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with such irrevereoce. Perhaps at such an lancircumscribed 
season of the year, legitimacy was looked upon as an intrusion 
merely. Good humour certainly prevailed. Every actor in 
the play was received with thunders applause, which was 
kept up with unflagging spirit, and seldom intermitted through* 
out the performance. No discrimination was made between 
fji^vourites and new comers— were treated alike. The 
Christian’s burnished cloak, aiid the Jew's sombre gSberbine, 
‘were alike objects of applause, mirth, and ribaldry. Even the 
fair sex — nay, we must speak within compass-n-one fair artist, 
Miss^jaura Addison, did assuage the fury of the storm for a 
brief space, and as the 7'imes said, the roarers consented t<f 
hear the trial scene but this past, out they broke again, as 
though Eurus and Notus, and .dBolus, and puffed Aquilon, 
had met together and cracked their cheeks within the walls of 
the devoted theatre. • 

We are alluding, in «ur above remarks, to the doings of 
Boxing-night, and great allowance must, of course, be made 
for the vagaries « and extravagances committed at such a car- 
nival season. Mr. Anderson, however, views it in a 
serious light ; ;ind, to punish his visitors, he is determined, 
until they learn to behave themselves, q^ot to play Shylock 
for them ; and, indeed, unless they preform their conduct 
altogetlier, not to appear in future in any of Shakspere's 
great characters. Mr. Anderson has had abundant cause 
lor his indignation and his threats. Could any mortal 
thing be more cutting to a very popular and sensitive 
actor than, on his first appcjirance after so many years, and 
that, too, in the double capacity of leading star and manager, 
to be received with nothing hut roars, like a matador in a 
Spanish bull-fight, or the winning horse on a Derby day ? 
Mr, Anderson is perfectly rigtlt m his endeavour to^educc th^ 
mob to obedience — his next step will be, to instil Im^ai^heir 
mind.s a holy reverence for Shakspere. There is buFone step 
from the sulilime to the ridiculous, and vice versd. 

Of the performance of the Merchant of Venice^ it is, of 
course, impossible to speak. It was all dumb show, with the 
exception of the trial scene, in which Miss Laura Addison, as 
Portia, somehow contrived to still the tumult. The cast was 
not over strong. "We had expected to have seen Miss Helen* 
Faucit on tlie opening night. Why that delightful actress 
was not added to the Drury-Lane company involves a secret, 
no doubt. • I 

We do not feel called upon to offer many remarks on the ] 
performances of the Gamester or the Stranger. Miss Laura i 
Addison evidenced much intelligence an(l^ dratnatic force in 
Mrs. Beverley and Mrs. Haller: she has great feeling, al- 
though, perhaps, not under sufficient control. «Its reality, I 
however, is unroistakeable. Mr. Anderson's Beverley wts a 
good, sterling piece of acting. His death scene ms very 
hazily managed. We like his Stranger better. Wc have no 
sympathy with these jj^ays, and therefore qannot enter into 
details. The rest of the parts in both plays were feebly sup- 
ported. 

The longvshelved melo-dramatic Scottish ballad opera> Roh 
Roy, has l^pen added to the new rdpertoire of Djury Lane. 
It was produced on Tuesday, but achieved no tremendous 
success. .Mr. Anderson’s Rob Roy, although devoid of pit- 
turesqueness and romantjp bearing — the great charms of 
Mamady*^ Rob * Roy-|gwaB by far the * performance 

in the piece. Miss Rafter made her first appearance p Julia 
JMannering, Mr. Raftfir as Henry Bertram, and M|i. Ternan 
as Meg Merrilies. AU these were good in their way. Miss 
Rafter, is very Jiandsome, has a f good voice, and is by no 
means defident in znmical education ; ^but^she^spoliB overy> 


thing by affectation. Mr* Rafter would have ac d better and 
looked better in Dandle Dinmont; and Mrs.Teman lacks 
jireight and power for such a part as the Queen of all Gipsies. 
The orchestra certainly might have been better, and the chorus 
were open to decided improvement. We cannot set down the 
play of Ro% Roy, or its performance, as among the legitimate 
indications^of Mr. Anderson s management. 

The comedy of The Road to Ruin hae been produced within 
the current week, j^fid introduced two new candidates for 
histrionic fame on the London stage, Mrs. Winstanley, who 
appeared in Mrs! Cheerly, has mifch to recommend her iif face 
ann Jigure ; big; we fancy she wanted self-possession, and did 
not show to the best advantage in hti^d^hUt. Miss Baker, 
who played Sophy, a good deal of^ natural quickness, ^and» 

sustained the character with considerable effect. Ander- 
soi» was Harry Dornton, Mr. \^ning. Goldfinch ; and Mr. 
Emar^i^ilky — all well played. ^ 

«In addition to the above, The Lady of Lyofihos been given, 
wijh Mr. Anderson as Claude Melnotte, and Miss^Laum 
Alison as Paulin/. As the audtenoes nightly become less 
refractory, more attention nas been paid to the performances, 
and the talents of the actors stand a better chance of being 
recognised and acknowledged. The Drury Lane public is 
now coiqparatively quiet, and although the theatre continues 
to lib crasniqed from floor to ceiling, attention is the order of 
th%day, or, rather, of thc^night. 

The crowded houses at Drury Laue do not astonish us. 
We grant Mr.*AnderBOi)*B company is not first-rate; nor are 
his entertainments likely to interfere with, or damage tlie pro- 
spects of any^of thejmetropolitan theatres ; buLwe espy in low 
prices and a clean and pheap compeby, the very«elements of 
success at a large house. It waehigh prices that ruined Harris, 
Laporte, Polhill, &c., and kept monev out ot^the pockets of 
Mr. Bunn and Mr. Macready. Within the last^wenty years 
these was only one individual who realised a farthing by 
theatrical management at one of the large houses, and this was 
Mr. Osbaldistone, at Co vent Garden, who made a good reduc- 
tion in the prices, and had a fair, but not an extravagant 
company. That Mr. Anderson’s company is efficient enou^ 
to continue the success it has gained at starting, can only 
be surmised. More must be effected in the performances, and 
better artists must be produced, before (lie ne^ management 
can be firmly established in ^he public mind, even with the ^ 
powerful aid of low prices. • 

Among the engagements entered into by the manager, as 
announced in the prospectus, first on the list appeared the 
name of Mrs. Glover, an actress who could not fm, from her 
undoubted talents and her position in the profe^ion, to jpnfer 
a new lustre on, and lend a superior attraction to the estiUilish- 
ment. Unfortunately for Mr. Anderson a difference has arisen 
between him and Mrs. Glover which has entirely broken off the 
I engagement, and Drufy Lane is deprived of the services of 
the first actress in* the country. It has oeen said that the 
public have nothing whatever to do with the quarrels between 
actor/ and managers, and that such quarrels shouj^ be kept 
behind the scenes. We cannot acquiesce in this opinion. 
The manager is sometimes forced to explain a position in 
which he has been placed by the caprice of the actor; ^r the 
I actor is compelled to state a difficulty in which he is involved 
by the manager, either of which left unexplained would create 
a oisagreement, or something worse, between the public and 
the nf^ager or actor. * • ^ 

Wfh resjyict to the disagreement, or disraption, between 
Mrs* Glover and Mr. Anderson, wo shall merely quote the * 
aanouDoemdht in the bills on one side^ and tiie answer in the , 
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• Morning FoH on the other, satisfied that there can no 
doubt in any mind as to which was the peccant party. 

In the play-bills of the 29th ultimo appeared the following: 

'* The lessee begs to inform the public that in consequence of his being 
unable to comply with the request of Mrs, Glover that she should have 
a dressing-room to herself (a demand impossible to be grant<ed), she has 
broken her engagement, consequently will pot have the honour of 
appearing at this theatre during the present seaapn.'* 

To this Mr^ Glover rcl^irted, or rejoined, in the paper 
above-named, as follows : — 

•' Sir,— The new lessee of Drury Lane Theatre havihg announced in 
^his playbills that I have brojcen.my engagement with him in conaequence 
of natd>eing allowed the exclusive use of n ‘dressing-room, which he 
terms an '^possibility* (although 1 am given to understand that a much 
youngeft lady of liis company enloys that privilege). I beg leifve, in reply, 
to observe that he has but 'partially stated the cause of idy, secession 
from his establishment. The facts are these — Upon my arrival at the 
thcatiti on the opening night, I discovered that no less than three ladiu 
Were to dress in the same room with me; and on remonstrating^ the 
following morning with the manager unon the' discomfort and incoii* 
venience attendant Uften such an arrangement, he abruptly informed Ine 
that I must dress 'there or nowhere/ Feeling hurt at the very light 
estimation of my services which his woids and manner implied, I 
answered 'Then, sir, we part;* to which he replied * As vou phase, 


little ; for instance, the writer set out as a reason for writing, that 
“ he did not see your correspondent at the Free Trado Halt-** 
Now how docs he know pho yonr correspondent is ? And know- 
ing him ever so well, be might go to twenty of Jullien’s concerts', 
and never ace him in such a crowd 1 In the next place, we have 
our wits puzzled and piqued as to an individual who is, perforce, 
buried alive awhile in this huge metropolis of smoke and commerce 
— who is miserable without music— who finds no difficulty in getting 
admission to the gentleman’s concert, where tickets cannot be 
bought (yet can jondemn their orchestra in most unmeasured terms) 
—who still can find difficulty in getting to Hall6'8 chamber con^rts, 
il-here any one can obtain admission by simply buying a ticaet— 
who knew Hall6 when quite a lad, and also later'in Paris— who 
ranks poor Seymour as a competent second violin— all this is quite 
beyond us, the rest is pleasant reading and fair criticism. His fling 
at ds about Jenny Lind and Mr. Thorley falls perfectly harmless. 
If he has read our article about the former, he will find that we 
deprecated the ridicuKius mania which raised prices and filled 
manager’s pockets as much as any one— it was monstrous — and 
uncalled for by any talent either of Jenny Liiul’s or an}' other 
ailist^ at the same time, wc trust always to have that genuine 
English feeling which causes tis to defend genius and talent when 
unfairly and unwarrantably depreciated, so far as our humble powers 
and in so far wc plead guilty to enthusiasm about Jenny Lind, 
^fr. Thorley would not thank your eorrcspoiidcnt. whoever lie may 


madam: Beturning from the theatre. I encountered Mr. W. Farren f***- voiiltr not tnauk your corroRponacrit. wiioever he may 

with whom (considering myseJf at liberty) I concluded an eugagefiicnt . ’ putting his name in such a position. We have spoken of 


wun wnom (considering myself at liberty) i concluded an e^agefiicnt . . • " 

for the New Strand Theatre. I can make a groat allowance for the merely as a rising young violoncellist, who possessed a good 

eccentricities of new-born honour, and afn aware that some time idust tone, and wc point to his eniragcinent by Seymour and Hall(\ 
elapse before the dignity of office can be borne with case and erace by peculiarly classicid chandler and quartet concert, us a proof 

one unused to the burden. The ^hrutqumt^ of the new^lessec, therefore, that we did not speak beyond his merits. It is u pity such a star 
can be .easily pardoned. I do not quarrel with him for evincing a as your correspoudent wiili i lie 'I’hrce Stars, should he buried alivo 
lack of lespcct for the position which the jiublic have been pleased to — lie certainly gives a most animated and gruiiiiie doseriptimi of 
accord to me as ak actress; may not be of their opinion. Neifhor Jtillien’s first concert, we could almost fancy onrselvc}. there, on 

IVr nnln r readingit. How is he to know w^but we have not supplied y The 

the milk of hum/n kindnesl. But eSn i’be blmed for;Ji'hirE t» uZJI T" »»« them-uml tiioro is one next week 


elapse before the dignity of office can be borne with ease and erace by 
one unused to the burden. The * brusquenr* of the new^lessec, therefore, 
can be ^easily pardoned. I do not quarrel vciih him for evincing a 
lack of I espcct for the position which the public have been pleased to 
accord to me as at actress; fyr he may not be of their opinion. NeiHior 
do I cavil at ms want of consideration for ^fty thice years* service on 


the milk of hujian kindnest. But can I be blamed for wii^hing to inhaJe 1 

a more congenial atmosphere, surrounded by those who do respect puldic « i i , , . r , - r , i . 

opinion, and who recognize in length of service a claim to consideration apologise, for liis careful abridgement ot 

and indulgence? I should not have presumed thus to trespass upon Halle’s concert. Such an article as the one from our 

public attention had not a statement been made involving a charge of Jeuilktonislt was quite sufficient. It was preso of iimller, 
caprice and disloyalty, which 1 felt it my duty to answer, in order that indeed, and from a fresh source. Desidec^, in writing alxuit 
the public should receive no erroneous impressions respecting one who Beethoven’s trios and soiiolas, wc feoK a» a writer well expresses 
for upwards of half a century has been cheered by their smiles, and it? fliat the language of homely prose bucoinos poor and the pen 
supported by their patronage. powerless to describe the emotions which are stirred by music so 

*• The insertiop of this letter wlU oblige your obedient servant, fofty and so brilliant so what cuniiol be well expressed by words 

„ • '‘Julia Clovku. should be comprebsed and condensed as rnurh as possible. 

21, 0 10 Square, Dec. 29. . could goto hear Jullien’s Meiidcissolin night — a per- 

We do not think it I9ecessary to add one word to Mrs. formance immorialised b\ Mr, Pips’s praise in Punch-— md hud to 
Glover’s explanation. Mr. Anderson, as a gentleman, must *teal away from a juveuife party, even to got to hear or see Jiillion 

feel he h.^8 unwittingly committed an error: but the error at all this time on the Why a scene did 

brings with' it its own punishment, the lessee being ^hereby exhibit, to bo s»ro! It was full m every 

, r sL . : ^ ® ^ sifiise of the word : the gallerms wore filled to overflowing— every 

de™<l of the services of Mrs. Glover. f,o^e..sde was quite a niisnomer-it was a 

Un Alonduy Mrs. Nisbtlt makes her first appearance, for regffiar crow'd ; and tfie orchestra was filled, by having, in addition 

seven years, as Rosalind in y/s You Like It, and Mr. Van- to JuHi^n’s full romplenicrjt, tho baud of the fioih Foot and that of 

denhofif plays Jacques, his first appearance for a long lime the 4th Royal Irish Dragoons. It a concert monstre^ in sooth. 


this theatre, * , and, as the bills bad it, *• M. Jullien’s btipefit” to boot. But, be 

nr- r ■ ■ - ^ ' * sides all this, and #hat gave the most singulur effect to the crowded 

^ DRAWiniriAi oABorttBAainriuf^r assembly, was the fo? ; the dense fog without had iicnetrated the 

' provincial MRRESPONDENCE. it until the members of tlio orchestra rould 

^ MUSIC at MANCHESTER. ^ not be seen to know them at ten yards’ distance. Even the great 

t-ci I • Jullien himself, when ho made his appearance, was but faintly rcv 

( I ( r oum orreepam en .) ^ ceived, for*only those immmliufely near him were cognisant or tfie 

Wi^at! there are two Richmonds in the field, eh? Wo can fi^t, until tho mighty musical ibree was put in motion bv the 
assure your correspondent with the Three Stars signature, that he magic bafon, and the Guillaume Tell overtftre began. 'How 
is hoanily weicome to the whole correspoudimc^ if he dim only famously was the masterpiece of Rosc/mi played I withoneoxeep- 
undertuko it, jand if he will supply the Manchester news honcatfg tion— oh j the* stunning noise of those siiCjii.drumk : why ^ there w*ero 
and /oiV/y. The only motives that actuate the writer, honoured a dozei^ or moio thundering away in the forte ol the storm it 
by your spHcial favour as gour own correspondent, w'oro thA some made a cci-tain additional “ effect/ it is tnfe, but it was a barliarous 
notice should appear in tke Musical Would of tli(* concfrt and noisy one, and one which ought not to have been introduced into 
• opera doings here, and the reporU, however brief, should at least be such a composition. Tho “Hungarian Quadrille” soothed our 
^correct. Wo respect the irtcoguito of a *' musical eovrespoqdcnt " a lUtIb: it cootiiins some very pleading airs, and was ex- 
to much to pry foo curiously— but some portions of the article last coedingly well played hy'JuUion’s Awn band, without their noisy 
week, liaadod^'Juliica at Manchester ” huvepiqued our curiosity no I egimental assistafits/ Cioffi next displayed his marvels on the 
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trombone ; and afterwards Antrlofc on the conlra-basao* Anything 
more singular than the latter coi Id not be listened to— much that 
is more pleasing might. We had the new valse, “ the Wild 
Flowers —nothing very new or triking, iT wo except one move- 
ment iilayad by the stringed ini ruments with the wood or fjack 
part of their bows, in lieu of tb horsehair. This is one of those 
^ effects*' which Jullien has seize hold of to astonish tho vplgar by 
a novei^jstanwsiwo, as the one be re mentioned was of a./br/iAs/mo. 
But we must wot iiuarrel with Juleu if he finds such good account 
in using these noi legitimate eftuci : he can and dots give us some- 
thing hetlcr j and we immediily forgave all on hearing the 
scherzo from Beethoven, C miir symphony. The violoncellos ' 
and coiitrabassos were stronger Ian usual on this occasion, and 
they took up their passages most ^rravely,” as Mr- l*ips would say. 
The fast men would not like Bfcthovon perhaps, but the fastest 
man in that hall must be a verylir indeed, if he could not enj^y 
the glorious Such musit is this, often heard, lind better 

liked on every hearing, will sum tend to 4niprovo the taste of 
tho many. 

Jettv Treffz delighted us ; it ts to hear her after, all, that 
ventured to elbow it to Jullicn’s. ftVo like to hear good rniHic.lju^ 
we like to share our pleasure— a sasure shurtMl is twice enjoyed ; 
and we should iftuch eftoner go t^ullicn’s great gatherings, if ue 
could take our rib or our daught< with us, which it is aliiio&t iia-^ 
possible to do with any degree^ o omfort. Jetty ^JVeflits first song 
was the lovely “ Voi die su'po ” of Mozart her second, the 
favourite ‘‘Trah, Irab,” both giv in German. She won our heart 
in the first by the graceful. ca8y,|uracLeristic stylo in which she 
enters into the very spirit, as were, of Mozart’s song. Tho 
<• Trah, trab.” too, was very eharjig i it was ciuored, and, instead, 
she gave Gin a bridy,’* in tl nio.st naively bewitching manner 
jiossihlc. She deserves all thuti ' been said of her. “ God save 
the Queen** was next dinned ini >tir earbhy the ioufr ensemble^ «$ 
tho bills btive it ; and on hoarin/liat^it was encored. weJairly ran 
for it, to racajio the noise, merry parly If young 


‘Jairly ran 

- , , . ... . If young 

folks we had escaped from to/f cdebraicd Jetty 
is now past lime, so must co^ *® ^****‘ notice abruptly^ 

H 

MUSIC AND AT LIVERPOOL. 

{Trom tf Correspondent) 

The Philharmonic sjV ‘-‘"piircd M, Jullien and 

his band for two concertr^^**^ pi'escnt festive scasou. These 
concerts have proved iV*?*** successful ever given in the new' ha 
which for size and occt^ development^ is tho, only place in 
pool where the hoaul to proper advantage, 

llithcrto waifl of spaqp** lessened the effect ol M. Jullieii*^ con- 
certs, and hindci’cu ^*’**i'* displaying llio (aleots of his artists to 
advantage, la I'act^ present time, neither ifiiJIion nor his 
numerous patrons Ik ® phanco of pleasing each other in , 
Liverpool, but no|^*J* !* *'^*i|®dic(i, uml I lie audience which j 
at the first concerr*^ * hilharmonic Hall to suflTocatiuu were 


at tiiu iJiAi vuxiverr VT , — — w vrvxy 

surprised at the which space penuiued th^ band to 

display ov^r all / Ibrmer perlorriianres. The programme wafli 
almost entirely / of the choicest and latest composi- 

tinnA LaiiO dUl'ilUr tllC nrcscilt wintpr. TLn pnn. 


lions played at/Y dtuing the present winter. The con- 

• cert com meiic^^, L overt uro to Ouil/nume 7W/, which was 
giv^n by tho k greaW8j)irit, as vvas the seleuliiou from Don 
Ofovanat, L pl/'i^wng novelties was a quadrille upon 
themes ^ Charles 2/., and tfio *• Row Polka,” cer- 

taiuly one <f slriidng of polkius Jullien ever composed. 
Jetty Trc^* prethr German vocalist, sung with her usual 
aweetnesa™**!^; ^xeifed the greatest sensation in Ktfckeu’s 
"Trab, "«’ch was encored unanimously. She also 

«ang Ojieratic ftwreeaux in German, Italiart* and 

Englis|p«>fir immense applause in a new solo dh the 

00rne1p®“>»tt«Mn Viottl Cbllins was deservedly applauded 
io * rmite.-* The allegretto Iroia Beeihoten’. 

perfection by the bend end 
iistew decorous attention by the aiidieuce. v 

* ImaniA .U- .1 ... . . 


viswtf - , uy ww iiiiuieuce. ▼ 

* tiHt* wcend concert, which took place on 

‘">1 \ «m heppy to say tiist tho room was egain 
Woff present. The sub- 

joi^liceltakelromthoXiMrywZCWrtVsr.L . 


f ** The [^rformances on this evening were a real treats A choice 
t selection from the works of Mendelssohn comprised the first part of 
I the programme, and these were given with that excellence which 
M. Jutlien’s baud is so woll accustcksied tb display. A more intel- 
: lectual selecfion could not well be made. The performances opened 
I with the grand symphony in A minor, suggested to Mendelssohn by 
' a visit to Sciftland. Thiy work was splendidly performed, all its 
hno parts being definitely marked. Madlle. Jetty do 'I'reffz sung 
two lieder , — * Of all ikie pretty darlings,* and * The first violet/ 
bv the same conrgioser. ^ The lattea was unaniiig>u8ly encored. 
Nothing could be better adapted to the voice of the singer than this 
' C‘onff)<^ition, andgslic throws into It that which ever makes music 
valuable— heart. Singing is good for littJe^without feeling, but 

Jetty do *irofiz has it Ip an eigineut ddgree. M. Haili^ per- 
formed a series of melodies by the same compeser» on the piano- 
forte, termed Lieeler oHne Worie or “Songa without Words/* 
seledtiiig 2, 4. and fi from the first book. These were an 
agrecabiv^^rformance, and were well received fiy the audience. 
The first part of the programme concluded with a selection from the 
inci^tal descriptive music of Shaks||ere*s Midsummer Nights 
% including the fYhc&t porjioiis of that exquisite composition. 

It is^carccly possible to say which movement in this remarkable 
composition w as best played, there w'as such an equality of merit 
throughout the whole. I'he comic march and overture to the mock 
• drama of Pyramus and Thifbc, were as curiously played as the 
merita^of tljg music demanded. But perhaps the gern of the per. 
forraaiice wts tho grand wedding maren. This was a choice per | 
formi^ce, and almost made nsafaiiey that we w'orc, in truth, in the 
great procession, and accompanying Theseus and Kippolyt'd, and 
Hermionc and L^^auder, in their triumphant movements, 

** The second part of the programme was miscellaneous. It gave 
an opportnnity tti Jetty de Treffz to rci>eat three of her favourite 
songs, and to inffreasc Hbr fame. It also brought our Mi^ Lazaru.*, 
in an effective solo on tiie clifrioiiet, and Mr. Prarten in a solo on 
ihe flute, in Bake/s,,ROug ** Tbs ,hify;>py days of yorcJ^4ho execution 
V which%a8 very good. Mehtio’n should ali|p be made of M, Pros- 
perc, who performed LindpaintePs ** The Standard Beai^r/* on the 
serimn)p!eide.** 

The new organ at ihe Collegiate Institution was opened last 
week by Henry Smart, of St. Lukes, Loudon, but as the iDStru.- 
ment wiw ifi^ an unfinished state, the player had not tho opportunity 
of showing it off to advantage. On Saturday evening the services 
of Mr. Smart were again brought into requisition, and much liad 
l*ecn done at the organ to advance its completion with considerable 
success. On Wednesday the first of a series ofjix lectgre-^concerts 
was gi’;cn ut the Institution by^Sir Henry fushop, who entered 
into a survey of music in the times^f the Greeks, and also in our 
own country, from the 16lh to the 16th centuries. The vocalists 
engaged were Miss Helen Taylor, Miss Collins, Mr. Stott, Mr. D. 
Miranda, Mr. J, Jackson, and Mr, W. A. Seguin. A variecLseiec- 
tion of music was sung on the occasion. A considerable nflmber of 
Purceirs compositiona were in the programme. There were also 
several of our best madrigals with a few specimens «bf Normfita 
melody, Engliali romance, the melody of the pilgrims, and several 
oth^ musical curiosities. Jo the succeeding lectures the works of 
S*** Bishop will bo laid largely under contributiou.f 

Our iheatre Royal has been nightly well attended during Ihe 
week, the attractions bain^ Mrs. Fitzwilliam afid the Christmas 
Pantomime, which w'as produced on Wednesday evening last w'ith 
unmistakeuble success. It is tho joint production of Signor Boleno 
the Clowi^ and Mr. Pearson, Some portions of the dialogue are 
cxeeij^ngly droll, and the bits at many of the passing evevits pf the 
day, are ht^orous as well as pointed. It has been produced under 
the entire su|ierinteudencc of Signor Boleno, and is one of the b^t 
Pantomimes ever seen in this town. The several charucters of 
Harlequin, ColumbiUb, Pantaloon, and Clown, are sustained by M* 
Miianc^Madame Boleno, Herr Cole, and Signor Boleno. 

On Thursday evening the 2i^ih ult.,«Mr. Henry Phillips gave, at 
the ConceiWRoom, Lord Nelson Street, for the first time here, hia 
new entertjpumen^ on the soup of Barry Cornwall, accompanied 
by himself on the pianoforte. The concert went off with an#i 


The concert went off with eclat and 
nc o’clock. The attendance was 
t the oneaiflg of the new organ at 
rity Bal4 aud the theatres weie m 
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f oweriul rivalry the 5(ariie night. Mr. Phillips should appear on a 
atarday eveniug, — ^the favourite night at the Lord. Nelson Street 
Concert Hall. * 

MUS C AT SPAtLDINC. * 

(From a CorrespomenL) 

JPoii a loo^ period musi^ has been at a yeryjow ebb in LIncoltr 
ehire. In a great proportion of the country churches singing ha^ 
been altogether discontinued, and even in the large towns tie in> 
habitants have long been ultopether deprived of opportunities o* 
hearing music of a fu’iprrior character. Of late, however, thego 
haVe appeared symptoms which ^load us 'to hope for better things. 
The Spalding Choral Society, which gave its first public concert 
on the Idth of Deccmbei^ furnished good evidence that there is 
nothing whatisver in the air of the country, or in thV^;¥niu8 of its 
inhabitants, unfavourable to the cultivation of the musical art. This 
society has been in existence a very few' months, but has already 
progressed so favourably. %nd acquired such strength, as to4^^*‘ibio^ 
to come before tile public with a* series of three concerts, for^hc'’ 
benefit of the dispensary. The programme, on the occasion of its 
first concert, included about a dozen of the best choruses from the 
works of Handel, Heethoven, and Mozart, interspersed with a few • 
solos, duets, and recitatives. Most of these choruses M^uld bo very 
familiar to the audiences of more favoured localities, but to^ the in- 
habitants of Spalding and its neighbourhood they presented all the 
attractions, and to the singers all the inconveniences, of novelty, 
most of the latter having never in their lives betfure attempted any- | 
thing beyond a simple psalm tune. The ][)erforfnancc. nevertheless, 
was satisfactory. The choruses were sung Jsvith iiniiuess and 
precision, pA'fectlv in tune, and the wordt enunchted with distinct- 
ness. tfandel’s chorus, “ And the gJory/' was among these which 
appeared to most satisfiictjpji. The “ IlalJelojah ” ( Mettsiah) 
concluded tne concert. The condhetor was a Mr. Widrlowes, fof- 
merly of Norwich, wTlo has exerted himseli'iu the establishment and 
direction of the society. 

The Assembly Room, where the concert was held, was^lled to 
overflowing, and, in fact, the only interruption which occurred in 
the harmony of the evening arose from the insufliciency of room, 
and tho desire for a little more air. The concert attracted 
many persons from a considerable distance. The dispensary is 
likely to be a considerable gainer by the society's performances. « 


vocalists of eminence ; and that he (tKo president, as we understood) 
took upon him to avail himself of tho kind and disinterested offer 
of some amateur ladies and, gentlemen then in the neighbourhood, 
to enable him, at tho eleventh hjur, to secure a uniform alternatton 
of vocal with instrumental piects. Ho further expressed an opinion 
that eVich a disposition to eflbloy thus publicly, fbr the good of 
others, acquirements often attuticd with much cost and lal^our, was 
worthy of all commendation aifi imitation ; and that he trusted the 
time would come when it wbild bo deemed as little unbecoming 
for ladies and gentlemen to txhibit their vocal powers on a plat- 
form in the development of a high art for general benefit and im- 
provement, as it now w‘as to eihibit with equal pubticitj^, hi a ball- 
room, their locomotive powert for tho mere gratification of self.* 
Tw'o young ladies then cainj^ forward, and sang Tho Evening 
Breeze ;i* and subsequently, Vne of these ladles played the Craco^ • 
vienne, by Wallace, on the datio. Among the other vocal pieces 
wero Friend of flic Bravd** by Miss Smith, with orchestral 
.aceompariment. Among tie instrument al performances, the 
^Afidante from Mozart's screw! quartet, dedicated to Haydn, w'as 
selected for tho amateurs. Tfii second quartet (the first movement 
of Haydn’s op. HI) was austa|t;d by Mr. Coopec, Mr. Hausmann, 
and two amateurs. The triOj^f Reissiger, No. 4, was performed 
by Mr. Morgaiy Mr. Cooper, bid an amateur violoncellist. When 
wo pass in review the whol^of those performances we are not 
more astonished at the boldii'ss of the undertaking than at the 
success which attended it, widrh wo cannot help attributing mainly 
to Mr. Cooper. Wo trust tHlli tho result may prove suificicntly 
encouraging to induce an earl^ ‘opetition. 

ORIGINAL cfeRRESPONOeNCE. 

IE BCm\ST 


(yb the Fditw Musical World*) 

4 ••..\ft^*Having been absent frOtii London , I was not aware until 
to-day, that, in the i’l/M.Wcrt/ fFb* of December 15th, you had 
published Mr. Cunninghaixrs leUor\'- the Northern 
rcnce to the dispute which occtirred^ietween him and myself on the 
Belfast stage. 1 do not imagine thiAthe dispute In question can be 
interesting to many of your readers, Vt I nevertheless trust to your 
justice to give place in your valuable^ /uirna) to rny answer to Mr. 
Cunningham (which appeared in the iarthem Whiff of December 
1st), in order that your readers m«y\- in possession of both sides 


......... • in'ordcr that your readers may V in possession of both sides 

• o o\lhe story.— I have the honour to be^^ir, very obediently yours, 

PHILHARMONIC SoeiETV AT NEWNHAM. «HeR»T J. WhITWOKTH. 

.{From <rCorrHP^<i,nt.) JoR. 1. 185ft 

•access which atUended the first public effort of this society * (To Ihf Ediloro/the Nor^m jnig.) 

irtd.y evening the 20lh njt. roust be felt us sufiicientiy Stn,— By tho kindness ot b fri#nd. your nahlicafton of the 27th 

hnlrl fram** * Vi" j"** •'**‘®"* Iws' just teoii placed iti my hancls, COntaininjf e letter lii.' ned 

ed to hold from hree to four hundred persons; ««s filled to « Thomas Cunninpham.’’ end to Which I trwt i-oti Will, in common 
r, Aany having' been unnble to obtain seats during the per- justice, %llow me to reply through the same ro-Viom. 
e. it is to be regretted that any circumstaftce should have ► a meeting which took place between ilr Cunningham and 
1 F^cecdings j but many » smile h, the presence of Mr. Jackson and Mr, Moore, on Saturday 

begriming influence of car non, and m^y a morning last, it was agreed that no ex parte sutemofit should be 
li to mourn the uncertainty which still attends the put before the public by either party, but that a notice shoubl bo 

lion ol c&niphine. \\e sbmiKi recommend tkc society to * faced in the Journals .by Mr. JaiCson, stating that the dispute 

accessories to a between Mr. C’uniiingham and myself had been amicably settled in 
nrl’nr pfcsenco. Mr. Cunningham' has taken a somewhat mnfair 

^ u wie violinist, advantage of my absence in deviating from this agreatnent. 

I ; and Mr. Hausmauri, the violoncellist, contributed to t ♦-i; 


iJJ^rom a Gorrespiindeni,) 

Thb success which atltcnded the first public effort of Ibis society 
on TJJiimsdrty evening the 20lh nit. must be felt as sufficiently 
•ncourffging. The new room built in the course of the year, and 
calculated to hold from three to four biindred personsf was filled to 
tlArerfiow', ffiany having boon unable to obtain seats during the per- 
formance. it is to be regretted that any circumstance should have 
occurred to throw a gloom over the proceedings; but many a smile 
wa.s marredi by the begriming influence of carbon, and* mafiy a 
costume will have to mourn the uncertainty which still attends the 
combustion of Amphine. We sboiiKi wcommeiid tkc society to 
postpone any farther oxhilnlion until the necessary accessories to a 
public room bo supplied. The presence of Mr, G. Washboiinie 
Morgan, the pianist, as conductor; Mr, II. Cooper, 8ie violinist, 
as Jeadci ; and Mr. Hausmann, the violoncellist, contribuled to 


a. leano ; anu nausmann. nc violoncellist, contribulecJ to j ^ill not take up your taluable time with details, but will simply 

^^vertures, particularly that of leavt^tliis one fact to speak for itself, that Mr. |!uf.nfngham never 
gentlemen supplied each a sola, mentioned to me his intention of preferrintr a claim to remuneration 
Tha., selemed 1^ Mr. Cooper was an introduction ami mi air wifn fbr fcss (said to have been Sastained by non-apfiearance in 
vanations by B^my which was executed w itfi brcadtff of tone ami Belfast on November 5th), diltfir in DubWnrw duriij^^ihe whole 
chastonc^ of cdouring. Mr. Haiismaiin adopted a mertk popular perjod of my stav in Belfast, u!Ui{ eleveif o’dbck on , Friday night, 
style m his fanta^a on welldtiiown Irish airs, which secured him an 2’.{nd instant, when I, as usual, asked for mv share of the receipts, 
encore. In th6;second part, Mr. Morgan executed tl| fantasia of HaAhe acted in an honest aml^ bt^siness-fike nianner. he would 


Thiilhcrg from Mose in. very able psrformAce. 


Hack ho acted in an honest amk bt.siness-fike rnaniier, he would 
instantly on my arrival in Belfast have furnished me with a written 


fo! tbo d<rfEctiv7Eon.miolTKp^ cld.1; gone Soto. I>vu the public to decide what feference i, to 

'J®*" u®*. ’'*‘.' 1 . ru***" .*"•} • •«»** « w* »i**» b* encouroged, 

anungements, in not being able to add the names of ^irofessional our professional singers must starve.— K d. M. W. 
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be drawniirooi the feet of h» hevieg waited aotil the end of the 
left nightie performance (knowing, at he did, that on the following 
doT tm whtde party were to leate Belfast), instead of taking the 
other more usnd and straightforward coufoe. 

With r^rd to the week*ft engagement eommeticing November 
5th, I proved distinctljr, and It was admitted bv Mr. Cunningham 
himself; in the presence of the gentlemen 1 nave named above, 
that it^aa by mntual affreement between us, at Morrisdn’s Hotel 
‘ in Dumln, set aside, ancf our appearance In Belfast definitely settled 
for the period originally filed, November I2th. i need not there- 
fore, allude to the oauses which rendered it impossible for us to 
app^ in Belfast on the 5th. • 

Mr, Connitigbam’s continued and unjust attacks on Mr. Sims 
Reeves are not only uncalled for, but are most unjust and cruel, as 
he knows that the disappointment to which he has so frequently 
made allusion, arose from an attack of cholera, with which -Mr. 
Reeves was seized at a friend's house, during the Liverpool Festival, 
and from which be has recovered but slowly^ and, with many draw- 
backs, having bad to fulfil engageofbnts when he should have been 
in perfect quiet, and under medical treatment. 

1 am, sir, your obedient servant, , 

HiNar J. WHiTWOETiir 

GZesyeto, 28, 1849. 

MISCELLANEOUS. * 

ViviKK.— The lovers of vocei music will be pleased to know the 
some of the songs of this gifted musician are shortly about to be 
published (by Messrs. Weasel, and Co. wo believe). The great 
charm in M. Vivier’s compoMiions is a combination of quaintness 
with touching Bontiment which* elevates them into true poetry, as 
far as things so unpretending can be thus elevated. They are, in 
their w^, a.^ original as anyth ng with which we are arquaititcd. 

Ma. Towksiiemd Skcrrit, Organist of Hereford CiWiodra}, and 
Conductor of the Herofonl Musical Ifesiival, is in tow| for a shor^ 
period. 

Conaadin Kasotzpb, a German composer of considcrlolo popu- 
larity, author of the well-known op^ra, A Night in Grenada^ died 
lately at Riga of apoplexy, iu his G7th year. Kreutzer wrote a 
^roat number of operas, and some of his spngs were very popular 
in his own country. He was, how'ever, no genius, nor was there 
anything either original or profound in his music. 

Madams Laboadb is engaged at the I'hediie de la Nation, 
Paris, and will mako her first appearance as Valentino, in the* 
Huguenots* / 

Balps is still at Berlin. A correspondent of the Revue et 
Gazette MuHcaU states that he saw him with Fiotow 4 ^he composer 
of Leoline, at a private soiT6e* 

Kohini's neglected opera, Mathilde di Shabrau, has been pro- 
duced at the ItaUem, in Paris ^ with success, Mdlle* Vena has 
been favourably noticed by all the Journals* in the character of 
the Psge 5 Madame Persiani, as^'tbe heroine, has achieved new 
laurels by her inimitable singing. Perhaps one of tlie London 
Italian Theatres may deem it worth while n6xt season to pro^co 
this little kifown opera of the Swan of Pesaro. ' ^ • 

pAais.— A new comic opera of Adolphe Adam, called he Fanal, 

• has^boen produced at the^Orand Opera, upon which Hector Berlioz 
has written a rery amusing /stii/fe/oA in the Journal des Debate, 
Miss RANspoaD gave the last of ber scries of six Soir^ 
Muswales of the sesson, at her residence, on Monday the SUt ulU, 
on which oeqgliion the following eminent artistes were present: — 
Miss Birch, Miss Louisa Pyne, MUs Pyne, Miss A. Williams, 
Mrs, Andrews, Mr. J- O. WUliams, Mr. G. Pyne, Mf. J. Binge, 
Mr. W. R, Rassford, Mr. Frank Bodda, Mr. Whitworth, atgl 
Mr. Kansford. liocko^s music in Macbeth, with «ew*words by 
Harcourt Bussell, Ksq., etitriled, ♦*The Festival of Spring,** was 
performed wklf escfiflent d^t. Mr. Frederick Cbatterttm played, 

, a fantasia on tbo harp, from Robert U Diable ; Mr. W. IL Aimer, 
a fiuitasfa on the p^|Cortei and Mr, W, S, PhiUipa i^idixeiod. 
Ifkboiit seventy ladies and gentlemen were present, ^ 

Sacebo HaEMiwiogociBTv.— Mendelssohn's oratorio of St Paul 
Irfo be perfor^ at Eieter Hall on Friday neat, for thiWrst tin, J 
since the appoidment of Mr. Costa as conductor. 


MAMcmssTBB.— A grand performance of Mendelssohn's St Paul 
JaVoB place on Monday, the 11th inst, at the Free Trade Hall* 
under the direction of Mr. Benedict, 

Kino Cmaelks 11.— ^cfairen’s new and suceessfol opera win, 
we hear, be reproduced neat week, with the same cast as before. 

Opsea Comiqus, St. James’s TnEATEt.— The entire strength 
of Mr. Mitehell's compand will be made available on the production 
of Haley*B opera, he Tju JAndarrei which will be presented to an 
Rnglish public for thg first time at the opening of the Theatre, on 
Monday next. This ^era, by the well-known compeer 
Juive, ha Reine de dhgpres, &c., &c., ba$ obtiined In Paris a 
more than common success, having reached its hundredtli repre- 
sentation a few days since, upon which ocqpslon the composer and 
the author (as on the occasiou of the hundredth performance of Les^ 
Mousquetaires de la Aeine) gdVe a. suppler to a large oompdhy of 
their professional friends. To the interesting charaefer^of the 
libfetto, from the pen of M. de George, is owing much of the 
vogue efone opera of he Val (TAndorre, • 

Clifton.— M r. H« C. Cooper, after a sojourn of three jnontbs, 
lefLthis place for London on the 1st inst., his professional engage- 
^^8 having rendered it nccessarjP for him to return to the 
;ropolis earlier than usual*. During his stky at Clifton he was 
constantly engaged in getting up and leading amateur perform- 
ances, the ehior of which took place at Cote House, the seat of A. 

H. Ames, On these occasions G. and A. Ames, sons of that 
gentlem^i talented amateurs, took an active part. The last of 
I bets meetings, which have been attended by the principal amateurs 
an^ connoisseurs of Cliftoi^ and which have promoted a taste for 
music of the highest order; took place on the evening preceding 
Mr. Cooper's departure. 

MAELBoaouon. — A concert was given at the College here, 
preparatory to the Cjiristmas vacation, on the 15th ult., under the 
direction of <Mr. Whitehead Smith, who holds th# appoititmont of 
orgaliist iu the institution.* The programme includes two overtures, 
some glees, drc., perforniod Ly pupils of the C^ollege. Mr. Smith 
perforfhed a selection from MeudeUsobn's Songs without Words, 
m which he displayed much classical Reeling and considerable 
fluency of execution. The glees and overtures were given with 
decision and effect, and gave good testimony to the efficient training 
of Mr. Smith. This gentleman was formerly a pupil of the Royal 
Academy, where he studied composition under Mr. G. A. Macfarren, 
and afterwards under Mr. Sterndale Bennett, and the pianoforte 
under Mr, VV. Dorreil. 

Christmas Carols.— (From a Correspondent) — Wo do not 
aish to excite the jealousy of professional against amateur Waits, 
but we must admit that tiicse latter havW outdofte the former. . 
The name of Waits brings tQ*tbe minds of most people ideas of a 
grunting double-bass and a squdkkiug viglin, generally giving forth 
a psalru-tuuo and a polka atternately, but the Waits we are now 
speuMng of were not such. A well appointed vocal band, the 
choir of the neighbouring churches, heaued by their q|dfgy, have, 
during yie late Christmas season, perambulated the streets of Mary- 
lebone parish, singing Adcate Fideles,” and oi^er appropriate 
hymns and carols. The effect of a large body of men s voices, 
tunefully raising the triumphant chorus in the dead silciico of the 
might was most solemn and striking. The fact of the presence of * 
the clergy enforced the obsorvauce of ij^e decorum due to such a 
solemui^, if such en|6roemerit was necossarv-e ut all events, accor- 
ding to all acedunts, the respect due tc llim whoso praises they 
were singing, was strictly maintained by this company ^of amateur * 
Wait^ ^ 

^ Sussbx-Hall.— T he Misses A. and H. Alexander ga*ve a concert 
at the gbove bail on WedueKday evening. The young* vocalists, 
who are pupils of Mr. Stocking, a professor of merit, sang various 
Italian and English solos, in w hich they received and meriteft great 
encouragement.* Miss Cubitt, Miss Lucy Pettigrew', Mr. Oengo, 
M(. John Thomas, and Mr. Henry Russell added to the vocal 
attractions. Miss Eliza Ward played a fantasia on the pianoforte, 
and Tdt, dboige Case a solo on the congortiua, . Mr. Maurice 
Da vie| conducted. .. , 

JxNRT Lino. — A Hambuigh correspondent informs us that the « 
Paris paper, fiO Musiquis, from which we axcneisd the paragraph 
the arrival df the Nightingale " in tho Frgpeh motropolb. 


8|aringmai 
was wholly without fotiiidatlon. 


Jaony Lind was engaged at two 
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concerts in Hamburgh at the very period in question,^ when the 
French jouniulist was procla'nniiig her advent with a flourish, after 
his usual fashion. At present the celebrated songstress has no idea 
where she U going. 

Dobun.— H er Excellencv the Countess of (^laren^on and her 
youthful fankily honoured Hit, Allen, of Gardiner's-row, with their 
presence, at a private concert of the j^upils under her tuition at 
ihe Academy, on Thursday, the 20ih inH. The Viceregal party 
arrived at twelve o'clock, the hour a})poirjled by her Excellency* 
and the concert commenced immediately. <A select company hud 
been* invited. We congratulaire Mrs. Alien and her dau^tors upon 
the distinguished honour thus coiiforred Upon them. Uuririg ^the 
autumn, Miss Allen was appointed by Her Exnellency minsical 
instructress to the Ladies Villiers. 

Diorama. — Amdng the other sights of the metropolis this' 
exhibitioti is not forgotten. The pictures ut present exhibiting there 
are,a«cenc in the valley of Hosenlaui Bernese Oherland, and the 
church of Santa Croce, at Flofonce. The first incliu1cs4l|B Welles- 
trotn,tho GJaciei*of Uosenlaui, and the Pass of the Great Scticideck, 
painted by M. Diosso, pupil of M. Ddirtierrc. The effects of u 
storm in the Alps are fiueljL^givcn, and add greatly to the n^'^al 
grandeur of the sepnery delineated.^ The second --the church' 4i<; 
Santa Croce — is equally worthy of praise, the effects of light and 
shade, from noonday to midnight, being skilfully introduced. 

Guildford.— a r>Srj9Tcxpanden/). — At the Public Hall 
on Tuesday evening week, w*e had a groat vocal treat. A concert 
was given, in which Miss Pyne, Miss Messent, Mr, Lantf, anc^Mr. 
Frank Bodda, took part. Mr. Laud's ability as a pianofoho accom- 
panyist is well knoun ; but his singing* on this occasion won tm a 
now kind of repute. A duet, the Isle of Flowers.** well sung 
by Misses Pvne and Messent, also favourably ofhibitcd him as a 
composer. Miss Pyne afterwards gave Meyerbeer's^* Nobil Sig* 
nor,*^ with gooiiloflect. Lord Momington's &vourite glee, ** Hero 
to cool grojt,** was unanimously encored, af was aIsT> Mr. Bodda'j 
Largo at Factotugii,? A (ICOH), remarkably 

well sung, wascOiie of the voeai evening. Badiui' c 

was nncored in LodoT's cbaracteristieiimg isX** Philip the Falconer,*^ 
and Mr. Land cibtainod^ stafiii|dr compHnient in Lover's IrUh 
ballad, « Sally, wjiy notdpne the day,*' and to Barnett's “Sittgiog 
Lesson," jriven with.^^mfeh spirit Miss Pyne and Mr. Bodda. 
Mimriifamnt was'^rbily wnd dei&i^edly applauded in severai 
i^eces. There were no leM than six timeores during the evenly. 
The attendance was numerous, andV^e concert aflbrdcd entire 
satisfaction. 


. rp CORRESFOplDENTS. 

SlGNOB F. Eoxconi's' commumcatio% U m advertispmeni. 

A P. (Glasgow.)— many 4hankf% etre vomj^.ll€d, from leant of 

ttpaee^ to decline owr corfispondente polite offer. 


Just Piiblished* 

febdutand Beyer’s album xob isso. 

Containing ike foUomng German Sonye tranecrihedfor the jPiaiio.-** ^ 

' JPriee lOv. 0d. > , 

1. WANDERLIED, by H. Procii. 

2. DAS HINDUMADCHBP^, by L. Hvtu. 

3. UEBEK ALL DU, by J. Lachnbr. ' 

4. ROLAND, by P v. L(^DFUNTNER. 

* 5. DAS MADCHliN VON JUDA, by Fa. KucxBK. , 

6. AVE MARIA, by Fr. Schubert. 

SCHOTT ft ftO., Pablishers and Importers of Fortdgn Kttiio, 

S9, St James's Street, London. 

* N.B.— Catalogues of Pianoforte Novelties sent, postage fVea, oneppmation . 


Just Published^ 

.“THE ZETLAND POLKA}" 

COMMlSr.n AND DBPIOATKD BY PERMISSION TO 

THE RIGHT HONOURABLE THE COUNTESS OF ZETLAND, 
By il. Reu»iF.R, author of** La Peri Polka." 

PwblUhed by Messrs. ADDISON sad Co., filO, Regent Street 

• ; 

■SACBED HABMONIC SOCIETY, 

EXETER HALL.,, ■ 

Conductor . . . Mb. COSTA. 

FRIDAY NEXT .taiiiiary llth, McNDELs.'iOHN's " .ST. PAUL."— 
Voc»list8 Miss Cathi.uine Hau.8, Miss Dolby, Mr. LocKuy, Mr. J. A. 
Novkllo, ntid Herr Fokmus. 

Tickets, lU.t 5» , »»‘i iO/r. (W.each, at the Society's sole Office, No. G, Exeter 
Hail ; or of Mr. Bowlky, 53, Charing Cross. 


B.EKTHOVEN ROOMS, 7G, HAHLEY STREET. 

Under the immediate Pafronape of Mix Hoyal Hiffhntss the DvJce of 
i'tmhridffn. 

iH. ALEXANDBE BILLET 

Ua» giir. 4)i«. Annual of 

ttCSVT.UM^IsALL. " Aeanqes MUSIOAUES, 

' At tta fUiainii,m 

TUESDAY fc BN1XO, JANUARY IS, 

TUESDAY J/.8N1NG, „ 

TUESDAY IVENJtNG, FEBRUARY lA 

Ti,» ii£urarz£,'?Bg^w>l&'M%ra 

TRIOS, hittrmtmd wWi PUnuRnt, Srfof uM 0«ieli, j|»er6rt«ed by rtic 
iincier^itamed celebrated Arliflttetu Wanotorto, MM. ll*»lUxVY ano A* Rillet ; 
ViolA M, Sainton ; Tenor, Mr. KlLV; V’olonpello, M . IIousselot. 

MsdJle. THJb.BE.'^L Mao.\j:r (of die Grand Diical Court Theiatrc at Mann- 
heiin), will make her first appearance In this country at them S^*anoes. 

TicketH : Sebscription for ibe ^cxlm, One Guinea; Single Tickets, Half a 
Guinea each; iimy be had at all the principal Music Warehouses; and of 
M. ALexANDRG UfhUA', 13, North Bank, Regent’s Park. 


ADVERTI8EMICMT8. 

rkeNCH PLAYS ano opera COMiaUE, 

€T. / AMES’S theatre. 

FIRST NIGHT OF THE SEASON. * 

Mb. MtTCHBLL respectfully announces tSiat the pcribrinance of French 
..Plays will be resumed iStthis Theatre e 

ON MONDAY^ JAN^ABY 7th, 1850, 

Commencing at Eight S'clock precisely. )9y thlpividucdon of (tor the first 
time in Uiis country,) a New Opiira, in Tiuree Acts, entitled 

t UE VAL. D’ANDORRE, , 

Music composed by Halevv, the UbreMo vtntten by M. De St, dV.oROEt' 
The action of (he niece takes place during tiie reign of Louis XV., in the 
public of Le Val d'Andorre, situated iir thS eenire of the Pyrenees,; 

At tiie end of the second act of the opoctu the national aoibeni, ** God save 
the C^ecn," will be song by MM. Cboliet, Luc, and Nathan; Mdlle Guichard 
and Mdlle. Charton. ^ . t 

During the following week;, will be produced Herold's celebrated Opera of 

2 A M P Ay " 

Principal charactarv hy M. OfLOLLET and Mdlle. CHAKTON. 

A new and popular o^^a, by AMgftnisE Thomas, entitled "Lll CAfD,’* 
is also in a forward state of preparation. ( 9 

Prices of Admission: Boxes, 0A, Fit, 3i., Amphitheatre, 2s. Doors will 
be opened at half-past Seven o'iMl atid the performapees commence at 
Bight. Boxes, Stalls, Tickets, andSaafon Ftoapectusei, may b« secured at' 
Mr* MltcheH's lU^al Ubrary, 33, Street. ^ * 


Sims Be^es}‘ FormM, Ernst, and Thalberg, 

WEDNESDAY next, January '9th, wilt be held the 

MFELPTH of the LOlfDpfir WEDHESDAY COHCEETB, 

when fhc above unrivalled Aftistj will appear, togcibw 
bUCOMBE, POOLE, F.YLES, and DOLBY, and Mrs. ALEXANDER 
NEWTON; Messrs. LAND And LEFFLBK, HARPER and 

[IICHARDSON. ^ ^ w 1. i*.4 

Tickets, Is. an#2a.; Reserved Beats, 4s.; Stalls, 7s. May be liad of 
Hr. Stammers, 4, in Exeter,Ha!l,«nd of all Muslcsellera. 


M. ALEXABDBE BILLET 

[FORMS bis Friends, Pupils, ottAtht Fublic, that he is IN TOWN 1*011 
THE SEASIuK, and continues to 

GITS IHST&VCTIOHS ON THE ?ZANQEOHTE, 

Ka 13, NORTH HgGENTlS PARK, 

* And at the fU^dodes os *his Pupils. 


■■ '■ * 

luted afd Pubhabed, for the ^|%«tors, at^the Nassau 

,y WiLWAM Bpemcrr bt. Martin's haue^m tiie parish of 




Elbe i$lu0ttai 




(PUIUtMCO CVIRV MIOAV NieHT.) 


A REOORD OF HTTSIO*THB DB^MA. LmRATURB^UME iLRl^FOBSSOHIinniW 

TanMof ■MtaMivUM.var Vwrtna**«} *« l«ronM>Mk7 > W> »N f MMKf 

t» tka M»llskar,W.S. JolMMa»,*“lia aa a«. » t a a n i tnm/* 90, it. mnUm*mUmo, COwaatw Oataiat 


No. 25 -~Vol. XXIV. 


SATURDAY, J|fN? 23, 184^. 



OOmiC'« EPICAAMt FROM VENICE-aPPO^ 
IN auoiAc Tiaaa. 

Money epcnt, end timo •• well-^ * 

Uow-tliiilittle book wiU tell. « 


neAbtr. diteotor, &ieiid,*« udMiMr FhflluaiBo^ 

, Society, to ftj^y i-* ^ • 

"PaiAumimic Oiwcaatt.— TtoitDMtp«aaaftto4toaa tt PiW^^ ■ 


BBioariv taawthtHailiiae. and the blUowa were charmingly iparkUngr 
Urg’d by the fevourilig gale, ve^^eels were Mtling along. 

Yet this awaken’d no lave in my heart ; but my aorrowing glances 
Back to the mountains were turn’d* sectdiig their summits of snow. 

• J. O. 

* - -■ I 

ERNST AND HALLE. 

TitR concert of theac great artistst announced for Monday 
evening* July 2* will be one of very eminent classical interesL 
livery amateur of the violin will be, curious to hear Ernst play 
the Olio concerto of Mendelssohn* and every amateor of the 
piano will be delighted to hear Halid interpret the fiincifol 
concerto of Beethoven in 0. Besides thesct the sonata of 
Bach* by the two accomplished executants in conjanetion* 
will be a rare treat for the classicists ; while the seldom pkye^ 
K Bat rondo of Mendelssohn*’*^ and the Hondo Papageno ^ic^ 
Ernst performed with such success at bis last concert* com- 
pletes an instrumentiti programme of the highest order. 

Maefarren's overture to Don Opisoie wilfopen the concert 
with spirit. It is agreeable to find such distinguished 
foreigners as Ernst and Halid taking that interest in the 
works of our English composers which is denied them altd- 
^ ^cther by the musical socleUes of London. Not a solitaiy 
English compo8i|}on has been given this season at the Phil* 
hatmonic concerts, although such worn-out overtures as 
Anacreon, the JuhUte, and such vapid bombast as the Fauet 
of Lindpaintner might reasonably have yielded* for once in a 
way* to the Wood of Sterndale Bennett, or the JDon 

Carloe of MaefarreUb The new symphony in D major of the 
last mentioned composer of course would have been to5 great 
a risk fog this exclusive society to incur. 

• The vocal programme olBn^ by Ernst and Halid is to%e 
l^mifed, inasmuch as not one eioreeaa of inferior pretensions 
is to be Tound in the list of fiicees. Altogether tigs concert is 
likely to prove the most attractive of th^ whole season* and 
we have Uttle doubt that the Hanover Square Rooms will be 
filled wjfh an ovtrflovrit^ audienee on the occasion. 

V* Eecmtly latiedueed by BIr. tSadisy Sloper at the conceit od Miss 
Mby and himself. 


PMLHARNMNlp SOOIfiTY: 

W* sbpuld be “very hiq^, if we could, to defend ethe 
• .PhHhar^ic Somety from tlie *)Uowi»g strictures, whkh 
appei^ in the Athencewm of last Satiux^y ; but alas I Arith 
wie best in^ttog, we ore unable to acleci a line of dofonoe# 
we m^, ^erefinre* Jet the writer in the Aihen^wm milh for 
himself. Our columns are open, fa^yek, to any associate^ 


msfiA ConosN 
upon the stnsi 
yt regards 
whoaoHasikb 


_ us to repast wim esMihaiii oor regsat tiMaiOi 
psUw of the Direeiora,— for the mN players mmeyd. 
f and merit* wmfaferier to other irthgs ittshii 


the ttih yOfm esmaud, 
other erthge ittshnMb 


whoi^Haaikhimibsrs would heVt uMfenad. NorniaaieoBe me luvldlmis, 
’ilMehevaiiOwishto annoy M^t proNeiKire of muidMiwd lepn* 
tetioas hot It mnet be egein pointed oat t/iwMmde IhM leildeace eh«^ 
be no ptei for preference et odr feodOl oonceit. Immuch es ipe ^etit 
to the engegentent theie of ihird^ftte feorelga siagere menif beekiiie 
tnehr nemee (end impcffectlone) are new to London* do we piwiM 
agsimt t^ exriosida of etiingem ef ecknowtadgsd and oaeunandhii 
eMs|lsnee^iiDeiriy«beeeuai ** hm bm used to phiy at one 

eoaeert, end at enother.”' TWt toe Cenonl difiea of Wete 

given on Mondey, wee by no meenetoe best piece of pleiiism ettalnahlo* 
wee a feshng elmoet uaWeistl eihoad the enbeeriben. Should this be t 
FnriMr with reginl to the vioUn nuer-Hso )uit pmion (even siippcelug 
thet hudoee not hold oiu oplatoali idgenttiii preeocim and prodigloiis 
exhibitlaiis) could dtppnwelthe appMlnec of e tolld^pl|||^ alrciMfe 
heckatfedaon the stege or the J¥feo 0 sii*r fUMrsv when Emct «ai 
Moliqne have ‘ compositions to mfer yet uakfMMm***wheti Josoblm is 
here, too most promielM genios of the day* and signeUy bnpnived sinoa 
hit feet viiH, MidUe. WtHKfenuic Menida-*whina we name* elico 
there is eiiHiU chence of cor remerks reaching her pahriiiN]M»hss been 
cepiteliy feebied***>end mty* In time* emulete tones aasie disringoiahed 
gfW-vlolinists* the listen MQeaollo ; but chUdlsh coiioeity end indulgent 
applause— were they not destructive to their victim— ere not the 
emotions to excite which the PkUHarnmic Ooncerto were founded. An 
artistic exhibition is thereby sunk to one of those inene shows which 
persons of qnslity* not nice fn their pleesures* may frequent* but from 
whfeh the thDoghtful and the iccompiUbed recoil. Keither music nor 
morality (in the high sense of the letter word) will accredit such puerile 
and catch-penny Vork. In short* if the Society ggt as id It existed 
merely to fM London selMmportanci^ or to do honour to speclai intro- 
ductions* let it take heed lest some otoer* estibUehed on a widmr basis* 
push it ’* from Its stool.” Its hand is no longN our best orchestit*«** 
being notoriously inferior as regards certain important wind-instruments. 
Its vocsl performances are unquestionably less distinguished than they 
were in the daya when Sootai^ Mahbran, Pasta, Stockhausen* ao^f such 
artists habituiily appeared. The mssterplecee of instrumental music eto 
less young than they were ; and few new works of dm*cl|i8 interetf 
> (now that Mendclse^n ie gone) must* for a while at least, be looked 
for. There is, then, every need for tito widmt* largest* least sectarian 
vigilance to make amends for the inevitable elects ot Time end Change- 
In cordial kindnees— which means the {dalneia truth— Im lay these 
matters before the DIrtetots t epd shell eantiasA to dn so till their pre- 
sent dieposttidi * to nfMl^««riHlieh has sueceeiM to the revival of thefe 
olden prosperity with e difoouiagbig resdin ei e>*H rtt tll have given place to 
more energy and geneywos connsels.” • 

Thg progmnme of the rigfath asid last concert conyel, very 
unfortanat^y, ae an extra jmitifioatbii of the above* Cifhrlea 
J|idJ6 does not play, aftot dl. Cast your ej:ey reader, ovor 
the foIlowii)|^:— • 

Sinfonk ta B flat— Mmiri; trio* pknoforte, clarkmet* end tenor, 
Messrs. Linihwy Sioper, WfllfeeM* end RiU— Meseri ; overture* Ml.^ 
”RoyBles”*igJMenMinfei; shribnie in C* minor— Berifeman; coneerto, 
viotonosUo, Mn Heneock— JMl; Jubilee overture— fTsfer- Vocal 
Berforsseys* flbdeinwFe^^ Coadneteri Mr. Coeta* 

yiFe Mil havoenueb aiori toosyneit week in ort notice of 
the concert and genml review nf tbe eeason,^ • 
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singing and acting. His notes were droned out to an incon- 
ceivable length, and the cftects the poison were renden^d as 
if it were a sympliony of pain, whose time was regulated by 
the metronome. We must acknowledge the death-scenti pro« 
duced a great cHect on different, sections of the audience, but 
that did not go a great way to alter onr opinions. We prefer 
M;irio*s intensity and reality to dil Signor Moriani's elabo- 
ration and painful intentions; but, after all|4t would be pre- 
posterous to draw a comparison between the two artists. 
Signor Moriani sang the. first rouianea, 11 pescatorj" with 
rmuch feeling — too inuich, perhaps— and was very effective in 
his mezzS^voce singing. In the trio and duet in th^ seepnd 
act he was not so hap})y, nor did. he coiffe out witlf the force 
for which > we ga^e him credit. Be was greatly applauded 
• throughout. * ♦ ♦ * 

, Ifiadlle. Parodi, during her engagement at Her MfyestyV 
Theatre, has had the misfortune to choosci o$ has *lahaured 
under the«di 6 advQnta 9 ;e of being compelled to 43hoo$e, all 
Urisi's great parts. Now, if there be one character in which 
Grisl appears more sublime than any other, it is Lttcrezi^m 
Lucrezia Borgia^ and so great is the impression she 
in it for years, that it is nothing short of an injustice io put 
any new artist into the part. We have frequently done 
justice to Madlic, Parodi’s great talents, and are inclined on^ 
the present occasion to pay them as much homage its ever— ' 
nay, more than ever, for we consider she had lx most arduous 
and trying part to sustain. ^Indeed; were it not ^or those 
busy recollections, which unfortunately vc could not get rid 
of, we should Imve felt highly delighted at Mad lie. Parodi’a 
performance. Her acting was digniffed and energetic, and 
her 5mgii% markedly more than ordinary fofee and qxp^ession. 
Her nrst song, the. “ Come h hello,'' did nOt greatly please us. 
It was gken with timidity, and a slight uncertainty^ in •the , 
intonation. She ir^overed her volce> however, in the second ^ 
act, and sang in the trio and duet with great effect. The last 
scene was powerfully acted, and several new points claimed the 
attention of the spectators. 

Lablache's Alfonso, if not oa^e of , the great basso’s most 
striking performances, is, nevertheless, powerful and impres- 
sive. He sings the ^^^Yendetta.*' epng with tremendous e%ct. 

Is it necessary to say one word of Alboni^l Moff'eo Orsini, 
or Alboiii’s Bfindlsi, the iesmortal 11 segreto per esser 
felice.’' made immortal by tBe igtorlous soprano-contralto, or 
the inevitable triple encore, ;or the inevitable enthusiasm ? 
Shall We repeat an oft-told 1^^, and deal in iteration ? No ; 
our ^readers may well imagine the effect of Alboni's singing, 
whiclvon Thursday evening wa» as transcendent as ever. 

Mr. Lumley, witli praiseworthy emulation, has* followed the 
Example V the Co vent Garden management, ^d has intro-^ 
duced most of the principal singers of his establishment into 
the choimes. The assUtaiiofS iSil&rded by the Signors Qbletti, i 
Belletti, F. Lablache, and othidriy in strengthening the choral j 
force, was seriously felt in tba m^k <aiid suppes scenes, la 1 
short the opera, as a wb(de, was .most iwefoily and effectively 
perfewmed. . j 

The new ballet. La Prim J^UerinOs is played everg night | 
witk grhat suepess. On Tue^y Madlle« Rosat| wai. tali«n 
suddenly ill in the middle of one of her pat, and was | 

bff fainting ; the ballet was cutt short in consequence. We | 
have great pleasure in notifying the return of this elegant and j 
accomplished artist to her performances on Thursday! 

' ", i 

^ ROYAt. ITAUAIi OPERA. , ] 

The pcrformancei of ^ pMt week have been theZlcff i 
Giovanni on Saturds|yi (he on Tuesday, and* the | 


Matrimnfo Segreto on Thursday, the ffrst time of represen- 
tation at the Royal Italian Opera* , 

The Don Giovanni demands a word of remerk ibr the 
completeness with which It was given on Saturday^ and the 
admirable manner in which the artists acquitted thmusslves* 
Grist and Mario were in splendid voice, and sang with immense 
effect. Tambnrini, by his >mafaifioent 4ia|^og and , splendid 
actingf seemed determined Io show the futility of all modem 
Don# entering the field of eompetitton with hiun We jnever 
heard him sing mure deligbt^lly, nor saw him act witii more 
intense p&wer and life-like reality. Like an eagle in a dove« 
cot^ he*ffattered away all the Don Giovanni repulatioiia that 
have of late found favour in public eyes. 

The JJuguenotfi of Tuesday was decidedly the beat perform* 
ance of the opera this season. Now that the weather has 
become warmer and less changeable, the voices of the artiists 
have* recovered > their tone and power* Mario and Marini, 
who have suffered so much frtftn colds lately, sang with all 
their old force and energy ; and this, together with Grisi’s 
glorious singing f^nd acting, made the opera go off with 
immense eclair Sims Reeves, also, who had not appeared in 
Uie previous performance in consequence of indisposition, 
came back renovated in healtli and vocal energy, and gave the 
usual effect <b the Rataplan^** The applause was tremendous, 
and the performance excited an enthusiasm quite unprece- 
dented even at the Royal Italian Opera. 

Not having bestowed our praises on the Matrimonio Segreto 
at Her Majesty's Tlieaire, we shall not altqj: our sentiments 
in favour of Covent Garden. The music made exactly the 
same impression on us, and mord than confirmed us in our 
opinions. Tlie cast was immensely strong, and embraced 
the fiRlowing artists Persiani (Carolina), Grisi (Elisetta), 
AngA (Fidalma), Mtirio (Paolino), Tagliafico (Robinson), and 
Tamburini (Gfexonirao); 

The cbiei' novelty of the cast was Tamburini’s Geronimb. 

At first, it was announced that Ronconi should play tlie part, 
Tamburini retaining his own character. Count Robinson; 
differences, however, arose between Ronconi and the manage 
ment, the result of which was a refusal by Ronconi to perform, 
and Tamburini was applied to to undertake the part. Never 
thaving appeared in Geronimo, having bat little time to study 
It, with Lablache’s tremendous name staring him full 
*the fa^, and with his own reputation af stake, it will be 
readily* conceded that, the artist had but little to expect, and 
much to fear. Without the slightest reference to brevity of 
time, or the consequence of a first appearanee, we may 
pronounce ThVnburini’a peHormance of Geronimo a complete 
and signal success. First impressions are not easily eradicated^ 
more especiBUy when ' the grounds of them are laid by 
Xriblache in a favourite part ; but so great was the effect 
produced on us by Tamburini, that we doubt, if we had seen 
him first, if we should not have preferred him to this great 
contemporlry* The new Geronimo, without departing from 
the established vkfw of the character, plays it in an entirely • 
different manner from the old. If he has not ^ the same 
oiltness and rotund gravity, he has more vaiielby and more finish. 
BiitAOomparison is mt of ^ question hetween two such 
immense artists— for immense they would not merit being 
eallid if they were anything less than drighial. At all events, . 
to judge by the effhet produced, Tam^rinfs performance was 
evtry whit as great as Ijabledie's* He fpEcitbd roars eff 
laughter in every scene, and elicited unbounded applauie; , 

i|eato, foncy Don Giovanm, Count Alaiaviva> and Linda’s 
father, in Geronimo ! # 

Hie opera was niost admirably, nay kumitably, ployed ond 
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ftimg Ijbronghimt Thore was scarcely a flaw to be found in 
the. poifiiriikaAee*; and although the musics bad but little 
i^m fpr usi Wf forgave CimiewoBa for setting before us such 
a array of talent Wo need not enter into details. 

Orisi and Persiani are ali^y well known in theiif lelpeetiye 
parts t not ao^Angri, who essayed her part for the flrst 
The fair contralto produced a great impression. §he acted 
and sang wifli immense spirit* and was loudly applaufbd in 
her only ai<a« £ vero cbe in casa/’ Mario sang most deli* 
ciously, and was encored in the aria in tlie second act Encores 
were also awarded to tlie trio ** Le faccio un inchino/^ and to 
the favourite duet, Se fiato in corpo avete.*’ The band was 
perfiict 

« The opera was followed by the last act of the Sonnamlula, 
in which Mdme* Persiani and dims Reaves obt^^nedthe usual 
honour in the Ah ! non giunge/* and the *• Tutto e sciolto.** 

Mdcne. Persiani has renewed her engagemAt for three more 
perfoiynances* 

Tho house is crowded to inconvenience every night. 


DRAMATIC INTELLICENCC* 

HAYMARKCT. 

On Wednesday a new five-act tragic play was produced* 
under the title of IStraihmore, The stxKy is taken from Scottish 
history^ and belongs to the times of the Covenanters, and to 
that particular period when the sect of wild enthusiasts was 
broken and disbanded* but still retained strength and {ihwer 
enough to annoy the lioyalists by sallies and sorties from their 
mountain fastnesses. The atrocities committed on both sid|ui 
are' well known* and have been made familiar through the pages 
of Old Afortalii^t if not through tliose of history. Tiic author 
has chosen a period pregnant with remarkable,evcnts and re- 
markable men* and yet has scarcely availed himself of the 
one or the other* but has drawn his sketch applicable to the 
times* and slightly coloured witli historical hues. If contrast 
be the glory of the dramatic writer* then has the author of 
^SiTQthmore been singularly fortunate in falling upon the days 
of the Covenanters* whose gloomy fanaticism* wild eutlm^asm, 
rigidity of feature and sternness of demeanour were .strongly 
opposed to the licentiousness* irreligion, and freedom of 
manners of the Royalists. ■ We find in the play muc);i stress 
laid upon this antagonism of character* and the fliterest tutiis 
upon the political diflerencos of two friends* by which they 
are involved, in circumstances at once strange and irremediabie. 
The plot runs thus : — • 

* Katharine Lorn (Mrs. Charles Kean), daughter to Sir 
Rupeft hagn (Mr. H. Hughca), a Royalist, is betrothed to 
Halbert Strathmore (Mr. Charles Kean), a gentlemalf of loyal 
• familyj but whose beal;t and hand ate with the cause of the 
Cdvenanterri Sir Rupert suspects the loyalty of his intended 
son-in-law* and a Aipture ensues* when Strathmore is turned 
from the houae after an offeotnig interview with Katherine. 
At a mating of the Covenanters, among whom we recognise 
our old friend* John Balfour of Burley (Mr. Rogers), httt 
shorn of his might*. ,wf le|krn of the murder of Archbishop 
Sb^pe* and. the mvenge taken bf the Royalists in the slaogbttf 
of^a dtfenceless party, with aiyiged clergyman, while engaged^ 
in their devotion, Stmthmoff* who is present* is horrified 
thif foul and unnatural deed ; and when asked what the m»5 
creant deserved who could perpetrate such an ptrocity*aii»weft* 
I* death.” He is nstohished at learfiing the author of the deed 
is no other than Sir Rupert Lorn. The Covenanters deter- 
mine to have the bipod of the Royalist knight* and plan how 


they fliay best seize on Ins oaSrie* and get him into their 
power. Strathmore is applied to* fts one knowing the secret 
passes leading tcTthe castle* to odriduot Ibe party. He at first 
refuses* bift recollecting Sir Rbpett^s life can only be saved 
Ithrbugh his intefvemion, he takeh upon himself to guide the 
troo^ofthe Covenanters. Now commence tho serious in- 
tricaofes of the play. Thd castle of Sb Rupert is surprised, 
hiiDsell taken prisonet. and ledto trialf At the trial he ac-* 
knosvledges and glorias in his gnilt ; the Covenanters call aloud 
for his death ; Strathmore endeavours to save liim, and under 
his eonflicting emotion goes piad. J^his is ft^ grand defect of , 
the play. It ivas certainly a great ordeal for StrathiporR 
enter the jnansion of his ancient friend forcibly* at the head ot . 
his sworn foep* and that friend the fathef of hU betrothed wife* 
to be appointed his judge* and all but obliged to condemn him 

death; yet we see nothing in the situatiooi however oppres- 
.^^£^^alffot which a strong mind would foot bear itself up by 
an e^t; All through the triaf scene, Strath&ore deports 
himself more like a weaSc girl than a strong man appointed to 
lea^ rugged soldiers to battle and to conq^uest. But be our 
argument right or wrong, the effect of this scene went nigh to 
peiilmbe guoce^ of the play* although Charles Keau acted 
with unusual powCT and discrimination. Wlien the curtain fell 
on the thircl act* the feeling was unsatisfactory in the extreme. 
The fourth act* however, ini a great measure* redeemed all pre- 
vious defects. 

An attempt is jnado Ijy Isabel (Miss Reynolds^ wife of 
Henry fcdfa, Sir Rupert’s son, Jo tamper with Bryccfiel(l*(Mr- 
Howe), aloose follower, but trusted soldier of the Covenanters* 
who* stipulatts for Tho hand of Isabel, not knowing she is 
married* as the. price of his setting Sir Ruperf free. Tte lady 
trifles witl\* Bry cefield* but we cannot exactly discover to what 
purpose thtir several interviews tend* as their results have no 
])osrihle power over the catastrophe. While these are going 
forward, Katherine solicits an interview with Strathmore* 
which, after some hesitation* is granted. This scene is written 
with* great dramatic and poetical skill. Katharine pleads for 
^he life of her father, Strathmore, torn by contending pjssions, 

Jb yet inflexible in his justice. Tl^ lady propofes a respite of 
three days, saying by that time the |C1ng»s troops are sure to 
arrive. The mention of the royal troops* their probable 
arrival, rouses the young captain of thfe Covenanters to save 
his party, and he attempts to rush from the room. Kathiprme 
places herselfsbefiMe him* tells him he shall not stir, recalls 
to his mind, in language of great beauty* their days of child- « 
l«K>d* and the time when Sir Rupert dandled him on his knee, 
points out to him the chair by which they knelt together in 
prayer, fond drawing him^ half dead with emotion, towards the 
fire place* makes him stand og iiie Rearth* eflid b^jis him now* 
if he can* rush’out and saSriflee his old friend, and the lather 
of his ancient love, 'fhe^oung man falls senseless at her iget, 
and ,the curfltin falls. This was a splendid climax, and was 
most adidiraUy acted. Ifoe effect* we fancy* would huvo 
greater* but far the tnad scene in the previous act. 

She last act goes very hohvily* and the denouanent is not • 
very happy. />rtfe really fine scene, nevertheless* hinders it 
from entirely sinking in mterest. The king’s troops arrive^ 
the Covenantors are vanquished, and Strathmore changes place 
with Sir llopfrt. The laUdr now is the powerful party, and 
he offers Slrathmoreiireedom and life, on condition of aiding, 
a paper abnegating alt hit former principles, and; subscribing' 
to the» ruling powefS. Kathmlne brings hiib, paper* and^ 
asks him*to sign it. Upon liis refusing, she entreats h’fo, with 
all the power of a loving heart* to live for her sake* and not to 
die a traitor’s deatli* through a scrupulous re<^rd to honour.^ 
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Her .arguments and beauty might wril otitweigjh aQ i^eltogt 
and opinions save those dictat^ and eoiiflirincd "by the most 
rigid sense of right. Strathmore ampeaSs lo herself, how he 
shall act in this emergency ; whether , jmrongk the gates of life, 
he shall drag out an existence of ^thei or by death be tnie to* 
his oath and substantiate the noble sentiiilenls of fats youth* 
In language highly poetical and worthy Of the subjeot he 
points to the pangs Chat should ever toment hinif should he 
live a traitor to his truth, and tiie .hnpoasibility Of ever looking 
again with the,.same holiness and purity^of anbotidh upon her 
who had counselbcl him to his OllMal shame. AftoSihis^** 
jsnquires, shall I live Nol** eatclaimed ^ heroic 

? irl, '*no, Strathmor(H*-die!'^ and flings herself !titolii| afmf* j 
he catastrophe is feeble^ and greatly disappoints all prOvioOi j 
expectation. The author, seeing the dif^lty Of getting his 
hero out of the scrape into which hk had fallen, andconoeiving 
it would have absorLed too much time to have him take^tq 
trial and execution, makes Strathmore expire on the stegfffrom 
the double eflecta of the wounds he had received in trf^ skir-* 
miah, and mental emotion. We can have no serious objections 
to this conclusion, as it is abundantly natural and eflbcU^e ; 
but it is hardly in keeping with the romance df therstory, and 
is too common to gratify the interest already raised. 

The same attention has ndt paid to the d^elopment 
of the characters* as to the unfolifing of the story. Kadiarina 
Lorn is too much tinctured vdth the colorings of the stage 
heroine. « Her language is not only» high-flown, but epigram^ 
maticu Her sentences are terse/ points, poet^eal—evefy 
thing but natural. She seetns a creature made to trumpet 
the autldM^s poede powers, an^ ^i ^ndescend vary seldom to 
the prqsates of efery^day He* Shakespere and Fielding sees# 
to the cmly authors who hjitemst us in their h|ioines, \}y 
making them say little or nothing««OpheHa and Sophy 
Western, to wit. The Jauguagfeput into Katharine’s mouth is 
frequently too diflute, and ^omd be all the better were it a 
little more homely. 

The character of Strathmore is enfeebled by rendering him 
too keenly susceptible to every^passing emotion. In the fliird< 
act he |oea mi^, in the fourd^ he faints, and in the last he diet ^ 
child of sensibility aQ Ittlough. If it be the writer’s aim 
to paint the eflbcts of confliotlug passions on a highly sensitive 
mi^, nothing can be more eurinently successful ; but we have 
our strong doubts if this were his intentions, arid think, rather, 
tliat^e has fiiUen into an error from not sufilcjpntly studying 
^ his chatseter. 

, We shall not take the trouble] to point out the mistakes 
committed in portraying Isabella; nor mark the inutility of 
travelling to Paris for a nor attempt to recaliVvend 

miuor faults^ which we adted i^ the. performance, hut which 
have BOW escaped us ; but 4iidl prdceed to the* more pleasing 
task of recording the great and unequirocal success of the new 
play. We have seldom witnejised a hew drama i| which more 
gehtutie apjdaase was elicited or one in which at ahX of 
thS performance there was Iasi foar of its succets. Aldmugh 
« the mad scene in the third not did not please general^, and|tbe 
commencement of the fifth, act hung flrc, yet jbers was dia^ 
played throughput the performance no explosion but that ^ 
unqualified flight* |ndeed» from beginning to* end, tfo 
audience wan quite enthusiastic, and. though vnuch of this 
fooling must undoobtecUy be set down to^the ineodly exhibi*^ 
tions of a firi^ nij^ yx^ ^ applause was greatly 

deserved. The aullioe US a plgy worthy a |mme fh 

: the annals of our literature* * 

The acting was excellent in alinost every instance, and in 
\ tto oase of Mt« aud Mrs* Chatbs Kean, was truly admirable. 


Mr# Charles Kean had an arduous part to sufport, aud w^o 
not think he ever achieved a mpm gi^tifying triumph* Toe 
tnad soeiie, deepite the obbodous we h^e thrpwn 
was rendmed with riugulat fome and vlvIduSss, pud had the 
si^tian been more impraseiye, must lum produced d mqee 
powerful effect than it did. The soenes wi^ Kgtilia^iie^ia the 
fourth and fifkh eot were atHl bettor, and otestod 
sensalioD^ . 

The set poetic phrases pi «eprlier scenes Pf S^jSrine* 
appeared somewhat repugning M natural feeling of Mre. 
Charles Kean, and it was only when the ejhstseter wevmed 
Into passion, that this delightful arrist exhibited all the grpoe 
and charms of her style. The highest praise could do no tpore 
thaif justice to her performaaee. The scene with Isabel, after , 
i the castle has4>een taken aud her fother imj«risoned, and when 
I ahe learns Strathmore is the chief mover of all, was given with 
great reality ; and the sudden hurst of foaling when the thought 
crosses her brain, that her lover has headed the attadc the 
castle only to save her father, was inlsnsel^ dramatic, and 
wound up the audience to a great pitch of excitement. In the 
two scenes* wirii Strathmofi^, the nature and pathos of Mrs. 
Charles Kean's acting ware witnessed to perfection. The 
tears of the spectators were the host compliment to this de- 
lightful display of art* 

Buckstone bad a small pairl^ to play, but Bockstone can do 
wonders with any part. T^c character has nothing whatever 
to do with the story, and was no doubt written to order. It 
is needless to add that Buckstone renders it highly amusing. 

Mb. Fitawilliam went through the performance of a French 
ebainbermaid very preUily ; and Miss Reynolds looked well 
ai^d dressed splendidly in oltabel. 

The three principal Covenanters were sustained by Mr* 
Stuart, who* made his first appearance for two years, and 
was welcomed^ with much warmth, Mr. H. HoU, and Mr. 
Rogers. The last geotlemati played John Balfour, of Burley, 
but had little to do mr eay. Mr. Stuart acted with more than 
his usual force, and eatne out with great efieot in several por* 
tione of the play. 

The dresses and ajj^ntments were splendid* a&fl the spesiory 
new jnd appropriate. With respect to the dresses, however, 
we question if Mdu Kean and Miss Beynotd’a appearing in 
magnificent ball costumes, with flowing trains, te., was 
entirely coasonant with the usage of Scotoh society in 1679, 
especimly in'a lonefy and remote castle. We throw out the 
hint^ratuitously, for &e costumier of the Haymarket Theatre* 

At tlie end of the.dEuma, Mn and Mrs. Charles Kean were 
called for, and were .received with the most enthusiastic de* 
monstrations. 

fUARYLaeONC. ^ 

I IMa. SficBa’s new play of ;the Witch aRer^ a coitoidef 

aide delay from the iiidisposiffou of Mrs. Mowitt, was pro* 
dttOed on Monday^ eveaing, to a crowded audtenoe. It ll 
strange that the bidief in witeberal|lt (jlh Which foe piece 
Is founded), with foe forrihle eousequeuefo in whiifo h «o often 
iftvolved ito vterims^ has not dfomcr afforded . to 

i:^dem dramatists* The cause may ^possibly be foupd in the 
dififoolty of iimitiiig wltiS the atUfoutol of foe taeof^ 
dkama, inotdeuU an^ pevsone-difwn fr&m ilb fo whwh 
*alotle witehomft was imputedl foot iar-Kfid Wesiee dl dm viM 
l(|seitsiiilM ofUfo-^e scHssltod refuse of soms^* A*popuI«r 
superstitioa whioh« in foe words of Sir Walter Scott, could 
Mad men to lorti»e wretebet tiU they ^pfessfd was im* 
possible, si^ tfahu hang them for foafr paihs**^ must, one 
would tbiiikl afibrd abundant materials to genius subtle enoogli 
to diveet the soigect of its coarse aud vulgar aieooiatioiis, m 
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to diMko it tho iflteroft of Yifliicii it itiust aMOfodljr be I 
^eapf^bje* TKe etoiy of the iiew |day if very eimple.^ The i 
time ii the yeer 1684* In the eeenie-^Ae hm ni Sir 
Oeceld Hole, a ediiotry Devfots, aa nU 

woman.^ h eimjgned for i»ltduire& The proel& agamit hmri 
are j^vodoofld, m oonsistr amoiiii^ellicr tMi^ a bit efa 
a kiU^' and a etti^ of beadf» ifemdio her 
poeeefflen*'^ AKeba b about to be ebmmitted, Wt tf aare^ lor 
the pme^ lbrdy 'Aib^ tW httemmoii Oi^ Hearard 
(Mti»« Mowatt), a nieoe af Sir Oerald* who reec^piaes tim 
culprit af Ker oU ieiiiec,>-^and pfrtly fhroagh tiie mnoa- 
atrances of Mardimoiit Meedbant^ wt jreiiag laer^etcaleatf and 
lover of (Mil. Baveiiport); kit llda eeeape Srom 

iangs of the law is only teaipOraiy. ' Matthew Hoflkint, a 
notorioes and eommtsstoned wite1i<4iider (Mr. J. Johnson),* 
. meeting Cedi and Alison in'tfae itOlghboaring foeeatt* orders 
the latter to be again seked* but bdag struct with the yontii 
and beauty of Cecil, who pleads for her friend^ offers to spare 
his victim if the bir intercessor will become his wife ; hat his 
proposal is rejected with acorn and indignation, and he vowjr 
in rcvesnge to drag^ Cecil herself to the acaffbkl. She impra- ^ 
dently gives him the desired opportunity by bolding, in de-* 
fiunce of popular opinion, a night revel at the Malkin Tower, | 
with some companions disguised as witches ; she is accord- 1 
Ingly seized with Alison, and some others, thrown into prison, ; 
and brought to trial, where she is on the point of being eon* | 
demned to death, when Marchmont Needham mshes kilo the 
court with the ldng*« warrant, appointing htmLordChiefJtistioe. , 
Mounting the beneh, he rescinds the proceedings of judge 
and jurjN and releases live piisoners. We are bound to be- 
lieve that judges, in tboiic days, could do as much, for they j 
could not do so now. Hopkins, the chief witness, leaves the ,j 
.court in a rage, but is presently brought back in a dytngptab^ 
having become the victim of p^ular fury. He eoafessea bhi 
designs, absolves the young maiden, and dies, Cdetl, of course, 
becoming the wile of the new made judge. • 

These incidents are striking, if not very probable, and they 
follow each other naturally, yet a general impression remains 
of want of Strength in the ^velopment of the story. The 
character of Hopkins, considering that it forms the main link 
^>f the actioii, js not so prominent as it should have been, Aid 
Mr. Davenportr as the hero, had very Iktk to 4o. The best 
scene, both as to writing and dramatic effect, k. tluit of the 
mutual dediiration of love between Marehmont and Cecil, 
Nothing could be itiore fresh and beautiful than Cecil's playful 
reproach to her lover^ that he had just taught ker tliat she was 
no longer a chDd, The play is lull of toacdies of ijie same 
poetic vivida uir. This scene tasked Mrs. Mowatt's ieeliiigi 
. and discrimination to the utmost, and a little less apparent 
effort would have been desirable, a fault which time will 
bablyeorreet. In tlie first scene, she was all grace and viva* 
city. Mrs. Mowatt is an emuicnt iTnstress ef tile to3et ; W 
appearatinee as she spnmg on to tlm stage, wkh the light li^tm ! 
mantle thrown carelessly over her shooMcni, and her fine 




wry be^ of iW friicsfiil, a|>{>rop(i«t», .iift4 , bMomine. 
we -Was retigBived. wHh loud ftfifUuM elter ^ Isto 
tioo, and was aaliited ioMi » ahwer of ^ott^iieja fioaa t tai 
hox H ]w lHMidiie.«nmwteBd« A« end of <ttw |ia^ Tftptaoe ' 

• «d«iTOBi,;ptti on iiie ■dftai^ althotigli mma of lliatmto' 

• more jof^icbaal, aai^ed. We imillicinariy 

milaed <}i, IrauM^ of Mr* Hertert, as Sab. « made 
l^|r Caeil a. f%e jdooe ^ jaMyttion, 

l^Xc. %ioer waaliMMUjr |br, 


•T. 

Funea Ptara. mtn OfM4 Comnoi.— On Wadnedh^, 
]|fr.*lffadu!U took fria anmil^JteBea. vhi^ oeearim 
Roaawii’* npera, in t«a ad^ '1^'Ciaafi. 0rg, ^Sma at Sle 
jta^UUtin Faria, in ISiW, iri» pto Sa ead ivc firtttftnein ' 
England. To Mr. It^dieQ tlw>iiA*Aribera and pdbUe oene 
nni^ giatitada fiw the at^ iQtwwIar .w^ rih'ieh no fwa ac- 
quitted htearif of hk ardnods intiei Itt. inaiN^r; and the 
tnriidMidal. presented in. (heir wIm of Beakfort 

terifdea to their aenie of the dhiHigaiiivt. wd hntat fjh sr^hil 
tg hfn^ as ^ h^^t revant .«oi^ ^ emima m IS 

Mcniimi. Beierss Mr. IStriieB naSnlaiS' ^ direcrikn nf 
dn.,Ffeaeh plays, divert attedi^a ^ad hwn made, 

battfimodimiont eanaea.*idt hsm B^od ; dbr'.hom uditdd Si* 
gnj|est reqHMke of idf on a fheskriejl ‘ apemlatipii dhnost 
eatiftt}^ deamtdent da a snidli hedy^of bt^toer%did!--4ai^liCid 
fiuth and doimdeBee hs ttie emiige^*' iMsgiky., The pdidie 
had bem* deoetwsd too often : aeid It waa onty a nSan of Mr* 

’ MitrireS** staadipp, knoirn peimimBT to the prind^l 
'IheesbcM of the ariaCoemey. s«ho oodla at atl . jiopo to be dble 
to oepe with the dflBesiUiet to ho encuoaM^ Mr* Mitchril 
luui stood the teot. apd we liope stkeestfu&y and with profit 
to jrimself ; and «re trust he ever ednttdne to iqtbotd, by 
his «xegtio«sia.bma<hof aiMniemcnt withont srliieh we should 
consider the. )deisaws of the aeasori as iflcotn|d^. 

(fomie Grg is tkitunlyisae of Eosrini'a esost de^j^tful 
operas ; it ubohn^ in fresh and spaririicq; ncipdies, scattered 
awot wirit a profuse hand, and nem' fla^ ifhir an imtant. 
The story tuwna uimui the attmopts of a oertain Count .Ory, die 
Don^i^ of hfs rime# somewhere about the pAtod of the 
Cmsades-rfor mention Is made of Falesdn^ liia nefy pretty 
aong and^boros; wbkfii Coriat Oiy imdailfAasdqae^ee th« 
Coositeu of Fonoanrierq, aoaewfaere in fimsee, no doubt, if 
we mi# tniH in die name. He is foiled hs^two aitempu he 
makes 7 in tl» frst. disj^nised ad « hermit, hy his govnmor ^ in 
die second. db^uised'iiB a {dlgrini, by tuspaft. ^e nxmd o( 
the sto^ jt,that dnags remm at the end juat at they w#e itt 
the eommeneement, wfneh lesws ns quite in die; dark as to die 
qpual -letribiirioa meted put to geudemen of the t>on Juan 
east. . Ui however, the story is not moral, it is amtising. and 
the mutio la exceUeniU Thefiratidrofthejlrstaiii,:isa very 
pretty melody, sung by M. Octave. -Qnnle deadh ompbiu." 
Unfortunately. H « too .Ugh for Hnt||n|ieiBa(t*s voicet sd that 
mneb at iheeHntt is lost; it alto dcBMmdteBMc eseeation 
than If. Octave baa at his eoramlmd, wUidi may be said of 
the ^ater part of. the music allotted' to him dmwg^dttt the 
opera. Hiw air ia foBowed by a livtSy dionts, which wqs well 
.lendered. ^le air. ** O bon bmaiiri^ k non sesoots- ms 
deligbtfHlly ^ven by Madle. Charton, who spenw quite at 
boaut to l^amTs mnsie, and ti»jgt the florid natasges with 
the jpeattet case. The Itoalc hritor. aoBoubt, nt the 

(text . eqptosentntiott. . Imihe sadowd «n wee have «» of the 
flbeto duos ever pi^iicifl by Bostltd, - Ah I quel respect, ma- 
damn.'* fang bj MaiWe. Cbarton and M. Octave. %he lady 
did.her fari flliijlpea'testfariQty; but M. Oetaqp, as iro 
Dwa belii^ was hot equiri to (he emit. These bqwever, 

, jsomo esEmtse in the fiihriUit toe aonme written for A. jjiowrit 
4a awfully told utt know of so lanor bat Mario mho 
-eoulddput at thb |riMenft dhy. This dno ia foitowad bgr a 
i^ted thorn of ton In^htt. disguised as piigrimi. 
qbtinnedjttwth sjpvlattsie. W« mom aboremii^nn.di^todl^^ 
ht^ aoqgi.fqinStAny dona by M. Buguot; nod a iMh^pniji trito- 
out toaotopanmi^ ikhhh .wont nnuiMiyri.ni^ Ch too 
|di<4fo toa mvm itoM oKseutod. JMMafo«Cmnto)» im* ' 

■fpa«to,g 0 fl 4 * ^| hfo i»lii^toto>y"tor t^^ ' 
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inasmuch ca ctttir pieicnt staU haiits basis in the paitr and its 


fulfilment only In the Ibture, Aiid .u^liat is the medium through 
which this symbolisihof the humaii hoaii in8nlfests<^re veals Uiseli? 
tPhia is no other than an, and» amongM ih^afts^ pre.eminently that 
of sbuinli Have you not poMhrodj When listeiHiig to theotraiiit 
of mnsic^ how a feeling c^melitiichol/ steals byi^r your heart, even- 
if those stnins hoof a jojrfhl character f-*hovr ah indefinite longing 
for something ym db not know^a ihelanchply y^fiing after 
aomething which you fhtiey to hate once posseiwed^la wafted 
into your soul mi 4he' ehdnlatmg Waves of the sounds; that Wrike 
your eai*f l^ds, Theodore^ is the first effect of mtude^ "Jftut thim 
comea^tbe eountcFpart. The hue of melancholy aoA' sadness, 
which had spread itself over the leeltngs of the listener, disappearO' 
under the continued infiiience of. the same musicaf strains s VMiom 
of a happy pavt and h* hsEpplor future appear before the enehahfed 
eye t ine magic power of the trembling sound the' old man 
• wandeiw back to the scenes, the gunny, blooming fields of fiis 
childhood, over which eighty winlcrs have blown Ihdtr chtUhig 
winds; the youth sees before kim^ rcalisaiion of his rpniiaittic 
dreams of a life where all is joy and happinei.^ ; through the night 
of your sorrow, the three stars-^fhith, love, and hope, send their 
cheering mrlasting light, and you caelatm with Wackenroder,'^^»%j 
•* That it it what^l dreamt of, what 1 longed for — swept charming 
music I^now 1 am happy 

If music, then, bo a true and direct expression of this double halur^ 
in man; if the symbolic or rgmanlic (which Is^almost thesanie, 
though not so general,) life of the soul reveal itself so palpaldy • 
through the art of sound, the question arises, which are the 
elements in this art, serving as the medium of expression for the 
plaintive or the joyful emotions which temporarily reign over the 
soul ? Here it must be observdd, that in general aS throe elements in , 
music — melody, rhythm, and hai^moiny — have a character congenial^ 
hr the symbolic double being, the ^fallen man ; they all produce 
that mingled sensatioh of mebincholy, longing, hope, and satisfaction 
described above ; and the single- waves of sound tyffifies in its 
undulations tho beavitigs of the s<ml, "Whatever niusic you bear, < 
tlie general effect is always the iabic ; forgetfulness of the cmld 
reality, absorprion In the idealitjf of fancy j tears of sadness Wngled 
pith thrills of joy. But this general effect becomes modified, or, 
if I may say so, individualized bv the prepondcring tendency of 
some forms in music towards cither the jtiyful or tho sorrowful. 
Some combinations, some scries bf sootids, some rhythmical foiins 
have a decided leaning tow^ards the plaintive and melancholy, 
whilst others ]>osscss^ more a character of cheerfulness, ^nd it is 
by the manner in which these two elements are mixed, th&t a gork 
of the musical art receives its individual character. How the 
general direcilpn of musical strains, and the different rhythmical 
forms are possemd more or less of one of the two opposfts characters, 

1 have endeavoured to show In my previous letters on melody and 
rhythm. But there are two other forms in which their difference 
of character manhests itself still more atrikingly. .They are the 
major and the minor inodes. Here the tendency of I he former to 
inspire feeliogt of a brighter hue, whilst tho latter throws melan- 
choly shadows over the listening heart, is so pompicuous,*so directly 
telling, that a person must have no fed tugs at ail to be iinsusccptilne i 
to it. It iff true that the minor mode, by the grouping of its tfmrids, 
and itff rhythmical arrangement, may be made the expression of 
nilarily, iduyfulnesa abd mirth ; but its smiles are moifelcnod by 
tears, itff jew and mirlh ft' a forced one. ntid Hi lAghs mockeries, 
the onibMmks of disiuipoimment, despair, «or mgc. And so paints 
many wbeaUtiful adagio the sufferings of an oppressed heart in the 
tones of the mi^or modt^ weeps tears of slighted love, of undeserved 
|mfiishmoiit\^ •tttisrorfniaes, through. its slow major strgins and 
harmoniM I iHit its pain : iff nol a lasting one, its sufferings are 
niiiiguted by^the cok^dUiisnefiB of ifinoccnce; and there arr^fcdlingm 
of irmoru'Cheer^ nnthrOf thdfe are the three pillars aforementioned 


-^hkYe, hope, ap'd tile bottom of ihC heart which for a 

timei&dci^^^fl by Thus tho fundainootul cll^cter 

bf thetwo diffeveistmodeaiofiiainl linaltorGd ; and whore tho uninor 
oigs la made an oapressrtdrotfjoy, it is like the glaring rc^ spread 
over the dmneu of an Utmosphcrc friiiight with ilnmlor and 
ligqfmngv w-biist the sighiiig aiiid mnumrng of the major mo(^ ts like 


!• Hpia Wttiidef fisr Tenkurst,^* (the Wonders of Music,”) t. a>I 


the fleeting dottda which their shadows over the silvery face of 

a meonlighl landscape. 

• Tlieie are droammgs, TfieMord, gtid many a pitying smile^. they 
will twbvbke on pool' Teutowus; who jbst new can offer nothing 
but creamsi. ^ But whilst I fiii sttrihg here;; in niy arm-chair, men* 
tally desiag, I hear the rain datteiw^in Heavy drops againat my 
iiftndows, In the distance thunder growls, end my lonely stody, my 
lamn, and Ikfte harpsichord begio tociog^n B minor. This la one 
of the moments a^hen the seiSM the past ^come vividly before 
my e^oi; when 1 wandjor aggin days . of my, youth 

f eiid ehfidhoed, edftrhcar the totmas oi^ more whicftthen enoh^tod 
I the^vemle heart. 1 go agdih ^tb the old stone in the pine-^wood, 

I behind my naisus viHage, me iubjeet t#' three hundred yoara* tra* 

I dition ; 1 look wHh mingled ourioslty aUd ^Iwe ei the myatertoua 
I lissue and whidti^ .of itsiinos^ garment, 4nd llisten whether I,can * 
hear the voice oi‘ the muidored minstrel agid to lie buried^bclheath. 

again hy the side* of the dark brook, and fainey it teUs^the 
story 6f woodman and hni dumb sou, m U ruahea along and 
murmtum efer the rocks m1Ei minor. Or I lie in. the i^en gms on 
the idirsideVend the sen shines bright; and flowers grow around, 
and ^ zephyrs waft ^their firagrant oj^rff from field to Add. 1 
look Tnto the dark blue sky, and listen now the, birds and bees, the 
treel, and flowers^ and winqs sing so merrily, and I join thmr 
oboniff is jill m.<E 

<1 am now ap pld mapi, Thcqdnre ; days of care and teil have left 
their trades oh my frame, and , a few white hairs are all the remnants 
of a nnee hixtiriant 'ctop Of curls ; — ^but in moments like^the pre- 
sent 1 1 ^ 111 ^ yetmg again, and my bachelor’s study, with the said 
hamsicnord, foHows me Hi myerandcrinj^ through the past, assuming 
dfdereift forma as 1 go People laugh at such fonciea— they 
pity the weakomibded old gentleman ; but to me such dreams are 
jpomenU of inexpressible ooligbl;* As long as 1 am tusoeptible to 
sound, they v^il goino over me, and 1 would not paot with thorn for 
aHdhtV treasures of theVofld. You, toc^may find tDoei sometimei 
temous or arlly, but you nilist put up with tnein«. or cease to read 
mylctte{ff. But Hr Ifidatake not, there is romethiiig rimilar in 
your character i 1 have.imen yott also aiitorbed ki vkuonafy musiegs, 
aud there is that pobtry in your mind which forms thca true basis of 
all are. For person# who cannot forget reality in this ideal region 
,of die aoundii those letter# are not^ }iUeiided,-*ehey must seek other 
food. . v,. . ' * Tanfouiuau 

" ■ ■■■' " ■r— ;; — i " ..i.. .-.i , ,, .i« 

SARMONJC; SOOim. 

» Tre folibwing is a abort summary of the pt^eedings of the 
season just closed. 

Alter the appo)n}meii| of Blr. Cpstjii to t^ office cf conductor, 
the Society commenced Its' j^ffcwmanccff with Mcndelasohnb JS/tfoA, 
which at once manifested the grsNit improvemcfita which had been 
effected by the noW conductor. This As followed by Handel’s 
ilfe'Sffict A, looked forw'ard to with great hiteroat, It betii? the first 
occasion of Mh Costa conducting an oratorio of HamfoL Then 
came a revival of llaudel's Juaof Afaccabmt$i suedboded by 
BecthovcVa Mpin in C tibe first time for six years), and Men- 
delssohn*# \vmch ralsetl |hp reputation bf the aodlety 

higher than cvpr. Israel in was the next periormafiee, 

and the style In which, this great masterpiece was interpreted 
fully maintuihed the reputation previpualy ^endelasobu’s 

AthaUah, next pro<iucod,^was renmrkbldt^^a# "toijilg the first work 
brought forward after the appointment of thd new jifondiictor which 
had not been previously peirlbrnied^ by the society. The Messiah 
and Blgah were .repeated after this, end were followed by the 
Creaifi^. Last eyenihgi .^t/toji^ wnd Handers Deitingen Te 
' Zljbm eoimlnded the sfUffm. -1$e witnibcr of )>orfofmaecea hui 
been nld^teim, of whiclp tep were sobreriprion concerts. 

TIte nc^elties of the, Season Imvd Imen confined to Athaliak ooA 
a few mbidj^ pfocei fofclddnd ip" u seM perfoinicd with the 
Mass of BepthoVen. ' Tro may be accounted for by the tlteiie of 
tho Society to contradict a ntmour propagated at the commOttoeitoeiit 
of the Bhasdn, that, under the ncw*conductor. they wosM attempt 
the introduction of a lighter class of TOmpoanioua thitii jhitherto, 
to tho exclusion of tho more solid and iinportam predictions. 

•The impfovenient In the ensemhk and genef lil deteU of the per- • 
Tormancoff has nnd a ifipil; beneficial effect ed^lteei’ ^ nst> ^ 

and next season is to offbrthe inost briUiant iwsults. 






THE MUSICAL WORLD. 


BC£tHOVEN*t SYM^MONItt. • highly iSo^kresBive ; the eight htino^ cTeiii^^ IlMiiibiy 

{CfuUmMfrompagttm.) ^ ^ ^ ^ with which it opens (the fitirt phcaae allotted to ohoea aha 

It ia difie&ltt perhaps impossible, to disthigaiBh either of bassaone, the second to stHog instruments, with the aingle 

^ * je f t T .I1 .. w * a di s . ^ s w * V ^ 


tbift ittot^ments of thissecoticl Byinphonj^ for oxeellence of the note for the whole orehestro at the beginning of eaohg) 'Im** 
othevt ; etch has its p^calar merit ; end thought as in the notinoe fhllj the dignified charaeter of th1b w%6to moTemant, 
Sytnphoby in C, the tninnet and trio« fotan'entjrd movement, bnt having !n their quietness a repose that giVea greater force 
they DO more associated in style with the subsequent works of to the passives of more energy that follow. A ahor| sequence 
the aaine author than any other part ^ the compositioUj we of modnlattoiui leads us with great effect to the key of 3 dht, 
eo mncfa individual Wnty in.eteify separate portion, so when ilie mwic assumes a bolder character; a snecesaion of 
great generaf excellence in the whob, work, as to make us rushing scales in dm basses, answered by the violinSi j^s very 
forget all distinctions of style in out irrepressible adnairiitions' great power, and the climax of this exciting passage is a bar 
Die first movement is chiefly oharacteihed by gitendeor and m unison for the whole orchestra that introduees the ha!f*e]oae 
fligqity ; it is not without itarStarttfng bursts of pSTfsioti, fes on A. Here we have a pedal ^nt that forma a prominent 


great general excellence in the whob, work, as to make us rushing scales in dm basses, answered by the violina, j^s very 
forget all distinctions of style in out irrepressible adnairiitions' great power, and the climax of this exciting passage is a bar 
Dm first movement is chiefly oharacteihed by gitendeor and m unison for the whole orchestra that introduces the ha!f*e]oae 
fligqity ; it is not without itastartlfiig bursts of pSTfsioti, fes on A. Here we have a pedal ^nt that forma a prominent 
passages of all^ibsorbing excitement,. but the general impTes* feature: it is remarkable, first, wr the very str%ing phrase 

if lAftvAa 


ilod that it leaves upoiv the hearer is of its breadth find for the xioloncell 
majesty; his bmrt swells with pride, beats pot with apb^ioii,and felicitous counter 
he rstW feels the presence of a superior being than aeknow- mversion of thesi 
ledges the elevation of Us own. The introductory AJiagU it derfol colouring :• 


for the violoncellos and tenors, in unison, with a singularly'' 

S lieitous countergpint for violins in octaves, and tiex^ for the 
version of these two parts, which gives the passage a won- 



Tbe enbsequent disposition of thb (or the whdle orchestra is . ^eod^wfSSset produced ; in the passage immediately sucofieding 
an emfemple of phenomenon Im instrumentation which b 9ie tqiening tiftfoe overtmfi to Idmmne^ of Meburti where the 
oh fttquently to be observed iti the Vviiting of Beedioven for fltot violins double the batt part, wWb the aiooitds and the 
the br(^estra, namely, the doubling a prominent pah^age ^ tottots vu^ia ^ harmony b a passage ijmrtlcularly 
the hilttAufeith acute instrumentl, while harmony is hibbigpa^ tb the one befeoe uit a»d again, near the, close trf 

in tie fiitermediate range of sounii^ the effect of whfeh is sat lit fe^ffait of the pveWjto to Beethoven, and 

what is presenfed to the eye, tk oftm^Ave eonsecutiob of tto ^tfm laiit luwvemeiitof ^ duet of MatldMe and AVnoid in 
octaves, bit a prddigiotts addittoti of force, to the {yms part TeU tA iu the prosedt case tha subject 

without qUalffyfog the {fitch of iHs bass, whbh sounds wy b asWgttied to the baaito,, with ihS vblon^los and has- 
to the bottm of the acoiWi We ban seareeiy look Jtto higbet;, lihe first 

tobtfe of Ibe great .maiters ol orchestral effoeit witboto vielifia an uetoto Wgher bOT While ^le aeoeWd vibtuwj with 

ah indication of that to WMtfo leterenee is here made* fe all thif wfod miltumeiitiy stotain^ in eevferal different 
dpuUing of thebtoa part, With the tenors an oetave highery ^ lafiayes, and, 'IM |wn3^^ An wuetpected 

toe propitoty of which has htoi W |ffoblein to to manir from foe key 0( ^ tniAQlr prtogt to to the doipiflant 

omsieiiMUi » wsdeiiiiMff . • 



THE MUSICAL W0RL6. 



A paBiige in which the first violins answer the basses in 
canon* after a rest of two bars* has great breadth. A recur- 
rence to a portion, of the first stiljeet* by At manner in which 
it is introduced* forms a vefyJmportant feature in the mote- 
ment ; die silence after a dominant discord that precedei^t* i 
the employment of all the string instruments in imison pfo* 
nissimo, and the unexmeted employment of tlfo scale of A 
minor* combine to produce an elTeot of Ihe greatest mystesyt 
which is wonderfully dispelled by the dmost dazzling bright- 
ness of the return to the major key on the seconcl inveruon 
of the tonic harmony- Anolfoer point, of even greater power 
than that already notiofid, where a passage is assigned to the 
extreme instruments, while those between them sustain the 
harmony, cannot hut arrest the attention of every listener ; 
and a somewhat refoa&able example of the inverted pedal, Jm 
whidb the jmdal fiote k given %o the first violins* mo^y* but 
not altvays supported by the horns and trumpets, brifigs us to 
the end of the Fir^ Part* To notice all die fine effects, the 
dcilftd contrivaneeiT to produce them, indued %fae wonderful 
tr^s laaimty with wfcieh the Second Part everywhere 




I sbomdis i* tbe deroh^ane^ Alt ^ id^ fliii 

hare been pre^Meied, andf wlddh cAmbine rend^ tfail 

; portion of the movement no lem etclUng to tiie In^ listened 
I tbitn intereainng and admirable t6 the initiated amdyaist, end 
alnldst Bc^gatee the inferaboe onr reason dnMOi Ihitt the em^ 
jnination ef tmt thet it is the fntit of ftiidjr* bjr ttnicinji 
^ appetf to the qpichened imagulsttoii, on beMing i& pM- 
ibrnupse, to be no ten tbali my ether pt^^of ii>e Woric». the 
tesiw of inspiration 4o notice all toese mndd be to cite the 
vthole of the Beomid Fart, until ^ ntwm to itim 
wliidi indeed never oeasee to preatot ne«r ftatorea aeiesi 
delight than surprige ns. I mil addnee n few toe nvMt 
prominent features to this admirihle ol^ting of gamna and 
leanting) a finniliaritjr mth wliitu may ^bie the stotont to 
continae for himself mch diaseetion m ihe erbola, and so to 
trace for himself every point of interest it containe. Ihe suh* 
is made to torm the theme of ,a passage pf douhlo omb* 
teipoint. told W mitten arito great ueed^ wid, ateitobly 
Ff^ngedi . • . . • 



.. . Ihere ii « peiaiige ot^ititilioa eaeerered at toe heUF bat mv 
a toord of toe ievdito hpen t), toto' has singiflar htddaMs. 
rhere fe ito neto etoet givett to toe toeond uniyedt 

(that to whito I" S<^bady ireivim} bji^ toe tottodnetiou d 


(that to whito'l" tdfto irahded} bji^ toe tottodnetiou Of 

ap aitetnetite fitoK^i H in%bi te balled a ddMteip^t of 
tripitok,' vtitioh.is toss sttiking|>as a.vrellHwatiejKed Oootiast 
to toe ehtoorete tatottohnt of the iSnt suhjjeet, toai*iip to this 
point hM been so long oentinued. fhtolljr, toele to a wefi- 
> managed aut^ite Jh Ire return to toe sn^Mt in toehey trfU, 
toe C sharp domiired to toe key of F sharp minor being tm* 
expectedly^toBOged to .toejeedtog note d the key we enr 


ahottt to enter. It would be heedless to nctiae in deftdl eS 
tiNWWMtointiutio* of ths Firit Fort $ let ns ptocead, thei»feM>i 
to tito fledai witieh is tor fltom bdiq; the least admirabit 
Mitoto of jto' reovemsBt^ A presage of sixths, htolto to 
totredwssd «t toe end of toe First Fart, re it toea ireowdi 
‘mere^ tot toe pvpoM of leading back to the.oii^|^ jtoy tot. 
tiuPtta^. to hiree proved to be in its ^eter ipElitp^ a very 
totstoiitii^ toMMtti end, drat in Ha htigiitof afterwords 
by dtontnotore* torms an oatesUent ctMntotpcddt to etoction of 
tooMtjtot. 1h»'foItoi|iitojtom!«bJto:iftoe^ 

• alettiiMee of toainotoi^ ttot to v«p la^ 




and thoi repetition of it on the tonic with a varied instrumen- 
tation 'still more efTective. AYe cotn6 then to a passagejn 
which the bass proceeds slcfwly by semitones from to D 
sharp, tlie octave above, the harmony passing through the 
keys of* G, A minor, C minor, £ dat minor, and F sharp 
minor to E minor, such notes as are common to any successive 
chords being always retained in the same parts. This passage 
is sufficiently nfteritorious in its present situation, where it 
keeps the hearer in a most exciting suspense previously to 
the final full close of the movement, and so produces additional 
satisfaction from, by giving additional brilliancy to, tlijs termi- 
nation; but it has given rise to a vast quantity 'of musical 
dulness in its very l^requent employment hy subsequent com- 
posers, who have been content to copy rather thun to imitate j 
Beethoven, to refer to him as an authority rather than emulate 
him as a standard of excellence, and so we may passages 
modelled upoji the one hefeire us in innoiherable incantatioir 
soene«| bass recitatives, and the like, where a certain quantity 
of words are to W ** got over,'’ or a certain key come tofe and 
the musician having no ^ry decided ideas, and being at a loss 
to express those of his f^oet, has been content to wander an 


JULLIEN’8 COMOIIC8 MU81CALE. 

Tub second monster concert was given on Friday (yester- 
day week), and attracted a still more numerous audience than 
the first. Tlic fantasia from the Prophye commenced the 
performance. This comprised an instrumental prelude; a 
chorus of Anabaptists ; a romanza ; 8 duet for two cornets with 
•harp accompaniment ; a dqet for t^o soprani ; a ballet, includ- I 
ing thp Waltz of Skaters ; a coronation march, and a chorus | 
with organ accompaniment, concluding with a harmonious | 
burst from fiic united voices under JuUien's direction. ^This 
last was the most tremendous thing wc ever heard In any 
Thcatr#or Cone^t-room. Its very echoes drowned ap- 
p1ause« Tiie coronation march, also, was a stunning affair, 
and made the ears prisoners in its sound* All the morceaux of 
the were admirabty^played or sung, and each created 
an immense effect. Madame Anna Thillo*h gave the romanza; 
** Ma pauvre m^re,** most delightfully and with great feeling. 
The duet **Sji Soprani was sung by Madame Thrllon |nd 
Madlle. I^issen witli much effect. Tim cornet duo was findy 
executed bytKdbnig and Arban, and the chorals were per^ 
formed with terrific force and power. From tills specimen of 
Meyerbeer's grand work, we cannot driew any conclusion qp to 
its merits. The absence of Mr, Sims Reeves, in 'consequence 
.of indisposition, prevented US from hearing one or two other 
vocal pieces of the PropHHe* • • 

The remainder of the first part was of a calmer natyre. Jetty 
Treffz sang “ Vedrai C£kri:no*Vwith great purity and feeling ; 


ffffffff 


thropgh a tremolo by the agency of a semitonic ascent in the 
bass toucl'.ivg on all the keys that stand at the interval of four 
degrees of snch sqj^le froin each other, untjll he satisfies 
himself and relii^^vcs his hearer by determining where he will 
settle down into something interesting. We are now soon 
ledviar the original tonic, and then with an effective passage in 
two parts, foliowctl by one for the whole orchestra in unison, 
'that is, formed of a section of the principal subject, the move* 
m«ut concludes in jill the grandeur which has been so power- 
fully maintained throughout. 

A poet might find in this masterly piece of writing infinite 
suggestion for a no less endless variety and continuance of 
ideas, any of which that the world should esteem beautiful 
would he worthy such a source ; be it enough for the musician 
to^find his feelings powerfully moved by every hearing of it, 
and his admiration newly awakened at every fresh examina- 
tion, and to ^wn in it a complete masterpiece of the art, that 
in^its style has never been, cun never be excelled. 

• ^ G. A. Macfauebn. 

(To le fioniitiued,) 


% 

both with singular effect ; Madlle. Nau introduced the “ Come 
per me screno,'’ from Sonnambula ; and PisrJick sang a song of 
Lindpaintner, called OilandoJ' The instrumental depart- 
ment was filled up hy Ilalld, Ernst, and Vivier. HallC played 
WeberT Concert-Stiick, with fwcchestral accompaniments, in 
magnificent style. Ernst performed ihe^ Hongrois, in 
which he astoiushvd all his hearers by the delicious purity and 
fulnass of his tone, and^hy his wonderful mechanism* Ernst 
and Ilalld thei^ played the andante eon variazioni, from 
Beethoven's sonata in A minor, in which they were applauded 
usque dd coelugi ; and Vivier executed his Cantahile in L flat. 
The of^complished and wonderful horn-player made his first 
appoaranoe since his return from Holland. He wm welcomed 
with enthusiasm, and produced so startling an effect by m$ 
performance as to elicit a imantmous encore. Wc need ncct 
refer to the wondt#s Vivier achieves on his instrument ; they 
are now universally knoWn, and universally ' 

VIvior was accompanfed on the piano hy Vincent Walla^. 
overture to Eurganlhe, sp)endidly played, terminatad the . 

first part. ^ ^ * 

'F«Iiciea David's in whioli the po<w was 

read bjr MiJ VandenhedT; sons* chotnse* by Uic Hunganmt 
vocaIi4tb; lullien’s arran^nieirt'of the National Anthnit'; and 
a aelectfen from the ‘fiii.lnsitf*clo»ed the j^rform* 

ui/», whiA, we need hardly saiyj afforded to everybody tba 
most dffcideigratiflcation, , 

In oanseqaence, ns we are informed, of the room at isxctor ^ 




Madame Anna Thilloii sang the final rondo from the Donna 
del Itogo, and a Wltad from one of Auberis earliest operas. 


HaJI provin|too small for the visitors to the Congrts Mumcal^ 
■M. Jullien has signified his intention of giving the next at 


the Surrey Zoological Gardens 
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FROVIMaAU CORRER POWPEIiCE, 

MUSIC AT MRMCHfiSTCR^ 

{JVow our own Corroapoudeni,) 

Wt i»ere sorry to hoar tbat the brief ij^otlce siren of the 
tition of the ofiero of JVofSia« on tlie nf^ht following ifi^ toeeessful 
|irotluc(ioR ounscd a thin ^howe W Friday, the ^thi Monleneiero 
was severely Indisposed, with severe cold and hoarsonesa. whli^ 
unavoidably postnoned ihu Lucia until Tuesday last, the l^%h|Wbett 
riie app^red w^h inereused success in this, her second 'diaracter. 
betbre a Manchester audience. We wore not pres^ are 

glad to learn from the papers tbat there waa a blMy gentari and 
nnmei^a auditory, and inat the opera went off with ewk Mon- 
tenegro and Santiago w'ere spokeii of in the most entbusiastief 
terms, both for their acting and singing; the latleris Ed^rdo Is 
said to , ho the beat we have had in Manchester, and Montenegre^s 
Lucia as being fully equal to her Norrna-^no slight praise, by 
the way* • 

On Tuesday Jl Bnrbihre was given, and there was i^in a good 
but not a full house, the drdSs eirole gpd pit being the best attended. 
It is some years now (some ton or tw*elvo at least) since this opera 
was done m Manchester, and we were predisposed to be pleased 
it having been (sonio twenty yeaTS ago. or more,) tho first Jtathyc, 
opera we over law-^^nsequently. independently of its brilliant 
merits, has been* a favourite of oW own ever since* De B^nis 
was the Figaro. Torre the Count, and our once fellow.towswoman. 
Miss Fanny Ayfon, the ftosini}. Curioni was afterwards 11 Conttfl 
then Donzelli, (who eclipsed them all) followed by many Kosinast 
blit of all the barbers, De Beguis was tho Barber par excellence. 
The opera was, on the whole, done in very satisfactory style* On 
Tuesday night, Montenegro acted and sang, remarkably well as 
liosina ; if we must Ihs particukr, we should object to her over* 
acting a lUtlo, where she is p\dling faces behind her guardia^ 
( Doctor Darioio's) back. The larpo of the ** Una voce’* was excellently 
given, and elicited numerous cries of ** bis** from her mousiachied 
admirers in the dress circle, but was not repeated; she was very 
correct in all her portion of the concerted music, and was best of all^i 
perhaps, in the ** Ah qnal colpo/’ which was exceedingly well (Ipne. I 
She won an encore for her introduced aria at tiic nms^ lesson, 
a Spanish air, ** £1 Charran,*’ given with great spirit and cha- 
racter, (is not Montenegro a Spaniard, by tho way?)^but we 
have to find fault hero with tier forgcWulnoss of the scene; 
there might have been no old guardian or dlsfruised lover on 
the stage ; she scorned to think too much of her audience 
and their reception of her, and marred tho cftect of the situation 
by her grateful but toq-often repeated smiles : Jenny Lind never 
forgot her part,'* amidst all tlie most fulsome adulation th^ was 
showered upgn her. Made. Monteno^'ro is a clever artist, both 
us an actress and a singer, but a friendly word of gdvice would 
lio much to remove what is to easy to avmd, yet so objectionable, 
if allowed to be indulgod in too frequently, ^he dressed the part 
in exquisite taste-^he Spanish-pink satin, with black lace costumo, 
became her admirably* Santiago, we must eif^ dis&ppoiotod us at 
first ; bis *’£cco ridontn*’ did not tell at all^ho seemod to want force, 
or animation, or bpth ; but ho improved both in hia*singing and 
acting as he warmed in the part, and at tithes, when he exefted 
himself more, was very effective ; he was not boisterous eithugh in 
the pretended ** Ubrico*’-^hi« voice is sweet, but waiitK power to 
tell Ml tt theatre like our Theatre Royal ; his part in “ Zttti Zitti’* 
was exoeUeiitly.fiven. Montclli pleased us tho nftira, perhaps, UiaA 
we did not eiqiect to much pf him as Santiago ; ho made a capital 
buinlhig Figaro— -if anything, a little too redundant ii^ hii action- 
hut that Is affuult orithe r%ht side in such a part as the Barber; 
ho has a light ploaBing bttiryioiie voice, of good quality^ and sings 


hat. black hair, Mack beard# and b^ck costume* It was more than 
we looked for to ftod e seeded bass In the company who could so 
efficiently vender tl^ ffiac. La Calunnia.*’ whiidi, with its 

admirable accomoaiiiment* is such a trect to fisten to. Both 


admirable accompaiiiment. is such a trect to Ssten to. Both 
Bailini aitd Tittorio were in the concerted music. iB of 

which wont well» the quigtett/ Imglniiiitg V Don BasiUo,*' and the 
^^BuonaScffh** espedalTy ^ AllJ* idee,*' and the otheir« 

the much hackneyed ‘^Denqiie ioSi^,’’ were done ample justice to; 
and we never saw the point of Borina, having the note already 
written tbat the iitu^utng is ttiging her tow^te, made more 
of* The choms had not iRuel^;to dci; wt tody did good service in 
the long finale to ibe firsltweCiajid ^^ot well the r^d and 

drfiionlt Mitle gtozie" in the heaudHiil opening sbene. Wefhave 




BirWeapUaUy, indeed the time may be said of ail the 
Saiiii^o had a very rieli^ and appropriate dress at the Cqiwit* , 
Bailmi gave the fine Song. '‘A un Dottore.*’ very effectively i 


Baijmi gave the fine Song. '‘A un Dottore.*’ very effectively i 
be loolmd as ho dressA,ai^ sang •‘Doctor Baitolo famously 
so did Vittorio the part of Barillo. with his long gfrote4|oe black 


wellgiven by aft the three. Montenegro, Sbmiiago, an 
<rhe two nets were divkled into four; alfter the sacoitd, aU the « 
principals were recalled, and agdbi at the filoceof iheoperaie <rhe 
band gave the overturewnd meet of the brilliant accompaifimenti 
yerf weB^ at times the brass rather preponderated tc^ muoblnHbo 
foric gISiiuw* In a larger thhatr^ with a futLorchestiHii this is 
couutmactod bv double . or treble the number of i^nged 
instruments* Wefiwquently noticed Mr. Seymour*# violin doing 
effidhnt terviee. and Mr. Thorley’a viMonceHo too In obUgato bitst 
and the leading and candmfting was. as befom, most satisfactoiy* 
We see •• 11 B^rbibrc^ k to be. repeated oh Thursday the filst. 

We delayed sending the above a fitw days,, as it was .too late for 
last week’s number ; and what event does ad^|or two. now-e^days, 
biMg fcTtb? Poor Kalkhrenner carried off by the cholma in 
Fans, andaCmalani— ihc once far fanied queen of song-— after beii^ 
so ogen killed by the newsf^pers. has yet lived to an advanced age 
to he a victiro to the same scouigo. And what a real tragedy has 
been the fate oAMadame Schodel I wheia we remember so vividly 
ibr her impassioned acting iu Fidelio* witii tlie German company 
here in 1841— to have been beheaded for an attempt to poison 
K^uth, the^flungaricu chief. Then there is Donlblli, the greatest 
tenor singer of our day—- ^ubini had &ore finish anB executioi^ 
but not so great a vrice}— why be has turned roq(|k we bear, and is 
Bometidles yet charming the brotherhood with hir still wonderful 
voice, in some of the services of the Cathl^ church*^ 

Bgi to come back to Manchester, and ^hat has occurred here 
musically and dramatically since writing as above. Saturday, the 
Ifith, brought out I Furilani ; we were not •• assistinff'’ at its 
rmiresontation, butirom the GuurdMt account ft was the least 
efficient of all the operas yet produced. Wc/do hot wonder at rt. 

It is the Ibiirth Italian ppeia produced, with only three, at^ in tills 
case only two days interval, in a foftiiight. The wonder Is that 
tho chorus, many of whom never sang lialian bolero, and most of 
them never havi^ before appeared on any Mage, (ffd not sUck Cast 
altogether. We have never haSUoHapophra put on the Manchester 
stage before so, complete in alf tespeetf , and it is .a pily t hat so * 
many o^ras were attempted as eight different ones in a month ; It 
wws all but impossible to get them up, and the very few slips and 
. trq)# made by the cln>rus is really wondciful under the cifctmatances* 
Mr. AnSliony’s lal^ur must have been most arduous, and his success 
is scarcely credible. Montenegro^S filvtra is spt^eu highly of % 
she was eOcored in the polacca, and much applaudeafor her tnithful 
expression in ** QuI ia voce.** Bailioi and Montclli won the usual 
Miaore feir the noisy *^ $110111 la trcmiba.” The kgely quartet ** A • 
to o eara” had a like honor. The hfHii|p was a good one, but not 
so full au Thuisday* Jt iCally does not say much for the Manchester 
taste, when^ao r^ned an entertainment as the Italian Opera is 


^ Oneiy-iMastoijrwqjCnkof^^^ M* W. 


iffcMr fid. We have not a Jenny Lind qr% Tamborini 
at these prices ; twt wehave a very efficient and talented company 
ol pvtncipais. nssblwi by aboveelxty resident artists in the mud 
and clwiiSt. .added which thq managemenr have left iftiritiag 
uucUHto’fai the Mtfi m scciic— *#11 is very complete. 

I^ast nidht ([tUq l^h) there was again a good pit and faitdi^cirde, 
VBUeh df Amort baling the opera, and we think the most SUtoesriui 
opera ai yet of the series. Inere are no great situations of salient 
points to eBCftauythhtg grand or striking ; the Story is simple enough 


. • IkimaMeureoiSwmdemaamnBiaA'fictowalwl^^ 1 
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iwl tttfns mainly on ttie dmpttdtjr and anxiety of a niatie awain 

S etnorinoWthe coqnettUhness of his beloved (Adina)— the blunt 
a|i 7 of sergeant (Moore>--aiid the burlesque ei^ery of the 
doctor (I>ttkaittara>»^t which is well exprensed* both in the 
l^tte a^, the metio to which It is set. Sanuafto |de^ed ua much 
more in Nemorino than in the Count ; he acted and sang the country 
lovei% |Mnt Id imrfbctiou. His Quanto ebella*^ in the opening 
seevie waa very good ; and his singing in the dii|et» Una paolo»^ 
With Adtna. and the trio with her and the sm^nti Adint 
wai most impassioned ; and in the w^i known ** Una 
til^a lagrima,** ho gave the tender exproHion of which it is so 
fnd was adigirabfy accoiepanied by the obHj^o on the French 
IkQrii. BaiKnidoeaiiotatiirstseemat hemielittliepaitof BelcoTe. 

eg as thongh the music was too high for ^le follchaas voiosb ^Xn 
his first seena, *‘Co(ne paridci*^ he wee ddcidi^ly fiat, but he 
^ fanncoved afterwards, and the trio before a|!uded to. with Bantiano* 
ana 'Mpntenegro, was the most TOifect bit perhaps in the whole 
opera?— it* was beautifully song. MonielK niam an excellent Doctor 
IhiTcamara— his make-up wasdirat mte-^nd amidst alt itds ftin and 
drollery he always plugs nicely bs me. We laughed mtslXeaitUy 
when he made his appearaiicoi fcf he was drawn on to the suge in 
a cart covered with garlands, by a veritable live (!) donkey with 
gilt hoofoi attended by his mountebank blowing his loi^ tin Horn, 
mack livery^servant»*&c. &e. Not alone In these minor adjuncts, 
bat in the scenery, the greatest attention was paid to the propriety, 
of the story, and the grouping of the peasantiy in the difibrent 
foral scenes was exceedingly picturesque. The ehorus were more 
per^t and at home In this opera than any they have<.yet ^one, 
end they have more to do. being almost continuallycoir the stage. 
Hie popular ** lo son ricco" was rapturously encored i it was, sang 
with great humour by Montelli. ana he was ably assisted by Adina 
and the chorus. M^ame Montenegro wen an ent9ore for her dnet 
with the Doctor, Quanto amore.” as much by her charming 
pbiyftdness in fssertmg her charms as more powerftil than his 
lossted elixjr. as by bar sieging, thbotigh Ihith she and Mqptellt 
shrilly merited it for the way in which tlt^ sang it., In fact, all tne 
parts were well^nsttined, and thprehorus weye moat efficient, which 
w as cfcditable to tbent as to *their Chorus master, the time for 


w as creditable to tben^ as to *their Chorus master, the time for 
rebeanuds must have hm so briefi On Saturday, the Sdrd, they 
ere to appear in Luerezia Buirffia, an s^a quite new to them all. 
end new to the Manchester sta^. Hie nutaager wives variety 
enough, and ought lo be better supported, so that be might be 
encouraged to give a short Italian O^a season yearly. 


MIBCeLVAHCOtMI. 

FexNCfi FLAT8.-«-The patfons and subscribers to the French 


eatabllshment of Meatrs. niiui and Roskelh of Bond Street. The 
entatlon took place on the stage of the St. James's Theatre, In 




ChClterfield, W. Lennox, Sir C. Shakerle^ Lady Quentin. 

and many other admirers of dramatic art. The Duke m Beaufort 
acied’aaPpokCPInaa. and addressed Mr. Mitchell in an i^propriale 
Meedilf aad complimented him oil his exerrions. Dt. DanlA 
(Doponuy secretary on the occasion of the subscription for tnq 
platet!,) Mr. 3. B. WHfiams, alaO si^d a fow w'ords. presenting, 
on his oarii part, as a mark of mdividoal esJoeiD, a hammaaie golden 
dripfcW goblet, aftft which the plate wad presented, and Mr. 
Ndtcfaiffi returned thanks for the honour done him. 

Mawu,«i BxttmE SroPEL.— .This clever young piaidst annpuncea 
kCr inhlbaf concert, at the Hanover Square Rooms, for Thumday 
next, InjuMitfoii to own performcnoes, Madlle. Sthpel oSm 
her friends a prowramme of great and varied attpsctlon, frt'whiehi 
amoQft other popular anddiftt^ished, names, is that of Ernst, who 
win pTay a fooataof Beethoven with Stoppl, besider a solo. 

Louisa TaotfOULr* We happy in being able to say that the 
v^ted death of this young aari promraiiig danzeute is unfoundM* { 
Tne cholera Is cniei eno^k 4nd kills plenty of peop'e, but 
Bnmour is still more cNriieL mumour killed Carlotta, iporito, Bouil^ 
Regoier. Dciazet, Re., hot Truth has brought them to 

^life again. We cpi^ B1 effM gvq^ artiuti ata 


Exetse HALL.-^On Wednesday evening a peribfinanoe of the 
EHjtth was given, under the diredm tfMr. HnUah. The oboiui 
was composed df the memben of Mr. Httijah's upper singing 
school, and Mr. Milling led the otchestni. wkkih was numerous 
and efficient. The pf^ipal singers were the Misses Luewabe 
andDeaki^, Mrs. Noble. Mrs. ABM«iaw, Messm Lockey. BCH^ 
•on, Segiua, and Herr Pischek. The performanee Ir entitled to 
considerable praise. The chorus had. apparent!^, pcB studied and 


considerable praise. Ine chorus haa. ipparchwyi wCfi stow^ ana 
frequently reneaned their parts, and Mr. Hullah jpaid the gieateet 
attention to the seone, whkh abundantly maidfastedltistfth i o 
the oratorio. The voices went exoellendj^lQgetbef; and the jfov|ss 
and pimm wetb admisably observed. The ehonis» ^ hu 

to God,* was very finely sung, and wm enooied. Thg samo 
'compUment was paid to the accompaniment trio. 14ft up thine 
eyes to the mouniain >*• and the quartct» **Cast thy burden on the 
Lord.* Herr Fisohek made a most favourable imprendoii in the 
musie of H being his first petfdrmance. He gave ^ air, 

** ft is enough, O Lord!* with groat pathos and fine oxpresslou. 
In the reSl of the music he was emtaily effbetive, and sang 
throughout with grcai eneigyr Mrs. idfireo Shaw, who made her 
first appearance for three years, wee received with great warmth » 
she deelalmcd with all her former eneigy, and gave abundant 
Udaens of that stylo and method for which, some years ago^ she was 
ramarkable among singers of the English schools out, nnfortuiiately. 
the uncertainty of her Intonation deptved her linging of all ns 
charm, her voice of all its beauty. Miss Lucombe sang, * Hear yc, 
& Israel !* with iftfinite spirit ; anej Mr. Loc.key was as happy as 
ever in the two tenor songs. Miss Deakio, with her pleasing 
well-toned voice, was highly serviceable in the uttarlet, and the 
concerted pieces. The room was very full, and tne performance 
passed off in a most satisfactory manner. 

Miu F. B. Jbweon and Mr, Ehwaio Fitzwixuam have been 
qfleoted members of the Royal Society of Musicians* 

Mb. Gboboe ViKiuO; after the roost brilliant success at Man* 
chesfer, where be has been leading the business the last two 
months. baC arrived in London.- 

The IHteotors* Afownidv, at (he Musical Union, next Tuesday, 

ns 


and Boltesini, affords a striking contrast to the conduct of the 
•even Philharmonic Directors, who deprive their subscribers of 
hearing the best lalent. 


TO OORmSPOmENTB. 

' JSSdiWW SfodaMtfCkilfS JgsniMtts*#, Mr* and aMw 

MMNlljM, MNwaldaSbr mrmutt* 


AOVERTlSEMEIiTS. 

C mtmmmmmm 

WSWVXlSti 

MR. MIRRAR W RATH), 

bMltae^oortOMMi^ toUrPi^ «M* I* 

LiaaONB tN LON^M. TOTM- HBrif t-OMlW. tlwJUwW^, . , _ . 

A Um or U*. Vocri CMoponttirai txpwirt, fcr kli Mwrii Mid JP ihM) 

M Ilk tUsT tnomr, wIliOu, 

«vA(«t Mao*, Bami. 


JtWKiM. wi 

MlaixfmtDAi 
teaniiwl; suS 


FEE80VA& APFBARIROB 

lOtbe HBBTORINOMi* OTMSO (rf tMtiM' MaO ffl fi ww i*. 


teaniiwl; sat stops the Hair fliWii|r mfjm oso vm, sv^m g 
fim ) dsmrovs miiNffeuoijLt Hslr eys mitnient that seldom 
sacs dyridg. No Fse taksn, If sstMctiw uoT 
foe Yssr.-Addivss, d, auoids^uaF 




THE MUSiCAE WOBED^ 


m 




MtrSICA.lL WHIOH. 

ttxnovoft'S atATtinn. oar inmcDAY, nrats so. 

in G.. Gp. Mk i? 

li pair 1^ friends si the 

WUU4 

Wamanhmh^^taihmeai ^ 

•QtfSIfelV’B COK€BltT KOOMS, BA»OVER^4iVABB. 

nuiOLBiarBBXMMS STOBFBI.V 

(PiMiita to H«r Once t1i» Ovdm of Sattwrinndt) 

A'NKFAIL MCRlflK® COirOEBT, 

“ w2Sjm>SB i!ia;c5SBatssiS8a.i- 

0 iroOAAiiTS.-*HeiT PischEKi Misses A. snd M. wUcLUms, Mfiu WAi^ieACtct 
Herr l^anieU, Mr. Lockev* Signer Paoueei, Herr HKnoil, end Fraulein 

^lK§iriwM»NT^ Mino, Mr. Wallacb ; YMtanoelto, 

SiiriMir PiAtTT ; Horn, Mr* Iawmstti Pisno, Heubvb Sronmie. 
CpNi>cioTOK8.--'Mr, Waiaavk snd Herr StoBpsl, 

Tbsketo, 10 s. Od.; Reserved Seats, 10 k.; Boxes, 4 OI Is.; RsnEv Tlclcet (to 
sdmlt Six), jei Ms. ; to be had only at Harr STOBPnL'*s UvaiOAt Kstablis*- 
meut, 30, Golden 9<rusre ; Cbamvb, Bbaijs, and € 0 ., 901, Regent Street; and 
JvLUtfN and Co,*b, 314^ Regent Street. 

- - 

Has the honour to inform the Nobility, Gentry, and the Public in general, thnt his 

(&BAKB MOTONIK© COnCJEMT 

Will take place at the‘H ANCH^RR HQUARR ROOMS, on SATURDAY, Junb 30, 
to cominmtce at half-past Two o*Clock precisHy. 

Vocal PKaroaMeRS.^Mlas Nisssn. Mdlle. Babmioq, and Signora Caxa- 
LONi, of Her Majesty’s Theatre: Slznori Covas,’Ciabatta, and D. CoLnrrr. 

lNaTtiuwriBNTAi.iflT8.*MonRieur Lavionb, Signori Bottbsxni, Baiccialpi, 
Mafpri, and Signor Piatti, 

CoKOiTCTOR.— Signor Pilotti. 

Admission, One Guinea. Tickets to be bad at Messrs. Cbambr, BKame, and 
Co.’s, ^OMteaent Street. ^ 

HANOVKR SQUAHR.^QUB£N’S CONCERT JIOOMS, 

Herr ERNST mnd Herr HiULLE^S « 

' OBAKB EVEHi:^© COHCElBfT, 

With FULL ORCHESTRA, on MONDAY, July 2, 1649, at Eight o’clock 
precisely. 

PaiNctPAL Vocal; aTs.'^^Madame MACrAHASN, Miss Locombb, Miu Dolby, 
MadUc. V KHA, and Madlle. Nissan ; Uerr Dasigicb, and Herr SxiOKbLI* 
iNSTKiTMRNTALisTs.'-Uerr Hallb and Herr Ernst. 

CoNorcToa.— Mr. Bbnkoict. LBAnBn.~Mr. Willy. 

VKooHAMMii.—pAkT i.^OuveitiirQ, OkHi Quixote) G« A. Mo^orren-Aria, 

AlexsriihT’s Feast,” Mncllle. NiisBtf, Htmthfl* 

Hallb, Beefftorffs— Llwler, '*Aleich vou der, 

Made. Macpaukkn, O. A, Afa^farreii^Songs, * 

•Song of Nlght,”Miss Dolby, Arsage4fjroAa---Gfand Concerto (Violin} Herr Ernst, 
Afe«dr4««cA»---Sereuita (Lied) HepT DAWOptn, 1^. Bc*ti6erf— Fensdes Fugitives, 
a, Romance,” b. ” Lied,” c, Intermeiao/* d, *« Adieu,” Herr Hallb and 
Herr Kwnst. St^tn Heller 9 x 16 Bmet. 

“ Pabt 2,— Ouverture f Notse di Fii 

Madlle. NrssBi ‘ ‘ ^ 


g0ST PUBLISHED, AT 

BOHOm * CO4’0 rereiem Hepoti 60, BL JMttesfs flt., 

SOLOS FOE TMZ FIAROFOETE 

the poplar Ain, **The Last Bom of 



Mjvn .PUiin Rnu 

stradelli and Martha by 




PX^SOBOCKS XSV KDBM FOR fiaFXAl«feE|^. 

Op. SlTpaiitaisie (Andante, VeloceMASegipipjritoaiB » . . # 0 

SS. SilUtAViaiui&-IU>ndobriUaitt ^ ^ 

„ 33. Pneltidimn et Fuia « . . 

^ 45 , M^**’*^*** V 

M 40. I 


—Trio, ” Axor ana laeinirB,'' ataae. MACFAnasN, mim ujcombb, and 

VB»A, M^f/P- sboata (ibr 
Pianofotte and VioHtti Herr Halli and Herr Eaniit, Seh^iiitn Back-^Semg. 
MuaLucoMBB-'Lieder, ” DiaachOiiateti Augen,” ” Mein Engel,” HerErtOBLU, 
Biaer^ljtUPdAFapafieno. HerrBaNfrr, • 

tlcKets, 10s. git. each, maybe obtalneo^M; tne principal MaficaeUeras Rfpeeved 
Seats, One Guinea. To be had oulv of Messrs. Cuambr, Rbalk, and Co^ 901. 
Regent Street ; at CHAFe«f4L*a, New Bond Btrset; of Uerr EairaT, 38, *avea 
Marlborough EMmet; and of Hny Haxlb, S, Argyll Stcoet. 





iClEyeRBEErt^^ "PROPHETe." 

PBOU^VtOlfj^K. in(T£lt|IKBB> tbe 0.pipai«r at ** fit fnaMlt,V 

ikia— 

«» n ot.. Inw been, «p to thte (tote, raUieb^ or toM 


enwtoriitiiitte 
Fioa « 'O' 1 

itino et Allegro appasaimta 

„ ...^tino opn Vsj^iaxlone . 4 • a _ , _ . 

At BOl^l^tVM 6% WttAfHmmHB 


g 

. fi 

• 9 g 


9*0. 

9 g 


• NEW fl AEF MUSIC, 


(Hirpltt to HerRoyi 




the Dudhaea of Ok 


1 ^ him at^^iRNlW CONCBm. JUNE i 

Onaummaaia, » RIMBMBBAKBA 'inTALU,” op DonHittiii March, and 

^ * .. Bereafwd- 

OB tlkamea from 

_ ... Ht Anmmfa -uwkmwi w xnNW Aniimia SfEOAC. MorceiU 

Fantaati^, ”hL ^AENlVALE DI VBNIZIA.” dedicated lo bis venovned 
Master, N. C* BoraBi. 

To be M ofehe AtmtoB, at hit Evidence, 6 $, Qmt POrUaBd stmet, and at 
aH the prindpai Music Wasehouaea. ^ 


; NEW MUSIC. 

^Br:^A]ri> cozhs^AoB, 

4 m, AUamSAKUB STKBBT. ' 

T XO BB BitB Btr AU> BMX.JkXB liVStOKtf/am. 

NSW PIANOFORTE SOHOdc. 


KcUtlt*^ 

T in a irtfr*Y, ' _ „ _ ^ _ 

being very imping to one, and agreat aaviitt of Hme to theother.’"*' 

Also, in eontinoatlon of the above-«^^IC£B DK LA JBUNESBS,” • 
Seiectioii of Favorite Ainiii in Twidve Booka, Puce 9a., by CKAa.W. Gloybii. 

^ NEW MUSIC FOR THE FLUTE. 

”THE AMATEUR FLUTIST/’ a Sehsetton of the noat taoiite Airs, Um 
the Stondaid Foreign Operaa, arranged 6 r the Flute, in 19 aeta, Price la. each. 
muh an aogoidpaniiueiit (od Bk.) for the Phuio^forte, lA; S^eiMnid VkSiiy gC,| 




each, with 
Alee, THE 


Gitalofpieegimtia. 


HbNRT NfCHOLCOM. 

~ a Selection ef FkwrRe Alaa, QaadiBlik^ 
aOGompiplBMnta for aame tea^ 

[. , 

- »^raBaBbovci,tniiieia,ii. 

for aeme tnatrumenta^ bf Hnwnr FAnaiBn. 

OUNUTT’S ALBUM,** in J9 •^ BrhjeU. each, with aeim* 

Meefot^ 




NEW VIOLTN 

NEW SACRED MUSIC* 


^The PgALMODU mTANNlCA mMljMeh a CM of Baiihn* 
gtymni. Cbanta,^i)M^ Ahthema, Stc., arranged for Ufo VoUiia afoTFumo-Borte, or 


nndSSsd many origin c^poUttoua of hit mS eSfnent wSSm 

havehifo^mtritKfokdtetlifavi^k: AiaanfoMfovitlv^fflAim 

’*Al^*'l«w’xdttioB Of «SUik, the 3«bb«th B«t an pmUag,** tf tmm 
pLOoiL—Prlce 9a. 


rvrWMrLrtliM 4jtlw MmB of Itv. T. KUtNSDY, ^GsIMC, 

mumi, wtoBiiMt totwntoMtoKw i *o«iiMMoB«rBaMitoi|ia, a*.. 

ABB SIMP.SON, 

«m BKLL BT AOCnOK, .t « 
TURDAYe JVKB 9A a^ 

OCR moat puBctuafty; A 4 
lieh and Foreign Mai* ‘ 

ttotatti I OnMk MoMc hty eai^ Bngtleh Compoaem, iuclodiM ma^ 
and vMuaA nnpTinted pi^utitkfnt; Cathedral Muaic; Natloi 
Inattumem dBc. Abo, the • 

WYaSOAI. tNGTBVHCSWYS,. 

^ludliw npwtfdi of One HupdrcNl Vfolina, T«noi% Vicfonce^^ Doifole 
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SIONOB FVZ2I 

HMIkt honor to Miumnre to the NoMaty, SMtartlm.tp UwMm. tnd tW 
Vablle. that tits BBNEFIT will take t>>aeoonT)tt;B8DAlFNBXTt tUMB IB, 

whonlklt ho pnwenteil OoNizBTTra favourite Q|ii^ 

DON *P ASQU ALE. 

JtaBVMouao.. ... .. •> StfMVr telAUhOaB. 

' nr. mgave atObKem. 

ahrarato Jfc|B»ar,ehMj*oiiABi- * 

AND 

«oAm ‘ V kr«da*.AtA^i. 

. Af^er whkb mM] tic pfcaUM tba 

OBAVS PAB SE T'A COEBOESS. 

. ^ KatUlc. aiAKtS TAaMjOWt Atrn tS.SWUf 
(irorleatagSMOroMOMtoi^ 

Siqi|K>rtedby^M(UlaMN MUhBKAj Tltf^MAfWtKXt JOl^BK, 

' l.AMOtmBaX, AVnUhlfltOM. awl Corps dc Banal. 

Whidi viH ha roUowcd by fhp taut Act andOnmdSeenaof MncAV.MTB's 
aeli!bt«te<i^Oper«, 

IL OIURAMEN.TO, 

InwUdi Waulllo. VAStOOZ and KCUVMOXIAMI iritt aniear. 

To oOBClttde with tlic bl^lily Bocoonaful NfW Ballet Mfvartiaiement Epliodiqae* ./ 
by Ate Baul TAbUONi, tbe Mtuuo by BnoNZ, entitled 

LA PBIHA BALLSBIITA; 4^ L’EnaliOBcade. 

Mudno. {PrtmJMfiriMti f, HfudUo, eAXCHUMA BOBATt. 
VuMid (XaMro<reila0«^#f/wr jiaaaaar)., M. OOB. 
Ttrglni»{i!*m0rtena«aaW$C, iDi.. •• KadUoa. MABRA. 

XtoOldO (CiUy 4stBr(paBAr) M. V. TAOUONI. ^ 

AMoUdtfcaXirotaiiMO .. NATTIA. 


dMto, 

'** 

InitttfOjf aO 


<d C 1 ' I* . 


iff vd«rAViiM‘> 

K; MimtiST. 




__ 

yitAveoMaea, 

vniMKASnXB/aaHS UtOw «C 0«rtm «• RMBot. 
ibwHeaHMM«>rBoxe%8talh, andTIiAetAtp be to 8l|(nor Wx*i. sa, 
CM%^edt^rUii|rton Gardem^ wnd atHie Box^co of the Theatre, Clpera 
Cri^<ntiiadfl» Havmainc eta ^ 

ndhSnnMataaveui tbeOpewtoctotoMheeatHatf-paat Seven o>Cloek. 


BOYAL ITALIAN OPlBBA. 

COYEHT OABBEH. 

MADAME BEBiSlIANI. 

ThO INrcctom have the honor to aiHHiaiiite tbat, in pbfKMtmi with the wlAM 
of namerouB Hnbacriberia Madame Pvbsiani bae kinoly cobeented to ffive 
THBM ADX>mOI«jAL FBRFOltMANCSS. . ^ ^ 

Ttie Second MBPBKeBNTATioN will take jpbice NS3(T TUB^M’. JunvJMs 
when, by genenl deitre. MoEAaT*i Opera, IkOlV QlOVAlfWI,^ will be per- 
fimned ; and her LAST APPKARANCB hn the Stay* will he on 

SATURDAY MXT, JVHB 30, in Moiamt*! Opera, LS MOmXM VI 
TIQAMO* 

On Tuesday Next will be peMbriped MoxastIs Opera, * 

DON GIOTANNI; 

with the followliiE powerlnt immhk, viSa* Madmiie Oniaip Mialaipe FsAflUift, 
Mmtlle. CoEBAifi ; SiEnor Tawiiitrink i^or MUmni, SiSBorTAfiMArioon 
and Signor Mario. ^ Op^a wilt be mpp<»ted by a Triple Orclieatra and 
Bottble CboruB. 


M. JULLIEirS OOMCEBTS MCBTSTBES. 

At the Eeneral reoueit of b'la Prfenda and Patrons, M. JULUEN haa tbe bonoP 
t> annott^tbat hS TBIRD a>MaCRT MONSTHK and CONGRES MUSICAL 

when Pelicien Dayiu’s Oux-SyjsviiIwjI^ TMK MMBT, will be 
fbrined Mnr tbe i-abt Tiiee. MOyefbetr’a from THB PROPHBTO, 
^ftli the addition of Pour Oaocerted Pfeeea, will be executed, also for the last 

marked by the report of an is-poimder eadnon, tajperfornied at M. JuLLiEN’e 
Ftikt OooM Monatra at the Swmr Zoologi^ Gardens, in IMS, bisftire an 
awiiaamdnBi^pefaona^^ a Jt « 

HUVluuiEltnHi MkaiAiroin WB 8IU81A, PirMjritne in 


; Pour Military Bandit O , 

madkimUMimodetof the Roman basher, by Measra. 

Oaiafda.i-*in order to give t# thia ms|ndlhxsittmore<voiw 


impets, 
rial th 


the eft'ect which it 


mMlami tbe CbnOfie^ the pradtleea will beuqte the direction ot Herr KdeNid, 
EnSTaa^^ Rdhcanale will be directed by M. Juu.iBir. 
tkSSli^W^dSi tfmkcn Wore tjto RWhof inly, or 6». on the day of the 
tanemdv. »y heobtatiied of Jullven le€o.^SH, Bapent Street. « 

seta, eeitinitifnee at 5, add gain^te b^e 10. Witb*^he mag- 
of viraDmt, the Stormtiak Ba^z, Ac. « 


PHZLRABMOIIXO 


SOCIETY. 

jntbrmed. the EIGHTH GON- 
ns, oh afOUTDAf KVEHfNO, 


The .... 

C8ET wHl take 

^waAimBcr-Sir jMa In 8 daf* Fiapofiirte, Ctarionel^ and 

Tenor. Hewn. UHMSAY I^uspbh, WiauAi».aod Hii.i.,ir4isarl-Gvfir«nre, MS.. 
**8iiy I«ae,*» tn 0 ndhor, RMMoven— Conceno, VioMn- 

cCUobMr. HAWcoqE.^yW^dMtttt 

Vocal PerformSai M dkw. PiqiinJlMlntia Ueeb PisCRER. 
Ooiiduetori Mb* 

wfi. »«. .M 


SSVBNTR ,N10BT OT » VM ROOIftBNeTS.*' 

A OBANI) KXTRA NIGBT wfil be JE^ oa tROSSDAY N8XT. JWMt.*. 
«m wbieb ofcaeian Mn'CHBUn'R “ HUQUBNfW' urltt be peitoM^. bet.* 
Abe last time tfafa ( ipers can hemyen ihr some period, in consequence of the pro* 
duettos of TBB PROPBBTB, wliiob la now in active prepuratton. 

^ CbmpoBor, Director of thu Mualc, and Conductor— .Mu. CoavA. 

LAST OBAVD U0BJmr& OOVCEBT ot ihe SEASOK. 

CHi PRIDAY, July 6, will be givanthe Pinal Conokbt, db which occasion 
a combtnatlou of VriCAL and INSTBUMKRYAL TALENT will be presented of 
unprecedented magnitude, compnaing the Ibilowing eminent Animat— Mesdames 
Outai, PsESiANi. and Douua Gasf { Mias C. liAYEa; Madlles. CoanAai, 
i>E MbeiU, and Akoei ; Signors Memo. Salyi, Lavia. TAMUoniNf, and Mr. 
Snn RKEVEf < Stonort TAOi4Arioo|^iLONiNi, Mahini, ami M. Massol. 

In addition to vmich, the celebrateaWtoii'‘iat, M. Kons&x. will make his ITmt 

^ . . . .. V u- Herr ScHVWisr will 

the Orcbcftra wiU perform 

Cberuhiiil%C^rtttro to '^A nackkon,*' 

nnd Wober*i Overture to “Obruon/* 

Other attractive Novelties will lie nreseated on this occasion. 

By general desire, the eelcbi«ted 0&RVX8l1B8’ CaOBBrltafriNn Heet- 
tnwen’a * RpiNS or Ayme.vs.’^ and tbe PRAYER from tbo MARXBT 
MbMB to Attber'a ** MASATriELLO»^ will be reiNrsted by a GRAND CHORUS 
ofONRHDNIlKieD VOlCm &s4mtor^Mr. Costa. 
i" PnKmnorJMwsfmR^-^^ 4*^ ^‘9 lit. M.| 
flMiH^StaUa. Iks.; Aniplilthaactredii(iAmk( P^,,M.|jiiilAmMlamt^^ 

Tuk Gowoert will coMWEkCB'RY ''HALY^rAto^ t>NB.-<TnRem,Slam 
Boxes, to be obtained at tbe Box OiKce of the Theatre. 


EXE3XR BALL WITONESBAY COHCEBTS. 

The I’WBNTY-SKN'KNTH CONt^r (bebto tb«W Owent of thU Semoo) 
will Iw held on tbe Kvening of WED SMDAkT ^ J UKE MML POt Programme, aea 
the Time*, Mondsy. 29tli. 

WiTirkets, Is. and 2s. i Reserved .SentA.|s. ; Sudbi, 7a. j; to Im bid of alt Music- 
sellers, and of Miu stTAWMEUl, 4, Rxliar HaU, wbern a PUm of Beats may be 
seen* 


STb JAM £6^^ TH£ATB£. 

^RBNCH PXiAVS Ot OPERA OOMXQBB. 

Positively the liAHT NIGHT BUT TWO of tlie Opara ComiqOf, and LAST 
APPRARANCKS of Madlle. Cbartoa and M* Cuudcrct .aha tlie Uperatie 
Company. _ ^ * 

OMOffOKBAV BVBMINO, JUK8 IMP. 

Tbe Performances win commence at Half^past Seven tPCmCK prociaily, with 
•tforthe First Time) 

LKS DEUX DiyOBCE3, 

' s Alter which (positfvely for the last time) Aunun*! ponolar .^Etamra of 
iB OOSSTB ORYi 

M. HANSSENS. Chef d'Orcbiitfo. respectfony annoQticis a OAAMB 
MORNING KNTERTAINMRNTi Vocal, Inttramcntil, and Bramaitc* on 
SATURDAY NKX'f, Junk aQ»4u which ail the Artiiti anga^at^thisTheatro 
wIU make their Last Appearance In LmMlon. 

Mu* Mitonkll Item to annowaxtothat the emtoM Comadfoii, M, ARNAL, 
and MaoaIue DOGHI, will appear ak this Theatre on JifoaijtaifA^T und wSi 
continue their Ferforoiaticea uaBl thg close of ttie SetMoUi on Friday, juty 22. 

n ito,U.. toLn i to i ,1 n i ^. ' to 


W. R HOLMSU'S WBVr UALLAO 
A B 9 1 • e ’ 

iUM.4iubpBbHiM, " A!fDANT«» jfbr till. l^ofiMto, byinri:^'||!;i Heibim, B 


Printed and PifoHshed* for the 2*iopfietors, af^tbe **K«8satt diMMl Press/* 
FtoUis, in the uoniiu or Mlddfitocx; wim otl ,.C0ittiiiiinl- 


oaDootlfor the Editor are to 
pnrkoas. Dean StveeL Solio; Bm 
Street, and at all Boriuelten.— Ssi 


*afihiy,JttMBM,t8«9. 
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and bnvL> since at a private one : as the gave me more pleasure on both 
those occasions than on the stage, roy opinioii shall be given as formed 
from those specimens rather than the other, 

“ Mdlle. Sontag, v-’ho is very young, and certainly a pretty woman, 
(from countenance and complexion rather than features,) thoifgh far 
from being so transcendentJy handsome as represented, possesses a voice 
of great extent, brilliant cloarnc-As, and correct intonation. The upper 
notes are particularly good and pleasing, but the lower part of her voice 
is less sweet, and when forced beyond its t^atural stmgth may he called 
rather shrill. It is not, in short, a true txtee di peuo, and has not the 
round, full, mellow tone peculiar almost to the Italians. Her powers of 
execution arc very great, and the fscil^ with which she performs 
dldicult passages has perhans never been aurpaas^d. There is no appearance 

effort or ^exertion, and no instrument coaid execute more neatly or 
correctly. But there is a want of feeling and expression in^he 
tone of her voice and her manner of tinging, which (if the truth be con- 
fessed) rentier her a Jess satisfactory singer than many who hav «2 not 
,Ler ]iowcrs or talents She ap^srs to Vxcel moat (as it is natural she 
tfiouid) in the music of her own country in her native language. An* 
air which 1 have twice heard her sing from the Fr^^.hui» with the 
originnl words, was very beautiful, and she executed i^ls^ a simplicity 
that made it truly delightful, ft may be said to her that she h 
not lavish of ornament for the sake of showing of what she is capable. 
Of the theatrical periormance 1 witnessed, 1 am sorry not tp be able td 
speak with equal conimdhdation. The pat^ of Donna Anna does not 
suit her, and by over exerting hA voice, especially in the Concerted 
pieces, the shrillness alluded to was more apparent. As an ectre&s,'she 
is genteel and graceful, and nothing more ; site is said to succeed belter 
in lighter and gayer characters. * 

On the last occasion on which 1 heard her, she ^ang a duet with 
Pasta, which was moat admirably performed, and their voices Ifurmoiiixed 
better than could have been expected from the differlnco of their quality. 
These two great singers ought not ?o be put into comparison with each 
other; for while desrness, neatness, and delicacy are the characteristies 
of Sontttg, power, energy and strong expression ore those of Pasta, who 
must still retain her undisputed pre-eminence as the tragic heroic, 
while the olher hy her real talent in herown linc^ will secure a con- 
tinuance of a high degree of favour, though the expectation toe highly 
raised rrfay not have been completely satisfied.** 

Whether* Madame Sontng has preserved her voiefc untouched 
by time, or whetbet her vocal powers have .sulfcred diminution 
or loss from want of practice, we cannot venture* to say. 
Certainly no voice improves by time, after a certain age, but 
exertion, csfieciully on the stage, frequently destroys an organ 
before it is matured; hence, Madame Sontag’s voice may 
still possess much of its ancient freshness. 

The return of Madame Soutag to public life has bdbn 
attributed to her loss of fortune consequent on the recent 
Contincufhl convulsions. She is now on her way to England, 
and will appear shortly afllpr her arrival, at Her Majesty's 
Theatre. 

Some didiculty will arise to the management in apportioning 
char%;tor.s to Madame Son tag. Alhoni has already usurped 
three of her favorite parts — Rosina? Cenerentola, and Zerlina, — 
to suijiass Albonl in any of these is out of the power of 
any singer, young or old. In some of Rossi niVcomic operas, 
however, — wc would recommend the delicious Comie Ory — 
Madame Sosnlag would, doubtless, even now he found most 
charming; and the CJountess in ^le Nozze di Fiynro would 
suit her style ^ind voice to perfection. It is decided^ we 
understand, that she will make her rentr^e as Oesdemona, in 
Rossiifl's Otello, Her promised reappearance or^ the stage 
has excitpd a great sensation in 'musical circles. D. sR. 


, MADAMfi STOLZ, 

Wk understand that negociaiions are in'progress to restore 
this celebrated artkte to the French stage, for the purj^^ of 
rej^liicitig Viardot Garcm iff the PmpnaUi of Meyerbwer, during 
the ahiPijcc of the latter in Eiigland. It is ivith the greatest 
pk-asuru iluitwehear of thercjufrdc of this admirable sitmer 
and [actress agiiih upon the firench stage~tfae scene rf her 


fonner triumphs, and of which she was for a length of time 
almost the whole support. Nobody but a great operatic artist, 
and what is not so commonly united with it, a great actress, 
could hope to succeed Viardot in a character that lias been 
pronounced one of her finest* It is with the sinoerest 
pleasure wc find that such an offer has been made to, and 
accepted by, the only artist on the French stage who would 
capable of midertaking» and willing to undertime it* 

WIN^KELMANN’S HISTORY OF ANCIENT ART* 

TBANSIATXD VBOU TEX OSEMAK* 

BOOK lU, 

ON THE AET OF THE XTBCEXANS THEIE NEIOHBOUES. 


CHAV, If 

^ firom page 380 .) 

VIII. The works, which are to be indicated, consist of 

figures and statues, reliefs, gems, engravings in brass, and 
pictures. ^ 

IX. Under the name '^figure'* I here include the small 
brass images^ and the animals. These are lAt uncommon in 
the museums, and several are in my possession. Among 
these may be found specimens of the oldest period of Etruscan 
art, as will be proved from their form, in the following 
section. Of the animals, the most important and largest is a 
brass chimssro, in the Florence Gallery, which is composed of 
a lion as large as life and a goat. Tlie Etruscan inscription 
shows that the artist belongtid to this nation (a). 

X. ^Thc siaiues^ that is to say, the figures of the size of 

life and below that size, are some of brass and some of marble. 
Of brass there are two, which are c(?rtaudy Etruscan, and two 
wliWb are supxK)sccl to be such. The former have unques- 
tionable marks. One, in the Harberini palace, is about four 
palms high, and probably represents a genius (b), on which 
account it has received the addition cl a new cornucopia. 
The second statue is the one dressed like a Roman senator, 
and taken for a haruspex (c), in the gallery at Florence. 
An Etrurian inscription is engraved on the border of the 
dyess. The former belongs, unquestionably, to the earliest 
times, but the latter to a later period, as mry be conjectured 
from the smooth chin and the workmanship; &r, as this 
statue is manifestly after the life, and represents a particular 
person, it would, in older times, have had a beard (d), since 
a beard was th;nn universal among both the Etrurians and the 
first Romans, l^e other two statues of brass, with respect 
to whieh it is hard to decide whether they bdang to Greek or 
Etruscan art, ate a Minerva and a supposed genius, both as 
large as life. The lowc^ half of the Minerva (e) is much 
damaged, but the head and breast arc in thorough preservati 1 . 1)9 
and the for^ completdiy resembles that of the Greek. The 
place where It was found, Arezzo, in Tutoeny, gives the 
only reason for supposing that it is by an Etruscan artist. 
The genius represents a young man of the mize of life, and 
was found at i^esaro, by the Adriatic Seuj !n the year 1530 (/). 
Howdver, we may suppose that Cfaeek rather than Etrurian 
statues were discovet^ there, as the*rity was a Grecian 
coloT]^, Gori fancies tkett he^an detect ah Etniiean artist in 
the work of the hair* wad ifOmewhat InfeU^^sly compares 
the Arrangement of it with that of^the scales irf -a ^sh,* like the 
hair on some heads in brass and iV*, hard stone at Borne, as 
well as on some Herculatiean busts/' The s^tue, however, is 
one ^ the finest speoithenB in brasa which h«^ Wen preserved 
toTis from antiquity . . 
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Select Variorom Nctbe. 

(a) The exprefttion of tbie cbimiBirR ie wild and fierce. The boneii 
and muscles are rendered with much force aid a great deal of knowledge, 
while in the outline there is some hardness, which well accords with the 
character if the whole. The tail terminates in a snake, which bites the 
goat's born. A portion of this tail and the snake are modem additions. 
On the right foresaw of the animal arc some lEltruscan letters, which 
Buonafoili aiyd Gori read “tinmeuU/* but which Paisui reads *'tin- 
micuil." As to the meaning of this inscription, the learned have formed 
different opinions. liVbich of them has discovered tiie true signification 
it would be liard to decide, with our present imi>erfect knowledge of the 
Etrurian language.— Afej/«r and JmoretH, . 

{b) The Genius of bronze in the fiarberini palace is, for weighty 
reasons, to be deemed one of the oldest works of Greek att, rather than 
an Etrurian monument. The breadth of the siiouldcrs, as compareif 
with the proportion of the whole,— the flat-formed, but boldly proiecting 
breast, with the nipples not sufficiently carried to the side,— the hair, 
which lies upon the forehead like a strip composed of siiigte packthreads 
laid close to each other, •^and thgii, thighs, ^lich bear witness to the 
knowledge of the artist and his endeavours to produce beauty of form,— 
ail these correspond with the Greek works of the old style. The.high 
antiquity of Ihis figure seems also to be revealed by the feature^ which 
are far from beautiful, not because the work is a portrait, but on account 
of the imperfect stale of the mL^Meypr. z 

(c) This Haruspex, as he is called, is as large as life, standing with hiS I 
hand and aVm raised, as if in the act of addr«ss[pg an assembly. J^is 
hair Is cut short; his shoes, op rather half-lxiots, are tied with thongs up 
to the calf, in the ordinary fashion. He wears an under- garment with 
short sleeves, and a cloak thrown over it, covering the lelt arm, which 
hangs down straight as far as the hand, the fourth finger of which is 
adorned with a seal-ring. On the whole, this is evidently an image, most 
faithfully copied from some actual person, and so thoroughly elaborated, 
that even the seams of the under-garment seem to be denoted. Accor^g 
to our opinion, the style and taste give no probable reason to suppose me 
figure older than a period shortly before that of the first Homan Em- 
perors.— ^ 

(d) The beard in Ktruscan tigurcfl 1« no sure mark of high antiqui'y, 
since, ns the author himself afterwaids acknowledges, Jupiter, Vuldln, 
ami Kscnlapius are repieaented without beards in the oldest l!lh:uacan 
works. 

(if) This Minerva is one of tho.se charming figures, which were pro- 
duced by the over iefinement of Greek art at that late period, when ear- 
nestness and greatness had vanished, and "the graceful had exclusive 
dominion. Hence the form is most lovely; the helmet sits well, and the 
dress is thrown round the body and the left hand (which is placed 
against the side) with the most aiudied elegance, 

(J) This bronze genius, as it is called, may be looked upon as aolhe 
iconic statue.* which was probably erected to a young Greek, Jfb a mark 
of honour for n victory in the gnmcrt. A simple position, good propor- 
tions, beantirul form, ami noble features, give the figure an extraordinary 
value. From the fact that the locks of hair, which are laid flat upon each 
other, are somewhat stiff and thread-like, and that tSe ribs arc somewhat 
thinly indicated, we may infer that it was produced before tlie introduc- 
tion of that style of art which chiefly aimed^gt th« fjcautiful and the 
pleasing, 

* * • 7. r.. Portrait. 

(2b le coniinued,) * • 


• SONNET. 

NO. CCXU| 

When Christian Mr, ‘U orldly-wUeman metr 
The latter i^ent him alniO!>t to the devil ; 

The gentleman in kindness seem'd to revel, ^ 

His ogonsels in the choicest words were set ; 

.But ye^, when Christian had mpst need to whet • 

His. good resolves, this* friend, who seem'd so flvil, 
j™ Qff the edgA which prov'd a frightful evlf, 

Chiistm certainly had cause to fret, ^ 

Being so gravely duped. Oh, Master Bunyan I 
We join you in thinking most unworthy * 

* Mr, Worldly-wiseman, * 

And think ^tis better to adort m onion, f 

Likg the Egyptians, than by siandard earthy • 
Measuring to condepnn man t»r to prize man. N. D; 


THE "EUTERPE” or HERODOTUS. 

TRAJWMTEI), mTH N0TE8. 

(Conitnusdji^om 3870 

XXXI. As far as a distonce of four montlis’ journey by 
land and water, cxclnsive of the part iri Egypt, the {course of 
the) Nile is Itnown ; for one who computes will find that just 
so many Tnonths are occupied by one going from Elephantine 
to these Automoli. The Nilc^ too, flows from the west, where 
the sun sets. Buf beyond this point no one can speak with 
certainty, for ftie land is uninhabited on account of th# heat. 

• JKXXIl. Jhis, however, I heard from some Cyrenaean men, 
who said they had been to the oracl^k of Ammon, and that 
they had con versed* with EtcarchuSiJking of the Ammoniansk 
From other things^ tliey said, they came to talk ffh8ut the 
Nile, and how no one knew its source ; whan Etatrebus told 
them i^at some Nasamones h!id once coma to him. These 
ar^ Libyan |icople, who inhabit the Syrtife and the country 
which extends a little way to the east of the Syftis. The 
Mhsamones, having come to Ettarchus, and being asked by 
him whether they had atiy thing else to flay about the deserts 
of Libya, replied, that in their country there were some reck- 
less youths of powerful family, who, besides other extrava- 
gances, decided that lots should he drawn for five of them to 
vfkit tll^ deserts of Libya, and penetrate further than had ever 
b^en done before, 

(Tlte whole coast of Libya, along the Northern Sea,* from 
Egypt to the promontory of Solocis (a'', where Libya leaves 
off, is inhabited by Libyans, and many nations of the Libyan 
race, witlj the exteption of the portion hej^l by Greeks and 
Plfocniciaws. TRc portion of Libya whicN 
the sea, and the inhabitants^ of the sea-coast, abounds in wild 
bea^. Beyond this portion there is ofil^‘ sand, and tho 
country is fearfully dry, and perfectly a desert.) 

*Thcse youths, then, being sent by their companions, well- 
provided with water and food, first (it is said) traversed the 
inhabited country, and then came to the region infested by 
beasts. After this, thffv passed through the de.sert, journeying 
tovi'ards the wind Zephyr (», e-, the west). When they had 
passed through a very sandy country, they saw^, after many 
days, some trees growing in a plain, (^oing up to these 
trees (b), they eat the fruit; but whileathey \^re eating, some 
little men (below the mi3^e stature) took hold of them, and 
carried them off by force. The Kasamones, and those who* 
had seized them, understood nothing of each other’s language. 
The youths were carried through some enormous iparshes, and 
whc4 they had crossed these, they came to a cit;f (c), in which 
all the inhabitants wcfrc of the same height ^as their captors, 
and of n black colour. Along the city, from west to sun-rise 
(east), flowed a huge river, in which there w*ere crocodiles. 

XXXllI. So far let me give the narrative of Etearchusr 
the Ammonian, addjng, that he said, according to the Cyre- 
nceans, that the Nasamones retunicd, anfi that the people whom 
they liad visited were magicians. The river which flowe^ 
along th€ city was supposed by Etearchus^o^be the Nile; 
and this conjecture is in accordance with reasop,* since the Nile 
flovES from Libya, and cuts it in half. Indeed, as f conjecture, 
reasoning from known things to those that are unsown, it 
begins' its course in a manner corresponding to the Ister 
j^Dahube) {d). The Ister is a river, which, beginning from 
the Celts, and the city Pyrene, cuts Europe in half. The . 
Celfb are beyond the Pillars of Hercules, bordering on tlie 
Cynesfian*^ who are the most remote people to the west of 

— — — ■-nr — — ■■■ * ■ — — 

* the Mediterranean, which is north with respect to Libya, ^ 
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Europe. The Ister leaves off, fiovniig tlirough all Europe^ 
into the Kuxine Sea, where the Milesian oolonists^ inhabit 
Istna (-??), 

XXXIV. The Ister^ flowing through an inhabited region, 
is known to many , but no one is able to speak with certainty 
us to the sources of the Nile, Libya, through which it flows, 
being desert and uninhabited. With respect to itsi course, I 
liave said all that I could learn, by the most extended in- 
quiries. It flows into Egypt, which is a$#nearly opposite as 
possible to the nv)untainoU8 ^ilicia, fromr whence to Sinope, 
on the Euxine, it is a straight journey of twenty days to a welV 
girded man. Sinope lies opposite to the moutlf-of the IsCer. 
Thus, 1 think, that the^Njlc, wliich flows through the whole of 
Libya# ipay be compared to the {ster. With respect to the 
Nile, let this much suflice. 

* <• • «v • 

V ' 

‘ Kotbs.*^ ^ \ 

(.x) Acc&rding: to Kennel, Cape Canton; according to Ritter, Ctpe 
S])ait(?l. 

(h) Conjectured to be what art' called butter^trees. 

(r) Probably Timbuctbo; in which case ihe river would be the Niger. 
(r/).Tliat is to say, according to Bashris interpretation, the Nile took 
its course from a southern point, corresponding to the northern point 
whore the Danube began. Pyrene probably means some city in the 
Pyrenees, where Herodotus wrongly supposed the Danube .took its 
source. c ** 

Where, it is said, Chiustange or Kant-hirmen is nowl 
(To hw continued.) 


HER MAJE8TY>S THEATRE. 

The Lucrezia ^orgia was repeated on Saturday and Tues- 
day, to excellent houses. , • . 

The Lucressia of Madlle. Parodi * vastly improves on 
acquaintance. There is real genius in it. In earh of 

the great scenes there arc<^onie poinU worthy of any dramatic 
artist. In the finale to the first act she receives the insults and 
reproaches of the young Italian noblemen with a dignity w'ell 
assumed, mingled with a horror purpoaely ilhconcealed, which 
shows how little they would have affected her but for tlie 
presence of Gennaro. In the second act, her bye-play, when 
Aljihonso gives the poison to Gennaro^ was highly intelligent; 
her joy at finding the antidote about her person^ and the 
])assionate impetuosity, with which she forces it upon her ill- 
starred son, were admirably exprelsed* In the last scene 
dhcrc were also some very stfjkiu|: points, and nothing could 
be more touching than her grief oviar the body of the dying 
Gennaro. Marille. Parodi sings the music of Lucrezia better 
than anything she has yet attempted. It is very unlucky that 
this charming and promising young artist should have datuaged 
her v()lcct like many of her compatriots, by sq^eaming 
in the operas of Verdi. She began her career at Bergamo 
and Verona, with the Due Foscari, and other operas of the 
vapid -bombast school, and Ju a short, time (as was inevitable) 
seriously injured ont. of the most Wautiful voices » with 
whicli a dramatic singer was ever gifted, even in Italy, where 
fine voices are a natural endowment. « Wc have strong hoges, 
however, that,;it Mr. Immley's theatfe Madlle. Parodi will he 
allowed to fonhne her exertions to operas where singing if 
preferred to bellowing and screaming, and where the exquisite 
tonos of the human voice arc not incefsanlty drowned in the 
vocitcrous howling of trombones and the keen' shrieking of 
very unmusical instruments (as employed by some of 
llio niudcrn Trench and Italian^ composers) the cornek»-&'^ 
pision. in tin's case^tlmre are great hopes thfit Madlle, 
Par<»di’ti voice may recover all the strength, sweetness, and 
fi|:?shnc8s it formerly posscssedt and of which evidences even 
now are constantly given. At any rate, Madlle. Parodi’s 


Lucrezia has made a very great impression, and has raised 
a step higher in the opinion of t)ie En|;lish public. 

Morianfs Gennaro does not improve on acquaintance. It 
is over-elaborated to sndli an excess that before the end of the 
last scene it becomes little short of unpleasant, Tl^o dying 
scene is a grotesque absurdity. Nothing like it eyer existed 
on this earth. Vivier‘s criticism on it is exeeUeut. ** Jl faut 
reanimer un mort,*’ says the witty Frenchman, poulr qu*il 
vienne voir MorJ^ani. Les moribonds ont tort ; ils ne savant 
pas leur metier ; ils se trompent an dernier moment ; ,il.s ne 
n^urent })as bien.^* Vivier is right. No death from p6ison 
or steel, from rccident or natural decay, ever bore a resem- 
.blance to that of Gennaro, as acted by Moriani. 

As on the first night, the vocal gem of the opera was the 

Segreto per esser felice/' the Brindisi of Alboni, who never 
sang this sphrkling song with more brilliant gaiety, or more 
irresistible animation.^ The triple encore, which Alboni first 
gained for the air at the Royal Italian Opera, in 1847, has 
become in her respect a thing inevitable, and never was it 
accorded with more warmth and unanimity than on this occasion. 

Of Lablache*s Alphonso nothing more need'be said than 
that it was equal to itself. The other characters were well 
supported, and thef orchestra and chorus, under the indefati- 
gable Balfe, were in the highest degree competent and effective. 

On Thursday, the benefit of Signor Puzzi, Donizetti’s 
comic opera, Don Pasqvale^ was revived, with the novelty of 
Alboni in the soprano part of Norina. 

^Every new character assumed by Alboni helps to show her 
histrionic ability (which we iievdr ourselves doubted) in a more 
striking light. It is utterly impossible to give more archness 
and vivacity to the playful part of Norina, or to sing the 
music with more exquisite t^i^te. Her scenes with Don 
PasqtiUle were admirably aCtc<f. Her assumed bashfulness, 
before the Veil is withdrawn, was winningly innocent ; and the 
retiring coquetry of her demeanour, previous to signing the 
marriage contract, was equally drama^ and eflective. In the 
after scenes, when, having thrown off the veil, she acts the 
part agreed upon by Malatesta and herself, and becomes the 
plague, instead of the delight, of the mystified Don Pasquale, 
her acting was overflowing with spirit, and impregnated with 
fun and* humour, which were the more to be admired from the 
absence of exaggeration, and their entire leptimaejy. Every 
look, gesture, %milc, and laugh, was nature itself. 

Of Alboni^s singing in Don Pasquale we have the same 
story to tell wljich it has been our duty and our pleasure to 
relate of every part* Ihis great and accomplished . artist has 
hitherto attempted in England. There are* no very stfiking 
solos,, for Norina, but there are many snatches of melody 
which thp delicious voice and perfect exocutioin of Alboni. 
f^brought out with admirable effect. Her aria in the firs|J act, 
•• So anch^ io la virtu magica,*’ when Norina gives an 
able resum^ of ber'own character, was sung to admiration. In 
the long acting duet with -Don Pasqaale (Act HI.), she gave 
the richest expresfdon and the most captivating roguishned to 
the popular phrase, “ Via caro sposo,” when sne banters 
' t^e old gentleman on liis age, and tells him to to bed until 
she^comes to awake him In the moTi]4n^' This duet was an 
unsurpas^ble display of singing Tatid acting du the part of 
Lablachc abd Alboni, and coinpletel^. delight^ t^e audience, 
who were as untiring as they , were wa(^ and unanimous 'in 
their applause* 

, But the grand voca} triumph of the eyeing was tiie rondo 
JfnoU firomlBalfe’s Maid of AHois, which (ini accordance with 
tl^ prevaiKhg habit) Alboni introduced in place of the original 
m&rceau. This highly effective and animated air was com- 
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posed by Balfe expressly for Madame Maiibran, and used 
nightly to excite a furore daringthe run pf the Matd qfAriois 
at ^Drury Lane Theatre^ in 1886, We need not make any ^ 
comparison between Maiibran and All^ni as singers ; eaph can 
stand upon bet own merits^ as unrivalled in ner particular 
style. Itis enough to say, that the effect produced by Alboni 
was in every respect as great as that produced by her gifted 
^ predeQpssor. A more enchanting piece of vocalisationnve never 

* listened to. ' It is in every way as surprising, and quite as 

pleasing, as the ** Non piu mcsia/’ which Albtni has so incou- 
tcstqjl>}y made her own. The notes of her magnificent voice 
were displayed to the utmost advantage throughout its entire r3- 
gister, the couiraUo and tones, as it were, rivalling each 

other in honourable contest for supremacy^ and both coming ofP* 
victorious. The final cadence, in which a novel trait de hravfiure 
takes in almost the whole range of the voice, was ii prodigious 
flight of executive power, an<|^ the ca^ with which it was 
accomplished, the full power and richness of the voice being 
retained throughout, was as delightful as the passage itself 
was astonishing. The audience, who did not expect this 
great vocal trgat, were roused to the utmost enthusiasm, and 
before the curtain had half-wuy descended, it was, by unani** 
moiis command, rc-lifted for the splendid singer to repeat the air. 
As if cniboldencd by triumph, Alboni sang the air the second 
time with even more power and brilliancy than the first. TLc 
enthusiasm excited was unbounded, and Alboni was compelled 
once more to appear amidst the cheers and applause of the 
whole house. 

Lablacbe’s Don Pasquale long been pronounced ininfl- 
table. No praise of ours could aflect it. Wo must then be 
content to echo the unanimous verdict, adding^ that, both 
vocally and histrianically, it was ns incomparable as ever. 

Belletti is the best singing Malatesta we have for many 
heard upon the stage. He wds of important service in the 
concerted music, and admirably supported Lablache in the 
famous duet, **Ciieli chetiimmantinentc/Vherc Dou Pasquale 
unburdens bis oMiclions to Dr. Malatckta. In the celebrated 
quaatet, ** Sogno soglio/* with Alboni, Lablache, and Calzo- 
lari, which obtained an encore, ho was also most efficient. 

Calzolari's Ernesto was very good. The popular serenade, 
“ Com’ 6 gentil,” sung with much grace, was encor^j and 
great af)pI^p8e was awarded to the dtict in the last scene, with 
Alboni, ** Tornami a dir che m’ ami.” • 

The general ensemble of the opera was as ^flfective as could 
have been wished. Balfe again had shown his zeal and his 
ability in training the chorus and orchestra, which have more 
than an average share of importance in the music of Don 
Pasquale. The opera was received throughout with great 
applause, and the principal performers wore recalled •after 
every act. The house was very full. ♦ 

Don Pasquale will be repeated to-night. We strongly^ 
retbmxnend all the lovers of good singing to Wtze the occa* 
3lon and hear Alboni in the brilliant rondo of Balfe. 

" ^ ROYAL ITALIAN OPERA. 

PbrsiawA having accepted a re<^eng<^ement of three more 
last nights, Ihe M&tnmonio •Segreto was givfn, for the 
. second time, on Saturday. We have already spokciL of 
^the performaima. tf© may simply add, taking it In its 
entirety and, ccnivbletenasi^ never 'witnessed a more perfect 
repreeentatidn of a citnedy on any stage. We liave seen 
nothing to surpass^ersiani foi liveliness, intelligdhcc, and 

• 4spHU Her acting ih fact, ts superlative ; and the mote we 
hear and aeo of this splendid artist, the more we atl convinced 
xhst the operatic stage, ijtb^g deprived of her, lose one 


of the brightest orDamepts that ever, adorned it. Madame 
I^rsianl is, we are infortkj^ positively about to quit the stage, 
her last appearance beinjg imnounced for Tuesday next ; but 
we hope and trust the great artist will see good reasons u> 
alter her opinion. she departs, she will leave a 

vacuum which there is not# present, tlie slightest prospect 
of seeing fi[lled up. She isiftSl young enough, and time has 
left her v<Jbal powers untouched.* 

In our last week’s notice >ve fergot to name Taglinfico. 
This was an oversight, as thsit very clever artist deserved a 
word of strong Vais® for fcis exdbllcnt acting and singing in 
Obgnt Robinipn. 

The Don Giovanni was repeated on* Tuesday, for the last 
time; and the Huguenots on Thursday, for the seventh^ time.* 
Her Majesty and Prjnce ^Ibert, with a large asseiqblj^ of the 
nobility^ were present. • • . 

Tl^e prophets is in active^ relftarsal, and it is expected that 
thejbirectors will be able to produce it by 'f hursday week. It 
is probable, as rivalry seems the order of the day, that Mr. 
Lnmlcy will bring out Madame Rbntag the same evening. 

• By-the-by, talking of \be PropJihte, aft advertisement from 
the Royal Italian Opera managers appeared in the 'Times, some 
day this week, to the eflect that, having seen the announce- 
ment of the performance of the Pas des Patineurs, as danced 
at*thc \cadimie Royale at .Paris, about to be given at another 
ho^se, and* there belng^no such dance, excepting] that with 
M. Meyerbeer's music in the Prophete^ which music was 
copyright, thfey begged to state that any infringement would 
be visited by an appeal to the law. To this, M. l^iul Taglioni, 
of Her Majesty’s Theatre, responded in anotlif r advertisement, 
tn 4he same paper,* a%ming tlmt to him, M. Raul Taglioni, 
belonged the Pas des Paiinqprs^ and that it was his own com- 
position. We can hardly mate out M. lUgliuni's meaning, 
who writes English, it frtay be supposed, in rather a loose 
w^. He says, *• From a regard to M. MeyeA>eer, I agreed 
to go to Paris, on my way to London, and there I furnished, 
gratuitously, all details, models, and instructions necessary for 
the introduction of the Pas des Patineurs into the ProphHcT 
It appears that M. Paul Taglioni scarcely deems it worth his 
while to name the fact that the music was written by Meyer- 
beer. His defence is, however, explanatory and satisfactory. 
The Pas des Patineurs will be produced atf Her Majesty’s 
Theatre with the nation^^ Htyigarian airs. The Covent 
Garden Directors have, therefore ,*not!!iing to conjplaiii f>f ; * 
their copyright will not be infringed upon. M. Tnglioni adds 
that he has received positive instructions to leave ^jc music of 
the ]^roph^.(e to its own merits* How kind of the advisci s 
of the talented ballet-master ! We have no doubt th^niusic 
of the Psrophbte can take care of itself. * 

♦ Denplie what come journals attemptedjto establish three seasons since. 
By the way, wb»t will our acute coleinporartes say A* Son tag ? Arc they 
still of the same ojdiricm wspectiDg the tfps of eantatrici? we fancy lUeir 
pens ase silenced piwUii9%ubjcct, sad for ever.— Eo. 


/ • GERMAN OPERA. • 

SpoHa'a grand opera, Faiw*, was produced on Monday week, 
but jn so ineffective a manner as not to entitle if to serious 
criticism* Not only were most of the principal singers imperfect, 
but |be baud ana chorus were unsatisfactory in the (xtreme, 
and»;iii shtittj we have seldom, if ever, sat out a performance 
lo feeble and alovenly. Herr Formes alone deserves praise • 
for hlfc ^werful and vigorous fhipersonation of Mephistopbcles ; 
atid Had Hie other characters reached but one half of his 
excellencet the performance would havy merited our eulogy 
in the saufb proportion as it now merits our censure. But oni? 
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great feature could not redeem the inefficiency of a whole 
perfonnance. The Faust of Herr Stepan, who, we were 
grieved to find, was substituted for Pischek, was as indifferent 
as it possibly could be. The tenor, Bahrdt, was equally 
abroad, and seemed neither to understand the music nor to 
know how to give it effect. Both singers Were tolerated hy 
the audience in the most good-humoured manner pc^sible. 

Madlles. Komani and Oswald, who played respectively 
Cunigunda and Boea, were much better than the gentlemen 
we have named, though that is expressing th^ least measure 
of praise in thefr favour. The former lady acquitted herself 
creditably in the earlier portion of the opera, towards ^lie 
end she was completely' fault. She did not, or could not, 
king a single phrase of ^»e finale< Madfie. Oswald was very 
pleasing ip» the pathetic air, “ Durst, ich niich nennen.^' Her 
acting 'would have beeii niqch improved by a litfie more 
meaning infused into it. « ** V 

We have not heard the band and chorus go indillbrcnl!^ at 
any previous performance, apd cannot account for the sudden 
change in their performance.^ The overture was played without 
the least effect, and did not obtain a single hand of applause 
at the end. Both band and chorus seemed diminished in 
numerical force — they were certainly woefully so in power. 

The house was but thinly attended, and this was /nuch to 
be regretted, as the performance was for the benefit of Jhe 
cliorus, who, up to this night, at all events, had worked lv»rd 
and earned honours for the German company. 

It did not display the best policy on the part of the Direc- 
tors to bring out such a work as Famt with such weak re- 
sources. Famt^h a work of groat magnitude, elaboration, 
and diflSculty*, and is entirfly beyond the means and pov^ers 
of the present Gagman company.- 
The German Company^has left Drury Lane, and gone^o the 
Princess’s Thuatre ; the size of the house is better adapted to 
their resources. Herr Formes still belongs to the corps, and 
has appeared several times with immense effect. He is cer- 
tainly the mainstay of the company, Robert the Devil was 
produced on 'riiursday, and played again last evening. We 
have not space this week to enter into details. Enough to say 
at present, that Herr Formes was very fine in Bertram. 

PHILHARMONIC CONCERTS. 

* Thc programme of tl^e cightb and last concert of the 
present season, which took place on Monday evening, in 
presence of a very crowded audience* was as. follows 

PART f. , 

Sinfonia in E fiat. No. 5, Op. SB . • . ^ Mozart, 

Air— '^t is cnoogli, O Lord » {mjah), Herr Pischeic ^ 

Trio— Pianoforte, Clarionet, and Tenor— Messrs. Lindsay 7 ^ 

' Slojw, WUlmma.«nd Hill ^MozaH, 

Aria—** Come per me sereno SonnanUmla), Madame 

Persian! . . . i . joeUtni, 

Overture, MS.— Ruy Bias . . . , Menddmhn Bariholdy, \ 


Concerto in A minor, Op. 5— Violoncello, Mr. Hancock ' Krtf//, 
Cavatina*-** Una voce poco fa*' ill liarbiirediSivigHa), > „ • • 

Madame Pmlani . . . . . . ''[j ««»*«••. 

Overture— ‘ . . . . Ji'eber. 

Conductor— Mr. Costa. 

The symphonies, old and long-established favourite#, fine 
specititcns of the two great toasters *of the onAtcstia, and 
admirably coniratitctl as \o style, about which scarcely a word 
" 1‘as not already been said again'and again, 


PART II. 


Sinfonia in C%inor . 

Rccit. f«€anfilfahier‘* 7 {Zampa), 

Arif— } ‘'Du die mit ludder ** t Hen Pischek. 


. lieetAoveS. 
] J/eroid, 


were played in such a manner as left little or nothing for 
criticism to animadvert upon. Some complained that the 
^minuet in Mozart's symphony was taken too slow; but we 
entirely concurred with Mr* Costa’s reading, which was in good 
keeping with the square old-fashioned ciiaracter of the move* 
ment, Uie only one in the four of Uiis most finished And beau« 
tiful work upon which the finger of Time can be traced. The 
large majority of tho audience must have entertained the same 
opinion, to judge by the loud eaccre with wliich the mmuei 
was honoured, ♦The trio of the scherzo in Beethoven’s sym- 
phony used formerly to be taken so fast that it was impossible 
for the basses, which give out the theme, to produce the notes 
Jntelligibly. In rectifying this, which was most desirable, Mr, 
Costa may have fallen into the other extreme ; but the error 
was on the right side. It is much better to be a little slower 
than intenclf d by the composer, when the object gained is the 
distinct articulation of the noises, thamto be too quick, at the 
expense of dearness and decision. The novelty and the feature 
of the orchestral part of the programme was the spirited over- 
ture bf Mendelssohn, an account of which was given, some 
time ago, in a notice of Mrs. Anderson’s concert, where it 
was first publicly played in England. A second liearing 
mf»re than confirmed tho high opinion we then expressed, 
and a third, which an enthusiastic call for repetition from 
I every part of the room afforded us the advantage of enjoying, 
fully convinced ns that the overture to Ri/i/ Bias is one of the 
most dramatic and splendid pieces of instrumental music that 
modern art has produced. More decidedly theatrical than 
ahy previous effort of the jiutlwr, it is another proof of Men- 
delssohn’s growing attiichment to a style of composition which 
he had apjvirently abando!»ed, since, when still a boy, he 
produced a comic opera in two acts ( T/w Jfeclding of Camacho 
— thg subject from a weIl-ki*owu episode in Don Quixote) at 
the Grand Opera of Berlin. Jiesidcs the overture, we believe, 
Mendelssohn wrote incidental music to tho drama of Victor 
Hugo; and it is to be^hoped that this, as well as others of 
his unpublished works, may shortly be given to the public. 
It is now nearly two years since bis death, and yet only a 
few of the manuscripts left behind have been printed, which 
ifidicates a strange procrastination on the part of those who 
hold tfce copyrights. Not a single phrase that fell from the 
pen of such a man sliould be lost ; even the earliest compo- 
sitions shonhl be published, since they possess an interest 
wholly independent of their intrinsic merit, as throwing a light 
on the progress and development of a geniua so original and 
brilliant. It is* to be hoped that the manuscripts of Men- 
delssohn may not be laid aside, like those of Mozart, until they 
only appear ^n time to have their authenticity disputed. 

The anpearauce, in conjunction, of Messrs. Lindsay Sloper, 

^ Williams, and Hill, at the Philharmonic Concerts, was a 
gratifying cirgpmstance to all who are desirous of upholding 
our native musicians. Each of these gentlemen lauks high in 
his individual department^ Mr. Hill has perhaps no superior, 
as a performer on his too rarely cultivated, though highly 
important, instrument, the viola, and he has been bf essential 
service in forwarding tliat taste the classical ihuaic bf the 
chamber which of late years has been so remarkable a feature 
in^our musical progress. FeW performers on the clarionet can 
boast of aefoore beautiful tone, or«,of a greater executive fa^, 
cility, tlujp Mr. Williams, who has maiiy years^oificiated 
as first (^arionet in the PhUharmonicbimd. These giUntlemen, 
however, did not appear for the first S^*me at the concerts, 
having, omBevcral previous occasions, taken part in ponoerted 
pieces, ojj^in ohliyato accompauiments to voice* The 
dibUtmt was Mr. Lindsay Slo|X;r, an aceomplfshed musician. 
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as ivell as a finished and elegant pianist; It was suggested 
that the graceful trio of Mozart was not fitted for a 
large room, being essentially destined for the chamber; 
but the perfect style in which it was rendered fairlj 
overturned this objection. We have seldom heard more 
genuine applause than was bestowed upon each of the three 
performers throughout the entire trio, which, old and un- 
pretending as it may be, can never fail of being well received 
from .the hands of able and conscientious executants like 
Messrs. Lindsay Sloper, Williams, and Hill. Mr. Hancock 
also made a very successful dMt, although the eSnoerto of 
Herr Kraft, whoever he may be, is lengthy, tiresome, and | 
destitute of musical interest. Mr. Hancock has long held a I 
place among the most skilful violoncellists in this country. 
His tone might be richer, but bis mechanism is excellent, and 
he pasters the greatest difficulties with ease. His reception 
was highly flattering. * 

There is little to say about* the voenl niuaicf which offered 
nothing hew. Madame Persian! was in her happiest mood, 
and embroidered the cavatinas of Bellini and Rossini with a 
prodigality astonishing even in one who, as a mistress of florid 
vocalization, has scifrccly had a rival. She was immensely 
applauded in both her performances. Herr Pischek sang the 
pathetic air itonx Elijah (surely, out of place atfan evening 
concert) with artistic correctness and real feeling; but the 
common-place air from Zamjiay however ably rendered, might 
have |cnsily been spared. The noisy Jubilee overture, bril- 
liantly played, brought to a conclusion what may fairly be 
regarded as one of the most satisfaeftory of the eight concerts, 
and the audience were played out of the room to the tune of 
‘‘ (lod save the Queen,'*’ which Wel)cr has somewhat clumsily 
turned into a coda, • 

On the whole, this season lias been a successful one ; but 
the Philharmonic Directors must not go to sleep on the bc^ of 
antique prejudices. It is all very well to have Mr. Costa at 
the head of the orchestra, to insure a generally effective execu- 
tion ; hut, unless Mr. Costa's judgment as a musician be con- 
sulted, as well as his influence as a conductor, he fulfils only 
half liis mission. The old preparatory trials seem to be alto- 
gether abandoned, and at a time, too, when the flourishing 
condition of the society can best afford tliem. Thus we have® 
soft few works ah.solQtely new at the concerts, and thus no 
young composci promise has a chance of being heard. 
iMoreover, if we may trust our memory, not a single, ovcTicstral 
work of an English composer has been given during the 
season; and yet we are informed that Mr. Macfarrcn has 
written a new symphony and a new overture, which* at least 
should have had the advantage of a trial. Meanwhile we arc 
compelled to go to the Wednesday Concerts of Mr. Stammers, 
if we are desirous of hearing one of the overtures of 
^temdale Dennett. Another decided neglect of duty to 
the*lBubS(^bers on the part of the Philharmonic Directors has 
been tbeir allowing the eight concerts to go by Without en- 
gaging the services of several continental artists of distin- 
guished eifllnenee who were well known to be in London. It 
is enough to name Charles Halid, Thalberg, Dreyschock, 
and Schuloff, pkntsts ; Stguor Bottesini, contrabassist ; dlerr 
Cosmann, Violoaceliist ; Joachira, violinist ; Vivier; cornist; 
and M. Alard, aebaov^edged to be the best of all the French 
violinists resident in Pans. Thcs^entlemen have been playing 
at Mr. Ella’s M4iaical Union,^t the Concerts Monstros of ^I. 
JrulfSen> and at tlie Wednesday Concerts; while at the Ph«- 
harmonic, where the right ^ entry is purclmsed at a far higher 
price, comparatively inferior talent has been cmidoyccl on 

several* occasions. Wc are wdl wisUfrs of the Philhurmlnic 

. « * 


Society, and should regret to see its influence diminish, since, 
whatevey its errors, it standif ^te alone among our musical 
institutions ; but march with &e times it must, or it will 
assuredly be carried away by the stream. Even the best en- 
tertainments must be cheap now«>a<^day8 to attract the public, 

I and what is inferior and dear at tba same time, cannot by any 
> means endure. We do not say that the coneerts provided by 
I the Philharmonic Society are ever wholly unattractive ; but wo 
do say that, at the price, they might of^n be better. 

MUSICAL UfflON. 

A BWijLiANT audience assembled on Tuesday, at thd 
benefit matinh of JVfr, Ella, the Director. The following mis- 
ceJlaheous programme wa^performed J 

•Quatuor brillant, in G— MM. Ssintoq^d Dcloffrc. Mr. ") » 

Hill, aid Si«no?Piatti . . . . K S • 

“ Wasserfahrt.** \\ . . • • • JtcndeU$ohn. 

Air Nation!^ Hongrois— Quartets cn Choeur, sung by tlic 

Hungarian Vocalists. * 

frio Conc^tante. Op. 12, it^E flat— Ptanofort^ M. Do*) 

Fontaine— Violin, Herr Ernst— V^lonccUo, Signor > HiimmcL 

Piatti 3 

Quartet, No. 1, In P, Op. 1 8— Herr Joachim, M. Delotfre, ) ,, , , 

Mr. Hill, and Signor Piatti j ilrc/Aorm. 

Solo — Contra -basso— Signor Bottesini .... JiitWMni, 
WaldvOgleln— Msdlle. Graumann— Violoncello obligato, ■) . , 

Signor Piatli • j iMrhncr. 

Quintet, in A minor, No. S3, Op. 38— Adagio sostenuto, \ .. , 

Minuet, End Trio 

La Chapcile, in C rnsjos Krrvlzer, 

Les^Enfans de Paris Adam, 

Quartets en Chceur, sung by the Hungarian Vocalists. 

Tlie«bislliant and aniSiai^ playing of Sainton, who w^as 
skilfully seconded by Deloffre, QilJ, and Piutri, gave an 
intflrest to Maysuder’s quartet, which it does not idlrinsically 
^possess. • ^ 

Uumn^rs graceful and elegant trio was very finely exe- 
cuted. Ernst came out with transcendent force in the 
andante, M. Fontaine is a pianist of the best sctioo]. He 
has been celebrated on the Continent for his intimate aetjuaint- 
ance with Beethoven's works. The quartet of Beethoven is 
on»of his most profound and impassioned compositions. The 
powers of the violinist arc tested to the utmost, and Joseph 
Joachim more than realised all oiur previous dbiions *as to his 
excellence. He played gloriously^ and produced an effect in 
the adagio not easy to describe. He was admirably seconded 
by Deloffre, Piatti, and Hill, The solo of Signor Bottesini, 
owing to the indisposition of the celebrated artist, w'as omitfed. 
Madiie. Grj^inaun’s ballad and Piatti's violoncello otUgaio 
were perfection. ^ ^ 

• The quintet •of Onslow went well, and it is perhaps one of 
the composer's best efforts. The slow movement, adagio sos^ 
tenutd, is the finest. Sainton led throughout witb jnimcnse 
spirit, and in tbe allegro, Jjiis lai^ge, fulUtone was heard to 
the greatest lad vantage. • Bottesini Vbass-playiHg was superb. 
The Hungarian Vocalists helped to fill up the interstices 
between thf granfl instrumental performances. These slhgcrs 
are really very clever, and are well worth hearing.* Tlio 
concert, in giost respects, was one of great interest. * 

^ ^ ; 

HEnEi'oRUi Mcsicaj. Fcbtival. — T he following six noblemen 
and gentlemen have ncoepted the appointment of steward's for the 
Hereford Musical Festival 'Plie Earl of Powis, Sir Velters 
Cornwall. Halt.. Sir Thomas llastinSrs. Knt., the Hcv. Canon 
Musgrave, the U©V| Dr^ Ogilvle. and the Hcv. Afcimr Olive. 

Via ROUT Gutter A will arrive in Loudon about ^tbo second week 
ill July. Genius and art will shine out the brigj^tex for hor arrival. 
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BEETHOVEN’S SYMPHONIES. . 

( ContiHU«f /roiii pnge 396.) 

The Larghetto of this sympiio«y is one of the most conti- 
nuously melodious movements that Beethoven ever wrote, 
and the flow of melody which never ceases throughout the 
whole is not less varied and not less beautifhl than it is conti- 
nuous. Wc may observe in this tnovementif what is of the 
greatest importance for tlie musical student to consider, and i 
what, I believe, no verbal description, apart from such an j 
jillustralion, can define — namely, that it is indispensable to 
have somewhat more than a succession of melodious ^dira^s, 
how beautiful soever such phrases, if heftd separately, may 
be, to render a lengthened movement interesting or ^even 
•srlishictory ; and that this feomewhat is that which most parti- 
cularly betokens the skill anh mastery of the jnusician, con-* 
siibtijig as it does of tVose links which conijoct the several 


phrases together, and which must ever be, as in the piece 
under notice they most eminently are, the result of the 
utmost art of the composer. Sy means of these happily 
contrived links of connection, tha ^^ij^elito hafore us is made 
to appear, not as* a succession of melodies, but as one inces- 
sant song. The movement uiNms with what jthe most unin- 
formed in music, if he have a reasonably good natural 
oiganisation, cannot fail to recognise m a dear, rhythmical! 
and most attractive tune. I use this homeliest because 
that which I would by this term describe, with all its exqui- 
site beauty, appeals to the most natural, therefore the most 
hon ely, of our feelings, and never appeals in vain/ 

This iune^ or principal subject, comprises a first and second 
part, or strain, of eight burs each. Each of these is repeated, 
the' instrumentation be ingeffectively varied at the repetition. 
Springing out of this melody, or iu continuation of it; a 
new j^irase retains, rather than newly excites, the attention — • 



r * 

This Isads, through the key of it minor, to a half-ciosfe on B, one n^tc which is retained throughout; or it may bo described 
the dominant of the kcy;in.wJuch the second subject is to he as a passage on nn inserted pedal. This passage is not more 
introduced. After a charming phrase of four b^firs, which is j to he noticed as a point of harmony than for the good eflect 
repeated with a niost graceful variation, we come to a some- that is produced in it by what may be called the accent being 
what remarkable passage of passing notes, in three parU, against crossed lictweeii the first violins and the other instruments 



w 

The efTect of cross accent is further employed, and the «vhole orchestra on the two chords, each of a whole bar*« duration, 
idea con<iucrahly developed, after a repetition of this passage ; This, which was the close of tho^former melodious division, is 
wc have hero<an example of thdt kind of broken rhythm in tlie openmjlf of a hew one, and out of that grows yfet another, 
which Beethoven particulaily exc^^ls* and which, as he employs the fourth distinct melodic figure that belongs with the previous 
it, soi wonderfully enhances the effect of the. rliytk^mical pas- three to this dominant subject, or, rather, section of the move- 
sages., There is in this case a^eUister of four semiquavers that mefit ; these four ^ases or figures tpi^hl^'be considered as, 
con^)ri^eB a curious successiqp of passing notes in edhtnary and would surely . the efifecjt of twing, so many separate 
motion, which is repeated thricie in two bars of the J measure, subjaets, but for the mturir^ble matiner in which they are joined 
rdtcniatiug the accent, which is always on the first of the four together, which gives us the advantage oT their various interest, 
notes of the group between the fourth ahd second and sixth witifout the tedium that, witlf leas skilful conduct, wouM have 
notes of the bar ; the broken effect that this produced is still be«n the consequence nf so long^i series off however beautiful, 
iiiCi cased by the group of 'semiquavers being at fir^t attempted unconnected ideas. Thisi last thought is, perhaps, inorc^sfriltlng 
by tlic wind and the string instruments ; tl:^se come together than eirii^r of the oUier t^hree V 

as the crescendo proceeds, and we have the full force of th^ f ; 
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It is worthy of notice that, in performance, the pitch of the in the movement. A most felicitous au 4 ingenious example 
second violin, which doubles tlie melody an octave above the *of development occiu;s in the extension of a section of the < 
violoncello, is entirely lost to the hearer ; this is an apparent principal subject in a no^*and most unexpected mafiner, 
anomaly in instrumentation, that, however difhcul^a problem making it*to assume tlie importance of a decided featiBreJln the 
it may present in the science of acoustic^, is a most valuabic movemeitt,* that affords a most airective contrast to the very 
niece of knowleduc to the student of orchestral writing. The ; eubju^t from which it is derived. The openiflg of the subject 


piece of knowledge to the student of orchestral writing. The j eubj^t from v 
acuter part is not lost in the score, w'ithout being itself dafi* in question— 
nitely heard ; it gives great additional brilliancy to the gsaver • _ 

instrument* Tlic prolongation of thi.s passage, and the cadence * 
that grows out of it, bring us to the conclusion of the First ^ 

Part of the movement; and then, withoiiL a jepent, tlic Secoij^ 

Part, composed of the working of subjects already given out, appears succcs 
proceeds in continuation of the preceding, without any break the«Follo^mg ] 







appears successively in several keys, and these gi\e rise to 
the«Follo^mg passage : — 




^^0^.au 



W 
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This passage is repeated on the harmony of E instead^«of A, 
and, by an ^mharmonio change of surprising effecti leads into 
the key of F, when the same section of the subject ftjrms the 
theme of a pasBage'df no less vigorous boldness than was the 
last of mystery and emphatic ci.rncstness. A natural modu- 
lation brings us to a half-close on (>, whq'p th^ passage on an 
inverted pedal, to which attention has been drawn in the First 


Part, is given in a new form, the pedal note being now the 
dominant of a minor key, whereas before it waft the tonic of a 
major. The following in|}jlnio\is^ development of this idea— 
the unexpected cnhanncjuic cbang% in which it breaks off, • 
the superb modulation into D, and th^^highly effective return 
to the subject in the original key of A — cannot be too warmly 
praised, too highly appreciated, too greatly admiria 





•Therods great art^nd con^qnent effect in the orchestral calouring to tlie change of notation ; and on the Hrst inversion 
arrangement of this^passage ; t commences with the string of th%8eventh on A> the horns^ flutes, and bassoons, are added, 
• instruments alone ;gon' tUo cWrd of C sharp the oboes are which give ^ powerful prominence to tiie important niodula- 
introduced, sustaining the thirl and fifth, which give a now tion that this chord effects, and enforce greatly the climax of 
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sba is. She dremd the part admirablyi for one thing, end acted 
as though ilie were in earnest It was quite delightful to see her 
tread the atage and handle her dagger in the quarrelltiig scone with 
Gubetta, and afterwards, with her small, though charmingly sweet 
voice, troll out so rollickingly the ** 11 segreto/* ^hich is intended 
for a much lower yoice (her*s being far from a contralto, indeed 
scarcely a mezzo-soprano); it showed no slight skill to obtain a rap- 
turous encore, which the did, and deservea it riclily. There was 
a slight. bitch la the scene directly afterwards. The conductor* 
prompter, and principals were at fault for a minute or so, but thou 
wont on again ; and the last scene was so grand and effecteve as to 
make up for anything. It was excellently sung and enacted by 
Mudamo Montenegro and Santiago, and is worth walking a mile 
to sec! The principals wore recalled again and again as the 
curtain fell. 

Wc trust this opera will be again repeated before the Italian 
Cornnany leave Manchester. Wc certainly consider it as the 
chff‘a*(puvre of Donizetti, and as good a modem opera-seria as most 
on'the Italian stage. The story i&a disma^one, it i^true, but the 
moral retribution which falls on the guilty poisoner redeems it, in 
our Opinion, from oli^jection on that score. The plot is better 
developed, and W'orked out to a climax at the close instead of a 
climax in the middle, which, in our opinion, mars the Lucia. The 
music is highly charactofistic, and presents Donizottrs genius to us 
ill a higher light than we had before viewed it. We, perhaps, 
thought the better of it, from remembering how chara<^eristic yet 
how diH'crent was the music of the saitio composer's La Fiyha and 
VElisir tVAmore. To-night, Montenegro essays Amina, and 
Santiago El vino, for the first time here. On Thursday, VElisir 
is to be repeated, with a scene from La Favorita. We are glad 
to see the short season is to be extended a few nights longer. 

Wednesday. - Since writing the above, we see, by to-day*.s 
Guardian, that Sonnarnlmla did not go off so well last, night, the 
principals not being so well up in their respective parts ; it is, 
however, to be repeated on Saturday next, when we have no doubt 
it will go more smoothly. The chorus wore hotter in Sommftwula 
than Lucrezia Borgia, because they were more familiar with the. 
musjc ; still, we should like thorn to bo heard in Lucres la agaiy, 
when, no doubt, they will be more confident, and take up the points 
with more firmness. The company is not sufficiently numerous to 
fill nil the characters* many of which have little l<\do, it is true ; 
but. clover as Hailiiii was at douldlng. and even trebling, one singer 
could not do efficiently what ought to bo done by several. This 
slight filling-uti was all that was required to complete what im- 
pressed us as being the most perfect picture wo have seen on the 
Manchester stage for some time. 

• Iffic Creation is to be done entire— -with organ accompaniment 
merely' — on Saturduy^iioxt, at the Free Trade Hall, being for the 
benefit of the (’hoir who have assisted at Mr. Pcacock'^s eiperi- 
mental “ Concerts for the People,” which are now brought to a 
close for the season. They have, on the w'holo, been well attended, 
and, if not exceedingly profitable in a pociiniarv seme, haee been 
ciniiiontly successful in proving that music of a nigh character will 
attract numbers, when the price is brought within their nioans« 


^ MUSIC AND THE DRAMA IN LIVERPOOL. , 

(From OUT own Correspondent,) 

Bat) timqp mtd the cholera havp mSde the present summer one 
of the dullest I ever recollect in Liverpool, more particularly with 
» reference to musical and dramatic matters ; bqt I think we have 
got over the jvorst, for there sooms now to bo plenty of treats ir 
store, both for the theatre and concert rooms. There has not hoeii 
a single coneeri for the last two months, with the exception of one 
whicm took plaoe on Monday evening last; at the Concert Hall 
for thejHtnent of the distressed Irish, who have, in more ways that 
^e, nearly drained all the ready money out of Liverpool. 

Hall, 1 am happy to say, was densely crowded, and the audieifci 
quite entnusiastio, eiidoring almost cvoryihing. 'Fhc star of th^ 
.evenifig was Miss ‘Anne Romci? who gained an encore in every* 
tfong she sung. Slie gave ** Jlovo rules Iho palace” with rnucl 
^eot, hnd exciM hearty mghter and applause in “ Banici 
^ ^ really very strange.” At the eonclusio™ 

II L bouquets were thrown to her. mm 

Whitnall, by whose ptEUieworthy ctfortions the concert had beer 


got up, sang remarkably well— better, in foot, than 1 ever heard 
her before; and got a well-deaerved , .enyove after singing ** The 
Irish Emigrant ” very sweetly* 

Mr. Kyalls, who was also in ekoetleaC voiec, gave In this old 
chair,” with great taste ; and in Lover's •• Widow Machree” gained 
a loud encore in both* Mr. Lawteu wa» effective in a solo on the 
vioUn I Mr. Joseph Scates made a ieoowsfut la a solo on the 
concertina ; he wasmuch applauded end ouee encored. The con- 
cert was altogether successful ; and. wlib X believe,', leave upwards 
of ^50 for the Irish. 

Now that 1 have told you what has taken place, I will conkmenoe 
with what is to take place? I mentioned sometime ago that the mag-* • 
niftcent nesv Philharmonic Concert HuU would be opened with great 
splendour ioT SepterobA ; but it seems that, for divers reasons, it 
will really be opened in August. The CooHnUtee Mtvo published 
the scheme of the performancis, an oistlino of ithich 1 nere give^ • 
yiHi. The interesting event will be jpebrated by a series ofgraigl 
musical performances, which will last for six dnA, commencing on * . 
Monday the 27th Vf August, and not ij Se|ytemf>er, in order to an* 
ticipate the Birmingham feativals, and secure some grdiit singers, 
wbp will by that time be at St. Petersburgh, or elsewhere. Jenn;^ 
^ind, of coarse, has broken her promise to b% present. The Com- 
mittee offered her £1500 for her servioei, which, however, she 
declined— report savs, that it is a case of ne veniat tegnos for fear of 
an acti6n for breach of promiso of marriage ; but the Committee 
willwnanage very well without her with the following artistes^ who 
are certainly ia erdmt de la creme of the great talent of the day, 
viz. GrisP Alb^i, Catherine Hayes, Jetty de Treffz, Corbari, 

A. and M.,Williama,Vtardot Garcia! ! ! Then, for males, there are 
Mario, the Hhblache (who has beeiFwith difficulty coaxed for posi- 
I tively the last time pUo tie provinces), Bartolini, Tagliafico, 
Poloniiii, Sims Reeves, Lockey, Benson, Whitworth, and Pischek. 

The instrumentalists are also in wonderful force and Bene- 
diet, Ernst, Piatti, Bottesinl,^nd perhaps Vivier, who ou§tU to bo 
I engaged tfti ony terms.* The oanc^, will be unusuelly strong, selected 
from b'lth Operas, and numbering nearly 100. These are all the 
enga|ements ah present definitely settled, hut others are^ffending. 

* So much for the talent ; now for the performances, which will 
take place as follow:— On Monday evening, 27st August, a^rand 
MisceUanedhs Coiieert ; on Tuesday morning, 26th August, Men- 
delssohn’s Elijah ; on Tuesday evening, a Grand MlsceUaneous 
Concert ; on Wednesday evening, 211th August, a Grand Miscella- 
neous Concert ; on 'I'hursday morning, OOth August, the Messiah i 
on Friday morning, 61st August, Bossini's Stabat Mater^ with a 
seleotioii from Israel in Egypt, and other esteemed works s and on 
•Friday evening, a Grand Fancy Dress Ball, for which it is whis- 
pered Strauss and his celebrated band are engaged.^ Suoh«i serlet 
of magnificent performances bave newer taken place out of London, 
and I feel certain that they will bo sncceesful. The magnificeot 
Hall is nearly fmUhed, and almost every pUet is already taken. 
There will be, in addition to the band, a splcndM new organ, at 
which, I suppose, Mr. W. Sudlow, the indefatigable and poBte 
secretary of the society, will preside. I ought We to mefition 
that all the arrangements have been .made by this gentlemau, to 
vijjhose energy ami love of music the people of LivmrjJbol are * 
mainly indebted u»r this and other musical treats which they have 
lately qpjoyed. 

So much for music ; now for the drama. Our Tbeatfte Royal, 
one of the finest in the kingdom# which has lately been splendidly 
re-decorated aii8 embellished by the ncW^leosee, Mr.tfopeland, will 
ojien with unusual dclat on Monday next, with Mr. Macready, 
who makes 1^ first appearance in Liverpool since his return from 
America. Witii reference to his eng^ement, the lessee iOays, 

From kgreepiedts already contracted, Mr. Macroady will^olibe 
able to perforA, during this portion of hb engagement here, more 
thkh ten iiighta, leaving five remaining xoprcsentalions to an# 
ulterior periods; and it js necessary ftirtlier to advance, that as in 
consequence of tho limitation of his time, he cannot posslblf 
repeat any performance, the play advertised for each succeaam 
peprosoututioiW will anuounco his last ‘assumption of its chief 
character.” His performances, already announced, are ^Macbeth, 
Richelieu, King Lear, Julius Cmsar, Virgiuius, &c., &c« 
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the musical world. 


“'•« *i*f *f “'i’’®"*-'' I**'®?’ I brilliancy of cMcution ; and IddUa. Jetty Treff* — 

V «'“• * fee' eerta*". bo «n 6ra in the rapturoiwly ancorod in “Codin’ thro* tita rite.” whick 4J10 nna 

riota •!» J!?®® **k^ a*''»® 5 'v® '• epeaking, the Forrcat w«h her usuel fascinaiiug ^mpUcity, Mr. John .IMy. and 

»* j **‘*.***^ %' * Pec"“>«y oonM, that oft great dwter. Mim £Uen Day, performed a tarmtella Bfihlon for ri 

* ? ““**£* bo would not, twrhaps, have proved ao great and pianoforte, alid were greatly appIlMided. 

»" "• 1^*1" 1 -*“^1 The 27th and last concert >/ .he eeaaoa was pcrtaSnly the hei 

and the “ floiwe ftAoys” who have, by their blackguard proceedings, (ho series. ’ ^ 

put at least ^62,000 in the pocket of the object /d theirliairod. But 
1 have already aaid more than you can wolT snare room lor.— * 

YoutB,&c. j. H. Na UETTfiRS TO A MUSICAL StUOtNT. ® 

Liverpool, JufuSlih, 184^J, No XIll 


p^rUtuIy the 1 


LONDON WEDNESDAY CONCERTSa » 

Thb last of t/iese popularetUertaiiimentstor the seastin was given 
on Wednesday, ai»d never was the vulgar term, “ though kst not 
• ^least,” cxeropJifiefi in a morCA^mphatic maimer. Mr. Stammers has 


^ood condusion is at least tnree parts of the wiiole. 


UETTEftS TO A MUSICAL StUOtNT. ® 

» N 0 .XUJ 0 

iciKOE onoRDs mn xhb umoA boalx. 
fCottcluM Jh>m pa^ »940 

Bitt to rei um to our minor mode. The fact that It is so prevalent 
in the music of the noribern and oastem Europeans— of the Arabs 


doagribed as its ruudamcnial character ; for in the character 'of all 
these nations a tendency to the romantic is prepondering. In the 
grim old rockf and. silent lakes of Seoilund, the dark ftrs and snow* 


dioristers was engaged, and the whole submitted to the diroction of scenery oj)pcar8 to have imparted its character to the iicopio 
Mr. Sterndale Bennett. Mr. Stammers could have seledted no wioying in it. Solemn gravity, suspicion, deep-rooted itliRious 
conductor more capable than this admirable musician to enter fciHy prejudices, jsupcrslitlons — but at the same time honcstv and tUith- 
into the feellr^ of Mendelssohn's music, or bettor fitted to ensure Ihlness — arc nowbero more wominent than in these nations. Even 
the most effective development of its numberlcls beifUtics. The their traditions breathe an atr of the tragic; and where they relate 
performance W'as in almost every respect eSceilcut, and seldom to tj vents of iiaiiouHl joy and glory, tho past is invariably' contrasted 
indeed has a more intollectual Ikmsical ontcrtainmeut^cen offered ^**th the present, and tiie misatislhctory state of the latt^ intimated, 
to the^ crowds that Hock to Exeter Hall. , I have found it so, ns well in Norwegia as amongKtthe Sclavonians ; 

Mr. Bartholomew's version of Sophocles' play was recited. The *nd when I was lisitming to the legends of Ftpthwff or 1 

undernamed ladies and gontlomeii read the various parts in the could not help thinking how the people, the scenery/ the traditions, 
foilowinf* order: — Mias Vandenho^* (Antigone), mW Htiddart the strange music of their bultads, all bore one and the same 
OBni#ne), Mr. VaiaJenhoff (Crtjpn), Mr. Stuart (Tirei^iaa), Mr. character of melancholv. Ami here 1 find my observations stngu* 
Goor^ l^nnctt (Phociou)i Mr. Lloyd (Hmmoii), and Mr. Smyth* corroborated by lir. Schilling, the editor of the great German 

•^^yChdrus-speaker). ^ « Musical Dieiionar}'. As you may not have access to this work. 

The recitations were ail glVoa vwith emphasis and discretiotf ; It contains a most valuable wind interesting description of the 

and Mtss Vandenhoff' and Messrs, 'Vandenhuff and Stuart cspectalW character of the old NofS'ogian music and poetry, I am induced to 
acquitted themselves in the doelamatory parts. • ' give you an extract from its sixth volume 

The overtiiro VU jilaypd wilb .pirit and procirion. Tlio « H. who vwitye, into iheVilenc. of the Norwegian nature, «ill find in U.e 
quaint legencl in h minor, *' Uoyal Danac long lived in a tower, ^ mountains and valleys sounds which penetrate 10 the very bottom of the 
and the splendid hymn to Bacchus, " Fair Semcle's high-born son," listener's henrrt, so as to iwnke him fancy to be at the original source of nil 
! — . ‘ t .. .. . ,, poetry and music. In tlic mouth of the people these soumls, which have 

AWMMtlSMt sKjb S .... if ...i* 


were given with great effecli and Iho latter cnthusmsticHlly encored. - . . .... * 

If wo were inclined to lie hyper^eritical, wo should point to a slight over-civil isallwi. are still alive they are no 

tn P^^acctions of art banded ilown from ttin-w long gone by ; but bloom 

t adincss in the wind iiistr^m^ts, a wavering in the intonation « as the living rtcollections i»f great events. It Is perhaps only during the last 
of the woices iqtbc nnequartei ** Eros, all conquering power," But " hundred years that tlicy have ceased to be the property of tlie whole nafion ; 
to notice this further w'ould b« rotlly hypercritical. Mr. Sterndale *”®*'*^ faithful memory of the lower classes sdll retains them, but as' 

Bennett conducted whh admifablc decision and clearness • and ihreatcncd by the invasion ,af an artificial cttlturc* and 

the musical accomjSaniments te the dialogues and soliloquies were '*"**'^ ^ the old aatSonai Uy. 

marbad wirh TivL * i * ^ i t*l®t>tcd and patnoUc men, C?ew<fi* and -mc&w, resolved to coJIcft and 

marked with u^ositating certainty. 1 he elaborate instrumental publish these old popular songs. This cQlleciion, whick appeared in 1814, 
ac^pmpauiiiicnts in the two groat scenes of Antigone and Creoii, comprisei three voUimmii, and a book of mekKllef, with ptfluosecompanUnent, 
w'lth'ail the intervening chomses, were executed in the most forms the fourth. Nothing but the dread that these hty* ndght sink entirely 
powerful and effective mannoT. " oblivion could inducetboeemento take thvmfiremdtehrlivingjanctuary 

attentioii. and the Recess of was signal and complete, of Norwegian’s nature. Forming almost the onK music of the people, they 

vVe nave scidom witnessed an wtidienco more rwit and excitod, and nave for ccnturlc*ii lived in the meludimis waves of songt gsherations after 
the feelidg that pervaded the groat mass of hearers was ono of §<^nerfitlcms hate ibund in ibeir simple, plafhtive atrMiU, mo expression for 
unqualtfied dclighM The IHro^a must not lose the saggesUou 
thrown oiit t6 thom by this irofseptiod of a work a6 ambitious aivd 

profound, bj^e popular and orowded audience of the London ksa vivid and effectivb. Compared with the poetry of other nations, it may « 
Wedoeiday Loncerts. • « thereforenbuear atfimtharshandju^n: »n untniiUuaUM 'vrbich reihiiidR usof 


I — thei heart of the peo^^kr-nand confide them to the paper* In truth, the 
; element of thcir40Rgs h» not the paper, but the open idr, tna ibrest, the whole 
of Norwegian’s nature. Forming almost the only music of the people, they 
nave for ccnturlc*ii lived in the meludimis waves of songt geheratioiis after 
gcnemtlcms htive found in their simple, plaintive atrMiU, on expression for 
their feelings; and their publieatifm In ananistle form* is, properly splaking, 


their feelings; and their publieatifm in ananistle form* is, propprly spCaking, 
lika driviogithein ou shaffows. , In the popular poetry of NiOrway, feeling aud 
imaginiition remain in the back-groiiiui, witliout, howeyer, therefore being 


Wcdociday Concerts. * % - - 

Th^ overture to Guiliaume STx/f, which commenced the eecond ^k feeifog of owe which came over Atfierl (see hia*iteinoiis) wh^ ^ first 
)Hie>iri>8 encored, and the oriutb repented, k Mlectibn from them mgtow.ot »l*rw»y «i*er. yrhieh «a diene* mm* to Im 

PAuMi wna iriven in whloVi l^hAb VnfnML*. •?*•<*. In the old. Nordlfua poetry, the nclatiQu hetwean man find nature is 

T TT ^ 1 Onepercdme«Mt m»ncMiT>e»««oiiit. MofiiwJthcWld- 

.LuMoroe ttng; toKM, _ Hot who made his first appnraNW { ftk|coiilidmieeuide^e,meitt,MieilUtebMoieof*&titd9iMthoi'. Jle mhe. 

nU^toca hi oppodiion and dVfiat^^ to It, as a power a^nst an iidmleal 

S urer, or, rather, as one spirit ai^inst anotbpr ; for the Scandinavian atiii- 

..... .,,,rr r«rm™, *»y mreepey. p.OT «ai fpoaij H 

upplauilc^a a*yf^ called «|TIm) MatlnerjR,'*" COlfo* the mstal-ftbounding di^ths^the earth, Cje' has peopled. with Itvingspiritual 

i)c)&«.?a by Hogarth. Miss rooUi and Mrs. A. Newton sang sovjEftrsrt b%gs,'becttose in the north, more than anywhere else, they make their 
ballads vifitli dccellcnt efibet. Mr, Carte a^coinpantdd Ae last P4^r« f«lh Hrnvethc megfopower which tuns throu^ the Nordian poetry, 

named lady in tho flute oblujaio io L(^\ here the gentle lafk," ^-7**^*^ haiwc tbei^^ 

J w. V a 1 mi. fouuwo jojii, $wutlijiavtan ndver «r describe scenes of nature, except when U 


less vivid and eifocti^. Cempared with the poetry of other nations, it may 
therefore appear at first tiarsh and aforn ; an iropresRhn vrhich reUiinds us of 
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magnificently, A part of the ceiebratod trio, 
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depicts the powet wbUh hiait is able to exorcise over it by a sort of poetic 
oinniprestiieeb Thus wi often find the mlraculotra power of harp-sounds 
represented^ a. moat faeauUChl and poetic manner { how they call forth flowers 
and blossoms ftom fNmeath the .snowi and how their efleet iman animated 
nature is still more surprisinit. This Is a remarJcable aingfllarity, as well in 
historical as poetical regard, /br it is cQnnoctbd with the inward longing for a 
miider sky and Wannew snn, which from Hrnes immemorial has driven the 
northinndw towards the south, and which is still all powcriVi) in the modern 
Scondiimvian paots--i'dyira/dea^wiio abuve others seem to have the gift of 
creating out of Ihemsekea an eternal spring. All what is talked about the* 
contrast between ,|he north and the south is but empty twaddle, if their 
internal cofirtectimi is not oiso perceived. As extremes always meet, so the 
north stands nearest to the south. On the Mother hand, the poet^ of the 
Norwegisn and Swede presents the most striking contrasts in itself; Uu 
essentially tjf a tragic nalufe^ even in Us irony and mrtU. The power, depth, 
and glow of imagination, which are lieir-looms from Odin’s castle, and which 
live BO audibly in the iron breast of the Skaldes of *grey antiquity,* arc still 
present in the eimple forms of the Norwegian romance, and here produce a 
greater efibet as they ont onisoiiscioiis of their own power. But this original 
ciiaractcr becomes really diarmitig, where its peculiarities appear subdued 
and softendd by the spirit of Christianity. And the same peculiarity wHch 
le veals itself in the poetry of those roma^ices, also, and much more perspicu- 
ously and forcibly, makes itself felt in their utusic; dSpecially tiiAie Omquaim* 
(refrains) sound, mat piercing tragic notc% which becomes the more impressive 
as they form the conclusion to every verse. Chapelmester Uaflher mentions 
n peculiar scale, whicli accoriVmg to his assertion forms the basis of those 
suugK. It agproachei nearest loathe old /Hoi ian church mode (A, B, G, 1), 
K, r, G, A,), with tiie only deference, that the sixth and seventh sounds are 
sung a little higher by the people. There is also in the genuine songs no 
progression through supreme or diminished interval. To determine this 
point defiiiitcly, will, however, always be a matter of diflPiculty, aft we do not 
know liow far we may rely on tlic ptiritv of the people's un&killed voice. The 
Norwegian popular songs do not obey the laws of out modern art; but if wc 
ivere able to apply them to it, they might well stand the test, as they contain 
the real fundament of art in themselves. As it is now, they belong to the 
open air and the scenery in which cliey originated, and to the people, whose 
history lives in it, and who, after all, arc tlic only ^lersons who can appreciate 
them n.s they deserve,*', 

If liitts the social condition of man, his religious and moral 
constitution, his history and scene of life stand in intimate connec- 
tion with the genoral character of his music, ninl (in regard to ilur 
subject) esi^cialty to the mode he is most inclined to employ* it is 
at once obvious that one or the other of tlio ^iwo can only be called 
inori^ artificial or more natural, the more or less its ciupluyinent* 
manifests itself as uii organic iicceNsity— as a consequence of the 
spiritual and social condition of matt. If the major mode were pre- 
oiiiincutly a natural one, and the minor mode a produce of 
stcU utific art, the foroier must hove appeared much earlier than the 
latter, IJut far from this lieing the case, we find in history the one 
w herevor wo have traces of the other ; and, 11*1 far as the employment 
of the minor mode in harmony is concerned, it is by far the most 
predominunt in all early hurmonized music ; only tlic predilection 
ef soihe nations for tht^one or the other, makes it appear in either 
case more or less natural to themselves. « 

But as the origin of all music is bused upon tho symbolic- 
twofold— condition of ^ati, 1i follows that If a certain mode, or any 
other expressive elamoni in muaic, have a decided tendency, either 
towards tho plaintive or tho joyhjl, it tjait never t)cciif\jntiroly by 
itself, to the exclnsion of the otner. The condition of man is, us I 
said, a mixed one ; he rinver is full of joy without some plainfive 
reminiscence stealing in, and never weeps w ithout one' of the three 
stats — ho|Mi, loyc, and iaiih— smiling through his tears. Hence it 
follows, that tho inamfestation of his inward feelings iniist also 
])artnke of tills twofold character. tLeaving unnoticed iho systems 
entirely difterent to our modern European music, wo observe this 
ttwofold chavttCtor in the tw’o different modes also ; and here it is 
especially the hmnwny which represents St. Neither the harmony 
of the major, nor that^of tho minor scale, consists entirely either of 
rn^or or minor chords r only the prevaleitee «)f the one or the other, 
and that on the most eharactoristio points of the scale, tho totdc 
and the^two ddminanta, Bivea a major or minor eharucler to a 
harmony ; but these are mixod a ith harmonic combinations of ^ 
different character. 1 has wp havo mftor common chords on thh 

— ■ — fc . .. f— — — 

^ Omtd Is the mefofly of a snng, that #bieh the singer petfennS. Omquaden it * 
wbat sounds oreuMd tb<» inelortyv et chorus or rettin, which is wng by 
theaudiance, or ifpiwntflfg tins audienciv The Quato themw3vM 

have always a deddeii ryUimiCMlfcntnr but the Utnattadeii atewUUoftt rhythfl, 
and their wards arc for the most part exfomiXM'cjnvcntfoQs. There is cons^ 
2imKs ••**“^**’'*^^ between ttihie Chnquadenjuid jRie SphymnioH of the ancient 


second, third, and sixth degrees of the midoT scale, and major ones 
on th^ fifth and sixth degree, Thkt there » 90 major chord on tho 
third degree of tho minor ascendiftg.iK^le. is owing to the peculiar 
form which the latter has adopted ija nmenk music, and which I 
•hall explain in my next chapter t/btid: J|3to anc^nts used it, and 
with how* much effect appears from thelbl^Cilll'ifig eiamplo, one of tiio 
most beautiful specimens of Doric harm^oy^ taken; from Mortimer's 
work on the old Gcftnan chorales. 
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Bat, on the other hand, the introduction of lift major dominant 
ehoni was almost an organic necessity ; it shows, tllHt man fell bow 
the minor mode, with its plaintive chords on tho tonic and siih- 
dominHiit, was too unsatisfactory to be a truthful language of* his 
heart — that the ’melancholy, speakiug^o powerfully out of its 
soimds, required a mitigatory cheerful chord, and tills coifed only 
bo round on tho dominant, the next important interval ; hence the 
introduc^on of the major seventh, of which 1 shall speak more fully 
in my next letter. ’ 

It remains now* to bo sbow^u, that if tho character attributed to 
the two opposite*motles be in* general sucli as represeifted, what is 
the cause which produces this difference iff character. 

The consid^Htion • of this question also 1 must postpone ibr 
another time.— Yours, TEUTowir^. 

P.S. You wHl have found that some points contained in my Idfet 
Icttcg (page 34#), had already b^n treated on a previous occasion. 
This is owing to my having forgotten, during a time of severe * 
illness, liow far i had advanced in tho examination of the subject. 
Some important errata in the above-mentioned letter remaui also ho 
bo corrected, i’age 847, line 8th from the bottom, read, “ WhOro 
then,” &c., instead of, ** Where there.” &c. Page <348, SlK, 
read, ** Or uH art musfrbe unnatural lino 10th, road, ** fta^ral 
developcnient, Pago 34$, lino 7th, read, **lf hai;pniotity $ads to 
t>ecoit)e.” &c. ; lin^ 23nl, rend, “ The minor chord’ is the most 
important f>roq/* of the existence of artistic life in our harmony,**^ 

\ 
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THE MUSICAL WOELT 


ORICINAL CORRESPONDENCE. . 

CAMBRID&E INSTALLATION ODS, 

(To the Editor of the Musical World,) 

Dear Sib,'^As some explanation is doe to the npusical public 
of the reasons that have delayed the appearance of my last 
InsUllation Ode until the present time (just two years since the 
perrormance)t I desire, ihrougrh the mediuir of your journal, to 
state that, from the first 1 had no intention of publishing it, judging 
that such compositioiiH presented little attraction to the musical 
amateur, But the i/iterest whlch'attend^d the production having 
been revived by a very crodHable performance of it by the 
Cambridge Choral Society, in Novemboo last, I wa^ dntreaiied by 
so many members of the OniTeiitty to publish it, that I could not 
refuse to comply with their wishes -—1 remain, dear sir, yours very 
^ truly. *V T. A. Walmislky. 

^ P.S.—In a nupiber of yoilyjmtrlial, which appeared a few wehks 
since, you mention a Quartett of mino entitled^ Instaflation Ode,” 
which was performed at < one of the concerts of the Classical 
. Harmonists. This Quariett, ** Fair is tho warrior’s mural crown,” 
is tho only portion pnidished of the Ode which 1 composed in 1635, 
for the Installation Cftho Marquis ofCumden. It is^’publt.ched by 
Chappell, aftd the orchestral J)arts may be had of Mr. fledgley. 

Tiinity College, June 27. 

REVIEWS. 

“ The Voice of Lovef* the Poetty hy E. Ll Rlaj^ch aiii> : the 
Music by Lovell Phillips. — D uFF*anti Hoo^iSoN. 

Mr. Lovkll Phillips* #biig is exceedingly ^aceful and 
flowing, and the subject is peculiar]^ striking. No theme 
could have been more felicitously adapted to the words,. which 
are by^o means devoid of poetic merit. The accompaniments 
arejn tnc arpeggio form, and are written* \vith Jhc. taste and 
appreciation of a musician. TThey are, however, abundantly 
simplep Imd herein, Ve think, lies one of tj»e soiig’sh. chief 
claims to consideration ; u sim;ple nir wiUten to words wbK;h 
convey a simple sentiment should not be overloaded with dis- 
plays of composition. ()n the whole we are iiiclfned to think 
the Voice of Love one of the best songs of the popular author. 

MlfcitLANEOUS. 

La Fatorita.— Many sifbscriboTS to the Royal Italian Opgraare 
anxiously enquiring for this opera, in ahich Grisi and Mario mad/^ 
so grcBit a sensation last year. Will it bo revived this season ? Zf 
not, whyliotV « 

Royal Italian Opera.— T ho Donna del Lago will be pro- 
duced on Thursday next, for Mario’s benefit. The cast will differ 
materially fr<||ie t(iat of last season. Sims Reeves will play 
J^oderic Dhu, the character supported by 'J amburini lust sousoii, 
and^ Tamburinh nothing jealous of bis young rival, iias conseuicd 
to sing as one of the Bardsiri the first finale. Angfri will, of course, 
be Mflicolm^ and Grisi, Mario, and Marini, as before. Let the 
lovers of Rossini and art hie them to Coveut Garden on 
Thursday. 

MadRm Claire Hfnnelle’b annual morning concert took place 
on Thursday weeki at the Bcethc^^^en rooms, Haney -street, one of the 
most coaveiffcnt locales hi Lon^don, liy tho way, for cntcrtaiiiuieiits 
of this kind. Tho coucon was of a most pleasing nature, and 
a^rded uahreiwal satistkciioii^ Madame Heuiiellccsang on several 
occasions, her most noticeablj^pcrforinuncos being iii Metidelssohn’s 
dpet,i»** I would,” w'lfh Miss Deakin j in Meyerbeer's “Clhanson de 
Mai and u romance by A. Latour, called Eutt>iids tu le Haul- 
^ bois.” These wgfW all much apphitded, and Indeed mostdeserwediy. 
The iktr voeatistbaa a rnezzo soprano vojee of good quality, and 
her Ringing b ma^an-Uke and finished. The Misses Pyae and 
the Malles. Nissan and Vera were the ladies who dssmed, and 
Signori Ciabatta and Bflgnoli also lent their vo^ aUl. Mr. 0^ 
Ofiibome performed a rnttumO of his own composition on the piano, 

, : with excellent effect/ and Jornad Herr Lidel in n duo concertanie, 
of Meudclssehn. for piano aii^ violoncelltju Mr. F. Chidtertoo 
played a fantasia on the hatp, and Signor Regundi a solo^oo the 
concertina. A most elegatit and fashionable compan;^ attended. 
Signori Filolii, A'era, and Kialmark, were the conductors. 


Mr. Gboroe A. OsaoRNa'a Grand Mortihig Concert took place 
on Tborsduy, tho 14 th instant, at the Hanover Square Rooms. 
The vocalists were Miss Catherine Hayes* Madlle. Graumann, 
Madame Gl Mrcfarren, and Herr Pisebek. Tbo instrnmentalists 
were Ernst, violin ; Mr. Lucas and Signor Piatti, violoncellos ; 
Mr. Howell, contra-basso; Mr. Pratten, flifle; Mr. Nicholson, 
oboe ; Mr. Jarrett, horu ; and Mr. G. A. Osborne, piano. The 
programme was unexceptionable, a great portion being devoted 
to classical music. Mr. Osborne performed fdh'r times. Bee- 
thoven’s sonata in G, for piano and violin, was admirably 
executed by himself and Ernst, and elicited immense, applause. 
Mr. Osborne played iu his usual bold and dashing s^le, anci Ernst 
enraptured his listeners by tbo exquisite grace and delicacy of his 
perforiiiauce, and his unrivalled t<juc. Mr. Osborne also played in 
a sestet of his own composition with Messrs. Nicholson, Pratten, 
Lucas, Howell, and Jarrett. 1 he sestet is an ambitious and elabo- 
rate work, and was performed very finely. The other two mor- 
ceanx in which Mr. Opboruo took part were a trio — called a second 
trio in A— ffir pianofoitc, violifi, and violoncello, and a fantasia on 
airs from the Gasza Ladra* The last of those exhibited Mr. 
Osborne’s great manual dexterity and brilliancy of style. Among 
tho vocal performances most worthy of mention wo may name 
Madame Maefarreu's Ah! qncl giorno,”/rorn Semiramidt^ an aria 
which requires considerable lacilUy and compass of voice. It was 
executed with great case, expression, and intelligence, and was 
much applauded. Mdlle. Graumann sang a ballad of Laohnor, and 
was accompatiied on the violoncello by Mr. Lucas. Both lady 
and gentleman acquitted themselves admirably. Pisehek sang 
three or four times with his accustomed effect. Catherine Hayes, 
though last not least, also merits our commendation. She sang 
the ** Casta Diva ” lroiniVom</, with a power and precision which 
we did not expect from so high a soprano. Bho was iwnieiwcly 
applauded. The fair artist also joined Pisehek in the duct, La ci 
darem la mano.” The room was filled with an elegant assemblage 
ofVank and fa.shion. 

Herh Max Baiiasg) the violoncellist, gave a concert at Willis’s 
Rooms, on Mouday week, in w hich he was aifisUicd by several cf the 
71010/101105 of the season. Among others, we may mention Jolty 
Treffz, Pisehek, Piatti, and Madame Dulckcu. Herr Max ihdirer 
performed an Elegie by Korn berg, a Morceau CariK tcrutigue of 
his own couqiosilton, on .Mexican airs, and a serenade by one 
Schwenke. In the last named, he was accompanied by six other 
violoncellists, Piatti, Lucas, Hausmanit, Cosmann, Pollack, and 
Erbeu. Herr Max has a firm tone, and plays cantabiles with great 
neaiijoss and finish. Herr Buhro/s system of playing is foiiudod 
on the school of Uomberg,of which, w'c believe, he is the solo 
representative. His playing is devoid of tho singing like manner 
which so highly distinguishes Piatti, Cosmanii, and otiiers, hiit 
ho accomplishes groat difficulties ; his intonation and phrasing 
are very correct. He was loudly applauded In all his efforts. 
Herr ^ Henry Bohror, a sun of the concert-giver, figured pro- 
misingly, !i‘ not surprisingly, as a pianist, in compositions of 
Beethoven, Ttmlberg, and one Ebers* as well a« /iu a duet 

g firilliant one) of Osborne’S, for two pianofortes, with Madame 
uicken. Ernst played his IMgie; ihc Hungarian Hinffcra 
sang; Herr Strauss’s band jicrformed ; and Jetty Ireffx, t*i«- 
chek, and others, added their vfjcal mite to the sum^cf the 
entertainment. Willis’s Roome were not 4;rAnimod, but, as it ucre, 
respociatSly attended. 

Concert at GRoavENOR Horn.— At tdie grand eoncert given 
on Wednesday evening, at the Marquis of 'WeatmiUstoPs, at which 
Her Majesty attend^, the following aitfsts were encaged: — 
Madame Persian], Mdlle. de Meric,, efid the Sijfnon Mario, 
Taraburini, and LabU^he* Mr. Oostw preBkled el Ihg pfeno. 

Lai)t Aones Duff gaveaerit^ coficort el her tetidea in 
Hiff Street, on Wudnesoav eveabig. A dhtingutahed number of 
guests, including the SlUe 3t tiio f»0|ri![ity, yvere Tttvite^ f!b meet her 
^Koyal Highness tho Duchess of^ploucester, who arclFed at half>past 
ten, followed soon affor by tb% Duke due. J'he 

pr^ramme consisted entirely ol\avoTks by arid. Gorman 

S rkers, and w^cre admirably performed by Birch, Mdmo. 

randt, Herr Brandt, and Mr. Boddfi* Mr* mritejr Richards 
preeided at the planofoKe. . . ^ ' 

, Joseph, Joachim, the celebrated viblinist^ left Londoti tor 
Loipsic yesterday. 



Macread^ 

a^eared, for the 'first timo in England ainee hia return from North 
America, at our theatre last night. The reception of Mr. Macready 
vaa most enthasiastic. The house was crg^ded,aQd the waving 
of hats and bandkercbicfr greeted his appearance. Mrs. Warner 
was the Ladjt Macbeth. [The above paragraph is taken from the 
Times. How enthusiastic!! the same facts might be affirmed of 
* any well-known actor who made his first appearance, un<ler any 
ctrcumstaaces.— B d.1 

i>auaY Lans.-— M r. Bunn took an annual benefit on Monday, 
and provided so eaoellent a treat, both dramatic aild musical, that 
a] bumper w^as the result. The entertainments commenced with 
the vaudeviUt of Hold your ronytie, in whirdi Madame Vestris and * 
Mr. Charles Matthews appoareii ; and was followed by i)xQBeUe'B 
Slrataaemt the principal characters of which were supported by 
Mn. Nisbett, Mrs. Glover, Messrs. James Wallack, Cooper, and 
.F. Vining. At the end of the comedy, which w'as admirahiv 
acted, Mr. Bunn was called for, and having responded tw the calf, 
was received with must idistin^shcd apjilause. A concert 
concluded tlio evening. In this there were more vocalists 
engaged, and more pieces sung than we have time to sx)eciry, or 
would interest our readers. Mdlle. Parodi and Gardoni, from 
Her Majesty’s Theatre, sang. Mdllo. dc Meric, from the Iloyul 
Italian Opera, saftg a duet with her mother, Madame de Meric, 
once a higiily and popular vocdlist and actress at Her Majesty’s 
Theulro, with great effect. Jetty Trclfz was evicured in llalfcV 
ballad, I dreamt that 1 dwelt' in marble halls,” and cioated an 
immense sensation. Pisohek received the same comjdiment in The 
light of other days.” Mr. Charles Braham uUo sang, and with 
much applause, as did also the Missses Poole, Lucombe, Pine, 
Eliza Nelson, cum multls ulik* The Hungarian vocalists executed 
a number of morcemix^ and Mr. Harley delighted the audience 
with one of his most amusing comic sougs. The conductors were 
the Messrs. Balfc and Benedict, and Signor Schira. 


TO OORRESPONDCNTS* 

, Hadfime "Dulcken^ Jtfdi/r. lleltut 9 and Jli^rr Cow 

eeiHs and manu othrr noihett of ImpitriancM. are unaiwulahh deferred 
till next wtek. 

- .. - ^ ^ 

ADVERTISEMENTS. 


Jutt PoMi.indi 

THE ODE, EEEEOEKED AT THE SENATE HOVSE, 
• CAMEEIDOE, 

Upon th« ocCMioa ot tDe INSTAULATIOX of HIS HOVAU UIGHNESS THE 
PlUNCK ALBERT, Chancellor of the Ui.iuTtUy. Wriitfia by William 
W oausw'ORTH, Kse., D.C. L.. PocLLeurcaU*. Stt to Slusic Gy Thomas 
Attwoou Walwielky, Mas. Prof,, Cantab. I'ricc lOs. 

PiShUahod by CRAPPSLb, 50, New l|9iid street. 



. ChAS^lQAh CHAMPBR GONCKKT. 

Mr. H. O. COQPHIt a»4 Bb, T. W. HANCOCK 

• Bq(tOMmowMWRMttlwy wiUslve. 

SOILO AHB QTUAJITJBT5E' OO^CERT, 

At MB. HANCOCK’S NBW SOOMSt 4t, CBKBABH BTBSBT, SOHO, oo 

V^RONEBDAY 11, Vm. 

RxaoUTANTB.^P(aa0forte, Mr. W, gMdala Benustt-’-VioIta,lffr. Cooper and 
Mr. £. W. ThoiiM- Viols, Mr. |iiU*-*VleioaceUo> Mr. Maocodk-^ntra.Ussso, 
Mr. UowetU 

PaO(jRAMME.-pART I.-Qiiintetto, Nb. IS, Ip B flat, Op. ISO (tint time of 
performance in this countryi, CbwldM-*-<Mlieecto^ Vi«ioiloeUe» JEnufl-’-^Qnortett, 
Op.lS,lnKflat,J£M4elr«tfAll, ^ 

Bant Il.-Quartett/No. 13, in B flat, Op.^S(b OmwbTrio 

^^forte, Violin, and Violoncello), jQpiidr^&atiK^ Op. SS, in G, 

l^mibrmance ifol commence at Bigbt oX3oek pnBiial]r»’^tl<flteti, is. each ; 

hd Purksls CAntslfiintf Hi*. .iPi f 


and tekets containing SU, . 

*1 Icketo and Proirrammes nwy be bad of M«iSie.%;mtir«ii A Bials, Rmnt 
Itreet^RaiYH & Faowsx, Cbeopaide } ilArrs, 
srrard Street, Soho i and of Mt^Coopizr, 


Street : OllivikAj 
Royal 
2. Htl 


I Wlslsl ▼ AASSs 

Exchange; Mr. Hanci^k, ilMSermn 
lt|roy Street, Fitxroy Square. ^ 


EAItWAt PASSEN0EES» ASSTmAHCE^COKPAVT, 

• aitrowBaBu by bpbcial act op paruambkt, * 

CAPITAL ONE MILLION. 

• Offl<fes--8, OLD BKOAlJ^STRBEY. 

* HfimCTORS : • 

. John Dbak Paul, Esq., SI?, Stirond, CAoiroMm. 

Gaoaax Bbrkblbv HARUiscrN, Ksq., 34, Orest Tower Street, Deputy Chairmafu 
HtTMPHRtcv liaowN, Esq., M.P., Westmintter and TewkesVmry. 

J amrs Clay, Es9*i *A Montague Square. 

OaoHaa Clive, Ksq*> Ssnderstead Court, Croydon. 

• SamiBil WBtrviaLD Dauras, Esq., 14, Wbiiebidt Place. 
llARvas Morton FarhuhaR, Esq., 16, St. James’s Street. 

Albxander Oaxia. Ksq., 16, l/>wndes Street, Belgruve Square. 

WThe Hon. Abthur KiNNAfRD, Patl Mall East. 

RANKBRa-Mossri. Stkauan, Paul, Paul, and Batvs, 317, Strand ; Messrs. 

A Ransom ami Co., Pali Moll East. 

StTRaBON<-BARNAaB IVrioht Holt, Ksq., E.iLC.S., S, Forliamaat Street, 
Westtnlnster. 

Solicitors— M essrs. Holt and AuniN, 36, Buckliybury. 

On and from \londay, the Snd of July, this C^pany will grant Insurance 
TiclTetsf at tlieir Ofllces, No. 8, (lid Broad Stredt, City, to porsoilb desirous of 
securing the payment of a turn of money, in the event of loss of life, or personal 
injiir)^ bspnenmg to them while travelhnirbyraUway, oti the Si|towlnf terms 
tirHCciJIs pttssengors sasured In the siuu of d^OOO for tnrec months, at a 
premium of lOs. ; for six montba, at a prcmlam otsifla ; tor twelve moiiths, at a 
premium of s 

Second clast passengera assured in me sum of 600 for three months, at a 
premium of 7s. ; sLa ditto at lls. ,* twelve ditto, 14s. 

'J‘his class of msorsnee is intended for the especial l>eiieflt of comniercuil tra- 
vellers, and that of persons having periodical railway tickets on any of the railwa\v 
ill tile kingdom. 

Arraiigeinenta ore in course of completion with the various railway companifw 
for the issue of Insurance Tickeu for a sInols journby, at the various stations 
of all railways throughout the kingdom, on the following terms 
> f^rst.dius Passenger, lliref^nce, to insure jdlOOO'l Por the Journey, 
Eecond ditto, IVoiience, ditto se’SOO > irrespective of 

Third ditto, One Penny, ditto ^S'SlOOj dittonce. 

The Single Journey Ticket will cover the riMt to the oSbiur^ of VavelUng to the 
divtaitcv for which the HailwayTVlweJia issued, except in the cose of a Return 
Tu^et, w iMm the party must effect a >ecwid Assurance. 

AU the premiums charged include the stamp dulff, which will be payishte to the 
Government by the (Jompany. ^ 

The snms for which persons ore assured Will be psi^?%> their representatives in 
the event of an accident tenmnattiig (ataUy ; and whon it rosoita in penonal 
injuries only, liberal and immediate compensation will tm made, and ip fiicb ca^s 
the Company will send oiia of its oiRcers to the spo^ provided with money tp make 
advanreH to any of the assured who i^y re(|ulra such oasittance. and having 
authority to make su^ other general arrinkementsflorthc oomfost of the aufferrrs, 
as may lie deemed expedient until the proper amount of compensation in each 
particular cose can he determined. . 

Printed forms of applications for Periodical Tickets, may be had tt theOffices of 
thdCompany. ALEXANDER BBATTIE, aecrctsry. 


ELEGANT TOILET KBayiSITeS, EACH Of lIlFALMBLB A’miBUTBS. 
XOWS.4WDK' HACMISBAK OXl> 

li higl^y and qpiversgliy oppm^s^ J^^crwUiiig and sustaining luxuriant 










THEAIUBICAL WOTil^D. 



ROTAI ITALIAN OPEN A. 


COYENT 




MADAME SONTACt. 

iT-tawithektiemi! grutifScatinn respeetft^Maejniwdtt^^ Sntwcif^wd 
tbe labile t)mt MADAMB SaNTAb. wbow.Te tlrem ent from Her 
Theotee «ad the Smp" took place ataWat «?<" * ""S'T 

eedeotedand «nthA.i»rtic auircMC has cSfijeoto# J* 

the expoiitioa . of Lyric Art, and to ttBVUBJf TO TUB SCENE OF HER 
VORMBK TBIVMPRH. . t 


MADAME VIAEDOT GAB^IA 


The IMrertoi^ of tbe {(oval UaliBn t >pm have ^c0i)ustire to announce to tbe 
Nobility ^obsrriitera, ana tbo labile, tiuit the AMfuAQBMKNT of MADAMB 
VIARDOT GARCIA win commence forthwith. Tbe FlflBT APFSA^NCB of 
this eminent Artist will take olaee early in J ULY, in MKVannnnft^i Sow Opera 
of XiB PROPHBl*B, which bun been for tome time in active preparation, with 
New ScencH'. Ihfwo** and Decorations. This OiH»Ta--tbe exclusive right of 
representation of which Itas been secTiivd ft>r the Royal Italian Opera, will be 
produced, with all the resources of t^stablishment, under the superintendence 
of Mr. Costa. 


A PBI £ rOK AUi* ^WEEKLY AOT HOXTHLT. . ^lie IMrrctora have the boaor to annomce that madam* PB«ajAHI»» 
' 'rhis day, to be clmjinafld Weekly, X»A8T APPJBARANCB ox» the BTAaiS will positively be on TUKSOAY 

' TUtiaH OK WHY, Nl^T, July 3rcl, in Mozaht^s Opera, X43 KOSfiZB DX FIGARO, sup- 

1 . # portetl by Giuhi. Pbkbiani, ANoai, RELLim, Lavia, TAMBUitiNi, Taou- 

A New Family, Instructive, and Awuabif Miscelany, containing J« pabes of Arico, PoL(f.siNJ, and Mauini. 

„ cloMly4|irinted|aMter, entitled •; ^ 

T -WP Trnivrv. circle siGNO*h maMo-s benefit. 

JUL JEl «M w JlA AH V A AV V A4 Adi f SIGNOR MARTO has the honor U) aniiomice to the Nobility, Stibscribera, and 


TSE HOME CIRCLE, 


llevoted to the intercMs of alltflasaes. andcontnbiijed to by the most t^inent 
Writers of tit*' day, CQntaininjr articles by Mrs. TRAILL, sister to Miss AGNKS 
STRICKLAND ; M fSS AGN& ^iTRtCKLfND (Authoress of the Lives Of the 
Qiteras of England •») : Mrs. NEWTON CKOSLAM), late Miss CAMILLA 
TOULMIN; Mr.JOHk OXEKPORD j Mr. an LEY; Mr. PIERCE EGAN, 
Jun.; Mr. .DESMOND RYAN; Ikc. 

PATHBRS buy Tlin HOMB OZBOLB I 

MOTHBRS hny Tbe WOMB OIRCLB IR , 

GZRliS buy The HGMB CIRCUS !*! I 

BOYS buy Tho bSkB CIRCLE 1 1! ! «, 

EVERYBODY buy Tbn MORtB CIRCLE ! I ! f I 

odlce, dOjl, St. Martin’s Lane ; to be had of all ^ooksellera. 


ST.*JAMES'S THJSATRE. 

* rUMNOU PBAY» * OP^A OOMXQOS. . 

I*AST WEEK BUT ONE of the SEA^lN.— First Appearances of M, ARNAL 
and MauamnYIOCHB, and Fifut Night of Thiec Popular Vau^dlles. 

OH HOIFDAV wiWBMjV*. ‘y!’*’'*' ®"** 

The PtorHwnAneea will commence, at IluV-pasI S«vi*n o’clock precisely, with 

LES PEMMES D’EMPRUXT, 

Vaudeville, eu Un Acte, par .Mhf. Xa vikk et Duvfjiioeb. 

After which, thtj ComAlie- Vaudeville of 

CE QUE femme VEUT... 

Ell Dcttx Actes, par MM. Dijvkrt ct Lauzakxr. , 

CHAMrioNUL, M. ARNAL 

Aoath* Delaunay, JECTNK vievB, . - . . Maoamk DOCIIR. 

* To conclude with 

HIGH E . n ' A M O U R , 

Vaudeville, en Un Acte, « par MM. Xatieu, Duvert, ot Lauzanns. | 
PiNUOUIN, VMPLOYEyi# ...... M. ARNAL. i 

Pvew OF AoMiaaiow.— Boxtfs, 6s. i Pit, 3s. ; Ainphitbcatre, 2s. 


’ WITH THE ANNEXED CAST 

, Elena, Madame GB18I, 

Albina, . . * MaoaMk BELLINI, 

Giacomo V., Siok.ou MARIO, 

Roiiiiioo DittJ (F/rtt /Ij/pearaiuf in theU CWacfer), Mu. SIM.H KKICVKS, 

Sbrano SioNoR LAVIA, 

Douglas of Angus, . Signoh MARINI, 

AND 

Malcolm Gr.«mk (1*/ Appearanfr in that CAer^rM'), M\dlls. ANGRI. 

LADIKt OF IsiCOTl.ANO, CtllKFil, WaBEIORS OF ClAN* ALFINK, HUKTKUS, 

Royal GVAaDs, StiBCHRMOs, .SttRi'HEROKSSKS, &e., by tbe CHORUS OF 
OSH nUNDKED VOiCKiit, and numerous Auxiliaries. 

THE QRAMa FINALE OF THE FIRST ACT, 

Representing the aATH^NG OF THE SCOniSIl CLANS, will Iwt oKerutod 
by TWO mlLXTARY BAN DR, in addition to the usual On hestra. 

Tlie Music of Uie L'bief Dards on Uum oc'casion will \n: sung by the fuliowing 
Artists, who have kindly voluntcijt/<» their servirew, in order to give additronai 
drf::t to tUv eji^«^wMe.>>^SiKatyri Mei, Soldi, Maesol, Tauliai'ICO, 

PoLOKOff. and TAMRiiKtai. 

To be fulloweil by cmiKU liNTEHTAINMRN'rs. 

t'ornlbctur^MR. Costa. 

LAST GEAKO HOBEING COEOEE^E THE SEASON, 
ON EEIDAY NEXT, JULY Stli, 

On which oemsion a rombinatiqii of VOCAL and INSTRUMENTAL TALENT 
will be pmcfiti^l of uwfncrilen'ted magnitude, favorite Morcewaj: from tlic 


will be prescfiti^l of uimracrilen'ted magnitude, favorite Moroewaj: from tlic 
tliieraa of Mozart, AP^HiiKsa, Rossi xi, DoNizarri, Helum, &c., by 
the mjllowing eminent Jvmts Peksiakv, C. Hayes, Dokuh Gbas, 

CoRBARi, Db Mehic. »tid ANUBf ) Makio, SALvr, Lavia, Tambvrini, Sims 
RKEVF.F. Taoliafico, Poloniki, Massol, anil Mahini. 

Ill addttionJo which, thr celebrated Violirist, M. ue Kokthri, will pttrfomt a 
Grand Fantasia, ''Caimiicr Etude/’ and *^X.a Cascaub.*’ Mr. Slupeh and 
Mr. OsnuKKU wiir (lerfarm a Grand Conrertantc Duo on Two Pianofortes, from 
** Las livouENOTS,” comiioscit by G. Osborne. A Grand Fantasia on Airs from 
** Tl llAKniKKB,’’ on the Violoncello, bv Mona. F. Dexiir.vcK. Tbe Orcbestni 

will perform Wopthovei/.’i; Overture to ‘‘Lbonoba,” Oberubitti'a Overture to 

a-* a f. n a TT . B D TT w to > o tf 19 't* Ajf ti ** An ACBiiON,*’ and lit eber’s Ovoi tiire to i Iiierok. 

HANOtKR 8 QU A RE.— QUBBw S CONCERT ^OOMS, in the couriie of the Concert, the popular Conc(?rtoPiws*, TUB HBNEDICTION 

- Here ERNST ank Herr HALLE’S 

OKA HU EVEWIHO COKOEKTji * By p,*i5iuieSrct tb* cclcliratea se&VlSBES' OaOBUS, tma Httt- 

With TtTLL OlfCHKSl'RA. Oil MONDAY. July 2 . 1849 , at Eight o’Clrck hoven’s “Kut-vsor Athkns,** and the PilAYCR from Auber’s f'MASANi- 
^WthJUGL UMt.iiR.inA, on OU1.Y HI Xaigni ov^ircK by a GRAND CHOUUsJ of ONE lIUNDREft VUICKS. 

Conductor— Mr. Cqmta. * 

PnrcBs OF ^ end jfl IW. (Id.; 

OrcbcKtra Stalls, Ainphitheutrc ditto. 5s. ; Pit, 5a., and Amphitheatre. 2s. (id. 

The Conobut will co.w m a nxe at Half-vast Oj(X.-'TickeU, .Stalls, and 
Boxes, to be obtuiiieU at the Jiox Office of the Theatre, Mr Stfeet. 


SINGING. 

' MR. UILLAR <0f Bath), 


precisely* 

Principal VocALi.STs.— kftidameM A cFARASNjMisa Lucomse, Miss Dolby, 
MadUe. VBKA,aod Maffile. Nisnbn; Nerr OAii«l'KK,<^nd Uerr Stiq^lli. 

I NsrauMENTA LISTS-— Herr Halle and Herr Khnst. 

CoPDVCToa.— Mr. Benkdict. LKAiritK.— Mr, Willy. 

pROORABiMB.— P aet 1.— OuvPrtnre, (Don Quixote) C. .d. Afor/fl-firen— Aria, 
“Atexander’s Feast,” Madtie. Nisbbn, /frmrfef- Concerto, (fn G unjor) Uerr 
Halle, jBsAAopeiv-Lieder, “Als Icb von der, Gelicbte,*’ “USttMe ftlutter,” 
Mode. Mrpfa^ren, G. /f. ilfoefgrrca— Sofigs, ‘"Hic Savoyard’s Hong,” ‘HaTic 
Hong of Night,” Miss DoLinr,Afeait/efr#eAjt— Grand Omoerto (Violin) If^r Ernst, 


Dolby, Romance Nimi) Madlle. Vkra, Poiriri/o— aonaU (for 

Pianoforte and Violin) Uerr If allr and Hwr Ernst, fiftbattiiam Jmdi-^Scauf, j • 

MissLt]coMnK'- Lieder,”DlelchGnst 6 » Augen,””MeiiiEnj|vl,”llerSriGELu,i ITiiited and IMblished, for the Proprietors, atsdiie ** Nassau Stigin Preai^” 
Rondo Pafiageno, Herr Ernst, JSiwW. . . _ ? by VVii^t am Spancbr Johnson, 60 , Ht. Md/tiii’a Lane, in Die pariah of 

Tickets, 10 s. 6 ( 1 . eacU,JBkay uo oblainedat tnaprincip 


ilahifdat the principal MusicseiJer«| Reserved, 






Marlborough Street *, and of Uerr UALUh 2, Argyll Street. 

I • 


aiAM SpANcjta Johnson, 60, St. Mjf/tin’a Lane, in tlie pariah of 
in’s in the fields, in the Oonntv of Middlesex ; where aU commiini- 


catHiawfor the Editor are to be addressed, peat paid. To be had of 
Pnrkess, Dean Street. Sobti; Strange. Paternoiter Row; VlckorOt MoHwiU 
Street, and at all llooki(elleri.<HSatutaay, Jane dOth IMS* 
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art. We have setdom listened to a performance mor^ poetic- 1 
ally beaatifhl, or more thoroughly satisfactory as a display of 
executive skill. Every movement was most enthoslastmally 
applauded. The Rondo Papaffeno^ which we have already 
«ted as a composition of the greatest fancy and originality, 
created the same furore as on the last occasion. Ernst was 
recalled into the orchestra by unanimous asiipnt/ and repeated 
the rondo from the reprise of the subject. 

Hallo’s chief performance was the concerto in G by 
Beethoven^ for pianoforte and omestni'^a work which he 
has more than once played with great success at the Cfmserifa-- 
ioire in Paris. This was one of the gloria of Metid^lssolm ns 
a pianist, nnd it required equal courage and talent to obtain 
MV patient hearing) after tba ineffal^able impression produced 
by ^tbat extraordinary genius » his last appearance in England/ 
when he executed thec^oncerto at one of the Philfiaitnouic 
concerts. ho wever^ showed that he hail not overrated 

his powers. His performance was worthy of the mdsic — pure 
in style and mechanically faultless. Jlis rcoeption of the 
most flattering kind. Halle also played Mendchsohnw Rondo 
Srillant in E flat, a work of infinite and varied beauty^ but 
much more rarely heard than the high place it holds among 
the compositions of its gifted author warrants. Tlie charnefer 
of this rondo^ as its name implies, is dashingt nnd, brilliant, 
and it served as an excellent medium far \lisp]a}i ng the 
vigorous style and unfailing accuracy of Hallo's execution to 
advantage. It was immensely applauded., 

Ilesidcs those pieces, the two accomplisljcd artists played 
twice together. In the first part they gave the Romance, 
Lied, Intirtnezzo, and Adieu, from < the Pct>sf^es Fngilkes, a 
selection of short and elegant Inovements, the joint compo- 
sition of ^epben Heller^dd Ernst (known in England as ihc i 
Oages tVAmitif ) ; Jn the second part they introduced the slow^ 
movement md finale ft'om one of «a set ol six sonatas for piano 
and violin by Sebastian Bach. Both were received* with the 
greatest applause, and the finale of Bach was loudly rede- 
manded, but the compliment was judiciously declined by the 
two performers, owing to the lateness of the hour, and the 
length of the concert. ^ 

From the vocal music, which was supported by Misses 
Dolby apd Lupombe, Madame Macfarren, Madcnioisaelles 
Nissen and Vera, llerrn DaimdEc and Stigelli, wc must single 
out, as worthy parjicular flotioe, n very graceful ballad by 
Mr. W. Yiucent Wallace, '' The Eire-side Song,” cburmingly 
sung by Miss iXTiby, and unanimously redemanded, and two 
beaifdful lieder by Mr. G, A. Macfarren, “Alsich von dir, 
Geliebte,” and Sitsse^Mutter,” which wci% given by 
^Madame Macfarren with pcfiWt musical feelingjUnd a warmth 
of manner in unison with their expressive character. Herr 
Stigelli, one of the best of the German singers who<liave 
visited London durins the present season, also aing two lieder, 
the former of«whicn, “Die sebdustpu Augen,” a pleasing 
melody of his own composition^ waa much applauded. Herr 
StigcQi has a tenor voice of agreeable quality, andb^inga with 
pent animation. Herr Damcke may also be menuoned as a 
singly of oonsiderahie pronuse# with a good voice anSl nn- 
aflected manner* He was most successful h the well-knowp 
^'fSerffliade’* of Schubert* ITie orchesfra, Jed by Mr, Willy, 
was numerous ai«^ efficient, and was Effectively heard in 
Maefarren's clever atid sjpirited overture to Don Quixote, mth 
which the concert begnn^* Mr. Benedict acted au conductor 
of the orchestra^ and accompanied, in both off which offices he 
displayed his well-known mnilcian-like ability. 

Altogether, the concert was one of the *gTgatest musical 
treats we have for many a day enjoyed. 


EWNtT. 

Thc following glowing and poetical apostrophe to the 
genius of this mat violinist forms part of n notice of the 
concert of Ernst^ and Halid, which appeared in columns 
of the Morning Post • 

” As a vlolinfat, Herr Ernst has acquired a unWensl fhme. Hts style 
'll Hmsrkable for its utter absence of trickery or esaagasatlon, and his 
execution Is perfectly marvellous. The most extraordinary passages 
are achiev^ with a facility and a certainty which, to a certain extent, 
lessens the wonder wldch would oiberwiaebe elicited, while his exquisite 
taste and passionate feeliiig impart a poetry and an elevation of senti- 
ment to subjects which, treated by other violinists, would, by comparison, 
become the merest common-places, ja all Herr Erast performs, there 
it evident the masteMTiind — the inborn genius stands confessed, 
perfected by that study and patience, without which the rarest genius 
is but ns the tinkling of brass. His viedia Is to him as a familiar— at bis 
command the wooden Instrument becomes a thing of life^ uttering tones of 
deepest grief nr s^nds of htleriouS Joyt “ filling the isle with sweet nolSes.*' 
Ills violin seems endued witli a vocal soul, and gives forth, at the will of 
its master, harmonies which might “create a soul under the ribs of death.'* 
The Talmudists tell us that the harp of the Hebrew Monarch was strung 
with human souls, which responded to the questions of their regal 
master. The Rabbinical fable would almost cease to be incredible while 
listening to the playing of ICinst. There is no emotion which he docs 
not truthfully interpret, aided by all that poetry can inspire, combined 
with the lust/ous colouring and delicate shading which the siater art of 
painting can import. Passing by the perfection of his inechanisin— his 
leaps-- his compassing of tenths— the grace of his bowing— his staccato 
passages, that fall glittering as sun-lit ahowors— the dislinctnesa of his 
mpeggi— the fulness of his double, nay, triple stops, and all the feats of 
strength, inclusive of bow and lingcr-board— we would rest his daim to 
supcr-emincnce upon his delivery of adagio subjects. In these he dis- 
tances all rivalry. He has the power of aostaining sound until it seems 
to rest suspended like a dulcet spirit in the air, while the heart-rending 
and trembling pathos he evokes is as some wixsrd spell of harmony, so 
full of delicious transport is it — so pure and entrancing is its etfect. 
Frequently as wc have listened to Ernst, never have wc felt ourHelvcs 
so completely enthralled by his mastery as upon this occasion. Wc 
shaK not attempt to convey to our readers the enthusiasm he elicited, 
nor the ovations which followed his performance of each fresh essay. 
In all styles he proved himself a perfect, adept} froru the glorious con- 
certo of MciulclBsehn— the adagio of which was sung wilh a tenderness 
the most touching — to the qqsinr and fuiry-like Rondo PnfHi;reno, with 
its marvels of finger and bow, he fully sustained liU well-earncrl fame/' 

To the add an equally warm and efipcciaily 

graceful an ecconiplislied female hand, in which 

enthu^asm is charmingly tempered by the i^odest retiredness 
with witich the opuiiona are urged : — 

“ Krnat is acknowledged to be the chief of living violiniata; Intt this 
assertion conveys no imprcd-ilon of his playing, which It • thing not to 
be Imagined or dcicribed— only to be eqjoyed and remember^. The 
mechanical dlfTicultics which he has aurmounted are inanrmoimfiable to 
other aytists ; but he has overcome them, only to bo the means of 
expressing the genius which must make itsrif felt. The listener cannot 
but be conscious of his all but Impossible feats on the instrument, but, 
invlead of being the prominent things to remark, they aeam ab^rbed by 
the grandeur of the thought they make evident. 

Most commonly art, however afterwards subdivided, inarbe classed 
either as the intellectual or the Emotional ; bat the, trittiafm of soper* 
lative genius is when the two schools are merged iQ a perfect whole. Wc 
find this to be the case very often la Afliton's vcrsCf oad abiioit aHrayt 
III Rsphaers pictures. Among the moderna the grand poem of “FesUis” 
exemplifies It, and so do muny of Tcnnyton*c iuppUmt ^rt$, tn muoie, 
Moaast, Beethoven, and Mmidc^tohn mm to, tts, tbe grand of 

this high Rcltool; hut we pretend not to erudition in moaltii a^^^oaly 
knoi%what it is that awakens most fully our tovo of it, and teadhes us 
the mystery of sweet hsrmonics.v KrnsFs composidemt, interpeeted by 
hioiielf, seem to us the grsndcKt things kno^ la music. He per- 
forifled five times during the concert ; < >ne of the occaitons bSings duet 
with Herr Hslld, who is a pianist of thd highest order, U Is diffkcttlc to ^ 
give the palm to any one of Ernst's c6m^sit|ons where aU arc ao^excel- 
HU * Allegro Paihdtique’ Is a wondrous thing<-**one talfht dream 
aimflan soul were imprisoned in his instrament and struggiins to he 
free* In the elaborate, passages of octaves doable notes ke was 
msgnlficent. 






420 THE MUSICAL WOKLD. 


WINCKCLMANN’S HISTORY Or ANCIENT ART. 

TBiJS’SLATED TtROit TEX aBBMAIT. 

BOOK III. 

OV THX AUT OX THS £T&UBIiE8 ABB THSIB NBIQHBOUBS. 


♦ . CHAP, It 

, t (Cfntinu04frcmj/i0eiOk) 

XL On the marble statues that seem to be Etrurian, it is 
impossible to pronounco a decisive judgftient, as iSiey might 
come from the old-time of the andt indeed, probability 

Is in favour of the latter, r&(her than the former, hypothesis, 
{fefice an Apollo of this kin& in the Capitoline museum, and* 
another statue of this deity in the palace Conti, wtiicli was 
discovered ^about foity yerfrs ago, under the^ Pope of this 
family, in a small temple by the promontory Cird^uin, now 
colled Monte Circelb^ (a), between .Nettuno and Tcrracina, 
can more safely be deemed a xery old Greek than an Etruscan 
work (6). These two Apollos are somewhat above the, size 
of life, and are provided with a quiver, which hangs on the 
trunk of the tree' against which they stand. Both are in fhe 
same style, with the sole difference, that the firot scorns older. 
At any rate, the hair on the forehead, which Is w^orked into 
small curls in this figure, is e?^cuted with greater rreedom in 
the other, lii the same manner, ! would venture to affirm 
that a vestal, as it is wrongly called, in the Giustin'ani 
palace (c)^ which is probably one of. the most ancient statues 
in Roipe, or a Dianq, in the Herculmiean museum, which has 
all the marks of Etrurian urt, Itave been made by artists of 
that nation,* and not by^Jeeks.. , With respect )o the vestal, 
however, it is liavdly tjredihle that a figure of the kind, in 
which ilbt even the feet are visible, was brought from Greece 
to Rome, since it appears from Pausanias, that hi Greece 
the most ancient figures remained untouched. The Diana 
of the Herculanean museum, like most figures of this goddess, 
is represented walking. The corners of the mouth are drawn 
upward, and the chin is small ; but it may be dearly seen, f.hat 
it is no portrait, or definile person, but an imperfect represen- 
tation ofc beauty ; in spite of which, the feet are uncommonly 
elegant, and, indeed, equal* in beauty to any really Greek 
figure. Her hair l^angs ov%r her forehead in small curls, and 
her side-hair iriHong stripes, down her shoulders, but at the 
back they arc Imund down long from the head, and surrounded 
with a diadem, upon which there are eight red roses in relief. 
The dress is washed withi^hile. The shirt, 6r under-gar- 
ment, hbs wide sleeves, ^idh are laid in plaits, and thp 
short cloak, as well as the gown, is laid in flattened parallel 
folds, border of the garment on the outer edge istinlaid 

with a yellow gold stripe, filled immediately above it is a 
broader strJpecof a like C(kourj wBile .the border of the garment 
is painted in the same manitei;. The thong of the quiver, on 
the ikhoulder, which goes from the right i;hou]der over the 
breast^ is red, like the thongs bf the sandals. This^ statue cues 
stood ih a small temple belonipng to a villa in the old* ruined 
city of PompeiL < 

XIII. A statue a priett, in the Villa Albani (rf), larger 
than life, and ten pal, ms high, with* most probability, be 
deemed an Etnkscan v work. , Hits statac is completely un- , 
injured, with the exeefflioii of the arms, whioCi have been 
restored. It ftands quite upright, with (feet close to each 
other. The folds of the slbeveloss gown are all paraBel, 
and lie upon *eacli other as if they were *p]^itcd, whilci the 
sleeves of the under-garment are laid in pressed plaits ; upon 
which st^le of costume I shall make some further remarks at 


the end of the following portion, while discoursing of female 
dress. The hair on the forehead lies in small curls, shaped 
like snail-shells, us they are generally fashioned bn heads of 
Hermm ; while in front, on the shoulders, il^ii are hanging 
down on each side four long twisted stripes if hair. Behind 
them are also stripes, cut off quite straight, pad bound down 
long from the head under tiie band, in five lon^ curls, which 
lie close together, and make, in some manner, the form of a 
hatr-pnrsl, a palm and a half long. Much in the same style 
as this so-called priest^ it a statue in the Villa Mattiei, which 
represents a woman in an advanced state of pregnancy, 
probably a protectress of child-bearing, like Juno. It stands 
with the feet placed parcdlel m a straight line, knd holds the 
stomach, with the hands laid over each other. The foidp of 
the gunnent are perpendicular, and are not hollowed out as 
in the Veslal above, but are mdtely indicated by incisions. 


Sblkct Variorum Notss. 

(a) Even in the time of the kings this proieontory belonged to the 
Komans ; for Tarquinius Superbus sent a colony thither, and in the first 
attiance between Home and Carthage, which was concluded und^r the 
first consuls, i.. Junius Brutus qnd Marcus Horatius, the Circieans are 
named among the four mariiime cities of Home, who did nut wish to 
have them disturbed by ti^e Carthaginians. This fact is repeated in 
the self-same words in a subsequent aUiaoce between the same parties. 
Cioyerios, CcllariuB, and others, have passed over this circumstance. 
The first aUiance was concluded eight and twenty years before the expe. 
ditlon of Xerxes against the Greeks, and the statue above-mentioned, if 
it it a Greek work at ail, must have l»een made through the knowleoge 
of Grecian art, before liiat time. But the Promontory Clrctcum, which 
was mliabited by the Voiscians, had no communication or intercom se 
with iiki Greeks, especiilly at that time, while it had Intercourse witii the 
neighbouring Etrurians, so that even from considerations of time and 
place, this Apollo may be deemed dh Etruscan Work.*— W^i'ncAf/inann. 

}n this note Winckeltnann, nnlesB 1 hive misunderstood the whole 
passage, seems to put forth an opinion contrary to that iu the text.— 
lYaniiaipr, 

{b) This 8tatue*was discovered in a smalt temple on the banks of a 
lake called the l.ago dt Sorcssa. This lake, which belonged to the house 
of Prince Gaetani, once flowed in through a ganal, which became stopped 
up, and the water in the lake was consequently for some time at a much 
higher icvel. To make it convenient lor hsbing. it was necessary to let 
<tthe water off, so the old canal was Jeared out. In, the mud of this canal 
"were discovered some ancient boats, fastened together with meul neils, 
and when the water In the lake itself bad sunk, the temple appeared in 
which %he Apollo was found. The marble niche, in which the statue 
formerly stood, and which is covered with highly elaborate ornaments, 
is now to be seen,— i^’incktlmann. 

(c) The Guistiniani statue, which is known as the Vestal, has some- 
thing squire, ifvere, and defined In all its parts, with little that is 
agreeable, so that it is open to tlm reproach of stiffness. The folds of 
the gown are drawn In perpendicular lines, and Um old Greek style ap- 
pears throughoQC. It is, howe\cr, wot thy of notice, that this monument 
it smoothly and accutately finished, with every appearance of great 
carefulness.— Afeyer. 

{<!} Fee, on Account of the workmanship and the fact that ihe marble 
is Grecian, Is inclined to regard ttfis as a Greek work. VPc ourselves 
shall not pass any Judgment on Ihe matter, but sIiaH leave it to itself, as 
there is something Unpleasant alxmt the work, which has prevented us 
from giving it that attention we have frequently intended. We think, 
however, we may affirm with safety, that it is seardhly of such high anti- 
quity as Winckelmann seWns to assume/ when he reckons it among the 
Etnftcan monoments of the oldest time and the earliest stylet * 

. fTo he eOnUinued^ ” . 

' i ' " ' 1^-.. ,1 I, 

THE **EUTCRPE» OF HERODOTUS. * 

. OCJtUWMLTW), '(qtB. KOnM, ‘ ' 

(Ccafhtasd/VomgiepesOiii ^ 

XXXV. I SPEAK at this length about Egypti because it 
contains more wonderg than any othet; country, aud^exhibits 
things which are beyondf th6 power of wprds. For this reasoni 
more is to be said concerning it. The Egyptians, besides 
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•'Thefimt represents the celebration of a Polish marriage, 

aiQldst flowers in a Jardin d’Hwer-' owe of those new luaurieSi by means 
of which the richer noblemen of the North console themselvea ibr the 
rigor of their climate. 1 n this tableau Aosati and the other chief dancers 
of the troupe display their grace and sj)irUiftg in novel and piquant steps. 
1’herc is a ** ffrand Pas d$ Deuxt t) la Hofigroie,** by MdUe. fiosati and 
M. Charles. In this tableau likewise occurs the ** Introduction h ta F^tc*» 
by Madllea. Mnrra« Thomassini, Julien, Aussandon, Lamoreux, and Pas- 
cales. klBving disported themselves within, the gay votaries join the 
country people without in another pastime of their owt). ' l*hi!i occurs in 
the second tableau. You behold the Danube, crowds of skaters throng 
the frozen wateis, attended by venders of «very species of ornament 
and refreshment. On one side arc seen ladles driven along on sledges; 
in another dir^clion the mfn are enjo^ng the Afontegne Aime. Pre- 
sently, room is made for the dunces of the* Skaters. First coives thy 
Pas des FrilmixP Tire laughing but Shivering cre^d, by the dzccution 
of a peculiar liungufian step, dance themselves into warmth. T^en 
cqmea '* Le pas u La Hmsarde,** a curiouig lively, and varied step, per- 
foriflcd by Madllc. C. Rosati and MhP. Taglioni, Mesdsmes Petit, Marra, 
Thomdssini, Aussandon, Jfulten, an^ Latnbreux. This ns folloj^'ed by 
the most remarkable and characteristic step of all, the grand quadrille 
Des Patineuru" Of this ptolonged, varM, and mamllous intricate 
pay, every detail is executed by skaters with the most remarkaj^e effect* 
iletwixt each figure there are solos ot mimic action — spirited episodes of 
the life of the North, represented by M. Charles. But at last she hour 
is come when the feast within must follow the sports without ; the sun's 
setting marks the hour of retiring to the hospitable flro-sidt* ; and the 
curtain descends amidst the fall of snow." 

The above will give all the description that is required* If 
will be observed that there is no pretension to plot or story, 
and that the divertissement depends for its efT^ct^ on the real- 
isation of a winter scene and itswcontingencies on the stage. 
Nothing could be more striking or effective than the manner 
in which all this is done ; ond Mr« Charles Marshall, the 
painter, demands as much praise for his, share of the production 
as M. Paul I’aglioni for the compositiegj, or Signor Pugni for 
the musit*. Nor musf the dressesr nor the mise en .hene be 
over-looked|, which were so gplendid and appropriate. ^ 

In the first tahka^ Eosatl danced to perfection in^the pas de 
dfWxVith^I. Charles, and exhibited all her delightful abandon 
and neat execution. The music of this pas is very pretty. 

The curtain fell amid a shower of plaudits, which were as 
thick ns the snow-shower that heralded the close of the ballet. 
To-night the famous Sontag will probably make Jenuy Lind's 
worshippers look pale. 


t JlOYAt ITALIAN OPERA. 

The Huguenots was repeated on Saturday and Thursday, 
and tlie Nozze di Fiparo on*Tuesday, for Persiani's farewell 
appearance. Th^erformances demand little or^o remarks. 
Her Majesty and^rinee Albert attended again on Saturday, 
it being> the second time during the week, attracted, no 
doubt, by the magnificent remeaentation of the Hd^uenois on 
fhe previoifs Thur.sday. The bouse was, as is jusual on the 
Huguenots nights, crowded to inconvenience. 

On Tuesday, ns we are informed by the bills, Madame 
Persiani appeared for ^he last time on the stage* Wo have a 
vague suspicioiu>tIiat the announcbmotit stands on a frail 
foundation, and hope, next year, to have tlie pleasure of again 
listening to one of the greatest artists of the lyric dra^a* 

The ifange of jcbaructers assigned to Madame Persian! 
durlogshef brief eogii^ment at th^e Royal Italian Ooera, Vith 
one exceptioii, was not selected with the best juagment to^ 
exhibit her extraor^ary talents to advantage. Tjie excep* 
tion was the Smnambula, In such operas* as DonGiovamh 
tbc Nozze di Fi^firo, mA the Matrimonio SegretOy MAdaino 
Persiani's dazzling fiightt Of , vocalisation and brilliSnt powers 
of fioriinre were •entirely lost ; and every holly knows it was 
hy means of these she gained b^r immense celebrity as an 
artist. That she* produ^ a great effect in Zalina, in Den 


Gievannif and in Carolina, in the Matrimonio SegreiOt must be 
referred as much to her delightful acting as to her clever 
singing \ and that slie ocoarionaliy product a powerful sbn* 
sation by her singing alone in these parts, must be conceded, 
and will be readily believed ; but that site excited the satne 
enthueiasm as she did in Sonwmhula, ot would have dbUe in 
the Barhihre, Luda^ and other of her favbtite*opetas, cannot 
be imagined for one moment* The management pursued Its 
straight-forward course. It did not make use af one etar 
to the annihilation of all the others, but chose an opera in 
which the j^reatest number of tbc principal singers m^ht be 
brought together, and the ensemble thereby rendeitod perfect* 
Against this we have nothing to urge in objection ; we are 
inclined to fancy, however, that Persiani might have been per- 
mitted to take leave of the stage in one of her own characters* 
fiat all this leads us to tlie belief that we have not heard the 
last of*the charming and gifted artist on the boards of the 
Royal Italian Opera. r • 

On Thursday the Donna del Logo was announced, but in 
consequence of Mr. Bims Reeves'^ illness, the Huguenots was 
gpven instead. The lovers of Rossini were greatly disap- 
pointed, while, on the other hand, the ndmirefs of Meyerbeer 
were delighted. Grisi created a more powerful sensation than 
ever by her tninscendent singing and acting. At the end of 
the third act, when she and Mario were called for, the entire 
audience cheered her for several minutes, the orchestra joining 
in the applause. Grisi takes her benefit next Thursday, She 
has chosen, and most judiciously, the Huguenots, 

The Prophiitc is in active preparation. The choruses have 
been in rehearsal for some weeks, and the skaters in the ** Pas 
de Patineurs" scene have been making good use of their legs. 
How the skaters get on, and how they manage their skates, 
and from whence the ice is procured, and how It is kept in a 
j^taie of refrigeration, and by wliat means, whether by bribing 
the ftiermometers or the weather, shall all be told in gooff 
time. Meanwhile we are given to understand that the pro- 
duction of Meyerbeer's grand work will surpass in mag- 
nificence, novelty, and completeness, all that has hitherto 
been done at the Royal Italian Opera. Leyden, the Prophet, 
will be sustained by Mario, Bertha by Miss Catherine Hayes, 
tl^e three Anabaptists by Marini, Luigi Mei, and Polonini, 
Cownt d'Obcrthal by Taglinfico, and Fides, her original partf. 
by Pauline Garcia* MaSsol will also prove of very essential 
service, *and^ Mesdemoiselles Corbflri and De Meric will lead 
the choir of boys in the finale to the fourth act. The choral 
department, as in the case of^ the Donna del Lego and 
Lucrezia Borgfdy will be strengthened by the eo-operatioU of 
some of the principal artists of the establishment. 

^ The FrophHe^unA the manner in which It vWU be placed 
upon the stage at Covept Garden, and the effect it is likely to 
produce on the public, judging from live HugumoiSt and 
Mario, and Pauline Garcia. wliom^Fame has t^ien under her 
wing, and Psnise affiliated, with all the etceteras speculation 
lets loose in the houa of expectancy, are’the leading topics in 
all musical circles in London. For our part, t^e feel mo doubt 
«a to the result, and believe that the PropheV* will prove no 
loss to^lhe Directors of t^c Rpyal Italiab Opbra. ' 

] DRAMATIC INTCLLIOENCE."^ ^ 

• AoiAlphi, • 

!J!wz eomidte vaudeville of HJlmanaA deiUS^O&O Ahessest 
which was played last year at the James*a, baa been turned 
into an English extravaganza, and ui^er tbq title pf^MTeioiter'e 
Miogal Jted’^book, was brought out on Tbupi^i^ay mgbt at the 
Adelphl. . * 
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French piece ie one of those thorough-going epeeimene 
of practical fun spread over three acts which are lesa a type of 
the Oallic drama . In general than of the Palais Royal in par- 
ticular* In works like VAhnanach and Vne Pt^nre Brulantef 
the invention of the author is constantlyvon the stretch to 
produce a series of odd and surprising' incidtnts« Rules of 
probability do^not belong to the school. Idiosynoracies to- 
» tally foreign to all we have known of human nature may be 
intrpdaoed )p the mode by which thoughts are expressed may 
be at variance with all the ordinances of all ranks of social 
liftf ; the adventures, while seeming to depict ev^y^day ex- 
istence, may wander almost into the sphere of the physically 
impossible; — but yet the author has accomplished his task, if 
he does not let the merriment drop. 

The didiculties into which a countryman is led in trying to 
iind a person with a common name, and whose address he* 
has lost, in a large metropolis, form the • foundation of 
U Almanacks The victim comes to. Paris ass the recognised 
suitor of a lady ; but she lias a favourite lover of her own, and 
that lover has a knot of gay friends, who amuse themselves in 
sending the novice in every direction but the light. Lcfehvre 
is the name ho wants, but this is a very common name. The 
Almanach des 25,000 Adre&ses,'^ Anglke the ** Post-ofHce 
Directory,” can supply the persecutors with diversions xi^ue ad 
nauscaiHt and the difficulty is increased by the fact that the 
real Lefebvre, the man he wants, finds an interest in 
concealing his name, and is the constant associate of the 
victim under an assumed appellation. Far be it from us to 
attempt to detail the adventures oT the unhappy provincial, 
who is brought into all sorts of odd positions in Ins search for 
the right Lefehvre, and who, when he is at last awakened to a 
sense of his wrongs, brings a whole armoury of Vi^eapons 
under his »nrms aa iiistvunicnts of vengeance. Jri the Adelphi 
version of the piece, Ptuis is changi^d to London, and every-,, 
thing is fitted to the English soil, though ll>e adapter has fbuiid 
a difficulty, when he conics to an hotel with its hcataires^ and 
endeavours to fashion it into a Bermondsey domicile. The 
victim is personated by Mr. Wright, who finds a good vehicle 
for all his eccentricities in the strange situations of the piece, 
and Mr. Bedford, as the erring husband, the real Lefehvre 
(here, Briggs), is, os usual, his companion-picture. At the 
(all of the curtain, the audience, who had been in convulsions 
throughout, called for both with the most rapturous applause* 
About three years ago, the same piece was cleverly ^adapted 
by Mr. Angus Reach, for the Lyceum TheatreJ under the 
title of Which Mr. Smith ? lie did not follow the original 
closely, but passed over the more extravagant* inckleiUs, and 
gave a rustic character to the victim, who, at the AdclpUi, is 

a Cockney, though be nominally comes from Winchester, 

• • 

NEW STRAND, « 

„Thb comic opera of Polichinelle, which was played at the 
St. James's Theatre during the operatic seasoT^, has been, 
according to common custom, stripped of its music, and pro- 
ceed with much success as an English piece, under the title of 
rvneh Tim chief character, it will be remembered, 

is that of an honorable man who gains a splendid income by i 
follo^ng the profession of a Neapolitan buffoon, aiut takes 1 
the.greatesl pains to.eonceid his occupation from his aristo- 
cratic wife and her father, whe^wonder at the source pf his I 
wealth. The hi^h-sphrited “ Punch” is acted in good manly 
style by Mr. Leigh .Murray and he represents in an amtfsing 
manhei; the ‘embarmssmeKa occasioned by the scrapes Into 
whi(9i his concealed poUtioii leads him. The wife, severe 
towards her husband when she suspects him of infidel3;y or j 


of crime, but forgiving when rhe finds that he has only sinned 
agahist a conventional prejudice, is played with much feeling 
by Mrs. Compton. This lady iipts everything she undertakes 
in fk very nice unaffected stylo, and Js an acquisition to a 
theatre where domestic drama fft performed. 

In the bills the piece is calted new and original” To 
“ new” we do not olqect, as it jrimply rteans ** new” to the 
English stage ; Jbut tlm word ” sbonW not be applied 

to an adaptation from a foreign laKigiiage. We make this 
remark without the slightest feeling of bigotry as to the prin- 
ciple of adapting, fismly believing tbit a good piege translatgd 
ij bet^r than a bad original. But there is no occasion to 
make words aweive from their origkfol mesming. 

* OT;. JAMESES, ^ 

French Plats. — The* seaspfi of the Opera Coibiquct fer* 
minated on Saturday last, witn a morning* performance for the 
! benefit of hif. Hansens, the conductor ; and, the theatre 
re-opengd on Monday with a vaudeville company, of which 
*Mdme. Doche and M. Arnal are the stars. Both these 
artists^ Ire known to Ihe Bripsh public, so jthat they were 
received as old friends, and welcomed most warmly. Mdme. 
Dobhe is a most lady-like person, and, in parts where great 
exertions of sentiment are not called for, she is perfectly at 
home and tjniversally pleasing. As regards M. Arnal, we 
can biif repe.*^ \\hat we have frequently said before, that he U 
the perJj;ction of n/ai5er/e--^he most sincere simpleton we 
ever ^witnessed; combining the quiet, placid stolidity of 
Kecley with the Vivacity of Buckstone. The first piece, Ce 
ghe Fecme veut, played last year during the engagement of 
Sf. Achard, displays to^ groat perfection the pecilliar charnc- 
leristfcs»of both the lady and gentleman; it is of the serio- 
comic genus, and turns on tho« ttliceas ing enc^pavoura of a 
young widbw to prove Iter gratitude to her heneiSetor* The 
latter shuns the lady's advanc^^, and the fair widow',8 porsist- 
ance eventually assumes the proportions of downright perse- 
cution, which gives rise to a variety of scenes alternately 
pathetic and burlesque, or rather serio-grotesque^ which force 
the audience to shed tears of sorrow with one eye and of 
laughter with the other. The aim of the authors, Messrs. 
Buvert and Jjauznnne, is evidently to bring these two feel- 
ings into forced contrast; and in the scene where Agatbe 
relates to Champignel the history of her life, the effect is 
peculiarly striking, when, on liar relating how she led her 
blind father, Champignel compares ^hot to B^lisairc. The 
piece abounds in puns, sonic of which very good, and 
M. Arnal created considerable merriment in the relation of 
his journt 7 from Paris to Orleans by railroad. The ‘part bf 
Agatbe was well filled by M«ri6c. Doche; Mdoy^. Mancink 
was also very good in the part of an old maiden aunt on the 
look-out for a husbsml ; Mcdlle. Flore, and Messrs. Josset 
an(f Lucien, contributed to the success of the pieee. 

Riche d' Amour is the opgiual of the* farce tend me Five 
Shillings, played at tHb HaymarCet; the sefapes into which 
the unfortunate Pinquoin is led by the want of five shillings, 
were moA huiftoroutly depicted by M. Arnal, and k%pt the 
houiya in convulsions of langbtert Mr. St Maiie co^fttibuting 
thereto bj^his exi^llent impersonation of a jealous hulbandj, 
•The other parts vlerc ably sustained by Mesdames Buguet ajid 
Oirandon,«and M.^Chaiillon. We perceive that an entirely 
new and original play^ entitled Punch in Italg, has been 
brought out at the Strand Theatre. M. Scribe will be some- 
what astonished to understand that he bap been guilty of 
piracy in his libretto of Punchinello^ from which the above 
is taken* ' . J. C— . 
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BEETHOVEN'S SYMPHONIES. 

(CoHtinited from page 410 .) * 

The Scherzo has already hecn adduced as . tlie most 
Beethovenisli portion of the symphony in D— that is, zftore 
in the spirit of what, in our composer’s subsequent com- 
positions, we recognise as his individuality or peculiar style — 
than either of the other movements in the present work. 

It is not to be inferred, from this distinctioiT, that the writer 
gives to this Scherzo a precedence in point of merit before 
the rest of the symphony, but it cottainly has a cpnsiderable 
precedence in point of interest^ as we find in it 

characteristics tliat chain our attention i^articnlarly %o the 
author as an individual genius, not as one of n galaxy equally 
sharing in and adding to the splendour of his circle. One 
cafi rarely describe in wordp the pcculiarilie.s of style in 
music; when they 'can best defined they ^consist less in 
individuality^ of thought *tban in speciality of e:(pression, and 


this is a lower order of excellence more correctly classed as 
mannerism than as style. Widi regard to the movement 
under notice, the reader must know it, and must judge for 
I himself, and if he fail to disoern in it that general character 
which distinctly idgntifies it with its author no analysis of 
mine can elucidate what I would convey ; the movement 
itself is the only technical illustration I can offer of what I 
advance. The plan of this Scherzo is extremely simple ; tlie 
marked character of the subject infiuonces. not onjy the style, 
but the construction of tho vrholc. The first part consists of 
a phrase ofecight bars with a full close in D, which is repeated 
with a modulation into A. The second part opens with a 
novel sequence of modulation that brings us into B fiat, where 
there is a bold passage on the pedal liass, and we are then Jed 
by a familiar progression to a half-close on A ; this introduces 
p recapitulation of the First Part, which breaks off in a traly 
unexpected manner, into a Coda that forms, perhaps, themoSt 
exciting portion ^of the movement^ 




Oboe e J^agoito. 



. C/<Tn Corni, 

j-r - jij — 


r ^ 

Observe^ in the above, first, the playful response between 
the first and second violins next, the gradual and yet 
surprising introduction of the key of F; next, the original 
subject worked thro&^ a short sequence, that leads to the 
chord of B fiat;«rla8tl^^thc very exciting, the never- failing, 
the i^qsistible effect of lil« ascending scale upon this chord, 
and tlfe wonderful burst npqn A, that brings Us hack to the 
kqy. Tlic Trio cunSbts of a most simple inclody of 
assigned to wind instruments; th%n there is a 



an accompaniment of crotchets in the bass,, that gives 
a new effect to it, and it Is now somewhat proloaged. After this, 
there is \hc Da Capo of the Scherzo, which completes tlie 
whole — a movement that seems as if it had been composed jn 
less time than has been occupied in this description of it, eo 
irrestrainaldy {spontaneous is the effect, which, once known, 
leaves its impression for ever on the memory. 

The Finale is partiijularly to bo nolioed for the marked 
Character of its subjects, for some peculiarity in its plan, and 


paasa^ for the ^ring instrbiviotitfi, in unison, on a chord qf F | for the extent, the intrinsic beauty, and the obvious .effect of 
aharp major,*^ which, itself a surprise, gives rise to a startling ef- ! its Coda 
feet— *the return to theforiginpl key ;^hen comes the first melody I 

Allegro 
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Such is the spirited and very bald isorrtmertlieement ; and this opening; of the raovcTnent ; in the more extended movements 
character of vt^n of detcrminatioti, of energy, never sleeps the half-close ha$ been , upon the dominant of the dominant, 
throughout 1110' movement. The repetition of this phrase making, in^ some sort, a preparation for the new key; but 
brings U 8 to a full close in D, and we have then a passage in in^ the other plan, the new key, however closely related to 
twd^part harmoiky, through which the horns sustain a toiiic the original, occasions a surpnseto the hearer; the second of 
pedal, and which leads to a half-c)t«e on A. Here occurs an these forms, it has been remarked, is the more prevalent 
important feature in the plan, that distinguishes this from the among later composers ; in the example under notice the 
, Itiovemonm already described in this ami in the preceding construction is quite different, the first half-close on A being 
Sjrmphoq^. It will hftve been observed, thiat the first* half- employed as *a resting place, from which enters a second 
close has always been the period for the introduction of the important phrase in D — important by reason of the interest 
second, or dominant subject ; in the movements af the shorter itself possesses, and of 'the use Ihat^js subsequently madg of 
plan the half^closo has been lipon ihe dominant of the original it in the further development of the movement, and we are 
key, and this dominant has been changed into a key note by led frotn this tosa half-cioSe on E, which is the medium for 
the entry of the now subject in the key of the fifth above the tlys introduction of the dominant subject^ * 



This second subject in the original key U m far reposeful and the episode is complete and satisfactory in itself, whereas, 
os to form an effective relief to the priii<*ipal tlieme, but at the in most cases, ;ih(? phrases seem as fragments only, if separated 
same time it interferes not with the vigorofis cliaraetor of the ft-om the context. After sixteen bars in A major, the first 
movement, which, as 1 ms been obscrvtMl, never sleeps throughout, phrase of lhis«ubject ^ given in the minor of tlft same tonic, 
The dominant sbbjcct is ngain a great relief to tlijs, being and “thw It ads to the following modifiation into (IJ and the 
unlike to*it as the complete diffen nee of accent, of rhythm, return to the origiijal key — one loC those exqui^tely beautiful 
of accompaniment, and of instrumentation can make it; yet joints tlhVt alwayii distiiiii|tilsh the man of get&s from the 
while it powerfully relieves the figure and the plmisingof tlfc mere schoolman, howevefr deeply studied, and winch never 
other subjects, it no less satisfactorily and entirely accords fail to«cxcite the hearer, like the glow of sunset bursting 
with their general chararlcr. This snlijeet con.sisls of a much through a stormy bky, the memory of early joys suggested 
more prolonged and continuntm song than generally find in by the unexpected appearance of a familiar object among 
the quiet movements of Jlecthoven ; not that it is to be strangers, or the voice of one beloved heard anywhere and 
supposed ho is, in any respect, deficient in melody, but that, allwhere, 
in tins instance, the rhythm is more than u-sually extended, « 



A boTd passage for the basses, formed of an arpeggio, con- impres.sc^ upon the hearer before he proceeded to its eJaborate 
eludes the First Part, hut ^ithobt coming to a decided close ; development in the Second Part, to carry oftt whicbi without 
on the coht^aryf the .passage stops on tlie second invorsion of tlic feustoipnry repetition of the whole of the First Pitrt, ^ic has, 
a choi-d of the acvctith, on A, and is continued in the bassoon ^at this stage of the movement, made a return to the subject; 
part as a kind oir counter-theme to a small section of the principal he brcak| away from this, however, after the first six bto, 
subject, the return to, which is^irought about somewhdt after giving the second phrase in the minor of the original key, 
the playful, inanncr which Haydn originated and maale so and Trorrn this point commences the working of the Second 
^ jfbcnliarly bis own. now come to another important Part. Tl^i first and the second stretions of the principal' sub- 

fcaUire of the plan ; it^ppears to have been the idea of the jeet are sueccssfvdy elahoraicd with much fimsiciansbip until 
composer that the chicitbemc of his movement should be well a very grand unison passage, first for the string instruirents 

... r 
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onlji and afterwards for the whole orchestra excepting the and the fine, passage of which it is formcdi built of a fragment 
btaiSf^ which commences from C sharp, the dominant of F of the original subject, is repeated with considerabie exten- 
fibarp mtnor^ is introduced to form a new and most effective sion/and finally intrudnees the following feHcitoas return to 
point of relief. This leads to a cadence in F sharp niinor^ the key 



After this we have a recapitulation of the First Part, in which traordina'ry with reference to the key in which it occurs), and 
the modidcaUdn of the second subject, so as to lead to a half- its still more extraordinary resoIntiSn that leads ns this time 
close upon A instead of E. for the introduction of wh&t was home to the original key, and that increases the feeling of 
before the dominant subject, is well worthy the careful attr ition suspense which has so long prevailed into a momentary 
of the student. I iSiust remark also 'iipon the manner in wdiich this anguish, and the satisfactory effect of the return to the key 
subject is now treated, it being slightly altered to accommt)* upon the A bass, will, I hope, justify to the? reader the ohaiu 
date the peculiarities of those instruments among which it is of ideas I have attempted to describe. This admirable pas^ 
dispersed, so as to produce from the combination of them ‘’sage is too long' for quotation, a|)d no extract ffwtn it would 
effects similar to those that characterised the cGfrresp<mdiiig give any idea of the much besides musical eijjilfeision which 
points when the subject was givcji in the key of A, employing it conveys; I must, therefore, beg those who maybe interested, 
equally prominent notes in the *iame important sitifitions. and who remember it not, to refer to the whole. A passage 
The conclusion of this recapitulation of the First J'art intro- that has been noticed in the Second Part, as formed out of the 
duces another reprise of the principal subject, which is this, first subject, occurring there in F sharp minor, is now intro- 
time prolonged, in a natural but quite unexpected manner, duced, and leads to a chord of the seventh upon U, with the 
and commences a very extensive Coda, \<hich equals in yiterest C natural in the bass, which is most powerfully instrumented, 
and in musicianly contrivance^any other portion of the move- and this Vends to whut would be a full close in the key of D, 
ment. The Continuation of the first subject, jiisf noticed, r but that it is interrupted by a recurrence of' this 0 natural 
leads to a half-close Cn A, whun a new and effective develop- bass, v^bicb induces a repetition of the foregoing cadence, that 
ment of the second principal theme takes place on a dorninant ultimately brings us most satisfactorily and uumistakeably 
pedal; this passage is repeated on a tonic pedal, and then to the key note. We have then an effective tonic and domi« 
somewhat extended, until we come to a pause on the first nant passage built 'entirely upon the principal subject, that 
inversion of a chord of the seventh on A. The train of would seem to be conclusive, but that again an unexpected 
thought is here suddenly checked; we feel that tlic mind ol interruption surprises us. We have again a long pause on F 
the musician passes from the contemplation of the present, ^ sharp, and a brief recurrence to the idea to which attention 
and dreams Hself away into the consciousness of some other Ivisheen already so earnestly excited ; — the old doubt is still 
time, whether bdonglng to the certain, the endearing unexbreised ; the vigorous character that the music has 
treasures of memory, or^to tht questionable, the possibly assumed ^iglit seem as the strong effort of to repel au 
improbable specubtioxs of hope, it must always be for the influence which in thus re-appeating one may think too power- 
bearer— according to the particular tone or tem[)er, to the fuh Still one might imagine ** Can it be ? '* when a Raided, 
person^ influenceVlhat is to say, under which he may wit- positive, assured, and satisfied ** It is ! ” declares die happy 
ness a pefformance— to suppose. Certainly at this period an consciousness of full conviction in the great passage of unisons 
entire, though a transient chdhge, comes over the feeling of for the wljtjle orche.stra, that gives to the Opening phrase of 
tne music; ^one might imagine We the questiqn *'Cau it dtp principal subject, by its noble prolongation, a new dignilbyi 
heV* of all that has induced such state or such condition of and avgreater than it has yet borne throughout the Whole; and 
the mind as this whole movement expresses ; one might ime- thus the Symphony concludes. This remarkably fine move- 
£^iie the earnest look bgck into, when this was not to prove ment might bo said to belong io«tbat form of imposition 
by contrast tb^t how it ^and 6f& may well imagine the known as the Hondo, by reason of the very frequent return to 
gradual assumption of the chain of thought that has been the original subject, but that we find that this subject is never 
broken stealing upon the mind as conviction enters the heart, given entire excepting at the commencement and ih the reca- 
7'he panaeson thellhtt inversion of the chord of F sharp major, pitubtion of the First Part, lihd that it rec^irs not dfter each of 
the seqfience of modulations with tho bolding notes succls- the epuodioat subjects, but only partially and in 
sively for the hornS| the clariohet, and bassoorf, and t1ie oboe, places, with the intention^ it is tcasonnbie to supposci to sp&ly 
that'brrngs us back to key of the expected full-close in in the wlan that important impression of the first princfpill 
which is interrupted by . tho recurrence of the harmony of F subject upon the mind of Uinhharcr, wh\ch in o^eT nko^e- 
sharp major and the repetition of the second passage,* jitter** ments <is effected by the repetition of the First Pert by 
mixed with a section of the ^Ariglnal subject that is Ciis time tiie obvious fact to all who have analysed it, that this Finale' 
carried all through It ; the esct^nsion of the passage upon this lails in no part of the construction £;nd development of .a 
repetition, and particularly the extraordinary prolonging of the two-^parj raovemeiit— the grandest and cootplctest Sirm of 
rhythm and the doubling of the time as we appto^ch the long« musical composition* ^ ^ 

sustained harmony of G ; the extraordinary combination (cx- It is impossible to know this ^eat work and want in admi- 
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nation of any part of it; i»iiether tvitli the grandeur of the 
first movementi tlie loveliness of the Ijargbetto, the excitement 
of the Seheraa, or the vigor of the Finale, no intelligent heaircr 
can listen to an adequate performance and fail to be succes- 
sively moved and moved with rapture ; %ut however we may 
admire the prbole, and however those who know of the work 
equally may d^i^ht in the interchange of their expressions of 
* adm^iioii, all must feel that, in particular, as an example of 
the most^owerful imagination and of the most consummate 
mastery, the Coda of the last movement is abc^ve praise and 
equal to the very highest appreciation. G. A. Macfauren. 

provincial correspondence. 

MUSIC AT MANCHESTER. ^ 

• (From our own Correspondent,) • 

There was but a inodcfruto attendance eii the night of (he 
repeat of V Elisir (TAmore (Thursday, the 28th), although there 
was thereto superadded the last act of La FavorUat by way df 
attraction. The first aiamed opera went better than on the first 
representation. Builini sang the part of Bclcorc rnoru correctly 
in tune. Madame* Montenegro was as arch and us piquant as ever 
as Adina, and sang brilliantly. Santiago w*as tender and impas* 
sioned, as usual : he got applauded for his UniP furtiva lagrima,”* 
which was ably accornpaniod hy the cornet-a-piston. Montelli was 
vastly amusing again as Doctor DulcumaTa, and got encored in the 
** lo son ricco.’* The hand uud chorus all acquitted themselves in 
a praiseworthy manner, and the four principals were recalled at 
the end of the opera. Wc do not^muen like to see a part of an 
opera (not even at Her Majesty’s Theatre on a long Thursday), 
so we wore not predisposed to be delighted with tho last act of 
La Favorita. "We would rather wiluess one opera entire, and 
done well, than a more faultless ])orfortnancc of fragmenij^of operas. 
We like to have our locliiigs cxciicd and enlisted in behalf of the 
story t consequently, pever having seen Donizetti’s FavorU 4 u 

• what could we (without libretto) niOKC out of n number o(^ monks 
singing near a crosi^ standing in tho ntid.n of a cloistered space, 
two dimly seen through a Gothic archway at tho back of the 
stage, apparently digging a grave ; an organ* is heard, as if in the 
cloistered chapel (a scraphiue behind the scenes) ; a solemn dirce 
is chaunted. Fernando (Santiago) makes his uppoaranco also in 
monkish robes, sings very mournfully and pathetically Frinchl)y 
then departs through the cloisters with tho rest. Leonora (Ma- 

^ dame Montenegro), wo presume at one time La FavorntayMon 

* makes her appearance as a novice, or about to bocomc eno of tho 
holy sisterhood i she is very full of trouble, hears sacred music in 
tho conventual building*, amongst tho voices recoguiscs that of 
Fertiaiido ; be reappears, and certainly an effective scene, both 
musically and dramatically, occurs betwixt the wo. We know of 
none on the lyric stage which calls fur higher bistrfonic or vocal 
power in the soprano as heroine, and tenor as hero. There is a 
duet, in unison, allowing for the difference of voices. Bflt to judge 
of tlie merit of Douksetti’s w‘ork, we should ‘hear it tvholeysM 

. not the mere fragment of it. We fear, however, tho sibry is 
too cxfrav&gaht-*tDO French — to please our taste. Of Madame 
I^IontqpQgrc and Santiago, however, w'e must speak in high terms, 
(and Monteili, too, although his part, Balthaaar, f'as not so im- 
portant), for their performance of this trying scene — no doubt 
Bok^tedte show their taUtni in iL, 

We are glad to find that we are to have another week of 
Itallmi Ctoera/hdro; Tuesday, Lucia is announced, for benefit 
of the, Choir ; and W^nesday, Luefezia Borgia^ once more, for 
Sanf^o'a benefit; shall attend, and report every pcrformancet 
that we can. Meantime, we haxe a word pr two to say a^ut last 
week’s article. JiVe to say, that all hough Thursday was 

like a lon^ ThCtsday in one respect, that is, in* being 

^ & ffoe-siibscrlptipn night, yfwus not like, In another sense, es we 

merely // fiarMre, At Her Mixjesiy's Theatre, besides a 
whole opera, and a whom ballet, on a Thuwday night, scones out 
of oj^her operas, and portions of other ballets are frequemlj^ given, 
making tnem hng Thursdays indeed. The paragraph wo allude 


to in our last, regds badly, fbr want of the little word not. Then, 
in s^ieaking of Montellti and his throwing so much vindie|i[voneBS 
into the part of tho Duke of Ferrary which we did not suppose 
possible, with his good humoured face,*’ the sentence is made to 
stop at possible ; ” and iinth his goiid^humoured face." is tagged 
to tho next, which it makes downrii^ nonsense. Again, we spoke 
of the unimportant part of Orsini, which is made Into important— 
directly tho reverse of what we fhkl, and what is notoriously 
the fhci. • ' 

Wednbsdat.— was repeated on Saturday, the dOth 
ulL, and Lucia last nigdit, the drd Inst. The Guardian speaks 
highly again of Mfintenegro id the latter ; and dedares Santmgo's 
Eajgardo to be decidedly best on the sisige.* The Sonnamouh 
too, Was a gieat^improvemenc on Its first p^ormauee last Week, 
both in acting and singing. .. Montene^o, ia the Ah, non 
gjunge," was loudly apjfiaudcd ;• and Santiago equally sucgossful 
in ** TuUo e sciolto,” JVe were not able to attend either per- 
formance. Santiago’s benefit is postponed till to-morrow, (Tburk4ay» 
the 5th,) w^en Lucrezia Borgia \b tb be repeated^ Saturday winds 
up tiie short season with the saW opera that commenced ^t, u£r*, 
NorrAi : for the benefit of the energetic and indefatigable pruiia 
donnf^, Montenegro ; hope both ms^ be bumpers. 

lYo learn that tho German^ Opera company,, from Druiy Lane, 
is. next to appear here with band, chorus, and all complete. We 
Ibok forward to a high treat in operas of another school— JDon 
Giovamij Fansty Der FregsehutZy and last, not least, Fidelio, 
^Beethoven’s only opera— from the vivid recollection we have of the 
GeriT«n col^pany hero eight years ago. 

There was a*first rate concert at our Concert Hall, on Monday 
the 2rili instant. Jetty Trcflk, Angri, Rommi, Bottesini, all made 
their first appearance in Manchester on tho occasion, and Salvi was 
the tenor of the party. Your correspondent is unfortunately not 
on the subscriber's list of this exclusive establishment, more exclusive 
oven than yoer Philh|rmomc Society in London,* for there one 
may get admitted by purchasing a ticketr Here they a8e not to bo 
ooiignt, and tho Directors have npt tho politeness of your friend 
Hali^ tovitards the reporter for the JUusicat WoriSy^or wo believe 
any other paper. Sigma, who reports tor She Guardian, is a sub- 
scriber ; ho gives a glowing account of the concert *of Monday. 
In thfi programme, he remarks, that neither Bdllrni nor Verdi’s 
names appear, and DoniEctu but once; a‘id that there was less 
pianoforte accompaniment and more orchestral — ^all evidence of im- 
provement. A ngrt is spoken immensely ot^ though not quite so great 
as her great rival Alboni i and Jetty 'Irotfz seems to have delighted 
p everybody, and was encored in one of her German lied. Salvi was 
groat in the tcinb scene from Lucia, and Hommi, a baiy'tone^ 
appeared to advantage in the concerted musit^ Bottesini excited 
every one's astonishment by hii florid and correct execution on his 
lierotoforc-considored unwieldy iitstruftient ; he was encored in the 
** Carnival." The ovct lures to Don ./ucm and Oberon wero well 
played, and Tancredi served to play out the cqgipany, wdiich Sigma 
says was a most brilliant one, the ladies forming by tiirthe majority. 
Wo SCO that two grand concerts are already sniiounced at tho same 
Hall, to dbme off after both Operfls are ciosed, with no loss than^a 
party of seven first rate vocalists, on the 27th and ^Oth August, 
viz. Grisi, Alboni, Corbari, Mario, Polonini, TagliaficOt and the 
I^blache 1 Who can say that Manchester is not i^sical ? 

Jullien — the great— is coming, with Madame Ftirsiani, on tho 
24th, to the Free Trade HaH. It pill hS Mackmo Persiani’s fare- 
well appearance in Manchester. Oh! raro*Jullionl inimitable 
Jullien ! thy tactics deserve all their great success I 

/ ' • 

MUSIC AND THE DRAMA IN LivERPp^l. 

• ' (Prom our oum Correspondent.) 

Oua Theatre %oyal opened on Mondi^s under the management 
of the new and .spirited leiia^, Mr. W. E. Copeland, 
enet^eiio and snccetsful management of the Amphithcattrd has 
shown \bet he knows not only how to deserve, but how tb cbm* 
mand siActss. 1 ' During a short Vecess, tho theatre: has been 
thoroughly cleansed and re-embeliishod, and ft may now be safely 
pronounced to bo the handsomest theatre in the kingdom, with but 

* ^en has tjle Gnardim seen neither Mario, Salvi, nor Simi Reeves,— £o. 
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two or three exceptions. A new and m.ignificent proscenium U in ' 
keeping with the other decorations of the iiouso, while the drop- 
s^ne« dfachinery, &c., display great taste and ingenuity. The com- 
pany collected by Mr.CopcIand to support Mr. Macroady is unusually 
atrong, aud equal to the performance of any tragedy ; i« fact, V 
doubt if ao good a tragic company exists at itny single theatre in 
the metropolis. You will believe mo, when T mention the names of 
Mr. Barry Sullivan (who has been pronounced ’by the Manchester 
preeSi to be the best Hamlet on the stage), Mr. George BennoU, 
Mr. James Bennett, Mr. Cathcart, Mrs. Warner, Miss Cooper, &c. 
On Monday evening, the performances consisted of Macbeth and a 
farce. l«ong before the lime of performane^b, the approaches to the 
theati-o ivere crowded, and imlne(liutcly.,f^f)cr the doors were of)encd» 
the theatre was completely crammed bv a most resp^'table audieilCo, 
who at first vented tiieii* delight by giving way to their foelmgs at 
the beauty of the housc.j. On the curtain rising, Mr. Barry Sullivan* 
was ^^Teecfved with great cnthiisiastn ; but on Mr. Macrcady's pre- 
senting himself, the applause w'as abs.'^hitcly terrific ; the audience 
rose en Masse, waving hats, Imndkcrchicfs, &c, and cheering* for 
nearly three miniitcK. One* excited individual in *the gallery 
shouted out, with stentorian lunirs, “ Engltnd against the world!” 
Of Mr. Mttcready’s Macbeth there are. of course, diversities of 
opinion, as there are of aDtgrcat performances. I inyself d«i not 
like it so well as his King Lear, iago, Coriolanus, Cassius, '&c. 
His mannerisms in it are, perhaps, too apparent ; and in fact it is 
60 elaborated and full of [loint-inuUing, that you plainly see that 
his is not the ar$ catlare ariem. Still his pcribrmance abounds 
with so many beauties and real stn'kos of genius, tliat you overlook 
his faults. I may particularly mention his soliloquy aft of* the 
murder of Duncan, and the acting in tlio banquet scciio, :u which he 
bi*ought dowm, to use a common phrase, “ thunders of apnhiiise.*^ 
His last scene, too, is wouderfully striking and powerful. Nothing 
could be more real. At the conclusion ot the tragedy, l)o was loudly 
called for, and qlieered to the echo, retiring .visibly alfeeted. Mrs. 
Warner was a good Lady Macbeth, hringiog out the Vindictiveness 
of the charSicter wdth stfolig effect ; her paihos in the last Gccnes 
was also subdued/ind natural, hyt wc did not think ^he made as much 
as she ought to^avc done oUlio letter scene. Mr. Barry Sullivan 
played Macdufl' with eafb and taarc ; artd Mr, George Bennett was 
admirable as *Banqno, acting with much rugged earnestness. The 
musical .portion was not quite so good as the acting, but thc'three 
witches and Hecate were well personitted by Mes&rs. Baker, Corri, 
Sic, Mr. Mflcrcuriy hus since appeared in rcvcral of his favorite 
parts, and next Monday plays Humht, in which play Miss Anne 
ilomcr will be the Ophelia. Mr. Copeland hus given us an oppor- 
tunity of witnessing ncrtbrmanccs superior to anything that wc 
have seen in Liverpool for years, and it is to be hoped that he will 
be as liberally^siippoitud as he ought to be, for tiis attempt to pro. 
duce the drama in a pro{)er maniieiT to elevate the theatre to the 

{ dace it ought to occupy ^mohgst the amusements of a large town 
ike Liverpcrol. 

In musical mutters there is liLllo new. The Pliilharinonic Society 
has cngugfd Herr Karl Formes' m loco Pischek, and Mr. Best 
will preside at the organ instead of Mr. Sudlow. Jullienjiays one 
of^bia welcome visits on the 2 othT bringing with him Pcrsiani, wlio 
is a comparative stranger here, not naving been heard yi Liverpool 
fiir the lust four years. She wdlL be sure to bo u great attructiun. 
tiidepeiidently of the gran maesifo^s instrumental attractioiyi, 
including seleccionB from the ProphhUt nurnerous now vulses, &c. 
Several of our coqpcrt-ifoers i^re thiuking of Sontag ; ard it is 
rumored that one of our principal female 'voculists haS gone to 
London to try and engage her ; that she may be successful is the 
hearty wi«h oi* yourfi, &c., ^ J. il, N, * 

Juig 5 , 

. t 

REVIEW. 

**T/te Cuckoo *8 OaU,^ Duet for Soprano and Contrt^ifto ; the 
Music composed by G* A. MAcrAABKN.— AdoisoN and Co. 

• • 

This is a most charming duo, and del ightfully^ written, 
for liio Icmrilc voiocs. It is an \AUegro Pastor in C- 8 , and 
is evcecdiugly lively, and full of character. The melody is 
joyous and sparkling, and goes on roundly to. the last bar.^ 


The cuckoo's call and response is very prettily imagined, and 
if even tolerably warbled by a soprano and contralto, most 
have an excellent effect in the singing. The soprano part 
goes no higher than O, while the contralto is well disposed 
to set off the low notes to advantage* These, though inde- 
pendent of any musical merits, belong to Iho tactics of the 
composer, and exhibit his skill in writing for particular voices. 
Alboni and Angri have rendered the contralto voice more 
popular than ever; and young ladies who cannot rqam into 
the empyrean of the soprano skies, now no longer attempt to 
fly beyond thdir native limits, but content themselves in the 
mid-heavens, and float onwards, not ui)ward 8 , in the deep 
'azure. The contralto will find her lutisic in the Cuckoo Duet 
not only highly pleasing, but well adapted for practising the 
lower register of the voice. We cordially recommend the duo 
to K>ur soprano and contralto acquaintances, confident that 
they will f.cquiesce in the praise we have bestowed on it. 

An error crept to our .last reWew. In noticing Lovell 
Phillips* song, “ The Voice of Song," it was printed “ The 
Voice of Love." 


MISCELLANEOUS. 

Madll£. ConBAUi. — Tilis accomplisiicd vocalist is engaged by 
Mr. Bcalc for oncf of his provincial .tours in the aulumn. Madlle. 
Corbari w'ill return to St. Petersburg in the winter season, being 
engaged by Signor Tainburini for the Juiperiul Italian Opera. 
The charming Adulgisa, who excels all the Adalgisas past and 
present, hus as many warm admirers in the Kussian capital aS' in 
the metropolis of Great Britain. 

JcTTV TiiEFFz. — The Manchester amateurs have been enthu- 
aiastic in their appreciation of the meriti* of this popular vocalist, 
who sang aV the last of the GeiUlcmcn’s Concerts, with Angii, 
Saivi, Bohnni, and other artistK. A long letter from a corres- 
pendent has arrived too lute for insertion this week, but shall 
a|i^)ear in our next. 

i'AndfiAFico.—Tbis excellent nnd popular singer has aigned a 
new erigagcineiit for St. Petersburgh, where his success last winter 
was such as Ids sterling artistic merits richly deserved. Tagliafico 
is of the greatest vrfluc in an operatic coin|miiy, his ivptrloire 
being as vaiied as his talents arc distinguished. Previous to 
starting for St. Petersburgh, 7'agliafico will accomiiiaiiy Aihoni 
and Olliers in a dramatic tour in some of the provinces of Great 
Brit|iin, undertaken by the untiring Mr. Bcuio. 

BviHoiHLKT. — We ttnderstand that Mr. l.uinley has made a very 
liberal offer to this celebrated barytone, who wa^^ so long one of 
the chief s^qiporters of the Academic lioyak de Musique in Paris. 
M. Barruihlet has been on a short unprofessional visit to London. 
His engagements, liow(*ver, in the French provinces, will ptevent 
his immediately accepting Mr. Lumiey’s handsome proposal, but 
there arc somb hophs that about the tniddlc of the season wo may 
have the chance ot hearing M. Barroihlet at Her Mf^esty's Theatre. 

MaHio.-^Au incidcni occurred at iho Royal Italian Opera a 
f(fw days since, whit'h places the great tenor in so truly amiablo a 
light, shut wo could nut forbear from recording it, although we feel 
assured, from hii well known uffubilily and generosity, no act of 
good feeling or benevolence ou the part of Signor Murto could 
create surjirisc <iOr astonishment* Un the representation of the 
Huguenots ou "I'ucsday ,week, Mr. Bologna, a dancer, received by 
accident a wound in the hand from the sword of Mario. At the 
termination of the ojiera, on inqairing where was the genticoian he 
bad utiintoiitionally injured, and being informed lie HaU gone to a 
surgeon, ^htit his hand might bo dressdd, he canic next monung, 
^when, not meeting Mr. Bologna, ho called one of his leHdw- 

dancorB,u Mr. , and said, “ Do ino the 'favour to give Mr. 

Bolognit this (a note lor .iilU)t Siiid cxfjrcss my regrets i'or^jtlio 
uccidcgl— say that 1 will pay ids ducn^Fs bill also'; and desire him 
noi tci^coinc to the theatre untilhis ImnU is quite well;* as I will pay 
his salary myscll.” 1 his oirciimstauce^dffords a gratdful contrast 
to tho^ iiidiiferenco shown generally to* the humbler theatrical 
bretlirea by the foreign artists at our lyrical theatres. How such 
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an anccdoto ati this would have etnblaaoncd tlio forehead of certain 
journale, had Jmtny Lind been the heraine, our I'caders may haply 
surmise. . • 

M AECHsei*'— The name of this vocalist was printed Munchusi, 
by mitiake, ki our notice of Miss Anichini’s concort. 

T«b HsaaFORt) Musical Festival will take place on the 
• 11th, 12th, 18th, and 14th of September. Messrs. Wiljy and 

lilagroviFarc onghs^cd as leaders, and the vocalists will be Madame 
Castellan, the Misses A. and M. Williams, Messrs. H. Phillips, 
Machin, Lockey, Simms Keevos, and Hobbs. Mr.<L Townshend 
Smith, the cathedral org^unist, with conduct the poi'forrnnnces. 

Amateur PEaFOKMAMCE.^A second grand amateur perform-* 
ance of dramatic music has taken place at the residence of the 
Right Hon. Sir George Clerk, Bart., under the direction of Mr. 
Ella, The selection of pieces on this occasion was extremely 

« interesting, comprising the overture and introduction of tho Orst 
and second acts of JenBotitht. Soiroral fine maremux 
from L*Ass€dio di Oorinto,^tB Uugiunots^ a^gl a march and duct 
from Le Propk^te, The principals, chorus, and band, consisted of 
about forty amateurs. 

Herr Uosmans^.— This admirable violoncellist has left London 
for Baden Baden, whore ho will probably give some concerts. 

Madame DolcIvEn's Grand Annual Morning Conceri was 
held on the stage of Her Majesty’s Theatre on Friday, tho loth 
ultimo. As usual, it was a monster affair, thts prograintiic cont 
taining no less than tw’cnty- eight jneces, besides a selection from < 
Felicien David's Ode Symphony ^ given between the parts of the 
concort. Nearly all the pnnci])al artists of Her Majesty ‘.s I hcatro 
were engaged, and sang* Pischok, Formes, and Madame Marlow, 
were drafted from the German company, and dotty Treflz wa.* 
added to the list of vocal attract tons. In addition to Madame < 
Duicken, w'o had for instrufiiofitalists, M. Schullio/f (pianbl) and 
M. Kontski (vloUiiisl). Balfo presided over his band in the 
orchestra, and Vincent Wallace accontfianied some of ^le inoccs, 
vocal ond instrumental, at the piano. Such is the outline of the 
concert ; to enter into particulars is hardly necessary. Mudamo^ 
Duloken distinguished norsclf four times on the ptanev Her 
pcrfbrinancos were in Mendelssohn's grand concerto for pianoforte 
and full orcliestra ; in Schnll)ofl'’s fantasia, “ Carnaval do Venise ;** 
in a duet of Osborne, for two tnaitofortcss in which she was 
assisted by M- Schulhotf'; and in Wallace's popular “ Cracovleune.” 
In each and all of these tho fair artist acquitted herself with her 
usual brilliaucy and effect, and was loudly applauded. The duct 
with Schulhoii' was admirably pctfbrnied ; the gciitlerran's fire, ^ 
energy, and force, most happily amalgamating with tho Iftdy's 
* grace, delicdcj^ and uuatnoss. i^erhaps Madame Dnlt^cn'a most 
effective display was In AVullace's “ Cracovienne,*’ Jiyic wa> ac- 
companied with full orchestra, conducted by 4he^ composer. It j 
w'asin every respect a capital ^lerformance, and was very generally 
and deservedly applauded. Of ilm vocal performances we wcic 
much pleased, in the first part, with .Tetty Treifys lit^l, Liebchcii, 
wo bist du a most expreasivo and touching specimen of ballad 
.eiiigiog, which w'rs ciicorod, and with Aluom's caaatina, In 
questa aomptice," from Betly^ of which it it* enough to say, we 
never hearct the divine contralto^soprano sing it mure delightfully. 
Madame Marlow also deserves mention for tho pleasing and 

• intelUgent manner in which ahe rendered a Styrish song, called 

Die Blumaln im Wald." In tho selectiunsi from the Ode 
Symphony of David, Gardoni look the sqlos, which he 
excellent taste and fueling. Tlie extracts were well perfoimed by 
the band and* chorus, but the s^'inphouy entirely lo3t what little 
sympathy it had for us by the fragmentary shape in wluch it was 
presented to us. We^dtd not, however, experience awy violent 

• losf. In the second part, we cannot call to mind maay piece j 
whicdi made an exirkorainaiy itimrcssion oruts. Pischek ss^ig a very 
pleasing halhid of Eelssjger, dulled ** Die Relmatt," in which he 
used hU fulsettd voice with nice effect ; and Formes int|oduced 

• tw*o somewhat sombre diMes, which his splendid voice iqid ffne 
style could hardly redo(% from insignificance. The other vocal 
morceaux of tho coneest wore made up of the old conventionalities, 
and were handed over to Lublacho, F. Labtache, Colelti, Bollotti, 
Gffrdoni, Calzolarj, with Mesdaines Parodi, Alboui, and Giuliani. 
A M. Apollinaire dc KoiiUki, i P^ish violinist, made his ffrst public 
appearance in L'endon. As M. Kontski played his own compo- j 


sttions, and as theso are of a very peculiar characteri^ being 
apparently written With no other intention than to set off the 
flowers of the violinist over meobanical difficulties, wo cannot spesJt 
as to his legitimate oluiiiis to %e cUled a violin player. As ea 
executant on his instrument ho is really original, and. as it 
appears to us, effects in u pecttliiir way what no other violinist of 
the present d^v waiibl occomplish. Ftis pixjiieaio playing with tlie 
finger of the bowduttid is, pot'haps, the most singular thing he 
does. Hts bowing is good, and bis intonation generally correct ; 
but his tone is tkiu miH small, and gives you the idea of one 
playing on a very little fiildiei He hA wrttteii some extraordinary 
pMtages for th(^ violin, and his cetnposhions; although divested 
ofnmtical interest, are not devoid of a eertaio effiset. In his 
seco.nd performance on ^he ** moimcdiQtd’V-ao instrument nothing > 
more than a violin with one strin^he quite nitonlshed the audi^^ 
by the novelty and singelaritg of itis playlyng. His Imratooics weiw 
cleaf and generally in tune, his ^utonation throughout almost 
faultless, Wlitle the variations \\;pTc executed witji a rapidity and 
facili^ that eould easily be surj^assed. But with all those extra* 
ordinary effects, vrhich are certainly worth bearing once in a way, 
wo ctoubtif M. ApolHnaire de Kontskhean hold a place amongst 
legitimate violinists in this country. There is too much of ovldont 
quackery in his playing, and, however extraordinary bis executive 
powers may be, depending oii themselves alone, they are certain 
to fail in upholding his name, while wo have such players as many 
we could specify, who unko the greatest capabilities of exe- 
cutioli with qyri'y other qualiticatiori necessary to constitute the 
inie violinist. Ak a curiosity; however, M. do Kcmtski should be 
beard* and, to such as feel delight and admiration for executive 
trickery and the surmounting of apparent impossibilities, his 
performance cannot fail in affording amusement. It is but just to say 
that M. de Kontskt's oiforts were warmly seconded ^tho audience, 
who encored^hint in hi# second piece. The theatre was fashionably 
attenifed : it could hardly be other thaif fashionably fflled, seeing 
that the concort was under tlm immediate pgfroriage of Her 
Majesty sibe Queen, tho Queen AdMaide, H. R. R? Prince Albert, 
the Duchess of Kent, the ^Duchess of Glduco&ter, and the Duke 
and l^uchess of Cambridge. ^ 

JuLUBN*8 Concerts Monstrxs.— Tho third Concert Monstre 
will take place at the Surrey Gardens on Friday, tho 20th inst. In 
addition to most of the porfonnauccs already given at Exeter Hall, 

M. Jnllien has provided other cnter(ainment.s, some of which are 
of a most startling nature. A new and original Grand March, 
descriptive uf the pas.sagc of Hunnihal and his troops across the 
A}])s, what time, ns Livy says, ho softened his way with vinegar— 
w'e manage it bettor with sugar now-a-days— is'i)l bo^>erff>rined by 
four distinct military bands, iltationcd at different points of the 
garden, to give reality of effect tS the* ecl^oes. The March is com- • 
posed by M. Bender, director of the music, or b ind-mastcr of tho 
Guards of tho King of tiie Dolgians. A stiU more brilifaiit and 
•novel performance, perhaps, will be tho grand Triumphal March of 
Julius C^sar, for double orchestra, four military bauds, chorus, and 
twenty Homan trurmpols. Tlyjs^o trumpets, we understand, jfe 
about throe«yarda in len;^th, and are of that kind wJlich were used 
at the public funeral of Napoleon, and which were aaid to produce 
almost extraordinary effect. Altogether, tho affair the 20ih inst. ^ 
at the Surrey GarJous promises to bo attractive in the highest 
degree. ^It would bjj unu^^ual, iqdocd, Jnyien did not surpass 
himself in his last undertaking, and we accordingly find the present 
prograuvne, in extent, novelty, and importance, outdoing all his , 
prcvioiS efforts. May Jullicn never die until the fertility of bis 
ii^agmation be cxhausled— -could we wish him longer ItveJ ! 

^llS8XoLLlNB* Concert came off at Blagrove's Room, on the 
22iid ulUnio. 'Vhe toom was full, niwi the selection good. Besides 
the iairhen^cmiref Misses Bassano, Messent, Thornton, •Elloa 
Ly on, «£d Kato Lbder, lent the aid of their talents. Miss 
r “sasig St cavatina of Donizetti's, and an English ballad, wiui her 
nsei^ %te and feeling. There js no English singer more 
happ% ttHttesftiio dramatic and the ballad ^style t^u this lady. 

Mbs Kate.Loder played a fantasia on the pianoforte, with thkt 
digital bTilliaucy, precision, and graccfnlncssj Vrhieb She must cer- 
tainly havelnherited fbom some elf or fairy. Miss Messent was 
encored ii? Linley's song, '' Maiden, gay,^ and the well-known 
duet, which she sung with Mr, Wotherbcc, ** The ^yren and the 
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Friar.^ MiM Thornton was loudly applauded in Balfe's Merry 
Zinf ara/* and Miss Ellen Lyon, with equal success, contributed to 
tba entertainments of the evening:, in several pieces. Miss Collins 
has a vary {^leasing: contralto voice, which will improve by cultiva- 
tion* Her style is that of the native ballad, in which, whon habit 
has'^vaii her the ncGcirul confidence, she adll, we have no doubt, 
baebme an accomplished artist. 

Hfi* H. C. CoorKR AND Mr. T. W. Hancocc htf'/o annottneed 
their intention of giving* a .solo and quartet concert at Mr. Han- 
0oc1c*s new rooms, 41, Gerrard Btreet^ Soho, on Wednesday 
evjsnjng next. <^Mr. Stcrndclo Bennqtt ifs engfagod, as are also 
Mr. Hill, the tenor, Mr. £. W, Thomaa« vioHii, and Mr. Howell, 
contra-basso. The lovers of classical chamber nfusic may expect 
a treat of no ordinarjp character. 

Madamk Sontag.— "^H is Excellency Count Enas!, Sardinian 
Minister to the Prussian Court, had an aydieiico to take leave, on 
his. 1 etirement, on the 20th ult ^Phe King likewise received 
Count and Countess llossi (Madame Sontag) in private audience, 
oil the 2dth ulf., alter which they quilted Berlin, and reached 
Dover bn Saturday last, « 

Kubini and Jenny Li^.— Le Menc & tr < J , of Paris, sayf that 
Hubini is expected Lotmon, and^that he and .lenny Lind^arc 
both engaged at Her Majesty's Theatre, to close the present sea- 
son. Wo should not be surprised at anything Mr. Lunilcy could 
efiPeet in his musical arrangomonts ; but \vq fancy this managerial 
move is somewiiat beyond the enterprising rnanoger's powers, or 
even his desires. 'J'lie same journal stoutly avers tlAt Marlame 
Stoitz's a))pcarancc at the same thcati‘o is awaited wHh impatience. 
How largely must the writer draw upon his imagination I t 

MozAaT.— During the period the iininortnl Alojart w'as engaged 
at Vienna, sujioi intending the production of his opera, which >va» 
rendered into Italian (lu hella linffm) liy Da Ponte, from tlic 
ceiebrated Mam-iage de Figaro of Boaiimarchais, tw© other com- 
posers W'CTQipreparing opeias for represeutoiffcn, one named l%IKin, 
the other Salieri, w'hoso work was catlecfXa Gratia di Ttapfionio, 
The struggle hefWeen those Jtfo w{l;('ioir composers was ijmt they 
should complete their ^orcs about the aatno timo us Mozart, in 
order to obtwia d prior represeniaiiou,, They did eontrive to com- 
plete their rcspcciivo works a few clays before Mozart finished his 
opera. Each musici^ claimed the ’right of producing his o|>cra 
before the others:, The contest excited much discord, and a 
species of partizon^hip was formed, wrhich espoused the cau^o of 
one or the other of the rivak The characters of the three com- 
posers were singularly unlike. Mozart, as touchy and dangerous 
as Professor Schonbein’s gun-cotton, vow'ed that if Ida work were 
not produced ijfirst he would throw the score into the flarnob^ -his 
claim was advocatetfby a very strqjOg party. But while llighini, 
who, possessing but little tnttrest,«wa8 secretly working to under- 
mine the enemy's strength, Salieri, capellnioister to the court, and 
withal, a shrewd, clever man, j^sofsed of crooked wisdom/* as 
Bacon c^lis it, was backed by three of the principal artist. s, who 
formed a c£bat, to extingutsh wdiiqh in those days, even as now', 
w-as no easy task. Every one toak side in this important Teud, till 
hk Itnpcml Mqjesty put an end Mo the mighty contest, which 
might almost have mented the pen of Homer or the Thca, wliose 
aid be invoked to narrate, by issuing a mamlate that Mozart's Le 
Nozze di Figa^ should take precedence, and it w'as accorriiugly 
pat in rehearsal forth wiih. At the Itjst drests rehearsal, with 
complete orcheslm, tbe immertaf composer jompc<l about the stage 
in ail GCiiaoy-H>r agony, which?— of exeiiement, now' giving the 
tempo Xo }i\Q orchestra, uiid then suatching the book from some 
singer's hand., endeavouring to sing bk pan, to show the cfrcct he 
intended.^ While Benticci, who was the Pigaro, was singing the 
*» Non pia asdrai fsr/ailona amorosq^'* Mezart repeatedly cliecJ out 
“ Bravo, bravo, BenuemV’ as that ringer romleVod tlic world- 
famous aria with the greatCii animuUoa and tot/i's de far^ce ; but 
when Benueei arrived at the passage, ^ Chorubino I alia vittoga 7 
alia gloria milllarl” which be si^ with all the wondorful poier 
voice he possessed, the ojf^l electrical, for thV wholb of the 
performers on the stage and in the orchestra, besides the audience 
admitted to witness the rehearsal, as if actuated by one simidta- 
neoui feeling of rapture, yocifemted Bravo, bravo (• Maestro! 
Viva, viva! grande Mozart!" And the little bodV with the 
gra^t soul acknowledged, by repeated obeisances, its thanks 


for these enthusiastic signs of applause with which they dis- 
tinguished him. At the finale to the first act the same meed 
of their delight was bestowed on him ; and so was it at the 
termination of the first public performance of the opera, for the 
auditory appeared as if they would never cease applauding and 
calling for its composer, — almost every piece was re-demanded, 
which prolonged it to the length of well nigh two operas, and 
inducen the Emperor to issue a command on tire second jrepreaen- 
tation that no part should be encored. Never were success and 
triumph moro gomplclc or more striking than on the occasion of 
Mozart's opera, and iho numerous and overflowing audiences 
r which have, since that time, hailed Us performance, amply prove 
how greatly they held in estimation Le Nozze di Figaro* — Memo- 
randa of a Musician. 

The Distxns in America —These distinguished artists received 
a most fiattoring tostimoniul, in the shape of a complimentary con- 
cert, in wl^ich all the best resident professional artists voluntarily ‘ 
tendered their valuable services. Tigi Tabjriiacle was crowded 
in evel^' part— tworf[y-five hu^died persons must have been within 
the walls on that occasion. We cannot enter into iho particulars 
of the programme — we will only state that it gave unqualified 
satisfaction, and that the Distins received the most unbounded 
admiration and applaiii^c. The artists who assisted were Mrs. 
Edward Loder, w lio.so singinsr of Let the bright seraphim " was 
«mo5t brilliant and, efFoctive, Mrs. Jones. Madllc. Lovarney. Miss 
M. O'Connor, Messrs. Timm, Loder, Maretzek, Stocpel, Jones, 
Kyle, Greatorex, Burke, MofFrnan, Ikelhicmcr, and the £)od worths. 
This was one of the finest Concerts of the season, in point of 
variety of attraction and tlio number of persons present. — New 
York Sundag Courier^ June i). 

Music or Old. — The anriont Egyptian fluto was only a cow’s 
horn with three or four holes in it, and their harp or lyre’ had only 
three strings ; the Jewish trumpets that made tiie walls of .Tcricho 
full down, jvere only rams’ horns; the psaltery was a small tiiangu- 
lar harp or l>ro with wire strings, and struck with an iron needle 
©or stick; their saebiit resembled the “zugg” used at Malta in the 
present ^dny— a species of bagjnne; the timbrel was a tambourine, 
and the dulcimer a horizontal narp with wire strings, and siruck 
with a Slick, like the psaltery — such as are seen about tho streets 
of London in the present da\'. Imagine the discord produced by 
200,000 of such itistrutneiit!!i, while pluying at the dedication of 
Solomon's Temple — Medical Times. 

Vauxhall Gardkns. — These favourite gardens offored great 
f attractions on Monday wock, tho unnivorsary of the battle of 
Waterloo. The rnnsical department o!i this occasion comprised 
three bands, and consisted of 150 porformers ; 400 supernuenoraries, 
in miliiaiy 'costiuno, were engaged, under the con^maiid of real 
Waterloo u'feu,” to represent the battle-field of that auspicious day. 
They were aided by Sir. Darby, the pyrotechnist, w'hoso ** splendid 
representations from the regioti« of light and fire" were of the most 
perfect description^ t The disjilay of fireworks terminated with a 
transparency of the “ Duke of Wellington at Waterloo," and with 
a dUfjlay the electric light thrown on tho manoeuvres of the 400 
suyenuuneraries, wlip, with their military bands, were paraded in 
varioii| groups, so us to represent troups* engaged in action. Tho 
cfTcct was very good, and tlie Jele proved gieatly attractive. 

Giifrnbbt. — A t the late performances at this theatre, under the 
immediate patr^ago of tho Lieutenatit-Governor and *Lady 
Catherine Bell, a numerous audience was drawn together. In 
the first piece, Not a bad Judge^ Mr. Ncwcombe, the^ lessee 
and manager of the theatre, represeitted the character of L*avater, 
the physiognomist, in a manner which did the liighcst credit 
to his tulputs. There w'as a .tone of nature in fits style which 
wo too often look for in vain on the stage, where even the best 
j!erfor|AO|;is at times adopt coiiveatioiml lorrai of action and intona- 
tion entiis*ly foreign to every-day Ike. Mr. Ncwcombe spoke and 
acted the character as w'C might snpposo the originsil would hate 
done, pitted in the circumstances of the^ratna ; ^wo beheld* not the 
actor, but Lavater. The other parts we\i well sustained. In tho 
I Ymng WidoWt Mr. Newcumbe appoared^^in a bustling character, 
requiring talent of an opposite description, and In this aUo proved 
, himself a most amusing actor. iMrs. U. Gordon, as the Young 
Widow, displayed a graceful and lack-iike bearing % Miss Aldridge 
was an excellent soubreUe, and Mr. Davis a spirited and humorous 
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loyer. Tho performances were really good throughout — an opinion 
the audience repeatedly manifested by their hearty applause and 
laughter. 


TO CORRESPONDENTS. 

A Wiow Hgnaiiwe noe have forgoUmi w informed ihai 

ike Magmarket Theatre has not heen open a tnoelmmonth during the 
toH three gears eonseoitiivefg ; hut in 184.6 it wets. 

HadlU, MeJene tHoepeVs md JTerr Dregschoch*s concerts are unavoid- 
nhlg omitted till our neset, ,% 


ADVE RTISEIW ENTS. 

NEW MUSIC, 

PUBLIBHEn DY 

,EE AND COXHEA 

AB, ALBCMABliy: STREET, 

Atm TO HE niH of all book and MUBICSELLISaB. 


' 61X8190. 

MR. KI1.Z<AR (of 

Triocinal Tenor Singer at H«r g|aia*tv’a Andebt Concerti. the Royal Society of 
Miuitcia&B, Ate., haft the honor to ammaiitfe .to hie l^ila that be inteuda ghrliif 
USi*SO>}8 IN LONDON. Terms .-Ha)r'«a-Giiin«a the Leiaoo. 

A Llat of bin Vocal Compositions (written expressly for his SchoolB and Ropits) 
may be obtained at the pniicipal MusiciOUers ; at 28, Ua at Staebt, or 18, Ou> 
Syi>mbyFlacb, Bath. 

' a . 


MEADAME BB JaOZANOR 

A:?TiriITA]L MATINEE MUSIOALEp 

At HANOVER satJARE ROOtfS, on MSNDATi Jvi.ir*16, at Twoo<CIOck, 
un^r the immediate patronage of H* B. H. the Painojsss ItEATAtCA or 
Bot^BpN, U. IL the Pftiiscnss Maay op Badei^ Maacmiombmop DovoLAtt 
the CotrsTKas or Wilton, Lady 6 . Fa»«. *c. M^AMB i)A tOZANO Will 
introdnee some NEW S0NG8, compoa^ by here^rar ihe occasion. 


A H, 


Cavendish Square. 


Reserves Seate etOg at Madake da 
M essrs. Boosby It Co.% Uotim imet, 


A NEW PIANOFORTE SCHOOU, 

Composed, acbptefl, and humbly dedicated to the Princesa Royal, by Albert 
Kallur, Price 4 b. *‘The wliol:: plan of this wuiK is simple, judicious, and 
masterly, and Imth Teacher and Pupil will thank Mr Kellkk for ins Tutor, aa 
being very improving to one, and a ftreat anviiig of time lo the other.^* 

Also, in continuation of the above-.-** XI PLTCHS J)K LA JKUNESSB/* 
Selection of Kavoiite Airs, in IVelve Ltouks, Price 2s., by CWas. W’. Gluvkr. 

NEW MUSIC FOR THE Fl^UTE. 

“THE AMATEUR PLUTlbT,” a fc-'eloction of the most IVnontc AIra, from 
the Standard Foreign Operas, arranged for the Fluic, in 12 sets, Pi ire Is. each, 
with an accompammeut {ad Hh.) for the Piano-forte, la. j Second Violin, Cd.; 
Violoncello, Ad. eurii — arranacd by llrNUY Niciioi.Sf*.v. 

“THE FJ.U‘U87'*.S ALBUM," n Sdeotion of Favorite Airs, QuadrUlcs, 
Waltzes. fcc„ in 12 sets, Price U. each, with accmipanmients lor banic instru- 
ments as above— arranged hv Ubnky NiciiOLauk. 

Also, “THE AMATEUR VIOLINIST," sunui Airs as above, in 12 sets, is, 
eacli, with accomnaninients fer some iustinunenti, by llr.NBY Falmea. 

Also, “THE ViOLlNi.ST’ai ALBUM," in 12 aeU, Price Is. each, with accom- 
paniments for fcame Instruments, bv IIkvr\ Farui’k. • 

N.B.-A New Edition of FAllMER'.S NIiNV VIOLIN .SCHOOL. ITicc 5s. 
Catalogues gratis. 

NEW SACRED MUSIC. ^ * 

Tba PSALMODIA flUl TANNICA (now complete)!, a Collection of Psalms 
Hytnna. Chants, short Anthems, ftc., arranged for the Voice and Piuno-Furte, or 
Organ, by KnwiglfpLnor), in six Imoks, 8.u each, and may bo Imd in one volume, 
neatly bound. IBs. ** Mr. Floou has ivrovod himself iy tlli^ woik to l»e a most 
accompbshed niuaician ; he lias selected all the most popular psalms, hymns, Ac., 
and added many original rumiiositioi.s of his own. and other eminent writers who 
have Kindly contributed to Huh work; it is a most inviting vulumc to all lovers or 
sacred mui'ic.’* 

Also, a New Edition of ** Hark, the Sabbath Bells are pealing," hv EowiK 1 
Flood.— P rice 2s. ’ ? 


.C^LASSICAL OHAMBKR CO-NCBBT. 

sir. K. U. COOPBR aM. »tr. T. W.YfAHQOCS 

* Beg to announce that they will give a 

SOLO Ql[JA]RTE®T CONCEET, 

At •Mil. HANCOCK’S NEW ROWS, 41, GERllAlliy STREET, SOHO, on 
WEDNBHDAY EVENING, .Tuly 11, 184i>. 

• ExBoirf ANT*,— Pianoforte, Mr. W. Bterndale Bennett— Violin, Mr, Cooper and 
Mr. K. W. Thomaa- Viola, Mr. Hill- Violoncello, Mr. Rancock-Contra-UAaso, 

.^PHOG^kME.— Part I.— Qnintetto, No. 18, in Bdat, Op. 180 (first time of 
irerformaneelh thia country), Unafois— Concerto, Violoncdlo, ACrtf/y— Quartett, 
(Ip. 12, in E ttxt, ffendelssohn. 

PaatIL— Q uartett, No. 18, in B flat. Op. 180, Beef Aovea-^First Grand Trip 
(PianolUrtc, Violin, and Violoncelm), N/a/Ar— Quatuor Brillante, Op. 28, in G, 
Mmseder, 

llie Performance Hill commence at Bight o’Qock larecisely.— Ticket*, 48. each ; 
and Packets containing Six, ^'l. 


kzroy Street, Fitzroy Square., 


•PEESOYAL APPEAEAEOE 

Exercises an hgreeablc influence upon Horiuty anil the Mind ; henefi the service* 
of the OGCOiiiphshOd AMY HA RUING are railed intoreqiuHittou, by her peraon- 
RE.STORf\(5 and DYKING of Ladies’ and Oeiiifeinfii’s 
HAIE Red. Grey, or Light. Hair, Wliiskerf*, or MouMaches, Dyed io Ten 
Minute* to a permanent Brown or Mack, no previous wuliing qt the Hair being 
required; she stops the Hair falling off m cue week, even it coming off by hand- 
fuls} destroy* superfluous Uahr by a trciitmeut that seldorn requires moie than 
once dyeing. N<» Fee taken. If jierfect SatisJaction be not given. .Schools and 
Failles attended by the Year.— Address, 6, iiuckiugliaiii Place, rrinccs How, 
FiinUco. • n 

— ■■■ ' . A 

ELEGANT TOILET BEOUISITES. EACH OF INFALLIBLE ATTU1BUXE8, 

* SQW&ANBil' MACASSAR Olfj 

1. MgU, MHl ttnivemdty ati|>rw!Ut«a for crctlivt .nd .mtutnloc loxuriont 
^ Tresses. 

» ROWIiANBS* KALYBOR 

1* A prepeeatlbit of ibi|)araUeled efflcaa' in improving and beautifying the Skin 
and Comptosion.; and ^ 

^ |IOWt»ANBg> t^BONTO, OR PSARIi BRNTRyPIOR, > 

Is Inviduabla for ft* beaiftifying and prg'crvatlve efl'ect* on tlie Teeth khd Gums* 

The Pk^onage cqgpcedeil by our Gracidtia Qneep, and the. aevend Sovc- 
rMgn* kod Courts of RuiDpe, and the confirinatlon by eitpeiience of the 'toAllible 
afll^y Df renovatfeg 8p^(ic*, haYo eharacicrieed ihem imh per*- 

tenon, and g^ren Umf t oriebijlruiwnrnUelod. ^ 

V Btnxm ot spvaiopa IMmn0^8.oBo«ie «■* 0ir«i>ed «n«tor Hio 
IM.ucB itne^ Koy«lW«nd the Oovernntent Oepirtmente. trttb .jmitair 


EAILVAT PASSEII( 3 EES’*^OTEA 2 fiarCOMPAAT, 

AMPOWBAKD BY SPKCtAL ACT OV fhELlAMBMT, 

CAPITAL ONE MILLION. * 

* Offices-a, OLD HROAD ETREET. 

uiRECi'ons : 

John Dkan Paul, £sq.,2i7, Strand, Chairman* 

Gaoeor Rcakklby Harrison, Esq., 24, Great Tower Stre^jDe^idy Oheirmwu 

HiTSfCfiReT Brown, Ksq., M.P., Westminster and T^kesbury. 

James Clay, Esu., M.P., 2.1, Montague Square!. 

Gkohoe Clive, Ksq.. ii^andcrstead (kmrt, Croydon. 

( Samukl Whitfield Daukks, Ksq., 14, Whitehall Place. 

Harvie Morton Faruvhak, Ksq., 16, St. James’* Street. 

Alrxander Graio, Esq., 10. JUiwiides Stn^ ItolgraYegSqparc. . 

The Hon. Arthur Ktnn.\ird, Pail Malt BssL » 

Ba^nkarb- M essrs. Sta AH AN, Vavl\ Paul, and Bata^, 217, Strand } Measn, 
Ransom and Cc>. PalbMail East. 

SuHOAON- B arnard Waiuht Hult, Kaq., F.E.C.9., 8, BarUameot Street, 
\\ C!.tmin8ter. 

hlOLiGiTOAS— Messrs. Uovr and Acbim, SG^J^ckleshury. 

. On and from Monday, the 2iid of July, this Company will grant insurance 
Tickets, bt their Oflices, No. S, Old Broad Street, Citi^ to persons desirouB of 
securing thy pn>Mnent of a sum of money, in the event of Idss of Ufe, or personal 
injury happening to them while travellingrliy railway, on the tollotring terms 
First-class psbsengers assuretl in tne sum of ddTOOO for three months, at'a 
Xweminm of Ub. ; for six months, at a premium of 16s; for twelve months, at a 
premium of .£1. 

^cond doss passengers assured in the wmi of dffflOO for three months, at a 
pfemium of 7s. ; six ditro at I is. ; twelve ditto, 14s. ’ 

This class of msnrance is intcndeil ibr the espial henefll of commercial tra- 
vellers, and that of porsons having piTiodical raiiwVy tlckM* on any of the railways 
in the kingdom. ^ >r 

AiTangeineuts arc tn comsc of completion with the various railway compame* 
for the issue of Insurance Tich/>ts for a aiNOLA ^ournAy, at the venous stations 


The Bingte Journey Ticket will cover the i^k to the assured of travellingto the 
di-tauce for whicii Lie Bailway Ticket i*i tosued, except in the case of a Betiim 
'tickel, when tl*e party must effect a Second Assurance, * 

Ail uie|>;teiums cUarM include the atamp duty, which will bepiiyAbfel0.tli» 

Government by the coitomy. 

The sums for which jpansunt are assured will be paid to fhslr iWfBOlilmui fe 


K” Government Department^ With similar 
OKNUIMIS ot sadh bears the name of 
ow Gw Wrapper or Ubol.. 
Bold by them at JkO| 2f Atloti OAs^moi* Lio*u|miii, and bY every resDCCtable 

CJtomi»t and Feitoey throughout thalSirdowu wjr every rmpscwois 


advances to any of the toaured who may reipiire such asolMmiice. having 
authority to moke imeh otl^r general arrangemeota for the comfert dt the anAmr*, 
as may deet^^ei^wdieiu: until tin* proper amount 0 smn^gmmxksnM each 
particular caseljuin be tietertolned. 
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VmSJLW&ffin 

madamTTonta©. 

The Kobility, Patron* of the Opera, aurt rtie Pablio are rcspoctfully informed, 

« A^OBAFS EZl'AA KIOHT 

Will take place on Thunder next, itdr Itf <»> H'lilck occoolcin 

budame BOirrAt} * 

WifJl have the honor to apiHjaf in one of herikvoriti^ Ohoracters j to be followed by 
^ Varlou* £ntertainmeiats W ili« Ballet Bepartmeftte 
*«* The Free Lbi is suspended, iDe Public Press excepted. 


BOYAL ITALIAN OF EE A. 

COVEHT ' das. aABBEK. 


Theatre, 


THE aO‘UHCIBCI.E, 

ONE FEKNV (tha Siae of Cliambera’ Journal), 

Nos. I. AM> II. JUST OUT. ,, , 

Contributed to by Mins AGXF.S .STRICKLAND (Aulboresa o^» the "Lives of 
the Qneens of Enmand*’). Mr*. TRAtlX (Msterto Miss Aon naSTn reft i.A\n), 
CAMILLA TOULMlN (now Mrs. N. Cno8J.AND), Mr. JftlfN OXllNFORD, 
Mr. (yrTLET, ML DESMOND RYAN. MnrF. W. M. lUYLEY, Mi..»JER<;E 
BGAN, Jim-.; And other 'Writers of eminence. It i* a New Weekly, Instructive, 
IfaiAMhe, devoted to the Interests of all Classes. It is the UcAt and 
CSieapeat yet pobllshed. u contslne subjects addressed to evtu y Member 

of tho Home CLclo. There ard Ifi va»es of matter, cAnfally sciecied Litera.^ 
toye, IHMoiw, Fl^-ratfl Tales, Education, BiOi^nipUyf vVaveb, Popular Science, 
of tmdea. Public lostituHons, plaeAia of Apiai.Hneiif. I'.cviews, Cookery, 
^tdeiiioir, Knitting. Beeipes^SetM'tions, Anaworb^o fom s|)Ondents, and 
Addreatrng ftsctf io mheni. MottieN, Girls, iJloys, ^ei vatits, Every bflby, indi- 
^dgsfl^^^coll^vely- MTcelcly^Jl^^oiily ; Munthly Parts, $d. lobe bud of 

, dMlei^ flOibSt. Maklii** lotie, where nil coti.iuuiilcations arc to be address^. 
0 __________ 

MEW BALLAB, 

‘‘THOXT AAT EEMEMBEE’D STILL!” 

In answer to " You II remember inep^’ composed by Pfl IL1 P J EW E LL. Published 
at I>IST1N% 31, Craiiboume -street, Lmceater square. Price 2s.*, post free.— 
Also, by the same composer, just out, ‘*1 he Gem Polka, fur pianoforte, with 
accompaniments tor cornet and dute, 3s. Od. 


NEW apMG, 

“YES! I HAVE iA^ED TO LOVE THEE,” 

By the Author of " \YllLvou love me then m now ? ” ** Dc.'irest, then ru love you 
more,” the " Secret,” Rc. ITice 3,<. Sent postage free. This *ong will be the 
greatest nvgjurite of the set ; the melody and words are of the mo»t plcasir,g and 
effective character. We recommend it to vocalists ns a gem deserving their best 
attention. • * 

^ Eondoki ( BBFF ds HODGIoN, 65 ^ Oxford Street. 


THE EIAHIST^S DESXSSBATA, Price 38. 6d. 

A lifjVir^iid liyiprcived Edition oftbc above ^Vork has just been published, 
codll^fi^ d tiding the exast poshion in ^^ihich the han^s sbould be 
wilii jtipO progressive Exorewea, ananged unifonidy for both 
htwi ^ calculated to render the Diatonic and Ciiromalic 

Seatei^ addaR dMcult passages, easy of attainment, tlKteby idfectiiig a 
SAYbig of tn^ tilde gjodlebor; avadAbteal imy period, being a** complete 
key to alLowir At Messrs. Coexs* and Uo.,0, .New Burlington 

Street; B. ADD)tBOK*d,dnd Co, 2 lO, Regent Street; Lee and Coxhead% 
4 S, Albemarle Sifted f ' CoVBKTKY's, 71 , Bean Street, «;Soho; Metzlea’s 
and Co., 27, Great Marlborough Street^ rviw.tv'a, ib, High Holborn ; and 
J. PioGOTT'a, 112, Grafton Street, Dublin. o, 

HI Decidedly the moat uxeftil Exercises ever published, to produce equal 
strength in all the flitgers ; ingeniously contrived so as to give the same aAouiit 
of work to the third and fourth If ngers yritli the thumbs, uwto the (Others, and, 
as a consequence, to ipnder all mike BeXtble and indeptndeiu ,* eminentiy 
calculated to correct and remove all bad habiis, and to ensure a graceful 
position of the hands ; they will he found a valuable acqui.siiion fo ail 
Teachers, and the progress of their Pupil* greatly facilitated by their use. 

N.B.— 'Professors and Teachers may have one copy .lent'iS a specimen^ 
poBt free, by enclosing eighteen postage etamps to E. I'x ost, Musical 
Repository, 7b, Higli htrcct, Oxford. 


BABAME VIABBOT GARCIA . 

The I>irectors of the Royal Italmn Diiern Imve the pleaeore to atmoiuice to the 
Nobility, Subserthers, auu the Publir, that the ENUAGBMENT of MADAHB 
VlAttDGT GARCIA will commenre forthwith. The FIRST APFE A RANGE of 
this eminent Artist will take place early In JULY, in MEYBHRBaa** New Opera 
of L£ PROPHETS, which hiis been for some lime in active preparation, with 
New Scenery, Dresses, und Decoration*. This Opera— the exclusive right of 
reprcsentiiUnn of which has been secured to the Royal I Italian Opera— will ce 
iwoduceo, with all the resources of this Establishment, under the superintendence 
of Mr. Costa. 

* - 

The Directors have the honor to announce that on TUESDAY NEXT, July Ip» 
win be i>crtormcd, for the First Time thisSesasoa, RosaiMrs celebrated Opera, m 
TwoA(Cts» • 

. LA DONNA DEL LAGO, 

WITH THE ANHXXBO CAST:-* 

Elbna, MAhAMsGRlSt, 

Aluina, . . *Maoamk BELLI NI, 

Giacomo V., . . • Biomok MAHIO, 

‘ Ronujoo Duo {Vint Appearancf in that Ohnrafttr)^ Mb. SIMS REEVES, 

Sehano, * . . . SiuNott 1-AVIA, 

Douulas of Angus, SroNOK MARINI, 

ANT> 

Malcolm Gratmi: (l#f Appearancf in that CAaraeftfr), M cbli-E. ANGRI. 

Tenth Hepresentation of “ LE8 HCGTJEKOTS,” for the 
BENEFIT of UADAKE QEI8I. 

MADAME GRLST has the hOMpr to aniioitncc to llie Nobility. Subscribers, and 
tlm Fuhli?, that HER UENWT will tiike place on THURSDAY NEXT, 
on which taredwbig bf' pertormeU MKVKau|fK»> Grand Opera, 
.tiUM Madame ON^OT, Madame Donoe Goas, 

Aiudllc. Anoui, Signor MAUto, Mr. Sims Rihvks, Signor Taoliafico, 
M-Ma'Miol, Signor Luiot Mm, Signor Lavia, Signor Folonimi, and Signor 
Marini. 

Comiiotcr, Director of the Music, and Conductor— Mr. Cohta. 

TiJHIOH. 

TUESDAY NEXT, JULY lO, EIGHTH and LAST MEETING. 

Quarter, K Flat, No. 2, Op. 12, Mewfefaitohn- Hoh (Contra'Basso), Signor 
Bottcsiiii— Sonata in F Minor, On. 37, heethoren^ ( . Halid— Quiidet in C, No. b, 
GMs/mi'-Qiiorrcts, sung by the Hongariau Vocalists. 

A^ITJS’IS— SAlN'l'ON, DiaoFFKK, JllLl., PVATT-I, BoTTXSlNT, anil CHARI.l£a 
Hals.h (his la^t pcrKn'tnanre in London Season). 

Strangers' Tirketslio*. Iki. each, to be had, on -early «p]flication, at Crambe 
ami Co.'s, Regent Street. 

Mernberslire requested to pay their Subeoription* yet due, and to retain their 
Tickets until March, 1850. J. ELLA, Dtvoetor. 

M. JUIXUSN’r CONCERTS MORSTBES. 

At the general requeftt of his Friends and Patron*, M. JULLIEN lias the honor 
to amiouncc tbal his THHa> CONCERT MONSTRK and CONGRESitfUSICAL 
will take pitreat the ROYAL SURREY ZOOLOGICAL GARDENS on FRIDAY, 
JOJLY 2U, when FKi-fClgr; David’s OPK Svmphonv, THE BBRElLT^wlll be 
frerformed (or the last timk. Alcyerbevr’s Music from THE FEEFHBTE 
will he executed, also for the last time; a«d the other {lortloiia Of the Pnurriinime 
entirely changed, int ludiug M. JiroLiRN^a First ArrangemeUt of GOD SAVE 
1 HE QUEICN, cfieh bar bring marked by the report of an 18-pouiider cannoq, 
as pertorrned at M. Jui-i.ien^s First ConcerhMonstre at the burrey 2;fi0logicai 
Gariicns, in 1845, Imfore an nudieiice of l^OOOjpersOns. 

MBYBKiiKKK'B Mustc ffoni THE CAMP OP SXLEEIA, Fh'St Time in 
England. Among other Novrities, the Grand Triumphal- Moich of ” Jimiua 
Cm AH,** for Double Orchestra'; Four Militor>’ Bands; Ottorus ; aiHl Twenty 
Roman Tniimiets, ir adc on the model of the Itoraau, bn*i-ridl*St; by Mcmits. Pask 
and K«£j 4 IQ, Strand, and iierformed by MM. Kmiug, A. Kosnijc, Arl>an, Davis, 
T, Davis, Uioffi, Antoine, T. Harper, fibnithers- Bcheffer; and 3>n of the best 
TrumpetP, from the Horse Guard*,.— In order to give to tins mugulflcent man 
tieattjc all the effect which it made on (ha Coutinent, the practices will be under 
the direction of Uerr KacNio, anil Aeveral careful Rchyarsals will be directnl by 
Af. JullYen. 

Tickets price 3s. 6d., If token before 20tb of July, or 6s. on the day of the 
Concert, may be obtoinod of Jullien A Co., 344, Regent ifireeL 
Oordllis Oj^n at 4/ commence at 5, On'd tenumste before 10.^ YI'Uh tJlte mng* 
nifleeip. addliion of Firtworks, theBterming cn^BadaJox,<lic. 

Printed and Published, for the Proprietors, at. the ** Nassau Stfam Preu,” 
by WiLUAM BFenceii Johnson, r^, St. Miirtin’s Lane, in the parish of 
Sc. Aftsrttn's in the Ftdds, in the County of .VtiiliUcsex ; where all communi- 
cations for the EdRor are to be addiwvd, post raid. To lie had G. 
Purkoss, t)con Street Sobb; Strahge,*PHt«»riufScer Mow; Vickers* tiolyu-eU 
Street, and ataliBookseUert.— Satuiday, July 7th, 1840. 
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N O T 1 C B. 

Our Subtoribers are re^eetflUly requested to pay up their tuheeripUons 
to Mideummer to Mb. William SriircBB Johnson, the PuhUeher * 
at the ** Musical Wbrl ^* 60, iSt * MarUnCs Lane , 

GOETHE’S EPIGRAMS PROM VENICEH17BPa) 

IN XLIGIAC VlRSBa . 

Idoney spent, and time at well— 

‘ How— this little book will tella 

XClXa 

Many a time have I wander'd, and always my path have recover'd ; 

But never better than now— now is this damsel nay joy ! 

Is this also an error ? Then spare me. ye gods 1 who are wiser ; 

Till 1 reach yon cold shore, waken vne not to the truth. J. O. 

ERNST. 

This cekbrated violinist has lately received the Order of 
tlie Faucon Blanc (the Grand Falcon) from tlie Granft Duke 
of Saxe Weimar. This is (he third decoration with which 
Ernst has been honoured. The other two are— the Orclfpr oP 
the Dannehrog^ from the King of Denmark, and the Grand 
Golden Medal for the Arts and Sciences, from the King of 
Hanover. If orders could ennoble talent, Eftist has enough of 
them ; but in this inatance it is the talent that ennobles the 
orders. 

VIAROOT GARCIA. • 

Pauline Vi^suot Garcia arrived in London on Saturday 
last. She was at Her Majesty’s Theatre on Thursday even- 
ing, looking in excellent health and spirits. After Sontag 
sang the IJna voce,*' she left and went to Covent Garden, 
to hear GrisS in the HnguenoU, Next week we, shall have 
the pleasure of recording her first appearance this season, and 
we have no doubt, one of her greatest triumphs at the Royal 
Italian Opera. The Prophkte is now in active rehearsal, an<> 

. will be ready by Thursday, or Saturday at farthest. We iook 
forward to the production of Meyerbeer's work with the more 
^easuK, since it will afford us an opportunity of seeing and 
hearing one of the greatest artists of ujodern times, 

• HER MAJEStY’S THEATRE. 

Saturday evening, July the 7th, 1849, will be long 
jnemorahle in tlie annals of Her Miyesty's Theatre, for the 
Te<«appearancG of Sontag, after a secession of nearly Jtwenty 
yeaij from the stage. We cailnot call to mind any parallel 
event in the history ht the Drama or the Opera. M'e ^ould 
point to SeverM cases, whjpe an actor or a singer bad returned, 
after a retirement of several years, to the theatre of former 
glories; but these wdb under very peculiar circumstances, 
and^tufclaily distinct ftom those under which the cehdirated 
eanta$ric0 has comb back to the itene of her early triumphs. | 


Sontag withdrew from thf stage in the very meridian blaze of 
her fame, and the zenith of her powers— nay » not in the zegith 
of her powers, for she wfts tlien at an age when no artist yn 
record had ewgr resebed the cnlminpting point eff excellence,’ 
witness Pasta* Cataluni, Malibran, Orisi, or Pauline Garcia^— 
.and reftred into private life at a period when many dther 
singersaof celebrity were but beginnigg to make themselves 
known to fame. Whether, with her powess and abilities; 
Soortag would have surpassed the accomplishments of her 
vounger dsys^ it is not easy to determine. If. as we are 
ii\formed|i|&W singing was at that time nothing short of 
perfection, must have arrived at the highest point of 
excellence in*heT style; but as perfection does not necessarily 
imply gfeatness, it must stitl remain a questiem beyond the 
possibility of solution, whether, had Sontag remained on the 
stage, she would ever have reached the supremacy a^hich some 
of the favoured few have attained. ^ 

But 4 is not with wbAt Sontag might l|ave acoomprt|hed, had 
she remained on the stage, that we have to do, for we deem all 
aach speculation idle and useleJsf hor is it With what she 
has been tnat we feel called upon to employ our critical pen, 
for our memory of her previous performances is faint at 
the best ; but simply with the occurrences of last Saturday 
night, when the fair artist ^appeared before an anxious and 
expectant audience, many of whom must have remembered 
her in the htsjyday of her glory, some of whom had heard her, 
^ut had retained feeble recollections, and others, among the 
junior visitors, were yet unborn when her voice last resounded 
in Her Majesty's Theatre. ^ • 

The character Madame SonSig chose for her first appearance 
was Linda, in Donizetti's opera bf JlXndq tit Chamouni, one of 
the least interesting of all that composer’s numerous Works. 
Jt is a part, which, in a musiJal, or at leasts vocal point of 
view, offers but few features of interest to the artist.* The 
introduced cavatina, '' O luce (W quest’ anima,” exhibits the 
fiorid powers of the singer, And the duet with* the Couud 
requires energy and dramatic feeling ; but in all the remain- 
ing portion of Linda’s music we find nothing that is not feeble, 
or, at least, trite and common- plsice. That Madame Sontag 
should have seleeted^a yfart fordier diUbui an musically unin- 
teresting, and one in which she had never previously appeared, 
was a matter of no small surprise, the more cspecl^ ly as it 
was confidently anticipated she would have made her i^ntric as 
De^lemona in Rossini’s OteUo^ which, as we are given tOiUnder- 
^ stand, is*one o{ the celebrated artist's most effective parts. 
But the r6te of Linda, dramatically speaking, is not devoid of 
interest, *and is '^oellently adapted fur displaying the talenti 
of ad aettess in the domestic line. It was, perhaps, Ihi# 
reason, tiat Mkdame Sontag made choice of the rf 

Linda for her appearance on Saturday evening; 

MsdjamC'Sontag’s reception was one of themc^^ihiusiaatic 

Albonl aloue can be cited ae an eaiuBple«^£n, 
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e|^-aw«rded to «n artist at Her Majesty's Theatre^ anij ^as is li^l^ pipcasij^p fox the 4jq?lay of vocal fluepjcy. The duet ^rlth 
I^rhaps more general than any conferred on the Swedish Carlo i^juiKciouslyomitted, l^he final air> non ever/' 
Kightingale herself. There was not a single hand wfiipb did (when Lmda has lost her reason) Tequirea immense physical 
not apjdaiid, nor a solitary voice which dici not uplift itself in power as well as great dramatic fervency, and these were 
as the fair and gracious artist stepjped fonip|i;i| on the nevpr a part of 
■ti^. Indeed it conld not be otiierwiso. Independent of the ascending scales di bnwa^e go np too high for the 
Mbdame 8ontag*s great reputation as a singer, her character present register of her voice ; but this was sktUoUy remedied 
in every phana Pf bas been tbP liaifPrsaT them admi? in the orchestra by Mr* llalfe# ever alive tp thp interest of his' 
ration. Nor was this derived from the hed^e-firing puffs of artists, and anxious to make them display their*’ abilities to 
jpurnals, which blazoned forth her acts of benevolence, and the fullest and most brilliant advantage— an invaluable quality 
made eyery^rfwier sbe^aye away tl«au|yeojt of hfperbolicBl in a ckpf Jtpre^stre. 

eblogy. buttrom the relation of eyn«*witnes8es, who sa^, and The third act was faultless in all that regarded vocalisation, 
could not help seeing, the ewostasi ipharitits of life dispensed The return to reason was acted with grace and nature, and 
with P gentle aiitl pnun^ef^pt hapd* apd Pij^atipg from a thefinalro»do(anair, we believe hyMcrcadante, interpolated), 
hem that looked for nothih^eyoi^ |ielf*mtm^}pn. Tbep, a sng^rbUpg though pot very string ooxoposition, was vofiwlised 
td^, the circumstances which bright baep Mpdamp §pntsg tp ^ with the poost deliqqtc neatness o^d n flweftcy jthpt ba» wsrrfy 
.the stage, could not f^ to throw aroupd lier tlie tieepejtt been equalled* The cheering and applause with wbiab t^iis 
interest. IJie fBcliiig ill on Saturday nigh|;, | was received wf re euthuslostic aifd general. Madame Sontag 

conrequently, aipo^nt^ to upus^l excitement, and<th^ ^as forced to repeat |tl’^ ro7idpt and this put the seal upon one 
aytjst herself was overwholmj?d with reception, jjypn to* of the most successful l^ut is not the word) in our 

te»s« Hpx fir^t notef'worc Ijafened to with breatliless .atten* memory of operatic affairs. 

tidn, and a burst pf geimine applause followed her ^rst The cast of the other parts was Plcellent. Coletti’s 
cadence in ^ reidtatiyp. Throughout the entire perferipance Antonio is one of the best we ever saw upon the stage, lie 
Madappe pliicited onboupded applause, till^jwt the end the opt'ning air, Ambo nati,** superbly, displaying his 

sbe seated a perfect /urere. ^he wap called fer t^ije after fine voice to infinite advantage; expression and execution 
each act, and each tune she appeared the stage*' was covered were equally irreproachable. The great scene pf the second 
with bouquets* ^ ^ act, where Antonio rejects Linda and vUits with his 

M^apse Sonta^s^ vp|ce |s of a peculiar character. It is malediction, was forcibly acted by Cpletti, and the phrase 
Uejther rjch lipr brilliani, nor docs it possess that openness qf which accompanies the throwing down the purse of money 
sound so peculiar to the Italian singers. In the lower register sung with great power and feeling. 

the nafes ^ spmewhat throaty but yot so mfleh so as those Gardon? sang the aria of Carlo delightfully, and gave an 
pf the S^^isb Nigh^ngale* The middle notes are diear and ideal grace to the part which robbed it of all Us insipidity, 
pure, and delgdoualy in tjcu^e/ In copipass and power of voice^ The voice of this admirable young tenpr is one of the sweetest 
though a taal eopruno, Madame Sontag cannot bh cpinparea «a.nd most capable that exists, opd appears to be gaining still 
either to fereianj or lenuy Lind; of course we speak of what more^ power and volume than it formerly had. Nothing could 
her voice now is, without any reference to by-gone times, be more touching and expressive than Gardoni^a acting in the 
lllut yrjbatpver defideucy psay attach to these essentials is last scene, when Lnda, restored to her native village, gradually 
inore than made amemda for by tfie exquisite grape, delicacy, recovers her wandering senses. 

and purity of her style, of which the most proiqjpent Madlle. Casaioni, who played Pier otto, has a nice voice of 
characteristics are simplicity, (Expressiveness, and an ease the purest contralto quality, and sings with feeling and in- 
which the iTimM has Tory nptiy designated as ** bird-^llke*^ teJJigencc. She has yet much to acquire as a vocalist, but 
In the chojice of cadmnas^ Madame Sontag did not, on this being evidently very young, we have no dqubt will diligent 
occasion, exhibit *that profusen)|9S of invention which we had and zcafous enough to apquireit. J ' 

anticipated ; but what she attempted was accomplished to tlie Oh Tue^^day Madame Sontag repeatpd Linda,, >vith .oqp firmed 
highest; pcrfectipD, ahd the one padenza at the conclusion of success, and on Thursday appeared as Eosiua, JS^btGVpf 
the recitative pf^the caratfeo, •although not strikingly new, the part in which she fir^ appealed to a Lomloq audienep, 
was irresistible, from the liquid freshness of the voice and and to which, Wccprdmg to tradition, she way in up small 
the UQs^ected grace witpi whi^^ executed. The cavatina degree indebted fer jier very gmat reputation* SipCjB Ipft 
eras quite quough to satisfy Ihp audience that nearly twenty stage the character of nosina has been aa|amc^ by t^QUS 
years* ab$ence frpm the stage had succeeded in robbing artiyjts, with different degrees of spepess. <^isi, 

hpr voice of ity beauty, or her Indent of its refinement end Perrianj, and, more lately, Alboni and Augri* have all 
fecility* MUoDme ^pntng wey pfif> much overcome, however, achieved iaurels as the heroine x>f the fiarhiore> Hoasihi 
to ffre pn^nimdna eqcore followed the^ cabaietta, wrote the pm for a wzao-arfjproftc, and the music must of 

and with saluti^ the audience* The duet course suffer by transposition wheo assigned io a soprano^ 

with CifriQ (§ig* pa?^oni)» A pqnsolarmi,** jivas vpry ably Malibran, Alboni, and Augri alopo left the sepre as the oom- 
ex^tea by bp%jaf^ts,MadauieJf9yttag?8performan<^ shining poser wrote it. Grisi frapsposed the *‘'R‘qa voce*' % note 
mqnp pf its gra<i» #4 tenderqjBSf than for energy or intense higher &an the original ]^y, but sang the rest of the ^us|p as 
feeling* ^ it is written. Persiapi was epmp^ed tip fluppty tfte ebjrq- 

Xbe sfwpndpet ifl^lllavQrahl!? tP the particular talent of' p<mer'a intentions from the ^^tceb of hi^r own 
Ma«lame Sontag. tt selves a dfe«natic power which* we have If wilT readily be granted ttmt^ossihi must su% to a certain 
never noticed ^ any repi^htotiee of Linda, from Madame ektei^ when his music is addled with ; and thprlfpifej when 
Persiani (the original) Cotherif e Heyes, who a high soprano like Perrifini or tontBg Wsafe' ^ of 

made her success^ in the psrt, at toe Eoyid l^^a, the'lpver the MMro is Mt no ent^y pleased as 

Italian Opera. The p/jro dtiPts Fierotto, (Mdlle. Casalofii), when his score is rendered iii its iutognty. Tbe.du4^ Ihimqnp 

and Antonio (Sig# Cdletti), are pifrbly acting du^ts; and theoe to sonr the feraetfb^^^Zitti, zitti/' and^ still tithtrlo 
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^'Aht qual co1pp«^ SMffer materially by raodificatipas and 
altprpfion(;» of tbe ori^nal. Madame Sohtagi like 0riBi| singe 
flie '^Uha ypce’* in F instead />t E, and. lijte Persiani, ia 
oompelled fo all the passages in the duet and trio above 
nam^* In ^ ^ Una voce/’ a song which^stands apart from 
the seore^ as it were, the transposiiion is hardly felt as an 
idteratipn ; tut in the other portions of the Opera, any infringe- 
ment oil the composer is of consequence. Wc have entered upon 
these repihrJfB ;^erdy to show why Madame Son tag cannot 
possibly produce the same sustained effect throughout the 
music of the Barhiere which she is capable of doing^in operas 
written for her peculiar character of voice. 

Madame Sontag sang the ** Una voCe" with infinite grace” 
and delicacy, and although the cadences— oridnal and in- 
genious as they were, and executed with singular fluency— 
were scattered so profusely as completely to bury the melody 
of ^i^ossini, bdlliaht as it Is as he wrote it, she produced ^ 
marked sensation. The duet with Figaro, Dunque lo son/’ 
in which Eossinfs score was treateu with noTcss indiscrimi- 
nate independence, was so sweetly warbled, and the passages 
So neatly articulated and staccato’d, that it was loudly encored. 
We must pass by Jhe remainder of the first act, in which 
nothing presented itself which calls for particular remark. 

It was not, however, to Rossini that Madame Soiitug was 
indebted for her triumph of Thursday night. * The lesacm 
song at the piano has always afforded the interpreter of 
ilosina an opportunity of introducing a vocal 7norceatf jffhich 
will best display her artistic powers to advantage; and cer- 
tainly Madame Sontag, in selecting Rode’s air and variations, 
found one wonderfully suited to exhibit the charms and 
peculiar beauties of her style lo perfection. The theme was 
given much slower than usual, but with a suavity not easy to 
be surpassed ; and the variations, especially the last (that with 
the arpeggio and chromatic scfdcs} wore executcfl with extra- 
ordinary facility .and ‘precision. Madame Sontag in *thia^ 
variation excited a perfect furore. She was encored t\^ ice, 
aud a large section of the audicpco appeared so delighted 
that they would have gone on encoring ^tlie fair actress 
ad were it not for the interference of the more 

feeling and less selfish of her hearers. The execution of this 
variation we have never heard excelled in neatness, delicacy, 
qnd precision, and it was the more grateful to the ear, sin^, 
in the scale p^sages, Madame SontJ^ indulged ip those 
gradations of colouring and intensity, without wjiich the most 
perfect mezza voce singing is liable to become monotonous. 
Since Alboni first sang the ** Brindisi,” from Lucrezia^ in 
London, wo can recollect no single song hqving produced 
such a true furore as llode’s air vrith variations, executed by 
Madame Sontag on Thursday night. Moreover, the sensation 
created w^s quite as hearty, real, and unanimous, as thati 

• excited by Mad^e Sontag’s accomplished cotemporary. • 

«In her aeUngi Madame Sontag, as the ZVwcs justly observes, 
discard# the mischievous ^de of Rosina’s character, and 
developes the gentle and graceful. But this selms to ho the 
nature of the woman, no less than of the artist, and why 
should we objeet to it ? 

Madame Sontag wore a splendid white satin robe, or skirt, 
trimmed wifh warlet silk net or trellice work, formidg two 
deep 'flounces. ThjS body 'vras a stomacher of scarlet cloth 
and white setin, trimmed with ^Id, elegantly and elaborately 
bniiaed. The fair artist had white satin shoes. The dress, 
which wad ,worti low^ was eipeedirirgly splendid and becomJl^ to 

• the person, scarcely ^^opwate fpf a yoUng lady efremn- 

stanoed Uko Rosjna, wko was kept huder sptch strict 
veiHnneo by a jealous jyatcMW j hbr ihdvvd for 


any youug lady, unless she was bound for a fdte or a carnival 
ball. \ ^ 

Madame Sontag’s Roslpa has entirely confirmed the succesf 
of her Linda, and that is s^ing not a Uftle. 4, 

OHiLablache’s Bartalo, iiYe6ia^le,genume,and incomparable^ 
—of Gardoni’s natural and ^ JBelletti’s 

Figaro, and of F. Lablache'a ^ftsflib, we have efi^ken over 
and over again. Each was mote himself 911 this pceasioo, 
and Balfe and ^s orchestra aee^^ ijo be in#p^d with new 
energy » ^ ’T . ‘ ’ 

The house was again .jcrowdiad with aristocrat pf eve^ 
coronet. Madame Sontag rcpe'ata |Los^ to-pighl^^ . . • 

^ •The 4 )allet has been invariably the of 

Taglioni,* Zes pi&sirs de Vaiper^ pu zip Patinmta^ in 
whidh ' RoS'ati and Charlf^s dance w^l, Id* Tagbohi skates 
well, and the chorographs and stTperhugenermes throw about 
the sno^v-balls with admirahlesconfusibn. • » 

• HOV^L ITALIAN opera; 

. On SRturday the Lucrezia Borgia v/oa repeated; on Tues- 
day theCuefo, with Catherine Hayes, Merio, and Tamburini; 
and on'Thiirsday the Jlugucnotk^ for the tenth being fox 
Criers benefit. These peribripanccs demand no remarks. 
Thursday niglit was one of the most brilliant of the season, and 
Orisi was.^fl^ted in the most enthusiastic manner. When she 
and Mario w^e te-called at the end of tbo third act, after the 
grand duet, tnc •quantity of bouquets thrown on the stage 
was so g^eat, that Mario, who picked them up, fbqnd much 
difficulty in carryi% them off. He looked like a perambulating 
fiawer garden. The only drawback to the perforimmoc of the 
Huguemis was^ the absence of Madame Dorus fijras, which 
neeesritiMted the oinissioff of all the Queei^s music. This was a 
serious loss. The usual encore^ were awarded to Angri in 
her Cavalier song, and to the last Inovcment offihe blessing 
of the Poignards chorus. • 

On l^iday morning (yesterday week) the fourth* and last 
grand concert took place, and was -attended by a lai^a crowd 
of fashionables. Several of*the vocalists were hindien^ from 
appearing by illness, and the programme was weakened in 
consequence. Among the vocal moreeaux which were most 
favorably received, we may notice the duet, “ Spendi nel 
picol/* from the Vonna del Lago, by Grisi and Mario ; tho 
duet from the Nozze di Figaro, ” Sull’ ariiif” for* Grisi oud 
Persiani ; (by the wsj’’, we weA j^eligjited to see the chav-ming 
Persiani after her last appearance on tho stage, and hope wo 
may have the pleasure of seeing numerous more such last 
appearances); the quartet from Puritanu '‘A te 0 fftra/* 
sung by Gyisi, Mario, Tagliafico, and Ciabatta ; Angri% Ah ! 
quel giorno/* from Semiram/dc : Persiani’s cavatina, '*Perche^ 
non ho,” from fhe Zucia ; Madlle. de Meric's Deh non* 
voler,” from ^nna Bolc^a ; Tomburini’s “ Vi raviso/* from 
Soihiambula; and Vincent Wallace’s new ballad— a most 
graceful and tender one, Jiy the way— if * Wh;^do I weep for 
thee ?” by* Miss Cathetinc HayA. All thAe were greatly 
applauded, and thj? two duets and Wallace's ballad enured. 
The vocip absetitees were Madlle. Corbari, and the Bignori 
Saivi and Marini, Sims Reeves, and Massol. • 

The instrumental section provided some novelties? Aa 
•instrumental duet for two pianofortes, composed by Mr. G. 
Osbome^4sn airs from the Huguenots, was capitally perforiAed 
by JJessrs^ Ltndaay Sioper and, Osborne. It was ree^^ved 
with in, ufh applause. , M. tie Muuck, a violoncellist qf ^igh 
repute &Ouil Blas^ls, played a fantasia founded qp lhssnea 
froni the an exceedingly •clever i^maer; 

and, scarcely remarkable for sweetness ^ povfer of 
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tone, his execution is peculiarly neat and finished, end his 
e^le thoroughly artistic. He was loudly applauded in several 
very difiSieult passages, wltich he mastered with the utmds^ ease 
and pracMIott. The performance, however, would have proved 
infinitely more interesting bad it been much shorter. . 

M* Apollonaire de Kontski, the Prussian violinist, of whom 
we made mention in our notice of Madame Dnlckee*s concert, 
played twice in his own peculiar and decidedly original style. 
We hove nothing particular to add fo bUr foftner expressions 
of the new violinist's pretensions. His.pkying is entirely rut 
lytmerU, and can be referred to no SlUrthiyf stapda^. 

^ Two ehofuses were Sung: the Invocation of the Dervishes, 
from Beethoven’s RuinB of Athene^ a maavellpus awd mysCic^ 
inspiration, und^the Prayer frobn MaBaniello. Both 3yere 
splendidly executed. The ^and plnycd tliree overtures — the 
Vteron^ Leonora^ and Men of PtorndheuB^rtiUti itntnenae 
effect. . . 

These concerts, if continued, will tend to crehic and foster a , 
taste for instrument^ music among the^general mass of, concert- 
goers, for which reason, we trust; they will not he let die.* 
With the tnaghificentereBourccs of tile Hoyal Italian^ Opera 
company, the ifioming concerts* may he made features scarcely 
less attractive than the evening entertainments. Neverth^ess 
they ate not as good as they might be. * 

SIGNORI IHAKCHEfit AND TES^Ck 

These gentlemen, Italian professors of the vocal art, Irhe former 
a barytone and the latter a tenor, both artists of talent, gave a 
mosical matMt on Tuesday, at the Beethoved Rooms, in Hurley 
Street, which were filled with a tashionahle and distinguished 
audieneei aipong whom were Mrs. MilaerGibsotr, Medlle. Atiichini, 
and other well-known ^ateurs of high Me. The prograpnnie was 
well sol&ted, and, thoiigh the inusi6 was almost eutiro/y from the 
Italian tepMfpire^ rarieu ir j^crek a manner as to be really intf- 
resting. ' ^ 

Signor Teseo demilhds the first notice in his capacity of tenors, 
since the ^eitore, like the eaprano in the female voice, takes pre- 
cedence among male mgans. Signor Teseo has a voice w hich in 
tone is original, in power remarksmll, and in compass considerable. 
It has both sweetness and force, and: the one does not deteriorate 
from the other. Signor Teseo having the art of combining the 
‘effects dddudhlo from hither quality with tim most felicUous 
result. Added td a method of yocalismg which may reasonably 
be traced tti the renowned school of Cresecntinl the teacher, and 
Pacehierotti the dtsetple, (Whence have sprung up a hundred 
notables from the Land ^of l^tgi) Signor Teseo possesses a 
vigor of style that may be nronounaed fnstinctive, and a manner 
of phrasing no less large ana open than it is rounded and finished. 

he IS a singer of whom, thohgh hitherto from lack of oppor- 
tunity we have heard* little, we are likely hereafter to bear much 
more. I'he pieces chosen by Signciir Teseo to display his accom- 
plishments were well adapted foi^tnat purpose, and it a as difficult 
to say wdietbSr he produced most effect in the romanza, ** All ’eta 
deir innocoDza,** from Mercadaitte’a opera 11 IJravo^ or in tl>e 
duetj ** Quango dr sangtie" from Dbnizelti’s Si^or 

Marehesl,) witlioao much zeal did he interpret both, and with so 
much warmth wfts^he applauded laoifher. 'i'o conclude. Signor 
Teseo, who riibrUy leaves for MilanjiJUay, without egotism, recount 
to his friends that his preteusioiia were fully appreciatfd by the 
Loiidbho connoibiseiiilt, Ht his molfiidk in M. JulHen’s elegant and 
arlstoctatio music^boms. o 

Signer Jiarchesi wse also btghiy tuccessful. This grsntleman’s 
voice it not merely * iMwytOfie, but W barytone of vigor and agree- < 
able quality*. He tliM openly, the chest, and exptasses both 
his words and his nnfine -wHh eirmlittlls, distinctness, and aj^ro- 
priato feeling, fiigfior also bhose m air, DelP vRa nel . 

sentiero/’ from the ol k^ich so mush haf not bm 

heard for some period, as % duct with Mdllo. L. Corbaxh 

(sisior of the Corbari,) hhd jfbe with Signor Teseo, of whieh. 
we have already spoken. Signor M«rc|ie»i took ^ 


with MdUe. Vera, Signori CeHlni and Ciabatta^ In the quartet 

Chi mi frena*" from JLucia, distitigulthing friinse)f prominently, 
add Mcmvibg well-directed plauaito m every maroemn . 

Of the test of the programme our limits ooimml qs to speak 
shmaly. Among the lady artists we heard witji pleasure Mdlle. 
L. Corbari, who hsl a beautMid mmrao sqprtmd voice, with much of 
the ricbneii of the contralta. Mdlle. L. Cotbaii rang an air by 
Uercadante, ** 4h a’ ostiuto,*’ fir^m MercadaUte^a iPimito i3aritea^ 
with a genial of expresrion and considerahle yocal fluency. 

SHb has all the promWo of becomiiy an excellent smger, and was 
encouraged by the warm approval of her hearen. The other 
vocalists ayire Mdlle. Angri, who san^ twice, with her usual file 
and brilliancy; Mdlle. Vera, i^ho^k^ve an air from La favorita 
*with great feeling; Signor Celfini and Ciabatta, who were of 
essential service in the concerted music. Signor Bottosini executed 
I one of his tnarveHous solow^ oo the double-bass ;, and tho 
clever, spirituelle, and charming B'fildne Stdpcl played a brilliant 
duet on tho pianoforte, by Vincent Wallace* in which sho vaa 
accompanied oy the composer, both artisU exhihlting a talent 
equally remarkable for ^illianey ^and styl^* The aeeompamsts 
were Signori Torrente, Bellint, Biletta, Pinsuti, and Vera, who 
exhibitecl various degrees of aocoaspliebment. 

Altogether, the concert of Signori Marches! and Teseo gave 
entire satisfaction to their friends. 


THE ^ EUTERPE OF HEROOOTUS. 

t' 

S^BAKSlAtBfl^ WIVH »O1!S0. 

(Centinuedftrom paffe 431.) 

XXXVIll.— They consider that bull8bc1oii|gtoEpaphus(a)» 
and on this account they examine tbent £u8 ; if only as 
much as one black hair is found upon it, it is not considered 
pure. One of tlie priests, who ta appointed for this very pur- 
I pose, makes the examination. The beast is examined upright 
and omits bade, and its ^gue is drawn out to see if it is 
free from thb prescribe klgna, as I shall describe in another 
pplace. He also inspecU the hair pf* the tail to see if they 
grow naturally. If the bull is found to be' pure in all these 
respects, the priest marks it by twisting bybius round the 
horns. Then, sticking on a piece of the earth used for sealing, 
he presses it with his finger (b)* When the bull is thus 
marked it is led to the altar, , .The saprifice of one without 
a mark is prohibited, under penalty of death. Such is the 
fqanner in which these animals arc examined. 

^XXIX. Their sacrifices are performed in this way 
Leading the marked animal to the altar, whdre they sacrifice, 
they kifidle aPfirc, Tlien, pouring wine upon it and over the 
victim, they put the victim, to deathi after invoking the god. 

I lluviug killed it, they cut off the head, and fiay the body, 
j Calling down many imprecations upon this head, they carry 
it to the market, if they have one, and thero are any. Greek 
I merchants among them, an4 sell it to these; where. there are 
'no Greeks, they throw k Into the river, la ouroing the beads, 
thoj^e who sacrifice pray that any evil which might fall either 
on themselves or on Egypt generally fhay b^ perted ^nd fSll 
upon this bund (c). As fhf ns concerns the heads of the 
animals and the libation of wine, all l^ptians u,se the 
same regularibnsfor all sacrifices, finaftls iA^trbnsequence 
of this usage that no EgypUmi ever taptes the head of any 
animal; whatever. 

/ XL, However, the examination of the entrails and ri»e 
mpde^f horning th^ victinp vary, according to thfe nature of 
' tlp9 -sacrifice. 

:I now going, to spiok of the goddeft they .deem the 
j«e4test,and .of tlie greategSvIbaBt 44iich thby celehiaie. When 
ib^ flay thevhull, having proyid, they <dear out^the abdomen, 
biat leave the qntrailp and the fai bt)dy. The tbi^s, 

- ^e tipper part of ^e bat^jchoi the •h«wi][d^r8, and^^eueck. 



487 


THE MUSICAL WOKliD. 


diey enfe off^ and when thejr have donh d)ia» they fill the reat 
of the body idth pn'te (anleavened t) hreiidi honey, ,cai>Uts> and 
figs, betides firankinoense, myrrh, and n&w.odonfsrons tnh> 
stanees, Having filled the, body wath tbdhe^ they hnm 
pouring upon, jt 4 great quantity oC dL They prepare them- 
selvea for aaoriSoe by bating. While the victim is burning, 
they all strike themselves, and eheur tttey have ceased ’striking 
themselves, they serve up vi^hat reSnahis of the sacrifice as a 
feaste 


Kotbs. 

(a) Eptphus vrit the son of lo. and the Qreeks. with their wonted 
predHectlon for finding their own deities eveirwhere, pretended he was 
the same as Apia, the divine bull of the Egyptians. However, the 
Egyptians themfclves did not recognise this interpretation, but con- 
sidered Apia much more ancient than EpaphUs. Apis was a younjf bdll, 
whose mother could not hear another, and was considei^d to be engen- 
dered by a flash of UghtnlUg. His hide was black ; he had a white 
triangle on his forehead, the figure of an eagle ofl his back, and that of 
a beetle under his tongue. 

(A) According to Plutarch, the earth was impressed with a seal, on 
which was engraved the figure of a man, with his hands tied behind him, 
and a sword suspended over hit throat. The other place'* in which 
Herodotus describes the marks of the bull Is Supposed tojbe Book ill,, 
chap. 28 ; and, in that case, it is anticipated in the preceding note. The 
Egyptians, it is supposed, sacrificed none but red bulls ; partly because 
the evil deity, Typhon, was red, partly because Apis was not. The 
examination of the tongue, if the refi'rence here is to the passage in 
Book 111., was lo find out that the beast was not too holy to be immo- 
lated. A curious logic prevails In the iaw of sacrifice. Sometimes 
holines.s, snd sometimes the reverse, seems to direct the choice of the 
victim. By the way, we may recollei't how the senses of ••sacred" and 
"cursed” come together in the Trench word "aoere." 

(r) t*oropare the scape goat of the Ismelitei. Also, observe hogr the 
Greek is the Gentile to the ' Egyptian. fioilii|g fhe cursed head to a 
Greek was equivalent to pitching it fhtolf^ifver.' 

(Td eoniinited.) • 

WincMmann^t "/ffr/erv e/ Anel^t Art** Am Asm Mtrrupfed hy M 
unavnidoAU oeeMsiU, Aut wMf Ae tmimutd in ovr nex/. 

SONNET, 

MO, CCXLIIU 

« SoLK type of heav’n 1 thou sacred Indolence I • 

* For a shosS while thine anna about me dose, • 

And let me on thy bosom taste repose, ^ • 

Till actuality shall pluck me thence ; 

Let me lose all diioriminatlng sense, 

Just vaguely feeling something o'er me glows— 

Just. vaguely feeling life around me grows—* * * 

Not asking or reflecting where or whence. 

Oh, it is hard the senses thus to steep • 

In the soft Lethe, till their force Is drownM,* 

And keep tnnquiUity secure within t , 

* The mind that sleeps without the body's sleep 
• Is ever keen to catch the slightest sound 

Chat comes to warn it atdion should begin. ^ N. D, 

CATHEDRAL TRUSTS AND THEIR FULFILMENT. 

Jbe. IUibkAv WhjSTOK, MfA*t Jhllow of THnify Colltge^ 

Cmnhridff^t ond Mebd Master of fis Caikedral Orammar SoAool^ 

JiocAoster, London: Jora OlXiIVXBB, 69; Fall MaU, 

EcoLVfiXASTtCM and Sducationa^ueetioTfs fire not generally 
within o»r province, but {he presem one is. The work pltAed 
at the head. of oar.ardde ahewg in detail the mal-administration, 
the ^n-fulfilmgntf of eatbeAal tmt»« It points oat thaet 
the superior members of ^edral bodies have taken unfair 
advantage of the increased •value of property, and decreased 
value oS money; and that, whewMia- they have angmented 
their own stipends to a very largb amount, they have either 


not augmented at pll, otj at any ratSf &ot in anything like 
the same proportion, the stipend of tl^ inferior membm of. 
their «own body. Leaving, as not being our badness, the 
rest, we will proceed to shew qfiEhct of this dSshonesty on 
the music of the cathedrals. ^ ^ 

That which was once a maintenance to the minor eanon 
or lay clerk, snfgc^ut to give hts that dignity and 

comfort which the Christian churqh baa always thought due 
to the position of thd ministers of f^gipn in a weedthy 
Christian land, is n&w so no longer. In oonsequenee of th9 
deoreasad value of money. Both leasqn and jnstioe wonUL 
demand tfiat an incTeasc^ should he made im^hek stipends— 
an increase proportioned tq that .made in tUb stipends of the 
deans and canons. But the damdSng may of, facts brmtg^* 
Torward by Mr. Whiston, proves that such has not been the* 
case. Offices digve been suppressed^ and charges not paid ; 
and all the money has been turnbd into*^ tho pooftets of^tbe 
syperioT Inembers. As for the inferior, to make ttp*&r 
the wants of proper stipends, they baira been allow^ to 
undertake other duties, to the ifianifest neglect ^f their only 
real duties. The minor canons have l>een aHowed to hold 
livings, (it is a gross abuse for anif of the members o£ 
cathedrals, imperior or inferior, to hold livings) the lay clerks, 
to follow* all sbrtB of extrsn^ua pursuits, ftom singing at 
secular concertst dfiwn to cobbling shoes I And the choristers^ 
aye! evcd those tender-aued]| but neglected, and despised 
hoys called choristess, minister^ of the church in their degree 
every whit as much as the dignified prebendary, have been 
sold— *wa say it advisedly— by &eir brethren— sold, Is iniquity 
and destruction. Yes P it is not only neglect o 4 their 
temporal welfare which must he ^charged upon deans and 
chapters, bul^too often to these dignitaries must be laid the 
far more heavy charge of actively promorieg the destruction^ 
ffi body and seat, of the children committed to their caVe. 

For, to^ncrease the stipend of the singing-master (generally 
the organist), instead of supplying from their own funds a 
sum of money suiBcient to support him in proper comfort and 
dignity, and to enable him cheerfully and conscientiously to 
glv( his best exertions to the training of his pupils, he has 
been in many cases allowed to use the vocal .powers of ^ 
poor boys in promoting the after dinner dissipat¥>n8 ofbocietiea 
and corporations, himself receivtug half their engagement. 
Independently of the meanness and injustief of the proceeding 
with reference to the master, it^is kanght with incalculable 
danger to the moral welfare of the boys, and to Bend tfaem^ut 
for such pnraoscs, is a heinous sin against their souls.* We 
quote a passn^ much to the purpdse from a very excellent 
writer on this sybjcct ^ * 

"The evils are manyiOnd mbit scrioui, which arise from the cuatom 
of suiAring choristers to prostitute their musicsl power to* secular or 
convivial purposes. Not only dogs it teach thenivto forget the religious 
nature of the oilce for which they are set^part; and tfie claims of the 
society to which their talems are due, but also exposes them to tempta- 
tions and corruptions which mutt make parents and true guardians 
tremble for tlselr charge. At dinners and evening parties they meet with 
soiicitat|pna to excess, and opportunities of sensual indulgenc|,* which 
are the more Aiflicult to resist, becauae only occasionally otferedfand 
which often lay the fiiundsticm of evU habits not easily shaken off in 
after lifsi At concerts they are in danger from society of which tb» 
morality is soffietlmes far from strict, and whose influence is rendered 
more sedpctlve by their Very siifiilarity of gifts and sympathy of tacit. 
And, I* the Best, the {ecollection of the circumstances and coavenail^ 
of the prevloulevenlfig is likely to Induce a frame of mind by up oMla 
suited to the part they have lo bear in the mornlng'a service, bqiddes the 
langourand inattention which follow firom unusual stress on j^ba vocal 
and bodily poweiaa. H is a nmtter of experience. thaWftef ebeb occa- 
sions^ boys are often aisorderly and indisposed to exertion in school, and, 
of course, still le|^ in tune for church. LatUy, their paastge home at 
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i|%1it must ofiteKi lead them throup;h streetit which cam hanDy fhft to bear 
fliottie tfli|ai*t1ea$oti to an unprotected boy.” • 

•ir'INtt the writer from whom we quote doeh not eve4 now 
dl the evil ; he might have addedi thet the morality of 
atker-dinner conversation is too 6ften (espetiildly at public 
^nfeirs) featfully lax, interspersed With oathh and Ic^ae jests, 
mch conversAtion is never toleri^ted in the ’presenee Of ladies^ 
tod is it not a heinous sin to expoit'e yonng boys to the con* 
ttoinatingjnduence , 

It ou^t/* says the l^fore-qnoted' writer, to wring the heart of 
some in authority, if they be livihg anld chance torread these words, when 
they are reminded' how one, not verf long ago, as he lay on hia early 
death-bed, ' wearing the white robe atUl^ (for he died a chorister^ made 
*jtir^he theme of his daily lamenitationa that he had ever l^en a chorister, 
that he had been suffered to beep# up Wrath against the day of wrath/ 
out having advantages thrust upon him, with no directions fof their use. 
by irreverenc^ in the (mniiRiiSory, and, to the uDdiA»j[)lined, distaatefui 
task of joining in tbe daily service oftlM Church.” 

Such a tnld requires no comment. We are not ashamed to 
confess that we read^t now, jis we Arsl read it a 
with involunt&ry tears in oiir eyes. 

If it be utjged that the parents of choristers can, if tbey see 
fit, inthribte, we answer ^at such is, for the most part, the 
degraded state of the class, tlxat none but those^n Very humble 
life will send their cbildren to be choristev ^*and Ihey, poor 
tod ignorant, ate tbo happy if «4:he boys bring home a half-^ 
crown, or guinea, or whatever the case nyiy be, to ask much 
about *fhe character of the gentlemen*’ who make ^ch 
l^eaSant and profitable engagements^. Wc^ have often amed 
the questfbn of several of our mosh eminent musicians, our 
cathedtal organists, ‘and our cathedral clergy Wliy don't 
you make your hoys clipHetcrs 7 *' The uniform answer has 
been that^* they dwed not.” Aye ! from the cathedral clergy 
themseljres, and tnose of the highest cathedral rank respon* 
Bible for their tebder charge, we have had the anftwer that 
‘^they dared not make their pv^n sons choristers in their own 
cathedxhls!” 

We gratefully ackhow\£j|ge that recently there has, been 
much improvement tlie care of choristers in many places, 
not a tithe has gpne of what ought to be done. 

We, hovifevcr, h'^pg th^l^ man| boys will be trained up to the 
musical and 't'^ other profeesions# to be virtuous and honourable 
men, in th^g^ plapes vilbach wc allude. We are perfectly 
aware, ^j^ji^jng tlie happiness ojf personal friendship with several, 
^ibere Ard'not a few godd and truly Christian gentlemen, 
^ lio <bava been educated as choristers, even under the system 
we have described ; but we say of such that little thanks are 
due to ** their guardians, the deans and chapters. We a^e 
grieved to add, truth requiring, it, that, according to our own 
experienre, gained by mok attentive aiidanxious enquiry into 
the subject, a large number,,of choristers, as tbey grow up, 
turn out blftdly ; and thie is the Ibaorp fearful when we bear in 
mind that they a^ brought up with the praises of God con* 
Cttoily on thdxr lips ; theV asre the servantstof the Sanctuary, 
tod .the e«]^ia:^iidren of tS^d Lord. * 

: tbiB of th&^i^i^lsters of cathedrals fs, as it 

appears to oiadj a necpasiary result of the ^‘dishonesti of 
deans tod chi^titii^ih pecuniary matters (of (^otirse it is In 
itself a crying for they cto only reboneijo their 

misapproiKriatioiis to ihbk consoienceB by mahing ihdb whom 
they so defraud of ubM^utely no accoflnt, ^spicable odd' 
beneath nbticb. The the Church, to the country^ to 

the musical profesaionj^ Is but to the souls Of tfab 
boys— O ! how fearful. t % 

— II 

. * Kcv. Jf E. Miliard’a ^^llivtorical Kotiecs of dioriaU ra,” p. 5, 


With respect to the present state of the Iajf*^er1c8, a late 
WritidPr has said 

“the functiona of a ley vicar are such that no , could be dis- 

honored by discharging them. Our Chureb dffers but few tnviliktionsto 
those of her sons have little relish for die , tooke and Mr Of the 
worid, to come out of It. The station of lay Viear Is One Whidh MU of 
‘USis stamp, properly dtted for it^mlOht accept with jof of heart, Wfaereit 
it Is now only worthy the notice of :a pauper. In 9^, 
cially at the universities) the clioirmen are permitted, la order to live, 
to be members of several diiTerent choirs. If tbey run about from one 
to another, it is easy to guess how the ddty must be performed by over- 
tasked men ; if it be partly entrusted to deputies, those persons should 
have the full appointments.” * 

The state of catthedrals, as respects their fhusic, is noforious ; 

BO is the cause; but the ctose must be more known still 

beforo a remedy can be hoped for. We have said enough to 

gfve our readers an idea of and we detnestly rehorauiend 

the subject their attentive consideraitioh. We forbear 

quoting from Mr. Whiston, as his work is but a short pam- 

^let, easy to be procured and to bo read ; but we call^ upon 

idi to endeavour, each in his proper place, to remove this blot 

ttpb'n our character, no less as a ChridUan. people then aft a 

musical nation. 

•* # 

* « An Apology tdh Cathedral Service/^ p. 4S. 

THE MUSICAH UMION^ 

The programme of tlie eighth and lost medting of the fifth 
season was an attractive one, and the attendance was the 
fullest of the season. l*he large pieces were Mendelssohn’s 
quartet in E flat, Op. 12 ; Beethoven's pianoforte sonata in 
F minor. Op. 57 ; and Onslow's quintet in D, No. 5. The 
quartet of Mendelssohn, alfticfugh one of his earliest cfibrts« is 
marked by all the peculmrities of his manner, and ranks 
among his most beautiful works for the chamber. It was 
admirably played by Messrs. Sainton, Deloffre, Hill, and 
Piatti. Few jnodern violinists enter more heartily into the 
spirit of this refined class of music than M. Sainibn, who, 
though a Frenchman, unites the fire aud depth of the German 
players with the glowing expression of the Italians. The 
quartet was wanuly received, and the canzonetta in G minor, 
a movement which may be regarded as the germ of many of 
thosfe highly original and poetic scherzita which are to be found 
in tbb latf# works of Mendelssohn, and more than anything 
else are his exclusive property, was encored. Thh bharming 
point for the tenor, at the end of the first phrase, was given 
by Mr. Hill'^vith the greatest delicaoy> and did not escape tbo 
marked approval of tlie connoisseurs. 

Tile Smata Apaasiofkata is one of Be^dvftri’s ttbst pro- 
found inspirations, and is a good example of how the brilliant 
and bravura styles may bo made subservient to the loftiest 
musical ends. One more thoroughly competent than Charles 
Hallli to fconquer its difflculties with ease} atifi 1S> give the 
utmost expression to lt$ many and varied bbautied Of melody 
I and harmony, could not readily be nhmM. M. jSalK's per- 
formance was throuj^out masterly and ‘ finished^ ^tod^ was 
rec/fjived with the topipuse it ineHted; 

The quintet of Onsto%> a work of gteat ih^huitjri but, like 
the generality of this cci^poser'a efforts; destiMe of dhdracter, 
laboriohs, and dry, was executed ^wlth admiri^le precision, 
tod a happy attention to light aud shade, py MM* Sainton, 
0eloffre, Hilh Piatti, tod „Bol6esini. * Highly as we are dis- 
posed to rate the talents of the last-named as a 

soloist, wo ito prow him still mpre unreservedly as an 
exeeattot of eoncert^ music, in which, though his remarkable 
mechanical dexterity may not have the same oppc^unily of 
displaying itself, his solid acquirements as a murician and a 
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p6rlbiro|ter ,pn his mstruinent^' are incantestablj 
riattfs violonc^p usuah 

perKc^f hoth In the quartet apid quintet. A sola on tae 
^ontraifosig, hy Bighor B6itesihi> two choral quartets of 
^uu and by the ttungarigu vocalists, the first 

very dull, dxifi the last Rogers Ahsebted'') very spirited ahd 
dever, effeoiiycly varied the conc^t. 

* Our resum^ of the season will appear neitt week. ‘We have 
josbeh to my on the subject * 


DRAMATiC IMtCUIOENGK. • 
HAYMARKCT. 

Tils unpleasant IHtie fact in wotldly wiadbfii; that friends 
are abundant in protperity and rate in adversity, has oTten 
1)eeti recordedj from the days of Tirton of Athentf ' ift- 
cltisive ; but it can beSr^ to be told again^ if in t fdrm so 
pleasant as thai of a Httle farce wfiich is carted Jn Alarininy 
Sacrifice, and which was prodtieed on Thursday night with 
welUttieriled success. Most likely it is derived from a French* 
source, but it is written with a great deal of English humour, 
and the very slight admixture of pathos comes in as a pleasant 
qualification. A young shopman, of rather ‘‘fhsf’ morals; 
has come to take possession sf some property as heir-at-law* 
of his deceased uncle, and resolving to lead a distingvi sort 
of life, has invited a party of fair modistes to dinner. When 
he has taken possession, and Susan, the housemaid, ha.s given 
up the keys, he accidentally finds a will, by which all the 
property is bequeathed to the said Sdsan. At first the dark 
thought of destroying the intrusive document crosses his 
mind; but conscience gets the better of interest, and he shows 
the will and surrenders the premises to the houi^ifimd. As 
he is now in desperate circuifistances, SnsUn takes him into^ 
. her service as pan of all work. In this condition h^ittalses 
profoun<UineditatiQna on the uncertainty of human ^airs, 
reflecting that he has just come out of town to be a fine 
gentleman, and that he is now polishing the tcngs and poker 
for his own housemaid. The arrival of the dashing milliners, 
who find him in his menial position, docs not at all add id 
his happiness. At last, Susan magnanimously dcstfoys the 
^ will, and he, with equal magnanimity, bestows his hartd sipon* 
her, now his Rights as heir-at-law arc revived. It shdftld be 
observed that the youth was in former days a kim| of sweet- 
heart to Susan, and that the humiliations tUioogh which he 
has passed were intended by her as a wholesome discipline. 
The mis^aided beau is made to see the ^seness of His gay^ 
female friends, and Susan is able to test the fidelity of another 
loveri who has vowed that he Would marry he^ without a 
farthing, but, who backs out when the wilt is destroyed. The 
undercurrent Cf kindness in Susan was very bcagtifully 
« represented by Mrs* Fitzwilliam ; and her character contrasted 
well^ith that of the coarser shopman, played W Mr. Buckstone 
with alt bis eccentric and irresistible humour. Mrs. Hiimby, 
as the K^icf of the modistes, was ifi admirable potnp, and 
SuiUn’s fiSead, tlio cook of the establiahihcnt, wsiif played in 
A good dowriright style by Mrs. Stanley. 

The repeated applause at the ’fall of the curtain crowned 
*thc lueeSaont laughter whSch had bhen kept up during the 
pfogresS pf ihe piece. / . • 

* , \ •T. JAMES'S. . ^ 

F^woh Flays *-^/;# Mari de ta Dame dsChmwrs ^such is 
tbb tWb of Ac new pjpee produced on Monday last. We frankly 
orafess that we Were paired at the orthography of the above, 
ate so still ;«aB spelt on &qjprogimme we should snpposejt 


^Uieah cl^rusi but tip heroine is a dancer, and weeatinbt 
imagine what sbe oau hwva td do with the mysteries of the 
vde^tort : it muee be a pini4>^dtt ignoUe ; as Aniai would 
style it^ Me ittroee mym/Ittam tUtd Rdw- 

be^ it la ifiilulSdi 


vde^tort : it muee be a 
style it^ Me ittroee mpmJttAti 
tbdt tnsW be^ it 11 ail 
]^rt>etdjEd cqiivulllohs of 
Fancy Arnal in love, with oia 


keeps the house in 


Fancy Arnal in love, with wi^i and ooh^^ed tqdei^end her 
from the innumerable sedugt^S Mtigh siimi^d tto young 
and pretty opera ianseuse! HhiMf devoted to diat myste- 
rious art which comdsts in repafridt deftete of he 

is most irresistib!/ droll Whftei £e INIf^ ^ 

craft, and lays b2re a whole list of ikferii^^a wll^ & is 
»his jlegiiliar pro^iupS to reefify. ^ 

of die ludicrous; less perha^ sifttea 

tfian from what he suggests by Jus 
inuendos; accompanied by the fbost ettpmiive of pm^ornfmes. 
and that self-cofttplaccht, dtewBug, shl^^ dOHVeiw/ Which 
makes his^^arers laugh even 

and enjoy ihe Joke de eOnJlande. MadahiC j^j^ed. t)ie 
part of the ballet-girl witn mnob arl;hnesl, and looKcdT^ji she 
alwai^ a^s, cxcessitely pretty. Hiaame Mandni Was iery 
sucdbssfui in her persontfidhtipn of the lady's mother, box« 
ppener at the theatre, and ci^demnt sylphide at the Acaddmie 
'during the Directory, the Consulate, and the %hpite j idle 
•gives her daughter a specimen of heS talents, and ^oes 
throiljjh a^roteaque dance with so inhcK teiHt aS tb Hicit 
a unapimbuS Sneo^* The other patis were Sited hy Messrs. 
Frank, Martial, and Lucian. 

Monsieur et Madame Gafochari is another of those pieces^ 
'the canvass of which is adapted to the peetdisrities of M. 
Arnal. It ubemnds in puns ahd dmtbte Mdsalte>tinost of Which 
wefe tundetstbod anS well received, by the auiyenpe ; the 
piquancy of the story eohsistiqg in the ndhtei^us guiproguos 
which aiase from Graloehard's si^^qsmg that, (he Louie 

itIV* has fallen in love with Madanio Gti||oehard. « His 
delight is great when he discovers that H is all a^false alarm, 
and his honor is safe ; his wife is still more pteUsed at having 
succeeded in reclaiming a faithless husband. ThjS ivbne of 
Arnars best parts : his physio^ootUy is never at Veit for a 
single moment, except When he u listening to the il^hhb^tious 
of his wife, and thou he falls fast asleep. Madame Doche 
was very good in the part of Madame dalochard, and was 
warmly applauded in the scene where she jnakeiif the discovery 
of the King’s passion for he|;|self,^aitd assudied hi advance all 
the airs and importance of a favorite. Hie piece was eminently * 
successful, and M. Arnal iqay rest assured of having gained 
the sufirages of die audience, if the loud^nd frequqfit bursts 
of hilaiilty which greeted his efforts be aUy test of %ierit. [The 
house was crowded. * J. nx C-— — . 

-- ■— ... ■ ■ t 1 , 

ENGLISH DILETtANTISM.” 

* * a^m Ellens UusIcaMsesM . 

Wsax the imaginative iacalty of oif young men of rank and 
wealth directed to the moral afid social adiwntages of mstbetical 
studies, the example of our English Court in fostering Art would 
find liipre imitators in the Hplendid mansions of om noMlitv, and , 
both lhasto and musicians would be listened to with koniuf sym- 
pathy. If It ware mconsistont With dtSnly and othtW piWsuits to 
acquWa right appreeUtion of dn tet Which, in ottr Surm of publle 
worship, OM biost of our pnbile places of innocent reteiaiioh; 
engaglBSi so much of our attention, and appeals so freqnaUtiy th 
oqr judgment, iXere might be somn plausibiiily in the oft eiqwessed 
ob>dtioa of young men of shallow uodetstanding to the study of 
the dlifiue mliia, which is chiefiy cultivated and supported by the 
female tex deigy In Euglstid, Happily ihe brutet sports and 
fbudiii pastlihte of barbaroad e^es are hoW bamigod for more 
rational rfemation, and, the people ^uerelly bsfia to acquire a 
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likiHff for good music. Were it necessary, however, to prove to 
the youth of the higher classes that a taste for mllsic and wt. 
aequireinents are not incompatible with severe mental ocoupatibn 
ail4 .wssouline pursuits, we need only point to the hameasof the 
eminent divines, distinguished men of science, literature, states^ 
men, ottd aoldiors, which adorn the list of the members of '‘the 
Mu^al Uhlon. Did music, as a science, form part of a gentle^ 
mad^h polite education, as illustrated among the various aecom. 
piil^itketits of our royal patron ami vice-president, and students in 
German universities, there would be fewer .dupes among English 
petrous of art in general, and the instmeted professor would enjoy 
that position in the society ol the educated Eugftsh dilettante 
which makes his oontinontal life so preferable to a residence 

in London. ^ ‘ * 

Thdeed, the English have yet to learn that En ioate rcInHon^ 
ModaU enire Partiste et Pamateur, Pavati^ffe en meuUe d Pafnatenr, 
This extract reminds iis of the custom! of a late baronet^s tamlly, 
greatly distinguished a's iiiusiciaiis and ^linguists, who itever left 
towi^ for their country mansion drithout a musician for their guest. 

There is more got out of a musician Tn ono day in the conutiy, 
than during a whole season of bustle ami excitement in London,” 
was the worthy baronet’s observ^ition to us, and of the accuracy 
of thcr vemark we havp oflen borne testimony. Female Dilettant- 
ism, however, Is greatly in the ascendancy in England, and within 
the last few weeks we have heard most * gratiiy ing displays of 
amateur vocal and instrumental music ; nor must w'e omit jto 
mention that, to a pleasing combination of voices, a band 6 ^ 
amateurs antsted In the performance of selections from Motse^ 
Eobert le Diable, II Conte Ory^ Ztlmira, JessondOf HuguenotSy 
Assedto de Corinto, and Le Eropbkte. t c 

In a friendly discussion with Kossiiii at Bologao,*in 1843, the 
maestro humorously apostrophized Albion and her female sex 
thus*— ** Bel Fuesc ! Belle Donne.' Bellissimi Soprani]” Here 
the eoitrteotts maestro paused 5 but we have a pefloct recollection 
of his alleged criticism on English professional singers during his 
visit to this ctgintry in 18’i4, which ended with* ‘i Catiwtssimi 
cantatuci**! ,as the antithesis of the cofliplimont paid imr 
boiaitiful wSmon and sopfaiio voices. * Music, however, has made 
rapid strides in ^tiuland sinc« Aosstni, F^is, Friiico Puckler, or 
Von Baumcr, ^mblished observations on English manners and 
tastes^ although privet ^concerts, where the most eminent artists 
are engaged,*are still often concocted for no other object tlma that 
of a«senibling crowds of persons, total^ irrespective of their taste 
for what they are invited to enjoy j Lut there is now evidently 
a desire on the purt of amateurs to aim at something beyond the 
more exhibition of hackneyed roulades and threadbdre ditties, to 
engage the sympathies of those who love to listen and can 
app cciatc really beautiful concerted mUHic. The Italian saying, 
hum dilettante won fa bfwn professore,’^ is perfectly true ; but 
en revanche, it* may he said, that whjiievei' amount of art-acquire- 
mciii is modestly displayed t^y thp .^ateur, it never partakes of 
the vulgarity which is ci^mmon to uneducated and presumptuous 
professors! 


* « BEETHOVEN’S SYMPHONIES. • 

a % 

^ (.Continued from 427 .) 

No, III.-Op. 55. 

** Sinfenia J^roica composta per eekhrare ia morte d" un 
JSroe,** 18 the title that flistinguislies .^thia immortal work in 
the printed copfea vshich I havd seen. Beethoven conrfmenced 
the composition of it in the autumn of 1802, and completed 
it in 180^ the tbirty-rfourth year of his life. W6 are &t to 
suppose tlmt this one labour occupied exclusively his mind 
for the wbol# period, eome other lighter pieces having been 
produced in the course of the time, but wc raa/ well believe 
that the colossal plan df llns true nmterpiece required, thus 
long to ripen into the pert^ct njhturity in winch it has beoQ 
given to the world ; and that Che subject can never hav^ l^een 
entirely out of the author's tho^ts from the first conception 
final completion of the The composition as 


stated, on the authority of Count Moritz Ltchnowsky» to have 
been undertaken at the suggestion of Oeneml Bemadott^ 
then the French ambassador to Vienha/ at wHose houiMi ^ 
Beethoven was a frequent visitor, and it was d^ilgned as a< 
tribute of homage to Buonaparte, who was at that time Firsts > 
Consul. There was much mote tbah suggestipti .of, his 
patron^ the ambassador, to induce our great .cpmpdser .to, 
enter with the highest enthusiasm upon the fal5lment ot 
design ; tihere was the powerful excitement of his own feelthgSt . 
whi^ w'ere of the highest pride and exultaUon luTtbp 
hero of the age; and the world is indebted to fierhadom, not 
for the stinfiilation of these feelings, but for the 
only of the expression of them, which led to the prodnetioB 
of the present work. Beethoven appears to have been a 
staunch republican in principle, and it was as the champion 
of republicanism, still more than as the hero of Mareiigo^ 
that he regarded Napoleon — as such, revered him. Apartr 
from thd consideration of the soundness of such principles-— 
apart from the essimation of him njion whom Beethoven sup- 
posed Jtheir promulgation depended, let us observe the fact of 
h great man, who could not but have been conscious of his 
own excellence, yearning for the welfare of bis race, believing 
that one whose brilliant career had rlvettedlhe attention and 
raised the wonder of the whole of Europe, was capable of^ 
«and active in, promoting that universal weal, which, through 
various mediums, it is the duty, the province, and, we may 
hope, the ambition of every human being whose superior 
powers exalt him above his fellows, to extend ; let us 
observe the great artist, not paying unworthy adoration to, 
nor seeking meretricious encouragement from, a patron, but 
ofiering his true heart-homage Ho the representative of his 
ideal excellence, and who can but admire at, and exult in, 
such emulation of greatness as is such tribute to it,— of 
greatness which, if non -existent, only greatness can conceive; 
*wbich, if in being, kindred greatness • can only duly ap.» 
prectatd. It is for philosophers to resolve whether ihe great 
hero who does, and leaves the iron traces of his deedb through 
all the lands his awns have tracked, or the great artist who 
thinks, and plants the seeds of his thoughts iu the mind of 
man, to produce fruit and flowers for the nourishmeiM and 
for the illustration of eternal generations, is more the world-» 
^bett^rer. Dare we ask, of which of these will the works have 
the greater influe^e upon tfaoSe future ages, when the arms 
and the ifrts of our own time shall have little but their 
record ? ahd date we answer with another question — who 
influence more the present age, the ancient Grecian |^et8, or 
the heroes ? It is happy for all time to come that Napoleon 
*has lived, in fliat Beethoven has made himself immortal, by 
giving deathlessness to this hero's memory. The Siitfonia 
Eroica wak compli^ted, and prepared with a dedication to 
the First Consul, to be sent tfaroairh the French embassy to 
the great man whom it was meant to honour, when the newt ^ 
reached the composer that Nftpoleon had assumed ilie^itle 
and the power of Emperor. The indignation of Beethoven 
now equalled all his ieng-fpstered and ferveptly^expressed 
’ reverence and hero-worship ; in a storm of anger, be tore bis 
dedication, and, throwing his score upon the ground, wi^ a 
torrent of^execrations against the founder and the falsifier of , 

; bis fondest fancies, would ailow no one to touch it. This.. 
seVne may well suggest to us;'ni^re forbttifyMndeed theii any 
^peeulati^is that ean be oflTcfod, or even amy personal bistgi^ 
of die pioeess of the compositibh, how powetful, bnW iwdent^ , 
how sincere most have been the feJtihg that insfdred the 
compositian ; and the work itself proves ^0 us how effective!^ 
tbia inspiration influenced the composer, {t wak no| utitU . 
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•onie time a^r ibis that Beethoven woj^d allow this oiFaprin^ 
of lus'hopee^ and record of his dis^pointmenU to be brought 
before th^ public; it wae at length produced, under the ^tle 
of ^* Sinfima Eroiea per fe^teff^iare il iouvemr0 d*un grm 
neiiio;^* Our compogw never became .reconciled to his once 
idol,* until the melancholy termination of the captivity on 8t. 
Helena; upto baring of which be is reported to bore saM, 
that &e eyebt had beep musically predicted seventeen years 
beibraj, in aUnsionv probably, to the Marcia Funebre that 
formi the slow movement of the Eroiea Symphony . It will be 
remarked that the or., description, or motto, iHth which 
the work is at present printed, diners from that with which it 
was origitidly produced : it may, possibly, have been after 
the deam of Napoleon that the inscription was, changed ; if 
otherwiss-^if, namely, it was changed when the work was 
ori^toally (I have not seen the first edition of the 

score), we may regard it, in connection with Beethoven a sub- 
sequent recurrence to his *' musical prediction^" as a coinci- 
dence with the result, which might make us believe that 
exalted minds, when under forcible excitement, may be 
endued, in respect of those who have effected such condition 
of their being, with the sublime power of prophecy* Another 
reading that might be given to the present title of the 
Symphony, and one that would be quite in accordance with 
what we may suppose to have been the feelings of the 
author under such excitement, would be to suppose that 
Beethoven considered the funeral of the hero to have been 
solemnised in the coronation of the ^emperor; that the ** great 
man*' died in the birth of the “ new tyrant;" and thus the 
first impulse of his disappointment to /esteggiare U 
smivenire d' un gran tiomo," modified itself .into the intention 
to “ celebrare la morte d* un Eroe**' ♦ 

. Such, so far as I can asccr^sin, is .tbf hiatory of the superb 
Symphony wc are about to examine; and the examination 
must satisfy all that the work presents the strongest intrixl^ic 
evidence of the engrossing influence under which it must have 
been composed. As a whole, this is much, longer, larger, 
grander, than any instrumental work that had ever, at the 
period it was written, been produced ; it is not in its positive 
length, however, so much as in its largeness of construction, 
its extraordinary multiplicity of ideas, and the wonderful^ 
sypimetry of their arrangement and eompleteneu of develop^ 
ment, in its entire originality of phraseology, and, pdk’haps 
more than all, in its entire identification, from first td last, 
with what Is now recognised as the style of Beethoven, that 
the Eroiea is distinguished from all the compositions that had 
preceded it ; and it is these characteristics wRmh give to it 
the largeness, the grandeur, that make it now, that will keep 
it so long as the art which it glorifies continues to exilt, no 
less rebiarkaUe, no less individual, no less hew in effect, 
fresh in feeling, young in ardour, and exciting in influence, 
than it was when it was first ^composed. Like the sublime 
choruses i)f Israel In Eggpt, it can never become out of date 
or old^ikshibiied; and like them, it unfolds new beauties to 
us at ^Ver;^r^atod bearing, and it becomes belter under- 
stood, in j^ortidn to the increase of our musical knowlcd^ 
and expei^etice. I' have spoken of the internal evidence in 
the wotk ’.itself of the influence under which it must have 
been by the* composer ; ^his evidence is to be ;]iis- 

covered^ flti):,' in the ^tr^ordidwy largeness of the pkn, 
which £a^! no jpr^^dent in the wlmle range of the art, awd 
which has ^een emultited wigh more or JeMS success in aub>* 
Aquenj Works ;'8econdly, in the unexceptionable perfection to 
which tfais plaq is brought— a jperfection that we have every 
reason id believe could not have been the effect of an 


untfroken spontafiedus; train jff thought in a mind, however 
well ofoanised and well edo^t^ but eon only have reeulted 
from along and eareftil and ej^rale coarse of study, not ul 
the prt in general, hat of the fWbject^mattbr of this particular 
composition, which is hence as adt^irahly disposed, and has 
so entirely tlie effect of havingibeeh vinritten without hesitation, 
as to form a model for all tTme to/qoipei third, in. the great 
freedom and general punty«oHf the imonteepomt throughout, 
and of the very |reat particular appUestioo of the profoundest 
resources of this intneate act, eqmc^ly in the ieeond and 
fourth movements, which we nowhere $n'd so sucoessfnily, nqr 
in^ed^ao extensively employed ht ady of his other works; 
fourth, iff the exquisite beauty of oveiy .one sf the very many 
subjects with which the work abounds,— Iteauty so great and 
so unexceptionable, that ft is hardly possible to Mteve igif 
>that the successive phrases gmst have b^n sele^ed frm 
among fhany piore which had heenfrqm time to time rqjeeted ’ 
as unworthy the important design of the composition, since it 
seems beyond the scope of human power to have conceiVflff in 
dotation gs they appear ito great and so ^arions an assemblage 
of transcendent b^uties ; last, jn the instrumeutation, which* 
from jnany tokens, may be supposed to have been the result 
of long and mature digestion. 1 cannot but helieve^that the 
wtirk underwent much modification in its progress "to com* 
plefion, and c^tainly that the whole of it must have been first 
written in soifie «hort-hand kind of sketch (perhaps in two 
lines, as if for the pianoforte; hut as to what form is wholly 
unimportant,) and gfterwards transcribed into the full score. 
Mg reasons for this supposition will be better explained after 
we shall have gonp through our analysis of the sev|ral move- 
ments.^ To conMude these general, and, in some sort| intro* 
ducti-ry remarks, I think this^Symnhony possesses, tndepend* 
ently of its abstract merits, a very important jntegsst in the 
Jfistory of thi art beyond either of those which preceded it, in 
respect of its being completely in a style which, so far us I am 
able to jhdge, is only indicated, and, except in the lightest 
movement of each, wholly unfalfilled in these works. The two 
previous Symphonies arc interesting as music; the second 
wonderfully so ; but the Eroiea is interesting as Beethoven’a 
music throughout, and it has thence a charm which the others* 
ev#n the noble Symphony in D, can never exert over us. 

G. A. Jj^AGFAAXKN. 

PROVINCIAL COR^PCWD^NCE. 

MUSIC AT MANCHESTER. ^ 

• (Jf^'otn OUT own Correspondent) • 

It was with shamo and sorrow that iwo Saw the Theatre RSyal so • 
wretchedly attended on Thursda}’, the 5th inst., on the occasion of , 
the second performance of Lutredia Borgia. The dihss circle 
was all hut empty, and pit not half filled. This is not the wav to 
oncou(age Mr. Knowles in providing so elegant and gofined an 
entertainment at such a moderate price ; and tiio talents of Monte- 
negro, Santiago, and Montelli and liis ayter, afe desc^rving of better 
support. Tbe*p»cce was Announced for Santiagas benefit — wo 
question if he w'ould not be out of pocket by it. Of the second 
performaneqjof JLmrjSzia we can speak more highly than we did of 
the first ; the chorus were more at home, and had greatersconfi- 
dettce :*the long scene with, .them and .Gubetta was givtn very 
effectively ; tflere wa^ the same dearth of subordinates, to fill up 
thJi numerous unimportant parts, and the same doubling by BatJini 
and M. YictoPe^ hut the acting and aihging of the four principala 
was ver;i% gpod. The ** Guet se ti afugge*'— which is a spleijidia 
trio — waaagaia eneproii most enthusia^iically, and the four prin- 
cipals were eaUed before the curtain at the end of every aCL “11 
legreto*' was agaie encore^ end the last scene bs» at good as 
before. Noihthw obtild he more effective than Santiago as the 
dying son, in thelamu of hU newly-found mothet ; ana nothing 
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iQoro enomite tbnu Montencgro*s impassione4 singin^i aflerVbis 
ileatb. Wib: tliat Lucrezia Borgia ia iho fittest opera 

Mritteo Donizetti, and the iterformance of it by the proaeut 
hlui been the* boat effort of the ItaTiastia her£ • In 
]eolH^''Wk to the sbeH seasoiu when Montenegro was prima 
we shall always think of her and the company, as they 
B^^gMtcd in XMcrezia Borgia. 

. ;uii Saturday, the. Season termbiatei} with NortnUf for Monte- 
sieffo*s benefit, when tho opera was given niucft more efficiently 
than l)ofore, Santiago undertaking the p^rt of'Pollio* We are 
Bo rry to say the house was again but a dhtn ope. 

•We are obliged by ^our correctldhs of 'the mistakes pointed 
mtt. There is another omission in 1a^ week’s ntiinimr. Syeaking 
of the duet from Bamrita, sung by Montenegfo and SaiftiagOji wo 
said there was u duet in unison, blowing for the dlfiferenivs of 
tq{ccs, quite a * suoni la tromba ’ apair.** The words in italics 
being omitted, left the sentence unfiniahed and })ointle8S. 

' As a whole, the s^ort season or Italian Opera in ManckoBter*— 
fourteen repi^eseptations ifi ail. and spven ailFerent operas— 'has 
beep vhighly creditable to the toirit of Mr. Knowles. The company 
might have bbon more complete In subordinates, especially In such 
ctbitaft|)as ZdiereziaBoiffia, but that was ko fknlt of his : h% engaged 
tub enHre irb^e as they came from tho Continent, and .did his 
utmost to render the pmrfbrittanco complete, by engaging as efficient 
a band and chorbi as Manchester could furnish. Mr. Charles F. 
Anthony was appointed choruskmo^ter ^ imd, considering the dif- 
ficulties he had to contend with, he really did w'onders, — often, 
only a day or two before its performance, ime muAc of ^n opera 
entirely ne^ to the singers was placed in his hSnns, to get up tho 
chom! Another time, wo would suggest that bettft care be 
tdfceii to bb supplied with the mtlsio in Smc,« and that the chorus 
slichrM be fitmiliar with it, If not porfect, before an opera is advpr- 
tfsed. It i|a« not fair either to the singprs thegisclves, or to their 
talented and patnstaking instructor, appear dt all under such 
dlsadvatftf^eous circihnstances. The Opera has not bedn bu(> 
cessful iu a pecuniary sense, Ahieii is deeply to be regretted, as ft 
wilt tend tS prevent Mr. Kimwles from again embarb^ng in such a 
ajfectndtioh* Then? the hpathy of the Manchester public deprives < 
all trtie fovers thb lyric drama, in its most rhfined form, of the 
gratification to be derived from Italian opera. The seebnd expe- 
riment of Mr. Knowles for the nngratefiti public hero is likely to 
be frustrated by the German coiitpany themselves. i)d» Juan was 
fully announced, in Saturday’s papers, ftir Tuesday, the lOtb ; 
Pischek as the Don, and Formes as Leporcllo. Monday came — 
Tuesday came ; but ho German Opera company, band, or chorps, 
made tnoir appearance— every lover of music and Mozart was 
doomed tb disAppoiDtsnent— there was no Opera.” Tiie cause, it 
appears, in ifie first instance, I# Herr llocder’s getting into difficul- 
ties in London, and, ko prison, refusing to furnish the 

music for the company to fulm ^ their Manchester engagement. 
Whether they will yet bo ablb^ld do so, tomai^ a problem ; wo 
trusf i^at they will she tho neceftfiity of redeeming their promises 
to Mr. Knowles, whose engtgbideftt, we believe, ^eeJuded the 
possibility of any loss to rAent, bo having engaged to convey them 
all tb Manchester free of ezpohse, and, whatover,tfae receipts, to^ 
pay them nightly a certain sdm. The prospect was a good one for 
the first night, many places having ^en taken) the money for prhich 
had to be retarned. There ate it very considerable numbor of 
Qi^msm in 'Manchost^^ iOo say nothing of Greeks, and 

otbbr ^tbpi of the Opera ; so that there was every*probability of 
the eempahy being well received hero. On every account we sBalt, 
regtdl the eljitsafiai&ance, shouldlb# German company, ^fter all, by 
tbeir Jfitmfidr mfigMements ^ themselves, be proventetf 
ap^idltTitig at oHfr llieatre Ro^ this lime. There was a*atrong 
feeling in their fkvont, from impression made by\he cotBpany 
that trils here in again, aihongst the true lovers of music, 

there are many admlrm'hf Mozart,, WebA) and Beot- 

hovcii, to puy nothing (whose operas were proioiiasd to be 

given), who have so sdl^mf Itn opportunity, niflesS <!i|i a strty visit, 
to the metropolis, df' h^a^hfr^tllijir great works doiie at alt* 

MUSIC AMb TH^E BAAMA IM tIVERPOci. 

‘ (FVsm air 1011^ 

Since my last, Mr. Macieady bas appeared in^ variety of hfc 


favourite characters, and been nightly received wftK eiithufiiasm, 
his appearance creating u perfect furore. 1 have only ihen n\tti 

i t ... ^rrrir ' iC-* “wwiubil. . 


slnbe tny last in Hmrg FTX/,, Ibe Jealous and Oifostla. 
HSsWiillioy is SO well known, and bas been so much lauded and 
spoken ef by ihe first critics in the world, that any fmther eulogy . 
from me will be needless ; suffice h to say^ that it was ik artistie 
and as splendid a performance as ever, and that he was welhm|^ 

E orted by Mrs. Warner as Queen Katharine, ^{fi the Jealous Wv^i . 
is 'acting as tho hetmocked husband was porfeoUy aetonishi 


his 'acting as tho henpecked husband was porfeoUy ^onishiug io 
the audience ; ho pl^ed with such vivacity and gehtflaiiaal^ djftte, 
causing frequent laugfiter. Fancy Macready making j^Odple laugh I 
he did, however. Mrs. Warner was nmtsually good at the 
Jealous Wife— faintinff, bullying, and whendliiw in (he most natural 
manner possible. Miss Baker was a pretty Harriet ; bitt the Sir 
Harry Beagle of Mr. Newton, and the Lord Trinket of Mr. H. 
Clioster, were intolerably bad. Both of those gontlomen eon act 
» well, but we never saw tlieni to less advantage than on this occa- 
sion. .The costumes were also incongruous. Mr. Oakley was 
dressed in a inodern suit, and Lord Trinket in a dresS bf the year 
in which the coffiedy wan fiTitieni *I was Sbmevfbtit disappointed 
with Macready’s Othello he did not give the S^ehti in the 
Senate House" with proper soldierly bluntness ; It was artificial 
throughout, and his performance in general wanted repose. In 
some instances, however, he was trahscond^ntly great, borne of 
his scenes were powerful and life-like in the extreme, and the 
pathetic scenes after the murder of DcRdemona were bcantifully 
and. feelingly given, and were deservedly, even exfnivaganily, 
aj>plauded. ISIr. Barry Sullivan’s liigo was a fine piece of aotihg 
—natural and easy in nis licaring atuf speech — the thbroitgh villain 
and the man of tho world— cunning, lying, and treacherous, and 
yet with a most deceptive appearance of honesty. Ho Was loudly 
and firequcnlly applauded, and shewed himself to bo an aeeom 
plished artist; in fact, 1 have not scon his superior in this 
character ; but I have not seen Macroady’s lago. MisS C'ooner 
made a good stage version of Deademonu ; careful and neat, but 
calling for no particular remark. IVIrs. WarhCr was the best Emilia 
I ever saw ; in the last setn^; her aplcndW acting w^bs unexecptioii*^ 
able ; in fact, I never saw' her do anything better. Tho play was 
well put upon the stage ; the scenery, dresses,' and properties wese 
I beautiful and appropriate ; and tbh tra^dy was j^rformod as it 
' was written, by which the story was much mure clearly dovelopod ; 
—ill fact, it w'us the best performance of a Sliakspcrian play that has 
been seen in Liverpool tor years. Mr. Copeland seems to spare 
ho trouble and expense, in order to give the Liverpool public 
dramatic performances of the highest order ; and I hopo that suck 
rnusual and praiseworthy conduct will meet With tiio energetic 
siSiiport of the Mibllc and the lovers of the drama of every descry i- 
tion. T sec mat the Italian Opera CompatiQr wbo have been 
perforitilng in Manchester tnako their d^but in Livevpool next 
Mond^. " 'From the enthusiastic notices of the Mancheat^ press 
and Your own Correspondent,” I exppet great things fre^m them ; 
but next week^it* 1 hear thenii you shall have a full report ftom— 
Yours, t(C.. J. a. n: 

Zltlei^odt, Jviy 11, 1849. 

. ORIGINAL CORRESPONDEtieE. 

^ t 

0'v the RUtar vf the Uwieat fVirld ) , , * 

Si»,~Prajr permit me, througfh the medium ot #<>V W 

ask your numerous fouders tho follow'ing questions, viz.^ what has 
become of the late William M. Bhokd’s tmpubtfkhed o]^? and, 
secondly* Who has received 'the ambnutbf subtIbHptibhA so kindly 
promoted by the groat publishers ot for tne bohafit of the 

vridow and children of tbMamented jDotnpofer of am, 

»4r* jpurs obediently, \ . CLEwainp. l/toTB. 

7fJ*icksring place, Bttgswmk 

' ^ , - ' ■ 

♦ tnis ADoeb sixth ok AsDoari^iiiRt tiHoaid. ' ^ 

. bitAJi Sin, r* In reply tb.ihh Icbotof Tdnji^luA ^ 
for Jtme |6,.| beg to say that I do uol cdblitter the huwd sixth at 
ah inJtpei&kpi chord, but^ simply as a cbibjfiete eWbro of Iho aiib* 
dominant ; noitber ii it put dow'n as such in the system of Mr. 
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]l|o4yh0im» biii M there epokeii of eB the sub-dominatit dbord add^d 
ifjittir. jU to Hie necessity for W prhjihratioh of the ditcordiint 
lAUh, I (% to remind Tefitohln^ that iiolthet of the fiindamehtat 
4lioordli|, of which I eionfliider this Is otie» requires prhparatloh. 
The Mil in the chord, ^ as the es»ni|>le quoted jfhmi Beethoren 
went to ihow^ does not necessarily temain stationary, hut may pass 
to oeyh^ota to which it can proceed without a breach of the laws 
which jreralato ihe prciifresrion o • 

* Tautonlus mhst surely he mistaken in sariti|^ thM the second 
cribrd, in the example from Dr, Caflcott, is followed by ihn domu 
mtnif as, though the Glee is in C, the j^assage qudled it certainly 

in 13, and the third chord is in one case c, and in the other Tbb^ 

peas^ is also spoken of as a kind of organ-point, and the notes A 
and V traaritioh tones ; but this is , no answer to the matter in 
questloii, ihoibrh it is undoubtedly an easy mode of getting orcr 


that there nfno such chora as that (hr which 1 contend. 

As to the preparation of •the hftlk in ldozai^*s Arietta, no one 
would hare clrearaed of styling it so, had not the sitth appeared in 
the following chord, and it only forms one of the links in the chain 
of .soimds which is always apparent in the succession . of the tonic, 
subdomiuant, tonic, aim dominant chords. Surely Teutonius will 
not say that the* progresrion from the simple seventh to the 
doniihatit se tenth is abrupt and harsh, without tlio intervention of 
the chord of the 6-4 ; as, if so, much of the music of the besf 
composers must be dfiarghd with those faults, seeing that few 
proj^sions am mom frequent than such as these 



« Of course 1 demur to tho truth of the observation, that ^'tbe 
nflh proves to be the seventh of a dominant chord, which not at 
onee dissolves into tho third,*’ Ac. ; for here* again, supposing the 
sixth did not appear, tho chord would be considcrou, even by 
Teutonius, that ox the subdominani, and the progression a regular 
one of subdominatit, ionic, dominant, and tonic. Besides, how is 
it to be taken, when tho proper resolution of the seventh does noW 
appear at all, as in this accompaniment of the scale? which {^cem 
much prefeiaWe to .that in which tho chonf < of tho dominant is 
cjuiniily enough followed by a chord of the sixth op the sixth 



Twt quotation gnrcn from Handel girei mo the opportunity of 
rmMkmg.tlfat Teutonius seems to have overlooked one thing; 
wbiab the subdominant or added siath chord appears with 

gmstllimqilOttcy iiii Unaooent^ part of the bar ; Wnereas the 
hniueM 


which previMed wneh Handel, Jlaydii, ana Blozart wrote, if not in 
the dkyU of BMihdvdn hnd Mendelssohn, should be prepared on 
the unaccOhten part Of thO bar, appear on the accented, and be 
resdlij^tm bn thO gist bdn^eoted 'V^heft used in triple timb, 

chord in queiit{b|i^^iia[doubtied!y presents the appearanco of a 
tcffular preparaltoh draie Mbi thotigii not of a regular resolution ; 
bpt urhon nSmd in commtm^me, Innme eases out of tentheretsrse 
is the casoi and the chord is idSEoed ou the unaoeetited pot of tho 
]imr« 



1 do not see that mudi is gained by tbh oMlhfdes at the top of 
pagd 379 both of theip. being, in my Ofdniofi^ She ^ sobdpiniiiant 
chord In am incomplete state. ftrst of them* a|im, is not exactly 
whaLl meani, when speaking of the unsatis&ctbty hatqig ot the 
chord Without the fifth ; and its use may have driseh from iUy hot 
ghitjg an example oflehat t disliked, which 1 did not do, because 
the*obscrvatiOn upon that pbitit was lUerdly by the Wi^» and had 
little or nothing to do with the redl question; 

I should undoubtedly object to sneh a progresrion as is made in 
the quotation from .Beethoven, by inverting only the C and B with 
the notes dhat follow, bccanse this pioduces a very^ agreeable 
succession lof wconsecotive fifthly ; but if the passage is inverted 
cntirbi saving the consecatlws fifths which woUfd occur Ih the alto, 
I do not hee any objection to It. ‘ 

I cannot see fhat, in contending fbr the diffetenee of this chord, 
and its inversions from the Simple seventh and its inversions, that i 
am uselessly iecreasing the nomenciatore of harng>ny, and embar* 
raising the musical student, as it is, 1 firmly believe, the sub* 
dpiiil&iit chord in a complete state ;*atid as, I .bejBsve that its 
prosTressions, combined with thesa4eration and e^ji^geratioxi of one 
or more bf its intervals, afford an easy and satisfactory explanation 
of ceriatn Soccessioiia of harntony, which t hdi/e never toeii satis^ 
factigily explained in any other way; POr hittahee ^ 



The D sharp in this example is common^, butj 1 think, lucor- 
recily written Eflat, as it is to me evidently an instaa^ 
chord of tho subdominant with the fundamental jimd the sixth 
Sharpened. Tho fbllowing, also/ is a beaiitifui ihstance of the use 
of this chord ’ 



hiii iiMMlvbeen *idd, this will need Uo 

exbltniititiit j Btat I, iiwy before concfodiraj, uaiitlie notation 

|y ^ Wdofn Bnplhh coinpoteM li« * tendency to 
eodtoso lubdbninsat obnntt with the dinunuhed 

seventh, jt 8eTenth->wbicheTer Teoteaiiui wUl'^whieh the. 
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really do not reaemUe, either in effect or progresalon. Several 
inataecea of thii may be found in the publiabed cojnes of the ^pnga 
in MaefarronV JDon Qt<i>o/e. 

Hopbg that 1 have disoiitangled the Gordian knot which ycmy 
eorrespofl^iat Toutonius has .endeavoured to cut, 1 remain, yours 
truly, ; C. OLDtasBAW. 

fff Mr. Oldershaw had read Mr. Macfarren*s explanation of Dr. Alftred 
Day*t syateiu of notation, he would probably have a clearer notion of 
the aobject,— Ed. M, fV.j 

■ — " — ' " >"" * ^ 1 ' I ■ > 

MBIIDCL8SOH|l>t YOUTiJ ANO MAtatS, AND MOUttUE'S 
FIRST TRIO.. 

SBSke Youth and the Maiden ^ tfweM itennan loader ^ By 
Felix H^ndelssohit ^ixiHOLDY. 

This set of songs was oi>eof the lamented Mendelssohn's 
early works, and kas long bee?|i known In Germany. The 
English public, however, have been hitherto unacquahited 
with it ; and, by the pre^nt republication, with the achVtion 
of an eluant English version adapted to the music along 
with the orlgmal words, Mr. Wessel has presented the 
admirers of Mendelasohn (and what lover of music is not an 
admirer of Mendelssohn ?; with a most interesting nqvelty. 
The title of “The Ybuth and the Maiden ** •does o not 
indicate any dramatic unity in the desl^ of ftie work: 
the songs are quite uneonnected *!n subject, though' they 
are a|l expressive of feelings belonging to the lender passion, 
some ;of them in the heart of a youth, and others in that 
of a maiden. ^ The publication is simply a ^cpUection of 
love songs, jiuited to singers of both teifes. They are phsrt 
and simple, graceful and natuml In fndody, and full of ex- 
pression. Thqytare wholly fifotti ‘ the besetting sin of 
modern German vocal «eompoiition — a laborious attempt to 
be original and reeherM, and to cover meagreness of melody* 
by fulness and complexity of accompaniment. They are pure 
cdusions of feeling, and, to produce ^heir effect, they demand 
only congenial feeling on the part of the performer, as they 
are quite easy to execute, having no crabbed intervals 
or crude modulations in the voice part, and no cramp and 
scrambling passages for the pianoforte. Every musician who 
opens the book will be struck with the happy expression given 
to the inteijectional phrase, ** Oaft it be ? in the opening of 
the very first song. Thy little cfimplaint, “Ah t how fast the 
days are flying," in F sharp minor, is a perfect gem ; it 
breathes the very soul of tender rfelancholy. Swift glides 
the skiff, ^ ui which the course of bumsn life is compared to 
the motion of a skiff over the Hea of Time, is a clfarining 
melody, enrtebed by a graceful undulating accompaniment. 
The last of the series, “ Within the convent garden," shows 
what intensity pf feeling can be thrown by tbd inspiration of^ 
genius into the simplest succession of notes. But it is hardly 
passible to specify j^eauties in a*work Vhere we find them in 
every line. 


Grand jyio Coneerianie, for the 
cello, eoijg^qeJd and dedicated to 
B. Mouqus. 


yie, niolin, and niolong 
BKDALS BENVfTT, bjf 


riBHst MouauE is well known io the English musical/ 
public, not only as a vlelihist of the highest Excellence, but^ 
as a pure and classical corhposi^. tn the instrumental iflusic 
of the present day, the cxbibH^ of mechanicar dexterity is 
so prevalent above all other considerations, that we veiy rarely 
find a new composition at all fitted fpr the use of ^mateuts, 
ough in this country they stfe daity increattng* in number 

I 


and ability. When modem ptaniits, violinists, &e., compose* 
their, produetioiks are almost always calculated lor their own 
playing, or that of a professional performer of their bwn 
calibre, md are eoiysequently mled books to those who 
cultivate masic as. an accomplUhiiie&t. Many Of these 
artists, to be sure, do this because they caiuiot do 
wise; for it is niucK easier to string tegMber shoiTy 
passages suggested by the contact of the fingers ' |yith thy 
keys of the pianoforte or tlie strings of the violin, than to 
compose origmnl and beautiful nmaie, the produce of gOnlus 
and learning. But there are others wto ooald do better ; and 
^hey ought to consider that diffictdly of execution it by no 
means an essential feature of the very highest order of music. 
They ought to consider that the. chamber eompositions-*-thO 
soqatas, trios, and quartets, — of Hoydn, Mozart, Beethoven, ^ 
and Humane], though abounding in every kind of beauty, are 
comparatively easv of exeicution, ^md are in daily use in 
numberless private and domestic musical circles, not only In 
the metropolis, but in every part of the country. Why do 
not the best composers of the day employ their talents in 
contributing to the enjoyment of these amateurs, instead of 
publishing impracticable pieces for which there is no demand ? 
We are gUd to sye such an artist as Herr Molique take a proper 
view of ^is matter. The new trid before us is certainly by no 
means easy for any of the instruments ; but those amateurs who 
are familiar with the works of the older masters will not find its 
difiSculties insurmountable, while they will be charmed with its 
clearness of design, its flowing and expressive melodics, its solid 
*and masterly counterpoint, and the rich effects produced by the 
happy combination of the three instruments. The quaint and 
imagmativg schergo, and the grand and stately adagio (which 
opens so strikingly with the stnrtiiog chord of the diminished 
seventh leading to the beautiful strain given to the violoncello), 
wih be found peculiarly delightful. Sucli a wonk will be most 
welcome to amateurs, among whom the want of new music fib 
for their use is a subject of daily eomplaint»<-^i)at7y NewSf 
6th July, 1849. 


SKETCH OP THE LATE MARIA EDGEWORTH. 

^ (From the CircU.'*) 

A TEW weeks since the newspapers announced the death of 
this venerB})le and venerated lady, full of years atid full of 
honors, baying completed her eighty-third year, and lived 
long enough — as it was smd with less truth of Miss Burney— 
to know herself a classic. A mere chronicle of the event is 
not a sufficient^ tribute of respect to one whose name has been 
a household word for at least two generations, and whose 
charming wprks are at this hour, in many instances, delighting 
tho grandchildren of those whom she first amused and in« 
structed. 

We cannot duly estimate Miss Edgeworth's genius, without 
looking back at the miserable style* of literatiire which ^was 
popular at the time, when, uncorrupted by evil example, her 
fresh and vigorous minil opened a new path in the field of 
fiction. Jt has been observed, tliat clever men have generally 
been blessed with superior mothers; but with equal truth 
there might be noted many aqmrkable wbmen, wh^ Close 
intimacy with lathers of thaii: ordinary endowments,* 
must i^a^developed those natural powers which dlifingnlidiqd 
theiu*/ The relation between Mr* Bichard ’LoveB Bdgewpr^ 
and kis^oldest daughter Maria, was ^ case exaotl)!' ia yihnL 
Bhp was the child of the first of his four wives> 'and was borq 
to^him early in lifo. Her rare geuiu8,(WhiIa ekcelting, was 
sympathetic to, his own, and was for this reason capable pf 
befog strengthened and assisted' by him. * 
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The ftuiiily of the E^gewoitlio origiimHy English ; but 
in Irebnci ini the time of Elinebethy beoeme Irith In 
hal)^i netionelity of feelings and# itia to be presumed# in all 
respecto^ save very important one# entirety of race. But 
Mi;. Edgeworthla immediate aueesem mm to have been gay, 
extravagl^)t# .and rechless of providn^ for ^e tnortow, like 
tbrnti^uotryiiM in general; and it ie well tmdmtoocl that 
for mapy^f tbe etriking incidenta in Castle Raekrent,** and 
bdt otter works of that dass# Mlaa Edgeworth was indebted 
to &mily tfaditioui. She was bom in Ekigland* and had 
reached the age of thirteen when ahe became an Irish resident. 
Loving tte peofde among whooi# with slight interruptions, the 
rOmainder of her tong life was to be psesed, she was not blind 
to their fiiolls-^fauUs which haye Iwought them to be at the 
present moment a nation of paupers and mendioants-^^and she 
was among the first, if not ihe very first, to lay bare»« as with 
a surgeon’s probe, the cankers of the national character. It 
seems to us wor^y of remark, that neither in memoirs nor 
published correspondenee, nor from private anecdote, so far as' 
we have discovereeV >s there any mention made of precocious 
** hothouse ” development about Maria Edgeworth. No 
Lines to a faded JPrimrose'^written at fifteen,” are preserved; 
no “ Monody on the death of a Canary *’ or similar puerility, 
bears witness to early vanity rather than to early powers. 
This gifted, lady must have been nearly thirty, when, with 
steady purpose and matured intellect, she came before the 
world as an authoress, add almost immediately took that high 
station in the world of letters, which she lias not for a moment 
lost. Her genius was essentially the genius of common sense, 
but enriched with all the graces of fancy and imagination; 
common sense, which had Iwen well nigh stifled by vapid 
productions of the Minerva press# or inanities of literature, 
which# if less hurtful, werC' yet more stupid : and we can fanev 
. that the publica^on of her early novels must have appeared 
likv the awakening of a long dormant giant, who shook apart 
the crowd pf pigmies by wliich he had lain surrounded. 

Miss Edgeworth was, in one sense of the word, a teacher of 
teacheiil ; she was the first of a new and healthy school; and 
we Imve BiriWalcer Scott^ own authority fci^ stating, **'that 
he should never# in all likelihood, have thought of a Scotch 
novel, had be not read Maria Edgeworth's exquisite pieces^f 
Irish character^," In Lockhart's ** Life of Scott,” «there is 
preserved a very interesting letter from Ballantyne^to Miss 
Edgeworth, in reply to one from her acknowledging the 
present of “ Waverky ” from the then nameless novelist. 
The m^sk o| the anonymous was very loosely avorn when 
turned towards such valued friends as Miss Edgeworth, and 
it slips aside more than once in Balkntyne’s letter. He 
alludes tp, tte .intercourse which had takch place between* 
himself and the ” Author of Waverley” while the work Vas 
n| psress, ^nd vepresents the, latter to have said, ” If I could 
but kit Miss Edgeworth’s wonderful power of^ vivifying all 
her persons# ,eud making them live as beinffs in your mind, 
I steuld^.noi be. afraid.” And the mystifying printer con- 
tinu^j^, te used such language t6 me; and I 

knew. .that gratified him moat when I coUW say, ‘Positively 
thi 8 ,| 4 r equ4 to Miss EdgeH*orth.* V * 

to^hBss BdgCimth's fethcr^ it is light that 
we ke was €■ man of literan^ and 

babitt# irflud# s^ a te’id deq^ of 

iqpchepical * Tte pasy positkm of a eouiury gentle- 

man gave to hte tke. luxury of kkure, which he devoted u> 
inteHectud pur^te, wtbemg which may veiry properly be 
classed the teuectiem Oflihis^ cbildoeii# In^ thC' " Memoirs’^ 
Gomineiieed by himself# and tepthvtted {by his dmtghtdr; we 


find some reminiseeteCi ufteitb* piteiMing they bed reference 
to heV own education, are wot unimpoitaut. In early kfe he 
v^s a little Utopian on welt im subjects# and 

he lived to ackimwledtefi^^ experience had 

rectified ; but tbe following xecoUeetions from her pen seem 
to us worth preserving V fi . " ^ * 

** When he WM building itm exf^te or woik of any 

sort, he constantly expkined to his chlKbeii Whatever was doing or to be 
done; and by queatiima adapted kthetr ages and canacitlei, ex- 
ercised their oh84^ajCflC,,{;|)|in^^ It often 

happened that trivial clrcumstspcce, .bg^^lch the curiosity of the 
,childsen had been excited, or exteridmclv obvi^ ^ *he aenaea, by 
which they had beth interested, ledalfeiViWrdl to peeper reflection or to 
philosophical enquiries, suited to others in the damily of more advanced 
age and knowled^. 7'he aliiniatimi^sprsid Cbroiigh the house bxosn- 
nccting them with all that lyas going on, wtul etewinr them to join in 
thougjjt or eonversaiioa with till growh-up pteple of the fefully, was 
highly useful,; .ind thus both sya!ipathy>s(nd ektuiliitiQii ttcUiX ineaUl 
ezeition in the most agreeable iM{lner. In trying *«xperimenti, he 
always showed that ha was intent upon Imrolog the truth, M upon 
supporting his opinion.” 

; ^e^earn# also, that Mr. ^dgewortl^ so fgr back as 1767# 
^‘fonceived or revived^’ tteuotiou of the telegraph, now so 
wonderfully superseded by the cleetric wires ; and if we have 
dwelt thus fully on the merits of the fiither, it la to show the 
probable advantages which, accrued to the dmightor, from his 
early inilueiice,and instructions. 

Her best monument is toste found in her writings, familiar 
to the reading wjrld, and too numerous to be entirely ehroni- 
ded here. Her pow^s were eomprriiensive, no less than 
sterling ; in Iier tales of fadiionable life she paiqted manners 
as well as mbn and.vmmen ; in her moral tales sh| entered 
on a^ wider sphere# and atfithe same tike aimed at terse sim- 
ptefty^’ her Ueltn is a •t^dard’ novel, and a bteiitiful love- 
vtory too f and her work's on edueatiou, and for the young, 
have given the toxm to many a thinking mind. Her pathos 
is always legitimate and direct, and she never chills the heart, 
while she strives to reguloto the mind and govern the feelings. 
If it ever seem otherwise, we believe the fault rests witli the 
reader ; though it may be, had Miss Edgeworth lived fifty 
years later, she would have been a difierent writer. Thera 
has been a reaction from the bathos and mock sentimentality 
which she arose to oppose ; and perhaps pr^denoef a cardinal 
virtue which she loves to teach and illustrate, may not be the 
one which in this struggling, ntoney-lcying age, people are 
most deficient in. The Irish# however# need her lessons as 
much as ever ; and for their sokes alone it issveH that she has 
fiever lent herself to palliate the faults to which her country- 
men are specially prone* * 

Speaking of Miss Edgeworth# Sir James Mackktosh says,* 
with equal tluth and terseness# ” Her extraordinary merit, 
both as a moralist and as a w'oman of genius, consists in her 
having selected a class of virtues far moie difi&cult to treat as 
the subject of fiction tten otbess, and whlgh had therefore 
been left by former writers to her.” 

Of all |he aqecdotcs of Maria Edgeworih imniortnliged by 
the mngk of pviift# or floating on the breath of society# there 
is but one wc tnow tli^t savours of selfishness— %he» never 
would consent tojiavelier portrait painted! Verbal description 
*ls a poor substitute, for. ;lhe artist’s pencil, and it must always 
be a matlltW riifat no likeness of her exists. By those 
who ted# the privilege qf knowing her, she is described as very 
small* in 6ttitiiue,iweii4i^ gloves and shoes loo small for any 
other band foot ; ftfS jpf fun# loving neatness and 

order# te.d attentive to personal appearance. 

Essentkliy the soul of hospiudity and courtesy 

to he{ jl^eife. ! Of those she must have numbered 






THE MUSIC i| 


iis^ bwsYscHbcK^This celebmtet^ pi««ust 

mfimibeM of the orchestta prese*!^®' 
to Mr, Reed, on Saturday Hist, a handapme r}iig, aa a 
ihbto reapact aWapbment, on bia gating ttib U^atra 

aW a fiRfd-TOO 0 ^ thirty yeaia* Mp^Reedbrifmallyi suam i 

the Haymarket theatre ta a aiiberdioate capacity, dti 

rnanagemedii of the late Mr. Morris^ whoac diaoeming 
dtf^ove^ h|B tjiaii ordinary u^t^s* and be waC tt 

tp*^thejp0sf bf dlfoptbr'^ of piusic. la ihu poaiUpii <di 

inyaiii^Sly c^at^lted Mm oa ahy pew ppMta of mynagomet' ^ 

placed cone, ideirable reliance on Ms liidginent, Wheri’^Sfr. Wc , 

undertook ibe' management of the theatre, Mr. Reed's larg | 

increasittg connexionlnduced him to anrrender the directorship irt I ^ 
the hands 6f Me son, Mr. 1\ Oerinan wed, and, conjointly, tbcj ” 
have succeeded in procuriCff for the Hay market orchestra it8| 
pTOSent efhcicncy. Mr. Reeu, having now secured for his largi^ 
miuily a suitable position in the world, has decided to visit our 
Australian colp?»ies, where >ye feel persuaded his merits* will be 
immediately rccoghtscd. ^ ^ s 

MottK. Vkua ^aveaMatim^ Musicafe at 17, Hertford* street, 
May Fair, on Monday last. The f^r vocalist Wiis assisted by 
Orisi, Madame Hoirjeoni, Miss Bassano, Mario, Lablaehe, F. 
Ijablacbe, Ronconi, Signor Ciubatta, Signor Brignoli, and Signor 
Marches!. Mdlle. '^ora sang several ma^ceaux with her usual 
taste and iuiolligence. Charles Halle played a solo on tho*piano 
w'ith imenenso oflect. The concert was ver/Tashiohably attcuded. 
The conductors wore Messrs. Benedict, Vera, and Billeiia. 

WottcKSTEa.— (/row a Correspondent .) — Miss Hayw'ood gave a 
grand evening concert, at^ the New' Music Hall, on Wednesday, 
The vocal performers wefe Miss Haywood, Miss Dcakin, Miss 
Bassano, and Sigifbr F. Lablache. *The instrumemalists w'cro 
Kate Loder (piano), Mr. J. Balsir Ghatterton (harp), and Mr. A. 
AVheeler (piano). The concert opened wit li Bennett's Madrigal, 

“ TJio lover to bis mistress,” which was so well sung by prin- 
cipals as to obtain on encore. The Misses Bassuno audrl)eakin 
fellow’od in Mendelssohn's beautiful duct, “ I w'ould that my love 
could silently flow." Miss Dcakin, who sang very prettily all th* 

' ovoning, was encored in a sornowhat pleasing ballad by Mr. Charles 
Harding. Miss Haywood and Signor F. Laldache were also 
encored in the duet from the Noz£e dt Figarf^ ^♦Cradel perclic 
finora s" Hpd^ Miss Haywood received the same compUmciit in 
Bishop’s Qid mo discourse." The second part opened with the 
backnied trio from tho Mairimonio SegreiOy wliieh W'ss carefully 
sung by tlio Misses Haywood, Deakin, and Bassano, apd ropeatua. 
Kate Coder produced an immense sensation fa Wallace’s Craao- 
yienne " She played with a facility, a brilliancy, and a preerston, 
that took hor hearers completely by surprise, and created fln enthu- 
siam hut rarely witnessed within ilie Music Hail of our chy. She 
was raiHuromsfy applauded, and encored from all parts of the room. 
She joined Balsir Cliattcrtpu in a conedrtanto duet for pianoforte 
and harp by Horu, and acquitted hei’siif no ]ess«Qd|nij;ably than in 
the solo. Kate Loder is, indeed, an Artist of rai’e oudowments, 
and is one of tlio imkudwled^ed favoritos of England. Mr. Balsir 
Chattertou played a Jdntasia of his owu composition, *aiid waa,| 
loudly applEudod. H'e has great command over his instrument, 
and plays with oxrcellent taste and feeling. F. Lablache *wa8 
ej^cored in **Lktgo al feetbtum*” whic^ ho gave with a fund of 
animal apirita quite paternal^ The concert terminated with the 
national buthbrn* 'Mr. E. Rogers eomluciod. * 

M^i.ciipilSTy ai&h mcoiing tdol: pjaco at the Free- 

mMon’s Tav(to|j oa Thursd^, the 28th ult, and was attended by 
a hf' and gentrV. Dihnjer >vas pn the 

at six prwSsdly^.afld^^^^ was pvDri without any extra 
chatge.' An .exfijlllei^t conoet*t wasp^idjsd;imid a capital selection 
% W jbflJpoii id^livea ttsB^ Mr. F, B. 

ISfelNl ^ wr. Horatio €hW viol(4ceHist 

^ inw#tlcns. 'Mr. 
JClvaqR *pi^fqifiUa0 ;s^v^^^ ooippbsitioxts , of his oWft, which %rere 
received witii an i^usual of apnUuse, and which elicited 

diktiof^fi preietii The hilarf- 

hedt. and, adcerdtng to fhe 
broke ip wheti' the chairman 


complleieiiiarj'' tokens t 
tl'es kept^tb tq 
custcpi pfescHbeo, the mebl 


“j^oums . • 

ar**Dlel'.*i 

MUitairtW* Land 

HKRIU • w 
lowing NnVWet b 

Royal iritfhneBS^^ 

ofCambriflge’s lU. darat 
fciii Auks mkiis, a«. 

Ball Waltzcii, as. each ; „ 

• HF.RR 8TR\0S3.— McmSt!!®® * 
ity, Gentry,' andLthe public/ thaf 
choice waltzes. COlkaS, Quadrilles, 
orchostra ; dRtu Is jMano Casts aad 

HERH BEEracHOCK'S PUN 
glisli Lirs, three btoojbi, 5$. saOH$ liluOjiltelton 
Militalre^ Le Tremhlo. Cn Clochetts, 

Us Rtiissoania. Study fdrtbe teft Hand, ES Ta^ 

Jmvt Military i^ido, each a«., Ss., amt os. f Q 

ORATORIO MtffltC, wilh*On;0Q or Plai 
gravcciUiidprintsd on flue papAr, fo}ia size, newiy armi 
HfindePi ilf»sla}i (pom Wosart^s SsOrfi), Ifls.; hrm 
Galstea. Ifls.} tlie Onronalion Antliims, isSL; and^hjlt 
yavdn's tIreaUon. 15s. ; TaUfe, the Order of Ole imity 
type, 8vo., Kill ; Beethoven^s Mount of < 

Rossini’s Stabat Mater, by Warren, ISs. ; Haydn's Si 
and Kent’s Anthems and Serrtces, in S vob., 9ls. each. 

Hr. BCArCR’S CATHRHRAI. SlUSIC. A New RamoiL with an Organ or 
Piano AccompaUfiiient, by Joseph 'W.^rren. Price o^ly ^j5 ffU 

HERR SCHITLHOFF’S NEW MUSIC for the PlANOI^ktK Csmaval da 
Venise, 4s. ; f, Noctump, 3s. ; fl. Ysrae, 3»r; Ilenn POn^ Jfiwifilves, 3f.t 
(^apiiccio Apassionato. .Ss.; four Mszurkas, 3e. oaoh| SliiiCnrtes atid 
Mazarku«9s. eachf Oatop di Bravura. 4s.; the ssnSe, Arranged by Caeruy as a 
duet, 5s. ; he Valse, 4s.; tho same, fu^ a dnet, 5s. ; Chanson daa l!aymn% 9a. ; and 
Ikoia Idylles, 5a. 

NEW FLUTE MUSIC, by Signor Briccialdi, with Pianoforte Aocpmpaniment; 
aa performed by this distiognished artist at tho miois Lonohn Ooncerts. 
Fantasias. Lucrezia, Macbeth, La Fi^ih^del Regglmenfo. I Maauadieri, Sogno 
d’Aiuore, 1 Capuletth and Fantasia on Scotch Auht fl«> aaoh ; and his Holly Exer- 
cises for the Plalfi 3a. • ' 

JEtondoni; FnHUiifaed oply by Her M'nieety'e Mtzete SeUere, 
Memam. it. Oopke and Co., 6 , New BurlingjM Street. ^ 

CATAiOOVn ov FLUTS MUSIC, GBATie. e ^ 

— i 


M. jniLIEN’S CONCKRTS HtmiHSES. 


to 


Aiftbe general reques? of hia Friends and Patrontj/M. JULLtElPhaa the honor 
. j announ% that his THIRD CONCUR T MONSTM Wid CONORBS MUSICAL 
will rake place at tfm ROYAL SUIUIK Y /AiqWOfBkl OAllHKNS on FRIDAY 
NEKi:,w 5 en IbsucwK haw’s Oos flVMVlIowr, WiryOTjMBHT. a s 
peifonnod for the last tImR. Meyerbeer’s Muaic from THS PROPUMSra 
wilt ho executed, alaofor the foat time ; and tl» CttMT portlona of the Pmrmme 
entirely ebanced, indadlnir M. 4 ullikn* 9 Hint Anrangement of iGKiJi BAVR 
THE QUEW^eacb bar bmng marked by the of an Ifl^undw caiumo; 
as performed at M. JuLLiBtrs First Concert Monstro at the flurreu Zoological 
Gardeit^ in 1655, befo^m an andiMice of 124)#n«ri^s. * * 




,™-.i Thuujifoi, made on Ufo model of tho Roman bos-relief, by Meto. 
and RmnipTWiwAd, andTpeidhrmed by MM. Kosnig, A. Kmnfo. Arban. Bi 

T.DavFl, Qolft* Aati^na,*T. Harper, Rinithera, Scheffer; and Ten of tho 

TFumtM>ts,mim tiw morse Oumtl«.-^In mile/ to tfive to this magu^nt «om> 
cfuiM' all The it mfoile on the ContiOML the pTactlM wflibe nadcr 

the direction .o| Min RmiGOi' and several c^refol ^hear^a by 

M.JuhUKK. ' ■ 

Tiirketa, price 
Concert, npty h^4 
Gardena open ah . 
nitlcentpddjiUQfrt^' 

n 



Hath th. w 
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THE MtJMC 


some of the moist celebrated men and women^ of mai|y 
eoiihtneBy aiiifi of ' different creeds^ 'who have lived ^ring 
the presQiit for with hundreds whose own name 

and positfon were a passport to her presehij^, a pi1 j^tnage 
to Sd^worAstown was a labour love. It is delightful to 
cont^lhplato such a life as that of Maifa Edgewoiih-— high 
mission nobly fulfilled in the nieii^ah of* W powers ; and a 
life, protracted beyofid the ordinary* limits of huifnaDitys serene 
at its close, and solaced throughout by warm friendffhips and 
:^ily affection* and made brilliant th^ ^alp oj^ thp wprid's 
Well-canied applause I * 


;al world. 


HVSIOAL 

zir ASn ov 


FESTIVAL^ 


• MISCELLANIES. ' 

4 ^^x.ls. Co&BAEi.-^lf the Hfq^ze di ^garo, or JDo» Oiova^ 
be played again this season, who «^l Itfi tho CountesB^^and who 
Zerlina ? A correspondent has himed to us that Mdlie. Ci>rba|i|r 
who appears much too rarely; wpiild bo quite capable vof sustaining 
cithec.^^ these dharaotors. She ' is an ace dmphshea inusicia n. ' . 
woU as a gradefnt singer, and 'moreover, is a very great fa^ 
with the aubacribezs and ^he public. « ^ 

Mdlle. Jetties TaEvra loavea^; London to-day for ^ ^ 
where she is pngSflTod for a senea of six concerts, to tak 
week in St. A^mw^a ^ail. tr T A Iff 1^ 

Jn4.tiKi« has sagged Signor Bottesini^ t'"**** * Xi. 

his foithdoihiiig provincial tour with .«r 


'* tS*j ^ of tie Of^nal Hoi^I, 

\ m, etb,*«ad 7 th JIhTS of SSPXiOlBiB 

in^, 90^ vwns *MB MMMiAi. rAtM^Aa.'., 

gn'"^ Oi itosv oMotoo* aukOJwrT vmm qobbn* , 

celebm^^ MAravnr tkb ^oaBit sowjums; 

which it» iwYAXi viaaNsw run rmimaa auwkt. , 

Boddm .!■ KOYiUb aiORHssa TH« wmd or OioatBswaB. 

Land *nut ItOYAIi BKmwSM TBB SOOSUBM or Xl|m. 

Tu FKBSIOSNT. 

C 09 THB BlttBT BONOJtAMB TBB MBD WABO. 
tV ticb-pbBOibbntb. 

jj' m 


TOfi NONXLmr 


(JuiMor </ 


** 8pt^ and A*\ 


JUOtinff the Wind,** ** 8uii4tk$mi00Hd Wivmf*^** UatHmoM,** 
iMdAiifMM,** ** Tk$ iriih Jg^aeeadar,** “ The Wwld^* ^rc.,) 


Bm U> •OBOunce Uiit Mversl of the mwt poftiUa r Membere ^ ttie TJgjtriail 


itiMl lidll cooeiat of E \ 


„„ . — e at tbii - 

a&toos oase, 
SBL.V,' wifl *«. SBiaiaro. TH* “ 
B.bvm, f. *Iatiw«w^ 0.,r 

wfLi UMtSind %'Ay^vaa., 



W. 

Cooke, and V 
Oli^wbiek,] 

bjLi;'«r. 

tohft'Wd 


lira on WEDNESDAY, July 35th. 
i.CBAnusfl Majehbws a.i<l 
OPEU, bv Meeire. .tiMf 
El MenAiSei VBSi*Eti, Pite- 

, EWBV*a lErce of iOVB, LAW, 

n,.<L OooKB, 0 ^ Hiee^lVooMtAii. 
'KtET eaa Mr. Bi7oiQlreoii«; ' 

Mr. KeiTNEV^B, 33, South Strj 


LiUiury, Old Bond Street} end itHbe 


ST. JAMES’S THEATRE. 

raMMou rBBY. * tfraBA oomiqvb. 

f.Air r WZBK OF tIb BBASON. U, ARNAL AND MADAMS DOCHB 
WTWa AMUSING VAUUBVJIXK8. 

M. ARNAL l»W)««Wlr ^ hta BENKFIT win take pl.ee m 

MONDAT. JWT lets, when the Pw^MUtaocea will commence tt Half>pMt SerCn 
o*Clodc pF^ieely, with 

L'ES DEITX. DIVORCES. 

Aftervrhiek, tho^wdng VeodeviUe of 

MONS®- ET'-MAD®' GALOCHARD. 

Oalochabu fJerdinier da Cbateao daYOntalnebleau) . M. ARNAL. 

1Lu[«amb GALOCii&ap Madame DOCHE. 

( o Which will befbllowed by th^ VtadeviUc of 

UN BAL DU ’GRAND MONDE. 

KAaoisaE^iOHONPKAvCCoUrenr). ' • « M. ABNAL. 

To Gonrliide with the ei^red Vaudeville of 

loA MANSARDHDU CRIME. , 

Amiaeae . M. ARNAL. 

Lofjsea (Femme d’AmEear) , k Madame D0(7HE. 

YBONKSDAT N&XT. Ioly isdk. KikpAMB DOCHE*a, BBNRFrr, on which 
Docarioh she wlU l^e the honor Of ^pW«g(for that Night only) in the 

“ ^ ~ trW'twiSw" ‘ 


Vaudevilles of V WJWW® , and (bv 

time) GB QU» MatiRB VBDT, 
fa which M. ARNjM^ wilVpaifonn, beiiig^a^^ Nn 


lalt 
imenti. 
It BUT .Oita 


m wnica W. Ann^JU'Win -iFoyrivmi, t«iv biabj 

Of the Company's peifennlng this Sossotu. . 

* Rjoaea*^^*; Ptt,M.|i!isnbhitbeatre,M. 

Ikmaiand Stalls nwflie secured at Mf’^iTCUKLi.^aioyal Ubratfi U, OM 
Bend sweet ; and at the^^OISce of |fa«,1flbaatre, which is open DyUiy, ii 
tiB5o*Ctoch. .; \.c. 


MR. 'MtliltpAh («{ .Rath),^' 

B^pal Tenor Singer at Her Mi^asiylli Ajudetit CoiumtUa the Rs 
wnisiclans, ftc., hM ttie honor to annoOiMA to bis Fniiils that he j 
LEi*SONH IN LONDON. Terms-'ttntF'O'Ottbifii the Lessor 
A List of hiH Vocal impositions (wrlWea lOtprently for Ms fthools and tnn 
my be o>>tirined at the prlncidal Mttsicsiplib; St flS, Bast Stasbt, or 19,1 
Syditby FhAca, Batu, ^ 



AMD 

eouj 


SSSSI 


OF THB MXDIAMD 


J. F. lADSAM, Gbaimian of the Committee, e 

• iwmlwita... . 

PRINCIFAL SINOEItS ALRCADY CNQAQCD. 

^ BOPRAJri, 

MADAME OASTELLAK» 
MADEMOISDLLB JETTT D£ TBEEFZ, 
MISS A. WILLIAMS, 

MISS CATHERINE HAYES. 

TSVOBI. 

SIGNOR MARIO, 

• MR. WILLIAMS, 

MB. SIMS BEEVES, 

OONTBAXTX. 

MADEMOISELLE ALBONX, 
MISS M. WILLIAMS, 
MADEMOISELLE DE MEBIO. 

BAB8I. 

BIGNOB LABLAOHE, 

MB. MaCKIN: 

C^poAoetor Mr, OOfTA. 

ovttzfsrt! ov FsnvoRMARcnBS. 

Tueador MomalttK.-ORAlDRia-KBK>a*). 
Wbdaeaday fllor»laa.-*0RAT01U0^ifeAalle)-Tend SELRCTION. 
Tbnraday nmlmg.--0RATaR10-<AfawUi^. 

Friday Uoiwisig.--OllATUR10-->(Jiro«^ in and BRLBCTION. 

Tneaday Bvenlnw*— GRAND OONOBBT, eomiMrlalAw-* 

SYM. PASTORALR Beethnpen, 

MARCH and CHORtUS . (Rirfjw of Athene) , Meethopen, 
DVEllTCRK . . . {Mia Bine) MS. , • MendeUeckn. 

SRLEcnuNs from Or&SLAd, Wc. 

^'Wadneaday BTCiiliia,^GEAND' OOMOBRlr, cmByrIalBG* 

' SYM. A MINOR JBet^eltnohne 

OVERTURE . . (Oberim) . . . iWeher, 

OFERTURB . . (Leoitoro) . . . JMSoeWb 

SELECTIONS team See. 

Tbaraday BvaiAiky.^aBAND ODMC8BT, earni/^dUMetm*- 

SYM. C MINOR pfMhwm. 

K{9ht IfendiMriOM. 

OVeimJilM . . iWmiamTdtl) . , Bomiid. 

SELECTIONS from ;|^e Pri^hete, &c. ' 

Friday BTantay.-A FULL DR8BB BAXdb, 


ELEGANT TOILET REQUISITES, EACRl OF INFALURtR ATnOBUtBS. 

* AowzaAirDa* macassar axl' 

li highly and uulvcrully apprediUed^ creating and wutidtllttf limariaiit 

ROWLAMDS^^AAliiWpOR, ^ ^ ' 

It a preparation of uuparalleitd In tmurew^ and beMMUyiiig Che Skin 

BOWlANDS* ODoSSroT^’oB^li 

la invaluablt for iu heantifyjiar amSFbrewmtl^ _ _ — 

•I’he augnet patronage c(mc«M bf our Grae^Qiiadbi *5? 

miffna and Lbluti of^noperand thoconllrmidlcm.lmaitiMr^^ 

«S»^^ tbekcreaUveimiwai^S^ jwva dtorw^wiasd tlam^wSk per- 

are wBbm4 

sisyMS wsttrs ssnss^JTysft 

‘ i that of the art»cls, on r “ - 

“ XBOtidc»,r 




Jhrintad aad.Fubttdied, for the Froprietora, at ^ «< Vihimwi StW^.,SMa/* 


: ^fona for the r ' 


of 




^uettal tiBfirltii. 

(PUVLisHCO KVBRV rlttDAY %IIOHT.) 

A RECCED OF MUSIC, THE DRAMA, LITERATURE,FiNE ARTS, FpREIGNJNTELLIGENCE,&c. 

Sv^UftytlMiiyMr Aaa«ai»lAi. f Wian* * ; Ul«> ViwtMiv«<l| to boforwaoAoObr BloiMqrOvAooov PiwiMt* ttoatv 
to ^o r»iUslior,W. •. Jrol^uioB, *• Noaooa Stomo Proso," «o, Bt. HovUn'o ii^q^;iBkart|«'<lroBai 
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SATURDAY, JULY 21, 1849. 


TOBBfePBKCBo 
JiTAlfPBD fOUEPENCX. 


. MOTIOH* 

Our BiAwih9f9 tffv regmuM ioptfjf Mp ikeir MteripHent 

ta io WxudtAV Spbecsb Jobnsok, ih$ PMiaher^ ut 

tk 0 <« HMM WorUr qfiee, eO. Si. MarMt Zane. 

COETHC’S BPIQRAM8 FKOM VENICe-(17*0^ 

IM 1LI«IA0 VIME. ^ 

Honey S|»eiit, and HmeMiren— 

Hoir-4blalitcle iKMk wttl toU. 

A c. 

'Writcebd indeed was thy destiny. Midu ; thy hands, as they trembled, 
felt, thou fainUhM old man, nourishment chang'd into gold. 

Mine is a merrier lot, though si*i ilar^* what 1 lay hands dn. 

Soon as 1 touch, is changed into a neat little vcrie^ 

Muses. 1 do not object, but 1 beg, include not tny mistress ; 

H hen she is lock'd in my arms, let her not change to a song. J. O. 

JETTY TREPFZ. 

A SERIES of six grand concerts has taken place at Norwich 
during the present week, at which this popular singer has 
been the chief attraction. At the first conceit, on Monday, a 

• correspondent (who promises ns an account of all the iffx con* 
certs in time for next week) informs us that the success of 
Jetty TrefTa waa immense, and that she was unanimpusly^ 
encored in several pieces. A Norwich paper (forwarded to 
us by the same correspondent) has the ^following, which 
though we do not entirely understand, we copy with pleasure, 
since it renders justice to the talent of the clever German 
songstress. 

'* Jetty' Trrffh" is the reverse of Angri in general chsrscterietics. 8he 
B soprano voice of full tone ; her style is neat, chaste, and sin* 
sopHsticated ; fiir|ning a atriking contrast with the Impassioned eorce 
and voluptuousness of the splendid Anglo- Italian. She has i chsrming 
fare, and quiet, pleasing manner. She tang Zeriina's sonf, ' Vedrai. 
cirino,* in German } and was loudly encored in the Qennto aongs, which 
she sang with exquisite delicacy and archness." 

Without intjuiring why Jetty Treffz is thef revWse of Angri, 
we subscribe to the above panegyric as richly deserved. 
The following is the entire programme of the .first concert, 
of which next week we hope to be able lo speak more ih 
detaU,;— 

^ * . . XART I. 

0vei!^ra*-4Mr . . . . .fTsber. 

Trlo^** The Mf^o- wove Scsrf "—The Misses Emma ) 
end Vli^rip CMdiii sitid Ellen Vlnlng *. . j 

Arie*r"MaiiyM€ii StBa4itben*’—MtdHe. Jetty *IVe0k Kilekm 


Sito ^U8«l, a7Aiirfrtqu.-Mi« Bo**! 

ti» romY'-MSiM Bm« ud) 1 


VictMte ™# r” “*V tf. 

fijpeyer 


PABf 11 a 

OeBrtorP-*7%e Bretute Hew . • , . , . . 

Trio— "Turn on. old time," firomMhrsl<ifipf-<4l€issei ? aroiiM 
Emma and Victoria Collins and Ellen Tlning , .•> • 

Csvatlnetta— " I'm a merry ZlSgira"— MadUe. Jetty 7 
Treffz • 1 *'* * * m ' e 

Solo Viailn— ''Carnival de venisS’'— Miss Rosiaa 7 
Collins , . 0 

Song— "Die Taltnenwaeht"— Herr Piqphefc . Xipi^pahiler. 

Bslisd — J* Land of my Deareitf' — Miss. Victoria 7 mm 

Aria—" liWeet bird," Contertina Ohligata— Misses 7 „ 

Eflimk and Victoria Collins . t . • . 

Dueeto— "La d darem la maao,'^ from II Don\ 

OfOnanui— Madlle. Jetty Treffs and Herr Pischeic J 
Pintle—" God save the Queen." 

For 4ie proment, however, we must take leave both of Jetty 
Treffz and thB Norwich concerts. 


. “THE |H|0FHETo» 

* A RUMOUR, within the past week, was mdustriimsly spread 
abroad in Faria 4>y certain journals, to the end thqt the recent 
closiifg Af the if cademi# or, as Jit is now najpfied, the 

Theatre de la NaiioUn took ^ace^*n consequence of the partial 
Success o& the Propkhte. To thik report the* Journal dez 
Dibats gives a decided contiadiction, and shows tbat^the 
tempoigury shutting^up of the theatiw was necessitated by 
Madame Garcia^s departure, and the Continued indisposition 
of Carlotta Grisi, which privented the immediate prc^uction 
of the new ballet now in active preparation, of which the 
directors tOok advantage to put (he theatre into repair, and 
«nake some important alterations. The same journal states 
that the nightly receipts of the Prophbie^ for twenty-five per- 
formances, averaged 10,000 francs (a laiyjp sunif when it is 
considered that the admission'*c|iarges are . so far below those 
of our own operatic houses), and aims, dJiat the success of the 
new work of M. Meyerbeer has been unparalleled in the 
wnnals of the Royal Academy since the brfiiiant days^ ot the 
^ttytienoto. Who the well-meaning persons were witn whom 
originated so unfounded a report, it is h^d to conceive* 
There are, ao doubt, many to whom the immeiAie success Of 
the Prifl^e must prpve a liard piU 16 swallow. 


OMRATIQ^ STAW. 

* KO. XV. * 

^ , ; OORBARI. 

AhAia' C oRBAit7, the fair and talented artist who forms 
thi subject of our present sketch, first appeaired at Her 
Majesty^t Theatre four years ago/and made a very favorable 
impres^n in Fcnen% in Verdins Nino, by the purity cf her 
voi^e am the dcitcat^r of her style. A certain timidity, how- 
ever, komewbpt marred hep first efforts, and it was not until 
she hadlHodine aecubtomed to her audience, and bad appeared 
in a seqot^ part» W decided merita^were fully acknow- 
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ledged; It is more than probable, nevertheleas, that mdtle. 
Corbari, with her sympathetic and pure voice, would pever 
have created a great sensation in Verdins boisterous musicb and 
«be may OQt}||ratu)ate herself for iipmensa imuvayeirteQt iu 
the quality m her voice and the confirmed legitimacy of her 
style, on having esehcwad altogether the tbreoKqndmg 
straiiia of the “ juvemle ** Her firat great success 

wag made in Adelgisa, in Nornta^ which she ployed with 
Ofisi tor several nights* and in whioh she at onee estg- 
hlislied herself as a favorite with the public. When the com- 
pany at Her Theatre seceded fifom J^. Lumley, 

Madlle. Corbari was one x>f the first .artUts engaged by the 
managers of the Royal Italian Qpfera, ^ho have renewed her 
tngagemenli every sehson up to ‘thg present* The^ succjpss 
Madlle, Corbari achieved at Her Theatrv,«was more 

than confirmed ht.thg Royal Itiltan Opera, The fiiir artist 
was very young, when shp firel Appeared in London, and 
it^could hardly be expected ^^^'h an age her voice 

would have attained its highest cultivation apa its^ utmost 
power* or that her art maha no progregg as she ggii^Hd 
knowledge aufi axpevieged from time. The improvement 
made by Medlle. Corbari every yeqr since her enyagt-ment 
at the Royal Italic Opera^has indeed been remvrkfiWe* 
and could qpf aseapa the niost inattentive observer. #Her 
voice has become richer in quality, and move mellow, and 
has gained more power and more decision. In her acting, 
Madlla* Corbari bag also made a very great gf'lvatmn within 
the last few yeors. Her timidity has yielded tb the delipacy 
and feminine grace which are (' peculiar to her, and a great 
amount of energy and gal f^pdssggf inti ai^ manifcAted. In 
fine, Madlle^ Corbavi, who, iu 1845, was a most promising 
vocalist, has now become, in every r/jspecti^,an aecompUghed 
artist. ^ « t 

Madife. CorbariV yoice is a wgaap soprano of conliderable 
compass and. agreeable quality ; clear and ringing jn the 
upper noteS, and full and round in the middle and lower- 
Her middle voice is certainly one of the most beautiful on the 
operatic stage, while U'c lowcf register partakes somewhat of 
the contralto character. I'erhi^s the rmtura]! quality oi 
A'ladlle. Corbarrs voice may be gaid tu belong to the contralto 
rather than the ooptmo^ and wo fancy the higher notes 
having been greatly strangtUeuodi if not altogether forineda by 
education and practice. 

When sjic wag flmt ongaged^fil the Royal Italian Opera* 
Madlle. Corbari Vas announced among thg conirqll^ but os 
she bos played nothing but ^^$no parts, wo must take for 
granted ibat the management has found put that her real 
strength lies m«tbat directiouf ' That the direetors of the 
theatre ponsider Corbari not. Ittetcly a sopmnOf bpt a high 
topram$ is dompuatrated by<ti^ |liet, that in casting Hobert le 
JDiable, they assigned her Ibe port of the Princess, the music 
of which was wriuen for Cinti-Ji>ampfeaM. the 

most flexible, and one of the bighest soprani of the Fr^rch 
Opera. We are, however, InKj^lilDj^d to think that Madlle. 
Corbari would % fitr'^morcc'adviimll&geQuBly heard weiC her 
delicious middle and lower n<>t^ brought more into requi- 
sition. The music of Adelgfca4ti^|formo suks her ad#nirnbly, 

. as doe/ also thOI; of Elvira id j9sn Giovanni. In ^ both 
of theap |v\rts gbo Jbii evestsd i k^ly favourable imprSailibn 
with the English Madllf » Durban haabeen uoiveriN^y 

ackqowladged the bt^JMelglsa dkg' stage kiu prodtupcd^ ' 
notwithstanding the who have ass«Enei| l;be ' 

qf,Dpu^Qiovannrs fity^d mb^tesi, from^Heinefstlier tin 
. decidedly o»g W 4bf best Elviras. Her aibg* ; 

mg ihb cbv^a, *iAb ! she one of the most ekd^ 


rate and diffleuU bravura songs of Moaart, is an effort of the 
very highest talent and accomplishment. The Princess, in 
Hoberi h PMh^ although out of her special line, gave 
¥adDb« Pprbfiri occasion tp display thg variety w wH es the 
excellence of her style. The two popular songs, ** Idol de 
ma mA •^Roherti tai quo j'atrbe,'** wi^\fung* the one 
with reiparkablp tb4 other >lth intense and pas- 

sionate baling. In every character she has essayed, either at 
Her Msiggty’g Theatre, or at the Rbyal Italian Qpvit, 
Madlle. Corbari Has acquitted hemlf Ut a skili^ musician, a 
graoefttl singer, and, as an artist tbmronghly at home in the 
business ^f the stage. 

As a vocal artist, Madlle, Corbari mutt be rated very 
highly. Few singers are possess^ of so much musical know- 
ledge; aud this utauifcsts itsplf in oR her performances, She 
reads at sight the most difficult tnuaic with Wundcrftxl read! 
ness and facility— a consequehce which not always follows 
from jlulian muai«d eduoartou^imd is an exe^U^^nt plaiJist. 
It is on this account Uu^t the ivao correct and admirable an 
interpreter of {he music of Mosart* which she never disfigures 
by alterations or misapplied Ornamunta, find never spoils by 
exaggerated expression. Expression and feeling are among 
the prominent characttristics of Madll^. Corbari’s singing, 
and ilmse are aeeomp&uied by a pensive earnestness which 
gives it a real indivkluality. Her voice seems, at limes* as it 
were, toucheU with a gentle sorrow, and her singing developes 
all the Bokeping charat ter of her tones* 

As an actress, Madlle. Corbari may be said to possess feel- 
ing and passion, truthfulness apd power, intensity and dramatic 
energy ^ but the first characteristics more strongly than the last. 
Her action is graceful and natural, and she treads the board 
with perfect ease and sidf-posseBi^ion. Her delicacy, wlu 
is a cqief charHcterlsilc of the woman, aometiines assumes the 
aspect of timidity ; but this, so for from deteriorating f\*om the 
actress, lends her efforts a newer and more truly fenuuinu 
attraction. We have hinted that Madlle. Corbari posHeBses 
more intensity than dramatic energy ; but it must not, there- 
fore, bo assumed that she is devoid of energy. Her acting as 
Adelgisa, in the two duets in Norma, offers abundant evi- 
dence to the contrary. But C\;rbari'8 forte is assuredly the 
tender and pathetic. Her looks, her demeanour, her voice 
I and singing* are all auHed to the exhibition of the tOfter and 
m^/’e delicate emoflons of the female character. 

A move interesting face and forw^tbau Curbari’s are 

seldom found united hi one person'un the itage. Met features 
are regular 'and pleafling, and tho general expresivili of her 
countenance is highly inieJlIgent; while her figure is well 
developed ^pa^tfcuJaply }a<iy..like. Htr deportment — 
though Italian like, her gestures are occmiionally eodnndent— 
is alwaye graceful and agreeable. With suah talents and 
accomplishments, sueh personal qualificatrons* and swab de- 
cided popularity ivith the public* few artists an the stage caw 
be said to have a more bniHont future in store than Amalia 
CoBBAah M ^ 

In cotiolaaion* we must VfQm» thftti: imUhur.at Her 
Majesty's Theatre* nor at the Royal Tfellan Opaia* has Mddtie. 
Corbari hbd a feb elianee of dU^ayiog hm lafeiits and icdom- 
pjidhmants to iulvantage, many, nrrists, bet Inferiors, 

have bten ctouetotJy orpufe feeward In. undue 
she hto beep iiii l» ike ba<lkgmoud, Hif 

time wH comci however,: MyawWle* 4he pauat. oontiaife to 
Sfudyt’rifth ardour, and endeavour, to theWt ofiterabflky^to 
perfect and* bring entirely under her command^ Ihu Riaat 
nttwri filRa ^Itu whfe^ 
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HM theatre. 

Mapakk SoKTAo’i 9 UC(^«$ with ikd public coutinueB un- 
Rlmted. Tbfl fiffrbiftre 4i Siviglia WA» iiepeAt^d on Satuyday, 
aud MinijB unthusifUBtu; daiponalbratipiia au^ndcd tbo second 
ft9 |hu first parformtinoa. Tha ini«ro9t of A(r. laimlfiy's aris- 
tocratic subfcribers was pcvar so wariply demonstrated for 
any artist as for the acoompHsiied Comtesfe, for whom ^bc 
Mlow fcjSliiig of joins with that of admiration lor her 
attisrio qualifies^ in paying homags to her persop. 

On^ Tuesday, Madapic 3ontag was allpwed a bolj^ay, and 
the name of Alboui onos more stood at the head of the pro- 
grammes, Wa naad hardly add thati Alboni presen t, the ahsenee 
of no other artist opuld he felt ; nor in listening tp tba fiood 
of rich melody that gushed from thp hps of the magnificent 
(or ipprifm-coniraiiPp if you pleuse) in the 
glowing strains of thp Pi piaecr/* did we think ei%r of 
Jenny LindiP or qf Sontagi or of an;^ other singer that ever 
made the Opera House ring with enthusiastic pAudits. This 
wasy indeed^ a rare specimen of vocalisation. The ewatina 
was sung as a ecemitfp should be sungi and by a singer, wbo^ 
in her style — a most winning and genial and beautiful style-- 
is matchless among tha songstresses of Europe. Alboni, ss 
18 usuul with her, gave the melody of the largo in all* its 
purity, »nd the theme of the cahaletta without any alteration, 
emendation; ornament, grace, or elabt^ration, and thereby 
proved that her great mae^iro^ Uossiki, was a better judge of 
eflect than all the VQcaiisls of the globe put together. But 
then, what n voice is Alboui's ! what a treasure of rich 
sound I What a store of oil and honey in those tones that 
surpass the nightingale’s in sweetness, the lark’s in ImltiancV} 
the thrush's in mcUpwqcss, and the blackbird’s in melodious 
fulness. The poqt Shelley must have had a foreshadowing 
of Alboni in his mind's eye, when he addressed his magnifi- 
cent stanaas to the skylark, which, if we bad ut band, we 
could quote as profusely as appropriately. But some ono has 
made away with our copy of Shelley, and we^shall npt pre 
sume to mar tlie burning verses pi the mighty poet by con- 
fiding to the treqcbofpus bosom of memory. 

We have already spoken at length of Alboni’* impersonation 
of ^^iuetta, ibc first part which afforded her an opportunity 
to prove herself a great actress as well as a great singer. A* 
. incs-e natural and touching performance we have rarely wit- 
nessed, ami on saca new occasion, as she grows familiap wiUi 
the part, Alboni gives fresh proofs of bar dramatic talent. We 
do not say that Alboni iqng better than ever on 'ruesday night, 
but as wpl] as avcf ; and this is saying os much as cog reaspn<* 
ably be said of any singer under the sun, iShe was in glo- 
rious voice, A few days' repose had done no hAi'nH and 
Alboni, like a giant refreshed, arose and sung down ab 
cpmpetitioiif * 

At ttMs and of each act therp was an ovation in honour of 
the *gi>eat« arriat, and all tbo fine points of her i^tiog and 
singing throughput the opera were warmly^ appreciated and 
* applauded by thf intellfgant and discrinuuiitjng audience of 
Mr. Lumley'a theqtre. 

Coletti woi imprsasive CRd admirable as yernaOido^ Galzp-. 
f^*^®***®^ «* QiafieWf^i Qaoalotji^ ay ^i^po, 

Arnoldt taking ai Fgbriaio, om l^aWaohe Inimitalde a® 
the i’odgsta. at this head pi^his Qrchestrq apd <d)oi|Si 

was as Vigorous, enarget|6| and decided as ever, The ovefiqQ} 
was capitany. played. ■ , , 

• On Tburfday^the house was crowded to tl^e ceiling vvitb a 
brilliant and aristooraUc qndtsium^ . The ocoaslon was an 
interesting one. The opeivi;was la Sonnmbuk, with Mu- 
dame Sobtag fpr Amina. EstpeetotioR was on tiptoe. Woqld 


the Accomplished qnrposs Persiaiii? — would she 

out-sing» the Nightingahs ? would she excel Yiardot 
Garcia ? — would she effiiee the. me*n<irjr of MalibAm ? These 
were* the questions asked» unantweredrby the anxious 
and eager auditors as they sot, jplqsrfy and inconveniently 
packed together, with the elbows of mther in the sides of 
other, previous to drawing qp thu, curl>ain. Seldom has an 
operatic event bem more strongly .midowad Vith interests 
To make short tale,” vl^ Mixrk . bos it, Madame 

Sontag nor surpassed^l^ersiauj, putsang the Nightingale,” 
nor excelled Pauline Viardot, nor -ffecad the memory oT 
Malibrim.^ Nothing of the eort^ but something qiafto as satis- 
factory and acceptable to her admirers the Tifti$9 justly 
says/slje “achieved her gmalest triumph^^* If to triumph, 
^be to captivate an entire aqdicnco,^ and oause a tbposand pa^ 
of hands to ilap incessantly, nlid a fiiousofid throats to swell 
tvhh gratulat(9^y ^aculutions, nevgr Vus triumpl\ more real 
than that of Madame Sopta^ on Thursday night. The oMa- 
tyia, “ C2mc per ipe sereno, brilliantly and elaborately sung, 
was followed by a storm hf plaudits, andiwas perhaps the most 
striking'exampie of vocal acootnplishment oaring the entire 
performance. The finale to tbs first pet, where Amina ago- 
nisingly appeals to Klvino and is rejected, acted with unusual 
intensity, was the signal for two recalls in immediate succes- 
sion. tbetentbusiasm created by the last scene is not to 
be described. /aryo, cxgcuted mezza voce throngboflt, 
the rondo, in which ornaments and fioriiy^e were abundantly 
lavisbedi were equally successful and equally applauded. 
Three times was Madame Sontag recalled, amidst tremendous 
ch.eering and showers bouquets. As n piece 1)f acting, 
Madnmt hiopiag's Amina Is qpiet and passionate by tulns, a 
the exigencies of the scene demaadj always Jady-Iikc, and 
never oxaggcaated. * 

• Madame BmUag sustained the duet in the* first scen^ wbict 
Jenny Liqd restored to the stage, and her simple and earnest 
demeanour in the quarrel, making up, and eternal leave-taking 
with Elvino, made it one of tfic oest points pf her perforroance. 

To sum up, Madame Sontag’s Amina has the merit (rare 
enough now-a-days) of being no one Clse’s. but her own entire 
property. There is not a single point that can be said to be 
copied from any other artist who has been conspigucus in 
the part. , • 

The Elvino of Cakplari, the lloJolpko of Belletti, and the 
Lisa of Miss llowson, have already been criticised in these 
columns. We have only thercicyre to add, tbat^Belletti, who 
vtm in fine voice, wos cncoied unanimousiy in the ^afgo 
of *• Vi ravvjso,” and that CuUulari was similarly compli- 
mented in the last movement ol “ Tutto a sciolto/* ** 

* We bear thabMqdamc Sontag’s next part is to bo Elvira, 

in the PuYtlmh and Mic season will wind up with an 
opera In which she and Alboni will appear togeiheT. Tani 
mieux pour Albonu » A * • 

, JOYAI. ITAUAH OHRA. 

Jfonaa TOurediMud on Saturd#y for the second time 
this woBoii^ Grisi v«sjn splendid and n^touishisd wen 
her most nrdlnt ludij^uars; tihe seemed to gather new strength 
anti ^ from the ItOf thet Paulise Garcia had arrived ii> 
London, mm tbei; .Skintag was supplying Jenny Lind’s placo 


Mil? ffIVja Of 'Tllieiy »* evur. 

usual fitrert ip the trio with Ailelgisa and BolUo, the first 
mreeau being enoptad anrid u storm of applause. Jlow 
Grisi sings and^oeti in JVormu needs not now'be told. The 
name of.tha artist is l^ntiiied so thorougitly with that of the 

J 
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WINCiCELMANII’S HISTORY OP ANCIENT ART. 

: «]UV6iJLx;j^> ntox thb 0 s«kak. 

BOOK III. 

OK xn ABt ov TSB aXSlTEUNA .OI^aiXB mfffjlHBOirXI. 

CIlAft.ll ' ' “ • 

Xin. Of V ork« 111 relief, I thaR only adeet olid deaertbe 
foar,'Whiiijh follow eaich other la regular aucoeesiocii wecording 
to yoars. *5110 first, and the oldest, not only of the Jtouscttn, 
but of all the works in relief at Rome, standa in the Villa 
Alban!, and may be seen engraven on topper in thea^‘ Ancient 
Monuments/* which were^rst published by tne« This work 
in five figureSff represahta the Goddess Leucotliea, who, beiore 
her apothedhis was called Ino, and who was one of the tiuee 
daughters of (Cadmus, kihg of Theirn'o. The two sisters were 
Se/neie and Agave. Semele, as is well known, was the mother, 
pf Bacchus, whose education Ino, as bis mother's sistey, took 
upon herself. ^ In this work^she holds him st^ding upon her ^ 
lap. She is sitting in an arm chair, to whichlhe appellation 

(well-seated), which Pindar gives to the daughters 
of Cadmus, might fefer. Over the forehead she has a kind of 
fillet (diadem), in the form of a sling, that is to say, the band 
in front of the head is three fingers broad, and is tied round 
the hair by two narrow ribbons, one on each side, by wliich 
the word used by Aristophanes to denote a species 

of head-band, is explained. The hair is laid over the forehead 
and along the temples in crisped ringlets, which ..hang straight 
down the shoulders and back. Opposite to her stand three 
nymphs, who have brought up Backus, all of difiPerent ages. 
The foremost and tallest of these holds the young Bacchus by 
his leading-strings. The heads of all the five figures greatly 
resemble the Egyptian forms, m consequence of thfir fiat, 
drawn-up eyes, and the mouth, which Is likewise drawn up. 
Their dress is surrounded with straight parallel folds, indicated 
'by nothing but an incision, so that two lines constantly ap-^ 
proach each other (a). 

XIV. The second relief, belonging to Rtroscan art, and 
which may also be seen in my Ancient Monuments,** is a 
round altar in the Capitoline Museum, and represents Mer- 
cury, accompanied by Apollo and Diana. Here the drawing 
of the figures, and especially the form of Mercury, seem to 
4eave no doubt as to Etruscan style. For it is only*in 
Etruscan remaifis that the deity has a beard, which is of the 
kind tball commonly call a ** Pantaloon's beard,”* because 
the character of that name in our comedies has* a prrjectihgj 
beard of this shape. Moreover, in the earliest Greek works, I 
Mercury must have been not only bearded* •hub must have 
had If beard similar to that upon our altars (&), as maybe 
inferred from the appellation ir^voirwywtr, found ir# Pollux, 
which signifies a hatchet-shaped beard, not a twisted one, a? 
the ipterpjreters understand it (c). From this primitive shape 
Of a iSj^k Mercuiy, the wprke with a beard of the kind seem 
to have bf^4 ^led Ippwvcioir (d). If any one^is inclined to 
doubt Vb^^r this altar belongs to |fae Etruscan or the 
earliest Greek style, my notion on the subject will not prove 
erroneous, and*, is knowledge of the Etruscan style may, never- 
theless, bad^ved lirbm It, rince, as 1 have already shown, 
thpaAniesjl; ^Veek-des^h is idmil^to tlte Etrusfan (^. At- 
tention b<m; it is only 

curwed at ^ respects, nearly Araight. 
A bow Mnonea Iti the same way is to be found in j^eek 
works, wberg il^pqllp and Hercules are each armed with a bpw-— 
that is to say, Whm the labor k bearing the tripod to Delpbos. 
Generally, Hercules it fi^pMente^ with a Scythian bow, 
whihh is strongly Jienf/likb the oldest Greek rigmst 


J * ftiMCf V^atoacM Notis. 

The bas-relief tn the VlUs Albsni Im described, and reprefenthif 
rlieeductUon ol Bacchus LeubaHieii, Is doubdw very ancklbv ^ 
vne of the moat temarksble momumdUe for the History $it it 

hat ivo similarity to auV work Imoilhi to he, 
coarae-graiued Gieek marble, and iSay so spU^lMpkif’ Mb the 
monuments known to be old 6reelc,abst we setting 

it down imona the esrliest of this ^ . 

(S) Eustathius remarks, that it wsh oidbl wHh, the Pelatgl to repre- 
•ent Mercury with n beard. Thus he isey kasceu jipou diment monu- 
menti, some Romah. Pausanlas inAfims ps, that there was a Mercurj 
with a beard in the middip of the marheC-plice at Phatm, in Achnia.-* 
—Ft'S. ■ , ^ » 

(c) Thus it is interpreted by Scaliger. Mtrdcvrr, Polhix, in the pap- 
sages reRrred to, assigns the hesrd not to Mercurp, hut to tragic masks. 
The epithet cr^^ipwwwfcan is applied to Merieorp in Artemidorus. 

(d> More correctly explained in the Etymoiogiegn foagnuni Masks 
of this tort are so called from Heriron, who first made ihem.**— 

(if) Greek, and not Etrurian, is thi round altar in the C#|Mlfb|iind 
Muaeiim 4 witb*thc figures of Merdry, Apollo, end Diana. Hii|likver, it 
I IS not old Greeks ^ut a later imitation of t^e old Greek sty|^;^fo.we had 
xn oppftrtunity df convincing otimlve%4iy repeated obserwiipifii*'' In the 
features of Apollo we may titscern theberfecily elaboraiOd^ meal jj^this 
tod. There la nothing of the upward dmwn mouth, hingthened eyes 
slanting tdwardt the noae, efir of the slender coiporeal fcnhs by which the 
rtwlly pfiihitive works ere always di^tingulthed. On •the contrary, ihc 
body'and limbs in this ApoHo are dittfneuished by youthful fuinei*, are 
not without grandeur, and there la a toft trarsition from one part to 
tibother. The ear is placed somewhat lower than its proper position, 
while in authentic monuments of the highest antiquity it is generally 
placed toS high.* The workmanahip of the liair also leads us to suspect a 
later orif^n of mis*work, since they are not so wiry at they would be 
according io the ancient manner. eThe manlpulatipn of the marble like- 
wise indicates a great er dearee of freedom and fat^Uy. Hence we can 
no further agree with the author's opinion about this monument, than 
b/tbe roncession that it is indeed made in the M style, but by a recent 
artist; just aa we,bave seen that, in tire times of the Ptolemies and of 
Hadrian, w'orks were protlooed in the old Egyptian style., it is also pos- 
siMe thtt^he three figures of this Capitoline efitar are actual ftnitations 
of an early work, with Inqrroveroenta in ^character and form. This last 
chnjeeture gaina more probabUity from the circumsTaifca that In the 
Villa Albani there was an old monument uymw -wbicli the figures 
Minerva, Apollo, Diana, and Mercury were repfC^Mdi fog last three of 
these being nearly similar to those on the Capitoline aHar. fil^ury is 
wry far removed from the youTjtrul grec<*, the lightness; ectlvli^' and 
refinement in form and feature— in short, from those quaibnea'wita which 
the images of this god are endowed by the beautifbl style of art, Wifi<d(- 
elmann himself reminds ua, that in remote antiquity be waa probably re- 
presented ever with a beard. Consequently^ it is no wonder t hat the same 
should beihe cue in a work imitating the primitive style. Moreover, in our 
Mercury we may aee no less of that ideal treatment, which devUtes from 
the really old style, than in our Apollo. The Pancra||ut*s ear also is not 
to be overlooked, partly because it Ifrs been introduced by the artist with 
apt aignificatlon, inirtly because it has bevef bety obteyved. On account 
of the jihhion tn which the monument is imw placed in the Capitoline 
Museum^ it is now less convenienily seen than any of the other, figures. 
But she also is ideally treated, with a grand— *almMtr “ Junoniaa*' char- 
acter, and aqpma to have been most elaborately finished. a ^ 

(Zb be continued*) 


* SONNET. • 

go. CCXJ^lV. • 

Lavor, loudly laugh, whene'er a bitter throe 
^ Sbakea foy beart's fibres !— thou must ne'er reveal 
• Thind anguUb to a world that cannot feel,— •' 

, Only thy mocking triumph let It know. ^ 

Laugh. YaugH atloud 1— thy face must wear a glow ^ ^ 

aM buoyant nilrth, which thou roust freely steal 
From any aouroe thou can'tt.— Conceal, conceal, 
if any coaL— there’s no regard for woe. • 

s ^Mgh, liugli t-*thy grief will give thy laugh a zest ; 

* ;rho Mirth thil draws its nutriment from pain, 

^la louder far than that derived from gladness. 

' Uugb, Siftly totugli !— thy woe will ne’er guessed. 
Pteasnve appears most potently to reign 

g hmn that's alaiost lash'd to madnaia* N. D. 


I 


454 


THE MPSICAL WOELD. 


THE "EUTERPE** OP HtftODOTlSt. | 

TRANfiULTSDi WITH KOTXB. , 

iConHime&flrmpii0e4tft>y 

XLL '3'tie pure mftte dattle find o^lveB all Aa Egyptians 
aadt^flee, but it is unlaw fa) to 'aacirl&ca tha fartialoa^ because 
tbase are sacred to UU. Foi* the Statue of laia is that of a 
woman with a cow's hoi;ns» such tat the Greeks represent to; 
Oonsistentty with this all the Egyptians honoftir female cattle 
far more than any other animals. ^ For this reason no Egyptian 
roan or woipan would willingly kisS the nouth of a Greek» or 
will use the knife cf a itreek h?i spits, or bis kettle, or 

taste the flesh of a pure on carved with a Greek knife. Tlie 
oxen that die they Jjury in this wise. The females they<.cBst 
into the river (Nile), but thp males ^hey inter in the suburbs, 
wfth one or both of the horns ^ojcciing above ground, as a 
roonuinent. When the body haa decayed, and ^|ie prescribed 
time has ela{>sBd« a boal\beijis) comes to oadlr city^from tke 
island called Prosopitis, Iliis is in the Delta, and# is nine 
schoeni in cttcumference. In this island of Prosop^tfs therd 
are many othei; cities,*' but the pne from which the boat;s came 
to take* away the bones of the bulls is called Atarbechis. A 
temple, sacred to Aphrodite, is built in it. From this city 
many persons go about into the other cities, and when theV 
have dug up the bones they take them off and «bury fhem all 
in one place. , Other animals; also, that have died, they bury 
in the same manner as the oxen, « for thus they are commanded 
by law, and never put any of them to deatp, 

XLII. Those who have built the tt*mple of the Thebaic 
Zeus, or belong to the Thebaic house, rol'r^in from offering 
sheep, and sacrifleo goats. All the Egyptians *do not worship 
the same gods in the eame mannevi excepting Isis an^ Osiris, 
which, the)( say, is fiacchwe/ These they all worship in the 
same manner. Thpse who bold the temple of Mendes, or 
beiung to the Mendenian house, abstain from goats and sa- 
crifice sheep. The Thebans; and all who through ihenl abstain 
from sheep, say that the law wasdmposed upon them on this 
account :-*->Her6ules, they say^ w:as most desirous to see Zeus, 
but Zeus did not wish to be seen by him. At last, Hercules 
still persisting in bis prayers, Zeus adopted the expedient of 
flaying a tarn, and holding the head, which he had -out off, 
before hin^ and putting on the skin, showed himself in this 
position to Hercules. On this account the Egyptians represent 
Zeus with the face o( a ram, band through the Egyptians, the 
Ammonians, who are colonists of the Egyptians and EtUopiaus,* 
ami speak a laujpuage between that of both these nations# It 
seems to me that . the Ainmoiiians call themselves by this 
iname, because tlv’ Egyptians call Zeus, Ammon, <rhe The- 
^bans do noT. sacrifice, rams, which are sacred to them for the 
same reason, except on one day fn the year, which is the fes- 
tival of Zei^s, when having slaughtered and 4ayed u ram, they ' 
clothe the statue of Zeus in the nianner described, and then 
bring up to it aSfOther statut^repri^nti.ng Hercules. Having ; 
done this, all ^ho are about the .templei strike themselves, by 
way of mourdiug for the ram# abd then bury him iu a sacred 
chest. \ ^ 

^ ^ (fb fctf ointimued.) « 

The benefit of &fr. jlbenlitay> the dramatist, to %hich we 
briefly alluded last Week, ^Is aiitida need to f take# place on 
Wednesday next. The meat, 

graciously extendthid their patrodage on tbo occasion. This is 
as it should te;, yut sThy eikiMd not her nost grudoi» 


Majesty^ who is capable of the most noble acts# extend her 
band a little fe^her-^just a tiny mee — and wri^ Mr, 
Kenney*s name on the Peneion list. We know many names 
written down in tlwt golden lottery hook of the tregsuiyi 
whioli shines nok- a whit bHAter^ aouude nOtv n M mom 
euphonious, and looks not an Jola mprS. worthy oif the public 
mcmey ; and serersi to whom Mr# Kstiimy iM fkt supSHor 
cldims on the general sympathy^ whieh should be the bnlj^ 
guide t6 the distribution of the Pension Fu&<i« It a Jong 
I series of years employed in active service^ for the amusement 
and instrtfbtion .of the public; if tthmistakeabie talentsi neyer 
perverted, but always righteously * Used ; if a^prlraSe liib, 
unblemished in every phase that idiows the husband, father, 
and the man, could entitle an individual to the festering cate 
of the Government, then should we not have had our eldest 
^ living dramatist stepping forward, and asking a boon undet 
the present circumstances. It it with some pain that we 
write this. 1^ is pitiable, that 4n a country like England, 
there is no fund from which authors, who have been dis- 
appointed in their fortunes, eoruld be provided for. We hope, 
froth the forthcoming receipts of the benefit, a sum may be 
derived sufficient to purchase an annuityxfor the grey-haitud 
dramatist, to enable him to slide smoothly down the remainder 
of life's descent. ^ 

The performances are exceedingly attractive. Indeed, a 
better bill of fare we have not seen for years. The entertain- 
ments open with the comedietta of A Cun&us Case ; this will 
be followed by the Beggats" Opera, in which Mr. Sims 
Beeves Will perform Captain Macheath for the first time ; 
after which, a musical iniermeaao will take place ; the whole 
to conclude with Mr. Kenny's popular farce of Love, law, 
and t^ysic. 

In the Beggars* Opera Mr. Sims Reeves will be assisted 
by Madame Vestris, who will personate Lucy^ Miss Fitx- 
wilUkm (Folly), Mr. "Webster (bilch), Mr. Frank Matthews, 
(Feachuin,) &c., 8pc. 

The interposing concert has some striking features. Ernst 
and Vivicr will both play solos, Mr. Benedict will perform 
on the piano, and Masaol and other popular artists wiU assist. 

The musical portion of the programme is in itself a great 
feature of attraction. 

In the farce, Messrs. Wright, A. Wigan, Meadows, and 
Miss Woolgar will appear. * 

If this enjeriainment prove not attractive, under the circum- 
stances, we have no faith in public taste or publifi levliug. 

• ^ f. .. . ir- 

•IR HENRY NWHOFt eCMtOERT. 

A FA.BioNA'BtK ftUiliMiee attended this entnrtsinment, 
whi^h took place on Wednesday mofnlng, in the Hanofer , 
Square Rooms. The J^rogramme, in ***• 

the btn^eiaire, disappointed genend expenUtion. It is true 
there were nd less than twelve piece* front his pon, bhit these 
were all selected from his ntlnor vocal eotnpcsitiont,, and thare 
was not a single morcenn of length and iiiipottanee. A 
favourahle' opportunity of laying tte ptiblie Ji genetitl tootiOto 
of Sir'iienry Bishop^s h* * e<Nspo<dt wss';tbiMi Utrewn 
,wayj snd in its placO A COhOert thnds a|p/1#ith.st»me 
of the usual mi&Bsneons imi{ddith(h. A highly 
mterrating programnie SK^t suWly bate betxi made firoln the 
ope^ and other essays ^ one o{ the mdst violainindus and 
orifpnsl, if not one of the most aCcomptMted tumsiOiane who < 
have connihuted towaids |he prog|p*s of the’ art; in ’this 
conntiry. The ovettuiei; to the DimiH sa* 
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leetlolis fmti tbo Anaiep fiiid iKiueerted of tltm opex^ 
•pecioMHftt from thi and otW 

almorn ftiifottrAi Ihoiigli mttritoriodei fitibmth irould 
have bden heard with pleaiure and profit ; and H is aatjirieiag 
that those Who projected the coneert, and appealed to ih^ 
public; in Sir Henry's behalf^ should have so oddly misapplied 
the occasion. 

Tba conceri^ aucb as H went off with gitat ssi 
there werUt sei^eNt cahfbitidiis of vocal skill. Ftm 

a selection ol thirty ^fiVe nr Ibrty pieces we oatinot be expected 
to speefailteo more than a few prominent features, and these 
were jnot so oCmerdtni as to cause ifiufeh pains in singling them 
out from the rest. From among the compositions of Sir 
Henry BUliop, which were executed while we were pre^mt, 
we may Bperify, as ttibst worthy ot notice, the sestet froid The 
Miller and hU “Stay, prithee, stay," and the tjuintet 
from the SlaHt Mow gcutic gales," both simple, though 
beautiful examples of vocal writing, in a style now almost 
abandoned. These were abl^^ executed, the first by the 
Misses Williams, Miss Bamatio, Messrs. Millar, T. Williams, 
and J. A. Novdlo ; the second by. Misses Elisa Biith and M. 
Williams, Messrs^ Miilari L A, Novello, and Btretton, “ My 
pretty Jane/' and “ In the silence of night," good specimens 
of the pure English style, ^he former a ballad, the latter a 
kind of oantonet, were also interesting as exemplifications of 
vocal composition in a school now laid aside for something 
nmr« ambitious, and perhaps less natural. '1‘hese were most 
effectively rendered, the first by Mr. Sims Reeves, the last by 
Mias Dolby, “ Tell me my heart/* from Henri Quatre fby 
Miss Birch), “ Come live with me and be my love," from the 
Comedy of Errors (by Misa Raiufortli), and the unpreec*' 
dentedJy popular duct, ** My preliy'Page," from Henri Quatre 
(by Miss Rainforth and Master Sloiuan), were also in tlic 
programme, and, intrusted to such competent hands, could 
not fail to gratify ths midicncS. 

In ills miscellaneous vocal part of the eoneert the most 
brilliant morceavx were the duet froni Semiramidv^ *^Serbami 
ognor," which was superbly executed by Grisi and Alboni, 
and produced quite a furore, the whole of the cahaleita being j 
repeated ; the fiprid^and graceful rondo from VHalian^ in 
Alyieri^ sung to perfection byAllK)ni; the ron»aiiJ|y», “ Deb 
non voter," mtn Anm Dokna, rendered with great warmth 
of feeling by Madlle. de Meric, whose voice Is lynsibly pro- 
gressing in quality and strength; and the recitative afid ait, 

“ Seinpre alV altai ed alia sera/' from Verdi's Giovanni d'Arco, 
\riiich owed all its charm to the clever and intelligent delivery 
of MadlJo. Parodi. A ddlmtani^ M. Jules Stockhausen, a re- , 
lutfon, we believe, of the celebrated .Madame Stackhausen, 
madeti verv favbundble impression in the Uria, Lieti voci," 
from MercalMnta<f This gentleman has a ^oiae of 

wery agreeable quality, and sings witli good style. He finlghi, 
however, hsvd selected a less dififIcuH tnorceau with advantage, 
Mario, Labkche^ Taqiburini, Miss Catherine Hayes, Mr.. H. 
Phillips, Mi»sJUu(n>ipbe, Miss Alicia Kyiif Mr. Lockey, and 
other well .knowit wste also ik^ed in ibe prbgfaxdmc 

for various papidarftw:^^ ^ ^ # i 

The instrum^jnlvp copsIStefi t)f Weber’s /•Concert 
Siiick" for pianb^d orqliestra, played by Mr. J. F. Rurrowes,* 
juu., t*cry. creditably far;% ; the “ Cajic^ide," and 

" Pi8ai-at*co,"^Mf M. de Kc^lski, the new violinist of whom 
we have jfcwifSft .spokeni anff ithc ov/rtttres to iHdtlio and 
ZauherfioHey ciccuted by s n^tnerjui^bandj under the able 
direction of Mr. Costa. Sir Henry *l5j|bop. Who waa wartoljr 
received, superiateudei^ the pbrformatiOe^ of bid OWh com* 
positions, 


Hfitcut 

A grand morning omicsift Wpi jlven by this interesting 
young pianist, on Tbufsday, ult, at the Hanover 

Square Rooms. The programme ecaas)^eied many attractive 
hmtures, and Ibe epecuianta, voe4 al|4 were so* 

lectedfmm among the notabilities of the aei^ion- IVb have bat 
to mtudoli the names 8f Ernst and Pii^tti among theinstru- 
uM^^ists, and Hferr Fischek, Miss Wa)(a0i^, aad Aa Miaaes • 
Wiluaffiss among the singers, to we have 

asserted, l^arrett oif the liornii and Viiicetii Wallace on the 
piano,* added largely to the,complelebeiW<>^*th^.W®tWimeblal , 
ibrete. . • ,0 

* The concert •commenced w*ith if very pleasiAg trio, composed 
by W. Wniiamsi^.and named, “ Tim' ssweet i$ the zephyr,** 
most spiritedly sung by the Misses Williams attd Mr. Lnck^jc. 
Ifqbbs* btfliad, “Farei^ii to the fragmnee of morn," waa 
given by l^k'. Hotkey WiUr great twite ainlisexprMiinn. 

Thv grand feature of the Cbni^ft was decldcd1y*Reetboven's 
sonata in F, for piano and violin, thie performers being Misa 
Helene Stdpel and Erpst. It was no unambitious effort of 
the charming henejiciaire^ who has appeared sd seldom in 
public, to Sake a^rt in one of ftcelhovefi’s soh^tas whh so 
great an artist as *Rrnst; but^Hclcnc jStqpcl came off with 
more than Vying aDlonrs; for, iqlier performance, she dis- 
played sot merely the executive powers at an artist, but the 
feeling of a musician, Ernst, who played wilh his Usual per- 
fection of expressicfn and* of entraift, supported h^ by his. 
adinirablo |^ct, and, by Jiving her inord* confidence^ Wrew 
forth lier powers. The sonatawas listened to with t)je Utmost 
attention, each movement being revived ^ith immense 
a{A]au$e. • ^ * 

Miss tldene Stopel also joined Vincent WHlace*in a 
pianoforte duet of that gcntlem^an** cothposfng, Wbtek exhi- 
bited the fair artist's talent ih another kind of performance. 
Mr. Wallace’s duct is remarkkble for its bHliiittcy Uhd striking 
effects, and produced a decided impression. It is obe of tiro 
most^ brill mnt tompositibUii we have hl'ard of the talented 
author of Mnritttnu. 

Ernst played his Air superbly, andv created the 

utmost enthusiasm. We never heard him play with more 
effect* • 

PiBchde iing a natidhat Bolieniiab afr and a German 
and was highly snocessful in both/. • 

The MIescs Wtlliatns, in addition tp tWr ihrtfe in the trio 
with which the* concert commenced, sang Wallace’s n|w and 
veay pretty pastoml diio^ “ May morning,” ftiost delightfully. 
Miss Wallace gave a brilliant and dramatic version of the 
Non i#iu mesta," and sang a ballad of Lachner witti taste 
add much simplicity 6f Testing, andA^ms admirably accom- 
pauted bn the hotb »y Jari^tt. • 

Fraulein OfeumitUh safig an aria of BiUSsini’s in a very 
cleVet and arystic rtVadber* Hert Stigelli introduced a ballad 
from Mariiana, a Lied of his own composition, and a sop^ of 
Esser. Herr ^Mengis, the popular barytone, late of tffe 
Prinacss’s theatre^ ksSisted in the CohCott, Shd, among other ^ 
|ijebei, sang ** teohora," a very pleasing ballad, 

in a Very vpitfiM lUaniiVr. 

Signor Pmtt^ play^ ^ ^Uisia in 
created the sensation he never lails to elicit by his jierformance 
on the violoucello* 

, Signor PagtieHlBan# nil air from Mcrcad&nttCs /I BrttvOf 
and another from the FavaHta. 

Vincenf Wallajeo and Hetr.iStfipel conducted* 

The Rooms wCre filled with u select and fashionable 
audience, and (he concert gave unequivocal satisfaction* 




One is less struck with the beauty than with the extreme 
simplicity of this theme, which renders it, ii^the highest de« 
grce, susceptible of elaborate treatment in^the future develop* 
ment of the movement, and makes it always projgninent and 
immediately recognisable, throughout all ifs various and intri- 
cate ramifications. Simple as is this subject in itself, it is 
remarkal>le for the many exqmsite beauties that grow out of 
it; qne of these, by no means thc^' least ^Arthy of notice, {is* 
the feint of a modbration into^O minor, .commencing at t^e 
fifth hat which is intenrUpted by the immediate very felicitous 
c return to the key at the eighth. We have here a prolonged 
rhythm of twelve bars, that leads to a full close ; upon this 
the subject is resumed, and bdiug difierently carried on, leads ! 


to a half close on B flat, from which a passage that obviously 
grows out* of the original subject introduces a third time this 
principal theme, and this is now given, for the first time, with 
the entire force of the orchestra. We are brought, suddenly, 
and with proportionate efieet, to a half close on r, preparatory 
to the introduction of the dominant subject, or rather, in this 
instance, series of subjects or distinct, thou^ admirably con- 
nected, ideas. The progression of harmony that introduces 
thig half-close Is so verj frequently employed in similar 
situations by .Mozart, ,|is Jn ^ some respect irresistibly to 
associate, if Hot to identify, the modulation with the idea of 
this composer. 





This figure is carried on to some considerable length, until Me jeeond sukjeci^ of which what precedes and follows it is 
a passage of tha greatest brilliancy arises out of it, which as^the costly setting of a jewel, that, though it add not to ita 
introducesaiu^her entirely distinct idea or subject, that, from its Value, enhances, perhaps creates its effect; from all such 
surpassing In extreme beauty even all the e^quisiter thought# setting that surrounds it, this passionate heartful of roelodioas 
with wbi^ this wonderful composition is studded, impresses emotion stands distinguished as the moon from out the stars 
itself more earnestly upon the nearer than any other phrase of heavei{^as the fond hope of a lover from all former 
in the inseparable cljuo, and makes itself be felt as, virtually, ^ 



How entirely btiman is this extraordinary pensage-— how mark the accent, but by no means to qover or obscure^ the 
entirely qf 08 who hear it!<— -a knot that ties all hearts in one passage; the effect of this, is forcible, clear* and brilliant, 
general, sympathy, by cj^ressing a feeling Ithat must have The same is then repeated, wilu the slight modification of a • 
bean felt by all, and thus awakening an emotion that to all dot to the principally accented note, which is the second 
is common,,^ One's bosom heaves, oub^s heart dwells hi crotchet in each W. Ifut with this variety in the instru* 
unjsoii with this rhythmic passion— this long<*drBwn sigh, raentatiDii, namely, the flutes, the clarionets, ona the, first 
which breathes of t^ tenderest, the sinoerest, andHhe proudest bassoon have the passage before assigned to the two violins, 
emotioii that stimulates and so elevates *as. The passioftate the drums only now assist to mark the fiAse accent, *the 
expression is wonderfully carried on with ever )p*ow]ng oboes, hDrns,^and trumpets alternately sustain or repeat the 

* int|ti8ity In the condnugtion of this idea, in the key of B flat’ harmony, wholly without regard to the accent of the principal 

JQ Itv unexpected and always surpriging interruption, passage; the mntionqf the &ss is ftrengthened by the second 
in the panting, throhhiiig, breathless anxiety that follows; hassoob, which tekes away iroin the indKiduality of the first 
and in the powerful climax of the whole, produced by a most bassoon upon the principal passage, besides adding to the 
exciting passage, that leads, by a gradual admirably contrived powfir of the accompanying part. The figure fur the tenors * 
cfcscemfe, tp a magnificent burnt of ,the full orchestra* We ^ now doubled with the second violins an octane higher, and 
, tp<^y vtfpp^e ISiat in this dm composer enforsed by the iteration of the notes; and moth than all, and 

’ must hu;i;ahajf^d{ffeYen|'i^ as relative po^S^er above alU t8e first violins iterate the dominant note, F, adove 

of the w^nd and the string iiisthunfihts^hiy^thaVwftch^^^ Uie ^t(es,aml so complete the entire concealment of the 

the balance of numbers. in ilie orchestraX of tbe prqfent day, principal nasisgsi which is here more particularly felt as 

* or else ,we must admit, that in the examples ^fege us he unsatWIwlory, in ponsequen<;c of the great prominence that is , 

•made an error in judgment, since, certainly, the idea that is given p> it^in the arrangement first described. The erior in 

indicated in the eceffe if not Realised in the performance. Here judgment, whidi we cannot but esteem' this otchestral distri- 
hre havh a passage fife%%lii|gned to'tbe violins in octaves, with bittuisi, the tpore remarkable, as at the reourrenoe of the 
the accompanfment of a nfeving bass, and a sepafete figure for passage in the key of E flat, in tj>e Second Part of the move- 
the tenors, while tbb whole of the wind cKoir if employed to ment, part Intended to be prominent is assigned (to the 
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three horne^itl addition to the whole thoir of arood inatru* still inte^eases with its continuant, until ana mluiiit suj^ose 
ments; atid the flutes, in this case, play ahooe the repeated,, that, tfO produce its owpowerin^ ttftdt/the Isat nmurt 
note of the first violins ; and here the principal passage is no the artist bed been SKHuttsted, Whdn/the breekltig oil^eudit 
less 'distinctly heard, than in the previous instance it is denly from this, the introduction of yet Uiiothet fiO# Uftd 
entirely lost. I'he continuation of this passage is in the unspeakably beautiful phrase, and the giving thus an entirely 
highest degree vigorous and eflective% and the climax, where new impetus to the imagination of the hearer — a nei^currcnt 
the first crotchet iii each bar is sileiit, and the* two chords ! to his feelings, show the transcendency of the genius imd the 
given with the utmost force of the ortjbestra, is wonderfully j skill of the ^usio||tn, even mord thun all that faai gone 
excitipg ; and this wonder^l excitement stilf continues, and | before. 




One may suppose an almost ferocious sternne1»s in the of tone of tjie brass instruments, to which it is mostly exclu- 
eflect of the cross accent on the ropefftion of the chord of the sively assigned, to make such inverted pedal tolerable above 
supertonic seventh, the interruption of which,# the exquisite the harmony through which it is carried, 
thought that intercepts it, irradiating the w'hole like the feel- c At the opening of the Second Part, a simple enharmonic 
ing of love, or^he memory of innocence, in thei f^reast of a change of C flat into B natural brings us easily and naturally 
tyrant, or tjie struggle of hope to gladden with comforting into the of C, Hen* we flncl the Importance of the first 
spirits the desolation of despair, above 'all the gradual resump- phrase in B flat in the First Part, that which appms imme- 
tion of the orig^i^^i feeling, witii‘the approach and firmly return c\intcly upon the half-close on F that introduces this key; 
to the 9/iginal key of H flat, complete a chain of beauty that thia*phrasc is now made the theintj for some inge.nious contra- ^ 
defies description alike of the impulse that must have called puntal treatment, and in its playful and graceful character 
it into being; and of the transport it creates in the hearer, affords a happy and tyell-timed relief to the passionate excite- 
\Ve now approach the esndof the Flrtft Part, equally remark- inent that precedes it. This subject, with the same counter- 
' able and extraordinary for its unusual length, the great num- point, is subsequently resumed in the key of A flat, and the 
her and variety of the subjects of which it is composed, for its treatment of it is then, much more *"xtensively developed, It 
perfect symmetry of construction, and for its wholly nnsur- being, after a time, broken into fragments and parried thnmgh 
passable l>eauty. There is yet for the student to notice one a long» series of modulations. In the interim, the fttst subject ^ 
extraordinary {mint ojf harmony and of instrumentation ; this is prescfiiled^ in a variety of forms, that tender it^particularly 
is, the distribution of a chord of Hh© dominant minor ninth interesiing first, we must follow a curious yet perfectly 
< upon a tonic pedaii the peculiarity of which lies in the pedal simple and highly effective train of modulations by asoendm|r 
being inverted or rather doubled with the bass, not only in semitones, through C minor, C sharp minor, and t) minor ; 
the trumpets, hut oisD in the firaf violin, and even in the npxt, observe the p^ll-contrasted counterpoint, fornted of a 
flutej whilb /he remainder of the wind instruments, wpth the figure to which*^ attention has already been drawn, in iha 
second violins and tenors, play fhe lutnnony. This forhns an Part ; f nd kstly, notice what in a fugue would be oalM 

alnnRjst singular^and a very curious example of the fnjl extent the epibodc or codetta that grows out of it, and leads to a tvpr^ 
to which the application of Uie inverted pedal can be carried, ' ’ . . . i. ^ * 

and it proves tq os that with proper treatment 'of the other 
parts, the pedal note ma^ be introduced in any position of 
the score, and that w« requite ndt^alwa^s the different quality 


01 cue same passage in me xey or minor. 

' .G, A. Maof AxaxK| 

** (2\f Be eosftkiied*) 


* OMMNAL C pmWit l><i>m>EWCt. ' ' 

THG.LArK WILUAV M. BOQK£’S OPEBAS., 

To the JSditor of , the ATd/MI IFbrld. * 

SiB,~-iFrom tfao seveml eommunmatiofit 1 have, receiveil^roin 
your Bubdcribers, 1 find tfiSt the tmpubliidied operas of thTlato 
William M. Hooke, nir., Hmriftceg 4fr Love Pi/grAn (thf book 
by the late Tho.s. Janies Haines^ Coemt Cagltostro, or Nyte* 
teen To-morrow (the book X H« iWnoldsQii), are in the 
iKissGSsinn of Mr. James E. tviUon, the poptilttr, vocalist, 

Mr. John Wilson. ^ I rebia!tb1^« your obliged,’ 

^ ^ Cu:mknt WaiTB. » 

7, Pickeri/HkH Tlace^ J^ogewater, • V 


ftlCMOIt SlLETTAi COfi»nT« . 

SiONOR ItiLEXTA is a pt^ofeit^ of the vocal art# 
leen^d in fashionalde ctrcles^jk^akilful aeeompant4t« find a . 

S ood muaiolan. On Wedweadaj^thfi. tOth iiisi, iiv'. Invited 
is frienda^nd patrons to a moMxih meloetle, and khs 
ami patrops readily and in good numbers respofidfid. to. the 
invitation* As the progVamitie, which was |daced ip 
hands, was not followed out by anything agproachihg to literal ' 
accomplish ment, we can only of a of the partkcilari 
the performance, wbM proved highly fii^is^AtdVy the* 
brilllafit company {iresefit, among whom Were. Lfidy Morgan, 
Mrs. Milner Gibson, Miss Anichini, and divers Turkish afi^rapi. 
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the performance. She played in three pieceS) and was pi^ | 
. ticularly effective in the very amiisin<; vaudeville of Ce qut 
/emme eeftf. Madame DocIie is deservedly a favourite with 
the whom she captivates by her unreeled ^ and lady- 

like manlaers. Want of space prevents our giving our usual 
recapitulation of the season, which we defer to next week. 
^ J. o*i3 . 

PROVINCIAL CORRESPONORNCE. 

, MUSIC AND Tl|e DRA'M;a/»N LIVCRROOL. 

{h'mn our own Correop^ndent,) ^ 

Thx Italian Opcr;i company made their d^u/Oefore a Liverpool 
audience on Monday lost, ui BcHinVa A’orr/m--Moiitenegro hoing 
Norma; Santiago, . Pollio ; ^oiitellt,*' Ailelgisa ; and Baiiinl, 
Oroveso. Of Madame Montenogp^, 1 ^*an bdar out the laudatory i 
expressions of your Plymouth aim Manchester correspopdentt. 
She has a fine voice and figir/o,^and ahundance of dr|Knatic |>owor. 
Her JNprma was, throughout, (TA admirable performance, though 
not free from blemishes* She sang the “ Casta Diva” indilftrcntly, 
advancirig to the footlights and giving the <most beautiful invocation 
as if it were a bravura air, instead pt the quiv;t religiotifi a^d^ess to 
the deity she worshipped. The second movement, A bella a 
me ntorno,** was given aith great feeling, and elicited loud 
applause* The second act was a fine piece of singing and acting v 
her energetic denunciation of the fdiihless PolHo being given with 
great power, and creating a perfect /wore. The trK> wliic^i closes 
the act was uIpo verv finely sung, and the curtain Veil amidst a 
perfect storm of applause— MontenSfgro being eiirnpioned from all 
parts of the theatre. The duets Deh con tjp” and Qiial cor 
tradista,”* and the air ‘•Deh non voler,” in the last act, were 
admirable s|iecimens of dramatic vocalisation of the highest elas^, 
and were aonhy of any singer «e ever^licarU ifi the character in 
Li verpiKfl— always, of •course, exomitiiig the niighiy G^sl, who 
stands free frqm alt comparlscp)* Iwontenegro's voice is of a fine 
qualitv and Extensive comptUs ; her high notes are qlear, sweeV 
aiicK pleasing, but some of her low ones are hard and grating ; she 
manages It with much skill, and displa s consideraide execution. 
Her shake In the “Casta Wva” was remarkablv fine. « 

Monteili was rather out of her elsment as Adelgisa. Her voice 
is a sweet and mellow contralto, scarcclv fitted to the music. She 
sang, however, wii-h quiet case and gracefulness her share in the 
duets, being frequently deserving of praise. 1 didn’t think much 
of Santiago, hut as the part is a poor one tor a tenor, I shall speak 
more fully of liim next week he appears to possess a fine, eveu, 
and sweet fbiior v/iice. but on this occasion he once or twice sang 
out of tune. Bailini was a good* Oroveso, but 1 sadly missed the 
sotioroua tones of L%bladie dhd Marini. The choruses were, on 
the whole, excellent, though sometimes unsteady, hut they wiM 
improve with pniptice— it is no jpko singing in a f reign language 
with <but one rehearsal. The scenery, with the exception of 
'Norma’s dwelling (which thq stage-manager made tgihe a portion 
uf a baronial castle) was also good and appropriate — Vhe druidical 
forest, w'itff the lighted aUaia stretching to the horieon, was re-^ 
markably good— better, in fact., ihau the same scene at Her 
Majest/s "theatre. , . * 

Xtfcte dtJUmf^moar was pley^, last night, but circumstaricea 
binderod me frm bebig prevent hear from friends that the 
ppera wus oarefully.aiid weii performed, did that the focalists w^ere 
loudly apphmdod pn^. called before the curtain between the acts — a 
nover^ustum atliiiverp 9 o),aiid at 'Uie same time a verjaitupid one. 
The auindaocQi t lua sorry to sayt hat not been to'gooa ; in fact, 
It wue vefy bad, end won't pay thp riihna^er, who certainly dd^erves 
to be well auppongd^. *rfae Bhilhftrmonic Compiitteo have finished 
their engagements, end I am happy fo say that almost evory placi 
is taken* Among ibd latest aip two vOff gCN^ ones 

—Madame Macfarren Vivitr,^h of whouL if y^r judpraeiit 
is worth anything, wtil be ^eU >bithy of an ^ active he«rfng/| 
The band include, the foUbwttifi’ names* being the Z/tTf of our looil 
instrumeutalists, with picked band« ,firdm the operas, Ac* 

Firti rioliru — Sriaton, Bkgrovs^ M^^ Comc{, Cuslhs, Bmm' 
Grieibach, Goffirie, Melloa, Na^d, fisymeiir, TolbsMue, Thom, Tl^ 
wall, V^illy, Eyton, AdsUburg, GHbbi% van Omissn, Hirst, and HiAL 

• \ 


Second Watkins, Loder. Prindpalsi Andewon, B«dlw, Barnett 

Bla^e, Jay, Kelly, Mori, Newgiiam, PSyionrWaUou, WUkms, C. B. Herr* 
inann, Lltler, Lawstto, Bunrawei, aiid-^rge* > * 'r 

Fiafa,*— Hill, Principal: Alaepl. iMIeau, Ogilfcln, Glanvlll, Hughes, Lyon, 
Thompsim. Trust, Bice, WeslHke,Stiibb<jmd Sharpe, ^ . 

Afofc»ce//M-Luras, Fvitil, Prii»cii«Uv04ie*t,^aH^ Hausman, Hanceck, 
Lidel, Phillips, Haddock, Davies, Tjvendfll, ftW l^md^ . 

/JouUe BiMvef-Howell, Principal ; Borf«s||df« gpeoW* T, Edgm^ Fldwer, 
Qriffltlis, L’Angtois, Rowland, Severn, Cotller* Duke. 

jP/iiirei->Pratten and King. < 

OStos— Baneit and NLnwson. 


Cidr/o»a 4 «— Lazarus and Maycock. ^ 

— Baumann and Larkin. 

Norne^H. darrett Hariurr, Jarrett, and Has# 

TV«w»f/a-“T. Harper, jun., and Handle. ^ - 

Trontoonee — Alio, Ciom; Tenor, SudibiSlf BasA Healey* 


0 ;plric/ci//a^Prospere. 

Druava-^Chipp. 

Bate Drum t-ud CymAe/a*— Seymour. 

Messrs. Benedict and J* Zeugbeer Hermann are to be eonductota. 


The choruaes will be unusually effective, cooiistltig of 380 per- 
formers ’I and we utulerstancl that in their eleettuuasa memhors the 
society bar used due care in regard to talent* ^ . 

A new organ is being built, de'iigncd by the architect, which, it 
is said, will be a very fine one. I give you a few words about the 
concerts fiom one ol our local journals 


“ There can be but one opinion aa to the success of the festival. The 
committee have gone to enormous experse in their (tigngements; but If is an 
outlay which the public will reimbniw** Taklhgall ihingi into account, we 
may conclude tlwt a veriea of musical performances will be laid before ihe 
inhabitants of Liverpool such as has never been presented to them befbre,snd 
such as could not he excelled, if equalled, out of this town* Other places 
might engage the same amount of talent, but no town or city possewes inch 
a ro<»m as tnat afforded by the new Philharmonic Hall. On this point the 
testiinony of all who liavc been In the Interior of the hall is unanimous, 
whether the visitor has been an infiabitant of the town, an arcliliect, a pro- 
fessional musician, or a mere tunrtst. So universal an approval must be well 
grounded. Hitherto we have thought of the concert- room' at the Town-hall 
111 4 iriidnghsm with the wish that we had such an one, but the time has come 
4rhen in the possession of a fine conceri-rooui Liverpool stands unrivalled.” 

Nexf week 1 hope to send you more about the Opera Company, 
and anything else that is stirring. J. H. N. 


Litpirpoolf Juiy 19, 1849. 


BOMBARDMENT AT THE SURREY ZOOLOGICAL. 

(FVom IWaeA). 

JuLLiEN is about to bombard the Surrey Zoological. He 
is to conduct a park of artillery on Frithiy. Hia bfiton, we 
suppose, wilt be a lighted fusee. He should be appointed 
M*qsicai Master (or rather Maestro, )' of the Ordnance Office. 
We subjoin part of bis programme:— ♦ 

Battb of Brogue,* played t^ith ten 8 *ponnders, and six 
thousand nruskets. The solos will be kindly undertaten, on 
this occasion, by Qtueen Elizabeth's pocket-pistol.- No less 
than ten tbouaund pounds of powder, from the Dgrtmouth 
Mills, will be let off during the performance of the Battle. 
Beethoven's Grand Symphony in Gun Couen. > 

The Hailstoue Chorus* The hailstones %rill ' be given with 
thft* aid of paving-stones, discharged fVbm fotif hunofed carts, 
by an eminent 'imrnpike Road Commissioner* 

The Lullpby Quadnlles, widi Cracker Acoon^nitneihs* 
Forty children in arms have been en^ged to give the knidest 
effect to the forte pimsages. The eldest is og^ four months 
old. , , . ' 

“ Wilt, thou love roe.wTian iny Wr P* A newballad 

suug^y Miss ]^wIa>od||^o 0 bmpahSM By M. futtteB'on the 
railway whistle. \ . 

not the fool ypp take me for ! ' an answer to 

. thKabovOf wftli an. explosive finale of Romhii’^candleji^ ifockets, 
fkvA Congreve ,%h ts» tTbe prelude will be played Kwnig, 
[ on a pair of Xinedcan revolvers. 

^ ‘^TJiere’e a good time ^cuming, b^ys.*- ‘ A^Polha composed 
exi|»ew 8 d^^ for foie ^ccmc 8 Tt, \and placed by 

twenty^our otiScers of the City ArtiHoiy4!kwnpaiiy, who have 
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g9fieroQ8]y consented to bring their own pop^guns and dis- 
charge them with real powder on this occasion only. 

The above will give a faint nnti^ of what this stunning 
concert'’ is to be. What effe^the thusieal bombardment will 
have a|^n tlie .Gardens or the houses •adjoining, we cannot 
teO, but we hear that as the hour of the conoert draws near, 
persons are rushing in thousands Rlackfriars Bridge, and 

in f%ot, all the bridges, evidently terrified out of their litres at 
the immense amount of artillery. Field Marshal Jullien has 
brought into the held. 

A short piece or two was rehearsed on Wednesday, and it 
has been rumoured that the monkeys felt the shock very 
severely. A Blue-nosed bahoon died this morning, and yet* 
the instruments of the heaviest calibre were only half primed. 
What h will be when they are put upon their full metal we 
.tremble in advance to know. We hope the glass cage for (he 
reptiles is perfectly sound. As a proof of the fear ^at reigns 
everywhere, we may mention tbat^very sparrow has emigrated 
from the Gardens. ^ 


MUSICAL QOI(SIP. 

/ (Ifnom the Aihmmtm*) 

It is asserted by foreign journals that Madlle. Alboni and I 
Signor Saivi have accepted engagements at tlie Havana for the I 
coming winter. Further, the gossips say (but we are Tar from 
believing all that they say) that Mr. Lumley will be hence- 
forth associated in the management of the Italian Opera at 
Paris.— I be Is to gain a footinir in the French metropolis, it 
must be by a system^ totally different to the one pursued by 
him in the Haymarket. Most curious of all reports is the* 
report that Mr, Bunn is to manage a winter series of English 
Operas at Her Majesty's Thdhtre. — VVe have long biiown that 
no theatrical feud or antipathy is to be counted upon as lasting ; 
but should the above coalition be accoinplished, we shall ex^ 
pect among probabilities of 1849-dO, the apparition oPMuiflle. 
IJnd'at Ohvent Garden to sing in English ! — A contemporary, 
meanwhile, says that she will possibly visH America before her 
next retirement after the present one takes place. 

It is with satisfaction that we again note an important re- 
sult of our Opera rivalry, namely, the abolition of what may 
be called ** cast prejudice." We find Mr, Lumley's first-class 
singers co-operating to swell the chorus in Lncrezia, ^dule we 
perceive thaf Mr. Beale's Prep/iWe U to be strengthened by 
Madlle. Corbari and Madlle. Meric— we presume* to lead the 
chorus of sojprani in the Cathedral scene. The opera wfll 
be performed, we believe, in the course of the coming week. 
The cast announced is stronger than the Parisian one. ^ 

We again notice that , the wretchedly-managed German 
opmtk performances have closed in utter failure^and discord, 
merely because we have heard anew from more than 'biie 
source of the misery endured by the chorus— the members of 
whteh are said (o have l^terly gone through their exhausting ' 
duues to a state approaching to starvation.* Can no remedy | 
be profided for distress so painful and unmerited ? Late in | 
the season tbongh it be, we commend the ease to the opulent 
and Itbecaf (Sermaa i^sts now in London, as one to be re- i 
alUtle.ftmely do-opmtion. Such a weyrk as Men- | 
, delstohne Ws/pnryfr Jviyftt, tj^ung in the original German j 
by the ej^orfs, fri^ the, solos efficiently taken (why not^ | 
Herr pisol^ll^f Fornjes, and a'l^od tenor if must, we 
tbihk,, yield enough to suffice for the extrgmtion of 

these nitfortunate people from their desolath idtoation in a 
^strange metropolis. _ 

A preposterOut ilc^ if going about, ndt wholly to be over- , 
looked, if it Wmei^jr an awkwned pleasantry. Boms \ 


of the subscribers to the Philharinonic Concerts have been 
n^sured that the Directors did not encage certain first-class 
performers merely because ’’ tbey. iyould not submit to the dic- 
tation of the Press whfdi had recommt^nded such measures," 
Monstrous though this absurdity bh, it has been repeated on 
no bad authority; and isij^y JMMne credited,— not, however, 
by ourselves. It is ineoiteeif abiu . that o Committee thus 
virtually bowing to the superi^ty of critical discrimination 
should damage its own^inetitUtioA ou^ of blind spite and 
arru^nt contradiction, i|p| suspect, for an instant, 

that if praise by the coliimn bsid ibo^ lavished upon — — and 
— and — such “ dictaflbn agiuMlicve led to the egclu- 
aiofi of the mediocrities recomifiei^ed 1 

: ^THE MAiPMt ’ 

(NOT TO as eoNTooKoai^wiTO fimr pv twomscn’s.) , 

Te hejiung (at teem oo the WforSev geU eeei mamgki ie the Iwfr ef 
% »<THa or IlLAONaY.*' 



On. tlie Unukm Seoioii 1 Wbajt is ttie rouon 
* T^lathey makeitlMMiitfithelicit JUiy? , 

WliMi the fUuM Icerpi Hedw to e heigla ■arprivinSi 
A nd the air *e lUa blaokeu^lio hot and dry. ^ 
When the dual il ehoklns, and the diet provoking, 

And the dlbg« go naugiwr oat th^ toogoee to oooli 
And voa feel a loathiawthr iheaigiM d^ag. 

Which yoii*d gowitheat-4rot hweeWffiitdrt^ 


Ohl tOMeapartyi-^ihatehealdbeaohaarty, 

So toll of roUfekinf, and lariuk and nm— 

With the dancen toUing thioiwh the uepa, andhrolgiur 
^ Like pouiuia of batter In the neon.dBy nui. 

With the men all btowhig.^m the coudiw thfowinff 
Their lasy bodlet ; and the darting ^rls. 

Too warm for Sirtin% wrth the heat roiiverttiw 
To snaky streamers dl their lovely eiirla. 


And tfle folks all fluster'd, roand the windowa cluster'd 
And the doorways, pnying Ibr the least cool breath $ 
And the Ida'e all raving at the bad behaving 
• Df their itaaghiera > standing there to get Uiehr death.*^ 
With the conwnatjon at a dead itagnation. 

And the icee going ofTUke Nnmper One e 

Of our piveent »«rie»<iVbf#“tbe object here is 
Some fdvertlsiiig^wlth the doty done.) ^ 


Oh, It's altogether the wrong 
For such like dolm In f 
rtnon 


; sort of waather 
ihestdllnifiownt • 

But we’ll laoitch mir tnonder at the mnneuoua blunder. 

Which roust eirectually out it donn ; 

With agitation we'll excite the nation— - 

Kui— Phew I- quite Impossible to write I— 

Throwupthe windows t—U'a an hot as cinders I , 

1 won't attempt another line to-night. . 

atm tm the Ueon. 


MISCELLANEOUS. 

Julliin’s Thied Monstee Conceet took place last evening, 
at the Surrey Gardens. FuU particulars inwur nelt. 

1a>la Montes, the coleorpced^ej^-dcinseufc, was married on 
Thursday, to Captain Healds. we bar>eve that is tho name. 

Musical and Deam atic Gossip.— The provisional programme 
I of the Birioingbam Festival U> be held on tbes4th, 6th. 6th, atid^ 7(h 
I of Sept^ber has appeared, and runs as follows. 'The * principal 
hsiiigeis\lready engaiced" are Mudamc Castellan, Madlle. de Tfeffa, 
Miss A. Williams, Miss Haves, Mdlie. AUh'hi, Miss M. VTilliagis 
and Mdllh. de Meric— Sig. Mario, Mr. Sims Reeves, Mr. Williams, 
Signor Lablacbe. and Mr. Machin. in adillticm to thipc, rumour 
^ adds the possiuilUy of Herr Pisehek|s Hppcarstnc«h The outline 
of the perlornumcea’^ nromises iffAu/te and selection— 

Meeeiah^Igruel und solectioh, tor the nssirnings ; and for the 
evenii^ three concerts of greater orchestral importance than we 
recoiket op any (ormer occasion. We hope that the original 
idea^’of etigagmg Mr. Wesley to make the grand cAgan in the 
Town Hall "speak” has not been laid aside ; faBd^ should be 
glad k addiciou to the above list to read the name of home gnat 
soh player, way of giving a last lustre to the evening oiUer- 
taiumlnk^ To the Hst of artists engaged for the coming Phil* 
harmlitiic Feafival in LiveT)MM>l may be added the. eatfios of 
Mafitiiie Vliwdot Garcia, Signori Piatti and Bottesinl, and M. 
Vivier.^ . TChis Hereford Festival is ftseci to comineuce. en the 11th 
I of "Ssmteniber, . Among the engageraenis already tm^unced are 
I those Madame Castellan, the Misses wllttahinvF':Mtsws. Sims 
Phillips, 
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Mm liTfitATLEY^A Concert.-^ Tho concert of ihii elevor young 
•rtUlo took place some time stnoe, in iho Lower Room of Eut^r 
HatL Preaa of matter Ima deferrod our notice till the preiept 
tiipe. The imhin^ciaire appeared in tho duplex chara^er pf 
piunlst end vloliniat, and acquitted bcraolf UdrulritMy lft :b<jp 
Miss Wheatley’s rendering of MendoUtohra Piano- 
forte tkmoriOf in G minor, in which she was well iiqtported by 
tho orisheatra, was marked by much inieRigenoe and eonskierable 
fluency of execution. In the nociurntf Souvenir d’un haV the 
eomrHisition of JaqitesiHerz-^a talonie'd professor has recently 
flaed his resideneo in London, and brother to the popular Henri 
Her* — Miss Wheatley proved herrelf iiu equally cuiupeteiit Inter- 
preter of another school^ of niueie, , , This plece-^ Aivourable 
example of M. Herz'a oomposUton— uimnimoiisty enepred. 
As a violinist^ Miss Wheatley also deserves coiupiendatiofVt The! 
pieces chosen by h<.r were De Beriot's Tremolo and Ernst’s 
Elegie^ in both of which she received ard tnorited applause. 'A 
duet^bv Osborne and De Beriot, Tor violin and piano, in which 
Miss Wheatley, us pianist, was assi^cd py Mr. Imry«Whitailey, 
was also much iidmirod. Tl^ip vocalists ware Miss ^tfsano. Miss 
Stewart. Mr. Bodda, and Mr. TAtyers, who osartsd themselves to 
the cptire satisfaction of the iitdlenqe. An cfiR^^icnt oroiiestra 
performed the overtures to Lt Cheval Bronse, The Mm of 
/*rometheuSt and Ao Dokjs Blanche. Mr* Honry Wheat was 
the conductor, aud proved hlmsell WoU qualified for the office. 

Hayuabkkt TfiXATna*— Mr* Webster takes his benefit on 
Monday, it being the last night of the season. The performances 
will consist of As You Lihs Jt, Biffing Coloferst with tho Adelphi 
cast, and An Alarming Sacrifice. Mr. Webster w}R deli \**jr tho 
usual Farewell Address. - 

Miss Cdshman is about to leave KHglund. On WcdncRduv she 
commenced g antics of four performances itu her celebrated 
character of Meff Aferrilies, at the Lyooum. Those are to be her 
last appoaraiicaa, it is said, previous to her depart uye. 

Madamb SAiwisso's morning concori was hel<i at Willis’s 
Rooms on <*Morid«y last. <’ The vccalfs’s were the Misses A. and 
M. Williams, i^nriie Taylor, Cubitt, Greenwooil, Kate Mioly, 
Leslie, Madeifioisollo Van ScRwieso, Master Barrait, Mosers. W. 
Frcdarick Miller, H. t*ercy, J. H. puvei and DusuU* Tlie instru- 
mental forcePconiprUed Madame ScHwieso (piano), Mr. Au/ustus 
Eames and Master J. Watson (violins), Mr. C. Couie attended 
with his accordion band j 4and the ^ Ififant Marie*’ played a piece 
of Herz on the piimo, and saug the ** Litdo Rod Hiding Hood” of 
Jefferys. Mr. Aujfustus H. haines acted as managing director, 
and Mr. James C. F. Beresford presided at the piano. . 

M. Liszt ap|>ears to be luniiiig his present rosidenco at Weimar 
to account, by resuming what ipay bq called hU literary habits. His 
last contribution is a^paper in 4^ Musicakf recommending 

the compositions of two young Gertfiaus, Herr Heinecke and Herr 
Groll,-«and containing (^onle gonoral remuiks on tho present 
position of the musical artist, i|i!)t}e and sensible, that, 
opporninity w may reWo lo them for extract and 

paraphraee.— vf/Aeinagm. 

KALaaaasrvEa.^-^Every genulaa trait of character is welcome. 
The lute M. I^alkbrenner, speaking tq some friend of his position 
and prospects, long befufe his deBth*<^^ In a few yearn, said the 
pianist, ** I shall be the Voltaire of ittusio.’* 

SiGMoa MAistiAHii.— Signor Mariiam was shot some weeks ugo) 
at Dotoglia, fn the struggle lietwe^ {ho Legitimists and the 
Provincials.*’ He Lad been lost sighir ot in «tiie mmiicul World for 
many yOars-^nd this at a period whea the Italian stage stood in 
utmost need of active and worthy cotimoaors. Among the latter 
he might Have enrolled tifmsolf, had. jbVit energy kept pace u^ih hi« 
education.^ 3|^ut this Vhi uot so. Disheartened it would seem, fly 
tho limiled success of hit haltait pjfAras, 21 Bravo afld Tide* 
gondn^ and of Ilia Fre^h mereUa Xa XacariUa written lor 


Madixe. Emma Babeioo ffave a aofrflo msieolp on Fridav, the 
9th Inst, at the residence of Madame h*auqiU "Fiilpihfrf \h Chfifw 
Street, Manchester Square. / 

Sieam oa Toaaas aims Moirri*tia Dii|Oimit jpave 

a mt^sipah on Monday, the 0th at fhe padovet* 

I Booniis.- Signora Ott^ia do Torres has a rich AOMitq and 
Yocallaet with eonslderahle fluency. She sdng DohlaettFl' afli, 
** Nej Tasso,** and Hode*s air with variatloitt, stke iaitef with great 
brilliancy, and produeed a corresponding effect. We have had 
occasion more than onee to allude to Dematick*B h^lQiant aqd 
finished violoncello playing. He performed a fantapia On aim 
from tho Barhiere^ which was received with great applause, and 
also well de^rviug all the afiplaitse it obtained. M. Demunck 
also played a fantasia on airs from Qhd&awme TelU end a solo 


gondn^ and of liis Ffe^h operetta X« XiteanUa wrkten ler 
LAcddMe^^mA forgetli^ tW only qfier reiterated tritl^ have 


hiB citreev. He haf been most ktmwn, and will be longest 

remembered by the Urilllaitt and, ofi||otlye scena ** Stance di pin 
combattere,” introdutaed by MadAmi wW ia <2teUQ as- the eoriitp, 
of Desdemona. « « 


’ called, “ Le Lac de Como,** a very pleasing and musician^Iike com- 
position, by Signor Alari. Herr Dreyschock perfqnned two pieces 
of bis own composition i tlie first CHfled. ** L* Inquietude,** and the 
latter, « Bluotto ct Salrorello” He played with imrtsense eflfccL 
each morceau being received with Ipud plaudits. Miss Surd' 
Flower, Signor Tagliafico, and Herr Meughi» supplied thp remainder 
of the programme/)}' sundry vocalr displays. M. Jules do Glimes 
and Signor Alari couductccf. ^ ** 

' l/ONDON Sacrbd Hahmunistb. — H andol's Oratoria, *’ Esther,* 
will be immediately put into rehearsal by this society, with a view 
to its prudur-tion at (ha opening of Ihb spasoo. This will be the 
first performance of the work for ISO years. 

SuauEY 1’iiEATRK.— A iicw oporatfc company has been formed 
at this theatre, finder the dirnetioii* of Mr. Edward J. Loder, and 
various popular performances have been given to the manifest 
delight of the lovers of music on tho other .«iidc of the water. Tho 
operatic corps comprise, among other voealtsis, Misses Romer, 
Poole, Isaacs, Mrs. Weiss, and the Messrs. Travers, Leflior, &c. 
The Sonnambuh^ Jiohemmn Girlt und tho FavouritSf have been 
produced witli great eclal. It is reported that the fiuguenols is iu 
uontemplat’ion. 

Me. Spicnn, it is stated, has roig^d from the management of the 
Olympic.' 'Ihc foundation stone of the iiew» theatre was laid on 
^Saturday last. 

^ ^ Dublin. — The first of Mr. Levey’s Annual Promenade Concerts 
took place on Thursday evening, at the Uotuuda; An additional 
attraction was given to thore ontertainmonts, by tho announcement 
of I he first appear am'o ot Miss Anno Humor, Pnma Ooma of the 
Priiiccsn’s Theatre, London, The success ot Miss Rorper’s late 
engugemeut in Liverpool gave her a highly favorable 
Jicr voire is of excellent quality, clea^, luiT, and powerful. Every 
note of the music is delivered with u dii'tinutness and efiect, indl- 
* eating a taste and judgment, that, combined with the natural gifi of 
a highly [deasing voice, and a pure intonation, must ere long secure 
a place in Iho highest rank or her profession. Bl^ior Cavwiliiu’s 
fantasia orf the clarionet; flom the Sonuamlmla, was most efeptiye, 
as was also a dflet by the same performer, and Mr. Powel) pn the 
flute. It is needless to criticise Mr. Blewiu’s ** Little Fat Grey 
. Man.” Miss De Vega's rendering of the pretty melody, 

“ As a beam o^r the face of the waters may plow,** was Indlstlnet, 
but her intonation in the second song. ** O Krin, in v country,** was 
much bcttdi'. Misit Romor’s second song, ** * fis really very 
strange,” a pleasing production of Herold, was admiriibly gGeo, 
und gaVc her a somewhat beitet opportuuity than the foliuer of 
exhibiting her power of giving expression to fhn wprdfr. It was ,, 
loudly encored. One of the nitwt peautuiil of our melodioSi ***'Rloh 
and rare,” expressly harmonised by Mr. Levqy, received Ufarin and 
merited applause. Mbsd* UomeV and -De X*a fliewarf, 

and Mr. H. Corrl, wore the vocalists. Mi«a 4iaabs was eoeored la 
Donizetti's cavatina, ** flaareh through the wWa #orld/* but the • 

I gem of thq, performance was llte trio Iroth Cimarosa’a SkOfif. Mott 
I riage, in which Mm Romer, ^ Mill Isaacs took tbajprineipal 
plans. In this Miss JEIafOiiv's Idling uffs jo itself lulBrient td 
ensure ffi)|kcss* Every look, tpnO* ROftqra, werw |ivefi yfhn 
unexaggerated efiect, and .. she never for a moment Ibmi, ine 
nmintci/aiice qf ijhe charaeter— 9 hiu toe cmmnon wUa many 

singers.* Mr. Levey’s sdiOs on tHe vioHn w'ei«e, as osuaL exf»Pent. 
The performance of Master Wilfiam Levev -onfthe ulaiioforio wm 
very wdltaWe. Mlm Bomer’s Ikat song, any was 

dle^ledlyihe ^ 



THE MUSICAL WOto, 


TO OOmi^NOiNTI 

A <lf9r4 donoeri wctiton m shall have 

tiHmJfbr reeievm^ Afpfm»i eohmne arefeUk 

vimtsah 4htA§ ike lagt ekaraeier in wMch 

Madame Soniap appeared at Her Mti^estp's Theatre in 1820, when 
eke ioiAc kerJmleeU ef Leadoth She first fetfarmed with Malibrm 

CiaiDQ.-~^Our fair eorreepoiid^ aske as mother a d^ffUmlt question. 
P^ham met eemm nm salve tfie problem satisfactoriip. 

J. &. A, is ike mtor of Balaluaiar, m last 

eoork^ toe^elieve^ issaed hp ike Sandel Sooietp, JBeale^ Crasner^ ^ Co.^ 
are the fiabUskm, 

I)QCTiia«^H> hem no ineUnation fmpfietikep vontfom&ee on ike sub* 
jeet, Anp eeee^e pomeated with muskal matters we shall pladlp 
receive. 

tf <mh* omespondeni mipht have 
been made avpUakle some tceeks sinoe. At present it comes too Cate. 

'Rzxus»ir^l^ ^evs are inadmissible* The feeling is not had^ hd 
» the eaecuiion is indiffkreaif (Mir eorreppnndent muA hare <9 Cooknep 
ear to fimm fiwar^* rkpmes to P's man manp London 

writerSy and same M nate^ *havf odMtted sucl% rhymes in their 
Vftrsiclss; but no dedicate ear could receive them. The **£*' is the 
principal souneUnp letter in the ending word* 


: ADVERTISEMENTS. 

: MESSES* COOKS’S KSW MUSICAL PUBLZCATIO.NS. 

REHH SrrUABSS'S ADMIHRI) Ql}Xl>aiLLKS, ns performetl by biinsctfancl 
Band, it H«U’ BuUi, Her RoyaJ Hi&hiie9« the Dneltata ot tJlou- 

CMierS, H«r Royi^l Highneaa tiip Uucbeaii of OamliridReNf, »t AInJack'a. at the 
NohtUty’s Bun«, and at his Fureuell MiiaM Matin<^e-^.f., Alartha, Louiun, 
Miiitiure, StradellM, Vienna Carnal, and 4id>el, 3s. eadi. 

HERR STRAUSS and hi* celebrate Rand had the honor to perform the fol- 
lowine N Kw DA NUBS, ol his own cninyK^aition, at the rerem Bail given by Her 
Royal Hif^hness the Duchess of Gloncesrer« at tier Ibivnl UigUnegs the DucUegs 
of Cam bridge’s Ball, and at hia Knreivell Musioal Alatmf-e .—Alice, Frederica, and 
Kathinka PnlgiM, |a, egchi Afarien, Waiiftorer's Lebewohl, Sophien, aud^nntsler 
Ball WalUtiS, 3s. each ; alao his Uedlier Miirch, Is. 

1IKRK STRAU2S.'>-Measys. R. CucKa aid) ('0, respectfully Infunn the Nobil- . 
ity, (ieniry, and the PiibUc, that they hove just received from Vicuna idl the 
/'holce Waitaes, I'ulkasi (inadriljetL tkc., b> this renowned oomiioser, tor a full 
oTcheatra ; ditto as piano duets and as loloa. 

HERR BaBYSeHOOK*a nAKOFORTU WORKS.-^IHah, Seotoii, and Rn. 
alish Mrs, throa boohs, ttt. oaoti] Bluettc Roiikanoe, Las Hegvota, Second Rondo 
nflitsire, Xe Tremolo, Ls Olochotte, t’ Absence, I^ Adioox, Andante, Sdierto, 
l.es Roisseaux, Study for the belt Band, Le VaUvn, ChaMa(itt*i<iHoiro, laipromiitn. 
First Military BohdOf each gs*, 3s<, and 48. ] Cwcerto, ds. 


i;hsatbe r^a^bRRRY labs. 

MR. 

(dutker^» Hading the mnd” *• iMsiikem4e and WWss^**** MoMmeng,** 
i" aprhg and Autwm^*> •* The irish Atabapmihr^^* ** fie Wcrldt** {re*,} 
Begs to announce ttiat sevenl of the ipost iiopohif Manibers of the Theatrical 
Prt^ion having klad^ oJfored to uAhs in a ||pfbrnai|ioa *©?!!»• ]P® 
such Pertormanee witt take place at this vIuiDAtv 

,,aAd VJitl consist of a CURIOUS CA& by lifssira CHAhbas Mavhvws and 

S RtiBv, omd Mrs. 8»ial4KQ. ruiTBIRiDAlB* O&MA, by Megars. 9f«s 
^navKS, P. Mattiikws, G. Cookr, and WgBtfTEXA Mmantes vasrais, Titx- 
wai ISM, and TAYLKOiig, Alter which, Mr. KaivHET^a Farce of LOVE, JJLW, 
AND PHYSIC, by Messrs. WrIqht, Masiiovs, G. Oomnn* and Mist W 0 ».oiR. 
To eonclude with BOX aSD OoX, by Mr. Maeluv and Mr. RrimIi^nbT 


01 her eminent Artist s, w ill also appear. 

Tickets anduPrivate Boxes to be bad jif^dr. KgVNBY*!, M, ftsuth fltrest, 
Ilrompton; Mr;*MiTcuBi.i.*s Library, Hoad Street | and at tbo Box-oiBee 


THE ruHjsz’8 nEsmaam. race 8«.6d. 

A Nbw and Improved Edition of {he above Work has Just been published, 
containing a Plate sltewlng the exact position ip whieh the hands should be 
hold, logether with 100 progressive Exercises, arranged unit'ormly for both 
handSflon a novel plant calculiited to render the Diatonic ond Chromatie 
Scales, and all dilAcult passages, easy of at^lnment, thereby effecting a 
saving (d mucintiine ana labor ; available at any period, being a complete 
key to ml otheravosks extant. At Messrs. Cocas' and Co., 6, New Burlington 
Street; R. Aodison's and Co, SdO, Regent htraat; Lee and CoXBEad's, 
48, Allveidarle Street ; Coventey'h, 71, Deau Street, Soho; Metzler's 
and Co., 27, Great hSarlborough Street 1 FuKOAy'a, 45, High Helbogo ; and 
J. PioaoTT’a, J12, Grafton Street, Dublin. 

•• Decidedly the mo.d useful Esercisss ev^ published, to produce equal 
strength in all tkesfingers ;• wgeniotisty contrived so as give the same 
mmnnf of work to the thirds ana fourth fingers with the thumbs^ ai io the 
othets, aiJSt, ns a consequence, to rentirr ail afike fietibbt and independent ; 


ORATORIO MUSIC, with Oi 


>i»an or Piano A cconir animus, elegantly 
lolio SIMS, newly arranged by .lohn Bishop ; i.e.. 


evitnenily valculuted to correct and reimrc uU bad habits,^ and to ensure a 
graceful position of the hands ; they will ce found a vtUuabli a^uisitvm to 
all *1 eachprs,*hnd the progress of their Pupils greatly facilitated by their^use. 

N.B. — Professors and Teachers may have one copy sent as a specimen, 
p.nt free, by euclosing eighteen postage stamps ro E. f ROST, Musical 
Repository, 78, High btraat, Oxford. 

a 


LilEUE E00M3 70 LET, AT LXTEBFOOL. 

TO BE LET, for the Months of JULY, AUGUST, and PART of SEPTEMBER, 
a SUPERB ROOM, 02 Feet by 39 Feet 0 inches, 'llie above Rooms, with 
UTcsstng Kooins adjoining, aie megiantly Otted up, iitoated in a leading thorough* 
faie, tttid dre suitable for Eahibltioue and Alnsical hntartainaieuts. 

Apply to E., 10, Great Oeogge Street, Liverpool. a 


PEB80NAL APPEAimrCB 

Exercises an agreeable inlluenee upon Society and the Mind : hence the services 
of the accompuahld AMY HARDiNg are called Into requisition, by her person, 
ally attending to the HESlXilll.xO arH> DYEING of Udlas* and Geiufemen's 
HAIR Red, Oriry, or I.ight, Hnir, Wltiskart, or Mouitaehes, DyiM Tn ten 
MiuuU'S to a permanent Brown or Llack, no previous washing oi the Hsir being* 
required; she stops the Hair falling off in oiHe week, even If coming off by bsnd- 
fuis ; destroys supei Uoous Hair by a tieidmeot that seldom regwm more than 
once dyeing. Nu Fee taken, if fwrfevt saiistactfon be not given. Schools and 
* Families attended* by the Ycar.^ -^Address, 6, Buckingham Place, IVincca Row 









THE MUSICAL WOSLD. 


.pUSiSL 


E l» Y 1 . ITALIAN OPE B A, 

€OTEH!l? aABBBH. 


KAPAHE SOKTAO. 

ThtKdbmty, Pitmos of the r^,and the Mile m tint 

A Oft^NA SXTRJk MlOatf : 

Wm take place on Tlitirodair wM, Mir M| on fokleii oeeaaton 

MADAME SpNTAC 

« trfll have ftie honour to m«nr in ono of her ftoonrito Chameter^ 
Wl«h TBrlotto BiktovMwMmto in tlio MUot AopuffeflaOAt, 
Cbmivialfijr the taienta ot Madtie. Can^ BoaetL Madllea. MamuJKKiiiwv 
aint, Jnlien, AuMandon I M. lH»r« U, Ghanta* Mid. VmMi, Oo^^ CH Mattia» 
M. '• * 

open at Half-paat Seven, tiia Opera Id commfnea at Bl^ht o*clocik.. 
V The Free Uat ia inapeoded. the Pnblic rreaa exeaplad* 
Appticationa ihr Bo«ea^J|ftalla, and Tfokwa to m made at the Bex Oflleo of the i 
Theatre, where Pit TiCketl Bmy b^ohcained aa utual, price 10a. 0(L eaOh/ 


BiBMivoHAir Musical pestipal, 

iir AD) OV , 

^ tte.Bmtral 

The 401,001, eOi, ud 7th DATS of SSPTEHBEB Hast 

vmn m« mfmiai. fatamaoi of 
BBS MOOT OBAOIOOO MAJBOTV TBB OOBSM. ' 
BBB MA^BOTB TBB Ol SBN BOWAOBR, 
ttIB BOYAb BtOHMSSa TUB VBSItCB AJbBBBY. 

BIB BOVAIi BtOaWBM TB* OVXB O'T OAMBUOOB. 
BSB BOYAI, BtOBMBSB TBB BUOBBBB OF ‘ABMY. 

* PREStOKNT. • 

1«B BiaatT BQMOBASAB VBB fcOBO WARS. 

• TICE-nKSIOBNl^. , 

YBB BfOBlUTY ABB <nHTBY,er YBA MIBbAMB 
* O WruTI BB. « ' 

i;.#! isBEAM, Oidniin of Oc 

< . B w ' C' < 

«> PBINCilfM^l. ISBQlNii BH0AQ80. 

SQPBAllf. 

MJLBAHE OASTELLAE, 
HADEHOISE-XiLE JWTTY DE TBEFEZ» 
HISS A. WILLIAMS, 

HISS OAXHXEINE HATES. 

TsirOBi. 

SiaKOE HARIO, 

HE. WILLIAMS, 

KBo SIMS BEEVES. 

OoraULTI. 

MADEMOISELLE ALBOEI, 

MISS M. WILLIAMS, 
MADEMOISELLE DE MEEIO. 
o BtsSL 

SIONOE LABLACHE, 
ME.^MACHIN. , 

OmostMtBr - •» Mr, OOBTA. 

otrTLnrB or rtBioBMAKOss. * * 

c TModar mortat^t^KlkTOm)r<EiiJak), 

WO«M«iir Monlar ■--OEBTUftIO--<dMaBe)..a^ SBLBCTfCK. 

AiMdor 

dt jffpypf>-aii(h SBLBCTION, 

Eml»r«*^EANB CONOB&T, eompHslar— 

aSSt^Slm. 

^ WMBM«ir««;M^B2e9 WBOBK^ 


naar agPBjBaaCT ATioE or is nu)naxB.» 

Fint Appaanttoe of ItABAOT VIAX2XHI!. 

■ ■ ' O 

Off TUMDAY fnOLT, JULY EAllip 184#, 

Will he Ferthnned, MEpuppassa'a New OmAMO Ooiea, ia Hoar Aata, 

L E E B 0 E E E T B, 

WITH ENTIRELY NSW fCBNBRTk flOBTVilKS, A AFTOINTBSHTa. 


SSbR^rI? r . ; . W*i»A 

SSSSr^a'flwii Amww^L. ■ t 

ThSHwaAF B»wl aH .i ' iBK A B B OOHOBBT, MRbpvtol*#- 
|TM, CHIWIR ....... a**Uam^ 

OTKRIVRR . . iWWiiMlM) . . BMMlt. . 

aELECnCMS<raB£«f^Bl(iaA|t& . ~ 

FlMOT BmbW^-tA'eVUi BBSS* .BAUk 


Beef J^^Kpea. ^ 


l^BTA, . o . A ^ 

sTbak OP Lbtssi/'. (lie iViosplaO ^ 
CouKT l'Oabbteal, a 
G teaoBAirr, • . . . 

Pbasabts, .... 
OfOriL, ths Three Leaders 

MAsmunr, y of 

RecoaBtl, ) Westphalian ^eooU^ 
in the Third Act will ho 


Malucb TIABDOX, 

\‘Psh>t ai the Qraad Opera , In 
lomM this Jeoeen,) 

3 im OATHSBIKE HATES, 

iovobMABIO, 

SiQBOB TAQ^LIAFICO, 

SiOKOB LAVIA, 

SxoBOBl BOMMI ABB SOLDI, 
rSxOKOB MEI, 

}SX 4 M 0 B POLONIKI, 

(SiOKOB MABIHI. 


i in the Third Act will be aaaiitad hy MaenLLae. COEBAKt and 
irho have kindly conaenied to aii«t, and by the oombinod powera of 
^CaKSnU, the MIUTAAir JIaSoS, the CHOBUd, and UBQAN . 


IKOIBEHTAIi 3 DIVBBTIS 8 EMEHT 

vriu. Bt aorfonTED by 

r MiBLUt. WUISIE^ AMD SXOKOB OASATI, 

Awo cmerniaf thb oBAanaATiD 

QUAOWIL.UE ianELB PATINCUftSi 

Invented for <<THB PftOPHBTE" by H. MABILLB.> Parla, nndarimnred 
by Mr. A. HABIlia; Ibr this Theatre. . 

Ccmpoaari^Ptrector of the Moric, and Conductor— Mr. Coita. 

The Coetumea to Mra. Bailpy and Madame MAOafo. The Appointments by 
Mr. IlLAMtna. The etage Machinery by Mr. Allin* The Divertisaement by 
Signor Cabati. Leailer of the Bnllet, Mr. A. Mown. And the Spectacle 
nndor the UirHCtiou of Mr. A. HAnnia 

The Pertbmwnce will commeoee at Bight o'clock preciaelv. 

Tickeu. nulla, and Boxes (fbr the /light or Season^ may ho bad at the Box 
riAce of the Theatre, In Bow Street, Covent Oarden ; and at the principal Libra* 
rimaodMiulcieUera. 


NEW WORK--.JUST OUT. 


THE* HOME ClECLEg 

QN8 PfiNWY tlBo SiBo or OhmaiBmt Jomaol), 

Noa. I., II., 111. AND IV., NOW PUMASBINO. 

Contributed to by Miie AONB8 STRfCKLANDiAuthniM of the •«Liveaof 
the Qneena of England*’), Mrs.TBAlLL (Riaterto Nice Aom ^ratoELA vd), 
CAMILLA TOULMIN (now Mra. N. CaotkAOD), Hf. jOHN OXEN^IUL 


CAMILLA TOULMIN (now Mra. N. Caot^OD), Mff. 

Mr. OTTLBY, Mr, DBSMONlI BYAN^ Mr. P. W. M. BaVLISY, Mr. Pll^li 
Ki»AN, Jon. tf and other Writera of eminenoe. It ia a Aew We«kiy»lnatraAivo 


Dt the Home utcu. There are to iiaaea or matter, carmuuy eeieaea—uiera* 
turn, History Firet rato TaMa, Education, Eiogcairtiy, Travels, Pbpalar Science, 
BpBomo of IVadea, Public Imtttbtlons, Pueeaof Amuaement, Reviewa, Cookery, 
Oaidealoir, Ki^dii«,1iaeipaf.jMi«etjbiiiu Aneweiato 
iiddrdi#*ns to Fathera, wotherar Olrla, Boya, Seryanu, Everybody, indi* 
gd^^ w dcoBecttvoly. Wmiy, id, only ; Monthly ParU> Ad. To bo md of 

SOL St* Mortin’f .Lato^ where all communicationa are to he addreiied* 

I ^ 

PdnM mid PtthliMied, fbr the Propvieioiii, at Eio '* Naaaati Stmio Pren,” 
by Wu^tAM Soaxoan IbWMiON, 60, St Martin’e Lane» m the parihn of 
St Maritn«e to the Fieldi, in tha Comity of iiiliddl#aox ; Wbi^ all eooimuiiL/ 

paid,' To hehiiirti Ot. 


St lathe Fieldi, in tha County of Middl#aox ; ^ 

aat*oha fbr lha Kdiior am to be addreated, pOM paid, 
tekeea, Dean Stceot, SOtot Strange, Palmoitor Hoa 
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COETHE’S fiPIQRAMB FROM VENICE-(17BO.) 

IN XLKGIAC VBR 8 K. 


Money spent, and time as well— 

Uow>*thiBlittleboo^ will tell, * 

cm., AMD LAST,* 

Tiiust ftir ftway from my friends, did 1 live in the city of Neptune ; 

Gaily my hours and my days, thus did I fritter away. 

All 1 experienc'd then I have season'd with spice of remembrance— 

Season’d with spice, too, of hope there are no spices like these. 

J. O. 

* The place of these Epigrams will be supplied by Epigrams from the Greek 
Anthology. 

— . ^ 1’ 

ALBONI. 

The forthcoming: tour of tliis great artisf, under the 
auspices of Mr. Beale, is likely to be one of peculiar interest* 
After the Liverpool and Birmingham festivals, AJhoni is to 
play for a fortnight at Dublin, and will then visit Edinburgh 
and Glasgow. Besides the Cenerentola and other of her^ 
favourite parts, she will add several new characters to her 

• already extensive mpertoire ; among others, we underslaiid, 
La Sonnambula, and La Fiylia del Jdeggimento. Had the 
London managers been alive to their own interests, Alboni 
would, long ere this, have appeared in the last-named opera 
in the anetropolis. It is admirably adapted to ’hei:* style of 
singing, and the music suits her voice, without any alteration. 
The clever and popular Corbari accompanies Alboni ih her 

tour, and Benedict is appointed the conductor. ' ^ 

» 

* , CORBARI. 

This accomplished singer has received higjily advantageous 
’ offers to perform at the Italian Operas of Warsaw, Berlin, 
Vienna, and Dresden, after the winter season of St. Petersburg. 
We trust, however, -foi* the sake of the Royal Italian Opera, 
of which Madlle. Corbari. is one of U?e greatest ornaments, 
and of- the London public, with whom she is so deserved a 
favourite, that she may d^ihe them all, and have sabsta^al 
zeasoDs fbr^referrihg to return to Old England,” which, ^ 
it wgs the country that first acknowledged and appreciated 

* her talents, should have the advantage of seeing it grow into 
matutitj^ . Madlle. Corbari Jiias been aimlied to for the ensuing 
season ajParis, but her engagement atSt, ^etersburgh renders 
ber presence at the Italiens^ this winter, impracticable. 


• ROYAL ITALIAN OFERAt 

On Saturday we went to see thd second representation sf 
the Donnq delf Lago. On arriifing at the •Theatre we were 
informed that Gkisi was taken sudd(;oly ill, and tbaUhe Donna 
del Lago could not be given, and that the Barhiere would be 
pciyformeff instead, with Mario as the Count, and Marini as 
Ba&ilio. Vow, although Ve desired much to hear the Donna 
del Lago^ a second time, we w^e right well pleased to have 
as a siibstitute our old friend the Jidrhiere, especially when 
M^io was the Count Almaviva, whose Count we always 
reckoned as the very best of modern times, at least of all wo 
have scen*&nd ^eard. Marini'^s Basilic also was a welcome 
novelty, as our zeaffers may reacUly imagine from the favourable 
manner in which we reviewed It when it first came under our 
notice two years agef. The Barbiere in consequence wasain 
eveiy respect a first-rate performance. Mario sang enchant- 
ingly, and looked tfvery inch a lover and a count. AVe never 
heard tlib divine aria, ifcco^ridente il Cfolo/' so delicftously 
sung, at all events not since wc heard Mario beforg j and the 
rutming passages in tlie duet, ” Ali idea di quel tnetallo,” 
v^rc given with surprising ease and facilfty. Then^ too? 
Mario's acting is so graceful and eljjgant, and his comedy tells 
BO mudh more of the gen tlemai^ than the actor, that you forget 
Mario himself in the part he plays. Thus, on Saturday 
evening he was Count Almaviva and not Mario — but Mario 
is a Count after all, we forgot that. 

ly^arini, in Basilio, sang the famous air, La Calunnia/’ 
magnificently, and played the part with excellent comic effect. 
Nothing could be better; both, Bcauraarchaiss and ^Rossini 
w'ere respected and truthfully illuslmtei 

Qf Angri's llosina and Tamhurini's Figafo we have spoken 
in our last number. Angri was iji better voice ^than she has 
bees lately, and sang with unusual brilliancy and fire ; wWia 
her acting betpkened all the raciiicss and espieglkrie to which * 
we have directed attention in former notices. ^ 

•Taraburini’s Eigaro is the very essence of comedy. A more 
striking or unfiagging performance it would be impossible to 
find. •Tambiirini's singing in the first duet with the Count is 
alone a model of comic singing and acting.* ^ 

The performance passeB off wdth immense spirit. 

The last act of the Lueia followed, supported by Catherine 
Hayes, TanAurinf, and Mario. This, too, was a splerftlid 
performance, and won for the accomplished artists inphensc 
applause. Mario never sang more divinely. 

But we are precluded from entering into further details by^ 
the length t^^which ojpr notice on tlie Propheie will be likely 
to exterAl, , IF© nijist, therefore, make room, as well as way, 

' -I i_j ... ii I I 9 ■ ■■ - -I- 

* By the wiy. « oontenuKtrary of a daily JotirnRl dubs themuRir of the Donna 
del Lnqe ** liR&t ond insiftaiacaat.” Poor Ko^shii and his mlniircTs I how mis- 
takeu they miiRt have^beon— the oite thinkiuf; he had written a tho 

others eternsUy laudRifr ejEouitite irrare ami freshness, the delicious melodies, 
and occasional gmndeuriif the ooera. Put tlie English critic knows best. Hence- 
forth all who bssr mailt s^aowathe nm piccolo," the Elena, Ota,*' 

the *' Cielo,«al niio lahbro," tlie grand finale, as ** lighfe attd iasignlficant, 

# / 
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for the double great event of the season, the first per- 
formance of the ProphclCf and the first appearance of '\^iardot 
Garcia this season. < 

The excitement which prevailed throughout the metropolis 
respecting \X\c Prophetclms been already told. The anneunce- 
iBcnt of the first performaiiccffor Tuesday stirred up all musi- 
cal London as with a magic wand or an electric touch. The 
doors were assailed long before the usual time of opening, 
and cxpectutiom w^as' rampanf in every yisage. Even the 
renters, who, on common occasions, appear to have no con- 
sideration beyond their own comforts^ looked flushed with 
(anxiety rfnd hope. oAll moutlis were ’’busy with speculation 
and conjecture. ^ • 

At last the doors were opened^ and* in ruslied Hie mighty 
human tide, crowding, in less than five minutes* all the Natural 
gates and alleys of the hotise, viz,, the pit and galleries, whilp 
tiie boxes and stdls were fUlhd iti every part before «the rising 
of the curtain. 

, At eigh\ o'clock precis^y, Costa entered the orchestra, and 
was received with three distinct rounds of applause. Xlte 
admirable conduotqs* turned round, 'and bowed refcatcdly in 
compliment fo^ the enthusiasfic demonstration of the hudiencat 
At length Costa raised his baton, silence reigned paramount 
for an instant, and the Prophete commenced. Before entering 
upon the performance, it is necessary to describe the plot, 
which is 08 follows : — t ^ 

The hero of the story is Jqhn of Leyden, the ^famous im- 
jK)stor«<-*a creoture of the Analtaptist sect — who was executed 
in^Munster, after his defeat by the bi^nop of that city, in 
1536. Scribe, the author of the libretto, has taken paVt of 
his matejrtals from history, and invented the Vest. Altogether 
he Inft made a muscoal drama, phich, in dramatic kiterest and 
variety ofjfncident, hos^smroely been surimssod even by him- 
eelf. The opera, as played on Tuesday, is dlVided into four 
hets. ^The first ^ct is subdivided into two parts, betw’ecn whiAi 
the curtain does not droj^. In the first part we* find three 
delegates of the aeot of Anal^^ptists, Zacliariah, Jonas, and 
Matbisen, endeavouring to persuade the inhabitants of the 
town of Dordrecht to revolt against their feudal sovereign, 
the Count d’Obcrthal. The vaasals, excited by tiie eloquence 
of those men— whom they believe to be sent from Heavoci— 
grasp their arms, and aio proceeding to the castle, when the 
Count appears* accompaaieiil by soldiers, and speedily quells 
the tumult. Bertha,, a vomt of Oberthal, is betrothed to 
Jean, an innkeeper of Ley den^ and accompanied by Fides,the 
mother of demands Count’s consent for the mar- 
riage ; but Gbertlial, touched bj the beauty of Bertha, reftises 
his permission* and orders his soldiers to conc^ey her to the 
castle. ^The three Anabaptists take advantage of the confusion 
to renew their incitements to revolt. The second part of tfie 
first act opens at the inn belongitig to Jean, where a number of 
soldiers hnd peasants are engsjged in dancing and singing. In 
. the midst of t^s the Anabaptists arru-p, and are, struck by the 
intelligent pbjrsiognomy of Jean, and hi$ resemblance to the 
portrait of a prophet in the gallery at Munster. T^ey instantly 
eoifceive the idfia of making him subservient to thoir purposes, 
but ihgyd him indifierent to their appeal. Jean is wholly en* 
grossed with his love for Bwtfaa and bis approaching manisge? 
^and waits in anxlotts expeolalimi for the return of his mother 
and his betrothed* . Bertha, who has found means to escape 
from the Count d'Obeithal, soon makes htr appuaradce, and^ 
disclosing the outrage that had been committed Bn her, daimii 
protection frqm the Coitnft'S retainers. Shortly iftcr^ how- 
ever, the Count himself with Fidesps prisoneri and 

threatens Jean that, unless 3te' g^ves up Bertha, bis motiber 


— X. ■ — ^ 

shall be dispatched. After some hesitation, Jean sacrifices his 
love to filial affection, and delivers up Bertha to her pursuers. 
Driven to desperation by this act of self-denial, and in spite of 
the attempted consolation of his mother, Jean, with a hope of 
future retributicpi, agrees to join the Anahaptiets, and after a 
brief consultation departs with theiu secretly. 

In the second act the action almost stands still. The seene 
is in Westphalia, wlicrc the Anabaptists have pitched their 
camp in a forest. A battle has just oecurrod, during which 
they have taken some prisoners, amongst w&om is Count 
d’Orber^hal, who is about to be sacrificed by tbe three fanatics, 
when John of Leyden jTitcrposes to save his life. The soldiers 
being dissatisfied, the Prophet promises to lead them against 
Munster, and the scene concludes With sPdisplfty of martial 
enthusiasm. Tbe interest of this act is chiefly concentrated 
in the baliet, which is illustrative of the amusements of the 
insi\igents and the. peasants, who supply them with pravbions 
and make merry with dancing and other games upon the 
frozen watefs of a lake conflguous to the camp. 

Tbe third act includes the grandest dramatic point of the 
opera. The scene is Munster. The city is taken by the 
insurgents, and John of Leyden, the Prophet, is about to be 
crowned limperor of Germany. In thelnidst of the ceremony, 
which tak£8 place in tho cathedra), with vast pomp and mag- 
nificence, a beggar woman mingles with the crowd unnoticed. 
This is Fides, Jean’s mother, who has come to Munster, 
accompanied by Bertha, his betrothed, to effect the destruc- 
tion of the l^rophet, of whose identity they are unawai'e, but 
with whose deeds of blood and carnage they have been made 
acquainted. The chief point of their resentment, however, is 
the conviction that he has been the cause of John of Leyden's 
dealh. While the ceremoay of the coronation is proceeding, 
the beggarwomau utters imprecations on the Prophet’s name ; 
but as John of Ley don descends the tlirone, clothed in his 
imperial robes, Fides recognises her son, and expresses her 
astonishment in an exclamation that is heard by the whole 
assembly. The eousternation is general, and the Prophet, 
threatened with the discovery of his imposture, is at a loss 
how to extricate himself, lie soon invents an expedient, 
however, and proclaiming the woman mad, declares his power 
to euro her by a miracle. lie addresses her kindly, and begs 
''her to acknowledge her mistake or her deception, appealing to 
those around him to plunge their daggtrs in his bosom, if, 
when he has put the question to her, she does not deny all 
knowledge of him. Fides, stnggeretl by his resolution, an- 
swers his query by a negative, wildly exclaiming that she it 
childless an<d never had a son. The crowd are persuaded 
that a miracle has been achieved, and consign Fides to a dun* 
gconf while John of Leyden, her son, is more than ever 
glorified and a prophet* 

^ In the fourth and last act we learn from the three Anabop* 
lists that the Emperdr of Germany is about to besiege 
Munster, gnd to save- their own live* tlwy resolvh upon be- 
traying the Prophet and deliverinjf him up to thu enemy. In 
the meanwhile, however, Jean viimshis mother in* prison, and, 
moved by her reproBehes, pleads for her forgiveness, and 
resqlves to abandon life of impositidn lie has been pur- 
suing, when Bertha ^ters tbe prison. Setmoeiy has tbe 
yoypg maiden’s joy, at meeting her lover once more', sub- 
sided, when an o^er appmaehea and pddi^sisef John of 
I^eyden with his title of Prophet.” In despaikat finding 
her lover the author of so many attocious deeds, B^thjt 
plunges her dagger into her heart, vowing, ’With het; dying 
brea^, that though the despises dte oaunot cease to love himi 
and prefers death to the dishonour entailed by his connexion. 
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Moved to distraetion by this unexpected event, Jean deter- 
mines to put an end to himself, and, in order to combine 
revenge upon his euemies with his own destruction, summons 
the Anabaptists, Count d'Oberthal, and a uuiTyi>er of thejr 
allies, to a great feast in the palace* Having taken precau- 
tions that none shall escape, he eontrives to set fire to the 
building, and, Sardauapalus-like# is devoui^ed by the flames, 
in the midst of am orgy, which is rendered the more impres- 
sive by th^ suddeil arrival of Fides, who, true to the last to 
her maternal affection, is resolved to perish with her son. a 

The deaths of Bertha and Fides are the only incidents in 
this strange and ingenious drama which are likely to shock 
the inquiring analyst ; ii)ut the catastrophe would be impos- 
sible without, and this must stand as Scribe^s excuse. 

On the whole, we are disposed to regard the Propki'ie as 
the most equal as well as the most original opera of Meyer-j 
beer. In the midst of what may^be considered a pedantic 
display of a certain kind of learning — bf which the character- 
istics arc redundancy of harmonic combinations, and excessive 
modulation — there is a greater unity of style, a more evident 
simplicity of purpose, than in any other work of the author. 
The orchestration has all the peculiarities of the Robert and 
the lluguenoU ; but in the Prophele those peculiarities are no 
longer the experiments of a wayward 'genius, but the eccen- 
tricities of one thoroughly acquainted with the resources of 
his art. Originality goes haiul-iu-haiid with power, and 
what might otherwise he adjudged as mere exfravagaiice be- 
comes pardonable, and even commendable, through the case 
with wdiich it is accomplished. As in the Huguenots, Meyer- 
beer has gradually worked up the interest of his music until 
the third act (tlic fourth in Paris), wher^ it reaches the highest < 
point,, hut the last act of the Huguenots is hy many degrees 
the weakest (musically speaking), while the last act of the 
. coutaina some .of the most striking pieces in the 
opera; in the preceding act tlie attention Im excited to the 
utmost, and in the last it is hardly abated. The an^i-climax | 
which robs the Huguenots of its claim to Le regarded as n I 
perfect work of its kind, in the ProplUie is thus happily 
averted. 

Meyerbeer has always been careful to distinguish (he various 
personages of his operas hy contrasting the music they have 
to sing, fcut he has nevoe, perhaps, been so successful in this* 
particular as in the present work. The indivicruality of each* 
character is preserved in the most elaborate concerted pieces as 
strongly as in the isolated songs, ducts, and trios. The frag- 
ments of chant and the short solemn rhythm of the*phra$es 
allotted to the tlirce Anabaptists are happily illustrative of 
those profound impostors, and even in the buffo trio, when? 
two of them, Jonas and Zacharlah, unwittingly enlist the 
Count' d’Oberthal under their banner, and give way to the 
bxcitemei^ of the goblet, as a mask to their sinister intentions, 
the charactemtlb quality of their music is hut half concealed 
undj^r the veil of boistetous lularity in which the poet has 
represented, them -os indulging. The music of the ** Prophet," 
too, is equally graphic bnd equally well sustained. It devc- 
lopes, as plainly as Scribe himtelf has done,.^he strange melee 
of enthusiasm, kindliness, credulity, and impulse of which the 
character of J'ohn of Jieydeir (according to the version of the 
dramatist) is «comp6unded. The bacchanalian air in the last 
scene, which he/ sings afthe moment when, by his own de* 
signing, liimself, his treachetous comrades, the three Anabap'* 
lists, Sis on^y Courft d*Obcrthal, and all the coiwpanions of 
his feigned debauchery, are about to he launched into eternity, 
has a boldnets of colouring that brings out in strong relief 
the energetic side of the Prophet’s cMracter. To the gentle 


Bertha, Meyerbeer has given music that tallies with the 
graceful sincerity of her nature; while the Count d Oberthal is 
invested with a savage sternness that flavours strongly of the 
obdurate (hspot, the haughty baron who r^ards his serfs and 
vassals much in the same light as he*l6oks upon bis dogs and 
horses. 

But the masterpiece of the cypra and ^of Meyerbeer, is 
Fides, the nwthcr of she Prophet, the devoted iflartyr to her 
love of truth and her matcrojil affect-ion. Fides has surpassed 
both Alice and Valentine,*whilfi*rctaihing soan« cf the charac- 
teristics of both, and that of self-sacriflce in^tticttlar. She 
is the grandest picture ^in ^ the whole gallery of the French 
school of opera— a school w'hich, hy the way, ip lq>ite of its 
powerful cfuitrasts and vivid draftiatic colouring, we never can 
regard as the truest or the tnost cffec|tvp. With the ex.coptions 
of along duet »\vitl/ Bertha (act 3), much of which is composed 
of modem Italian clap-traps, and a sceua*di bravura (oict 4), 
which, we humbly confess, altogether hbflles our understand- • 
ing, the music *of Fides is sustained with singular dignity and 
power. It is d^tinguisbed by*a loftjj earnesti^ss ,of ^style, in 
which natural* patlios and deep religious feeling are'skilfully 
intermingled and moulded into the dramatic exigencies of the 
scene with great art. In the scene of the coronation of the 
Prophet as Emperor of Germany, the character of Fides is 
illustrated wit& a power that ws have hitherto denied to 
Meyerbeer. Nothing can he more«impressive than the one 
figure of truth amidst all this gallery of impostures— one pure 
heart scorning the einpty*pomp and glitter that surround it— 
a moUier* who, to save the life of her unhappy son, is coin«» 
polled to own lierself t:lnldlesa,yind thus to utter the only lie 
that has ever stmined a life of sincerity and truth. It is truo 
this scene ow’cs much of its cifect to lha superb actings of 
Madam# Viatdot, but it is not the less intrinsicajly powerful 
and touching. ^ ^ • 

Wc have preferred offering a general view of the music of 
the Prop/i'eie to entering into a critiwd analysU^of the various 
pieces, which, in the first place, is well nigh impossible to do 
satisfactorily after a single hearing, and in the next, compressed 
into reasonable limits, becomes little better than a tedious 
catalogue. We shall, therefore, having offered our opinion of 
thpVnannerin which Meyerbeer has treated the subject, oanflne 
ourselves to signalizing some of the msreeaux ineaclf act with 
the immediate beauties or the evident fahlts ^f ijhlch we were 
most iirfprcsscd. After a short instrumental symphony (the 
overture composed by Meyerbeer having been rejected here as 
at Paris)* the curtain rises upon a rural scene “ in the environ^ 
of Dordrecht," in which a number of peaJants and millers are 
engaged singing a pastoral chorus, "La hrezza c tmuquUki." 
Ill tlieViVorwcf^ an efchois played by the clarinet, which has a 
pi^etty effect, and the chorus in ilsell’, with its drone bass, juul 
accompaniments of piccolo and triangle, is very fresh and 
characteristic, althqugh suggesting*an ocoasionsd reminiscence 
of the introductory chorus in IVilUam TelL The approach of 
Zachariah, Jona^ and^ Mathiesen, the Anabaptists (Signori 
Marini, Poloniirl, and* Mei), is indicated by a lugubrioup 
symphony oWiaasoonsand clarinets, which prefaces their chant, 

* Ad nqs, at saluHiTeiii pndam," a specimen of ecclesiastical 
melody that might have issued from the laboratory of Byrde, 

JlTallis, or any of ihe old English masters. The chant, how- 
ever, is in good^keepihg, plays an important part— being 

* frequently re-intremuced, with, new harmdny in the orchests^ 
— a.nd wIk*u suifg precisely in tune must he very effeaiii^;. A 
violiiii placed bchin^ the scaitcs (instead of a hassooii* 

fails of its purpose), to give, from time to time, the Imihg 
notes to the Anabaptists, would insure a general agroemOnt as 
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to pitch, and make this very essential consummation inevitable, 
which on Tuesday was by no means the case, tnore especially 
when the singers were placed at the back of the^stage* A 
gradual and cleverly m^uged crescendo leads to a reprise of 
the chant, /or/issiTne, with choral reinforcement, followed by a 
noisy chorus, “ Air arrai,’* accompanied by the full orchestra, 
which effectively conclude# the introduction. This chorus is 
brilliantly scored, but the prominence* given to the cornets- 
a-pistons in the Anabaptists’ jspostrophe to liberty somewhat 
vulgarizes it. IJfie excessive use <fi this instrument, so in- 
valuable in its place {baliet music, for example), ds a reigning 
vice among, the present composers fo# the jfca^mie Rcyale de 
Mmique. l^ae next thing ^orthy notice is a duct in the 
pastoral style, in F, fl-8 measure,, **.Della Mosa nn di nelT 
onde," in which Bertha Catherine iHayes) and Fides 

(Madame ViardotJ^ disclose to Count /TOberthal (Signor 
Tagliaffco) the intend^ nuptials of the*former with John of 
* Leyden (Signor Mario). 'Iliis is equally simple and pretty, 
and cannot faiMo become a popular favourite ^ the voices are 
effectively treated, andp the instrumentation <i8 unusually 
delicate. 

In the Second part of the first act (the second act in Paris) 
there are several attractive pieces. A waltz and clmrus in 
B, Danziamo, ah si,*’ has a rustic air about it that redeems 
it from common-place. The dream fif John of Leyden, 

Sotto le vaste arcate,*'* fs original, but the Angularity of its 
^ instrumentation, its frequent changestof key and measure, and 
its Aagmentnty shape prevent it from being at once int'dligible. 
It is prefaced and interrupted by a beaxtlful phrase, afterwards 
introduced in the coronation Scene, sung by the Anabaptists 
as a prophetic intijrprjstatioh of tlic dream. I’lie air, with harp 
accQcrfpahimeht, impero pin soave,” ^hich may. be re- 
^rded as tlie coAsof the dream, is graceful, but has no dis- 
thiguishing characteristics. O figHo inio,’* an arietta for 
Fides, in the unusunl^ey of F sharp, is pathetic and expres- 
sive, the orchestral nceomj^animents by their plaintive charac- 
ter materially aiding the development of the feeling intended 
to be described. This is one of the favourite pieces in Paris, 
and well deserves its popularity. The act closes with a well- 
written and effective qutirtet for John of Leyden and Aie tlwce 
Aifabapt^^ts, in which tlie former is persuaded to head the 
religious revolt, and gefsonate the Prophet. 

71»e second acl opens with a solo and chorus in B minor 
of Mathisen and the Anabaptist troops, of a wild and savage 
dbaractef. This gives^ way to the ballet scene on ^thc ice, 
vrhich commences with a very beautiful and melodious chorus 
of soldiers and vivandieres in C, the former*hailing the arrival 
of the women, the latter offering their ^vares for sale^ The 
whole is full of bustle and character, and skilfully combines 
thetmilitary and pastoral style. The ballet musioy which, as 
played here, includes tfiriW jpieces,— a Redowa, a and a 
quadriti^ of skaters ,L-.i8 exceedingly pretty, animated, and 
original, and graphically indicates the gaiety and confusion of 
tbe season. Meyerbeer, always happy in hss dance musio, is 
even more i^parkling and brilliant than usual^in ^is instance. 
Bbt the most striking piece of music in thig act, and, indeed, 
one of the most able and characteristic compositidna in the 
entire opera, it the comic trio in C major, Di vostre ban«j 
diere,** for Jonas,. Zachari^, and Oberthal,jto which we have^ 
idtuded elsewhere. ^ In this Meyetbcel* has^diVplayed a hap^ 
mixture of draihatfc ^mdur and contrapuntaj cleverness; m 
difficulties, howev^, are very great, and nothing but entire 
familiarity^ on the part of the singers carf insure the i^mbina- 
tion of dramatic and ibasical effect Vhich are requisite to 
give it the necessary point, and this, on Tuesday night, was not 
always evident. I i 


> ' * A ^ 

Tlie second act concludes with u . prayer and chorus, m 
which John of Leydeu appeases tbe discc^ntented soldiery by 
an appeal to Heaven in favour q( their expedition against 
Munster. This is written somewhat low for a tenor voice, 
but is otherwise brilliant and effective^ The code, with the 
accompaniment of harps, where Jean, in a ff t of religious 
enthusiasm, affects to see visions, is parMcnIarly striking. It 
Is transposed a note higher than the original (to C), to suit 
Mario’s voice ; but we tUnk it would be more effective in the 
ori^lfSnal key. 

The third act is the most origiDal, the most complete, and 
the most impressive in the opera. The chief part of this is 
taken up by the ceremonial of the coronation, but there is 
previously a very plaintive and beautiful air in E minor, 
“ Pieta, pieta Signori,*’ in which Fides asks almij for the 
^purpose of buying a mass for her son, whom she supposes to 
have begn murdei^^^d bg tbe Prophet, and also the duet for 
Bertha and Fides, of which we have spoken. The opening 
of this duct, an agitato in G minor, is clever, and is followed 
by a melodious cantabile in the major key for Bertha ; but 
the remainder is unworthy of the beginning, being composed 
of a commonplace ensemble for ibc two voices, and a slretta in 
the feeblest manner of the Donizetti school. The coronation 
is entirely developed in the finale, which we are disposed to 
consider the most admirable piece of conceited music ever 
written by Meyerbeer. It commences with a pompons and 
brilliant march, which is followed by a chorus for male voices — 
^'Dominc salvum,’* accompanied by chanting. This is sung 
behind the scenes, and is written in the difficult key of K flat 
minor, both which facts arc at variance with tbe probability of its 
<"ever being sung completely in tune, even with the assistance of 
the ophicleide do«iihiing the bzisses, as was the case last 
night. While an organ prelude (also behind the scenes) is 
going ou, Fides sings the air in which she curses the Prophet, 
and the cliorus in E flat minor is resumed. The organ once 
more commences a prelude, when a group of young choristers 
enter and sing a graceful and lovely melody in D major, 

Ecco gi.'i il re Profeti.** The mezzthsoprani and contralti 
in Paris were strengthenea by the voices of boys in this chorus; 
but we presume such adjuncts were not to be had in London. 
The scene between the Prophet and Fides then follow, which 
18 composed of a number of beaurififl fragments, solo, con- 
cert^, and choral, connected with great dramatic skill, and 
worked up with ever-increasing interest, until the grand 
climax qf tbe finale worthily concludes the whole. In point 
of dramatic effect, skilful combination, and variety of instru- 
mental colouring, this fintUc is quite equal, if not indeed 
luperior,,to tbe fourth act of the Huguenots. 

The last act contains the bravura scene for Fides, in which 
she first condemns and then forgives her son ; the diiet be- 
tween her and the Prophet, in which the ^ latter alSjures his 
impoftition, and obtains forgiveness ; th^ trio for Fides, Bertha, 
and Jean, involving the catastrophe of Bertha*B death ; and 
the fAe scene, the principal point in which is the spirited 
bacchanal, “ Beviamt >e intorno giu/| with which tbe Prophet 
exuUingly prefaigs his ]passiige to eternity. The general 
charseteristios of these pieoei have been hhiUtd ^in our pre- 
fatory remarks. ' . , , 

Madame Vlardot’a Fides is nne pf-tha int^tqM>werful and 
finished {>erforjiiaiices ever witnessed on. the^iwian stage; no 
words can do adequate justice to the cdpeeption, cr^thp com- 
pleteness of the execution. The praises which <he Parisian 
journals lavished with such ulispartng pifodigality on this great 
actress led the Engljsh public to a height of expdbtation which 
nothing hut perfection' of art could* liave prevented from subsi- 
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ding into disappointment. But Pauline Garcia transcended all succeeded by the tningled look* of aatonishment and doubt 
expectation, and created a sensation wbicb has never %een —the arrba thrown forward yearnii^g for the maternal em* 
surpoBsedf and seldom indeed equalled in the history of the brace — the l^huddering and effort ,tp subdue her emotion 
Opera. Meyerbeer, with a tact that cannot be sufflclentiy when Jean demands *^who that ir^maO , is ^-rthe anguish, 
admired, has developed the character of his hetbine. slowly, despair, and hopeless dread of tW scene were so ear- 
and step by step, as It Were, feeling his way for her with the nestly and intensely wrought, as*ibo ]iresent a picture too 
audience, and gaining their sympathy so gradually, that the painful to coutemplate even in dramatic detiou ; while (he 
inter&t increases with each soetie. until at last it rises to a Y^hole was illustrated by tho grandest^.purest, a-ud .most 
climax of* the most overwhelming and irresistible nature. Fidcs striking display of vocalisation. If possS&le., sfill more real 
thus becomes a character intensely dramatic, wrought ont and affecting was the ardst. wlierevJeat^ by a Jtmtural ruse, 
with extraordinary art and skill. We shall not pause td in* saves both their lives. We shall no^attempt lo desc^be more 
vestigate whether this development of character is due to the fully oge ofjthe most heart-piercing scenes ife ever witnessed; 
librettist or tfie composer. If M. Scribe pf<^cted the heroine we have said enough to ahow what^the grand vocalist achieved, 
of the ProphUile with this intention, as it is more than probable and to afford a notion of the intense interest thrhwn iTOand 
he did, Meyerbeer has carried out the Idea of the poet with the heroine of the Prophele. ^Madame Vlardot. and Mario 
wonderful force and reality. From the plot we have given were recalled twi^ after this act. ^ ^ * 

above, the reader wUI be able to conjecture what was to bb In the fourth ac|, Fides’ aria. '* O Fero mio destino/* and 
made of Fides by such an artist al PsulinI Garcia. « the scena. O vc^ta ! hglia del cisl afforded M&dame 

The reception accorded to Madame Viardot on lier entrance Viardot nn opportunity of demonslraiutg her superb and mag« * 
in the first scene was prolonged and enthusiastic. Again and nificeht vocalization. Tlie s^ena is immensely difficult, com- 
again did cheer follow cheer, till acclamation was fairly wearied prising the rapid passages and Jlie most Surious intervals, 
of its own excess. It was not, as we have hinted, the aim of but all were mastered with an ease, a precision, and a fac^Uy 
the composer to introduce his heroine by arty extraordinary that betokened the great musician no leas than the great 
display, vocal or instrumental. Accordingly there is xn> grand^ executant. Thunders of applause followed this wonderful 
aria d'intraia given to Fides, nor is she brought upon the display, andjLhe dqet which follows has left no impression on 
stage ushered in between two lines of obsequious choristers, our minds beyond ahe. splendid acting and singing of Mario 
who render due homage to the prima donmi after the manner and Viardot. • ^ 

of Italian writers. Fides enters with Bertha, and, in placid We shall have mor^ to say next week of Viardot ; mean* 
recitative, they converse on the marriage of Jean with the while, ive trust we have in some degree impressed our readers 
latter. Nor did Pauline Garcia attempt aught beyond wlmt with our own feelin^l respecting one of the completest and 
the composer intended. Calm and collected she stood, full grandest impersonations cversvitnessed on the stage, 
only of the realities of the scene. * • Mario's JeJh of Leyden, for power, and ttutlifulnesa, ifcd 

liic first a';t, or, more properly, the firtt part of the first act. intens^ beauty, may stand compare Vith his EaoaJ. We 
passed off without any exhibition on the part of Fides, if we havq not room tills week to enter at length into its numerous ^ 
except Ihe duct “ Della Mosaoin di,** a melodious and simple and striking excellencies, and a few lines would but poqrly * 
composition, sung with Bertha, which was most beautifully vo- suffice for sd splendid a performance. In our second notice 
calised and chastely acted by Mdme. Garcia, effectively assisted of the ProphHe, we shall reviev% carefully;^ and at length, 
by Miss Catherine Hayes. In the second part Pauline Garcia Mario in his new character, in which he is said by many to 
produced her first great effect. When Jean, to save his have far surpassed all his previous effgrU. We can say no 
mother, resigns Bertha to the demand of Obertlial, Fides more this week than that the great tenor tvas received 
sings the romanza, “ O Figlia mio,” a most plaintive and t^irou^iout his performance with deafening applause, and that 
charmihg compusitfon. Pauline Garcia gave this with the *he shared largely in the enthusiasm bestowed on FqpUne 
most impassioned feeling and irresistible pathos, her deep Garcia. • ** 

contralto notes being uae<i with wonderful effect. We, never Miss Catherine Hayes pleased us •mush yore in Bertba 
witnessed a more exquisite tbuch of nature than her manner than in any part in wliich she has yet appeared. She sang 
of taking Jean^s head in her arms and kissing hi^ forehead, with admirable effect, and acted with considerable (eeling and 
These and the like may be called small matters ; fiut it is in energy. This young lady, too, in a future numbw, alytt 
such small matters that the most profound and skilful artists meet with more attention. * 

are more truthfiffly made manifest. Madame Viartlot was le- A^arini, Mci, and Polonini, as the three Anabaptists^ bad 
callqd after this grand display, and was received with deafening ^difficult tasks to 'encounter, but they acquitted themselves 
# cheers. * most satj^actorily, and*wi)l, no doubt, accomplish more com- 

In tUc imtegnd act— the third of the French veralou— Fides pleteiiess in the performances after a few nights. The •music 
does not appear. In Uie third act, she is found sealed on a they have to siug is difficult mul ungrateful Tggliafico. as 
stone, heg^Ag^mcney from the passers-by to purchase a mass Count Obcrtbal, performed in his usual careful and artistic 
for the repose ol^the soul of her son, whom she believes dead, manner. ^ ^ 

The appeal Pieta, pieta, signori,*’ was rendered with intense The chorusisnd the band were almost faultless. Wp nevdc 
pathos. Fides here meets lleitha, and tlse two sing a long beard Costa’s magnificent corps more fully entitle themsglves 
duet, which h not remarkable lor any particular point of to th^ name tbhy havp already earned, as the most splendia 
excellence. The msemhti is good, but the Italian cadence ^ orchestral bodyjin Europe. The chorus are deserving of the ^ 
the end sponjk the can hardly speak in terms of highest praise.* They sang superbly throughout; and their 

calm c^ticism of the sublime seene whioh immediately follows ; > efforts were re&ondrM to on various occasions by the unaoi- 
notbcau we, in sucji biief words as we can now afford, give i^mous and enthuBioatiQ plaudits of the whole house, ‘jffithoat 
the most remote notion of the acting and singing of Pauline at present editering into details, we may signalise^ as woHhy 
Garcia. The sudden reco^ition by the offlided mother 8t>eeml notice the h®*^^Eifurmelo(lv\ **Efc ogia il re Profeta,'* 
of her soil in his imperial robes ~the scream of rapture, sung by the choristers in the Coronation scen^ Thia was 
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materially strengthened by the aid of Mdlkes* Corbari and De 
" Mcric^ who sang the soprano and contralto solos with admi- 
rable effect. The chorus, “ 0, libertade ! e taa'vittoria/’ was 
rapturously encored. 

The appointments and dresses were of the most if^propriate 
and splendid description, i»nd the scenery was exceedingly beau- 
tiful. The frozen lake, with the representation of the winter 
scene, is among the happiest efforts from the pencils of 
Messrs. Grieve and Telbin. The sceno in the interior of tb*e 
church is also magnificent and striking ; and the last scene of 
all, the banquetting-ro()m in the^ Town-hall of Munster, 
cminebtly beautiful. 

The groupings on the stage were managed yi&i cjfcceding 
taste ; and •Mr. Harris, whb presides over this department, i 
entitled to the highest praise 4for the extreme tact and judg- 
ment evinced in the ‘reality ,of the dispositions and tho pic 
turesque effetfts produced. The disposal of Ibe Ti^^rioiis groups 
in the scene on the jake was in the hippiest manner, and 
.elicitoh loud applause.*^ ^ 

The cnthusi:ism, at the fall of the curtain, was general and 
prolonged, Pauline Garcia aifd Mario appeared twice, and 
showers bf bouquets were thrown on the stage* A separate 
call was then made for Miss Catherine Hayes, who was re- 
ceived with loud cheering ; and subsequently, for Mr.* Costa, 
who, on his coming forward, was hailed wijh tremendous shouts 
of applause. A bouquet was thrown ;o the indefatigable 
director, which he accepted with perfect grace. ,A.nd thus ended 
the first night of the Propheie* 

The PropJi^ie was repeated on Thursday, when the house 
was again crowded to suffocation ; and the enthusiasm greater 
even nhan on Tuesday. The ^third performance^ takes place 
tc^nigbt. * ^ 


. HER MAJESTY’S THEATRE. 

^Thb Somamhula wjjs relocated on Salurdayi and the Bar- 
hkre on Tuesday, the fair jSontag achieving on both occasions 
the inevitable honours due to her remarkable talent. The 
Timesy with its usual judgment, designates the Amina of 
Madame Sontag as her greatest lyric and histrionic triumph, 
an opinion to which we felt colled upon to assent, ai.d with 
which we were impressed until we had witnessed and heard 
the*hharnvng cantatrice jn tlie Desdenioria of Rossini’s Otelio 
on Thursday last.. W<5 are inclined to rate Madame Sontag’s 
performance df the gentle Desdemona” as superior’to any 
which she has yet given^to the public since her return to the 
« stage, • * 

^ Rossini’s Otelio vfufi reproduced on Thursday night, after an 
interval of four years. The last performance of the opera at 
Hei^Majesty’ff Theatre W'as ill 1846, when Mario playeh the 
Moor; Grisi, Desdemona; Labla(;Iic, Elmiro; Fornasarr, 
lagCE; and Corelli, if we mistake not, Rodrigo. The opera 
has never been a grcat/avouijte with the pubjic. Occasionally 
it has hadV run of several nights, Vvhen some new tenor essayed, 
for the first time, the character ol the Moor, which has always 
Jbeen oonaidared as affording scope to the great actor no less 
than the gre^ singer; or when some soprano was«tcmpted to 
^try** her fi^ight pn the,^ ^nfines of tr^edy,'«-for Desdemona 
belongs no% to the l^^st order of acting. When* Pasta 
played OtcllotoSontag^Desdcmonq, in 182g, th© novelty of 
the cast drew laifp audiences for several nid^^t8 ; Ibut, bating^, 
%8e exceptions, tepeat that Rofcini’s Oletio has 

. neVer been in the highest favour with the Bughsh public. 
Another afid perhaps a better cause for it& want of popularity 
luay exist (n the fact^ tbat the music is uol of the most attrac- 


tive character, and however fine it may be in some parts, is 
uninteresting in the main, and betokens neither the power nor 
the invention of the great Maeeftro. We were, indeed, much 
disapiminted with Rossini's Otttto on Thursday nipht. We 
had not heaikl it for four years, and were then vastly impressed 
in its favour. Perhaps, on Thursday, it was somewhat 
weakened by the introduction of NicolaVs air, by Sontag, in 
the first act, and another air m the second by Gaizolari*; per- 
haps, too, Moriani’s singing, which was barely moderate, did 
not realise the composer’s intention ; perhaps both causes 
conibined to render the music of Otelio not entirely satisfac- 
tory to ourselves. 

The first act is the weakest of the three. The march which 
follows the opening chorus is spirited and striking, and the 
aria d'iniraiai for the tenor, is bold and picturesque. The 
chorus preceding the finale is in Rossini’s most ipelodious 
manner ; and here all our praise of this portion of the opera 
ends. The finale* itself i» feebly constructed, and developed 
without* any apparent aim. The second act has some fine 
points, the finale being for the most part worked out with all 
the ingenuity and graphic skill of the composer. The duet 
between the tenor and bass, and that between the two tenors, 
did not inspire us with any particular notion of the Maestro's 
melodic resources or invention. The third act is decidedly 
the best ; and were it not for the trite manner in which it 
concludes, might.hc termed a chef*d*-wuvre. The opening is 
very beautiful, and no music could more happily express the 
situation and feelings of the forlorn Desdemona. Otello’s 
varied emotions, where he enters the bed-chnmber, are alio 
well depicted, the fragmentary character of the music being 
highly dramatic. The duct with which the opera leiminates 
ie unworthy the terrible catastrophe. It is evident that 
Rossini did not aj^yly himself to the ojwra of Otelio with any 
labour of love. He wrote down whatever occurred to him 
first, and left the result to his inspifatiou. A more u'nequal 
work could hardly be selected from the repertoire of any 
operatic Writer. 

The performance of the principals was in most cases highly 
satisfactory, ami in some instances admirable. Mdme. Sontag 
charmed us more lljau ever by her graceful and tender imper- 
sonation of the gentle Desdemona. She looked the character 
to the life ; and although perhaps she wanted power and^enei^y 
tt) realise the composer’s and librettistH iiUentidu to the fullest 
dxtent, she acted as Slmkspere’s Desdemona might he sup- 
posed to act, like one subdued even to the very quality of 
her lord.*^’ Nothing could be better in point of conception, 
notlang tnore neat, more elegant, mgre lady-like and finished 
in point of execution, than Madame Sontag’s performance. 
Judging of it by her own standard of conception, it was quite 
perfect. 

Madame Sontag’s singing was nothing inferior to her acting. * 
We remember no music of any one of Rossini’s 'heroines 
wliich^has been written with so much propriety, or appro- 
priateness and individuality of purpose, as that of Desdemoh^. 
There is always a tenderness and unohtrusivainess in what she 
has to sing which beautifully and truthfully fliustrate her cha- 
I'scter. To such mmic no voice and no style could he more com- 
pletely suited than Madame Sontag’s. Her grace, tjpnderness, 
jfmd gentleness, were brought into full force; and although she 
Wild not obtain the uproarious demousi^aUons achieved for her 
, Linda, Rosina, and Amina, we feel persuad^ Desde- 
mona is the amiable and fascinating artist’s roost able efibrt. 
Nor, however much she shone in the tender and pathetic, was 
Madame Sontng devoid of fire find energy. The famous scene 
with the father was rendered with gfeat force and ’power, and 
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ture, since he himself gives us to understand that he defbbtsitfi Etruscan 
Origin. His supposition* however, that it is a later work than theajuad* 
rangular altar just mentioned* seems erroneous* since this nound well- 
mouth, ornamented with the twelve superior gods* may be one of the 
earliest Qreek works. We shall gi vc our reasons for this conjecture* and 
for the sake of greater per.<i)>icuity* accompany them with an accurate 
copy of the head and part of a fighre of Juno* which is one of the beat 
preserved ports of this monument. In the first place, a great deal of 
industry and skill has been employed on the working of the marble* and 
although in some i^stancos with inofe, in otheivs with less succeas, the 
artist has evidently exerted his whole faculty to thl^ end. He was not* 
indeed, able to master the material entirely, and the trouble he has taken 
is apparent.! But this state of , impA'fect ipcchanlcRl skill is quite 
consistent vKth ihc equfJly uncultivated taste, the invention of the 
forms* and so forth. Hence wc may suppose that this woi'k^s reaJly 
oiiginnl, at any rate as a whole, and, far from befog in imitftion of an- 
other, conics from a good master; so that it may prove instructivc^to us 
ns to the state of art at the time of its prfldiiciiou. In the second place, 
'it^s evidcnl from the. form, the features, and the relations of the figures, , 
that this monument belongs to an dder lime and a leasliultivated state 
of art, than the qtiadranguli^ and round altars just meptioriecf, while it 
is later than the bas-relief of Lc^cotlma, in the Villa Xlbani, and perhaps 
was made at t he same time wifti* the three-sided all nr in the yilla Bor- 
ghese. That in all the early Creek monuments, which formerly passed 
for Etruscan, the figurg{i aie in a stiff postfirc, with the fre^iands held 
out straight nnd/:lose, and Ihe fingers somewhat curved, while *the folds 
of the garments arc nuenerous, flat, and straight, is well known. The mouth 
<irawn up and somewhat widely cut, the eyes long and not deeply sunk, the 
small chin, and the hair, which is laid like wiiesor straight threads, hcf e 
also been sufficiently observed. But it has been less frecjuently remaikcd, 
and sufficient weight has not been attached to the cficumsiencc, that 
■ notvvithsUnditkg all the slimness and oppnrcnlly excessive height of the 
figures in this early style, the heads 'are too large, it wasca necessary 
condition of the prttgress of art to its highest development, that tlie 
doctrine of proportions, as a foundation, should be 'only gradually settled. 
Hence the greater or less antiquity of the curlic.«t monuments may'be 
infcrrt‘d fron^the greater or less degree of sjpnmctryoq;! due protwftion; 
for the better proportioned figures will aaturally stand nearer to the 
period at' a purified taste, than (boscrin which the relation^ are more 
rude. Here, however* as everywhere, we must beware of one-sidedness* 
and none of the other marks which may assist us to arnorc uccurw'.e 
pcfccption cf the difference of time, taste, and style, [nearly monufnents** 
must be overlooked. The point is to make use of nil, and take the 
safest path; for if; as the ignorant suppose, there were no n.afks of any 
degree of certainty* all incpiiiy into ll^art and taste of different nations 
would be futile, and all *who trouble tbeinseives with the matter might 
follow some more useful occupation. But if there arc distinctive maiks 
at all, it must be granted that every ijtnd and cveiy jierind has a character 
imprinted on the productions of art, and tlmt theic is really a rise and a 
decline. Therefore* let us examine the monuments with care, and fornifa 
conclusion, after duly weighing all the circumstances. Ko attention 
whatever sltould paid to the voice of the doubters, that it is difficult, 
nay* impossible to judge of the agts of ancient inonuincnts fiom their 
workmanahip. ^ ^ 

heads of the CapjtoUne wclhrnotith already meutioneef, 

It wjll jje observed that the back of head is too small. Tlie ears are 
pjftcej-fsr back, 6ut are almost uifiver&aliy executed with the grcatecl 
jnduS^as may be seen in the Jupiter, the Vulcan, the Minerva, and 
especially in the Neptune. Fof this last the artist has evrnccd a great 
predilection^ To say nuUiing of the widely opened mouth, and something 
that looks like teeth, tHe mien is good, the forehead aifd the eyebrows* 
are tolerably well formed, and thus it is also with the other limbs ; how- 
ever, neitheUfcto him nor to Jupiter, Mars, Minerva, and severol others, 
although they arc slender formed, U given a height of above six and a 
halt beads; Vulcfij) inde^ is a trifle taKcr, l^ut he is dispiofmriionately 
long in the part whitre the ribs are placed. The Apollo, who is still 
taller, has very long thjghs. and parlJjK for this reason his figure is equal 
to abopt seven heads ; his mouln, which is opened raKicr wi^j^, is drawn 
upwards gjt the cofftera* dnd grins a little; proi'.ably there was an abortive 
attemi^ oq> the part of the artist to represent the god singing to thi lyre. 
Mercury has feature which approach the barbaric^ apd althc^gh, like the 
other figures, be only exhibits a profile* his eye is that of a full face? 
The legs seem d^ed up while on the otAsr hand the 

goat which he dregs after him may be deemed fiucceasfulJ Mam and 
Hercules are botli young and beardless* like Vulcan trmi ^fA<^ary<, The 
iormcr is in the whole pretty vimll foitned ; the latter, who^goes oft the 
tips of bis toes as though he were dapoing, has his mouth drawiPupwarda* 
and an eye almost like that of Merqury; neither arc his muscles atid 
sinews more strongly indicated; only tlie artist had the baudahle notion 
of letting the hair pii»ject in shortly crisped locks fromlieheath the Hod's 


skin : the forehead la high and 'poweffnl. Among the female figures 
Juno appears. as the besti and is also In the beat state of preservation. 
Cybele, Venus, Diana* and Minjerva* aljfbrd occaaion for no special 
remark. Their proportions are Just the same as thoae that have been 
pointed out In the Minerva. 

The whole work If broken into marry {deceit and hat been damaged 
in both the upper, and the. lower margin^ The whole right loot of the 
Juno is probably a modern restoration; in the Jupiter, also, this foot is 
new. While the fore part of the left root la almost overrclabomted, film 
that of the right foot in the Vulcan. The fdn pait itf his fett fobt is 
maiiitestly a new addition, and both thumbs* the middle finger of the left 
hand, and the upper part of the right, have been mended with stucco. 
The wholaaof Neptune’s left foot, ap far aa the heel, and the fore part of 
the right foot, are new. in the left, and in the dolphin which he carries, 
improvements in stucco may be perceived. In the Merisury both the 
feet are of modem Workmanship, and the horn, at well as the fore and 
hind feet of the goat, arc damaged. The lower part of the head, together 
with the neck of Cybele, arc the work of the restorer. The neck of Venus 
* has been worked off iu like manner to fit on the head ; nay, it may almost 
be supposed that neither of these heads are Original ; tor they hdVe a 
character and treatment of the hair in which they differ fVoiit all the rest. 
Both the feel of Cybele, and the fore paft of Venus's right foot, are likewise 
rcatorations ; and the hauda uf the latter have been considerably damaged. 
Mars is broken through the breast, and has been mended with stucco, 
while his hands likewise arc damaged. In the Diana it is observed that 
the right hand, with which she holds hcT dress, Is new ; the mouth and 
cheek consist almost entirely of stucco, and the hair also is retouched. 
Apollo's right arm, and the point of the left foot, are modern restora- 
tions, while tlH* right shows marks of damage. The face of the lion's 
skin, with which Hercules covers his head. Is a new addition; while the 
upper part of the club, .'tnd the forefinger of the right hand, have been 
restored with stucco. Excepting Ihe right arm and hand, with wtiich 
she carries her helmet, Minerva has no new addition, but her left foot 
has been retouched, and the right is damaged. We may conclude by 
remarking, that the marble in tlfis monument is of the most beautiful 
sort of fine-grained Greek, and somewhat of a yellow tinge. 

('rj It is not propable that this deity, as the author tidnks, is on the 
point of opening Jupiter’s head with the hanimer. He rather carries tiic 
hammer as a symbol* just as each of the gods carries his urn. Other- 
wise Jupiter would l»e represented sitting* as on the sacrificial cups and* 
other monuments ; and Minerva would appear full grown in the company 
of t^c other gods. Vulcan practised his art even in heaven.— Fffo. 

W The coins from Lemni)S, mentioned by Peflerin (here cited), are 
from the city of Hephicstia, situated on this island. On one of these is 
a beardless head; on another a similar head, which, as it seems* is 
wreathed with laurel. That this head represents Vulcan cannot lie 
affirmed with certainty J but, as usual, may be inferred partly from the 
name of the citv, and the iron-woik.-i which exist there, partly from the 
fable of Vulcan* who, oti account of his ugliness, was flung by Jupiter 
noon the island of Lemnos. On other coins he appears crowned wdth 
lAijcls .— and Fea» ^ 

(e) By Cicero’s expression {"putealia sigillata’*) post be understood 
the mogth of the well/ not, as Foggini coruectures, the cover. The 
ancients werq in the habit of furnishing their >ve)is with moveable or im- 
moveable mouths. ” Marmer (lutcale” or " marmerum puteale" in an 
inscription lately found at Tivoli, and cited by Visconti, it to be inter- 
preted in th^^ ssnui manner. One of them, which is in marble* but of 
very rude workmanship, ornamenlcd with animals, foliage, chaiineUing, 
&c., is found in the old transept of the Lateran BssiUca ; and another, 
upon which the Di^nalds are represented, is to be seen in the Clementine 
Museum. 

r/; Pamphos is a poet^ according to whom, Ceres, after the abduction 
of her daughter, Proserpine, sat at a well near Megara and Eleusis* in ihc 
shape of an old woman. Paosanias (cited here) says notbiiif abouf a 
repiesentatlonvof thia subject on stone by a well.— Fen. 

V^mckelmann’s mistake in calling Pamphos a aaniptor is Ute more 
extraordinary* as he has already mentioned him as a mote than 
once, ~ 

{T^ bv dontinitem) 

' [The J^Qterpe" of Arodotas will be resnined next week.) | 

iOZkJH OF IISR, K^NNCY, THE DR^NiATIETa. 

Ir is with the deepest tegi^ct we hate tb.a^iito^cc the 
sudiden death of this tdaiited nnd reapeeted imthor, whose , 
beoefit, in onr last Bumher, we aniiottfteed for WAdnesday 
xdght. Mr. Kenney had, fdr some idCMithshwdk, heen labour- 
ing Under the effects of an aneurism of the laij^ vessel df the 
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heart ; and# although bia complaint ivas absolutely incurable, ever paid l>y the public to a favourite author. Drury Lane, 
yet hii health and cpirita were of late ao mu6h improved, on Wednesday evening, waa crowded to suiTocation* The 
that a false hope was given to his family, who never contem- boxes! were filled by a moat elegant and fashionable company, 
plated the fatal issue until a sbo^ time before his death, when aqd Utore was scarcely a lover of the drama in London who 
all hope was at an end. The mostmelandholy part of the affair was not present. Ihe enteijaiujsients went off with immense 
IS, tiiat Mr. Kenney was lying dead— scarcely cold— wliile and Mr. Kenney's farOei with which the evening's enter* 
the performances announced for bU benefit were being played tainments concluded, was received with roars of laughter ; 
\ at Dm^. Lane. At first it was intended, in compliance^ with but, alas ! the audience Ihtle fcnevs that^e heart Which con- 
the desires ofhis family, that the performance should be given ceived and the*hand that penned all this mirthful humour was 
up entirely; but finally, at the interceasion of several influ- just made cold by the, touch of death. ^ While Drury Lane 
ential friends of the deceased gentleman, it was lesolved that rung with peals fif laughter, and i|pthing but* smiling faces 
they should be allowed to proceed. Indeed, it was among the ^couUi be seen in all the vast assembly^ the author of this 
Just wishes expressed by Mr. Kenney, that the performances universal merrinScnl was lying dead, with^hls family weeping 
should go on, in consideration of his family. Mr. Kenney round him. Such is lifg in its truest colours ! 

retained bis senses to the lust moment, was perfectly resigned Mr. Kenney commenced his literary career nearly 46 ye&rs 

his fate, Cnd expired without a groan. * since, his/first farce ufJl>earing in 1806* Some of his works 

The gloom, the fatal and unexpected event has calt on the have ^becoive, highly popular, an4 are in the remembrance of 

family of the deceased is itior^ easily imaging than described, all play-goefs. Mr. Kenney d8*d in bis 6ith yUar. 

Had Mr. Kenney lived but a few short hours he would havej Fov particulars of the perforinanoes we refer to another part 

been cognizant of one of the most enthusiastic demonstrations I of the journal. • ^ 

I — a 

a 0 

BEETHOVEN’S SYMPHONIES* working of the opening phrase of the second or dominant 

No. IIL— Or. 55. subject, and the peculiar progression of harmonies through 

(CmtiHutd from pa/f e45s.) * whicli^ this ^sscs, especially that from the first inversion of 

Lkt us now j)ass on to an entirely new feature, and one of the prepared UJnjor seventh on the chord of F major, the 

the greatest importance in the general impression the move- minor aecoud of the prevailing key, the so-called ** chord of 

meiu makes upon thcjicaror; this is tlie new episode in E the Neapolitan sjxth,’* of certain whimsical theoriste, who (for 
minor, which, from its own beaiily, from the situation and ^ome reason that 1 h.ive not seen explained) associate geogra- 
thc manner in which it is introduced, from the use that is phical wiilt inimical ideas, to the chord of the d^inant ninth 
subsequently made of it, and from its influence upon the on ^ natural^ produceVn state of suspenae in the better that is 
general efffeet, may be esteemed perhaps the greatest almost^ painfully exciting, and thuaf atvakens the keenest 
master-stroke in the whole compclrtliQn. sensitiveness for the full receptufliof, and the eatjre sympathy 

The long passage, of syncopaiion that grows out of th| f with, the following phrase of exquisitely pouching pathos,^ 



• • • . 

This Is repeated in A minor, and then an unexpected change namely, tlirbugh C minor to D flat or C sharp, which keys 

‘ introduces the first subject in another new form in ibe of ary, virtually, synonymous. The defence of lies in the 

<3. We may notice here ^peculiarity that, in the small scope consideration that the rule applies particularly to a plan of 
of sucb criticism as, unable to comprehend the hi oad principles much mure conciseness ; in fact, no a tfss ex^nsivc movement 
of general effect, can examine only minute details, and thus is than ihe.one before us, which is by fur t)|p longest and the 
dead tb^e graudeur of a large design, may be esteemed a largest design that had ever been written at the time h w'as 
violation of the ortliodox rule of musical construction, but composad; and that it applied only generally to |o largely 
which, in fac^^sined all rules in»ist have r^fereneq^ to, and dovtioped and so comprehensive a form of construotion^as that 
indeed are foiinded upon good effect, is perfectly in accordance^ in which this mpvement is composed. However great a fault 
wfth' all tettejjiinoipks of symmetry. The rule in ^jucstion jt would in a movement of the proportion of any of those 
jmr[¥>r|hrfhai l(;;|s bitd io rdtum to any particular key ifi which in tvno previous symphonies to recapitulate thus a modu- 
we ha’#e jeilrep^ rested after having modulated iirom and Intiou tkifL has Already been employed, in the preseia example 
the violalion bf this l^w appears in the return in this place to the very great length of this “/'Vs Janlaua^^ wh^ Justifies 
* the, key of C m^or» wluch was msde- prominent early in the ^he extihaneous modulations that would bo ci^irely Uftr^vant iu 
second part, of this nrtivement, end, even pursuing for some more brief |ca»hposittons, renders desirable admirably 
time the same course of modulation as is there pursued, cffc<?tive this recurrence to what we may cfdl a formex resting 
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place, from whence the attention takes as it were a new impetM3» 
or is revived, or perhaps begins again to follow the di^erent 
course into which tlie seemingly exbaustless channel of ideas 
now flows. The next fresh point of interest Is the repetition 
of the beautiful episode last quoted in the key of E flat minor ; 
then comes o transient modulation to G flat major, which 
gives a new colouring to this exquisite idea ; and then, by a 
Tiom. 


simple return to the relative minor, we are brou|^t to flie half* 
close on B flat, tho dominant whidh is preparatory to the retutn 
to the original key of the original subject. Let Us here pause 
to admire, to wonder, at the prodf^Ous eflhet of a long con* 
tinned passage, which carries the listeners awajr with it still 
more than anything that has preceded it. 
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First let us notice in this the stretta of the principal subject.^ 
formed by tl^ wind instruments successively.. tpking it up, 
each one f bar after the other ; next, the grand march of the 
basses which stand oul most surprisingly from all the’ other 
instruments ;(atid then the tremolo of tho violins which has the 
effect of binding the<whola into one compact mass of sound. 
This passage derives its great and almost overpowering charac- 
ter from its very long continuance ; one cannot, 1 think, but 
feci in it the expressioii of a deMmined will, absolute and 
mighty, all but irresistible ; and one is dispo-sed to associate it 
more than any other portion of the movement with the idea of 
tho all-butpworld-conqucror in whose honour the work wa? 
composed. May we not agree that here a giant-rniiul fulfils ‘i 
its design, <which^ is to represent a giant-will resolving to 
encompass its object and increaiflng in power as iucreascs the 
magnitude of what it is reiolve^ to subject ? The lung delay 
before Use re-entry of the principal subject is admirably con- 
trived |o raise still higher and» higher the interest of the 


^fP 

auditor, and to give additional effect to the subject when it at 
length appears; the climax uf all this is the extraordinary 
anticipation of the subject, four bars before the final i^eturn to 
the key/ which sounds us the voice of another existence, or. 
rather, of the innermost secret of our own, as the unexpressed 
longing of an ardent soul — as the dream of a dream which 
promifts a desire— as music within music that appeals to a 
subtler sense than outward hearing. 

Once returned to the original key and to the subject, a new 
surprise awaits us : this is produced by the C sharp, in the 
fifth bar, being treated as D flat, and resolved on C natural, 
by which a modulation into F major instead of into G minor 
is cijrecled, that comes upon tho car with a sound of inexpres- 
sible •freshness. ^ .. 

Wc milst next notice an unexpected change into the key of 
D fiat, add then, by a chord of A fiat minor, a return to £ flat. 
AVe have from this point a recapitulation of the first part, with 
little modificatlon^roore than the bringing ali that before was 



in B flat now into flat ; every beauty bursts again upon os 
with inoreased effect fro|u our present familiarity with the 
whole ; in especial that ecstoey of Oound, that articulated as*’ 
piration of the soul, where tones ate successively piled qpon 


tones, and the music swefls as does the bosom when k deep 
and mighty consciousness dilates it, whioh expresses all of 
poetry beyond what words can ulter ; that heai^uake, moved 
by the volcanoes of passion, awakened again in the bearer all 
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tbAt feeling above delight which words cannot describe, and 
only those whose syinpothies and whose judgement are equally 
ripe for the impression can experience. It is now to speak of 
the Coda, a portion of the movement thai is in all respects, 
worthy of the marvellous whp^ of which it is the equally 
wonderfut climax. A very siipple, but an entirely iudividual 
orchestral distribution, gives an extraordinary effect to a most 
original modulation into C. 

Then we have the subject treated in an entirely different 
manner to any under which it has yet appeared, with a new 
counterpoint most ably constructed upon it, %hioli gives to it 
on entirely renewed interest. The beautiful episode whjch 
was first introduced in the second part in E niiuor^ is now 
repeated in F minor, and afterwards in £ flat minor; tbo 
recurrence to this exquisite feature at the present period of the 
movement is a fine stroke of art, as it eflcctually iiicorpbratcs 
it as a necessary portion in the general design, Vhercas, bad 
It appeared only in its finjet situation, it ^ould have stood for 
ever apart from the rest of the composition as an admirable 
embellishment that ornamented but belonged not to the wliole. 
There is then introduced a passage, founded on that colossal 
figure, to whioh attention has been most earnestly directed/ 
that prepares for the return to the subject in the original key, 
to which the remarkable ipotion of the bassts gives jbo distinct, 
so emphatic, and so highly suggestive a character ; as it is at 
present treated, it forms a curious example of the employment 
of a pedal, which is well worthy of examination. This leads 
to a rtsuniplion of. the principal siihjecl in the key of E flat, 
which is now made the tlierne of a felicitous double countar- 
point, constructed of the figure that interrupts the second 
melodic phrase of the second subject (the fourth example 
quoted in this analysis), 'aliich one may well su}}f)ose to have 
been introduced in that situation to justify the important yse 
tliat is made of it here, and at an earlier stage of the socoud 
part that has in its place been mentioned. 

This subject and counterpoint are successively inverted 
through all the parts, wlien a passage that naturally grows out 
of the florid figure of the counterpoint leads to a recurrence of 
the second melodic phrase of the second subject (the third 
example quoted), the introduction of wliich in this situation is 
another of those felicitous masterstrokes that conduce so 
wonderfully to the entirely, the unity, the comgletdiess, and 
the general*connectedne88 of this gigantic movei^ent. A few i 
bars now bring us to the end of the first movement, which has | 
never been exceeded in length, and, 1 believe, never can he \ 
surpassed in merit. Extensive as have been these remarks^ it | 
will be seen that they amount only to a catalogue or a general 
index of the successive features of the composition. It is a 
matter of speculation whether the author ha^ any disilnct 
intention as to the embodiment of any series or progression 
of fedings in the conception and arrangement of his idcas;» 
Tjjat the ideas, as they are presented to us, certainly suggest 
an unbroken train of emotions, ever varyir^ but always con- 
genial, in the minds, or, 1 should belter say, the hearts of most 
heaiWs, I^am fully assured. As, however, these emotions 
must in all jc&ses be modified not only by the general temper- 
ament, but no less by the partidhlar temper of each individual 
, heaver at every repeated hearing, I feel that it would be to 
infrln^ upon the rights, if not to interfere with t^e pleasures 
of •imagination that are common to all of us, were I topre- 
Butn#to offer any further suggestion than I have as^et found 
irreprespble, as to the expression of any particular passage, or 
• the general ebaro^r of tho^ whole movement. I feel that a 
great story is^ toldnn it. Let every one read it by the inter- i 
^relation of hjs owu feeliqg8« G, A. Macfarrxn. 


* BONIIET. 

MO, eextv. 

ArpROAcif, approach, thou dream of former days I 
With thy mild eonaoUtlon hover near, 

Aa when at eveadng, m the branchea aere. 

The last regretful lunheafa softly plays. 

And let thy light thcough aome tempering haze ; 

Let not thy fjifms and colours be too clears 
ffheir presence, itroRgi7*m8rk'fi, I could not bear ; 

Bdt they would madden, aa they charm'd my gaze. 

Then cobe net as i spectre of the dead, 

ForVhom we aadty moui^ bot;mQum 4 A vain ; , 

4 Consign'd for ever to a hopeless peat, 

^ But^hiqe, as 'twere some angel that hss fled. 

And, in the distance, promisea adaifi 

To visit esith, and cheer the aoul at Jaat. N. D. * 

» I II .1.. .1.. a »... 2 . II O 

i • d • 

• .death of mil wii^om, the vocalist* 

It is* with the deepestTregret we havff to annpnnce the 
death of this popular and Tnghly-talented vocalist, whioh 
ocigprred at Quebec, on the 8th the present month, in a 
most sudden and awful manner. Mr. Wilson had been giving 
his Scottish entertainments with unprecedented eclat in dif- 
ferent parts of North America for the last six months, and 
contemplated a return to England in the ensuing spring. He 
wrote td Mr. Alison, of Alfred Place, Tottenham Court Road, 
on the Ah Inst., acquainting him that he had arrived at Quebec, 
and that the cholera, of which he always stood in fear, was 
making fearful ravages in that city. This was the last letter 
the Scottish minstrel ever wrote to England. On the 8tb, the 
day aftev fie wrote the letter atlud^ 1o,u Mr. Wilson was 
%e^ed with a violent attack of chplera, and expired in three 
hours. The molanclioly event, which reached England this 
week,, has plunged his ihmify into the deepest grief. Mr. 
Wilson was for many years one of the first tenor singes on the 
English stage. He was the first who origlnatdd that class of 
monological entertainpicnts which has since occupied the 
talents of so many of our singers,* and has found suoli favour, 
of late years, in the eyes of the public. Mr. Wilson was the most 
accomplished singer of Scotch ballads of modem rimes. He had 
a high tenor voice, of inifch sweetness, and sang the melo- 
dies of his native land with a quaintness of humour and 
expression that could not be surpassed. Uls popularity in 
Scotland was not inferior to ll^at of Sinclair in his palmiest, 
days. He was greatly and deserveBly respected in jiUl^ld and 
private life. ‘ ' '' 


• MR. KENMEY’S BENEFIT. 

We have seldom seen a more cmwdcd auBience within*the 
walls of Drury Lane than that assembled on Wednesday 
evening last*. The occasion was one which doudly called for 
public sympathy, and^the public, ig® glad to say, answered 
most Cordially. ^The* receipts, we undeiltand, amounted to no 
less a sum than six hundred pounds. Every part of the house ^ 
wa^occupied— the pit and galleries densely. The boxes dis- 
^played a goodly and brilliant array. The domedietta^i a 
Curias CcLse opened the performance, in whicfi alf we haye to 
remark upcfii is the Mr. Suiggleton of Mr. Charles Matthews, 
whicA was full of life and bustle. Misa Woolgar loBked be- 
bwitc!Linga 9 d*acted bewitchingly, and Mr. Charles Selby made 
an*a^irab1e contrast to bqih. — The Carious Case was fol- 
lov?ed by the Beggar's Opera, in which Mr? Sims Reeves 
essayed for the ficst time the charactef of CapU^ Macheath. 
Such a^ initiative essay has seldom been wiinesaed on any 
stage. Mr. ^ms Reeves achieved on Wednesday evening one 

a 


THE MUSICAL WOKLD. 


Df hU greatest triumphs in England. To sing the n/a$ic of 
Captain Macheath as Mr. Sims Reeves sings it, implies a 
quality and purity of voice which are not always available fa 
the very beat Italian music, and a simplicity of feeling and 
taste wbicb would do honour to the greatest artist.^ Mr. Sima 
Eeevea^ in fact, surprised all hisliea^era by his singing, and 
created furore. His opening Bong, ^‘Pretty Polly, say,” 
was given with boldness ati^ a freedom of manner quite 
exhilarating; and his second worccaw/' My heart waS* so free,” 
was so deliciously given as to exalt the audience to an enthu- 
aiastic demonstration. But to specify his Vucceesful achieve- 
moots w'ould be to reckon ail nis songs. We must point out^ 
however, When the heart of a man is depressed# with cara/* 
;* Man may escape from ^rope or gun,” and '' At the tree I 
shall satfer with pleasure,” as ^hose which produced the 
greatest impression on t^e audience^ Certainly the Ifcanty 
and power of Mr. Sims Heeves's voice was never more happily 
manifested than in the old-fashkiued but most iduodious 
music of Ihc Beggars* Opera, Scarcely less than his singit\g 
can wc praise Mr. Sims Hoeves* acting, lip looked the very 
picture of the well-brpd, daUiing highwayman, and was pccu 7 
liarly animated and unrestrained throughout. The ])opular 
English tenor has become more popular than ever by demon- 
strating most satisfactorily that it is not in Italian music alone 
that be is eminent, but that he exhibits perfect nn^tery jjn 
giving feeling and beauty to the simple strains of. hb native 
land. Mr. Sims Reeves was encored hi so many of his soi^gs, 
that we really have forgotten which were the repeated ones. 
Miss Kathleen Fitzwilliara made an interesting Polly, and 
Madame Vestria q^pert and fascinating Lucy, and Webster 
a capital Filc^, and the rest all good in their respcctfve paits., 
In the concert which followed, a considerable tumult arose'in 
consequence of £^»st not being 4>Hhcoining. Besides Ernst, 
Madlle. (lorbari was detained at home by indispositiod, and 
but for the excellence of the rest of the concert, these disap- 
poiutments would have been likely <tp cause much dissatisfuk- 
tion. The following selection of pieces was actually per- 
formed : — 

Comic Song— Mr. Harley. 

Uomanza — La Signor Gardoui • . • Donizeiii, 

Aria—'' A nobili Signor**— Miss Wallace • . Meyerbeer, 

Duet — '‘Se fiato in corpo avete*’— Signori l.ab]achc 
andP. Lablacbe* . » . • • . . • Cimarosa, 

Solo— Horn— M. Vivicr . . . . . Finer, 

*Aria— '‘Ml par che un laog<| aolb,** ^Minapazza — 

MadDe. I^Uiae Corbari . . . . . . Coppeh, 

Due— JR^ia m S^jgoor Gardoni an^ M. Masaol Hatevy, 

The duel l(pr the two Lablaches was encored, and the last 
part repeated. The great bam vraa in excellent spirits, and 
Froderico kept Hm good, company. Gardoni sung bis ro- 
mance with perfect grace and feeling ; and Miss Walldcc gave 
an intelligent reading to the air of Meyerbeer. 

Vivier was enthusiastically encored ih kis solo, (the benut- 
fnl romance from the Wammg\ which he played with 

exquisite taste and tonr> introducing bu the repetition soiyie of 
‘ his extraordinary liarmomic cotnhinations. When wc hear 
\ ivicr, we aii^ost forget that it is an instrument upon which 
he is playiqg; ,>t is Hke the voice of a'Mardo or an Alboni. * 
Madlle. Louise Corbari distinguisbedberself mosj;favoufably 
in the dj^cult air of Copl^qia, a com|>6sar known in Ital^^from 
having produced onb sqci^ssfal opera^ She snng the i^rgo 
with great expression, and exhibited both iiupnoy tfnd wfcsgy ^ 
in the rondo. She was applau^.yery warmly^ ' 
Gardoni and Masspl song HaJeyjr's duet with immeflse 
sjarit. The sweet tenor voica of tW former mixed graciously 
with the rich manly barytone of tbo and tbs eneemble 


was highly eiTective. Messrs. Benedict and Vincent Wallace, 
ds accompanists at the piano, exhibited their accustomed 
talent. 

The excellent force of Love, Law, and Physic followed the 
concert, and concluded Ute evening's entertainment. Wright’s 
Lubin Log was admirable, Miis Woolgar and Mr, Mealdwx 
were both capital in the parts of Mfs. Hilary and Andrew ; 
and the other characters were carefully Supported by Mrs# S. 
Cooke, Efcliingham, and Holl. The farce went off with roars 
of laughter, the quiet humour of Wright giving double point 
to the jokes niide^on mots with which it overflows. 

■■■ V — 

DBAMATIC INTELLIQCNCC. 

• - - 

HAYMARKET. . 

Mr. Webjter took his benefit on Monday. The play was 
As you like *U and the farces were Flying Colours and An 
Alarming Sacrifice, • * 

Mrs. kean*8 Rosalind is a very beautiful piece of acting ; 
quiet and subdued, yet full of natveii and point. Wo scarcely 
know any actress who looks so admirable in male attire. Her 
height and slenderness no doubt contribute *to this effect. 
Mi; 5. Keau was immensely applauded. 

Mr. Charles Kean made a very ^ melancholy and philoso- 
phical Jaques— the Jaques of the Poet, The speech com- 
mencing 

A fool, a fool, I met a fool i' the forest/* 

WPS given with great point awd emphasis, and the whole 
character was conceived with the usual judgment and discri- 
mination of the actor. 

Keeley's Touchstone was perft^ct, and Mrs. Keclcy was 
adpiirable as Audrey. 

I Mr. James W^allack played Orlando on this occasion, and a 
better Orlando, probably) the stage has not seen.' 

After the play Mr.^ Webster delivered his farewell address. 
The popular manager was received with immense cheers, and 
was greatly applauded throughout his speech. His speech was 
as follows 

*/ Lndies snd Gentlsmen— Custom axaccB t valedictory address from 
every manager of a theatre on the close of a season, which sonetiinea 
proves irkuume when the dnsncisl budget has not a eheerhil a8pi*et. as 
was seriously the case last year, chiefly consrquent npotiothe political 
and cominerciai gloom pervadiifg aR classes of society. Happily those 
liru'-s arc nearly past, 1 hope never to return, and with them a gwat 
portion of the depression of the British drama, aided and honiottred by 
the marked patronage of Her Most Gracious Ms^csty and His Royal 
Highness Prince Albert.' Such au illustrious example wilt assuredly be 
loyally followed and the British drama {and a nobler drama no vnuntry 
can boast of) become once more a popular as well as an intellectual 
amusement, which will give birth to genius both in writing and In acting. 
They havq,existed, sud why not exist again T This achieved, the 
jiatioual theatres may see native talent prospering on the boards where 
the Kembles, blddons, Garrick, KeOn, O'Neil, Macteady, and a host of 
kindred spirits once flourished, amt Wt derated as they now aro to 
other uses, and the*unpaxallelled cineumstance of having to combat 
against an afecied taste, In whicli i most eameatly desire a revniation ; 
and four foreign o]}eras open at tmetlmeln londoh^ wbksh, tboogb'they 
do not thrive themselves, prevent others thriving, be remcmbereijl only 
as an ugly dream of the past, opm^sing the healthful action of pur 
iMfiotiBl dramfl* As I do not ufdi|M the lyre of Apollo wfaeii 
to my nature. I may feeliiigly spw ihe truths Thanking 
and gentlemem for yodr supporip;? M ammdug ydd that t m\ endeavour 
to deserve itmcontlttusnee, mmsthp hitter gnd of September--*^ respect* 
foUy, and in the name ^ the company Mlviduatly atid cp^^ Wjlsh 
you healtl\|Snd piosperUy.*' , , “ , , 

Mr. Webster’s speech, at Ote conclusion, wge rtcgived ivith 

load 'cheers. . ^ c*,. ■ 

•U k not likely tbal^ we of the Musical World 4ipnld cotv 
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dWly coincide with Mr. Wehater in hk expressed hbstilitiei 
to innrict nor do we feel with him in bis prophetic yeturnings 
that the opera must receive a speedy downfall, nor do we yet 
.bdiere that the progress.of 0/ the taste, or the affccta« 
tion of taste engendered thereto, has been the main cause of 
the failure of the d^ma ; yet, we do sympathise with the en* 
terprising manager of the Haymarket that his great exertions 
^ in cause of the drama have not received better si>pport and 
more patronagp. It is satisfactory, however, to learn that the 
present is an advance oh the past season, ^nd this naturally 
suggests a hope of future prosperity. 

great feature of the past season, was the permanent 
engagement of Mr^ and Mrs; Charles Kean. This enabled 
the manager, in some rejects, to get rid of the star system*, 
as Mr. and Mrs. Charles Kean both expressed their willing- 
ness to play parts not usually undertaken by the larger^lumi- 
naries of the sky theatric. he sure Mr. Webster did not 
take any great advantage? of their condescensions, but when he 
did take it he felt its value. , 

Among the revivals of the bye«gone season, which were 
especially successful, we may allude to the Ransom^ a come- 
dietta not higtily meritorious in itself, hut adapted to show off 
Mrs. Kean's talent to perfection ; Douglas^ .Terrold's admirable 
play. The Housekeeper^ in which Mr. and Mrs. Charles Kean 
both played with singular effect ; The Honeymoon^ and I'he 
Wonder; and among the stock plays, The Stranger, The 
Gamester, The Wife's Secret, Hamlet, The Merchant of 
Venice and Macbeth, The lust, by the way, was a revival, and a 
splendid one, and was put on the stage with great magnificence 
and completeness. The novelty eapcc//e??cc of the season 
was Mr. Marston's tragic, play, Strathmore, wh^h achieved a 
brilliant success. 

Several new farces were produced, and the Brothers Bnnigh 
from Liverpool' ^supplied two new extravagan^^as, ^hich 
largely increased the receipts at the treasury. 

In addltioni as we arc interested in success of the drama, 
we in all humbleness proffer Mr. Webster a word of counsel, 
viz., that as soon as the opera season commences he would 
close his doors, and wait until the fever of music were carried 
off with the dog days. In the event of the energetic manf^gcr 
following our advice, there will be saved from his future fare- 
well speeches a vast deal of grumbling and ill-fieeling towards 
an art which is the giant with the seven-leagued boots cf the 
present age. * • 

ST. JAMES'S.. 

* # , * 

French Flays.—- Few men have done so much for theatri* 
cals in England ns Mr. Mitchell, the spirited lessee of the St. 
James’s Theatre. His management has been conductid on 
such a basis as to ensure him the universal suffrages of his 
subscribers. Ten years of uninterrupted success are eloqueflt 
frook of his perseverance on the one haiq^. and of public pa- 
tronise oh the other. Rumour, has not pointed out Mr. 
MHehell's undertaking as an £I Dorado of wealth, and his 
energy deserves the more praise^ inasmuch as he was at the 
very onset perfectly aware th^t no fortune was to be made ini 
a j^peetdatiem' oonlined to a limited circle of subscribers and 
patrons, the tiumber of profipients fn the Ftench language 
. f^btdding snjr^iope >of a very numerous publiSji for it rau^ 
be ipmpKid that the first oatAtnercial eotmtry in the world; 
whbre Ffench language is univenally oultivatedi and forms 
a principal feature iti polite education, the number of persons 
who speak Frensii with any degree of fluency or elegance, 
and who even understand it tbeyoughly when spolron, is 
exceedingly’ limits. With all these dra^jbacks, Mr. Mitchell J 


has Succeeded in creating, a public for his theatre^-a public 
ejisentially his own, which cah Only exist as long as he chooses 
to retain the helm, and Would &U to pieces to-morrow, if he 
were to withdraw. 

Mr. Mitchell has, hiid,tb eoptend with numerous difficulties, 
some inherent to ^e nndeilakijig ttself, others arising from 
unforeseen circumstances over which be could have no control, 
aiid against which it liras impotivihH to provide* Among the 
first we may reckon the limit^ number of peivons understand- 
ing the language sufficiently to ei^oy the performance ; the 
old prejudice^existing against fcyretgn perforuiances, igid more 
l^articularly against pictures of French manners, amongst a 
certain clasi of^purists, who fancied hi their IgndiWnce that out 
of England there wes no salvatioiii and itceepted, as perfect 
types of Freiujh manners, Ihe mad vogues of disso^pte novel- 
jvritees and profligate J^uilletonhis** To these we may add die 
so-calkd upholders of the national drama , persons who stand 
in their own light, and iiCrcality uphold nothing at all ; who 
i^il against all imitation of foreign manners, and condemn all 
eqpouragement ol foreign art ai;^ artists ; whose war-cry is 
«cxclusiou and privilege, and whose only oxcuse lies in tbefr 
ignorance ; men who boot down their brethren of the stage, 
and yet do not hesitate to appropriate the works of foreign 
authors to their own profit, and that without even hinting 
at the Source from which they derive their pilferings* 'With 
all these impediments^ Mr. Mitchell hai contended most suc- 
celsfully ; by encoura^ng the study of the French language 
he has oponed a new and fruitful store of amusement, aud 
conferred a national benefit ; by enabling tbe public to judge 
for themselves ha has proved the fa]senes% of the accusations 
h|ought against *French literature, and removed an unjust 
prejudice In the minds of all wnoso minds are not closed 
ogaiqst conviction ; By placlhg all the varieties of tbe French 
drama before the public, be has hsM up models for Ihe encou- 
r|gemcnt of such as axe disposed to learn, fn the shape of 
good tragedies and comedies, excellent farces, and eminent 
artists in every hrancli of tbe dmma. Our conviction is that 
if English actors and authors can do better, Mr- Mitchell’s 
theatre must fall to the ground, but until they can it will and 
must succeed. Luckily (he time is now pgst when a cry 
may be raised against foreign influence and foreign professors, 
when the public could be brought to bpli^^^vihat English na- 
tionality consisted in l!npwi^ nothing but English, and In 
protecting everything Englisf!^ hawever bad it might prove^; 
such a system is of itself a sufficient bar to improvement, and 
would soon extinguish tile English draiila altogether. It is our 
province to speak the truth, however unpalateAbie it may be ; 
we repeat, that the Englisn drama is abandoned, and unpro- 
tected» because it is wanting in most of thb essentials fibich 
command popularity, and which can only be acquired by pa- 
tient study* and continued exertions. "We Jo not presume to 
say that the models^ to be found gt the French Theatre^ are to 
be cbpied, and* translations to supply the place of originals ; 
on the contrary, we contend that translations have ever been 
batte of English authors, who find their work cut orft 
ready to their hands, and have had only to alter the dialogue 
to ^uit the English idiom, thereby dcstroyfhg 4heir own in- 
ventive falbulticf, or allowing them to rust for want of practice. 
Wirat we would advise is the study pf ihe effectsPprodueed, 
t^l means employed to produce these effects *, and, as regards 
act As, the finish, the carqond study necessary to the acqui- 
sition of that self-possession and ease which seem natural to 
the iVench comedian, aud constitute a principal quality in the 

Among the difficulties with which Mr* Mliehdl has had to 
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contendi wag the formation of a second Italian opera/ whieh 
gave a ifretb Impetus to music, and led the public taste into a 
different channel from that which it had hitherto followed. 
To keep pace with these innovations Mr. Mitchell followed 
the stream of popular taste, and boldly introduced the Opera 
Comique, In this he has displayed hi'g usual tact, and estab* 
lighed a new claim on tlie gratitude of the public. The Opera 
Comique has been got up with every attention to that per- 
fection in details which alone can produce a perfect esseNtfr/e, 
The artistes engaged have been the best, that could he pro- 
cured ; the prima 4onna, Mademoiselle Cbartoni has sUBtained 
the principal weight of the operas from the opening night to 4 
the conclusion of the season ; she hag played ewery nighc, 
three times a week, without a moment's illness. Such artists 
are ind/!ed a great acquisition in ^ any establis})raent, more 
particularfy in a lyrical o;ie. Madllq CXiarton is now an 
established favourite In Londqn. Madllc. Guichard> the 
Dugazon of the company, has also p^jiycd every night, dncl has 
earned her full share of applause; few artistes could have been* 
found to supply her place with advantage. Mesdames Morel, 
Manoini, and Martial^ were ^Ihe other, ladies engaged on the* 
establishment. The principal tenors have been M. Couderc, 
at the same time an admirable actor, M. Bonnamy, possessed 
of a email but agreeable voice, M. Octave, M. Soyer, and 
M. Chateaufoit, the latter an excellent comic actor. Among 
the basses we have had Messrs. Zelger, Buguet, and«Bcuuce. 

The operas produced have been both numerous and wefi- 
selected. Of course the majority were from the pent of Auber, 
one of the most fertile of composers ; but we have also hoard 
with pleasure the cjfimpoeitions of the vctcrap Grdtrj-,, BoieU 
dieu, Herold, ^poisseJot, Adam, and the nutlmr of the Com(p 
Org, the most melodious of modern writes, Rossini. In all, 
we have had at JeasOtwenly-five Operas in this one seasoy ; a 
feat almost unparallelled in the history of the lyrical drama, 
when we consider that the singers were not accustomed to 
play together, that many new operas ^ave been produced, and 
old ones remounted, and tlwt this was^^the first season of a 
novel speculation. Tho orchestra, under the direction of Mr. 
Hanssens, was most satisfactory, and the choruses showed 
symptoms of evident improvement tovi^rds the end of the 
season, and augur well for the future. 

The favourite somic^aetor, M. Arnal, and Madame Dochc, 
have wound up a season, perhaps qnl of the most bustling 
abd the most agreeable in tin anhals pf the French Theatre, 

On throwing a retrospective glance on the performances we 
have witnessed during tlin season of 1846-9, the general impres- 
sion le(t on ottB minds is one of unmtxed pleasure and satis- 
faction# On the whole, we could scarcely have hoped for such 
resulfS, even from Mr. Mitchell, from whom we are accustomed 
to expect comparative perfection in all his undertakings ; and 
we take our . leaver of him, with the cwrdial Jnqie that he has 
reason to be satisfied on his^.side with thj support and en- 
couragement he has received, and winch he so svell deserves. 

J. DK c / 

j ^ 

PRaVlNCIAL CORRESPONDENCE. 

r • ^ 

MUSIC AND THE DRAMA IN LIVERPOOL. 

« (From our own Correapondenf,) 

Macbeady and Englfsh talent, Operatic Coinpaflies, Po^ 
PlastiqucB, may not fill oar theatres, but there is o«o magical 
which alwayn iloef^ so to suffocation — ahd that is *' Jullien”— it does 
not matter whom he brings with him or what music ho plays, but* 
the people know that Jullien always baspleiwed them, and vfill do 
M mque ad mfinitum ; and^ llierefore, they oramined the boxes, 
RAcI gsilei^ of Otix Royal Amphitheatre on Wednesday evening 
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last. The attractions were unusually great. lu addition to the 
Esual favourites— Kmnig, Collinot, Richardson, he brought us 
several new artistes of great fame ; and lastly, to crown all, he 
Introduced to us the celebrated Madame Persiani, who Is a com- 
parative stranger in Llverpctpl. The instrumental performances, as 
usual, went off with immense edat^ every thing being poritirmed 
with that energy, precision, and fire for which Jullien and his band 
are so famous. Where there are so many good things, It k hard to 
single out, any particular one for praise ; but 1 think that of the 
vivacious pieces, tho Masanidlu soleotiona, and the JAkrttia 
quadrilles excited the greatest pleasure generally, while the selec- 
tions from Mendeksohn^s Symphony in A minor, and Beethoven's 
Pastoral Symphony were duly appreciated by the more classical 
portion of the audience. Kcenig, who is a great favourite, was 
received with a distinct round of applause, aod played a new song 
of Koch Albert's, cullod First Love,” with a pow'or and grace of 
effeot peculiar to all his performances. He was listened to with 
tho greatest attontiun ; and, at tho conclusion, whidi was onui- < 
menitdn if 1 iiMy us>o the word, with a *' new effect," the applause 
w*as uproarious, and the cries of ** encorq" so universal, that, though 
Koenig was evidently sffmewhat fatigueS, he played it again with 
increased effect. 

Madame Persiani's reception was immense ; she seemed to be 
quite astonished at tho warmth with which she was received. Her 
mst selection was the beautiful cavatina from SonnambnUi^ ** Como 
per me sereno," which she gave with the most exciuisite delicacy 
and finish, and added^o the melody a profusion of the most novel, 
bewitching, and difficult all of whicih were executed in the 
most easy and natural manner possible. At the conclusion, she was 
applauded to tho very echo, but only bowed to tho unanimous 
encore. 

Her next effort was the “ Una voce ” from tho Barhiere, which 
she<3ang with her usual finish, the florid ornaments being as usual 
of the most novel and startling description. The audience would 
not be baulked of tho encore ihi.^ time, so the ciiUaletta was re- 
peated. In thDflorid and brilliant rchoAl of vocalisation, Perstam, 
to our tliinklng, far surpasses Jenny Lind. Persiani, indeed, is u. 
iiio.s<fwoiiderful sinjicr. Of the ProphUc selection, it is really 
ilifficiilt to give any thing like an opinion, after one hearing ; in 
addition to which, the pieces were so dovetailed into one another, 
that it w^as not easy to aucertuin when one ended and the other 
coinnicuced. The music scorned to bo massive, bold, and abound- 
ing in novel creels, with a few bits of delicious melody ; the duet 
for the two Koenigs and tiic airs do ballet were much applauded. 
Messrs. Jaiicourt and Dclabarre, both from Brussels, played a duet 
very •effectively ; they both possess great talent, and play with 
ease and |fo;wor, combining great sweetness aad purity of tone with 
immense faeiJu execution. Mr. John Day, a wonderfdily clever 
and youthful viWiuist, and the Drum Polka, with the usual '*stun* 
ning’\cfl’ccis, finisbed^ono of tho host concerts the mavai/Ico JuUktk 
ever gave in Liverpool; where he again comes to delight thousands 
more, after his Irish toiv’, giving us another last opportunity of 
heurihg the wonderftil Persiani, and two instrumentalUts new to 
Liverpool, viz,. Signor BoUesini and Mr. S. Prutten. 

At our Theatre Uoya), the Italkh Opera Company have, since 
ray last, performed Lnertzia DorpiUf L'EUser d*Amore, and It 
Barbiere. ^lontonegro's Lucrezia is one of the iiiiest displays Of 
tragic singing and acting 1 have witnessed for a long time. Her 
voice on this occasion was full and clear, and sho sang tbroughoutc 
with Intense feeling dad expression. In the air Ah in'odi,*'aiid 
the trio **'Guai te sfug;>e," hefvocaliam was w*orthv of the highest 
praise, while her acting,— in which, mingled love, h^tc, aad 
fear, were beautifully expressed,— was of the highest order of 
dramatic art. ^Santiago made a ^ood Gennaro ; hk' voice k, 
remarkably para and fine, but he Wants delicacy and fiukb, wlik r 
little ikore animation. He was erucIi a^iplauded for hk d^ivery of " ' 
the air Del locator iguobile his dying scene ^'as truthfid and ^ 
PAthotically managed, MontelU sang m music of the B^e 'care^. 
ttilly, though4iis exaggerated motions were eearccly royal or Irtfgac. 
Modest littld Signora MonteUi gained an oncofe afler^ ftingieg the 
11 se^reio," an honour she well deserved, for she both sang aad ' ^ 
aeted in a highly creditable manner.* Bailiiu Sias an admirable 
Oubetta, and of the greatest ^e in tho choruses, whieh were excoetU ^ 

ingly well sung. The scenery , some of Vhich was paintdd expressly 
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for tho was oaceedingly good and appropriate, as were the 
dresses and prQ|)erties. 

In Z’jfiSffstV d^Amore, Signora Montelli made an admirable 
coquetish Adinsj acting with charming slmplicit v and fiaiveid, and 
singing very sweetly and prettily. Santiago looked and acted well 
as Nenioritio, gidning an onanimous encore in the beantiful song 
*< Una fortWa iagrlma.’* Mbntelli made a good Dr, Dulcamara^ 
playing his part with giwat hiimoar, and. creating much taiighlor ; 
ne sang also much better than usual, and was deservedly encored 
\ in that oatehing air ** lo son ricco.'* The whole piece went oSwith 
great dc/ar,«tbough I am sorry to say that the houses were bad. 
But the audience made up in enthusiasm what they wanted in 
numbers. The singers have been nightly called before the curtain 
betweeu the acts, and almost every fnorceau has been nightlv 
encored. In fact, they have given the greatest satisfaction to all 
who have heard them, many of whom have not scrupled to compare 
Montenegro to Grisi, one paper hero says that she absolutely sur- 
passes the Oiva as Norma. 1 am willing to give Montenegro great 
(uraise, but the writer assuredly never saw Grisi play Norma, or he 
would not have been guilty * of such moon-eyed madndss. Tho 
Philharmonic Society have tmgaged a*iicw tenor ^om Italy, named 
Signor Corvat, whom the secretary tells me is very clever, and he 
is engaged for the Royal Italian Opera next season 1 Did you ever* 
hoar of him ? The upholsterers are busy at work at the Hall, and 
all tho ^*ta)k of the- town'* now is of the Festival. Mr. and M». 
Charles Kean commence an engagement at the Theatre Royal next 
Monday, they have always drawn good houses on former occasions, 
and I hope that for Mr. Copeland's sako they will prove more 
attractive than ever. ,T. H. N. 


JAverpool, July 26M, 184U. 


MISCELLANEOUS. 


Jetty Teefez. — This popular singer has left England for the 
Hague. She will return for tho LivoTp'-»ol and Birmingham 
Festivals. 


Her scenes with Sir Thomas Clifford (admirably played by Mr. 
John Davis, who is otic of the most promising juvenile tragedians 
oi^ihe day) weregiVeh with an intensity of feeling that brought 
tears ifom all present i ^ while the quidet humour thrown into Modus 
by Mr. Newcombe, gpve a velk^ to the more serious parts of the 
pUy. Miss Aldrid^ mado a oharnHng Helm), full of fun and lady- 
like. The popular Emery mide the people roar as Fathom, and 
Messrs. Sterling and Gordon, as Lord and bis friend, did all 

that w'aB necessary in their pafUr Mr. Dodswortb, a tenor singer, 
Ming some pleasing ballads, fnd the evfniiig*!| amusement concluded 
with the JEion jftoy, which again hros^t Newcombo^s comic powers 
into play with ihoscpof tjie iu\ 9 Bted hitnfjteiaire* Every seat » 
taken for Newcomhe's bonefit«on Monday^ and the ladies arojiite- 
raily/iuarrelling for the parts of the pit lonverted into stalls. 

* ^ T. E. B. 

* • • . « 


* APyE RTfSEM ENTS ^ 

MESS£{I. COeXS'S SSWirUfftOAL PaBUOATtOSS 

HKl^ STRAUSS'S ADMIEED QUABRIULBS, AS perAnmeil by bims^tna 
Baud, at Her State Uall^ Hen^Rotsl Hiebuets the DudiASa of Ghm- 


Baud, at Her State Uall^ Hen^Rdtsl Higbuets the Ducllsst ^ Ghm- 
ceater*f>, Her Boyal lliebncRs the bnclw* of Cambriage’s, It Ahnagfc^. at tna 
NobUiW's BalU, ana*at hia Farewell MOsical Matinee— i, Martbs, XSsuisen, 
MUitaiie, Stredelln, Vienim Carual, and Jubel, Si, eapb. 


Heue Bmimenthal, the pianitt and composer, has left*Englund 
on a visit to his family in (vermaiiy. 

Madamc Sontao IIS engaged for the Birmingham Festival. ^ 

. Liveepool FEfiTiVAL.;r“*Tbn celebration of tho opening <of the 
new concert hall will take place in tho week beginning Monday, 
August 27. The vocalists engaged are— GrRi, Viardot Garcia, 
Callmrine Hayes, Jetty Treftic, Corbari, L. Corbari, Mad. Mac- 
farren, the Misses Williams, and Alboui ; Mario,. Sims Reeves, 
Taglialico, Burtoliui, Folonini, Lockey, Whitw'orth, Benson, 
Lablacbe, and Formes. Tho instrumentalists are Ernst (violin), I 
Charles Halid and Benedict (piano), Piatti (violoncello) Bol^siui 
^double-bass), and Vivier (ham). The baud will consist of ninety 
^rforniers ; tho»chorus of 220. Conductors, Messrs. Bdiedict and 
Herrmann ; Orgaidst, Mr. Best. There Aill be three morning and 
three evening eonoerts. 

Paris.'— T he Grand Opera ( de la Nation) will shortly 
re-opeu, under new management, M.M* Dupcnetial and Roqueplan 
having resigned. * 

Olympic.— Mr. Watts, the spirited manager of tho Marylebone, 
has become the future lessee of tiie Olympic. The new^theutre, 
is expected, will be finished by Christinas. tVe understand that 
Mr. Davidson will retain his former position as manager. 

^ Ma. F. Bowen Jewson, the pianist, has left London for Scot- 
land, go a visit to Sir Georgb Sinclair, at Thurso ^stlc, Caithness. 

Ma. Lanu gave one of his ** musical €vening8*'i>n Monday last 
at the Town Hall, Woolwich, assisted by "the Misses Smith', and 
Mr. Lawler, under the auspices of the Literary Ihsiitiitiou. The 
Hall was very foil, aad the performance highly successful. Several 
encores were awaifded amongst them-^r. Lawler m •• Ti# when to 
Sieep,’VHiMl Misses Smith In a duet, “ The Birks of Aberfcldy,**— ^ 
Mr.’ Lmd In Ljodmfo " Philip the Falcouer,** and Lover's ballad, 
" ^lly, why not uami^ tho day ?** % 

Gc^Mf,gY.^(iFfOm a Oe>frsspo»«fs))f.)-'-'ThG theatre at this 
^lovely island *is about to close after a ten week’s season or.uiiex- 
ampied suoi^. On Wednesday evening the Hunchback wasper- 
foriiied for the benefit of Mrs, Gordon, to a house crowded to tho 
celling, and in amauniff never previously done in this ParndUe- 
liko spot. Mn; Gordon played Julia in an artistic-like manner. 


HE&R STRAUSS and bts oelabraitd Band bad the hoRor to perform tbe fol- 
lowing NEW OANCKS. of his own composition, at tbe recent Ball given by Her 
itoyaf IlighnesR tho Dnchcits of Gloucester, at Her Boya) Higbueis the Dnebeu 
of Cambridge's Bull, and at bis Farewell Mnslcal MaUnde Alice, Frederica, and 
Katbinka Polkas, Ss. each; Morion, Wanderer's Ltbewobl, Bopbleu, and Kuntster 
Ball Waltaes, As. earh ; also bis DetiUer March, Is. 

n • ■■■■'■ ^ 

HKRR STRESS.— Messrs. R. Cuoks and Co. respaetfolly Inform tbe NoWl- 
ity. Gentry, and the Public, thatgbey liave just received from Vienna ali the 
choice V^Uxes. Polkas, Quadmios, &c., by this renowned oompOaer, for a full 
orchestra i ditto as pjano duels and as solos. 

HERR BREYaCHOCK’S PIANOFORTE WORKS.— Irisb, «coteb, Md Bn. 

S lish Airs, tbreeJbanks, Ss. Biuette Romance, Lea Regrgs, Second i^do 
lilitaire, Lc Tremolo, La Clw^bette, L’Absonce, Lo« AtUeux, Andante, Scherxo, 
LetRutmeaux, .Study for the Left Hand, LeVaHonj^Chawson-A'Boireflmproinptii, 
First Military Rondo, each 2a., Ss.Vand 4s. ; Coneeito, Os. 

. • 

OUATORlt) MUSIC, with Organ or Piano Awmpanimehts, dejanUy en. 
graved and printed on iiru* paper, tolfo size, newly anWugwl^by John ))iimo|r| Le., 
Handel's Messiah (Irom Mozart's si-ore). ISa. ; Israel ai Egypt, t Aels end 
GalsteaalSs.; the Coronation Anthcuifc, 12s. j and bis Itettingen To Ueuin, l2i. ; 
Haydn's Cicutiou, l.Vs. ; TnUis, the Order of the Daily Service, in ^ and bl^ 
type, 8vo„ gilt e<lgt‘s, Cs* ) Beeiifoveu's Mount, of «)hvcs, by Warren. 12s. ; 
Rossini's Stabat Muter, by Warren, 12s. ; Haydn's Seasons, by ClomeiUt, 12s. | 
and lint’s Anthems and ServtccR, in 2 vote., 21 b. each. 

Dr. BOYCE'S CATHEDRAL MUSIC, A New Edition, with an Organ or 
, Piano Accompaniment, by Joseph Warren. Price only *’6 6s. 

HF.RR .SCHULHOFF’3 NKW MUSIC forth© PIANQFORTB. Cmaval do 
Vemse, 4s. •, 2. Nocturne, Ss. ; 2. Vaisc, Ss. j Deux Wenseea Fugitives, Si. j 
Capriedo Apassioiiato. 38.; four Mawirkas. 3s. each; two Btynennes and 
Mazurka, as/eacU; Galop di Bravura, fa.; the aame, arranged by Czerny w a 
duet, 68. ; 1 -© Valsc, 4s. ; tlie tame, m a duet, Ss. ; Cbanton des Faysam, 8s. ; and 


Trois Idylles, Ss. 

, II moirn 9 

NEW FLUTE MUSiq, by Signor Briccialdi, with Plawtorte 
as perfonnad by this dlttliiguishcd arlit at the vanotu London Con^lj. 
Fantasiasi Lucrosia, Macbeth, U Figliu del Lteggimentm t 
d'Amore, I Capulctti, and Fantasia ou jJeotch Airs, 6a» each ; ai^ his Dally Bxer-* 
dees for the Flute, Ss. 

Lottdoat PtsbUsliad only by Her Majoaty** Mwale Bellors, 
Nkmara. M. Coelui maA Oo., 6, Now BurUagtoii Edreot. 

0 ATA 1 . 0 QUB or FLITTK ItUSip, ORATtS. 


^ JUST PUBLISHED, 

TWO HEW SOHGS, BY HEBEI PABOEgA, 

VBNSziANA, .BA-acAHOLit, wth tto ll»n and KntlMi Wtwtf., CompoHS 
fbrmdSanKtiyMAOUX JEITV UKTftEWZ. Price Sfc 

I Oolipos^by UWHI PANOFKA. 

* NWNlt 4b CO., Nowffato Btreot, 


BOBBIE, BOBBIE lABSEB, 0!' 


Words 
Brew'd a 


«da by Buaos. Untie by William Shorb, Gompoier of "O, WiUlO 

"Sweet Mii^th,«BriaoGioo. 

nVTf Oxford »»r«e* ) »• AMDkBWi, K«MhM**r. 


# 


THE MUSICAL WOELD. 



nOYAJ, ITALIAN OP NBA, 


COVEHT 


MADAM E SO NTAa. 

oir WBBKBSnAV *•* f” 

A GRANDCQNCEET 

Will h» riven, with FULL ORCHESTRA, cu^i^citbe WHWR VOCAL 



Wll be ifiven, v^th FULL ORCtlEST^, «tbe 

- STRENGTH of Her Theatre, awl tt, TiZA£iBNIR0. 

AMONGST OTHER ATTRACTIONS, Madame SONTA0 WLL SiMO, t 
^ 1& Italian^ ^ 

«La Einoaba,’* (compoied eapreaely tor Mai^amb Soktao) • 

' * Itt CkimsA^ 

ScENA, ^‘Wie Nahtemirto ScWumoieri” (F>eiee*eto) . . Ifeiwr* ! 

ti^ S&glish— ' * *' I 

« With Verrfiite Clad/* (e^M«o«) . . . ♦ . . . 

* ^ * In Tnaidh— 

'* Grace I GraoeliMitf&en tf DiabU) • Mtjferheer. 




‘■'fmvf WORK— jUST OtJT. 

T H B H 0 ME C I E C I. E, 

6m PBKKY (the Siae of Ohambere’ Jq^inua), 

Contrlbettd to by MIsa AGNE3 STRICKLAND (Authnrega o: the “Livea of 
the Qoeena of EtMtiaod*’), Mri. TRAlIJi.and Miss JANE STRICKLAND 
(Hfatera to Mias Aonkb S*»icictAKi>), CAMILLA TOULMIN (now' Mra. N. 
CaoiLAitv), Mr. JOHN OKENFORD. Mr. OTTLEY, Mr. DESMOND KYAN. 
Mr. P. W, N. BAYLEV, Mr. PIERCE EGAN, Jun. : aiftt other Writers of 
eminence. It it a New Weekly, Inttnictlro, and Family Maqiazme, <levci(ed to, 
the Interesti of all Claetet. It is the Best and Cheapest Work yet pnblished. 
It eonUina robjeo^i addressed to every Member of t])e ItometCKcle. There are 
16 pacea of matter, carefully seleeied — Literatuaf, History, First-nitc Tales, 
BdocaflQii, lilofrapoy. Travels, Popidar Science, Rpitotiie of Trader Public 
Institutions, PJaees of Amiuiemeiit, Review^ Cooker)*, Gardeninr, Knittin 


liatbm,MoHierffQlr 


rutaOi, mb, sod Six th Bigi^ El IB rBormoE." 

The Directors liave the honor to announce that, In compUaiice with the nnani- 
xBons wish of their Subscribers, M KTXBBBiEa’s Now GraiMl Qpeta^, 

LE PBOEHETE, 

Will be Performed both on TUESDAY KBMT, JULY Slat^ and bn 
SATURDAY NBXT^ AUGUST Ath. 


OMce, 604, SL Martin’s f^e, 


FOR SCMOOUa ANO fOMMIUY REAOINQ. 

CORNER’S ACCURATE msiX^IFS, oommencins: at the earliest f^ioda, 
and continued down to the fiwont Time, in addition to their genersl tnitlifttl* 
ness, as records of Public National Events, are interspersed w’ith faithful Desuin- 
tJons of the Manners, the Domestic HAolta, and Condition of the People, b 
different Epochs of their History. The Volahsea consist of 

CORNER’S HISTORY of ENGLAND and WALES, with Five PUtei, a Map, 
and Cbronolojtical Table. Ss, 6d. bound ; or wjRh the Questions, 4$. 

CORNER’S H1STOR f of IRELAND, vStlt fl^ree Plates and a Map. 28. 6d. ; 
or, with tlie Queations attaelie<l, 8s. boiii|^ St Wtoth. 

CORNER'S HISTORY of TCOTIAND, with Three Plates, a Man, and Chro. 
soloffical Table, 2^. 6d. j or, with the Qvieattoos attached, 34, bound in cloth. 

CORNER’S HiSTORYof FRANCE, with Three Historical Plates and a Map, 
2s. Od. ; or, with the Qitostions attached, ssfbodnd in cloth. 

CORNER’H HISTORY of SPAIN and PORTUGAL, with Three Plates and a 
Map, 2t. 6d. bound} or, with the Qnesltoiiii attached, 3?. bmind. c 
, Tts QaesNoit# to either o/ lAe Above 2ltNss*Mr may be bad, done tttp nparaitU 
** « frMih«WbrktWtM*aack, 


With Queations to each Chapter, a Chronot^lcal Table, and a Map of the Roman 
Empire. So, 6d. bound to cloth, letrera^ « 

AhK), by the same Authoiv Accurate Kistorles of ^ 
DENMARK, SWED^i *nd NORWAY, with Two Plates and a Mi^. 2s. 6d, 
bound* 

^GERMANY and .the GERMAN EMPIRE, Witli Three Plates anA a Mop. 
81, 6d. hoand.^ % > ^ ' 

TtrKKBV Ad the OTTQUAS EMPIRB, dnchidinir GBEBCB, irilh Three 
Hlstoricat<7tatto and a Ito. SO* 6(1. bound* 

POLAND and the RUWAN EMPilUl^ With Three IJaies oiU a Map. 
Sg. 6d. bound. — r 

ITALY and SWITZERLAND, witb fhim Historical Plates aCd a Map. 
Ss. 6d. bounA * . . ^ ; * . . 

HOLLAND and BELGIUM, vBR Two Hthtojrical Plates ai^d a M^. 2t,lkL 
bound. , L *• , 

A Protpeefut of Mia Canm*i fflstada naa be obtained, poti /tee, Hr 
appl^HimtotbePpbtUker*. . 

^ndon : Dean A Son, TliruaMttWi^to Street s X>nw. Fleet 
Street ) Longman A Oo., Slmpkm A Hamiltmfls Co., mpS, 
Whittier A Qo., Pp.terAowtor lloW| Twlet, School Statt&isefff' 
WhtteOhapelj eniiau BookotUero. V ^ ^ 


Fid^.s, 

BmtTA, ..... 
JjsAN OF Lrydbk . (fhe FropM) 
CotTNT D’OBERTUAIi, 

Sebgeakt, . . . 

FBAgAKTS, . C.. . , 

Gioea, 

HAmiBXM, «... 

Kaooara^, 


'Madamb VIABDOT, 
Mias CATHERINE HAYES, 
SzGNOB MAB1 0, 

Signor TAGLIAFICO, 

SwffOR LA VIA, 

SXGKORZ BOMMI AND SOLDI, 
SiGKOR MEI, 

Signor TOLONINI, 

Signor MARINI. 


TherCKOIR to the Hdrd Act will be aisioted by MBaDLf.KK. COR8AR1 and 
combine the powers of the FULL ORCHESTRA, the MILL 
rARYBjGffOSrtlv^ CHORUS, and the ORGAN. 


IHCIBEKTAL B I VE RT I S S E M E H T 

-WILL HK BUPPOUTBD BY 

WXTTIIIEB ASD SiOKOit CASATI, 

AND vriLL COM FBI S£ TQe CBLtllBATKD 

QUADRILLE DES PATINEURS* 

,1 t 

A GRAND EXTRA MIGir’* wilt take oliBe 4M» TBrnmaSMTlCm: 


ND, on wniCR oecaoian i 
v.ill be |[*eifdrmed for the pifth Nme. 

Obmpnoer, Director ofiue Music, andCbnductor— Mr. Costa. 

The Scener)’ by Mensri. Oibtavs and Tslbin. The Spectacle arntnged by 
Mr. A. H AKBfB. 

Tlie Pertorinance will commence at Bifht o’CHock jirecisely. 

Tickets. Stalls, and Boxes (tor the Nteht or Season;, may be bad at the Box- 
' Odice of the IHeatre, in Bow Street, Ceveni Garden j and nt the pHncip<^t Llbru- 
ne» and M noicaeilers. 


, “IDYLL E.” 

M. toLKS nENBDlCT’S nrerMt CmaiHMitian for Ut* PIANOVORTB, 
catod to Ma^amb Bkllevillb Owrt, Pertunned by the Author at bis 6rai.d 
Concert, June 22iid.~** This la. neiUier more nor less than a flowing and melo- 
dious Andaflte, in the form of a Nottomo^iuite a model in ita way.”*- Vida 
I TVoirv Juiie 23 * 

PnblUhed by LEADER * DOCK, S3, New BwaA Street. 


ELEGANT TOIRET RBQUIBITESv EACH OF INFALLIBLE ATTRIBUTES. 

ROWLANDS^ MACASSAR OIL 

la higldy ud univereally apprecnBcd for creating and ioatainiiig luxuriant 
w Tresaes, 

o Rowxt«ini>S' AaiiYsok 


la a preparation of unparoUeled , ^ ^ - 

and (wpiaxion i^and ^ 

ROWLANlhS’ ODONTO, OR FBARI. DRNTRmOE, 

Ii tovahiable tof its l>eautifytoff and^muoenrative effects on the Teeth fuid Ouaia. 

The auguat patronage conceded bf our Oraeiout Queen, and the sevpnd 8ove- 
reigns and Courts UfEuTope, and the (COnflriuitiOB by expwnence of the InfhlHble 
efiS^,y of these or^ve renovating %>felAGS, have ciiaractoriKxt them With par- 


ley in improving and beautifying the Skin 
pfexion 1 and 


Kp^ence of the Infallible 
'actoriKxt them With per- 


fection. and jj^ven them a celebrity liimiaileied. 

%* BKV^B OF SPURIOUS RdlTATIONR --Some are oflhiod i^r the 
iwrLian oenctlbn of -Royalty aiuTtbe Ocv^Biomcnt Depertments, wiBi ibnUar 




pfinteJ and Publtebed, tor the PrMirietors, at the ” Naseau Steam Frees,” 
by William Spkkck« Johnson, fiO, St. Mirtin’i Lane, imtha pariah of 
St. Martfii’a in the Fims, in theimnty of Imddlesexi wbm 6ll coromuoi- 
^b'ons for the Kilitor are to bh ndtlresaed, pditpaid. To he bad of 6. 
Turkess, Dean Street, Soho; Strange, Patemoacer Row( Vlckera, Holywell 
Stmt, and at ad ^ookscUen,— Safhrday, July flA, i6M|f 



(PUBLItHKO EVERY FRIDAY NIOHT.) 

A RECORD OF MUSIC, THE WlAMA, Iili;RATURE,FlNE ARTS, FORMGNiNI®lAJQENCE,&c. 

^ T«rms»f BntaerlpttDa,V«r AnBttn,t8s. Btuapud; IBs. ElMEwaa|>aB; btformrdaBtv *!•*•»• BtMB# 

^ tha P«MUib«T,W.B- ^Dbaaon, Steam FrM«," eo, Bt.\lairtbi*BlM«, dlMflWB.'OvMDi. 


No. 31.— VoL. XXIV. 


SATURDAY, AUGUST 4, 181^9, 


tnaos- 'mHBBrsKVB. 

.{sTAHnp MXnUMUlOI. 


CPIORAM FROM THE CREEK OF ARCHIUE. 


(Antroi.. Pal., v. 5 B.) 

O J 

Lovb, mid Love !:^bou destroyest me utterly; prithee» upon me 
LAvish the whole of thy dorts.deAve not tn arrow behind. 

Thus wilt thou wound me only ; and^f hereafter thou wishest 
Some new victim to strike, thou wilt be weaponless quite. J. O. 


a ERNST. 

Tins aacconiplished musician has just received two diplomas 
— that of Honorary Member of the Philharmonic Society at 
St. IVtershurpr, and that of Honorary Member of the Royal 
Academy of Arts at Stockholm, At both capitals Ernst 
enjoys t)ie highest reputation, bis concerts having been more 
brilliant and productive than Ihone of any soloist who has 
visited either St. Petersburgh or Stockholm for the lust twenty 
years. 

CORBAR^. 

A coRREsi'ONDr.NT iiKpiircs where this accomplished linger 
received her musical education. If we are not inistaked, 
Corbari was educated at the Canserratorio in where 

she studied singing, the pianoforte, ^md composition. Her 
vocal professor was the celebrate<l ISlazziicato, who, besides 
being an excellent teacher, is a very able and w'ell informed 
musician. She made rapid and remarkable progress under 
this master, and was soon noticed by the authorities, wlio made 
a report to the government (wiiich takes an interest in musical 
matt^ in Italy) that her health would be injured and* her 
voice impaired if she devoted so much time and labopr to the 
study of the pianoforte and composition. Corbari, who was 
marked out already for La Scah^ was therefore /orbidden to 
pursue these branches of her musical education— -a very ridi- 
culous and unreasonable step, in our opinion, since it prevented 
her from attaining a proficiency seldom found in^musicians of 
the gentler sex. Luckily , however, the restriction arrived too« 
late to do all the barm it might have done. Corbari had 
already acquired unusual facility on the pianoforte, and a 
general knowledge of the art which has had a wholesome 
influence on her jeareer. • 

We believe^^t was Signor Pnazi who first engaged. Corbari 
to join Mr. Lumle^s company at Her Migest3r’'a Theatre in 
London. . He was so struck by her taluit that he' persuaded 
her frieUids. |q take her away from the Con^ervaisrh a year 
before the compMiou Of her education. She was only eightotn 
when she/ir|»t aapenbhoi in Verdrs in 1848. 

After her fir{ft,^Bejksoh with Mr. Lumley, Corbari returned td* 
Milan, where Signer Persiani persuaded her to enlist with the 
tbfin foriping rivifl establishment, at Covent 'Garden (now the 
Royal Italian Opera), and «%nqd an eligagemcnt witli lier for 
three yeasa. ' Buring that period sho jias been engage] i>oth 
at Paris and St. PetersBurg, in both* of which capitals she is a 
distinguished favourite. 


Corbari is the youi>gest of two sikters. The eldest^ MadUd. 
Luigia Qorbori, is a , vocalist *of great pfoxnfse. She bus 
already seen sojnethmg of the wogldP, having foreqed part of 
an Italian company at Oran, in Alters. - * 


. - HER MAJESTYfE THEAniE. . 

On ‘Saturday the Otello was repeated, and Sontag reaped 
another harvest of honours. The re-calls and encores wete as 
nudierous, the bravos as enthusiastic, the demonstrations as 
fervid^ and the bouquets as fresh and various as on the pre« 
ceding performance. Madame Sontag gained on our ^od 
graces mortf than Rossini did. * The fair artist improved on 
further acquaintance^ while the Swan of Pesaro fell off in our 
estiuiatioti some twenty per cent., after a second hearing of 
his opera* Otellg as certamly one of Rossinrs feeblett efforts. 

Moriaai, in OtellOf matltf exactly the saige impression ^s he 
did on the Thursday. We wefe no^ a whit more flighted ; 
ncitjier were ye a panicle more di/appolnted. The same 
stuisatiom?, precisely, were conveyed to us by the same amounts 
of tragic excellence ami vocal merit. Were we to hear and 
see the ceTebnited tenor in the same a third, nay, a fourth 
time, we hardly fancy we shoulft leave Her' Majesty’s Theatre 
in a violent fit of enthusiasm. 

What we have already said of Lablache's Eliniro, Bcllctti's 
lago, and Calzolaii^s Rodrigo, all good in tbeir way, we may 
pstringcnjtly repeat. ^ 

A decided improvement we noticed in both band and chorus, 
and Balfe was even more zealous* and ^eiiergatic than ever, 
and^wrougbt, with his best endeavours, to db justice to Ros- 
sini ; but Rossini, in this instance, was unworthy of all 
Balf^'s zeal and cijfergy. ^ ^ • 

The charming Sontag retired to l^r privacy on Tuesuay, 
and permitted *Parodi and Alboni to supply ber p1ace| 
aristocracy wept, ji>utlhe public were not withheld from coming 
by thorough-bred tears. Ltlcrezia Borpa was the opera, 
and Parodi was Luefezia, and Alboni Maffeo Orsiifi— the 
very name suggests the immo];tal “ ^ihdisi**— and Moriani 
w’as the Gennafo, and Lablocho the Duke, and flie principal 
nobles were filled by ColieuI, Rolletti, Arnoldi, Bartolini, &c. 

The opert^Bwas <perfortned with care and with excelleht 
eifeot. ^^arodi surpassed all her former achievements i|f the 
same opera, aqd gained, in consequence, more applause than 
evert Diis young aftd highly talented artist is daily making 
her way in puliic estimation, and ere long, we •liave little 
doubt, she wifl fiudaa*firm footing on the high grounds of 
fume. Madlle. f arodi^s Lucrezia is an excellent performance, 
and requires* only a little more abstraction, and a little more 
cxperienct*. to perfect and complete it. 

Alboni’s ‘'Brintiisr’ was, of course, the greaUaebievement 
of the night. Never did we l.car the lich, magnificent, and 
brilliant tefpes of ibc urtisLwMlh more delight. Her voice was 
as some absent splcasure^ that stole homewards— a prodigal 


TpE tosiCAi wdum 


VOJ^ Waimcd forgivenes* for feaving been fiolotig^on- 
deling .away. And never did prodigaVs voice aotmtl 'tnore 
ailveety in a longing parent'a ear, tbati did Albonila on 
T^ii^ay to the thirsty aiidionde of Her Majesty’s llieatre« 

'••’ Moriani’s Creniiaio was as effective as evet«-^and that is 
affording the reputed tenor th^ hefteflt of the doubt. His 
acting exemplifies all fhe usual points, and /his singing indi- 
cated its usual excellence. The death was ai^ forcible and as 
prolonged «as ever, and ^ie cfaeerihg ^^flDud and universal, 
i^JTotwithstanding the |prent applause; we did not feel deeply im- 
pressed with Bigncir Moriani^s perrormpuitjp. ^ ^ 

On Thursday— ithe customary grand e^tra night— Parodi 
r and Alboni gasie way to Sontag.'^ The fair and captivating 
6 erman taiUtUrk^ appear^ jn Linda di Chamnni^ the pari; 
in which she made her renir^c in London, and ^as honoured, 
and fIM, abd applause- Wleaguered, and praisV-cir cumveuted 
a§ before. Homage bowCd his head, and even Reverence made 
a nod- Justice was pleahCd. Of all Madame Soi/tag’s por- 
formatiees — her lat^ones, we^reincrnber not those of old — her 
Linfta is to lis the most finished and most charmiiig. Her 
Epsina has brighter points— witness, among others, the Rode*s 
air and vatintitms ; her Desdemona i)as more striking beauties 
witoewlier Assisa k un pie di Salice ” and '*Pi calma, O 
ciel ;** herSlannaiidbula produces more effect— vJitness'thc shouts 
of the public and the cheers of her admirers ; but Linda is tetter 
and more evenly sustained, and the character is more in 
accorda&cc with her placid nature and gentle feelings. To us 
Madame j|oi^ tag is the very incarnation of ]^iiula. ” 

^lursday lha Noz^ie di ^garo w'ih be given, with 
Parbdi as Susanna/ Alboni as the page, and Mad&me Sontag 
as^he c^mitess, « * 

, e • 

‘A Gaawd MoANiita CoNcaKT was given at vlhc Great 
Concert Room on JVednesda)^ the principal artists all as^aist- 
ing excepting Alboni. IVhy the far-fmned contralto-soprano 
was A^ent we did not hear. The principal attraction of the 
concert was Madame Sontag, who was announced to sing in 
four different languages, Italian, German, Knglish, and Frenclu 
A racal feat Kke this we hove not known parallellcli since 
MaTlbran saS(g at a concert In Loudon in . seven different 
lltnghageii^ play ed« on *vWo instruments, both pianos, composed 
a Tomdflce, And afterwards rode round Hyde Park with Tom 
Camph^l ioh^a tliorough-brcd Irorse. ^ 
tMsdamo Sontag commenced her quadruple feat with an 
Italian Aria, called *^La' jSlngara,’’ composed for her by 
l^oi^aecti, wliichr. she wiurhled with delightful ease and great 
bliiltancy. It w'as alto^Uier ope of the h&ppiest efforts' of 
the Chinning mtist. Thc aria w'as beautifully suited to the 
aeri^;, quality of har voice, and the fiorid passages 

her ^pamty to perfeedmi- 

Snr german ^ort, the fimsbus ^cena from 2Jer Prehchulz, 
*VWiA dir Sdilummer,*’ wjia^ perhaps, not so 

etl^ive ; but, t 0 our feeUngi it was no less charmmg. Madame 
Sontag sang with ^eat pf tone and a depth of expres- 
rion that ebuM he Tl^e foVte passage at 

• the end waj^ wyond ^ power of the Init even 
Iw^s^e m nmde aniw^ x, . ^ ‘ ' 

MAdame effort was in ver- 
dure cladi*' from The time was talcbn'toQ slow, ^ 

and this maired the effect cb«^ ; but the Mr artist pro- 
nounced the felt nothing 

from having ta sing In a. and unused tongue, Hsydn’a 

exquisite song received ihe pl'p|per amoant of expre^t^on* 
thh text Was rendered with dussic pVirity and simpfiicity. 


For her fcmiih and French display, Madame edaeted 
Meyerbe^‘*s ** Grace, Grace/^ which, to huike uae of ah Pb- 
vious pun, was dl Grade'’' from her H|>«' The air was newly 
rood in most respects, and there 't^fds Imparted to it thereby 
^ a ^re^ness that lent it the sOettMnf of novelty* Meyerbeer, 
had he been in a mood of ufrttsual cOncHiatSon, would have 
loved his romance from Hdbert h 'Dkilih at! the better pit 
Madame Sontag^s delicate innovotlohs. « 

This If ns the sum total of Madame Sofit^'s exertions in 
the cause of the morning concert, and ion bach occasion the 
fair artist was overpowered by applause from alt parts of the 
room. 

The next novelty and attraction of the entertainments— 
place (tax datSM— was the great Thalberg.the Prince Regent, 
if no/ King, or Emperor of Pianists, who played two fantasias 
of his own with iramepso effect. The yotmger hratiches of 
the female Slsitors blushed delight at the magic touch of 
Thalherg's fingers; the elderly ladies^ more bold, did not 
refrain from indulging in vociferations of pleasure ; while the 
amateurs and connoisseurs sang the praises of the splendid 
pianist by the loudest and most prolonged demonstrations, 
'ibalberg played the fantasia on airs from Lucrezia Limjiay 
and the fantasia on La Soniimnhula. lie was encored in both. 

Our readers m\iBt ])ardon us for making very brief work of 
the rest of the performances. 

Wc found little in the programme that was not as old as 
the hills, and as paint aide us stewed frogs— excudieut fare 
when you like it, and have nothing betti r to taste* 

A three-hass terzetto from Meyci beer’s Marguerite dV/rz/cw, 
adn^irably sung by Colctti^ Belletti, and Liiblacln', we hope 
to have the pleasure of hearing egain some day, now that 
the works of this mast^i aio coming into fashion. 

» Gardoni sang the pleasing romanza, *' Or chc in Cielo,” from 
Marino Falkro, with the utmost sweetness and expression. 

One of thb very best performances of the concert wa» Col- 
letli's ** Resta immobile/’ from OniUanme Tell, It was 
splendidly sung and was loudly applauded, 'rbe violoncello 
obligato of Piatti was perfection. 

Wc find nothing demanding of record among the vocal 
performances. 

The baud performed the overtures to the Flmto ^^gko 
and^Precfosa, and* the Wedding March from the Midsummer 
Night* s Dream, with excellent elfect, under the governance of 
the indefatigable Balfc. Balfe also presided most kbly at the 
piano acebmpanyist. 

The concert room was crowded to excess by a brilliiint and 
fashionable audience. 

ROYAi. ITAUAN OPERA* 

Tub fyophlie has commenced, and promises to^ontinlic as 
triumphant a cateer as the Hvga^nois last seasoo* Ntver was 
success more firmly established. The performantes, as might- 
bare heen expected, have gone smoother since the first nigh^* 
Tl^ chorus has gajpeu more precision, and , consequently 
more power, and the principal artists feeVmpw at home in 
thMir n^sV Tie b«an|iee ojf the muaic taoVe ao^ 

4evyopcir «*fbat W llsjen^ to at fivst -Pltb indif- 
tfeittice, is obw eixpb*^ interi^/ The general feeling 
»respj^4ng ^ i« that it S« Abre; 

thronghowt ibtn the Haguendts, ii ; feifiy «s dnrahtic, and in 
po.we)fnl wAtIng, snrpiwscs it iprtSa^ ihsMcei; Ih oneie- 
jipect, only^ is it inferior to the ^ts plot, 

br TOorelproj^rly, in ''the contHvance of the pfot, Mona, 
Scribe lifts worked out his' mftteriala with gr^t e®ct in the 
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but the e^itlyect U neither so seiieua^ ner so sublime 
as that of the jETe^no/s. In the first plaee^ the Anabafitists, 
in the former opera, are mere charlatan8*r-e9»aturo9 of cacnedy 
— <and are introduced with but the pretence of*relig^ioU6 solem- 
iiity« Tbe CathoHcs, iu the Huguenots, on tlie. eoUtrary, 
although urged forwards to blood and almightcr, bave fana- 
ticism for their excuse, and impress the hearers with a« 
soleYnn feelibgi commingled with their horror and detest- 
ation. The three Anabaptists excite our commiseration 
and contempt. Again, heavenly and holy as is iUb cha- 
racter of Fides, it comes too near to our every-day sympa- 
thies to elevate it to the sublime, lliat it hasS been made 
sublime is, we earuesliy believe, owing to the genius and 
talents of one of the most consummate and gifted artists that 
ever adorned tlie stage. The situation of the mother with 
regard’ to her son, is undoubtedly novel and removed f/om 
common notions, but the sentifn(M)j.s erfgendercd |jhereby are 
such as come home to all hearts and understandings. That 
they are more beautiful and touching on that veiy account wo 
are ready to allow, and the tears of the audience bear am]>lc 
witness, but they do purify tlie soul hy shaking it— they 
male us weep, but take us not from ourselves and elevate us 
into unknown regions. The character of the Prophet has a 
glimpse of the sublime in it, at least in that scene where he is 
compelled to repudiate his mother, and becomes then purely 
tragic, without one tinge of the essence of melodrama. But 
Fides is undoubtedly the character in the opera to which 
iMoyerhecr has given his most serious attention, and ho has 
rc.ilised it with more than his usual dramatic power and skill. 
We know f(?w characters in the modern opiTa concinved with 
more ti uthfiilnoss, wrouglit with nfbre evident art. Vili*- 
dot’b Fides we have already noticed at some length. We 
have now seen it live times, and think more highly of it after 
each representation. "Never'did genius and consummate skilf 
go hand-in-hand together to renficr a perforiiianco^morc vivid 
and perfect, Pauline Vrardot Garcia has raised herself higher 
thun ever in the estimation <jf the English public, and has 
entitled herself to be ranked among tho greatest artists of all 
times. 

Mario’s Uaoul we considered his finest performance until 
we h^secn his John of Leyden in the Prophhe, Qur 
opinion^ now waver betw^een the two impecaonations, T^he 
Jlaoul is more vivid and striking, the Jean more intense and 
solemn ; tbe former is more picturesque and captivating, the 
latter more subtle and deep. Tliey are equally^ dramatic, 
equally truthful, equally artistic, and equally beautiful,* The 
Coronation scene in the Propfivlct however, as a picce^ of 
acting, wo are inclined to think superior to anything in the 
Huguenots* From the first moment when Jean recognises his 
^ inoflier in her terrible cry at the foot of the altar, to his 
bencdfcFiou ere be leaves her at the cud of the scene, Mario’s 
acting must-be pronounced a chef^d'ceuvre, Eve^ look, 
cAlitude, aiiii mation, 19 rendered with the fineU art and the 
most thrfHihg ' and nature is never once violated or 
outraged. tbe manner in iriiich be first addresses bis heart- 
stricken niotbi^i i^he reverted lo0ks» tbe tr^mblicig tongue, tlfe 
quivering ept^eavour to appear calm before the 

searching g^auei^a uf, ^ could not be aurpuisefi^ 

When to tmssc. ar4 added tba beauty and quality of Marions 
voice, Ujs nm^n^peut nod the Jntense energy feeling 
of lye Kngiug, thh teoder ipay have e remote notion of this 
superb performanep. The whole of this scene between Viardot 
and Mario wcil worth u plgrlmhge to the shrine of St. 

But We nrnsi not circumscribe splendid acting and , 


ringing tooths Ccn-oniticsaWeaeis^^ ;38othing con be finer 
than his first scene with the JUiebapti^, and his dream song 
is the very perfection of dramatic, v«»cali®atjon^ How tenderly 
beautiful is the scene with the moUfor l uni the lament for her 
before he leaves her, when he goes to. Jier 
softly blesses her, is extremely tou^fog. ^or patsaonate 
expression there is nothing Ulii ' 

In Use second act Mario cOmes oUt with more fire and 
power. Jean is an ulteycd mtn ; revenge hl^ folmn possOerion 
of his soul, power has drawn forth hk iiciwr;qtKdlJiea» and t 
his soul is kindled by the flames of fonatfoiarn }afid 
enthufiiasoi,* The a^drbss to the icMturgcnt in the 

camp of the Anabaptists is declaimed by Marip « 

force, and the magnificent prayer with ©Wtia ftjmmsP 
in which Jpn takes the leading (uHject, is a*i|deQdhi 
of energetic andt dramatic siugiag* .^Mlhrio is mgh% 
after this scone, and received with entliusiasUe applause* * ^ , 

^ye have already spoken of the third acU In the fourth/ 
Jean’s scenes are with his*moth«r in the i^ison, in which th^ 
reconciliation takes place, and whire Bextba entefs and stabs 
lierself, 'and the last scene in the banquetting-lialh when v&e 
gene/al conflagration takes place. In neither of Uuko " 
Jean play so important a part as In the preceding seesM^ qf 
the former imts. *lie has a long duet with Fulesin the prisoiu . 
which is not particularly noticeable for mclodtc wr guiricBl 
beauties. TbI same may be said of the trio for Baftha, FideSt 
and Jean. The drlnkfing song, however* in the banquetdng* 
hall, Beviam, e intorno giri/* ia u splendid vooai eltoi/llflid 
is nightly encored/ ^ 

On tluf ^^hole, while we are^lncltued to ibiak tbatMfldfoV 
Uaoul, perhaps, ofieis more brilliant •|v>ints for vocal display 
thand)is Jcun, vac think he has achieved his greatest d!&bxt|l| ^ 
i\\9 Prophf'te, » 

Miss ('aiberine llayeii’s most pleasing efforts ere in the 
beautiful duet in 6-8, in the firs^ scene, with Fuuliho Viardht, 
and the long duet in the third act. Both tliesc are chatmtugly 
sung, especially the former, than which we have seldom board 
nioi'e admirable ensevihle singing. Miss Hayes also displays 
miicl^ energy in her style and acting in the. trio in the prison. 

• Marini, I’olonini, and Luigi Mci sustain the patOs tlio 
three Anabaptists most succcssfolly* Marini,* oapoMrily, 
deserves much praise for his great c.iertU)a opd onargy ln bio 
somesvhut unthankful music. His fine voice tells powerfully 
in tho choruses qjpd concerted ^yccee. The rpgged, but 
characteli^tic chant, Ad nos, ad salutarem uudam, »el 
infinitely betler^thun on the first night.* 

The choruses are splendidly sung througboujt. The etbatm* 
ing ^pastoral introductiou in 6-S, a coro{msit1ou which might 
«have been written by ^he author of Guillaume Teli, igmost 
(lelightftflly rendered ; and the grand chorus in the same 
scene, libertade,c tua vitto<sin/’ is 4 one of the Quest efforts 
of the Covent tiarden choir, and is nightly encored with 
tumultuous applause. Tbe ferocious and fiery eliorus com- 
menciug the /ecoiuf act, the rustic chorus of mrideps juAl 
soldiers ii^ tbe lake scene, and the whob of the finale t« tbp 
thittl act, are all ins|^ances of perfect choral ringing. In 
this last case She beauty. and purity of Uie female voice® « 
are especially noticeably; atid in the melodious ettorus in D, 
the mex^soplmii ifnd eontmlti are no less rernai'ka'Ue^ 
•^Icftdlles. Corbafl and De Meric, by tim vtny, d^rve <t 
of strong praise for the zeal they have displayed iy copeipii^^ 
to lead this choirvtsf as neithW of them have eight barji:^^i^o 
to sing. 

The band is beyond our eulogy. To tay a word of 
. Aiid hts exertioits to get up such au opera as the PrOfdi&is in 
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80*fthort a timei is equally beyond our power. En^gh^ the 
orchestra was that of the Iloyal Italian Opera, and Costa 
wielded the baton. ^ 

Of the scenery and dresses we hare spoken in our last. 
The lake scene is one of the best of its kind ever got up on 
the stage. We think, however, the Co vent Gardens stage 
would have aiTorded a'larger field to the akatm. Tbanke to 
Mr. Harris, the whole of this busy and life-like scene is 
managed with admirable efiect. The sunrise at the end of the 
^second acl is most magically done, and is by far the most 
natural representation of a dawn we have witnessed in a theatre. 
A little more Ifgl^t should be thrown *intS the houte« When 
the sun is once above the horizon^ and even before it for some 
minutes, the daylight is^at tha^ full.* The interior of the 
Cathedral is very'grand, and (he procession constitutes a mag- 
nificent and imposing pageant. Mo expcncp^*apparently, has 
keen spared on the dressee»and appointments. Mario’s coro- 
nation robes might furnish Madame Tussaud with imperial 
garments for somer^f her bye-gone potentates, an^. the dresses 
of the nobleli are hardly less*sp1endid and costly. 

The JPropKele has been played three times since onr last, 
and its attraction increases nightly. The house has been 
crowded, and the visitors comprised most of the leading 
fashionables in London. Meyerbeer is nil Jhe lakr, and the 
ProfhcU is all the talk, and J'auline GarCia, atid Mario, and 
the band, and chorus, and (k)sta ; in short, the pfesont doings 
at the Royal Italian Opera are more the subject of general 
conversation than the Hungarian war, the dissolution of Poilia- 
ment, iMb potato disease, the cholera, or the Queen's visit to 
IrclAid. • • 


TH& "EUTERPE” OF HERODOlUS. * ^ 

1SOTES. • 

« (Coniinuettffirom pa^c 

XLIII. I HAVE heard this said of Hercules, that he was 
one of the twelve gods ; but, concerning the other Hercules, 
whom the Greeks worship, 1 have not been able to liear^any- 
where^in Egypt. Indeed, that the Egyptians did notitake tha 
name of Hdcules from the^Greeks, .but that the Greeks rather 
took it from the Egyptiaiss— that is to say, those of the Greeks 
who gave the name of Hercules to the son of Amphitryrjn — 

I have numerous proofs. One of them is, tljat both the parents 
«f this Hercules, aic., Amphitryon and Alcmene, were of 
Egyptian origin (n). .Moreover, the Egyp^ans profess to 
know^tbe names neither of Poseidon (Neptune), nor of the 
Dioflcuri, and have not inserted them among their gv^ds. 
Now, if they had taken the name of an^^ god from the Greeks,! 
they '^ould, above all, have rcniembered tliese, as they then 
practised n|vigat4on, nqd somo of the Greeks were navigators. 
Hence, I believe that the Egyptians would rather have learned 
the names of these gods tlian that of Hercules.* But there is, 
ifinong the Egyptians, an ancient god HfrrculcV those 

m reign m Amasis, 17,000 years ago, when the^ight gods 
were increased to twelve- * 

' XLIV. Wishing to gain some accurate inforination oh this 
subject frcAn somecompetentperson, 1 sailed info the Phcenician 
Tyre, and learned that a very sacrcd'tctnple (Jf^ Hefcules was 
there. This, I saw, was furnished with maHy rich offerings,^^ 
including two columns— ^ne of refined gold,* the other of 
emerald (6), which sluncs all night. Discoursing with tlie 
priests about the god^ Z esk^d how Iqng it was sisi^ the 
temple hud been built, and found that even these did not agi^e 
with the Greeks ; for they said tkat the temple was built at 


the time when Tyre itself was founded, which was 2,300 
years agOb I also saw, in Tyre, another temple of Hercules, 
surnamed the ^'Tbasian.” I, therefore, went to Thasus, 
where I found a temple of Hercules, built by Phoenicians, 
who, sailing for Europe on a voyage of discovei^# colonized 
Thasus. Now, this happened five geperatious before Her- 
cules, the son of Aniphitryon, was born in Greece, These 
facts plainly shew that Hercules was an. ancieiig; god. Hehce 
those of the Greeks seem to me to have aetjad wisely, 
who hedre built two temples to Hercules, sacrificing to one, 
whom they call Olympian, as an immortali and preforming 
funereal rites to the other, as a hero. 

XLV. The Greeks utter many absurdities, including a silly 
fable, which they tell of Hercules. They say, that when he 
came to Egypt, the Egyptians crowned him, and led him in 
prodessioi), as if they were about to sacrifice him to Zeus ; and, 
that for soyie time hd kepj siknt, but that when they bepn 
the ceremonies at the altar, he resumed his strength and slew 
them all. It seems to me that the Greeks, who tells this story, 
ore utterly ignorant of the nature and laws of the Egyptians ; 
for, with a people to whom it is unlawful to sacrifice any 
nnimal, exccjiting swine, bulls, calves (when pure), and geese, 
how would it bo possible^ that they should sacrifice men ? 
And when Hercules was only one, and, as the Greeks say, a 
man, was it in nature that he should slay myriads ? So 
much have 1 learned of these matters, and I hope the gods 
and heroes will regard what I have said with indulgence. 


Noies. 

10 Plutarch mentions a bronze tablet, found on the tomb of Alcmene, 
in Bccotia. us containing n condrmatiou of this asaertion. , 

(6) That this could not have been what we now call emerald ii 
inanlfest enough. Larcbncr believes that the column was of coloured 
glass, with a light inside. • • 

^ (To he conlinufd.) 

IrVinckelinanu's History will be continued next week. 


SONNET. 

HO- eeXLV. 

Some are there, w*ho no solitude can bear, 

* But with unwearied labour look about, 

. Seeking e weapon wherewith they may rout 

, 1'hosc unaceii foes, who the weak bosom tear. 

They Runtch a abort oblivion, — and *tit nw, 

A panacea for all woe, no doubt 
^ « * Nay I these internal foes are wondrous stotit. 

Awhile cut down, again their heads they rear. 

Out on this mock forgetfulness 1— in vain 
ev’ry dght that is not fought within. 

With iri-horn arms— for no assistance call, 

Forget nut— leather dwell upon thy prin { ^ 

Probe it e*en to its root, and then bedn 

Td vanquish it, or (much more likely) falh^ N. D. 


* THE LATE MR. KENNEY, c 

jPtmeU,) • 

* Tb£ benefit advilrtised in the name of Keeney was an 
occasion of mingled sorrow and^congri^nlati^ ..Ere the 
^rtain rose, the aged' autlior was deadi l^ln tbat for 
six-and-forty years labonfed m-tbe sweet, work 
of dramatic litcratarej had. ceased^ .^o ^he; tine was 
clay ; the tongue '‘a tuneless instrunaent.-', fo iihdera/:ood 
that the cares and nni^ieties of Rteonf antedated 

the natural result. TUs is ube ol^^ old Atory : but snore 
Gspeciajly in England. « A mcni^iag ' of aeemmg prosperity, 
and a aecline and old age of withering distress. * Mr. Kenney 
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had, in his long day, lightened the cares of liundreds and 
hundreds of Ihousahds-^had sent multitudes smHiug to their 
beds. He had been the means of aidifig to huild a large 
foTtuhe for the actor ; and— such is dramatic r<^ward— he 
obtained ibr hisf enduring work a paasttig pittance. Until 
within a few years, the brwns of Mr. Kenney were— as with 
every other dramatist— the free property of any manager. 
Ttje dramatist, until Sir Bulwer Lytton gallantly protected 
him,«boTe a ahpii lupintm: bo was a literary outlaw : any 
Crummies might, in a dramatic sense, rob and murder him ; 
a doable atrocity that generally went together. Haft such a 
law as the pieseht obtained in the early day of Mr« Kenney, 
he might by the happy exercise of his genial and refining 
talents have secured for the winter of his life the wherewithal 
to keep off winter wants. At his last day he would not have 
needed the aid of professional sympathy for the means, that 
subscribed at last, were told only upon his coffin-lid. ^ 

But— it may be asked by*rolitical*Economy 4 that, what- 
ever its wisdom, is not always personified by— 

** An honest man, cloac-buttoned to the chin. 

Broad doth wjibout, and a warm heart within, — '* 

it may bo asked, — ^what has any government to do with the 
necessities of a dramatist, however gifted tlie individual ? We 
answer, — everything; where duties are to be performed an*d 
paid for. “We at once declare our conviction that Mr. Kenney 
has been defrauded of his rightful due hy a Whig Government ; 
and proof shall follow closely at the heels of the accusation. 

There is an officer called the Deputy Licenser. It is his 
duty to search the ALSS. of all dramas, lest treason, disulFec- 
tiou, indecency, in fact aught ag^ainst govmiincnt or good 
pivanners, should be orally publislied hy tlie actors. We have 
our own notion of the inutility of Uie office — an office de- 
nounced almost witji ‘hiS last words by Cljatliain. As w^ll 
have a censor of the press, it seems to us, as of the phi} house. 
However, whilst the office exists, it is — in our**opiuion— the 
rightful appointment of the eldest dramatist, whoso works 
have either advanced or honourably supported the character of 
Ihe stage. The actor bus his fund, with the yearly plate pre- 
sented to a dining public. He has, moreover, ir.oney success 
—a success wholly disproportionate in its results to any con-^ 
ceif^le prosperit^of the author; for Mr. Poole, for instence, 
received 800/. only for Paul Pry^ whilsk the actor Jiston 
must have drawn down many thousands — a very rain of 
wealth upon Pry’s classic umbrella. 

f Well, this appointment of Deputy Licenscr"*-.lhe^right we 
contest it, of the dramatist— how bas it been bestowed ? For 
many, many years it was enjoyed by an livnngclical ji^ntlc- 
man, who with o disgust of plays that, no doubt; did him great 
honour, scrupled not to take the reward of plays, which quitb 
as certainly did him at least equal profit. Jlc died ; Mr. 
Larpent gathened from a Vrorld of sin, in which fees for 
playhouse licenses are possibly not the least of its wickedness. 
To LarpefiLsuccCjstlod George Colman ; a most ]iropcr succes- 
sion — the only fitting one upon record. Colman, having 
purged his onxiflicicnce of his dramatic impurities, by cutting 
Ot|t Ae and ‘•angels,*’ and’such bold speaking of 

othei* HM^*^** never attended to, but, neverthelcss/un- I 
iifncbingly made— Co1m|m dies, seeking the reward oFVhis I 
social vir^es atid official righteousness. 

4nd* Gharles Kemble, comedian! In 180 ?k, 
Kenney wime iiefsiaiv; tke ' Wtnd^ even at the presenl day a 
houschMd feite. Knewlethad addod Virmnim to the classio 
droma the; kingdom was still edming with th Aonest, hearty 
laughter (df Poole’s Paul Pty,— nevettheless, the G,ovemment ' 


despised the ^claims of cither of these men. Mr. Charles 
Kcmme the actor, with the Fund At Me hack, and half Covent 
Garden in his pocket,— Mr. Cbi^lei, Kemble is endowed with 
the office and emoluments of Deputy Licenser* 

Yes; “Charles Kemble* dtastw niuae, KemWe’* — 
“ Siddons” — *• John Kemble,*’ and SO forth : sonorous words 
— nokie associations, &c., &c., And # 0 , the dramatist 
pocketed the wrox^ oommitteU on of the classic 

actor with the classic name. But now epmes the Ailness of 
the injustice. CharleJ Kemble has a ,aon named John; a 
robust scholar who can* translate' “ from the Saxon# 

Well, the old declining Kemble is permitted by the Whigs to 
vacate in Shvour of liiaffilial Stnean seholar^ jand iho man deep 
in ‘^Beowulf** is the man chosen for Deputy Ue^ecTf efoe 
Charles Kemble, who retires! A pretty ju|^le^, this of t^' 
'family money-box. * ^ » 

Let us be understood. For Mr. Gharles KemMe we haVe 
no other feeling than personal respect, elevated and enrfohad 
by happiest recollections of his actor’s art. We only denounce 
an injustice of the Goveramexit, that carelfss or contemptuous 
of the legitimate claims of the declining dramatist— of the 
writer who has done the world genial service by lightening 
mgny of its heaviest hours, hy making for it •• a sunshine in 
a shady place” — compels him in the winter of his days, and 
(as in thttcase J)f poor Kenney) even with death at his bed- 
side, to assume attitude of petitioner for a passing bounty, 
when he hfis achieved the right of an honourable cdulpetence, 
hy rendering daily work for daily hire. Many years of Mr. 
Kesney’s life might have been made years of placid happiness ; 
hut then — therc«\fas the name of Kemble, and wifo it asso- 
ciated the great dramatic clhims of the translator of 

Air. Kenney is now beyonef the sympathy or inchiference of 
WJiig% or Torips. Ncvcv thelcss, his lustory is not todxc passed 
m silence. Painful for the present, we truift it may carry 4 
wholeaoiTu; warning for the future. It is a little too bad that 
literature should he made to wear, even for an hour, the 
character of petilioncr — and a Txarren word-monger with a big 
name eating the l)read of defrauded talent. 


APOTHEGMS. 

{Conlitmed from a loo^ ihm ago^ ^ • 

>'0. * * 1^ , ^ 

AIineiiva’s soul commences to fly 
When tlie twilight ^jets in. , 

KO. * * *, * 

« ■* 

Follow nature. Be not a Polypus ^ 

Witliou^ a head ; or a stone, but wilbout a heart. 

VO. * ** ' M 

We may proniise. to be sixujcrc, , 

’ But not knparlial. ^ * 


• JULLIEN at MANCHESTER* 

^ (From th^ MmiclU'Xter OitardianJ, * ^ 

Tradd Hall^was crowded last night — a very refreshing 
sight— on thc^ occasion of M. JulUon giving one oMits inimitable 
promeilido ^<}>ncerU. 'The special occasion was the farewell to 
the stage and loncert-room of that exqyisitely-rcfinod and graceful 
singer, Madame Porsiani, The suhslratnm of the orchestra vras 
the same as on former occasions j hut as the Italiaa 0|>era is still 
on in London, Iho places of Banmatiii, Barret, and one or two 
others of the soli instmmCntatists, were supplied hy MM. Jaueourt 
and Dcl^barre, fkvoutably known licro somo years ago, tgheu with 
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feelitig» and andoiredi with extraordinary |>ower8 of observa* 
tion and imitation, Horace, atimukted by hie relatione 
example, eoon shone forth with all the'Mi^al||^ncy of a wit of 
the kigbeet orde& Afihctionately uniting b literary s)Mlieula- 
iioRi with his brother, he eontribnted to the Aeekw 

a eerkt Of poetical pan^iei, &c., entitled ^ Hofaee in London/* 
in which ine gaiety of the old Roman is ^nd, flf the 
*fiow of bis verse and tlie profundity of his worldly refections 
hie wanting^* James Smith had pecaliarities unknown to his 
brn^ier, and with boundless humour, and considerable leam* 
ing, he was ^ Homer of a dinner pany. No on#, perhaps, 
had mom materials of greatness as a writer ; as Lady IMessiag* 
ton said, ** If James Smith had not been a witty man, he 
would have been a great one.” 

Wonderful, however, as were his powers of parodying — 
pointed as were bis epigrams^-aiul brilliant as were his jfeu 
— ^in neitlicr did he leave behind his brother Horace. 
In 1812 appeared tlie wcil-k gown* *' Rejected Addresses,'* 
}ierhaps the happiest, wittiest, merriest, little impromptu ever 
dashed off in a few weeks. 'I'he idea of the proprietors of the 
new theatre in Drary Lane ofForing a prlxe for the best poetical 
address, presented mrarc opp«)rtunity for partxlying the po»‘ts 
of the day. In six short weeks this par nohile Jfratrum hit 
off intmitable earieatures of W.oidiworth, ColibCtt, Southey, 
(Coleridge, €rabbe, Scott, Monk Lewis, Byron, Johnson, &c!; 
the first five being written by the elder, and the latter by the 
younger inPip of fame/* Of these by far the happiest are 
the grotesque imiUtions of Cral>l>o and Wordsworth by James, 
and that of Scott by Horace Smith. The occasional prosaic 
simplicity of the bard of Windermere, the studious homely 
detail of Crabbe, are cqualle<l if not aur^wssed by the death of 
Higinhottom, the fireman," a piirody of that of Marnflon in 
’ Scott's romance of that name. i 'Jljt* chivalric tone, the irre- 
gular njetre, arfe caricatured with an affected gravity tliat would 
fnake even a Cynic roar With laughter at the odd resemblance. 
Tins little work had immense success; it amused the thinkers 
and pleased the thoughtless, and rapidly ran through eighteen 
editions. James Smith vrrote but little after this, but sketched 
for magazines, joked at clubs like a cheerful ** vieux garcon,*’ 
and shono at routes and conversaziones. By Mr. Straeban, 
the royal printer, he was left a legacy of £30(.)0 as a token ji»f 
eslR'.etn. a princely bequest, perhaps considerably increased *by 
the Ibllowing epi^ora, written when Mr.,Strachan was^nifer- 
ing from gout; — 

« *« Your lower Iittbs seeroed far from stout, 

When last I saw you wallr, * • ^ 

The cause I presently found out, 

When you began to talk. 


The )>ower that props the bod>'« length. 
In doe proportion spread. 

In you mounts upward, and the strength 
All settles in the head/* 


^ By three short farces written for Charles Matthews, a 
kindred spirtt, he is reported to have cleared 1000/. 

Mr. Horace Stnltk Is said to have been one of the earliest 


itaton in that bounclless field open>M by the “ eerie **«pells 


51 iiwToiTi®? 


of vivifying tWldeekbkeiieion of ancient dironkles was winied 
out hy<6wiihrn kk[repmnce of*<Brambl<rt:ye Hotiiw/* sdgi^sted 
by ‘^Bevbril cl/the |^dek/*and opening up Ihtther the |Jtth 
.^alt^iia:^beg«0 by Ms pfoneer. Some taJcii of the pla^fue 
nro sketched Mm ^hmly'loree, and the scene* at Amsterdam 
are picturesque enough,^ Critics bompliwnedi biit the imblic 
, shoveted down tfaeir gol^isn on the talented debutant, 


and bought •nhe Nea3tt wa believe, the author wrote 

ihe*“ Monied Man»^ Ml wbiob .W.3rw no one better 
knew— d40ndon Life. A crowd trfjaovel* and novelettes foL 
lowed ; « Tor Hill/' “^ZUlah,** Midsummer Medley,” 

*' Love and Mesmerism,”' Samm tjX^maXp'' ‘*TUe Merchant,” 
‘^Adam Brown,” Walter^ ■CotftJ^ii^^ ''The In voluntary 
Prophet/' all successful at th^ and .^till thumbed by 
frequenters of circulating libr^i^ ^ "^Jth hU^ fun, 

warmth of heart; and re&ied taste«^^^^pe4 that bluntmg.of 
our finer feelings which uqfortunatiAj; f* f0uu4 amongst '/ city 
men/* and which mhlies mean pedlm^f the merchant priiK^s 
of yor*. Shelly said to Leigh ''The only truly generous 
person I»ever kn#w,.wbo ipohey to be^nerOTa/^ithf is 
a stock-broker, and he writes poetry tod; be writw pofefry 
and pastoral dramas^ and yet knojvs how to make 
docs make ij, and is still gengrous/* la a w 114 rbapeodl9Sn|f 
epistle to a fyend, Shelley says of pe modem HcFtaee'V, Wit 

and sense : — * • ' 

♦ » 

* * ''Virtue and human knowledge, all that might 

^ Make thit dun world a buRinets^ delight," 

• Are all (iombined in B. S." • 

The poetry of Horace Smith consisted chiefly of vers de 
seci^t^, brilliant ephemera which fluttered gaily about a 
drawing-room^for a brilliant evening, and were forgotten. A 
few of fiis pioccq arc, however, of a far higher character, and 
indicate a|i extraordinary andirare compound, of humour and 
sentiment. Pre-eminent among these may we place the lines 
on a mummy of ^gypt, beginning 

'' And tboW bast walked about (how strange a atorf 1)” 

♦ • * 

Horace Smith was a genial spirit, relUarkable if only ibr 

this, that he united in himself Tlmse antipode*,^ trade and 
Ifterature, afid those distinctive fiicuUies pf our wonderfuUy 
formed minds, wit and sentiment. One by one authors i 
into the grave, and our band of vesteran writers becomes smaller 
daily. Moore is old ; Word.'Avorlh is old ; Christopher North 
is old. Who takes the place of this venerable baud ? The 
fvn7iy school, 

THE DISTtNS IN AMERICA. 

(From the Monirval Gazeite.) * 

^ Thk Distinsgave their first concert on Wednesday evening* 
the 1 1th ult., in Donegana's large room, to a very nutnerou* 
apd highly-delighted audicncel if we may j^ldge froni th^ 
enthusiastic manner in which tlipy were appkudcc?. Th^- • 
program me* contained some five selections from the operas o^ 
JLwsiA di Lam^ermoor and La Sonnambnh, fkc. TKe opening 
quartette was benntifully played by Mr. Bistin and Sons ; the 
ncxtpiece was an aHa“VaPensiera/' from the operacrATtf^uco, 
sung by Miss M. O^Connor, and was given with great taste 
and expression, and cHcitcd very marked apj^lsuse ; in fact, 
the audiente^ throughout the evening, evinced their satisfac- 
tion by 4finan(Rng ia the loudest manner several encores, 
amongst which was the solo of ** All is lost,” most beitutifully 
given by Mp, Henry Distin, and the Fantasia for the Truflipet, 
flie ** Soldier Tir^,” composed by Dr. Arne, and played in 
the most nmler)y manner by Mr. Bistin, eonr. When An 
consoler t^t Ui*, ^art is written for the voice, and taka into 
consideration the nature of the instrument, we feel astonlabad, 
as well as pleased, at the skill and taste .sbovrn by this 
talented gentleman^ Where cvrry thing waskrell played and 
sung, it is a mfi^ciilt task to select; hut wc ipust nv^ntron the 
song of “ Hark f j^aoldicrs/* by 3itr. IL Distin ; '^Kathleen 
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Mnvoumean/' by Miss O Connor ; Glee of ** Sleep QettUe 
Ledy;’’ tbc lenny Lind Fantasia, and grand finale of ‘^tSkid 
Sm tbe Queen/' which some loyal gentlemen wishedUo have 
repeated* We would advise all lovers of music to attend the 
next and last concert of these yery talented ardats to-monuw 
evenliig. 

BEETHOVCN’t- StiiraOllllV^. 

, No* III.— 55*- 

^ • {O^n¥§df^0mpa00i75i)'^ 

The Marcia Funehre which eonatitutes the slow movement 
of this symphony^ if by very mduh the fisoA individo^adly pro- 
minent portion of the work. It ianot, however, 1 thmk, so 
mifch to its exceAence in beauty of all the other movements 
as to its distinctness of char^tcr that the individi^al pro- 
minence of^ this Adagio is to be attributed, unless we have a 
rig^t ,to consider that sum distinctness of character being 
decidedly intentional, indeed the obviously chief design of the 
composition, it may^je said to forni in itself th^ principal 
beauty of the movement. * 

There is perhaps not in the whole range of music anything 
that produces so overpowering and so enduring an impressiqn 
as does this movement ; I know of nothing that so completely 
paints the emotion of solemn and earnest gri^f—-of^ nothing 
that so irresistibly imparts the {passion it eidbodies to all who 
hear it, suffuses the hearts, enchains the sympathies, *of a whole 
audience* It is in this that the noblest province of the 
highest art is fulfilled, when, namely, in witnessing a work* of 
inaagiaatioflt Ah assembly is moved by one bommon impulse, 
and thds bound in one common fueling ; when the pe^^sdnality, 
the identl^^ of every divisible member is merged in the 
general inGivlduality of ttie whole ; when unity i>f sentiment, 
efimmupity of syfnpathy, makes a' mass as one, a multitudcf 
individual. It is rarely tl^at such coincidence oC emotion 
is produced by causes in the pctual world ; and when pro- 
duced, the feelings' thus affected are, for the most part, 
of the wildest and the worst that modify our nature — of 
revenge, of hatred, of revolt— such as blacken not brighten 
the beings whom they excite; whatever of good or eyil 
may result to the world from their exercise, it is almost 
exclusivdy to ert alone that it^belongs to move the gentler and 
the better passions of tbc human heart in an assembled many ; 
and it is, I submit/ in the knitting this chain of the most ck- 
alted sympathy that the highest art fulfils its noblest province. 
If anything can equal there }s nothing can exceed the move- 
ment under notice in thia effact upon an audience, of taking 
them out^of themselves to make them one with the author, 
and of making this union general of all that are subject to 
musical infiuence. I believe H is impossible for any one of 
musical fusceptibility to hear this composition and not\o be 
filled with feelings ef pro^undeat melancholy, and thus is a 
multitude moved as by the proper gri^f of eacir^erson ; yes, 
indeed, without the aid of words, of illustrative action, this 
prod^ices the most powerful of all dramatic bffecti namely, it 
involv^l all who hear it in its own passion, it makec every 
auditor a will-less agent in the scene it creates ; it is not to bo 
admired as the expression of a feeling, it excitei(that feeling, 
or it is that fueling in those who witness its pcrTormai^e ; It 
is not for us to hear, but e/ iieto fe«l ; it is tbe.rli^lisalion of 
the poet '*0 thought— » ^ 

V I am not thine; 1 km a part of thee • 

Let us, however, always bear in mind that\ihile this music 
depresses, or, "perhaps better, orershadow^ the feeling, it 


elevates the intelligence, exalts tlie spirit of &e hearer* It is 
not beeause we transiently participate In the various sorrows 
of Antigone, of Phedra, of Lear, ofOdiello^ of Juliet, because 
we experience the presence of a mighty grM in the perform- 
imee of the Adkgio of the jSroioa* Symphony; tlmt it is the 
province or the pre^rty of a work of art to engtoder misery 
in those to. whom it is presented. The duty' of the aitfst is CO to 
sublime the subjeet wiiieh he treats, by the expression that 
he^gives to it, as to raise the intellect, to dignify ihe sensiti'ke- 
ness of those who are impressed by it ; and, sinoe the intellect, 
the sensitfvenefs, are most susee^ible through the medium of 
the passions, the excitement of these, even to transient pain, 
is a legitimate means of art towards the accomplishment of a 
greater end. 

What wonders us most, and yet what most should satisfy 
us, is the extreme simplicity by means of which the great 
efi^et ht this movement is produced ; it is marvellous that so 
much should result front so very little ; in accordance with all 
example, we And in this tha^ the entirely simple is the true 
sublime. We have here no overpowering assemblage of instru- 
ments, the score comprising nothing more than tlie ordinary 
complement of wind instruments, without trombones, or ophi- 
cleide, or the military instruments of percussion, and the 
drums and trumpets being employed, although with prodigious 
effect, but very rarely in the course of the whole. We have 
here no extraneous nor extravagant modulations, every pro- 
gression from key to key being entirely euphonious and 
natural ; that these progressions are sometimes surprising, is 
indeed true ; and this proves the great skill of the roaster who 
has succeeded in creating an effect by the alternation of purely 
relative keys only, such as could not be surpassed were the 
utmost excesses of chrornatro and enharmonic research called 
into play to rival it. Wr*. haVe here i'.o quaiutness, no strained 
originality of phrase arising from the wilful, irot spontaneous, 
intfoduction of unusual intervals; no singularity of rhythm 
produced by /he studied prolongation or abbreviation of a 
metrical section; nothing, in fact, of such artifices as the 
technical acquirements alone of a composer may suggest to 
him, that are too often proved to be the end instead of the 
means of a musician’s effects, and v^hich then evidence to the 
yorld how wholly vain are the labours of tlie schoolman, if ho 
be> not lighted at his task by the lamp of genius. The ^^ry 
concise and simple ^lan of the present movement may W suc- 
cinctly described in a few words. There is a solemn March” 
(I use the composer's designation) in C minor, consisting of 
a first and a seqpnd part, each repeated with varied instrumema- 
tion, and u short coda ; then follows a Trio in C major, con- 
sisting also of a first and a seennd part ; after this we have a 
repetitfon of apportion of the March, and this is interrupted 
by the introduction of a short fugue, which may be ioemsidered 
as a second episode, the Trio being the first ; hfter this the 
whole of the March is repeated with the instrumentarion 
greatly elaborated ; and, finally, there is a somewhat Uhgthened 
coda that naturally arises mit of what precedes it, of ribich it 
is the evidently consequent conclusion. In thik outhtie wc 
recognize the form of the/£oV<^o, to which Haydn gave dignity 
by nseoins of his ingenious contrapuntal artifi(ws, 
multitudinous trivial composers have proved 
giving but little interest to a piece or murie, ^^ost 

infifiSte insipidities that tbej' have cast into k* ' of 

cempDsition, however, thbugh it may , be trite, 
iday say maiter-of-couw, ftiTnishes always tq 

the hand of every musician who adopts itiwMfih^heVlrlhifs to 
strike eith^ the initiated 'or the ufiinlBated in this is 

the rStum to the subject riter an episode^ which is, g^fally. 
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iDoreor leuft surprise, and always pleasing (o those wfaoiieariti. 
It will be readily admitted that it is not to any peeuliarity, or 
ingenuity, any more tjban to oi^gfaality.of eonstraution, that 
the movement we are. exainming owes ite^pro-emmently great 
effect; it 4s conspicuously to the wonderfulart with which this 
outline is.^flUed np-^the offspring of tlm inner mind of the 
master, not the conaeguence of external conves^nalities-^ 
. that we are wholly and only to. ascribe the great ^wer whi^i 
tbifi movement unfailingly possesses ; it is to the extraordinary 
genius and musicianship displayed in the details of this familiar 
out]tne-**perbs|ps, we may consider especially, in t^e eonsum* 
mate artistry evineod in the application of that effect , which 1 
have spoken of as ^ways surely striking, namely, the re-entry 
of the principal subject, which is in this instance, from the 
manner of its introduction, transcciulently impressive. 

G. A. Macvakren. « 

* {To le coniintted.) * a 

Erratum w-^tliolut muAictl example, at pagifi 74 of last week's fismber,«bonld 
have been iiriiilMl at the end of the rirttt laruaraph of pase I7sl It is quoted fmn 
the ronunouGeineiit of the CkidR of the first moveinent, and roferopce is made to it 
In this iMrt of the letter-press. * 


DRAMnTtC INTELLIGENCE. 


tion is most effective. .the, portions of tjie drama, 

wlijch may be considered aa td^odjjctpfy to this situation, the 
authpr^hos pecasionarty WorfeSd on hackneyed 

incatid, but this scene n Compensates for 

any defect that may pn^ld^ Jt.^ The whole, as maybe 
supposed, cuhcludes whh d^tnllod of Buby, and the 
union of Miss Gray with her respepted lover. 

We have rarely seen a better acted piece than Hearts are 
Trumps, The ^p(dnt wbe^ shrinks from 

his child, and she, after a inoment^s ilmsHation, drops on his 
neck with a strong, Reaction of love^ was the very perfection 
of dramatic pathos on tlie part^bf^Mr. Farre*n and Mrs. 
Sterlihgy Mr. Leigh Murray is, by his appekranoe^ especially 
adapted to the expression of an bonest,^bfliairfy but 

behave the vindictive tiiAainy of Wagstalf. with good elfeet, 
while Mr, Turner- carefplly represented a 'more wily mis- 
creant, A Yorkshire lad, Vathor of the pasRf orders but 
seasoned wft|^ good lines, was^ai^ed with real iioetion by 
Mr. Compton. *• * * ^ * 

. - PROVINCIAL cqRREBPOllDENpE. 


NEW STRAND. 

. * 

Mr, Mark Lemon, whom, with regret, we have long missed 
from the list of producing dramatists, has written a new drama, 
with a very pretty sort of story, and evincing much skill in 
the art of gradonlly working up the interest of an audience. 
This drama, which is called'/Zearfs are TmmpSf was produced 
on Monday night, at the New Strand Theatre, with decided 
success. 

The hero of the piece, Mr.Jluby (Mr. W. Farreu), is a 
confirmed gambler an^blneldeg, but, like many other dra- 
matic chat'licters of his class, he has u redeeming point about 
him, and is not*8o biui as his associates. The redeeming^ 
point is his love for his daughter (Mrs. Ste/ling). whom he 
brings up in the country as •* Miss Giay,*' in total ignorance 
of his real condition, liis accomplice, Captain Wagstaff (Mr. 
Leigh Murray), proposes himself as a suitor for the hand of 
the fair rustic, whom be bus accidentally seen, but is rejected 
with indignation by the father, who would not, on any ac- 
count, see bis daughter united to one of his own st^dip. 
‘l^Sgstaff, to be revenged, reveals to the daughter the fatal 
secret, that her father is a blackleg, and that the name Gray” 
is only an alias, A most powerful scene is the bonscqucuce. 
The daughter has been in the habit of sending letters 
directed ” Gray” to the house where her father, ^s “ Ruby,” 
is in the habit of ploudering his victims, and having found 
an .amiable gentleman, named Wilmot (Mr. liorrester), 
as a suitor for her hand, she sends him wfth a letter of the' 
sort to obtain her father's consent. This very Wilmot has 
{been . selected at a victim by the gamesters, who, for a while, 
keep bbek the Introductory letter from Ruby, ip consequence 
of the observation that a certain commuiycation in a crowquill 
hand genemlly softens his predatory disposition. Ruby, 
thjBrefia.r^ wbo*ia unaware of Wilmot's acquaintance with his 
daughter^ Joins 'with the rest in chcRting him at card|, when 
^tbe letter aceideataUy falls into his bands. Resolved to save 
the Vk|noii hm xyo^ .allows him to win, is denounced as a 
traitor |iy Captam ^'lagstaff^ and is engaged in personal con- 
fitet with idiat 'gent^i^man at the very moment whew his 
da\igh4^r^,l0acdv<jd*tD & the fatal secret, enters the room. 
Thq socKm disuses, everything ; the agony of the daughter, 
the abject ef the father, and the remorse of Wag- 

staff are alt brought powerfully to a point, and the concentra- 


MUSIC AT YORK. 

* (JfVow our own Correspondent.) 

Mr. ff. L. liiiiTctlAitD, the Watchful and energetic manager o. 
our Theatre Roykl, ever on t||)e look out to supply novelty for his 
visitors, knd diversify their amusetneuts, engaged, last week, a 
small ItaliaEi comfAny, utid gave three operatic, or more properly, 
isixed-opcratlc pertormances. I attended two of . the three, and 
hero arc my sigiylo opinions. / ^ ^ 

Thp performances onV Monday eonstsbiff of a seti^iioW from 
Rossini^ Uarbiere^ the principal artisbf bein||^ Signor Palton 
(Figaro), Signor Guidi (Conte a Ahiyiviva), and Rostna (Signora 
diorsi DolaiJiic), aiid a mlsceUanoous concert. 

Signor Paltoni is well known as a good, Sterling, buffo singer. 
His Ba|;l>er was full of lifo and bustle, and the music df the pard 
was given with much effect. The**' Largo al Factotum*’ was loudit^ 
applauded. Signor Guidi ha<^a tolerable tenor voice, but Kossturs 
smrituet and florid music did not appear to suit him. Signora Borsi 
Dolcurie, in Rosina, pleased your humble servant, and everybody 
else, immensely. She is very young, very handsome, and looks 
exceedingly interesting on the stage. Her voice is a mezzo soprano, 
or, perhaps, a contralto, of a flue round quality, and she is evidently 
an experienced singer. She is doBcribed in thx btlls^ from the 
Theatre Malibran, ia Venice. 1 ipidcrstand it was her first appear- 
^ance in .England.^ She gave the fatnoua cavatina, Una voce 

f * >oco fa,** with considerable skill, and made some exceHent points 
n the acting : some of hev^caderisas, however, w^rc too diflicult to 
1)0 surmounted with case. She sang it, by the way, in thy dVigina) 
key, E. 'She charming artist showwl also to great advaatago, antf 
pleased generally, iii the duet with Figaro, ‘*,,Dunque io son,” and 
the . terzetto ivitli the Count and Figaro, '‘Ah I qual &lpo.” The 
success of Signora Borsi Dclouric, on our boards, was undoubted ; 
and she was recalled at the end of the Barbiere, arid #btaiDcd un- 
usual demonstrations of applause. 

In the concert whidLflsIlcAi'cd, what 1 hSve peyticularly to notice 
is the singing of Mammoisclle Pah out, tho daughter of Signor 
Paltoni, the buffo singer, which created a highly favonrablo impres- 
sion on amllence. I never heard, or heard of, this young lauy 
befois. She sang Hobb’s “ Captive Greek Girl,” a composition of 
no great nry^rit or musical pretensions, to my thinking, tt least, but 
not badly adapted to exhibit the pathetic and tender in singing. 
Madlle. Pmtoni has a clear and swcctly-toncd sojyrano voice, wu- 
reghlated^ud piidor good command. Her expressiott Is, perhaps, 
a trifle o«*tJ|o side of exaggeration, hut this is a fault soon amettded. 
Her father, I learn, intends bringing her out on the Englhih atage. 
She speaks English perfectly woll, without the least thickoesB or 

« Our OQrre^ident h wrong, Srguora itoini luw sung, and SRCcessfuUy, at 
Exetar Hall, «t ttanchvaiar, R&d Li 
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, By thtt w»y, the same thing may bo said of Sig^om Borsl 
wKifiid, #ho eangj ** By the mar^ii of ZuHch's fair waters^’* loitb 
Ike pt»r!bct accent and pronanciatioti of a naiiyo, imd oxe^dingly 
well too. The rest of the concert would not particularly interest 
yoUiOr ypav readers, so you^'inay imagine it if you plotoo. \ 
The iecond performance eonsistnd of a selection/ inclailHnir the 
meet popular pieces from Donir.etti’« favourilo opera. 
fjfytiore, aitli a farce, a scone from the Lucia di Larnmcrmcor 
for Signor Giudi, and a mUcellaneoti^ coneert. 

Signora Borsi Dcldurie sang the niitsic of A dinar very charmingly^ 
Paltoni was hiiighablo und good in his share of Dulcamara, although 
I have seen the Lablache ; and Sigiiidr*Oiiidi vras better in Nemo* 
tUo than in 'Count Aim'tviva. Tbp laat<flamcd gcntloman sang 
the bcttultful roTOOw^a, ** Una furliva lagrima.^ with much rnepro^ 
sion and taste. Tito barcarole for„two voices t.ras givon^b excel 
lent style by Madllcs:' Borsi and Paltoul. , 

' The farce called BngHsh^ Irish^ idSdf Scotch followed^ which, 
thohgb indidbreotly played, Cxched oorstderalile menifnent. 

£dgardo*8 grand* sdnici from the %ucia is entirely f>e^*otuV Signor 
GuidVs powers^ Such a vocally and histrioidiniUy speaking, 
demands the ^traiiseendont capabilities uf a Mario to rondor it ftdl 
justice. ' 

III the concert which ipltoived, 1 iind ncything particular to attract* 
your attention, ajthotign there some bold efforts on tno.phrt of 
the artists. .Signora Borsi Dcleuriu and Mudllo. Pultoni, i'oi* in. 
stance, sangGrisi and Alboni^ duct, “Giorno d'orrore,*' from Semi- 
ramidei and wore loudly applauded ; and Signora Borsi Delcurtc 
and Signori Guidi and Paltoni gave the well-known terzcUo from 
Ei'iwm, ^ ’ 

Tho house, on both occasions, was well and fashionably attended, 
and the performances of the socoiuf night (Wednesday) gave such 
aniversal satisfaction, that they were repeated, rby general desire, 
on Friday^ ,* ,, 

The thpatre elosed on Saturday, aod will no(^re-opon until the 

York za^ week; . / 


OBfGIfffAL CORRC&PONDENCE. 


. I BTESNPAtC BEWNBTT. 

F To the Editor uf^the Musical World, ' 

Sir, — Can you inform roe. throujpti the medium of your valuable 
paper (the Musical World}j if ** W. Stcrudale Bennett has com* 
posed any sonatas or duetts for piam and vi(^n f ’*-« And oblige, 
air, your most oliedient servant, M, H. Grist. 

Brieh Moase^ Straad^ May bik, 1640. t 

[Wo believe not ; but Messrs. Coventry, and Co., tho publishers 
of Mr. Bennett's Inusic, cAii, perheps, wiswer more satisfactorily.] — 
£o. , • 


^ TUB T0K4L BYSTEM. 

. ^ <. Hhfhe Editor of iks World. 

Sii« — Your number of Oct. 1848, contains a fetter on the 

Tonal System, by Tebtonius, whidk states that **ihe ancient North, 
Asiatic tribes, Kke the Gaelic BOotS, confined their* scales to but 
five dhTereti^ tottiids (Q, A, D, E);** 

Majr 1 beg to ask, through the medium of your pages, what 
antboritf there is^or thhiatateinebt legarding ancient ^forth Asiatic 
tribes. All »y own researches have led* me to consider ancient 
S^th Jktduiui nations on the eouieo from which the ^Gaelic (or 
Celtic) form of melody emanatedL , ^ 

Information upon t£if very Interpating suliyoct would not ppeupy 
your i^ftce Idly. Tout obedient servant, Sh a noon. 


msMwm or imistc^u , r 

** The I^ndard Xyrie Fidwlis IV.-— 

EoimrACo. 

The editor, Mr, J. "W. Mould* & entitled to considerable 
praise for the carelul and oorreut in whicti be has i^e- 

eented to the public ono of the yxKhii popular operas of molMi 


times* Mr. Moslld need have otiered no epedOfiy in his pre^ 
face for introdM^ into the iSifiadof dE Zjrrfo BeDiuFa 

Somambula^^ TI»ii>%ork wiR^be alwayib to v emrlaiti extent* 
fi^ and npprerifiled, and eona^iieE^y purehaasid* vrtifoh we 
take to be she mliin;de8tre of both editor aad/imbHi^er. The 
vohime is as neat .«nd complete as its piredfiSifesB<»re;^Srfi« Mdr* 
Haffs of JPtjtaroi' Jdorma^ and Barbiw.: The muafcal text, 
under the eupert^ition of Mr; W. S. Recskatroi ^bas been 
amended and enlarged from the compoaet'a; ori^ftl mann* 
script score, and the poe^try lias been surtnouotod iti its diffi- 
culties with mudi ease und grnee. As many of the songs of 
the opera have been long familiarised by their ElijgKsb names 
to the ptihlic. Mr. Mould has thought proper to retaiil Mr, 
FitEbnll's titles, and, in some eases, his versos, slightly altered. 
This we would designate a graceful obeisance to general 
opinion. , 

Mr. d. W. Mould has supplied a preface to the work, in 
wMch those who admire* matters* of the kind may discover 
abundant infufmation respeefiug the first production of the 
opera, the vaiious casts in England at dilFerent tlieatrea, and 
discursive and cogent strictures anent the several iuiyieisona- 
tions of Amina, from Pasta upwards to Jenny Lind downwards. 
All these details, faithfuliy given, will doubtless find favour 
in the eyes of the curiouisly disjjosed to operatic statistics. 

.The fourth volume of the Standard Lyi'ic Drama is dedi- 
cated ivlth peculiar propriety to the memory of Mallbran; and 
we should feel that the editor was paying Ills* deepest and 
largest homage to the mighty dead, did he not subsequently, 
in the prefoce, neutralise all compliment and tributary praise, 
i by placing Jenny JJndV performance of Amina above that of 
I Malibran ! ! ! Mr. Mould alludes to a criticism on iMalihrau's 
Aminsrin .some journal of the day, when the SonnambnUi was 
first performed at Co vent- Garden, 'ijd quotes? a passage as 
entirely coinciding with hie own opinions. The passage runs 
as follows First among the first, oui* thinking, she was- 
and is. The greatest compliment that can W paid to her 
singing, is to say, that It is equal to her acting ; the greatest 
to her acting, Unit it is worthy of her singing : both are close 
upon perfection, and, taking the extmordiimry combination 
of the two in one person into couh; deration, her performance 
I 01^ the whole may be described as reaching it. AVe cannot 
say. more ; we dare not say less. We may notice other jiftv- 
forraan6es — hers we have only to record; fow criticism, whose 
provint^e it is to teach others, goes to school to learn of 
Madame Malibran T' 

Such arc the^ opinions which Mr. Mould has addoeod as 
entirely agaceidg with his own respecting. the acting and sing- 
ing of Malibran, which, notwithstanding, he wwuld fain have 
his readers to imagine must rank inferior to the histrionic and 
vo^al powers of tlie ''Swedish Nightingale/* an idea so utterly 
preposterous, that in pity to the jodgment of the editor* who is a 
very yfiung man, we must believe that he never »aw or heard 
Malibran at all. If Mr. Mould design to lay any strOss upon 
his future criticisms^ he must eschew altogether componBons 
insrituted between two such wide-apart and geniUB-separated 
artists as Malibran and JennyXind. 

iPez Frieschntz will Hb the next work issued by the: pub- 
lisher of the Standard Lprjo Prama, ~ \ ^ 

" Cy are you thinhiio, Ttn thhfhifM nom fhse^ 

\ ^ A Co. ; i ^7*" 

Thxsx ate two Attempts at the Scotch ballad style, the 
name of. the composer afi^ jfoet being omitted, * Neither. poet 
nor cpmposeii'i however, 1^ any caufi^c to coiiceal his name ; 

songs are ^niMy liarhUess. In lieu of poetic feelhig or 






kisiP be eonrf great aM 

myc^kijr^ e4ifi»b^ien butwccn loyalty aiid eleettidty ; a perceA 
itblewfleie^ l)o:ii>r, just noi^ tbe««aae at mtieb titoi'al 

and pSyaM. debiJify. Ti c Ufonireat )!7cr;?«tfc, in nnHdojSf ibo en- 
fertaliulnetd^ given by tl*o Messrs. Oiit^n, also tbe pdui^ 

fiiiale^cr4@ed save the Queen, which* sonic loyal genUemen wished 


the good old feeling of lU^imiOe, wh'^b It Is fiovf*the allhctaiion 
of a certain party to turn iifto>eonten]iptX,:.%t^ sneer sras meaiiat — 
and i^incli thinks it was^^Jet (ho editor of ^ frwxv^e lose no (imc 
in getting himseif ohaiged w^h ^deetHdifef r and let hitn, horendth, 
consider himself meralfy « bonneted'' Sf Punch* for relbs|ng to 
take off his hat to the nobl^ strain f 4Sod eaii% the Queen."^ 
Punch, itt Ckincuiu* . * • 

METa&na^) ^itLoa. Aifn Saiit^Uavc 4hU week, in Oio 
name of the immeroiis nrfisfss and literary tnen. odcred So Hector 
Beriioz a golden medal, for winch a snbseriptibn had }K»en opened 
immediately ifXktic ^ho first perforn^nee ot his niusie in T'anst, His 
long ulfscncC. itmd the interveniog (Iclitiad troubles. liOu*ovei',phad 
drawn Attention from ibc pri^jected preseit^aUon, but the great 
success which ibe perruriilSIneo of the music to Fami lud^at,thc 
Conservatoire. gtv<f a new isntbasiasnt to hia atlmirers. The medal, 
whuh is very Cosilir. Imars on one side a list of iho works of this 
great nuistclun, antf an the other the 5n«cripiioft:-.‘‘ To 1 lector 
Berlioz, from bye blends and admirers at Paris, July 15ib, 1810-”— 
Z« Pmflc, July gist, 1649. * f 

Lot.A MonTEa WnirfiWASHKD.— A ymuMr cockney, more^acciis- 
tomed to the. (mtieil thati the pen, sends us rhe follow ing inipfomptu 
on the himhlage tff the Countci^ ef l^bsfelt j— » 

tneks, 

" ' flit/ 

' ' Gwwi iditctous. and gfts HcaVd.*' . ♦ 

A As we are afraid^ n^ihsa ot tigs lady uur her dog and digger, wc 
venture to in€eg4, this bit of poaching on Punch's luftuor. • 

Th^ MTE Ma. JoH^r T«K VocAUST.— Mr. Wilson was 

« alive of iLdliihurgb, and speut a,coo«iderablo portion of life Hie 
re., and was originally bred to Um priipting business. He ubo for 
some time o$('iated as ptechmor In one qf the city churches. Xiis 
death took place at Quebec, not at Momreal, as formerly stated, and 
(he addiliona) narticulara of ilio. melancholy event which reached 
us are, that he had imprudently exposed himself, in tim course of a 
fishing escursioti in the tkoigiibWrhood of Quebec, was seized 
cholera on the following day, and died efier a lew hours’ illness. A 
Btriking illastrauon of the suddennea# of the sad event Is alTorded 
by the circumstance that scv*raUof his friends bore received 
newspapers addressed, and even letteiw written, by his own hand, 
by tlie same iniiiH wddeh brought the jfidj^Hmcholy ahuouncemeni of 
his mieki^ted; 

A Niaoitg CoNinsDacir,'— Crm, 1 want to ax you a^cenun- 
derum,^ JuHas. «uoceed.lb for dc queihum,” <*Cau 

tell tne wky do art ^of self«deAi»t^ am like a ribher at low 
tidp^^ ^ Ho, Jiilios., 1 doesu't see no ttmarity in de two subjects, 
so 4nifi)r 1 giiV| um npl" ** Well; dm ili tell yoa. It is simply 
biAase U doi^olopmi de sm»r^es ! Ynii w de most igiiumous nigger 
i never aewiir • Tnh^yah } 1 kw^w^d ilo^timc wdiat dat was, 
only 1 ^ia*i wnnt eji^ynhdln ; jiss an Jne agm an’ see if X 
told yiott., -X a 

SoiUidrw^jShOLodil^i 1^4^ retidementVrom 

this populsr ^en of 4mansaMt;^ 4li^^ bami and chonen 

under the ^hnmon of Mr. 0od6^. bt^^ppfied the place of his 
instrumental force. numbof uearfy one 

hundreej^ are thoroedriy ' ^ must Do well 

aware ; and Mr. bao(^, is a 

mom admiralde'cniM^tV^ also fciiovfi 

fmrfoyinwices are nipd tlie bust solcctioos 

fwm the best oimae^ Ahogather^bo 

Gexniaa baud and ch«vds^''linria auchess^ and. ^ 

dixeotoia of the Gardan^ iiim^ by oiigag^ an 

exenlient a force and so bxoell^'a ^ 


' . of WicMrbs of Art, and !l%nn^^ 

held ip fills, ii^urs fivo. yoars^ and. i\m cpllertion 

baa u^er sdipaaseu either lii {ni^nifon the. 

‘ frendl jotivbals announce that Erar4,bf !tbe d^el;i kfipirii 

finOjiOf 5. udil 1*. £rar4 (Pianoforte .and Mekoxa. bm lu 
London), has beetrunanitnously elected as a; inemlier Coin 
mistion to pass judgment, upon the merits of tMinnstm'^ 
and which election hiuf V^n ratified by the Ifiiiiat^ el Coflunorca* 
— jlfoxnsny PobL , ^ , , • 

Enooueaosubmt of Native Tausnt. — T he wcevs that attended 
the performauoQ of English glees and madrigals at the dOowi^er 
Countess of Charlevitle’a ciincert, by the Misses Fyue. Messra* 
^Bodda, Land, Pyno, and Hobbs, induced her ladyship to give a 
^repetition of the same on tiie Idih ultimo. A large assemblage of 
the nobility were present on the occasion, and expressed (homsolvec 
highly gratified. 

MaNOEissonH. — rdix Mcndel.'^sohn’s sister Fanny, having coiUt. 
posed a sesics of preludes and fugues, she sent them to her brother 
ill Leipsie.* in order to bear Ivh opinioi\i of them. It so happenedl 
that Felix sent, fbf the ssmo purpege, some of his compositions to 
Ipf sister, who lived in Berlin, in opening (he respective packages 
it excited no little surprise that one piece of Mondelssoliri’s re- 
sembled a composition of his sister’s in the most remarkable 
manner. Accidentally they had even selected the sumo key and 
same tlmo.— Amertcon paper. 

Mendecssohn's Otetto, in E ui-at. — Tills splemlid compo- 
sition w«u3 written at the earfi’ ago of fificen. Mcnilclssohn was 
sevciUccn wiicn he wrote tiic music of (he Midstinmer Niffhts' 
Dreamt and thirteen when he wrote his symphony, and the 
0 |K?ra of the Wedding of Camacho, The hist<»ry of the art presents 
nothing to parallel with this extraordinary precocity of genius. 

ScHULOPF.— This excellent pianist and composer bus gone to 
the Pyrenees, where he intends tr pass the uutumn. 

Gi/KHNSftv.— A brilliant audierjy^^stMiihleyi on Monday evening 
at our Theatre, ill compliment to TOiiijiiriicMk'lrssce. Mr. Newcombe, 
fii the occasion of his henefil Tho ',;''"f(vy(Viances*v?fiinsistcd of 
Und Upt Sliortt and BamhoazHuij^ ju of which iliis 
popular director look the principal character. The entertain misnls 
athu’ded entire salirfSuction, and Mr. Np\vc*t>mi>e was called on at 
the end, and received w iih di-tingnished applause. The house was 
crowded in cve|^‘ part, and the uiUhoritics und fushionublcs of the 
island attouded,— jFVoin a Correspondent- 

A MEETiNo has been held by a deputation of Paris, at oiio of the 
Sareaux of the Assembler t to consider uti extraordinary grant of 
260, 0(A), franks claimed by MM. Dupoiichcl and Hoqueplan, of ** 
goverument/ ill consequence of the depressed states of thcatricar 
atfair^ M^»Victor Hugo pf'oposed to enlarge tho clniin io’ 070,000 
r»uiikCin order 4o afford an assistance to cueiy Msufra ill Paris, 
thereby inoking it a political rneasuro Instead of a local exception ; 
((lis propositiou having been generally agreed to, a commission has 
been named to lay It boforo M. Lpngiiiuals, the mintstur of com* 
mercc . — La Presses July 27th, 1849. 

. FRAGMISNTAfty TRIDUl'E TO THE: SAX HOENS* 

t. BY ntSSlUNI) o'suAcgnbssy, 

(From Psneht in Canada,) 

MissM. O’Cnnimrl ’pon mrwor(i*^of h<mor» « 

You mtdetme screech wdth Joy for Erln^s Isle. 

In ‘^Va Pen8l«ro’'-^m^l be there. U I ^ ' 

^Vbdtii next yon sing it wlt|t yohr own swcrt ilmllb. * 

And Ntiss Lonisa, isn't she ^t^ser. . . j, 

Jjtfoftnderlrqt th«pugh 

. ■ J*ni AAfe^o venture, n dehem^ 

\ ■ You'kiiiot fiirid' theif didc ot thO'My. , , "v . _ • " 

"tiMb twibat mil Aim Knk* t ' ' 




m 



' ! T " ' T ' " ■■■ "■ " ■ j " '7* 

:Tif» tnumiM 

)»«r 9 mUbhedp i|i»w tii^d teore Jti» iW f^cnmmt 

$iAd toe liG^fiture for. r^i^f in tbe hitoimtiSiile to wHiob 

tttWuli, e^^eMiVelieat/ f^nd ^lenghtdrir^ Oholeii^ have re- 
anoed jUie'iii. Ten t^MMand pounds (ihev nt ^rst akOa tor mteen'' 
to keep foo to battle On to tlie 

Vinter ; iawd thej' Wt, vh^bor for tHch * paltiy m 


sum, the ainetnblj 

iido' ^bper, ^gloow thAolt even 1ki thVvorit 

daea oftbo reyolittionafjr criais and caiiae between twenty, and 
thii^y tlKmeand mdiFidttala to bo thrown out of employ^ They 
coaibat with,, it muet bo confcsi^edoeeike and eucceWi the objeo^ 
tion that .k inade to’' them, to the efifect (hat theatref are only 
private epecidatione, and have, thereTore, no peculiar claim on 
public fT'^ineroaity/by allowing that they axe coropoHod to keep 
their houses opeii, whether the )>ub1lc siip]iort them or not ; that 
the less the pubtte' come the heavier are the ex][)ea«es, owing 
. ide nceeaaity of putting forth increased attractions : and that eon- 
dUiohs are lm|iescd on thetn, from which private iniiusiry is 
altogether free— as, for iiistanee, paying tho dch\s of their prede- 
cessors, being liable to be ih^prived of tbclr best actors by what are 
called the “naticHiaP theatres without any recompense, being 
compclicil to stick ton particular line of (ho drunvd, when they 
might make more money in anoti.er, and so on. They also show that 
the (dosing of the thealro.s of Paris would i»o followed by tlml of 
nearly all the provinciul theatics— a eircurastaiice ^hich,apart from 
higl^er considerations, w ould be a eommercial disaster of no smalt 
magnitude. All this cmiaiiily entitles the potilion to a favouiablo 
licuri ng. Bui the disposition of the National Assembly appears 
decidedly hostile to it. As 1 before told you. a committee, which 
hn.s investigated the matter, hns declared itself dead against the 
demand ; and the government, fearing u lefusnl. is not disposed to 
take it up. The closing of tho grand opera has created perfect 
eonslcrnation. Considering th|iVilf^ has an anniml subvention of 
<520,000 francs (24,H0(iA ), lh«ySt is supported by the arwtocrary, 
and that it has had ihi^^uly ixJlx great success of Lhe^season — 
Mcyt*rlH>j'l|^V*u;^/ieiV/,Ai( thougk-^mt even should 

every other thb 'ij^^V^^lTiiiod', dt would, if not nourish, at lea^t 
' *exUt; and lol itis 1hc'<iri«t to succumb! From an account pnb- 
lished by the managers, it appears that, previous to the revulution, 
their protils were, on an a\ciagc, 10,240 francs a month, or in 
round n umbers, B.OOO/, Englij>h money « Vear. But from the 
Jst of Oetoher, 1848, to the Ut of June, 184,0 (the best pait of the 
season), the expenses have averaged 141,807 francs a month, whilst 
the receipts, subvention included, have only been 100,048 francs, 
constituting a total Joss, on the whole period, of rather mortjjthan 
' l4,000f. sterling. To those receijits the Pruph^tt contributed not 
loss than 188,8§8 fritncf?, or, on an Mverage, nearly 800/. night-- a 
large sum.— iWia Correspondent ofihe Literary Gnzt^u* ^ 


TO COKRUFOMDENTi;, 


W, C, It. — Mere Mollqne's address /s 9, UooyMon Place, AmpiMU 
Stjmre, JIampttmd LottdoH. « 

“Z»e.y <jra^ Polkas'' \me not come to hand. •Tf^e shall he yhnl to 
notioe them* > 


« AOVeil TISElW EHTS. 

T0 raorassoM avatsviI MAl^0««ns ow 

T»S ir 801 itlfr>. VtO WVOBM JeQ, AXW TgHfOR. 

iMroamt PECS, the 

pnraort of wkieh It kt tMkte tkti great %wrfaelkf« Id^beno >«i«perif need 
while namely, pvffa sUpnbig tr Ttvelvktg back tbtm their poelttom 

Ko intttl or mtciiiiBe ft mupdlired to rite inetramcMir «n «* fenker origiiuo 
apnt«<'«nce. Frimiake wry sbupW but eSbc;dv« e^toietkin* awb^he attter ■ 
- — “‘tenjltttltlifci Wa hotmuted Ikk flrtl**r4«e mdslcal 


arti«s*who hepre its iitaity,riw»e » od^e^t evwy erofv^ 

and amateur wlU a vgU ikeMfsiriveS ^rids tUMl lliSfiri infomuiu Air tippluja- 
' lipiis m the inv$nciM> Mr, E. Mrim P«lfiSrorol^M«kde, bll,^.B 
VencUester Sgutw, Ihr filling: up liittvumsnm on, the alMWf! plan, wiU be 
promptly BtielDdtd to; idA^t jdl miA 

fsuilie secn^ mtdi pricesmi<iMalngd.^>/.A^ 
those already in 

at above. - ^ ^ ■ 


fo 

TO Ml 8 t»Lp, a 
pcMv.tf a L»dy. Tittinki^ 
30, ffaaninoni fitrnt, 
f^tUOd, '' 


IMnsiit to F. Sq «o the «Mra «f 


llpil^ li»y must be 





FOR -SOHOOtS 

COimEU^S ACCURATK HlST0Rli?8, 

and toatiuued ctoira to tim present TtauJ jn aAfft^f ‘ ‘ " “ * 

Of**, as T’r^ords of l*i Vatkiuil l^ente, 
tfwis of the Planners, ttie Domestic n^ts, and^ 
dJirei-enC lipoehs of their History. Tlie Vultmies 000 
CORNER’S HISTORY of BNGLAVl) MkR, 

andChroiiOlogfcalTsble. 38. $4 boothif^with tbewewM 0 

CORNER’S' HISTORY of IttRLA.t'D, With Thred VbWes 
or, with the Questions attsiihed^ 3s. bound inilothi ' \ T; 

aiRNKR'S HISTORt of S(^JUAKth with Three mea, f Chro^ 

nologicat Table, St. Ad. ; or> wl& Hie Quastlona attached, $f. |MSSaaiiaJC&« 
COil^R’S Hf«TO»V of FRAKCS. *lth Ttarae Biitoriod liHtawllaitaib 
2a dtl. t er, with the Qu^oovi^lis^cu; 3a. hound tn cloth. 

COHNK’^8 mSTORY ofSPAIM^ YO%TU«JAt, wHIi IhreepltUs and a 
Map, 3 b. tid. bound; or, with the Questions attached, 3«, bsund. 

The QustHotut to either (if tie oheve ItUterUn mop he had, dene tm wefioratetn 
/rest lie Work, ai Gd. eaek. 

COUNBR’S HISTORY of r6mE« from accepted Ei««ah and roreign autho- 
rities, 08 , Maepherson’s Annala ot Coimaerce> Reiebkiey’s Rpman Hlatort*, 
Smith’s 2nd Auams's Om*k and Roman AntiiputieBj l)r. Arnold, te, 

With UuesifotiK to each Chapter, a Cbtonolosieal Table, and a Map of the lUipiMih 
Umpire. Sa. dd. hodnd in cioth, tct^i^. 


* Also, by the fame ^bor, AcniVate Histories of 
DENMARK, SWEDUX, and KoRWAXf With Two IdatoeauMiAllap^ 3 a. 3 da 


bound. 

OEKMANT and .the GER^f AH 
3 a. Cd. tiound. 

TVIIKEY aml»tRc OTTOMAN 
lliatosicHl Pltttea and a Map. SOS. 34.^ 

POLAKP and tlw llCSt 

As. TkI. bouuriM^ 

^ ITALY mf\ 


siMik w^' % Hqh 



X?»«» 
Ad . Mii). 

ITALY lOFsWirziiltUlKi), witb '/bte* Bfitorfmt ^totoi md • |Iqi. 

. Cit. tumndp i , 1,0 

HOLLAND and LRLcaUM, m Two IMflirkSM^hjOea mtA mUsp iu. Cd. 
bound. 

A /’•'oswfc'ws of MUe Corner’s Uiffioriee mtqfjhs <df aimed, aeafpee ,,o»t 
applicatich todhe PahSehere. 

Londou : Doan A Sou, Vhroadtaoedle Strei^ t Hoot , 

Btroot : Longman 0& Oo., SlmplLfA A Co., n A Co., stM 

Whittaker A Oo., Patomoater Mowi TnUog, dMsedfLlUsdhmmesrf 
Whitechapel ; asid all Bookeellera' ^ 


THE PIASISTS DEStnSB ATA Price 39, 8d. 

A New and Imprnveil Bditiun of the above Work bu'iuet lReofi pttblttbod 
oontarAing a Plate shewing the exaiA poridoii in Whibn rile biihds slietiii} hd 
held, together w’uh KWJ progressive E^erclsee, omnged itatlhmiy for bolU 
han^, on a Sboel plan, calinilated 10 render ine Imtonic eild Gbromatio 
Scaka, and all dimcult ptiSB^gea, easy of aUairimoR^ theij^y dTocdtlg a 
saving of much time and labor ; S'^iiabto at any pen^, bring a oompmte , 
key to all other works exlant. At Messrs. Coext^arri Cia,ll, Kew RhrUngUm 
Street; H .AoorsoN's add Co, 310, U^nt Utrvet; hm and VoaoiXAii’s, 
48, Albemarle Street ; CovimtKY’*, tT, Been Streeti Soho; M-RTeLWi^e 
and Co., 27, Great Mariborongh Street; Puiu>A)(% 45, Hjg)| Ifabomt and 
J, PiuUoTi k? 1 12, GtaRon Strett, Dublin.' 

Decidedlff ihemo^t nsrful i:xerei»ee ever pnhtiskdS, fo tfnduee equal 
strett^th in aU ihr^gentj iv^emioudtj contrioed so rir f^glee the eame 
(fmimni ef seork to fke Hidrd^anii fourth fafgsrs jOdtk the thumhs, at to the 
r/Aws, and^af « eomeequeaw, io rr dofy aft aUhe PesShh and imd^ndent ; 
eMinevdy calculated ho Sarteci aud, sdl Aw auU toeasaw a 
gracefni ffoaithni^' thehmds i thegwUi he fodfid a paimbk acquidii^n to 
uU I'eaek^, mSd the projgfeseof thetr Pupilt greaitg jfdeUHated Ig their msS» 
N.lkt-^ofiews and l^eherB may have owe copy seiit ea av|leeitoeii« 
0 or^/iv?e|. hr enclosU^ pcatagte' ataaipa to £• Fhi^st, Mwalicei 

Oxford. , ' ■ ' a /j ' ' 

^griOKSI. AWEmaOB''' , ^ 

Ml. A^ety jmdtito Mlad t hewtoihariMBlBie > 

. VTMsfcervi hr Mowatarilieij 1 
■ no peeriQwar ' — 
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= 3 *= 


Mil 

sM HA^sffVW vntiiAVttii. 

UkBT Niowr I^VT CMHI «r vas USMIOlf. 

OEAirn IXllU 1KGI01, AVC^tTBI 9 xb, 1849 

Hesd* 80 NTA<}, AtMOSI. 

, • , * 

IIRST aiMB TQMF SBASUN. ^ ' 

LE NOZZE .Df FJGARO. 

- < mmum foMtiaa. , 

r. HMitak* 9 AK 6 in. 

, lliiium*. ALAom. 

• flwMv SBbABrri. 

ar aARfOLl/^t* 

. f COMTTI. 

« fllKMr ZiABXiAOHS. 


CottnUas 
, ChanMaa 
f^karo 
BaatUo 
Tka o<ma\ 
Bartolo 


|To conduce wtdi varioiii BNTbHT AINMLKiS in ih? 

BALLET BE PAM T MJilJTf 

Comfirning the fdiuH of 

Mdlle CA.»OJ^IlfA KOS>TI, 

JdPX^tXB. MAnUA, JULITN 

.JiAJWrOfUfiliX, AVSrVNl>ON, 

r iA s yaomtfbr, 

4/ r » ‘ 1'1 i JL^ Wf APRAt da|k 


AlifitHwrfm tor at the Hoii otfiv 0t 

FtV I!%!ki9l» mf iK. oMfliue^ as usu il, price 10» od lacb 


EOTAX. ITALtAB 0 P S It A, 

COTEHT aABBSH. 

SixUi Bad B«mih Niglite «f **Xa aiMMatB.** 

•SbAttT WSBK B IB P BMBL 

ON (TUESPAY ^KXT, AXTOtTBY 7;tir, 

IViit be perfdvmedr fbr the 6t)i time, MBYsaaiaa’a New Onwit Oi^entt 

IE p£ofe;btb. 

t'lESS, . « • . IfADABE yiABDOT, 

BbEfi, Mx 98 CAXHBBINE HAYSa. 

jEAb OF Leidek , (Me JPtoj het) Sigeos K a B 1 0| 

CbtTE^p l>*(>JBSltlUAI*, • . SXGEOE TAOLIAPICOj 

SiGKOB L IVIA ' 

rV8AM8, ...» * aXGKOBI BOM]E£ AW 80LST, 

0XOiEA, . . e. • .4> SlQVOU MEI, 

MiTiuaBK, . SrONoa POLONINI, 

2ice4Eu, . . iGbiGbOB MARINI 

The CHOIR in ilu Ihtid Act will be anltted hyMaiDALBi CORBARl and 
DfiEtRKIC, ^iid (otnbiiii Uic looers Of the FULL OLCHIifeiKA, the MlLl* 
1 ARY ilAKUo, the ( UOttUS, uud tht. OHOAH. 

Tllh 

IKCIBEITTAL BIVEmTISSEMBHT 

-oiu ue avppoaren av 

Mauils Wl JUIl.B Aw> Signor OASATf, 

AND v\lll <,UMlRiaA *IHE CKIKOttArkD 

FATJNEURS 


QUADRILLE 


SUBSCRIPTION NI6E 

1 he Uiranma besr kuve 
. 

ill 


of itiai y « i Uu ir a hf ai 

be eivf NiO I “ * 


^ NEW Work— jf^sr ouj 

TEE HOKE CIRCLE, 

emi KBMMT («i* Sts. «r Ohambwrs’ dotini.I>, 

ContnbDtml to bjr liliwdaRliS HfHICBlAND {\ntkmrM of tto "LivMor 
tbe Qutfnt of RnKi«ul”k Mi* fRdllA and Mim> ItNP ‘>rKKhi.NI) 
C^Mton to MiH AiMji* arntoKt A'«n), CAMILIA ntULMIN (now Mn. N 
f nl••l,*^o). Mr Mm UXmOKXk IM;. OtTU'!, Mr IMsUOND .VAN. 
Mr P -W N BAYirV, Mr mnCB nbAN, Jun « «nd othor Wntu* li 
eminence It !• a New Wecirly, invlnictiTa, Ai»d i<aiU9l> Magaslne, devoted to 
the Jntereete of idl desses It m itie Best and CWaiasr IVoik yet pnbliAhetl 
It mntaini eabjdctv addressed to etiry Membgr of the Hom< Cii< b Iliei e ai« 
16 paaea of msttar^ oMPeroUp eelenra<^dit«tiature, Histon, Mrst nuc lulea, 
IMoCatnx, Bligi1lA7« Popular Seietne Vpitonre of Imdit, luhln 
lcst)tutioaA,t pjaeea af AtDiiseme«it,.llemiiira, fooken. < aidejiio/r, Knitunsr, 
Becipes, SeKcUona, Anm^^rk to (Virmpondebts, Ul uid aUdresanip itsilf to 
Fathi rs, Muthels.Omi^ BayA ^eryaats, Bvffybody, iiidiv ultmlly and enllettiiOy 
Weakly, Id onl) , Monthly <Bevta. 6d tmS , stitched in a >ery handsome 
WrapilMa-, to now md, Ro he had of lOl i^aellcri! 

OMm, 40C8t Morttotoltono, wbereaneoauaiuiicatniMiratoliceddreMed, 

SUECAMT toilet KBWWSTI *r»W 01* ILFAJ I IBLL ACTBIBUIPS 

aoWtiAms' macmumam oii. 

tol«i|(UyH4iiMwai|Nd^f4il»MtMwd Awerditoto^ wid uuainuie luxuriant 
Breaaea. c a 

‘ , Su^TDOB ^ 

Ue preporatloior tmpaiipllrti^ ar d btautwying 

BOWMBBB' Oa)0»rm> 0% DBMTttlixOBi 

U mvaioabla for |«a hoanUfyinf And perd^lw affects on the I eeth and Ginf a 
The au|M patronage cemm^ pg^miilOMmtfen, and Iht lu^uwi Nova, 
r^ans and Courts of BUroiM/iitM aoteflftaaijlpftlM exponem e ofi idBifaltibte 
jmwci of these cmti vp rafimiaBnff 1«^« ciwra< tti isi d them with pei • 

<*«■*»«» And given tlmm ft . 

V BI-W^rk of HPUilOioil WilTA ritWB w^Somo are ofllied unV Uif 
Bw^ty «»*d the CiiMTtrtaant thij ertmentiy. with Hrtiitar 
7iM» OMY aasrpiRfc pf yatb bfora thi jmiim of 

ChaodS^ and . I 


Nicai 
^wnrai net 
t to 


0 H,^V 



AT VEXT» Aug. 9th 

that, 111 cOmphame w|Ui the wish 
* '*nlrRlllMiN 


tft if a^ 

Mh 


limn a nUiI 


la^st P4U, tjisteud ik( tuesday. 


;T 0 ME!” 

EW BAtCAD, 

As suar by Mr SIM8 RBBYBSydi tncoradwvith seeluaEtloaB. 

IsjUBt published puce 2s, and promibcs to surpass, m popularity, all tha 
favouitlL ^uigs ol Ml Baim Ihi jtetry by Mi FlTEIAtL. 

^ OHAPPBZr, SO, Mew Bead fftreeto 

'• L E P R O P H fe T.E . 

p Jmt PubUffho /, <Aa te/ioL' of (hi wirste^ tm 

M B YBBB B B B'S GRAND ORSRA, 

now perlbrinii g wriih such enormous success at tlie 

ROYAL ITALIAN OPERA. 

1 l^e faieurjte Airs, arronged for tfae Piano, hj 

U H Cakott, In Tlitee Books . • g 0 eatlu 

l>Uti!l> ditto, os Duets • « ,60 ,, 

roui Aira de Bullet 6 6,, 

Tilt Griind March • • . * .26 ,» I 

N S — i» f/ir jfiestf vat ioiu od^sr ai^anffmenU by fferst 

Jimethet^ Otbome^ ifiSUvfA, ^ 

The fonuwing VodM Pieces at a the roost favourite, and, at the same time, 
tha mast available lor ilia dnurlng-naom. , . 

a. A 

Ban cnidaY fu II Dolor Romimaa | 5 

M Rantd U ciffBo VaGar Air _ » • . • • • . 16 

Cnimpero^haoave. Itm orlshMUA pttatorahr,ai^ 2 0 

^delolato Inno trlofifttla * * • * DHio 2 6 

BevlATO oha tnito apirt. Sung By %. waflo» imd rapmruiMl/ anc^^ 2 0 

Pieti, piaUib SttHf if Midama vftwdofc • 2 0 

0,ttUEletii^anhk MiW Hiroei * . . 4 . . . ,26 

D^UiisaondL Duet, htadantofil^lfmliH, M . 2 6 

f imuAmi «o , ngw 


to iSTt 

Pnrkesa. IIcaii Stieci tehOT Stronge, Patenroawr U<m\ Ykhhra, Hdlywett 
Biraat, and at all Bdoltatlleri.«-gaturilay, Augaat 4lh, 18S9* 
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fiMttRAlii Pll<^ THE QEEEIC OF MEUAOEII. 

(Ahtiioi-. Pal. V. 57,) ^ ^ 

, tovf , If ny inotMtlce too mu^ wKh thy iiaiiio 

It iwDl at HMitb fiy it Jns whigs. «b ^yiclf. v . ; ^ 


THE UVERfOiG^ MUSICAL MEETING. 

(Fi*om <mr Corre^nd^iU,) 

Thb ffstivat commonofd on Monday Sight with a grand 
miscellaneous concert, llie attendance nras not so numerous 
as had been anticipated. The first performance at these pro* 
vincial meetings is ordinarily the least attractive, and the very 
high price of admission-«^one guinea to any part of the hall 
not occupied by the subscribers — must have kept numbers of 
the public away. 

The appearance of the PhiYharmonic Concert^hal), when 
lighted up ut night, is exceedingly hrilliant, and fully satisfied 
the anticipations of every one. The method of lighting Is 
quite novel ;-^tliere are no ^andeli^vs or lustres eitlier in tile 
cenlto of the ceiling or on thesides^^f the room, but one tin- 
hrohen lino of shjtJl^gOiS atbng tho corniee over the 
arches,* which gives the'^)e$rance of a single belt of light all 
round the hall. Above the orchestra hangs a circuit gaselier, 
formed of several small circles of gas burners, which has the 
eliect of a dazaling star. 

The hall WHS filled with ladies attired in the most elegant 
full dress, which the new manner of lighting displayed with 
unaccustomed brilliarrcy, Tlic orchestra, on each side of 
which Ha canopied box for the use of the committee or the 
directors of the concept, is at the east end of the hall, recesfcd 
under an arch, filled to the extremities by\he instrumenfal 
and choral phalanx of executants, disposed &emicirculaily» with 
numberless bronze musie^tands, each surm6UnU»4 by a lyre. 
It Ims a most imposing appearance* A large organ, of simple 
but classical design, backs the orchestra. The length of the 
body of the ball, witlmut the orchestra, is about 104 fISet ; 
wiili the orchestra, .about tfiO feet. The breadth'* cannot fall^ 
, shoft of 100 feet* The’ form of the room is oblong. 

Thss programme of the coneesit presented few novelties. 
Air. J. Zeu^cr Uerrmanh, of Liverpool, officiated as Con- 
ductor. The dbneert b^gan with the overture to Der Frei* 
schutz^ which fit once d^Ured the quality of^ the band to be 
first-rate^, and the Acoustical disposition of^ihe hnjidiag to 
have been hdinirnbly loictUatad. Hie soiAd issued from the 
orchestra^ great breadth and clearness, nothing iotereept- 
ing its progress; TV q&riet, ^ Ciclo ii mlo labbro/' and 
the trio tVaava,” Ibllowed) hbth vAsre well, 

executed, the'first by aifl t. QoiVirh 

BigyoA Bartolini and ^wninf, Ihal; bV the same ladies 
with Signer BarioSui; Ju the quartet e^pemlly, th^ soprano 
solos werh .;Vahl^i^ty stmgf^;;;]ifsdhi^siffie A 

sema, callfcn ;/* Ahdimmeba,** Afocffirren 

especially ibr this meeting, was bV of ^he b^t ^atoreh of the 


concert. Jt consists of a recitstivsf, a ia 
and in form resembles the wntaiaz ot 


erigiaal in style /ind mafer, and fuiel^ seored Jfcr 
tra. The music js passionate ana expr^lsrive. ;a|Nl:nw^;^ 
with great feeling tfhd admirable taste*by Madame Mas^v^# ^ 
most particularly the eazitfAite^ whfbh could not have bdlm 
more*artistmally rendered. A pretty duet by Wallace, ** Lovers 


rTmTT*]^ iniHtit t i n < v i.'l -I* 1 n 


encored.* Madame Yiardot was received with immense 
plause. She sang the grand ziszna from Der FreUokutZy her 
readidg and 4ixectition >f. which require no comment, thdr 
*exccilenpe4> Vmg fully known. M. Vivicris first appearauV 
before a audience vras a most triumphant ope ^ ho 

played his betmtiful caix/afiffc in% with his wonted tone and 
expression, introducing;^ soirte of. hfs new effects, and was 
unanimously encored f M. Vivier never played hel'ter, or was 
better appreciated., i^ot lass- successful was Madigioiselle 
Jetty Treffz in the “ Deh Veki,” from whfeii she gave 

with that simplicity uf manner wjjich is the gteCt charm 
of her singing. .Herr Formes also imlde a very fiAr^raWe 
firsL itnpressicni uy the bold energy wUh which V ^li'verrt ;• 
the fine wr of “ Mcphislopheles/* from SpohrVl^attSt; SBlW 
noch.*' The “ Una voce,” by AlbonI, who was ac^wledged 
in the warmest manner, created* a and was the 

feature of the first part. The great contralto, howei^ 
stinately persisted in declining the general demand 
tition. The sestet, ‘‘Sola, solo” from Don Ghpatmi, 
Madabie ,Viardot, Mademoiselles Corbari, L. Corb ri, afid 
> Jetty Treffz, j^tgnors Bartolini, Tn»liafico, and F<M(ies« 
and the PhiMr from Mnstaniello (ftqaccompatiied) hm^^dcd 
this pprt of the concert. The latter, althbugif taken iufinitdy 
too quick, waf^bonoured by an encore. 

A pew overture in D major, Composed by Aft*. BCnedl^ 
expressly for this occasion, and entitled eum* 

menced the second part, It is a very orilliant^d ammated 
composition, and ipstrutnented with admirabh^eVrnet^ Al- 
^hqugli in parts elaborate, there is not the slightest obscurity 
in the treatment ; the {fi^diestral effects are equally Varioas and 
effective. Tie FeehOvefM^ piay ^rega^^ as the best 
instrumental eoffippsitiim which Mr. Benedict hat|;iyen to the 
pubBc. It wds*graQd]y^<^ecbted by the band> under the vigo- 
rout and detMed ctendfui qf the composer, and recmveil 
with immsfipe applause^ "Thq rest of the progiomme bpiisis^d 
of wclUknoWii Hsttrs 5iwaqi|»p«/« fcntaria, pbyefi 

with his usual .tMufeefim of tone^md mechaniim, was one of 
themostjiibipinctiil^^ greit vocal feature was tb« * 

duet of the sang by 

^ Madaipe ■yiairaj[i!;r;W$ Formes* ■, HumineV. air 
^*l^ort^bed* used to sipg soiofeen; exeMBOd 

with neatness by 

AHignh was en^briestsqi^^eneored. As an eaetj^^of feult- 
if 0ura vovdizSUbiiJv^ V have feldpm Vald Aw ^ing to 
tii^ass thfi last tarkUoiu as given by Alboa!, Instead of 



|h« “Tyrolifniie," plie faro^red (tbe audpee {rlfh |)arV»^.'’ Hqv axpr«s»Vi|dy alhe afn^ Wi?f«inenti 

*!& "wmdiai” from Luerezia, the flrat notes o| w^ish Were .and liow iwitfcctly she ek^cntss t^e 'b^v^ of the 

a^knowtodged by a general burst of^aiftla^i^, 1'hp yotsal. pf 'tj»}s ca»atlna, ^i»s ‘tw oi^n-'b^, fiidd to nped re- 

3 polnt« worthy notice^ were tbe Scotch ballad, "'Glh a body ' Seating. Another great. ,|ecentiq|> was .d^ryaydod to Madame 
SMSM a body,” sung with deli|^td|) apehmteit 4«ttjr - Griid Add Signer Mal-h», .«M fa ^ 

’ Tti^, and the trio bttffi>, Papafid,** by Sl^ors Bitrtoilid, j«a», at once gained tj^e .aftffra^jof th^ ji^ie^ tiji |p^ form 
‘ Monini, and -Tagliaffeo. AtoOng tby toff ^«ees wese tba df a dnanimotis encorb. A fto* Ifba paid to 

‘ toronrite sestetfq tooBl PZi^Z9tm, itowfnihi chorus “ 1a Mhdatas yiardpt Gartia’s “ Afc, 

Carito,” and thb introductory clibitw in ^uUlzzme Tell, to air laida*' {fadmirably accotnpiiuiied pn t}ie.Dij^.MllffB^ydict), 
of which toll justioe waa dpnei^ the oxeouuats. Tlie Wed- and l;<ablaehe*s Mici rampolli,” aB' IlMt-toM '|wmr(a*>>css> 
ding MiM^h, from tbe iiidsunmir ^e4p, wf It played. Madsifpc yfardet repeated the caftr^p of |>pr gm MMio spb- 

' concluded the con£srt, the Mnlt of whl<jh Was ll^ exOessire stituted the "Angc d’amohr,'*' frohi the P^pi»Wf, and Lab- 
length. . 1 . ' lacheweht through the whole of his air aipip, much to tbe 

On Topsdafy.'^/^Ad was glren, Mr. BpnadfPt presiding to satiafaetiou of tip audicqee, who, jpined f>y the ladfes and 
tbe orchestra. The principal ydcaliste were MadaidaVtordot, gentlemen of the chorus, apj^pd^ tfie gfeat latto with un- 
' Miss Catherine ^Hayei, ihe pisses 'miHame, Meesrs. TAckey, mitigated good-will. Yfyier topeam |is euoeess of the pre- 
Benson, Maohiiii and Berr Formes. . The ‘master-piece ' of coding night, am) by the. mnd^nting qianijeir In which b'e played 
Mendeiiaohd produc&dotbe impression it‘hu never failed to Benedict’s graceful baliad, Beenes of ipif yputh,” obtained 
' prednea wharever ft hds' been efficiently perfoTiued. Ttp hn oncord^in which the dhtfre room took part, j^iist played 
euoutlon was alf tligt could desired. The l^ivarpop] ' bis fantasia on airs from Jl P/raita, a composition in which all 
chotistors OTe admirably ^ined, and retnark'aldo alike for the modem difficulties of tile violin seem to be brought to- 
nambers, Syengtli, end efficiency. Tlie alto voices, arc the gether. But even more than with ,h!s wondertol execution, 
weakeat, the basses are spletidid, the sopranos apd tenors very which sets mechanical puzzles at defiance, were .tite audience 
good. Seme of tlie choruses went better, others as well Us we charmed by the exquisite sentiment with which be sang, played 
have ever heard them go. We may instance the " Behold tlte is not the word, the “ Tn vedrai,” one of tlie most passionate 
Lord God passed by," and the " He stodl perish,” in the melodies of Bellini. Owing to an accident happening to one 
aecond part, and the ^ Tliankw be to God ” (whicb was encored) of tho strings, Ernst was obliged to omit the last variation of 
to the first, The band was splendid throughout. Madame the fantasia, to the great disappointment of tbe audience, who 
Viardotssug the recitatives of Jezebel qiagnilicentiy. .,Never nevertheless applauded tbe g^t violinist with enthusiasm, 
was l!a^ declamation listened to. She qhfained an encore to A duet, by Mr^ Benedict, '* Winter’s Mirth,” a plaintive ami 
the^beautitoi air, "Orest in tliw'Lord," which she sang with characteristic melody, ^xcetlently sung by the Misses Wii- 
exquisUe iSreling bnd repose. Miss Hayes gave a careful and 4iaras, was one of the foresting vocal features of tlie first 
intelligcst reaffing to file principal soprano part, and hi^ly part, which ended with graceful chorus^^' Who would 
, dietinguisfaed herself in the difficult air, "Hear ye Istqel." stay?" from Weber’s OberSlt:-^,, 

Hear Ibrmes made a very great impression. His pronunciation ‘ Th^ second part began with the omtnre to GvMaume Tell. 
of the English language is wonderfully clear, considering he encore was general. Grisi’s cavatina, " lo Vadia," from 
has studied it bub one month. His faults are those of other Torqvato Tatso, brilliantly vocalised, was^ of course, loudly 
great German singers we eduld mention. He has too great a applauded. Halto was announced to play the first concerto 
habit of dragging the time, which is inimical to the effect of of Mendelssohn ; but on touching the keys the pianoforte was 
Mendelssobmamukic. He also vents mere variety of colouring, found to be nearly half a tone tower than the orohestro. To 
being too constantly disposed to sing loud. Thy Missef attempt tbe concerto under these circumstances was out of tlie 
Willuuns, as usuai, were ex^Ient in ail they had to sing, and | question. Not to disappoint the audience, M* Hallf played 
Mr. Locked gave the twb tenor airs in Uiatr^Cacetol and twb ofthe "I,eidcrf>hneWorte"ofMeildels8olm, the “Volks- 
unafiected style eahidh have ao often gained him applause. lidd,” in A minor, and the " Spring Song,” in ii. major, with 
Under the direction of Mr. Benedict a first-rate performance that intelligence and mechanical perfectioR tor srHich he is 
has been seeured fur this iaitotolal woik of genius. remarkable, M. Halid retired amidst gaimra) applause. 

' The hall was better filled liba» Moa«hiy night. ' Among tie vocal moreeaiae in the second part, tlic duet of 

The second grand *miae^n.eoufe concert Hook place on Ntoetta and Pippo, "Ueh pebsa,” from ZzGmka Ludra, 
Tuesday night,, and wae befimr' attended toan the firsl. al- with great feelitig and unaffected p^9 M style by 

though the ball was anything but toil. ‘ , Madlle. Corbari and her eister, Mad))e. L. Uutbi^, deeervee 

Tog programme was mdtojtitotcsting than that of. its pre- special notice. The voices of toe two youtig ladies Md®d 
dccesspr. The addition of fitoisi, Mario, Ernst, and Halid to together very gratotoll^; that of Madlle. U- f^hiiri M’arich 
^ atttoctoms, mt&sncc^DOlfiii ^ voriety and importance. Tlw *nd powerful contralto, wito- whieh oi^varioa anid at^y may 
gloomy mid'inignffiktent overture to FingaCs fi.*cve opened the do great thtoge. The vae'lnvtoly a^Mded. fett/ 
ogneert, nnd was finely i^ed by the hand, MrsHcrmannt the Tjtffithad boe cslo 4i^|l the evantog, . .^as hur 
eondnetor, todleatiog tod Mto* yery correctly. Thu was tol- P<P>tor “ Litoe*I|e4,”‘ wito lb® re^rci®* 

tomed by tbe |heaitt|toJ f Sento oli Dio fiom Mci- tohito inet wUb allikamd tteto 

tart’s " Cosi fim by Mtolles. ®hu, and waa unanimp^y .fitie ^uct.from tlm 

• Jetty Tri^x tnfivJjpctoiM,; ,|!^ Biwtoltoi; J’olojani, and fflntta Jlmdro, **o»**^ 

Tj^dtofioo. 'iang too to ".In dStfech heiF ! '.df'wmtee, am^'p^,<iif,jwre|t j 4;ii^;,|nM',|(i('pcrfection, 

gen,” from Mjnt9^%%{ilM^^ 'toleh is wbu'sulted to Kit ' ’ thd .btottad' tof .iMj^.i^httl!3Min. ' JjplpdtoiB gave two 

deep voice He Was oldqi^ to her herself 

the air by generfd .disatoAlh''' appeeratiqp of 

,? 41 bimi was ^ tot iOtoWh*® Sd>plausc, wMch WIN m> ««<* ^bll!i^,’,8Bd tiw mfotmt Mm which 

' dp|3ngdatto««id' of top investa to®m' rcmd^.i^iy ',|ttt totl<>a irm* 
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^ ^ " ■'■ > | l■■. ; ^^.■; , >i I ' M; ,i>| 

ri^liWe, It is ^rdly necessary' to ftajr that rile II spgreto/' lie judicipusljf . prefaeeri. the hy a abort 

iTQrn Lff^er$pU^^ whjcli AlUbni ainga in auch dashing and hril- andank^ to try the ^pac of w fMrcsbii^a» wbi^, whether 
ety!o» produaed a fu^ore^ or*' that the I^aon duet of from ttointenae heat ipooi^* oi: frop riio vapoura that 
JlO^^anti loat nopp of its fun and SpliHt in tiic 6an& pf spoh rose from the damp imw wall|« : ^ a1toa«^t paadilection to 
eitPci^pta as ^Grisi a^d Lablachef ^Thc fSrac^o (the ato«r sharpah in .pitch ; aahaequaoriyydA from the 

govOTcnt ^ the grand tno) frpm Gif^llaui^ Tetf^ % Warm, ffuguimts, where Marioi in Ihe fiwt l»W;to Jake a 

Taglianco; and l^olaeha, ivfis also a ypjry .fine performance, high B natural with the full pome of Ifr.fpiiqBii this vaa feund 
Mario a vf^fre hi the tonor'aoloa told with toriiHng cBccU The a still greater inconvenience, Bottoiiip^ ipriap plgyad hla f^or- 
Rupert ended; with a ohorua* or rather part^8oi|g> of a^aif dt Veniup, created a posirivo lloShiog of the 

Mcndelssbhn^a, When the West with evening glpwa/^and idnd had ever been heard hdforeui Uvemoolfaiid ^ 

Webir'a alJiendM ovcijure, the Ruhr pf lie SpiriU^l^th of were, taken by aurprisq/ The tom of ^^otteidot if iiot rim legH 
which w^re executod in such a manner as to leave room for timate tone of the contrfbasso, but rather reaeaablea a opmbi« 
nothing to cenaiire. ^ nation of ifioIoacelliS, tenor, and bassoon* it^a* howmsit P*- 

The atteudunef on Wednesday evening, at the third and culiarly sweet, equal* and agreeable^ and hta fmeorion is\^ 
last grand miscel^neous concert, was brilliant and numerous, pothing short of mai^vellous. considhiing tl^ unipdeldy inatm^ 
The body of the liall was nearly hiled* all the boxes ^were ment he jias to manage. He viAs rapturoudly applandedt end, 
occupied, and the galleries presented a goodly show. in compliance with the general den^^d for an encmrCf jinpe^ 

The programme of the coocht gas far auperiog in musical the last variation of his mrepau, , By the way, we^ahonid be 
interest to that of either of its predecessors. The orchestra, glad to lAar this wonderful player in another piece, and one of 
the finest ever heard in Liverpool, was employed as bedUed more.musiaal importance f he is on artist «f too high merit to 
its importance, and the jperfonnanccs commenced with a grand allow thiS universality of Ids ta'&nt to be called in question, 
symphony, splendidly *cxc‘cuted, and, what fr even better, The Carniua/ da Feat ve has been too much hackneyed of late 
listened to with unflpggiug attention, and thoroughly enjoyed yegrs, and Botterini, in justiee to .himselt; should abandon it 
by the majority of the audience^ as the applause bestowe/1 for something newer and better* 

upon each movement testified. The Pastoral Symphony of The vdfcal m^sic was more interesting than at the other 
Beethoven was judiciously selected for the occasion ; no work concerts. Jhere vfere two chQruses ftom Weber’s Prectosa, 
offers inor^ striking opportunities for displaying to advantage the first of which was eqcored. The concerted pisees were the 
the resources pf a grand ordiestra. We have rarely heard a quintet from Cenefen^ola, Signore una parola/* sung by 
more elfcetiveandsatisfaemry execution of thisgorgeousmusical Albhni, Bartolini, Pulonini, Tagliaffco, and Lablaehe, and Uie 
poem. The times were mdicated by Mr. Benedict with admirable sestet, from the iHf^uenoUi^witli Mario and tlie four last^men- 
judgment and decision, and there was‘a fervour in the perfqfm- tinned aftiats and Mr, Benspii« By the illuess of Herr i^rmes 
agee that declared how rntfaji the executants were in Jove with wc were deprived of Uic “ Piff-paffif''^nd tin? seloction from 
thoir task. To tins tribute to , the general excellence w'c must t\tf» lluguenotanysa confined to the sestet. The suleclion froiq 
add pur special conl'mctffiiiiion of tlie instrumentalists who have t’Ac Prophele consisted of Madaqm Viardot s bravura yoena, 
ohftgati passages in various purls of the symphony. In the from the fiwirth act, and the duet, .with Miss Catherine Hayes 
andante con mala (the “f* Rivulet*'), wlijch was really taken in the first. The applause bestowed upoq the air was wholly 
“ cm motp** on rids occasion, tlie bassoons (willi Baumann at due to Madame Viardot's splendid singing. There were two 
their head)^ came out witli the richest tone in tlie cauiabile trios for female voices — J-u; faccio un inchino,*' from the 
plirasc, whicl) involves so happily a use of the creiemdo, Afofr«»oi>/a Sryrc/o, and ** Vorrei parlar*’ from Balfe's 
while the “cuckop*’ point for clarinet, pboc, and flute. The first was sung to perfection .by fjrisi, Corbari, and Alboni ; 
was nmst delicately given by Luv.arus, Barrot, and Bibas^ in^ and thift of Balfc was equally effective ip the hands of Corbari, 

• the vcAcrsp, beBide| the oboe and bassoon points, for Barrel Jetty Trqgk, and L. Corbari, Bath were liberafly applauded, 
and Baumann, we remarked the clearness* of tone and tieat The duelsj^' Serbami oguor," frottl S&anrapiide, by Grisi and 
execution of Jarrett in the obligato part for the first horn, at Alboni ; and “ Scepdi nel piccolo Icgno,’* from Donnp del 
the end of the trio ; tlie theme of the fin;d allegretto Zago, by Grisi and Mario, wonv^q^ongst the chofrest examples 
'* Shepherd^s «ong”), with its quaint combination* of ^nic and of Italian vocalisation during the concert. Miss C. Qa^es 
dominant harmonics, was also admirably rcu^lercd by Luzai^us sang the Casta Diva*’ exceedingly Well, and an attempt was 
arid Jarr^ttf on tho darionet and horn. The storm caiue out made to encore the cabalelta, which, hoyever, the clever 
with tremendous jpower, and tlie effect of the eirtire perform* vdfcalist modestly refrained from euopuri^ing. A couple of 
ance bore pbnclusive testimony to the thorough adaptability of Mendelssohn's delightful two-part, songs— 1 would my 
• the Jiqll for musical . purposes. Another fine instrunientul love/'knd Young May BeUs" — were gfacefully sung by the 
treat wek i^Uiadel^phn's vigorous and brilliant oyirture to Misses Williams, accoippinied on ifl^^piandfortejiy Mr. Bene- 
^Rv>y B/ps, wh|cA creJM to g**e«t a sepsatlgn at one of the diet, and rouqh admired. One of the bostinstonoes of legiti- 
London Plulharlpbnio Conceits this season. The MS. score mate singingL in the whole concert was the “ Voi die sape^,” 
was, vya hbd^i'sjtandi; furnishetl i;o the cpmmiUee of to which hirille. dc^ati faiiparted a simplicity of 8tyle,«com- 

^he 9pcii^ ^ whpsc pmppar^y it is by‘%n- biued wkh a waripiitb of sendment, which gave it thdi truest 

delssohn s mfr d^n^ hfr Itfeiime. expression. Kotid^ could be more pare and iipaflected, and 

TheraJ^e^;t^ soloist^, Brnst, vJoUn, and noriiing moie^uridaniike in Mdlle. Cbrbari would* 

Botiesinii^^ontf^sso* (4d),roat*s Rondo andliis do welltto pay mcM^ frequent attention to music of this refined 

manner Of ^ay fag ^ wdidol. Sb/Has a . toilful voice, and is making evident 

the sccomtlivHsd. jnstfiie ^ tfafa bequri^^ progrfa|s in hej: Slides this, Ihere were the ^Vljtmjb 

aiffi chan^fari^^e^^Mu, ^h tesoro" of singing in its way uarivalfadj the 

of apprecijiiou dhn tp |dsg|jefa; |^ **Non piil mes^P^f pf Alhoni, equally unsurpawble ia n^otliec 

cutant. ^Tfii^ tifab tU^b wh^, JbwSiiy, nptbipg tjie matter style; the tabs^Stat ^ La Dansa,** of Laldaqhd; and the Mr. 
with the strihgB of his^mlinA U^fah remained true to the last. \ In cielo httimMOf* from Verdi’s I Lomiardi, by Madame 


TJIE MUSICAL WO»JJ). 


Gruit, all of which were unanimously eucoreGt^ Jlia 
duet from the Matrimonio Se^rtiOf by Lablacfae and 
was also honoured by a demand foAfpetition^ , Jetty Tcd^ 
won general admiration* by her quaint and d^Iiyetiy 

of the Maurische Standsehen of Kucken, jm. the jpono^ 
ended with Weber's Jubilee orerture, csapitally executed by 
the band. Mr. Benedict conducled throughonVbesides 
panying several pbces On the pianoforte. ^ 

On Wednesday morning the Me/seiah was given^ and the 
hall was ^ain attended by a imiherjpu^^audience;. The per- 
formance was axceUe^tj but the ppn-appearance of Madime 
Yiardot and Sims ReeveSi who were pre vented^ firpm attending 
by jndis 2 )OsitioD} p^as the soureb.of ^reat dasa.ppoiat!nent. . Mr. 
, Benson supplied the place of Mr. Reeves at a moment's 
notice» and acquitted, himself very prediubly« Madame Vi^do( 
was only announced to sing onb air» He was despiapd*** which 
was undertaken for ber^bx Miss Mk Williaim.* The Iqm in 
this ease was less severe^ av.iew vocaliste are better acqusjsUed 
with Handy's music, or more capable of doing it jujfcice, than 
Miss M. Williams. * The soprano sdngs were divvied between 
Miss C. Haybs and Miss A! Williams. Kerr ForUies made 
another great impression in some of the bass songs. His 
** People that walked in darkness/* was a fine impressive p^(^ 
of declamation, and **Why do the nations?’* sung with im- 
mense fire, was encored. Mr. Machiii sangj^ the 6tlier bass 
music, and was particularly good in Tiie trtjmpct shall 
sound/* not the least meritorious part of which was the 
trumpet playing of Mr. T. Harper in (tie difficult obligato 
passages. The choruses were splendid, almost without an 
exception! The *'Unto us a chi}d is bdrh*’ was encored* 
The audience was somewhat chary in inanifestatiixis'of satis- 
faction, wluch perhaps /iriise i^om the disappointment felt at 
^he ahsedlce of Madame Yiardot and Mr. Reeves. •'Mr*. Hermann 
conducted with care and jodgmeut. * 

The lust performance, u;ider the direction of Mi Benedict, 
took place on Thursday morning. The Lauda Sion of Men- 
delssohn WAS the great feature of the selection. 

We shall give fhll particulars in our next. 
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^ (Coniinued Ji-otnpaee 591.) 

VII. Ting first style was, however, abandoned by &e 
Etruriap artists when they had attained a high dc^ee of 
science, and, pursuing a coqyse contrar)' to that of the earliest 
Greeks, who <ifeem*in •peripd to liave„made clothed, 

rather thap naked figures, they began more to, represent the 
nmje. For it appears from some small figures in brass, which 
are n/iked to the middle, wftji the exception of a bandage 
about /-he hips' lljai jt wi^ iaecmed improper to'rtpresent 
figures entirely Dak6d..i(E) o 1, s 

• VUI. If we formM a judgment from the oldest gems of 
the Etrurians, we should Im^ghie that th^ first style ^as not 
universal, at least not among tbe.gem^cngravefa.^* For in the 
figures on these gems Ml. iS; irpiinited, which would be the 
reverse of thCfifirst-meiitioned style, though one dels not con- 
tradict the other. For if these gems were cuf with the wheel, 
as at present-^and wc iphy in&r from the6r appearance that 
tliey were so,— the easiest method in turning would be to 


work out a figure by rpiuu&g and pr^idily the oldest 
e^avers did pot understand how to w,ork,wfiih very ppin^ 
{iron. The rounded forma ,Wigtt|d therefore be the ,result» not 
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»Bro». of this first period>r^ the yii^ ^ ^^ ot^est 

%ure8 in marble and hriisai ai^ 3it manifest fr^Qi thejtni 
that , the ^provement ia/arf hq^n s^Ui a strot^ expression, 
and a aehaihle indication of -.dlie!. parts, as alsp appears ir<An 
some worke in marble. Thia^ijs the chaijscteriSiiic of thd best 
times qf.axt.'. 

IXr At what this sj^yle if as per/ecfly formed cannot 
be determined, hut it is probable that it was at the same time 
as the improvement in Greek art. For we can look upon 
the time just before and under Phiflias, as upon the revival of 
arts and sciences in inoderh times, whteK' did not begin in one 
Sing!|e country^ and afterwar^ds ^tend\o inhere^ 
nature of man seems ^ to have been itifringth country, 
and the greetest inventions ijboolf place at once. Wjth respect 
td the time in Greece already ^ mentioned, this is certain lor 


kll branches of science ; and it appears that then an universal 
S{nHt was diffused over other civilised nations, and gave an 
especial animation to art. 


X. W; proceed, therefore, from the first and earliest 
EtrUtian style to the second, tlie qualities and cbamcteristics 
of which are, partly a sensible indication of the joints and 
muscles, , and an arrangement of the hair in rows; partly a 
constrained action and position, whicli in some figures is vio- 
lent and exaggerated. For the first quality, the muscles are 
made to swell and lie like hills ; while the bones are marked 
sharply,, and too conspicuously indicated, which makes this 
sty^ hard and painful. ' }V^e ipay remark that the two in- 
stances of thir quaiily .4iuinielyr» itiF strong jodioation of tl>e 
musetes and that of the bonus^nre not constantly together in 
aV works of the style. In marble/blece ‘only di\ine figures 
arc preserved, the muscles arc not always overwrought but 
in all there is an exaggerated character, especially in the design 
of the shin-bones, and the severe hard cut of the muscles of 
the calf. 

In general it may be laid down as a rulci that ihe Greeks 
aimed more at the expression and indication of -the muBclcK, 
'but the Etrurians at that of the bones ; and if, in accordance 
with* this fact, I passed a judgment on a ^re and beautfiully- 
cqt *gom, and saw*sq.me lines loq strongly mdicdte<^, 1 should 
be inclirted to look upon it as Etruw^n. tliough .in other 
respects it migld do honour, to a Greek artist. The stone I 
mean represents Theseus, just as he has slain the Plirna, as 
mentioned by Plchircb, . This cornejliah was twenty years in 
the r»yal Farriese Mfci^chm, it Capio di' Monte, ffi' Naples, ,but 
has since beCn stolen, as has been the case both before and 
ifterwards with other fifie gems. In Stosch's Museum, there 
is the same subject cut in cor^lian, given put^as a 

chalcedon. That gem may .i^eifye^ the mder tw anditatance of 
the doubtfulness «iu deciding beiwfieq; the 

Greek w^orks of the older aty-le.(i) .. « . * . . f 

With respect tp paying m hair this tekes 

plpqe witliout .excepMh, aXl ;il^tj*uscan figqrej^,, ^eluding 
evep Uios© of aui«aa;li^ qf . inaj tW reiparked m jraie j^lebrated 
ahcj^olf ,of .brass,, 

iRm»uloaand Jlafttusi*f ;|'or this is .prqba^ satno 

wolf, which ^tood 

In a little say, in 

the temple A? i|pmwIa5A n<>w called ^t. hWhi 

discov^d; BpdtAibce, moreoverMs the/aafM\i^^ 
us, it was looked upon as a worlt of anc^tt* art (x«Vw 
flronj^afu woXat<w tpyatrm^ ^Ve must consSdef it a work of one 
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of the Etmscnfi artists, of whom tW made ^se m 

their ewttesjt ftmes. Cicero says 9f* wV idf tli'ifese Valves, that ^ 
It uras stifiiick by the rightnm|^'4<tr}hj^'tb6 c^sliilate 
Cmsar aod ; BTbUhUs (c) aha 

of VhicW ve are now he ahown by an' 

ihjiiry of the soft fn Ae hiftd lt'g; #hferel%ere is a &ack two 
fipgers broach Dion iifacld, in fhe ^pas^ge 

cit^,^ that ’the wolf 1>y lightning stood ‘til^on tnb 

Capitol ; btit tips tnhy be a mfstekei as the Vritir lived above 
200 years aft*^ the event. It should be observed^ j^cVeyer, 
that only the wolf li oldf the tw 4diMren, oh ihe contrary, 
arc a recchit aclditiOii. ' ' ’ ' . ' ' , 

'j^ai^p^^yAaioauicjkpTas. \ , 

(e) Jhese wy rsre b, cpipfisrisQa , with , maaT other 

male and female gtivecah %ures« which are hot only naked, Wt highly 
indecent.— ' ' / '> 

(li) Tills a^hi is, beyond a doiibt, of Qmtk Workmanship.— 

(/*) The contuli mcntloiicil by Dion Ctasiiis aie Lucius. Cmiar, L. 
MnreiuS, and C. F* TlguHis, whoae consulate falls in the 690 tb year of 
Homo, The author statetf that it was the wolf on the Capitol, and so 
does Cicero, In his third orMloii against Cataflhe, both assuring us, that 
this wolf was struck by lightning nnd overthrown. Such a flash of 
lightning must nceessanly iiave produced another eflect tjiail a mere 
ci'iiGk Of injury in. the leg. Cicero (lie Div. 1 . 12 ) seetna to signify by 
the words— 

^ Hlc^ siltoatHs erat Romani nominis allrtx,” 

that in his time It had cet.scd to exist. Of the ehild. W'hich represented 
Romulus, he says In the oratfoii Juat cited, ** FulsSe memfnistis.** Nardmt 
and Ficoroni did tibt pay attenticNh to this when they imagined that this 
wolf was s:!!! int^e Capitol* The ether wotlf, mentioned by Dionysius 
of llaUcarnasaua, w^s made in the year of, Rome 457 , by tfieCurule 
.f'.diles Eneus and Quintus Ogul.nus, of the money t fkcii as a penalty 
from some usurers, and was set Ufl in 7 hs! temple ka a monument ogthe 
tvw) ftmndm of Rome, Whowif^eiMfldadibyia wolA This Was pirobabiy 
llv? so-called She-wolf of ihe C«p»tolV— as FuWiua. Ucalni also Ihbika— 
which perhaps wga afterwards likewise struck iiy lightning ; thgt is to 
any,' if the injury,, or, more properly speaking, the injuries which we Add 
on both legs, are hbt to" be attributed to another cauke.— I^ra; 

We cannot pretend to decide the rontroveray, as to which of thrtwo 
she*wolvea,jinentknied by the authors, was the one in'tltiQ Capitol* but 
utir o'An eyc-sigbl shows us, in this monument, a stiff, straight manner 
. of design. The hair about the neck, as is usual in primitive works^ is but 
little laised, and is laid In mw«, while In the whole there la a rough and 
somewhat clumsy manner, ibocigh it ik not deatltuie of spirit and fleree 
cxpreaajon. A work of auch'a character, even if it is Etruscan, ean hardly^ 

• have b&T) papdneed aolarv.aa tho year of Rome 457 , which about^cor* 
responds with the j 20 lir 01 ymj»lad. The Injuries jn the animal's Jithd 
legs strike thb eye,‘ and ma»B It Very probable that this work is the one 
that was once ktrulrk by lightning. 

(2b be continued.) . 


THE " EUTERSE” of HERODOTUS. 

TJUTcnuirisp, vvxTn NOias. • 


flpok® witii a humal[i an oracle of Zeus ousifUt 

tp established the people of Do- 

dmia coniidercdtbe Ofdw Wted o it accordingly. 

The dbvil that went into pbya, said, «>ri(leired the Libyans 
to fbtthd bn orade bf Atfi^n. a1«> belp%fl to Zeus. 

Theke' things were told me 'by tKb':iprlaetcshfli^'^^ Dodona, of 
tyhom -tlie eldest is named 'Kmarete, 

and the youngest Nicandra y amtthe 
the temple agreed witKlhep. ; ■ ' ' ’ 

LVI. My opininnt ^ this suhlecf' ffl' fls'foIloVar If the 
PhmiTicrans rcj^y carried off the priefldKkaes, and hold One of 
th^ for Irfibydf the. other for Giwwe, ' it Ubems to -the that the 
one in Greece, as tne country' is rtbV calldi,^Vhfclt iraa once 
called* Pelasgia, was sold the Tbo«prbtians{a) ; and that. 
«rhen she was a slave btnoOg thgm,'*shb bml^ a tedipje (chapdl) 
to Zeus under an oak; for it was natural that haVfeig served 
in the temple dfifZeus at Thebes, she should erect agnoiilliTnept 
of him in^the country to which kWhad come. She afterwards 
founded at) oracle, When ^he had learned the Greek tongue, 
and said ^thlbt her sister had beep sold in *Libya by the sflme 
Tbceniciahs by Whom she had been sold herself.* 

LVII. The women seem to me to have been called '‘dovjBs’* 
(wAsuifles) by the DodmisBans,' because they were barbafrians, 
and sbem^ to^them to talk like birds. (6) They say that 
after a time the^^ve spoke with an human voice, meaning 
when the Wliman spoke Intelligibly, but as long as sbe spbke 
her own barbalrous tongne, she seefned to them to talk in the 
matnter of a “bird ;,ibr how could a dove speak with a human 
voice When say that the dove was black, they signify 
that the .woman was an Ei^ptian. The manners or prqphecy 
in the Egyptian Thebes and io*Dodona, strdngly resemble each 
other, prophecy by means of viStims (c) also eomes from 

%?pt. • . . 


Notes, 

• 

(o) The Dodona here referred to, which was not the only one, stood m 
the vicinity of the city of Janina, on the site of the present Castle of 
Caatezea. ** In the heart of this country, Epirus," aaya Arnold, " within 
whose limits the Molossians, Thcspiotians, Chaonians, and many other 
obscflirerMople* had from the earliest times led the same Ufe, and kept 
the same institutions, stood the ancient temple of Dodona. a name 
famous foi^encralions before Delphi wa| yet in cxistence.ahe eaniesi seat 
of (he Grecfifl#oracIea, whose ministers, tha Selli, a priesthood of austerest 
life, received the answers of the god througfi noWiuman prophet, but 
from* the rustling voice of the sacred oaks which sheltered the temple." 

(//) The rationalistic explaiiation-'nf Herodotus i.n no^to be acceptc^ 
without caution. Creuger considers that the " peleiades” were so naifle^ 
because the dove was the peculiar bird oL Venus Dione, with whos 
worship was conjoined that of Zeus at Dodona* 

This is the interpretation of Schweighacuser.* Others ssy, ** divi- 
nation in temples."* 


• . {Cenftimedfrompa^f 592 )* 

L>y. Cokeiakrto the otacleg, both the one in Greece and 
the one th I4by^ thd ^yptians speak thus. The iptiests of 
dhe Tbeban ZvhflioM'md priestesses were carried off 

from Tliebes by tbd.PhGpnicians; that, as they had heard, one 
had been "sdiy to h)U> Libya; and the other to be 

taken to anftrtbat were tie first whrr founded 

ortclef yfhetr 1 asked 

tlicm hod^di^red atieki^sUi ve knb wled^l 

said tharMi^ hwl fr gikut deal jbt these WtWeh/ Mit 

had not dtV^ards# 

hcairfeofiMndl^dll^t'^ ^ 

LV. m fiwm tBw pribstrTrf^^^ 

the liladk' doVe¥%^ 

from ThdkA bne of them 

other to theidielres'; dnd that the Ijfttco!, pb^fiing u^n dn oak' 


^ • (tkf he continued,) , 

• s.otrNEVC * • 

• NO. CCXUX. 

Moh/nts of happiness I how few are yc I 
^ , flow thinly scatter'd o'er the surface drear 

mtch we call life! Ye sparkle forth to cheer " 

I Long dya of gtief with one short ecstasy. 

Is *t doSm^d, that thus preceded ye must be 
.. I Ry poigpant^S^rrew, or by palMd fear T 

usher’d* y® length appear, 

Into the aark wtagwiftly ye must Qeef 
' Sdbi Shou ehehuins^' heart is satisfied ; ^ 

Chwhope, howiver faint, however far, . . , 

Oaici.iiiefit.the fjetusrs which despair has boupd; ,> 

, . .Let onejoy cqine, 4 i# is forgot bdHide, . . , , 

' , And, ims'tl wk look upon the tiny star, 

FdrgdtmVcf the nlg))^ that scowls around* " N. 
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{klayed Pietro in the inoBt edmiral^le inaDiier» an^ proved one J It was much to be regrettied that Be vaa promised^ 

of'thb tWef supports, of the performancci did not play Bartolo. X^^perJbrmanee was Very fine, 

Kollsing could surpass the completeoes^ of tlie band and nevertheless, pnd Roneoni and' Angel a the honours, 

c^^s; but of the band* and chorus ofHhS Royat^dsalian Tagliafioo was the BaitoK a»d Polonlni^ tbe'Bastlio. Here, 
" O^ra it is unnecessary to ' %am, the directing poivc^, fell into jMstljini should 

^ After six consecuthrepdtfoni^ncesi^JEfaiMsIIa,^^ have played the last-named charactei^. ^ ' ^ , 

Litida di ChomoUdi, was j^tteed % i&ut of Miss Ldda H hmmermoor .wat gpvei) oia 
Catherine Hayes, who ofbtaiiied^a fipr and honourablp anceess^ witl^ Catherine Hayes, Marib, on4 Tan^itrini., .The opera 
Her prj^iscs were, perhaps,, too, loud^ rannted' by her admirers, was splendidly performedi; but again Doniaettji’s sun did not 
' of which she ha^ and large number. Miss shine witii any. brilliancy ^n the stage of, the llo^al Italian 

Catherine HayesV qualities nnd eapjibi^ties^hs a si&ger will be Opera* Mario was magnsfic^njt in Ddgardo, and Miss Cathe- 
considered oh.,mnQtber oesdKtiQn, when we shall have miieh rine Hayes improved her position in Lucia. ^ 
pleasure in reyiewing her m. bne of our OranaTih Staus* Lucrezia Batgia was plsyed forthe.fi^st time on the Ist of 
• Enoogh at present to sfiilei that she ^ won no small portion of May, with Grisi, ^ngri, Mario, and Taniburini. It is un- 
. the laurels which she eam<n on the boards of tho continontal nfcessaiy to allude to this fiine perforipaUce, farther than to 
^ theatre^. ^ ' t . “r * -say that Angrt^s .Orsinq. was aote^ JVAth great point and 

' • «The great hit of thdLmdo was Tamburinrs father, wiiiolt animaiioSi, and excited a / nrors >^aipong her admirers. The 
produoed a sensation We have seldom, if indeed ever# seen Brindisi'* received the double enw^ stereotyped by Alboni. 
surpassed .on thb stage. ^ It was the great har^lone’s first On the third of the same . month JVoma was revived, intro- 
Uppearanoe, and lie -was 'welcomed with all the enthusiasm of ducing Marini and Corharji, Corbsn, who has made Adclgisa 
an old and honoured favQutiie. Salvi also made his ren/r^e in entirely her own, exhibited great' improvement, sang most 
Carlo. The.opejra wasaxeellently got up, but the music after d<^iglit/!iilly, and was applauded to the echo. Orisi's Norma 
MoBunieMo had the flavour of milk and water after the finest was as superb as ever, and excited tlie never-failing furore^ 
Burgundy* The production of Linda cusnot bb recorded as Marin! evidenced some symptoms of previous indisposition, 
one of the snocessful achievrmenU of the Rdya| Italian Operas Kbut sang with his usual power and energy* 

Madlle.de Meric, the. new contralto from the French opera,. We find nothing new to record till Saturday, May 12th, 
created a very favourable impression iif Pierotto. when Robert h Diahle waa represented, for the first time, 

The Semiramide^ wdiich was performed for the first^time of at the Royal Italian Opera with extraordinary splendour, 
thf season oii Tuesday, April; 1 7th, was a diiTercnt affair Nothing could surpass the completeness and grandeur of this 
entirely. Grisi* made her Mt appearance, and proved that production. Something,, however, was wanting in the cast to 
i^'Wns«stf!l the griitid opera.^ Madlle. Atigri render it at attraet^ afS4t« have been p^ade. The. per- 

^ made^her d^boi in Arf»nce^,'aiid fully confirmed all that hafi been sons mclnded in the performance were Dorus Gras* Coxbari, 
rC[v>rted of heFin tbe cdfitit^tal journals. She sang mSgui-J Salvi, Marini, Massol, dm., drc. Miss 'Catharine Hayes liad 
ficently, and acted ^th onergy and spkit. The fair been anapunced for Alice, but was taken ill the day of the 
contralto, howtvft, found nltoerous opponents, who discovered performance, and Dorus. Gras undertook the part at a few 
faults of stylt^ ahd mtaggerathmu of manner ; but a triumphant hours* notice. Perhaps the best performance in the opera was 
success must Bevdrtheless hC recorded, and nothing less than Corbari’s Isabella, the music of which was given with great 
the grimiest ifhlugs were^ exfkeoted from the new Arsace. beauty and intense expression. Kor did the difficulties in* 
Without enteri]!l^ lit preSSfit into details of her vocal and volved in tliis arduous part throw any obstacles in the way of 
histrionic dipabilities^ Which again sliall be referred to inVin Corbari's singing. Far from it. The two grand airs were 
ftitdre Oi^EAfic Stau' it is sufficient^ note that vucalised with the most perfect ease facility; and Corburi 
Madlle. Angxi ^id tint fulfil the immense expectations which demonstrated, beyond a shadow of a doubt, her claim to be 
were expected from harfitnt'jperformance. It must be adknow- entitle a first-rate artist. But neither Corbarfs singing, 
lie4g<^. iutfaer behalf, tli^'/liurihg her engagement she' had nor the splendour of the scenery, nor the magnificence of the 
now second opportunity of 'exhibiting the vigour and bnergy enzemlde, could redeem the Roberto U Diavolb from insuffi- 
hetokCfted in hef AririieS. " .This latter Was«ifae only serious ciency. It w^is found wanting, and was . withdrawn in toto 
]^irt At assiimpd during tb^'Wason. The other parts in which after the second performanoe. , i / 
she appeared were Hosina'^fe the Barbiefe, the page fii the On ThiTrsday, May 17ib, the +G»acini«» was revived 
J^t^ireiicrs, Cherubino in 0irNossze di Figaro, Fidalma in the with Persiani*— her first appe«fHice?«-*as: Zerllpa.^ The per- 
Mafrimbnib Sogreto, and If Grieme in tka J)onna del formance aUrt^d one of slhe mt?st crowded audienijps eveil^ 

^ Le(go. Thi^e odrtafnlToraid^d np great histrionic efibrts, and witnesfed inside a theatre* .Pensiam "was. engined for six 
if iVe aIfow Mddlle.Angri th^1oDg to tlw first grade of se^ nights only, and theita wore afinounced af her farewellpcr- 
artist8,i£ cri^dtbe aeeoun(SNd a failure nqt to l^vetraesc^^ forraaneos on the slagh. , . 

Tn' the above ? fbi* our own parts, tfotwithstanding Madame Persiani ap}HMired Jn .tiie SpiRtaarSi6v/o, on Tuesday 
itsfeulfe, we ^"iKder hieafRo^liaintbeBdr&iarekdapex^ftu^ with Mr* sBiins'j;Reevos, who' ^ tho Royal 

apee of undoumd exeefloi^ and one we /aave rarely seen ftallaa Opera in aad TamburioL.qs Rodolpho* The 

BUi|a^ai^ |tt M for Madlle. Angri that ahe: ^rformance was/ luhx^b^ Mi the jiMhusxahxfi strongly 

shot^d hate Albdtii, and bav^ fallen into (hose parts ««iaiiiteted, eapecis^.for Partfenrs final xdndo^ which was 

wl^ the feiidw#ib(Mralfo had rendered 

able. ' Qf hiitripnlo c^tty brtg The ^re|nroduced^^^ after, and 

•hall have inn% V > claimed Xp ^Qnti 

The next jiroductiot"bf the Royal Itafiau Opera uvas the played Vid^Amii ^ Paalinai Garris, ..achieved one of 
Barbikre^ jnraa giyri^ the 24th. Roneoni her xnost glorious trUmphs* Angri suajjarinod the minor part 

made his first appieSrriadi^lfihd'aas received with.U’emeudoas of Drbano with much* success, and Jfir* Sims Reeves undertook 
acclamations. Amgri was the Bosioa, and Salvi the Count, the small part of the soldier who leads the Rataplan*’ chorus. 
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The fjui^enofs hiuj A coailSek^le run, being occnsioaally^ 
irostpondl for ^no of Persianf^i porformances, generally given 
on the i^briidaly nigbta« 

: t>a Thareddy, June 7, the Wzzt i^i /%ere was repreecnled^ 
fo# the first time; entire sttengik il^f tbe eomi* ) 

pnfiy^ melbilii^ OWsi, Persieniy Aogri, Tamburtm^. Xagliafico, 
Marinii &rc., drb. . 

. ^ Ttit SfkrMbi^ S^iheto w«e performed onThursday^ JttAe 

21«t^ porrei^^ but did not eisccecd^peetly* Tam- 

burini, nrfao played Geronh^P ' for the first exhibited, 
aetbnishiitgatl ih the deaf old ftiher; and Perssanra Carolina 
n*aa the^^ery qoihteSsence of comie acting. Grisi a £liaabefeta 
and AngH'a Pidalma Were bcfik ^admirabie pcrforniances ; and 
Mario aaiig hit music most delightfully. -The opera, however,* 
was so great sheceas. • 

• Vp to .Tnesday, July the 24th, when the Iqng expected 
Prophhte Waa produce<], wo have no novelty to record except 
the Donna del Lagot in «wb>(^ Grisi, Angri, Mario, Sima 
Reeves, and Marini sustained the principal parla. Sims Reaves 
played Rhodt»rick Dhu for the first time, as did Angri Malcolm 
Graeme. Tlie performance svoutd have been repeated but for 
the illness of Mr. Sims Reeves. 

The great event of the season, or, more properly, the double 
great event of the season/ was the production of Meyerbeer's- 
ProphUie^ and Paujine Viurdot Garcia’s first aiipearance. 

What the ProphHt has achieved for the Royal Italion^ 
Opera, and how the triumphant success of Patdine GBfCja> 
on that night grew greater with every succeeding perform- 
ance, and how Mario surpassed himself in his new part, hale 
been too recently named to demand more than a mere word ^ 
record. Had the opera baeh produced in the iiyddle of the 
season it would li^e 4riede< cliS'fortuns of the establishment. 
But wlicn it was produced -the treason was drawing towardseits 
close, and the'liiuin supporters of the opera were leading tfiwn. 
The management was not to blame, l^iuline Garcia could 
not be obtained before her engagement at the French Opera 
ceased, and consequently the Prophete could not be produced 
The season closed in the most triumphant manner on 
Friday, August the 24th, with Don Giovanni, Pauline Garcia 
assuming the part of Zcrlina for the first time In Englaad, 

« and adding another leaf to her already thickly*stud^d laurel 
crown. T1^' performance was the most magnificent that can 
be imagined. * • 

With these remarks, finishes all we havb to say on the 
Royal Italian Opem Season for 1849. There is no doubt, 
thougli we must look upon the Itohgrto fl Digvoh as a failifte^ 
that 'Meyerbeer has been the principal mainstay of. Covent 
Garden for the year past* Without the Hugmuois and the 
Tftpihte^ we are inclined to think the mauagers could '*hot 
have prolonged thedr season to the end of August* without 
immense pecuniary sacrifice. Miatmielh, another work from* 
the French must be numbered ty one of tlvc great 

successes Of the season, and might have daimed rivalry with» 
its cOmpoers had Mario retained die part of the hero. t 
We eanhot conclude without notieiuff in Ihe most emphatic 
hianucr iliie*untidiig seat and in Joniiitalne energy displayed by 
^ Costa dkfougbOut ^ the whole season. To tna immtfise 
oxetUmii, ahl bis very gleet talents, the oblef writ must be 
Inferred nf bidti||iig hi. so short a •phea of time, soehl 

cxc^ing^^fitiKsk&^ w tlte iSsfrerlOi end thesl^pA^e, 

and in then d leaner as to volidt i^^ from those who ; 

Jhad hbdfi bbih p|ieMjit^lasFiutildi Academy, al^ and 
montha ^f toil luito ivouMe had Wed oaihei iehedraais. 

«We ere pleased to say thus Costa's exertions and accom- 
plishments hSve not beeh overlooked by the publie* His 


recepiioh, when he eutere^^;ihe orchestra die last night of tbp 
season, was enthusipjrtfe in the exitew^ the applause was 
prolonged for aev'emirminiitci,. pnd.jhe was recalled at the end • 
With the most sigual favour. 

AVe httve every !^st season will 

exhibit the Royal 

suecessful than ever— a the f^o of art and 

artists, mott dcvoutly*to . 

^ Finx music is a powetful 

tiog. I amjviUing to admh^^hal its the mtlid is 

not equally evident to*aM^ aird thow As hmilbr: ii kecessarfi^^ 
vague ; but what if not so thaVproqeedsmsn ttia' imagination 
and tabes the form of noe^y ? Trm tasence of 

univefml nature ; it risca like an exhaktloiifiwlkihe bowmi of 
earthly^ things, hanging likea golden mist bOj^peemif oyea» We 
iqhale its hwath at every^^otn: weled itskfioOfm; hut we 
cannot analyse fepiing^ We cannot seiae any one eleoumt cf 
wht^jh it is composed; neither oifii we grasp any one reality. 
?^o t it is its very univer&lity which prevents it. The qilrit of 
nature, subtilised and sublimated, el^es our earthly touch ; we 
see it not, but its infiuooce Is upon us, however vague it tnay be. 

’ ^ Howaxn Oxovniu 

■ y. ^ ^ -- - ' /u -r-' -- ---t- 

• BE*ETHOV€ll«« • Y IBB H O N f t f . 

f No. Ill.-Or. 55. 

{C0nHtm€e page SSS.) 

The finale appears to have bpen eonceivdd wifik a difierent 
intention, if notin a difierent spiritt to ibe previpita movements 
of this Symphoh|^.klSM|p^ .it divjot^ly .jniAft have been 
designed for a of elaboration^ wherea# the rest of the 
composition, though wrilteu^with evsdtmt earC:^ cannot but be 
fek to be the outpouirmg.of a luxurionl and weU-tempered 
imagitiBtioD, moulded igdeed into Us form of pjerfpct symmetry 
according to the strictest principies of art; is the case 

with the Finale^ written to exemplify, or demonstrate, or 
illustrate such .principles. It maybe sup^ted.tbat in tills 
last movement, Beethoven, folly aware of tWgi^eatiiess of the . 
'preceding portions of his work, no less aipna^Oi^ than satisfied 
V|;ith the result of his labour, distrusting ihe powet of bis genius 
to &stain to a worthy comdusion which jbaid thus far so * 
nobly proceeded to compete with the giants of its own format 
tion» fearing himself avthe worst rival |o bimse^ supposing 
the improbability of a Turther continuance of t^^arvelkma 
facility of invention (creatiomwould.ba a fitter tetm) whtcii had 
enabled him to produce such an ^entirely jiniqUe unity ot ^ 
multitudinous - and various ideas, fiad reisolved to rely ratlier 
oi>on bis skUl, of which be knew the liimto, than upon his 
imogination, of which the extent could only oe defined by a 
failure^l so to acoomplish'^soinetlfing should be no less 
reniafkablc for tlie learning or scholarship it should display, 
thaq is all that precedes it reoiarkablo for what no learning cane 
acqiiito*-4io merely seliolor, however profound, cankchieve, and 
*thtts woitiilly to oppose what he may have tbougfit k impossible 
to prokmg.t 1 am induced to this su{^otitk>n, first, by the 
kleroal evince of the form and conduct, of tte iqovement 
itmlfrfie:i(^Jby the sooiewW singulaf^ciitin;^^ of the 
solsl meliie. fipon which the entire moteihent Je'ootietTueted, 
.having^med also the groundwork of a prevmnl^eoiiiposition * 
oC*Be^Ov^,-^tbe variations for the defeated to 

Count Mprita vpn jUehnowsky^S in which it this farther 
ooincideuca with the later work, nami^y, th^ a .most beautiful 
melody, built upon, or forming a ephnteBpim to the theme, 
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ii oi^ 6flte features, both of the piahofo^e sbch dafficiency would fot^ii an iiit%ra^h^ field for 

*■ llwft of the Symphony. Thus, Wb aoe, fiwt, th^speeulatfon an injjenious ^hb fofght M 

inbYo4 one cjf severe elaboration; |h i^Moh cioStly acquaiife the autho^ with Hto wpi^ 
altndat air iat^ees of “eorttrapuntfil eontriydnon aha btotijphf •wSOiteitt dddeauetiy t^Stk his teibjl|E|t^(te^ %o4 

fhdt-. tht^ w^ihJect iiimn' whiuh 


f ivfiiaxt, that the auibject lipfiitt ^ 

^ that had already ejp'Oisfl^ 


Into 
dll 

must to iioine 

resources, and in which <ii« ebuW ^oj^toe adbbni|t^a<dti.Aad 
gtwatat confidence^ from which moreeemi|il^^ tiptm 

effeota than any/new or untried thet||e tl^ti mighjb htf^e 
preatnted itself to his imogiii^ion. tpepk d thitii^Fjnoife up 
a movement of elaboration, and pch it cannt^t 'but bl eopsi^ 
dered by every one whb. 4 news it ; b&t I intend not in any 
*^dejtro6,(o imply that it 19 withoOt tbatsilhinp df hhi^ g^hini 
which alorje can render tHe most dbrnolicate rerearc^es of the 
ingienious student attranttVe or hiterenlnjf^^l will nntaay lo 
the general ear, b;jt to any^ettf, /lowevef weH oirgifiiaed or 
carefully cultivated, except that of o pedaht; it should, hoii|^ 
ever, be, 1 think, reem^ as it tnust haye beeti designed, 
namely, as a work of (ionl#ivanoe rather than of spontnneoa^ 
ness, of invention rather than of citation ^ of art or skill rather 
than of imUginalion or inVolitian. Regarded in this aspect^ the 
movement is perhaps the most suctwssful composition of its 
class that its nd^ty author has bequeathed to us, /md the 
many bursts of genius with which it is embellished cntist be 
felt to.be as tbd;tftih lii^t'^Of heaven, duit ever supersedos or 
nentcalisCcHtl^ artifi^l kinp of the scholar. 1 speak of it ns 
the most succcMful contrapuntal movement cf'huf author, 
because it appears to be Writttti with greaU^r jjurity, ^and 
therefore to flow itore naturally, with greati^r ease indeed, and 
with better efilNst than is generally the i^^sc \^ith iieethoremin 
this style of Writin^-^-^a style in wlfieh unquestionably he shows 
not the , general VactliQr,^ and In which he has not b^en so 
especially felttstlous ms ' have eonie of his immortal compeers. 
One could itot presume to name Uiis<a«leihiency in Beethovdn, 
but that his occasional efibrtq at fugal writing, and his frequent 
nonsuecesSes prove ft id be stieh; wfiei^^s, were not these 
infclicitotts efforts extant^ his want flttenby Would want 
evidence, and Be thus Ufriiippbsed ; what may have been the 



I'aiay^'' 
the font, 

a MfW 


thacoursei 

and we Must on tMs account somewlm limre ^ 

thU movement befofov, since it fotihS SfvsM . ^ 

cxeeptiofi^‘ to wl^ I llikke, with due lJ<m#Wiraldottfn^ I hops . 
with modesty, If with iaiiiS boldness} tdvahcM^ f 

The ptah of this jFVmtfe is SXtremeit 
of nothing more lior leas than a suecession of coati^iiitat 
‘resbSrehes Upon a single ihibject, wfdcfi^le nvvar loift a^t of 
throughout the whole; and bur highest admiratfoU lObst idMJyi 
be evened by the powerful variety of dtUradbeir SUftpbidtklly, and 
by the mmiy fine efihets that,«^con(ined ft%itfain tvwifimels, 
tne edimpbser has bdkn able to prodficb. It is perhaps not the 
least aHilii^layed in the immpositien df this movement, Mat 
the extVeiUe aimplicity bf design is relieved by a tufficienl 
diverilty of ionaHty to prevent monotoi&y, and it & a wondeiful 
triumph of genius over the restraint ci the ichbols, nbt by 
thmiplifig mt tbeer rales, but by pouring forth imsslonkte 
expresshvit through the very limits* that fodose but cannot 
confine it. l^is is not, like the pianoforte, piece on the same 
subject, a serieiTbf variations ( as we generally understand the 
term) upon a given theme, but rather an extension of the 
aiici^t bontrapuntal exercise called the PassacajStid^ id #hich 
the theme itself, appe^UHhg successively in di^rent parts of the 
harmony, forms what may be called a Canto Ftiriko on which 
different cor. n ter points are constructed. J[-^ow this form is 
carried out, and how and wj^b what effebt dapasted from, let 
us bow examine. ' ' 

Tlie mev/ement opens with what may be called a prelude or 
introduction, consisting of some dozen bars upon a duminatit 
seventh. Then enters the theme, the first pwt of which I 
quote, thbugh it is doubtless well-known find klkTOy# i^j&og- 
nisable, in order the more easily to indicate its taHokft treat- 
ment throughout the' movement 



— MmiWT^ i iiiinnliililJi 




■ {■iiPjpwiiiiiiii 

rcnai»Bsggig 

sfassaasssaea 



gggtffMgSgB 

aSSffsrsii! 


This U gtven^ at first by all Me atriiiginstruments in unison 
and ptaafeafCii tbatt repeated with ytbe addition of an echo 
to each note for wind insuuments. 3%e second part* of the 
theme eottabte bf the tame numlMUr iff dmrs, an^ is repeated 


with the same variety or addition as the first part» Tfah ikmiai' 
is now given la sustained notes by the second VioHtii^ with is 
couifcerpoint comprising some aflbetive imitatiotia betirmfiii ttie 
viqloiHwllbsjand Me flmt vtdine 
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It ii next ascigned to flW' Srtjt . 

ttitdeu is made to Becompa^it. . Vf it tlien tl|e 
VaMM with a melody of«xtitUivd^iiy jS^i^ew b,^t<upon it, 
whkb is first assigned to wind inmimKM ] fit the repetition 


of eseb strain, tin mi 
tiia jialii^y 
nsittcd) being sittsa to 
trumpMi. 
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This is Di^ody to uliieh wlusiori has alvesdy been miide 
as forming a frery pdncipol feature both in this mdyeitteni aud 
iit the pianoforte > piece on tlie same subject. Its exceeding 
beauty Would rbuder it ipipoitant efbereter it might appear^ 
but H^iWen Ims made it uspeoially a ^/ealUire in both the 
compositions in uhich he has inirodoced it ; in thist by hi 
frequent and always effective recurrence to it; in the piece for 
the piaUcrforte^ by, its being In fact the Subject of all the 
varbilions. As I idittll ha\u! severa] times to make reference to 
it in the course of thie analysis 1 will call it, iot distinction^ 
the etmitisrse^'eeli by which* teitni there beingVi^’ accepted 

TT* 1 1 

ViCh 1 . 


technical name for it of wbkrh Lam atrarc* it will alurays^le 
indicated* • ^ ■, 0 - ' 

A^r the repetition of th^second {lartfaf Subject 

with this C^uisUe additioni t))ie«fbyllim is, for the. drjst lime 
in the moveirlout, extended imyond the r^nfariy ^dswred 
straidsof eight bars each. The last iphrase of the epuater* 
subject us now proloftged with consUeiiable effisct, and a few 
bars \>f broken rhythm that foay ba saidto 0rew out of it lead 
us to a hal£*^c}ose on G, thp' dominant of C minor. . Here is 
introduee^afogue upon a seetlon of ike lorigiiial EUli||«ct which 
is thus extendi :-** 


ipj 




Is 
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The reader will notice here a recurrence to the first contitcr- 
point upon the subject, the introduction or which in this place 
tends greatly to the general unity diat may be said to form a 
chief perfection of this movement. The counterpoint to the« 
first answer is double, being subsequently assigned ta the 
liasses with thg sul^acl;. above, Instead of^Kyas berCt befow it. 
Thts.^fuguC is worked with much SkHl, but not to any great 
leng^; Tu dm ^urSe cf it there is a eonsiderable point ntadSf 
oTthe introdfoetipn qjf a pbVtlon of the subject in syncopated 
notes for the wind instruments, and subseliuently the excite-* 
nientfo still inereWl by giving it by djminutiod. 

Hie fugue Suddenly breaks off, and an unexpeoted change 
or kejl^, Which has the greater eifoct front its being the firsti ff 
not indeed the only extraneous modulation throiqd^otft the | 
t movement, introduces the counter-subject in the key of O 
natuml, and this assumes how an entirely hew character from 
be first four bars h^ng harmoiiised ii\ the key of fi natural 
• . ■ 


Fag» , . . ^ , 

minor, the relative miqor being itffroduced with |he first 
inversion of a dominant harmony on the A n^uipl of the 
melody. This is now made a theme, fur elaborate trc^meiU. 

, the melody and the harmony being assigned to tlie fiute ana 
obbes, with the acootnpanimeni of a remarkably fluents counter- 
point of semiquavers that forms the bsisjossthe Violins. Hic 
origiiidl regularity of eight bar rhythm ill hpre r^utned, and 
the second^part as well as the first is &pekted, but gwen in a 
new form at its repetition,. ^ 

By a natural transition flid subject is now introlUoed in G 
minorr oi which D nuijor is the dominant, atid this letahhsMs 
or rather indicates, it being pre-existent, a velutfou between this 
latter key aind the original E fiat. Here sgam a startling 
surprise breaks ppon us in the intriKluctlan eC auether new and 
efktilrely distinct melody, built upon the original sllbjcet, which 
forms a most, powerful asd a w^U*^t(inied contrast to the whole 
of the r^t of the indvemeot. 
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Nothing can egce&cl the vifjour, the eiterjjyi thoifire of this ’niuMciafi. It is like a complete holyday of the thoughiSt in 
po^^erful Idea, is all of Brethoven,. and truly all (>f ;wJiioh impulse is the only rule, ecstasy the only reason. The 


simHiilii sioW he hrefik pp the reverie, of jrbythtnieel I’orrn is ktill majnt'uned. Tliis* second cotinter* 

i|bdl:^ar liim willessly along this fiopd of .soiiject ish irorkird^^np io e mostteching diinax. in whvibh a 

might well suppose (bis jip hc^ lhe p^jiriw^ -wonderful point is mnde by ihe 'etn|iltoywent of tlie 

of the man, ijlo w;hkh 3ie^lp[^w coinmon chord on dw minor second of tlie key in a somewhat, 

the scholastic conhnem^Qt th^t'' may th^ li^nusual maaner^ and with a much mote than nsualwdTeet; 

era .. '■ 
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We come nowtr/a fidl-close in^G minor, w!>en the lioms ; phrase of this melody is skilfully )ir6rked« with the original 
sustain the key-note, %h4eh is quitted abrii:{)tly by the rest of j subject throngh a natural course of«m6diilatipns, which brings 
the orchestra ; and we are yet again surprised, but.nAw most |«s nnek the«original key of E flat. 

soothingly, by another recurrence of the first couijter-snbject, j ■ We Vy® A 8 e®^>nd, short fugue, of which tie subject i|i the 
in the unexpected key of C mejor. The major ir> afterwards prcibUe ih vision of that upon nhtch the first fague |s con- 
changetl for the minor of the same totiic, and the opcDing * ptrUcted. 

• ^ .-d- , .. .1 !- • -• 

This is treated in doohle courflerpoiut ; it is given in syncb- < sustained sequence, forintq ihe^ast two bars of ih 

patiop and b;^ dimirn^ion; subseqoddtly the subject w given 1 Subject, introduces a half-close on B flat, where there is a peda^ 
in its origtyal form, that is, as it appeared in the first fugue, ! point of considerable length, in whjbh the subject is, diminished, 
by the whole of the wind instramcfits, including the brass, and j aud then again dkiiinished, with admirable effect, until wc arc 
at the same time in syncopafioii >y the first violins, which j brought to a pause upon the dominant harmony, 
accent is assisted by bastes, wdifle the other string instru- | , y G. A. MscFAnnkl?- 

ments have a florid ocqtmierpolnt bf oemigtravere. A w^« ’ ' (To $e,cotifMured.) 


FROVtNtfAt COIlfttSPOND&NCE. 

ffiffifi lC AT .MMICHCSTEK. 

[Froimimr ifwn tiorr&ipofkitnt ) 

Don PasqnttJt, pn Thursday th|^3rd, did not attract so 
good a« house U the Tuesday preceding. 

OfriZe, on Saturday the 25lh,«waB still wor^c. On .< gch occa- 
sion, as on Tuesday )i the private boxes and dress circle were 
welt filled, add had.tbv other ^ porijpn of ti)c theatre been as 
full,, Mr* Kt^wles might have real$ted his expenses ; as it is,, 
sorry are say^ 4hat the resuti of his engaging the firftt 
talent in EurppCj^ as ,a%experygfient,dror three nights only, in. 
Italiati operars, 4e fi Jpsa to hit» pf,«l«>vc l£500 ! Xlie conse- 
quence will bjOr tWt most. Ukc^ fear years, the lovers of tW 
the mostf» refined. foKih of niay loitg in Vtin fi»r 

such anot bar opportqnftjr . their taste. It i& 

years siifqe jjoor old^nioatKO Royal 


a somewLat rihdlar to say, the principals 

from* Her Majcaty^s T^.ea%;^:^^^ we had only scesnis 
and portions of oj^aa, iifid by 

Mon himself, it Js trqe), • ayery different, 

affair to the Italian Opera which was 


• Surely our cone^ndsht 'fii act wVifittg i«hat he tfiinkt;* " ' 


pabfe ^or excellence and oompietenesB in evoiy mpect r every 
clciraeter yras fillci^ by the best artist in tl)p jpart frdm Heir 
Majesty^ Theatre an vfficienl local chorus mas engaged, .and 


,wcll-dt tiled bttfi>re-bund by Air. Chus. F.. Anthony ; wie band 
Was augmented by twelve of the most talenied,^tlit dZrfaotilie 
.Opera band, witli Tolbecque and Seymour to lead, lo 
conduct; Ihefc was nothing inferior, nothing to oaTii at, 
nothing tq^. find fsidt'with. Yet was it a laihire! .I^no 
[^^opJe say, oh { tlm prices^^a^ too highr it^iaas the wrong 

time of the year ; every Inxly is at Urn sea-side 4o which wo 
reply hy this question, ^here were the people, at ffis smne ^ 
tim^ lost year and the year before# when tltAtbealre wns^flUed. 
at double and treble the prite® > B^dea,! week or so 
t after the opera closes tfl'Iamdon is:4he iOidy period posBibic to 
make an engsgemetit with theitaltan Opera Qeoipany. ‘ 

]^a Pa$qmh^ ee m op€f0$ oontewlrntdi^pimieled «s, ^At 

a tQmUmt diiefly.entteined we<ware 

nghted; nothing could Im meee^ea^nirite, than bis 
the.I?o» Ibi^gboiib The^^entg^ 

' not wvity the Mme mewtering of the 

niQC^ (teteifig Jtm tn toget^r ^wjtheiit any . 

inicrest, 











Tilt MTJSICAL WOULD. 


^ragagtd another per*on, and thus avoid the great, 
disap^j^ent to his v isilors, and the giapat chagrin irbiob atas 
caused. It was a dreadful blow to Mr. B.> hot be 
: y/ea ceih^injy to blame in ntotbing. Mr. Birch received a no^ 
nax^ ntalftdng after the concert„fforn Mt*S Catherine Haye||' 
Mating ahe was very much grieved jhe ^h<;told ;«»o^ h« 

the courert, &c., &c, Wf eauiatftjPg 4oft )«te i 
after all, pcihaM the, lault lag adth /the .ppit-efllce, adl 
with Miss Catherine Hayes. „ 

The concert itself passed of c»p«*»jr» )<!itd Mifs Pyiw made 
an excellent substitute the songs sanontdcd. Misa ^[rouiaa 
Pyne was taken ill op ri)C inon^ tkf t)fe pOI>(?l?rt, endt)ihe« 
Miss Catherine Hayes; waH hot fps^isjnijngr* 
gaged Mr. Frank Boddft in her p}a«f... This js theprogsansme , 

' »*r* I. . ; 

pianoforte, ftaV, vIoIb, ntid vblorfcello^t^MeaeM. » 

J. T. Birch, Carte, W. H. Birch, jun., and Guest - 
JJufUo^** Seni^ Tftoti QompUmenls,” MIm Pyne and Mh 
Frank Bodda * . * - . Danisfetti. 

Grand Oiw— harp «pd pianoforte f'Gnttfaione TVW;— Mr, *■ 

Thoipat and Mr. i. T- - - • . - l^qrre* 

Donqoe ip son*' fH Barlfirfqjf Miss Pyne and 

M. JvileaBtoc*kha»»en Rotsinu 

New Bfliiod— ‘iTtie Ptalrte Lea/' Mr. T. WilUami - UT, //, Birch. 
JBtoitec^--‘‘Seeote of CHiiWhood,** Miss Pyne - - • flofncs, 

Fontaai<i—flute‘ 7 * 0 n Aits from Noma, Mr. Carte - • BriedaUu 

Camtina'^*^ Lieii vocl" (ftUra)^ M. Juies Stockbpuaen * Mercq iante* 
pianoforte— kfilr^J.T. Birch - • - . i Benedict. 

J>keUo*^**The Polka,'^ Miss Pyne and Mr. Prank Bodda * VOe'sini, 
Italian Meiodies, Mr.l^omas • • P, Atnan. 

OABT II. \ 

Opiortw^ /Wemi/YiwiiW— -pianoforte, harp, violin, (lute,^aii4 
iiolonecUo— ^lesirs; J. T. Birch, Tiiomas, W. H. Bip*h) 

Carte, and Guest ' - - - - # - • - RosthL 

5<w^” Philip the Palconefi,*' Alf. Frai>k Podda - • Lmlef^ 

tSafo--coftCcrUna'pPot PoWfi frpnf PWniTafii, Mr. W. H. 

Birch ..#• w • - w • - - fr, «. Bitch* 

Phillis Is my only joy/* Mr. T, Wiliiams * - ffubbs* 

jBtf/Ifld— “Bjthleeii Mavpuineen,** Mis# Pyne - - Crouch, 

Air and Poriofioiwi— aptCr-^** The B^el Row/* Mr. Carte - CarlL 
Oilman and Bnftiuh Btoekl^uaea StockkavsenSf Benedict, 

Baliad^^* The Sumqar ■ Mjw Pfai# r - - A. PhiiUpo, 

tauf'hin^^ THo— “ Vadaai iiiadl Qua,'* . k^a Pyne, Mr. T. 

Wifliamis and Mr. ^./raidii; Bodda - ^ •• - • Martini. 

Mozart’a qft|aritipt well played^ as was also the overttiye 
to Semimmi^tf wbWi), hiMirever, ItAd A grange sound, ananged 
ns a (juintet. Verily, not sliow forth ad/ap- 

togeotisly dll the piano, or bn -^Jlie pjoBO with a few ct7| lateral 
instruments, Jlr. KtJ?t,or>li*)tve yW ever heard the over^re ti) t 
Gplhufti^ T^f playOf} 9^ twei^y^our pianofortes ’( it you 
have not, I hop^ yoii never n^ai^ Labarre’s duo |^atifi'»d » 
^frrybody, Bird executed H in the 

most spirited manner, apd reoeire^ Immense applause for tbeir 
imlns. ' • , 

Of the yest of the performers I )nay merely note that all 
were rendef^ Ja to gpiseral think’inff, highly satis- 

factory/ and J^isavryne,aBd Fmnk Bodda were en- 
cored m V The f hicli stmS with emphasis and 

undoubted gPOdhiimBiitr; jmA that#e same compliiiiente wjjf 
awsrdest htr. Bo#ds» jlft song,^ “ inftlip Oie 

F«l<wnftr^^’ to Ip ^♦:|^plcch M^vourneen ; « mad 

to Mis> P^nc linjl tpid Bodda ip 

Martinrs , /. ^ 

tbV 0 » *'* « » k V. V 

The periorajaiu^s^of thfr. X ' S* <NeWc<jwibe’s cxecilcitV 
company tcrn>inaied Th« P^«ce» 

sented on tills occa,ioii wins l^owf^ Squire, toh Mi^e*, 
«nd tile Dead Shot, in Ml orwhi^ uh» aeting'of the whdte 


of tjbe {{iKiftirmejrs wns marked with that talent aaMd^ityf 
whiphi 4aripg the entire seitoqii have jostl^ aeguved f(W' t^ 
eoiPFaay tbp driih^ate and baw^ approbation of , t^.:^blia. 
At we pleee of the first piece S^, ^«WWHia|ta .ferwavd 
ta a ftrovi:,!! addresg, Ififir ffn^tei fttif tf 

the iiifiii^tioe mt^ it ippossihlaffiMf Jlr. Kear«|W%,¥ 0%un 
a' ljearias; #hen» however, tfo ifi4i)^itB had appsiSefi, ha 
teofiiw’hd lojjtiie public of Gueft^ hia he«|1^U thanka fi>r th^ 
kind and Ubeisl patiropage whim riwy haS haatoathd on hiu, 
both as manpger and • perfofM'. fi«r»g .%•»» P'^«” 

fessional visit to the island. AUpfifgg to' tha, deeadsnee of 
the drama generally, he asid tiutt this was jp paH attribgtablo 
to the alteration pf social hablMi'^>^;ci||l«drily in regard to the 
dinner hoar, and partly, perhaps, to.tiiB ahsence jM that exalted 
talent which formerly gave laatip and attraction to the stage. 
He ponld not hejieve that dramatic icpreaantatiofts. In (he 
c^tCflcti form which h^ been ini|iosed on tbein by the 
morality and refinement i/f modern times, eonld be disapproved 
of by persons of eiilighteneu judgment. Some classes of 
reli^ous people no doubt, condemned tiie dramatic art. He 
was willing to give such persons foil credit for the sincerity of 
their opinionfi and the purity of their motives, but he could 
not odmit the aeouraey of their judgment. When it was 
teeogecti^ ^.ak religious men tike Shakspeare, Milton, Addison, 
Dr. dohinnd, end others— most pf whcm were as distinguished 
for their ^ety as for their genins— when he recollected that 
such men were dramatists, he eonld not understand how tiie 
dramatic art could be condemned aa being at variance with 
religion and morality. But, withont dwelling on this point, lie 
would again tender his thatiki for the kind maipicr with which 
he had been received by all classes in Guernsey, apd should 
fortune' ever turn his stopa th the lupspitsble shores of this 
beauteous isle, nothing cboold be wanting on his part 
to secure the best availalde talent for their amuroment. 

Hik managerial experiment had not, {tjdeed, been dueb as to 
make him look lin this beauteous Isisnd a* a (Jahfornie, but 
the support wUh which he had here been hopopred, and for 
which he was so deeply grateful, permitted hipi to indulge tlie 
liope tliat he siiould again have the pleasure of appearing 
amongst us. In conclusion, be begged, on behalf of himself, 
aadriu the name of every laember of the company, to bid them 
a hearty, farewell, and to wirii timm all potsU)|e health, happi- 
ness, anti prosperity.— .(liftud ^plause.) 

At the dose at the second piece, in vkich Mrs. B. Gordon 
played witii rcmaikabie humour and vivacity the part of .Lola 
Montro, there wUs a loud call for that lady’s reSppeaFjHUte, in 
consequence "of which sbe was led on by Mr. Eroery, atid 
gracefully, acknowled^d the enmpUment, 

^ On the end of tbo performauaes *• God. save tN Gimro” w»c 
sung by the whole company and the audiance. 

We need hardly say bow mud* we nMset tbo eoiielastoti of 
the theatrical season. Not to mention Mr. Newcombe^whKMm 
public and prffrate puslities baw won the esteem of aP iyhp 
know him, we bdiefe that OimrnSBy has never bcfPTO Imon 
vmted by so talented a botfpat^ Mi«-M«rdop» M^i* 

Aldridge. Messrs. Igmetf! n^ ^ opeeiM livowritos 

wiib BU‘'f>Jaygoei»> **“ ’bto we no* 

wish them may only be <m rew ei r / - ■ * 

T%c ibkaceuf pekstmwee an Moiidwf leM'ttwr ’Msf ,« 
which was neeiilktntMIr *#dl} o$ ^ 

be/d*e e , '! • ' ; j ‘-r , 

The Oi^md 

in the former of wbidi Mr, Baked, ps Mnf«M!oi|fc 
the very flrstpowen both of ^ing and singing. Mi* ■“ P^Jttle 
'2itena,'* hamuded as the dr^is,<' was admirably |4^> the 






m 


I'HE 


«=aFS»= 


-t,: 



l| imp mjvcd in Piiirfi from t«ondoii| und, U U 

until Januaiy or F«bruiiry.---i--Tbn Theatra 
j8#iipw Wpfti 'ne^jpen on tim 3rd of Septoiobofi «hh 

with mii^c by AdoJpho Adam^ M been 
i by Itoot for Carlotta unfit Madame Vimoi will 
b tho Prophet In the firat'weik bOotober* 

. AND HiTBtooa or JEMOWt-iWere we lo aajr 

lesi kindly and Mnial itiaii that of IK; M 
fgum^lArt and hearty tha^ iw ef Mft^f;T1xiiokimT, W al^ 

^ y tbe tnitb. Mn Jerr^tTsi^b In b w^ine 

h more like a m dtee^ Ihe 

^ic itigredieitf of itro% a^mial ^Ibg:. bill dfdggbjBT 
f ilm true Juice of the g^i^. J9eft<»!^> H J< tbc 

.wad leaf or him at a time i&aa m either XHokena m 

more of apedeUy yaMilie spMri iTiibh imda 

fdh^m b merely depictii^i Iwrie the leadea op, afler page, 
WtlKmt failing hUn ; ^ moftliit toe strong in him. aboti 

Mata aim chalbH jrina, hti ptii^nt> tUfter ahnteiieca. . Pfom 
' irbdbaa |e^,,ed^^U thtit the .w:it and humour 1o 

Mr« Jerrqlifi w^ictfg natntn%:lie mote m paen^ V>r exprwis 

and direct didogee Imlnbeii Inmamwmd mi rhader. audio easiial 
4Mttbreakf of bia own todlvldeal aeOio df be comle, iha%myh^alned 
comic deftneation. The teMenciyi wp^n iHe Vho1e/ii. «i #nlght 
he eapeOledi to wit/ aaraaam. aharp^'aUiiiion. irony, the temi* 
jooefe mKpfmeton of ,a eeiieua ojunton ; ofleoi however, we have 
e em mh ^doiyffn MpMer ilmif, nch omiqeU, real and genial pe^ 
mg^lien of whm mlomm in piltum* Jeirold is no mere wit. 
am mete aatirie ohsoryer^ no mere maker of amusing ijeata i^nd 
mmnetti* He ia aometMeg mote ; he la a jaan of highly emotional 
•ateiei amned to the teeth with keen aersihnhios am! convictiona, 
imd'ii'imai^ at any man we know to leave jest for earnest, when 
lKel<miBeatm<|idreab ilia this very Inner aerioms* 

a i'diMiam likt ^aea Ma ihft Ua finee. If hhi arbwa aire%ht 
iNmhMmAmehfi thtty am at ahoiarilb algoua and Jtpped 
adM qmisllm lOhe aMpIs te»t, Mr; Jeirold is 

fills wi^v.conswu of perfectly ierbes 
or biiter nnd veheiiiehi 


■I ! "" 

wmauAL Alb hsaji^ academt, 

lot soiri^ etovER 

fiifl # ;minbOaw .thet tiw aM will RE*OPBNf 

iir whHt, isaMiQigi^ loth, im. «. ^ 


Mr* Ommth , has the SMttihN:)en>8jr in&rnitng ihal^ublic, that dming the 
vamAm mv«ml>f .,llll\;pop9s 1uiv« appear^ wnder guid»t)cc, npofuhe 
Frevi|Hiilgiairfydt]i IMfteateft sueeasn wwdb rati'Ve nitested by rererence 
, to Manrhemeib Uverpool ' newMpffri of rveeitt date The 

MUglCAh.Al^^f^MAl'lC mn now offer lo the operatic 

— * imIttUe tulvanebe of heidrwtnnecied witbathe new 

ATttR-ltOTAIi. GhAimW. i^er the manageiticnt of 


lln RMUim OkMaa, where J^iplUi may l^va an opportunity of arqtiitmg 
a^ge|Ufledmf;When suffiolonUy sdvaneea m benefn by it. ThA Druniatic 


When ilm. mry 
AcadAioy, wkkhpMic . . . 
Ohovea coi^il^iy^ 
promises of Atit Pr 
the Pttbha lewAisig , 
of the MetrapOlbaiid 


WBH. GxoygE. 


aUtae the opening of the 
considered, Mr. Howard 
that he has fnlmted the 

Of;!^ Ffpvlilfles. and thylr efforA 


imvSiig haim WUh aimair^ During ih&inoDthf 

ofOctoher and llmNtiiibm ii^ ../: V ' T 

IDS eumioAs" m covosrts 

«^U be I^ten et the ACAi>e«tii|l 

Mid comiMi^tieqe to ^NaUSR^II 

For further ner^lMit Md dlinte 
SU,Siiii«SuaAHe. ^ 


r‘ NSW WORK—JORT OUT. 




, „ J ~;UiMiibH^IIifm... ftwMt* Trt», 

ThwM^ toimjto 8e»«(ieiH fcptoBi* « ■" • " 

Amusentaatf mfvHm XMufjtt tin 
to OwriimoiMlests. lec.. * ^ 


^jnDfSt OUe 


J of tVades. Public 

ly. ttuolfnieg, Xnittiiw, 

. end addressing itself tO' 
[ividuillv and omlecilvely. 



^e kitrobrdLioit of M\wf^upi)i, 

n UPWARD QLOVEH, 


• . ■WA.|i' 

; f« FencfiASB. u Mc$ioA:£Hei 
r, OuMin «f AVMtOM Ukd Co, UOj 



w ■ 

for d I«ilf.~Addi«., 

tanu. 




, Ptih hi srilehed in a very hanilsoinw 

had Of aH llodifcsellerf u 

where atl eemmunleatioiu are to be addraesed. 

Shortly will be Phhlhhhd. « 

SOLOS .FOB fSB TmUOK, 

A coupoaSDiir 

V ARCANOELa COEELLI i 

A New Edition, in which the ancient mode of Kotmton is adapted lolhsl of 
the pmsent age, and an ACCOllFAKlMENT ADDED FOR THE 
PIANOFORtE, wy|n separate paim for tlie Violin. Vkftotteelto. nr Contra- 
basso. By QBcmoEkPiGOTt. 

gi^i n n t o tiAmeiifwrs, Cl Isuy to lfflyi«Bwb«erUierB, Al lOn. 6d. 

received at tbe prlndptal Music Shops, and by Mr* 
PfooTT, 7, Place. North Rrixton. 


' ' JiMd otiavo^ oefoetfi 

Fhfi ps^ucomt worn (Frb^ Si. ed.) and 

AjDOOakfAlnriirG HABWONIES CPidee 3a.> 

'.v ■ to „' 

Kott4 b. til* a«iA A,>i» M«iiwi>rtiie f;ti»arMii 

* of HerJlnjmiyS phapsis Ridyia!. Ptti, Am ; 

XtonilM Onevod Atiasdo. Worohotum i g* Afofffitt 
M, Xlenft Bfomot, mad «4. ^ 

Of whom^Pfoipe^usea and Specimens nmy be had Gbawio*. 

DENTAL SinmiBT-BBAimFm& tebi£ 

Mr> GAVIN. Dentil, begs to announce thcit he has RBMOVRD ta^ 
33, SOUTHAMPTON STIIRET, STEANO. where ||g eontinnes to yer- 
form ovely operation connected with rfae teeth. upon ihoae enocessfo) principles' 
and moderate charges which Have ensured him so mmh pvtvtmoge* By bit .<^ 
peculiar and sAentific method iie perfemlfand harmlessly dsM arriddal teeth, 
m the mouth ^ihe extraction of 1 * 0001 . or any painful, oprratloii whatever, is 
rendered perfectly nhnecessary. A sHigle tooth, from 5s A complete set, £5*. 
Old pieces of teeth remodelled, and made to fit with security and eouifoft. 

AJnr OF THE^rOLLOWIHO ABTZCLB8 !FOB U BACH.. 

A Delightful preparation tha^ will darken light, red, or grey Hair to brown' 
or black, without soiling the skin* , 

An Elegant Preparaiioif to dlean the Habr, remove the Dandrin; and stop- 
the Hair from fulling off. ... 

Indian Crenm will procttrewblskers, eyebrows, andmustacWos Inam weeks.- 
CufUeg Fluid tliat will make the IUlr, -h«m«r weak, ourl strong, and', 
keep the curl without the u» of hot irons. . . • 

Fuudre Subtil, for removing superlluoos. Hair Without the Itasl irritation.- 
Arooiailc and Ciunphontted ToMh PowdWra. for cfoM the Tcetk pro- 
venting heurvy. imdr Iw cohsuntuse, a ccrwlp awem^ toorii-ache. 

Nursery and Toilet IVitnaium. for dewnngdha Hair. 

{fold Creanr of Rotes, for the Ski^XlfoiMlidll^ Anav Lips. Ac. 


{fold Creanr of Rotes, for the Af^Xlps. Ac. 

PSfmadeittHflk, for marking wHhouta preparaiion,* 

Hair CticU!rAll>«W»r •(’ the ]ldailnt’lttn>^«MI Hidir 
niwe, P4i>^« SMr,.Pin^eq. 

«|Mii*-5iW<itoMiM <^ 4** WWft' 

■ Lij ■r'- r.l-J — ,|||||V.- t III 


to Xv— 

ShWirt 


Sihi W’ Wi wwfl {(f^ * 


Rrnprietors, at the 'fvifoaaatt gleam Press, ^ 
,^jipcaw Aikfifle.'f} <0, gc. Martln*e Une, ha the parish dg 
r»ei4a,lf :^SicDuiity of Mid^x t kSi’S?*?" 

Hfimr aik to, be addressed, piilual^ To be % 
golio; Meruoater rSwl Vidters, Holywm 

^ ‘ ^ \ Ssntflmbtf IsL MM 






'■ tvt-nv FRIDAY NI<iHT.)C '* 'V. 

A.-REClOlI) OS’ MITSICAe DE^AIAjlJ^ 

' or fhilMlMvClaB.]^«r Atmiom, X9»- Muiw*4} s io twiOrtiBurted DrWouirAFdfV' Oi^atlVirtttMIMB 

to l4^« ^BUoker, W.A< fafWuiOB, ''KiunM^'Vtaow Froo*/' eO| ct. KaMia4 &OU, (Elkaii^MBiita«Boii , 
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MELEAGER. 

9 , 


^EPIOMM FROM THE GREEK OF 

Lov*. fierce delty^ f/mB t|iy knees on mT^ront)y-T^jifi pmtnte. 

'WcH have T khown tbee of o» ; Know lovbat a burdeii 1 bear ; 
Know loo thy fiery dnrts ; but yet thiV are wasted upun%)e : 

No more thou burnest my soui ; ’tis to a cinder consumed. J, O. 


THE LIVERPOOL MUSICAL MEETIRC 

Comflvded from our la$t, 
fH^om our own Corretspondent.) 

The musical portion of the festival was brou^ 


\ 


to a 


conclusion on Fritlay morning by one of the most attractive 
performances of sacred music ever given in this country* the 
selections including the chofeest compositions of Mendelssohn, 
liossini. Handel, MchnU Winter, &c* The concert commenced 
with Mendelssohn's I.auda Sion ; .undoubtedly one of the 
most attractive compositions of the gre^tt master. It on 
this occasion heard for th\s first time in Liverpool, aud the 
Second in England. It was first performed about three years 
ago- at the lioge festival, for which it was expressly com)K>sed, 
and it has beep once performed in London ; but Vre let^rn that 
on no occasion has it been given so effectively and completely 
as it was on Friday. It in the form of a hymn, and written 
in Latin, the cliflerent verses containing some of the most 
prominent doctrines of the Roman Catholic faith. The music, 
judging from one hearing,. is of a highly devotional cdst, and 
abounds with delicious bits of melody, varied by sevenm 
graphic and spirited choruses. The pieces were ei^t m 
number— four diornses, two quartetts, and two sojos. * The 
performance was admirable throughbuti Garcia, though suffering 
from a distressing cough, sang the first solo with the intense 
religious fervour whiqh dmracterises all her e£rorta«in sacred 
vocalism. Jetty do Treffy sang much b^tcr than on any 
previous occasion, her voice sounding much fuller aud r&under 
than usual. < , . ^ • 

* The second part ^Kinsisted of selections from JIanders ora^ 
torms of Sofemon, Snmnnahi and hrael in Mendels* 

sohn's Pdfalm^ Mehurs Joseph^ and n trio, by ,'VWnt^’. Of 
» hrMl in we vepd in a lustory bis .works;—" In 

whatever "^wSy wa may regt^d it, the Israel in 
grandest of hU oratopicst incredible readiness 

with whleh it waa (the w*bme/4ime ocflupict in 

designing itfltt , ccn^leling it brfng>eltwej^ 

NovemUr li^.,I^,38i^^vidonceVot.wbich fsAe of | 

the scor^itt Ins 6wiijhand*writing) sugge8i» the in&rahce that 
he wasttpttoiiKy«Ahstnd)>etf hia labour^ aod’wfOl^.enn'«^ 

%3ihe of the choruses ' In it are the gr(»tesit ew< wi4ttdW’^^ 

by Haodeh : The aiid th^ one 

known ns The horse am Ii^ ritfcr/* are remarl^lde Ibr 

dramatit polpt and sublime iThpy were given, to pe^ 

faction by the double ehoruseaf hhd were loudly 

The choral force of t&o society appeared ev^n to greater ad van* 

tsge than previously* 


' Tile other great point of the selection was Faul^e Garc&'i 
de]ivery*of the song from Susanmh»n It was deliVeted' 
lessly, the artidulaiion was clear $nd pure to a degree ; \ 

whole air sung Vuh ,tbei utmost* ainipUcity and earne^etfS^ 
If was altogether Madame Garcia's g^steat hit, and whs 
encored* amidst the most vociferous ^plause. ^ She was 
aecompanied on the violoncello by Mv. Lueat, the^eonduetor 
of the concerts of the Rbyal Academy of Miwie, London, and 
who has OH several oceft«Sohs also coimucted the London FhR* 
harmoniwooheests. We could wbh to see such stertinEhotive 
talent as diis tnbrw of^ten bfoufj^t before the public. wU .are 
not advers^td procuring foreign aid, .^it we do npt^Uke to see 
superior native talent crushed for the sake of foreign names. . 

Herr Carl Formes and Jetty de TxefibalsD gained an encore 
—a duet from k'iehurs and as the words ewbse Qer^ 

man, it^was given with mAre i^n their u^al edect aikPfinish 
by both vocalists, each singidj^ with Beep fueling and .pdrity of 
tope. The Masses Williams and Mr. Henson sangws a trio, 

V Winter and dm Ladies,** and a solo, each fthm 
Sl Paul, \ery chastely, The conpert and the 
with, wc ^ink wc may Sdfely asaWvthCMnosti compleite and 
s|>lendid performance of the ^Stahat, JUiUer-^QX surpassing 
several performances of it w^e have; 'WkW’in Lodddai^ nnd 
doubtless vastly superior to its first produbtion in Pads, where 
GrUi, Mario, and Lablache, for whom it wm eepfciaUy p^nit^n, 
sang their usual soloi ifi it. On th» oceasion thcr ' vocalists 
were Cj(ris1,' Alboni, Cbrbari, Mario, Labluefag, fRw Carl 
Formes, and Taglinfibo. Saying ^his^ ahnost |«^afles the 
necessity of a critique— but wc must m(mt|&ii that M^lo and 
Grisi had both, recovered the full beauty pf their voices, and 
appeared in excellent force. opening' qufrtett ms^l* 

tnimbly given by Grijili Alboni, Marip> and LablHcbe, a^ was 
follow^ by the beautifttl tenor air, " Cvgus Auiuiiai)^** : 
e.Yactly suited tp Manors voice, who never iMng it betferj^jplfc 
voice was sweeter, fuller, and more dclicloras thanw||^||^Pmrd 
it, tfaw falsetto and sotto voce ^.pass^eayjfiiM^^vn limh Ilie 
most extreme delicacy and tpste. ^uen Ts muitless piece of 
vocdltsm by.d tiSuor w^ never, , we are' cbxthih, listened to 
but, strange td eay,, it escaped cui.eiicorc, .Herr Carl FomUi « 
sang the Mas^v ^^'Fco pecCatis’* very dndly, and Labluehci 
aslonislte/l.nif gre(»)te^ amnirers by the decfi 
into tbe.iecitfidve ^MSa mater*** .What a pity it S iSat tbia, 
great 'artiste %oeg not sing more serious tttttflic; vre would, 
sopn€i|ah;a he 

than hear h^/ft hla ftuest bufib (bug*. He makes you j;, 
but be cap*^ inore— he can chain the df 

listless and xpakh fibeih serious. He was loudly' ^ 

I and the recHoj^e ensured. Alboni sang the ^^fiFao 

nt portom/' imd Grisi tbe ah "Inflobibtuai'* tho 

“biiit 'Style '^thing more* ;jHrisl^ 

and Mario then gave, the final qaaitettg aod so «n4«-^ 
Liverpool Fhi|harinonic Festival. Op, leavlpg tihn hall, the 
lingers were aU loudly cheered by the populace outside, who 
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ill great Mumberii to ctttch a glimpijfitof tha«h« olefde i«i ** sturtling in his month/' or “ umlnr bk hose/’ while 
,l1ie ft<kiety have a hocJk in which all the artistes write ^their Herr This and That’s great drum becomes round his neck 
autOffFaphs. (jrisi, on being tipplied to for this purpose, wrote, instrument of* tlic finest harmony/’ We pur|iose some 

« 11 1.. _1..n oak *1? >• aaJkM. A m ^ / ......nak n n *1 «• MM A nM Cl '' W n j3ik** *4* 


** Jpans la salle la plus belle de chante en Europe.*’ — G uilia> 
.0msfc 

The festival of ^ the, Philharmonic Society terminated on 
Friday night with a fancy ball* More yeaf.’s than we like to 
remember have passed over our^hedds since we had the 
pleasure of mingling yi the ^•'gay and^'fSstive scene” in the 
magnificent suite of rooms of the Town-hall. What changes 
have taken placeoip the interval^ Ho\t muny that <;hen lived 
and moved, the ''observed of oJl observers/' have ^ been 
*^swcpt to their great accouut — how many fortunes have been 
annihilated—how many respecfabfe families impoverkhed — 
and how many have cliru-'id the ruggt*d path to .fortuflie In the 
inlervai! •Thrones have fleen shaken, mnrftrchs banished, 
republics established, and the whole frame-work of society 
dislocated, since we^i^ast encountered the mimic glories of" a 
fancy ball. Nevertheless, we<* found at night, at the^ Concert 
Hall, the solemn and majestic Tnrk attracting attention, as 
though his master, the sublime Sultan, had no dread of being 
speedily devoured by the Russian Czar, his appetite whetted 
by the subjugation of the brave Hungarians. The fair Circassian 
Was not less lovely because of^tbe perils muf the onslaughts 
in which her lace had been so long engaged with t'lie northern 
despot. Hamlets more given to flirting^ than philosophy, 
despite the Danish quarrel, and Ophelias 'more likely to ^kiJI 
than to die of love, met you as .hetorc. '» DalmatiaoH and 
Americans, Albanian* and tdiinesb, Tartars and HindcKis, 
were there jn endless eutoession! Swiss peasants and Polish 

S atriots, Spaniards and Portuguese, Africans :\4)d Greeks, ,?di 
lended in amicaRle rivalry. Couriim who never U timed to 
fawn, t/«ntid)s who had never got beyond the soynd of St. 
Peter’s in Church Street, figured bravely in the scene. I’he 
proud and overbeariAg S|Xirtan, the hnugltly and commanding 
Boinan, and the old Kf>glish gentleman (d* Queen Anne’s time, 
were on the most familiar terms, notwithsumding ihu disparity 
of their years. In short, the variegated crowd which mingjed 
in the motley dance and all the points of rmrablance tliat 
marked *theiiTforracr glories jjt the to]> of Castle Stre^. 

9 — * 

A HORN-BOOK FOR MUSICAL CRITICS* 

* o 

Tsk celebrated M* Vivier, the horn player, may incited be 
eicpeTt In the use of his instrument, but if he Jakes our advke 
be will leave to the musical critic the task of blowing for him* 
htaowzf trumpet. Let him exert bis lungs to the utmrst, he 


day (which may mean any day, but generally means no day at 
ail) to publish a Horn-book for Critics, in c^r to teach thein 
to infuae^into the first lessons of their aft an air of novelty. 

CORBARI'S OONNA ELVIRA. 

(From 

TnsKR is one part in Don Giavanm which has been singu- 
larly disregarded by critics, and it is too often overlooked by 
the public. We mean that of Donna Elvira, one of the most 
I trying and arduous in the opera, and one on which Mozart 
has expended unusuHl jiains. Besides an /rWo, which for vocal 
difficulfy ha^. few paralbds, Jl'* Ml tradi quell* alma ingrata” — 
the pendant to “ Ah ! chi mi dice mai/’ from which it is 
separated by the “Madamina** of Lcporello), Donna Elvira 
is of constant and parann.unt importance in the magnificent 
concerted hj)u»ces with which this most wonderful of operas 
abounds, f She has a considerable share in both finales, and 
takes n ^remost part in two trios, a quartet, and a sestet. 
The lywicipal solo of h.lvira, the ctWrt, “Mi Irudi/* is not 
essentially what is slvlcd effective; in other words, it does 
not at once and irresistibly appebl to the popular feeling; but 
it is, nevorthelijss, a cimiposition of infinite depth, and Mozart 
liimstdf has not surpassed it as a poetical illustration of cha- 
racter and feeling. 

C)n the whole, perhaps a cleverer and more thoroughly 
satisfactory reprc>sentativc of Doni'a’filvira than Madllc. Cor* 
bari has not for many years appeared upon the Italian stage. 
Although this young lady docs not very often appear in parts 
of imporbmcjk', she is a great and deserved favourite w'iih the 
public, and her thorough knowledge of music peculiarly 
qualifies her to do justice to the djfHcult mnric of Elvira, 
Her voice, a so 2 )ranu of exceedingly ugreeable quality, is 
unusually flexible ; and this, added to the good taste that 
invariably distinguishes her singing, is of essential service to 
fladlle. Corbari in the execution of the florid divisions and 
bold » progressions of the “ Mi tradi,” winch is alw.ay8 ‘i>nc of 
the most striking ]^K>ii;ts in the Covent Garden performauee of 
Don Oioiiannu 

« THE ^'EUreRPE” OF HEROOOTUit 

^ TltAXSLiLTSI), WITH XOTBS. 

• {Continued from page 549.) 


Wsowif trumpet. Let him exert bis lungs to the ntmest, he LVlII. TttE Egyptians were the first of all mankind to 
Will not be able to puff so hard the gcnih meu of the Press ^.^tablish general (religious)* assemblies, processions, 'and 
are ready to p^ff in bis hdialf— and we may add, that his great solemn stipplications to the gods, and the Greeks learned 


talent fully merits, their flatulent exertions in hid iavoor* 

. The last new dfecovery thajfc has been made Ijf his power 
over the horn is, that *' it hm become quite a new instrument 
in fos ^kHde/’ by Whiah» we presume^ is meant tha^in the artist’s 
the iwstrumeiit jstcqoires an air of novelty. If this is 


these rites from' them. This is to me an evidence on thk 
point, that the Egyptian ceremonies appear to have been 
cst.ablishe'd a long tiij|e ago, while the Greek were established 
biit*laieiy. 

LlX. The Egyptians do not hold a. general assembly once a 


ity there 
te centre 
Demeter 
B city of 


new in hU bauds/' or that Signor Such Such s ophi- HriioiH)hs, to the Sun ; the fifth in Ute city of Bate (/ ), to 



• Sijr “cwtuncti.” 
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PrQpmii>« cost, in I.S48, ; in 1849, l,17l/i Huir- 

drfsaei'B, in 1S4S, JOO/.; in 1849, 66^ Printing, in 18-*8, 
$62/,; in Ks49. Poliee-coiistables, in 1848, IffdL; 

in 1849,88/. ScTue painting*, in 1848, 1, 1991.; in 1819, 
8^, Wariiri)bt.s, in 1848, 3,I00f.; in 1849, 1,500/. 

The niaiia^fpr hai^a sa,lary of 1,^0/., the treasury of 300/ , 
the secretarv of 250/.- the superintendent of advertising 149i., 
bf»x -office 219/. ; engaging artistes (mul^ the head of salaries), 
0£o/. in 18'T8, and 30^^.. in 1849. • * 

Tliehrttng up of the Royal boK coat 219Z. ; the law e)Qpcnsefi 
amount to 2, lOO/i', , fireworks, 2^/. • e # . * 

The Kubserrptions to the Opera-hpiise in 1848 amounted to 
2l;^r>3/. ; in 1849, lo 13,1145/. The whole receipts were— in 

1848, 20,907/.; in4849, I4,79d/. ' There were qther receipts 
from the cloak-room, saliK>n, &c., which made {he aggregate 
stub receiv^l in 1848,44,0(18/-; in 1849, 29,407/. 

Tbe*whole expenditure was, in 1848, 78,705/,; in 1849, 
54,862/.— thus 8howj[pg a loss in the/ormer year of 34,756/., 
in the latter olV 25,455/. • , 

In the ** Opera Account,’* artistes* salaries are stated, -1848 
and 1849 :—MadUe. Alboni, 1848, 4,000/. Madlle. Angri, 

1849, 2.500/. Mndame Castellan, 1848, 1,728/. Madlle. 
Corbari , 1 848, 432/.; 1 849, 480/. Dorns Grasi. 1 849^ 1 .500/ ; 
Catherine Hayes, 1849, 1,3C0/. De Merid, 1849, 500/. ; 
Grisi,iii 184^, 3,106/.; in 184tl, 2,800/. Persiuf.i, in 1848, 
640/,; in 1849,500/. Ronconi, in 184tf, 480/.; in 1849, 
480/. Steftimoni, in 1848,600/. ViurdoK in 1848,4,000/.; 
in- 1849, <or two months, 1,213/.. Signor *Cor rad i had in 
1848,*880/. Mariev, in the same y^ar, 2,235/.: and vi 1849, 
2,720/. Kfgcr, in 1848, ^IIO/.* Ronconi, in 1848, l,120/«; 
in 1849, *1,120/. Salvif in I8l8, 1520; in J849, 1,040/. 
•tainburini, in 18^8, 1,700/. ; in 1849, the same sura. 


THE BIRW^INCHAM MUSICAL FESTIVAL. 

(J’row our own Corresjjondent) 

JBfrmtn(;lham^ Sepi. 4. 

Om Tuesday morning the streets leading to and contiguous to 
the Town Hall were lined on both sides with crowds of idlers, 
anxious to obtain a glance^ at the artists, or at th(^ di.stin- 
gnished pcrson.s w|jo hc^oured the festival with ih«ir presence. 
The d^iy began wi;b fine weather, and all the way up P^few 
Street the wyidows were filled with spectators, assembled for 
th9 s^iue purpo.He,-^nd appilir^lly quite ns much absorbed in 
the proceedings as thosa» who were moving slo^vly along in a 
muttiludp of carriages and ‘"cars,** provided with the necessary 
means of adroissfon. The police regulation^ had beem vs^cll 
considered ; a different route to and from the hall was indicateef, 
and though there was some delay, there was little inc«nveni- 
ence to the vbitoriR « • 

As it was fresh in the memory of ‘fevery one lhat Elijah was 
* composed expressly by Mendelssohn for this festival, as also 
itsViumphant reception in 1846— since wbfen it^as made the 
to^r musical England, attracting everywhere as n^t^h atten- 
tion as the Memah itself— it was a vpry judicious st^ to 
, announce it for tlt« first day, which is generally*the weakest of 
the meetiij|f. On our entry the hall was already^ nearly 
full, and the Putrone' Gallery, covereef withVdu^jes elegantly 
cltcssed, Imd a hritliani effect* The immense orchestra, too, 
filled to the eT^remities with the choral and tnstramental 
execiUunts, Wked by the gigantic organ, the tr>p of which 
nearly roaches the roof of 4lie building, presented the usual 
imposing and exciting appcatunce- Not ttie least interesting 
objt ct was a marble bust of Mendelsohn, which stood upon a 
W) r*! fl,»- ttu'hoMrn, imincdifitidy underneath the 


conductor's chair. All eyes were naturally attracted to ibia 
specimen of Birmingham sculpture, which, as a work of art, is 
higilly creditable to Mr. Hollins, the artist (a native of the 
town), but, excepting tho profile, doies not bear a vel^ strong 
resemblance to the immortal musician whose exprestiire and 
intellectual countenance, by the wray, has never b^n faithfully 
rendered, cither by painter or sculptor. ^ ' 

As applause is prohibited at tbe morning petformances by 
a whoiesgime regulation recently adopted, tbe execution of the 
oratorio was uninterrupted by arty manifestations of approval, 
except when Lord Guernsey, the president, exercised his pri- 
vilege of demanding a repeat of any particular wiorccna, which 
occurred five times during the morning- When Mr. Costa 
came into the orchestra, however, restrictions werh set aside, 
and h 2 was greeted with that enthusiastic welconu), from both 
public and performers, #which wqs nothing less than his due. 
On his entry the national aifthem was immediately begun, the 
whole assembly standing, Madame Castellan singing the first 
verse in excellent English. Herr Pischek, to whom the music 
of Elijah ij'as entrusted, then rose, and commenced the orato- 
rio with tit? prophecy of three years* dearth, which he deli- 
vered in {f otyle suilabie to its impressive and solemn character- 
The insj^menlal movemcnf, or overture, which follows, de- 
scribinfPthe despair of the people at this terrible affiiction, was 
executed in such a manner as to prove beyond a question that 
the band of nearly 140 performers was the roost powciful and 
efficient ever assembled together at any of the Engliisb festi- 
vals. The tempo was admirably indicated by M. Costa, the 
crescendo was manuged w.iih tbe happiest effect, and the climax, 
up W) the grand choius in D minor, Help, Lord I wilt thou 
quUo destroy us?” into which tbf overture leads, expre88.«rd 
with a force and decision that we have rarely heard equalled. 
In the second part of the chorus, the beautiful phrase, “ Jhe 
harvest is over, the summer days are gone/* which is given 
out by tbe tenor voices, and answered by the soprano, at once 
showed tbe powder and training of these departments of the 
choir, while the altos and basses soon bad occasion to declare 
themselves equal in number and capability. The chorus w'as 
evidently quite as good in Hs way as the band. We believe, 
ttxcej>l about 150 froni l ondon, the members entirely ^belong 
to Birmiiigham, Manchester, and some oL tbe adjacent towns. 
In the qhornl recitative, “ The dteps afford no water,** the 
soprano voices again distinguished themselves by the forcible 
manner in which they gave tlm passage, “ The infant children 
ask for bread, and there is no one breaketh it to feed them !'* 
in which Mendelssohn has so graphically expressed the feeling 
of utfbr helplessness engendered by the prophet’s curse. The 
♦plaintive duct in A minor, “ Zion sprcadelh her hands for aid,*' 
was charmingly sung by the Misses Williams; and the excla- 
mation of the crowd, Loed, bow down thine ear tc our 
pray^/’ «.vhich is so ingeniously dispersed among*' tbe various 
departments of riie choir, and continually accompanies tbe tw^ 
principal voices, on accented and unaccented parts of ttic 
phnise, always afiording surprise by the * unexpected fnantier 
in Vhich it is introduced, was rendered with invariable decision 
and delicacy, never overpowering tho duet, though ever 
enffehing the combiniUfon- Mr- Siibs Reeves sang* the air of 
ttfe prophet Obadiah, ‘‘ If, with all your bearts/*;aikd tbe reei- 
'^tative that precedes it; witlt the truest devotional feeling. Not 
a fault could be futi^ with his reading, unless it was^ the 
occasional prolongation of unimportant and onaooeivted notes, 
which retarded the natural fiouF of the tndlody without any 
compensating effect- may here state at onee ikat all the 
recitatives entrusted to Mr, Reeves were admirably given, and 
that wherever he was concerned in the iwomaaa? wmeemble^ 
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his tniisician-like skill, to say nothing of the power and rich 
quality of his voice, were found of tlie highest advantage. 

The rennaifider of the first part of the oratorio, up to the 
grimd final chorus in £ flat, ** Thanks be to God,*' abj^ut 
which we have not time to enter into further details, was 
equally well executed. The efihct of this overpowering burst 
of choral harmony, and of the romantic pseans of the Baallte 
priests, at tlie hands of such a vocal and instrumental phalanx, 
doubly zealous and efficient by the confidence inspired 
by Mr. Cos'tft*s , steady and vigorous hdton^ may ly» easily 
imagined. We have heard nothing to surpass, and f|w things 
to rival it. Equally to be praised were the subdued delicacy 
and variety of colouring imparted to the lovely chorus of 
angels, ** Blessed are the men who fear Him,” the theme of 
which, while preserving the softest piano, was uttered with a 
decision that made head firmly against the fiorid and undulat- 
ing passages allotted to the violoncellos in the acconapani- 
ment. In the chorus of E^minor, ^‘•The fire descends from 
Heaven,” the celebrated f>iantsi4mo which occuts upon the 
words, ** Before Him upon your faces fall,” was most success- 
fully obtained, and the solemn corah which follows, ** The 
Lord is God, O Israel bear,” with its bold diatonic ^armonies, 
was sung exquisitely in tune. As examples of perf ct execu- 
tion among the concerted pieces, we may cite the duq^le quar- 
tet, “ Por He shall give His aiigeTs charge over thee,\^y Milas 
A. Williams, Madlle. Jetty do Treffz, Miss Stevens, M4s3 M. 
Williams, Messrs. Sims Reeves, T. Williams, Pischek, and 
Machin; and the quartet, “Cast thy burden upon th« Lord,” 
by the Misses Williams, Messrs, Sims Reeves and Machin. 

Madame Castellan, whose voice is as fresh and as strong as 
ever, and whose pronunciation of the Englivh language is 
greatly improved, did fulj justice to tl>e music of the prinfipn! 
K<iprano part. In the (IikA with Elijali, where the prophet 
r 4 ?fttores the widow’s son to life, she ^ang with great feeling, 
and . displayed the* utmost pathos in the opening air, “ Hc4p 
me, man of God,” Herr Fischek has also made gfeat progress 
in the pronunciation of English, which manifested itself in the 
clear and emphatic style with which he declaimed the recitatives 
that form so large a portion of Efijah*s music. Jn fervor of 
expression and real musical feeling, this celebrated basso has 
few superiors, and nothing could exceed the energy and passion 
which infused into the magnificent air, Is not His wortf 
• like a fire ?” The ];scitalions of the hoy, whom Elijah s*cnds 
to the seashore to look for rain, were given by A. 

Williams with faultless accuracy. 

We must be brief in our notice of the second part, of which 
we may at once say the execution was quite ns satisfactory as 
the first, not a single error or feeble point demanding notice. 
We must mention some of the most remarkable pieces. Tbrom 
the choruses we may select the bold and animated Tie noU 
afvaid,” which brought out the full resources of band and choir 
witlv immense eflect; the soothing and melodious chorus of 
angels, ” Be watcheth over Israel,” in which we bad agj|in to 
observe the happy disposition of light and- shade, and the 
skilful management of the pianissimo phrases ; the beautiful 
little chorus in F, •* He that shall endure to the end shall be 
saved,” which, though one of the most masterly pieceiP of 
wnting in the Slijaht too often passes unnoticed ; ** Behold 
the Loth God passes by,** the powerful and dramatic charailter 
of whleh wos/ perhaps, never so grandly and broadly expres$e*d : 
and the two csonpludin^ choruses. But the Lord from the, 
norths” and our Creator,” which, as noble examples^ 

of choraV harmony, arc worthy to be placed by the side of 
anything else. In the lasteoceurs thh only attempt at fugal 
writitig that Mendelsohn has introduced in the oratorio. 


Among thq songs must be mentioned the opening air, 

” Hear, ye Israel/' beautifully sung by Madame Ca*9tellan ; 
the two •airs of Elijah, ** It is enough,” and “ For the moun- 
tains shall depart/’ which, (hough entirely opposite in eba- 
ractch*, were equally well delivered by Harr Pischek; and 

O rest in the Lord,” which Mias Bdartha Williams sang 
precisely as it ought to be sung, imparting to it that quiet 
repose best fitted to its chaiacier. ^he e|nphasis and feeling 
with which MissM. Williams delivered the recitatives in the 
grand dramatic scencf, where Jezebel arraigns Elijah before 
the people, was also^warlhy unqualifie^praise. B&t the most 
interesting vocal esssy in the second part, and perhaps in 
the wholfs perforn'iince, was /he tenor aii;^ •f Then shall tlm 
righteous shine forth/* which was entrusted to Signor Mario, 
who *for the first time, we beljpve, attemhced to siog^inT 
•English. A more completely successful dMi was never 
aceompliehed.^ It is no novelty tc^ say that Signor Mario 
possesses the nmst beautiful teuo( voice of the day ; perhaps 
the moat heautifn) that has beeif beard in our time ; but the 
dfetinct and intelligible ^manner in whic^ he pronounced the 
words sprpftsed every one, white his exquisite ^reading of the 
melody must have delighted the most zealous of Mendelssohn's 
admirers. But for a very unimportant alteration of the cou- 
clading cadence, which merely served to show that Signor 
Mario pqfisessej a high A flat of rich qiiality and immense 
power (which wfls well known before), the performance would 
have been en ail respects faufiless, and more than worthy of 
the sensation it excited. We hope seme day to hear the 
acegmplished ItaliiJa attempt the whole of the* tenor music in 
Elijah^ and wc msy safely predicate that bis succesis would be 
as great in proportion as In the solitary qir which he eSsayed 
this mornitig. • , ^ 

We have oply time to odd, tha\ the encores •of Lord 
(juerusey, the president, were demanded* in favor of ihfe 
unaccompanied trio, **Lift thine eyes to the. mountains** 
(admirably sung by Miss A. Williams, Miss Stevens, and 
Miss M. Williams); the chorifs, ** He wrrtching over Israel 
the air, ” O rest in the I.ord” (Miss M. Williams); tie air, 

Then shall the righteous” (Signor Mario) ; and the quartet 
in B flat, ‘‘ O come every one that thirsteth” (the Misses 
Wfliiaips, Messrs. Sims Reeves and Machin), one of the 
gems the oratorio, which wc remember wa8#re-d?manded 
by Lord Wrottesley, who was ^pfesideiit at the festival of 
1846, when Ehjah was first produceef, under Mendelssohn's 
direction. 

conclude, the performansc^ of Mendelssohn's master- 
piece has realizod all the expectations of the bencfits*to be 
derived from Mr, Costa’s appointment to the conductorship of 
thq festival, an^ may be justly considered the greatest and 
(host legitimate success hitherto achieved by the popular 
and talented vhrf d*ofchestre. 

The pecuniary results of tjiis performance appear to have 
been most satitffaclory. The president’s and vice-presidents’ 
tickets have Realized 289^, 8s.; the sale .of miscollaneoua • 
tickets, 1,100/, Ba*; an<l donations, 459/. 17s. 2d. Total, 
1.799/. kSs. 2d. The number of persons present was jr,496, 
of whom the president and vice-presidents made 228. 

Tlie first gftud miscellaneous concert took placemen Tues-^ 
day evening. The hall,*in spite of the unfavourable state of th^ 
weather, wa^f^lter Attended than is usual so early in the fee-* 
tival, which is the more remarkable since there are to be three 
evening concerts instead of two, as has hitherto been the cus* 
tom. The bmicU candelabra or gaseliers with ivh'tch the 
building is , lighted up are scarcely numerous tenougb for so 
vfiHl Hi» edifice, and. thoai»h th^ e\\W\ is rrrtJiinly imp s- 
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iftg, tt 1)1 not 90 bfilUant at the Pbilharmomc Concert Hall 
of l^v«rpo4. On the other h.nid, however^ the heat is ffir 4'ets 
Initohirabk ibati in liie other place^ whioh may be regarded m 

an ede^uate compensation, 

The programme of the evening’s oonoert o^red many atifac* 
tie^^ andt liud the performance terminated at 1 1 instead of at 
would havel)een anexceptionable. The majority of 
dm audience, npver|hcle«8, seemed to court prolixity ; and, 
regardless of the fatigue entuiied ii|ioq the mrtiste, and their 
own subsequent annui, the inevitable coifkequence of a musical 
surfeit, were perplexing}y lavish* of encores /and thus needlessly 
spun out a programme already sufficiently tedious, fof- 
gave them wiliihfrfyi however, sinaetho dt*cofDUB attention with 
which they listened to Beethoven's Ppstoral Symphony, plainly 
Semonstrated their’ capability to apprepinte and enjoy* the 
highest and most intellectual order oV music; and this was quite 
enough to put in the balance against their ^epriosity about 
pnpulay singers, whom as lli^ rarely hear, ihdy are naturally 
anxious to make the best of the few occasions ihah-present 
the*nselves, and heasr as much as pos(.ible in a given space 6f 
time* Thus, tpay be readily e!*|)Uiined the mania for encoring 
everything, which is the characteristic of all provincial audiences. 
Beethoven’s symphony began the performances of the evening, 
and was played in a style quite worthy of its transeentlafit 
merits; highet praise than which could not be*eonfeir?d upon 
Mr. Costa and his admirable orejicstm. to wlmm tliis great work 
is so familiar. The end of each movement was fotlowecl l>y a 
loud and general buist of applause. The Symphony over, the 
appearance of Madame Son lag was look«l lorward to with 
eager and general expectation. Tliis did nnt'pmvent, however, 
the clever Madlle. <le Meric from *obtaming much dm*rvcd 
applause in, the romance yofrScyton, from /fnva Ijolena, Deh 
Ijon vole/;’* Jnor^Madlle. Jetty de Treffz andf Hetr Pisclyik 
from rewarded with general tokens of pleasure for tlv 

very effective manner in \vkich they sang Spohr’^ beauliful 
duet, Segui, oh cara/’ from J^aust; nor Signor Mario from 
being rapturously encr>rcd in the graceful nir *^Bell adorata,** 
from Mercadante's Ji Giuramento^ which be sang to perfection. 

Madame Sontag was welcomed with <*iccIamation.s, and at 
o^ce satisfied her hearers iji the popular duct Iroin Linda di 
Chamouaii, ** Da quel di/* that report had sjud nothing too 
much in her ftivour, that heryoice had retained the qui/lrty and 
freshness of formur yetkVB, ^ler execution its brill ianey, and her 
Style its fervour and unaffected expression. Madame Soijtag 
was ably supported by Signor Calzolari, her colleague at II w 
MSjcyiy’s Theatre, whoso ffifSnt and artistic pretensions. arc 
well known. The due^ was unanimously enrored, and the 
cahafetlr repealed with increased effect. Rod</s air, with va- 
riatiems, and the final variation in arpeggios, crpecially, creafed 
thesaq^e furore as in London. The appluuse was unanimous, 
atid in response to the encore the variation in questhon was 
repeated. The re'eoptior accorded to Signor Lablache was 
equally flattering. The great basso bad to w^it several mi- 
nu^s hefdre the tumult subsided* He sang his popular aria 
bom, Cenerentoh, Miei rampoUi feminmi,*’ Vith undimi- 


nifbed spirit and humour. One of the classical features of the 
ffrst part of the concert wSs the fine trirj, Nijghl’s lingering 
* shades/’ Trqm Splior's jdzor aad Zemira. This was beuuti- 
Mad lie. Jetty de Treffz aqd/he^lisses \t^ijliams. 

Other vocal moroeavx of the vim part Wi-re a 
pretty yiimnade bond Weber’S EuryaniJw, ** When the orb of 
day," for which* the graceful singing of Mr. Sirol RcevCS ob* 
do encore, and Casta Diva," from SSferiwa, vocalised 
^#^gieit bVitUaney by MliWi Catherine .Hayes, A qoartet 
Costa, ** Ecco quel ftw) istantc/* sung liy Madame 


CastelUiti, Madlle* de Meric, Signor Mario, and Signer 
blaohe* was fuoch and doserredly apfdauded^ It is tu t|iq 
of A4fiat, and is written io the torn of a root^,: each yum 
tak^pgup the theme in successioti until the eed^ qdMHt U iq 
sung by the four injull harmony. The melody is sjqm mief 
flowing, and tlm manner in which the vom$ are eoes^bed ini. 
diodtes a practised hand. The instramentailxm# m wl^ 0 
h&rp obliyato (well played by ' Mr, Trust) h ^StiOAvolf 
ployed, is rich aud clear. V 

There *were two instrumental solos. Ig tbp first jaairty 
M. Saintqn played his fantasia ou themes from iwyASi 

on the violin, in masterly style, exhibiting a breadth of tone 
and a vigour and brilliancy of execution that leff nplHing'te 
be desired. A variation, introducing a prt>faftioa of harmoaie 
notes, excited genera) admiration. In the second part M« 
ThaUierg created tha furore chat rarely fails to accompany hii 
performances by his superb execution of the fantasia 
nambida, one of those' compositions in which hfs astonishing 
eonimand of^tbe pianoforte ft most strikingly displayed The 
wonder elicited by the great pianist's mechanical dexterity, 
however, was not more general than the delight with which 
he was liji^imed to in the prayer of Amina, which he ex- 
pressed vf.th the utmost fetling and exquisite delicacy 
of tone.y* M. ThaUx^rg's performance was encemd, but 
be discTjptly conlcnteJ iiimself with bowing to tlie audience. 
The (Overture to Oberon, played with immense fire by 
the bond, opened the second part, and was encored with 
acclamations. Madame Castellan followed the overture with 
the Ah non giunge." which she vocalised witii great 
freedom and energy ; this was also encored. A comic duet 
for the two liahlaches, ftiii Ira voi," from Mcrcadante's 
EU^nChtidio; Bishop’s ^glec, " B Ip w gentle gales," for the 
Misses Williams, Messrs. Sims '^llceves, T. Williams, axd 
Machin ; the nir, “ Du die mit hf>l<ler," from Zampa^ by Herr 
1'ischi‘k ; Wnllacc's grnreful duel, " If love should dare,", by 
the Misses Williams ; •' Cmne ^ gentil," by Mario and chorus; 
and last, not least, the gay and sparkling Alter Lieben-lied " 
of Kiicken, by Madlle. Jetty de Treftz, were all well received, 
and the last by general desire repouted; although near mid- 
night the audience would not hear of a dental. The concert 
ferujinsted tvith Rossini's Carila chorus, in which all the 
principals took f»nrt, , 

Ttii* number of persons present were 7J5, of whom 72 were ‘ 
prcfcident and vice-presidents. The receipts were ^75 12s., 
president and vice-presidents' tickets ; £397 11s., miscella- 
neous ttckctsi — in all, £473 3s. 

Mendelssohn's music to Racine's drama of Athafioh was 
given on Wednesday, under the somewhat questionabla title 
of a sacred oratorio. We presume this designation was adopted 
ms a pleu fc^r its constituting the grand feature of one of the 
morning performances. No such excuse, however, was required; 
the merits of the work, and> the mime of Mendelssobiitovere 
Ruffiiient^^to guarantee the intri>duction of Aihdlioh on any 
occasion. The execution was first-rute, equal in every resfftet 
to that of the Elijah yesterday, and its success was quite os 
triumphant. As th| music in AfhaHah was never before heard 
in*Birmingham, this morning's performance must be regarded 
as the great event ef the present festival. ; , 

^4l!r. Bartley recited the poetical version of Mr. Baii'tlibloinew 
i^with his usual emphasis and clearness* His declifbsrtfii^ was 
; forcible and well modulated ; his vuiee told wetlt everf word 
he uttered being disdnctly heard at the foi^host mchretdity of 
the hall. The overtam.was magirificertlly plkyW* bfo prebes- 
trai composition of Mendelssohn WmbrS fttlltff etorqetlsr, more 
grond in design, or instruaiented with, greater brilliancy, than 
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thk siip6ii1> prelude, which received every justice ut the hands 
of the eptehd^ bund tinder Mr. Gostd’s direction* The time 
vsii^ibik^ Admirably,, quite as rapidly os Mendelssohn in-^ 
tended, whereby increased elfeot was given to the passihnate 
phcAsesIcr the stringed instruments which form part of the 
daveh^ment of the principal theme. The coda brought out 
the eonabined strength ot the entire orchestra with striking 
efleet* After such an execution it was easy to understand 
that Mendelssohn preferred this overture to any otiysr he lipd 
written. \Ve may mention, as the only point open to ohjec^ 
tion, that the number of harps in the ordiestra was foirr instead 
of ten, so that in the forUssimo passages they were %ot lioard. 
As the music' of Aihaliah can be performed at Birmingham 
very seldom (once in three years, indeed), the additional 
expense of six additional harps, for once in a way. need not 
have frightened the managers of this great festival. There 
was no fault to find with the manner in which the choruses 
were^reodered. “Whether in the sublime hymn, O Slhiai,*’ 
where the male voices sing, the thenre in unison ; or in the 
majestic choral recitatives, whore^the people spefiulate on the 
mission and identity of Eliacin (Joas); or the soft responses 
in the duet for sopranos, *'Ever blessed child,’' and in the trio 
for sopratms and cont|faltoR, “i leans feel that lov^tliee;" or 
the magnificent coralcf The just alone sluill h(m or thi? 
hymn of the Levites, Lord, let us hear thy voi(\” one of 
the purest examples of cight-pnrt harmony tint lltc^rt po«- 
sesscB ; or in the passionate lament of the .Icwish t^omen, 
^'Promised joys, menaced woes*/’ or in the powerful ilhislra- 
tion of faith corribulting against unbcliel’, O Zioni thou art 
doomed/’ where the two choirs alternately answer ant! mix 
■with each other; or in the graphic and dramatic Dopiut, 
depart !’* when? the people urge the sons of Aaion on to battle: 
or in the glorious and ervourruungif^jeftn witli which tJiis r/ld/ * 
ihspiration begins and ciuis, “ Heaven and the cartli dihplay 
Mis grandeur is .unbounded/' the chorus w«'is equally ad- 
mirable, displaying vigour and delicacy, when cither w^as 
required, with equal readiness. The gorgeoul war march 
of the priests gave the band an occasion i’or distinction, of 
which they availed themselves with zeal, and })c-rhfij>a so 
grand and perfect u display of instniiiientul cxticution was 
never heard before in this country. The doubling of the 
trumpets and otlur brass instruments, essential to fill so vas|^ 
an artm, was judicious, and in coupdoaiice will) l\lcnclelssnhn^s 
intention. Mr, CcWta gave the time of ^be march witlj the 
gravity suitable to its sacred character, and thereby M-paraled 
it frona the theatrical cluiracter of its ft Ilow masterpiece (to 
which It has been absurdly compared), the wedding march in 
the Midmtnmer Nitjht'a Dream, • 

The very arduous and difficult music Vntrusfed to Ibc 
principal female voices was. without exception, /endeivd with 
great ability by Misses A. and M. AVilliams and Miss Stevens# 
The gentle and melodious trio, “ Hearts feel that love thee," 
was* sunjf to perfection by the three young ladies. The 
aensation dfeated by the music in /iihaUah^ thus eaflbiWoiily 
•executed, is ^without parallel in Binuinghatn since the first 
performAYiee of Elijah in l b46. Lord Guernsey, the president, 
commiiAded three of the piece® to be ^'peated the trio, 
JHleAHa ibel that love tiied/' *• The war march of the priests/' 
and tba chonue, Depart, depart !” 

After Aihaliahf Dr. Wesley, the most justly celebftfjcd 
perfolifterbf the present day* piay^ a «olo on the great orgat^ 
of tb^ hatr. ,3p#AW«eliey began with a very long fitntasia,* 
the i^an of which we bahnot pictond to define eftcr u single 
hearing;^' lo tbe‘cour80 of . the /gnltrs/o almost every effect of 
wliteh tbe rw of thla^enormotii instrument are capable 


was developed by the teamed musician with masterly skill. 
But by far tlip most intef^ting part of bis performance was 
the Extemporaneous /ayois with whieli'dt terminated. A more 
ingenious and extraordinary improviSAtten we never listened 
to. Dr. Wesley chose an undsnallj^ ahjoit thenm, as though 
resolved to show how easily ha oouid aet cmeitrapuntal diffiw 
cnltics at defiance. After workiog tMs With remarksbte 
clearness, be introduced a second subjoct, which he soon 
brought in conjunction with the Axst* subsequently a 
third ; ultimately combiti^ng the three, in the dirtUo of the 
fitffuCf witli the facility of a profouRdand Aceompltsbed master. 
Dr. Wesley’s perlbiuiafice was greeted W|th oproariohs applAuse^ 
ayd, while he w^as playing, it was interei^ting to obeen^e the 
memhers^of the erchestra snd dmrus rygtMvdteg round the 
orgfi|i, anxious to obtain a view of his finger^ or his feet* witti 
which lie manages t^e punderous^pedals with eueh wotideifui 
dexterity. , * # * , , 

(Jtf the miscellaneous selection swliich followed we mm 
merely give thd items. Miss lia;^'Ss sang Angels* ever, bright 
and f«iA/' Herr Pischek, ** Sanclinn et terribiic/* an. air of 
Pergolcsi ; Madlle. de Meric, “ O salutaris hostia,'’ of Che- 
rubini; ♦Miss Hayes and Signor Mario the* duet, " Qual 
assalto/' from Rossini’s Alone in EgiKo Madame Sontagt 
“ W’ith verdure clad;" Mr. Reeves, “Deeper and dec|>iw 
still*/' and Madlle. Jetty de Trefi'z the air, Jerusttlero/* 
from Meiidelsa4in’s Paulas, The full pieces were a quartet 
of Mozart, “ A*ven'erum/' for^Madlle. Jetty deTreffk^ Madlle. 
de Meric, Signor Mario, and Mr. Macbin ; a sestet of Haydns 
“ Et incarnatus/’ the same lour artists, with Miss Hayei 
and Bignor Labtecbc: and three choruses — ** lllghteous 
Heaven/' from* Wan del’i-) Svsama ; the corale^ •‘Sleepers, 
anakel^’ from Paulas; and Glory lo God/' from HSudei's 
Joshua, preceded by the recUative# ^ung by Mr. jleeves, and 
“March the Ark/* powerlully scored for thd occasiop 
by Mr. Custa. The artists exerted themselves zealou*i^, and 
the pcrfoynance gave general s;»tishiction. The President 
demanded a repeat of Madarye Sontag’s air, but for sosiO 
reason with \vhic;U we are nnacquuinted the lady failed to 
coin}*]y. 

'J ho number present was The reetdpts were— £100 1 da, 
preside nt’H tickets ; miscelliim'ous tickets, £G05 17«. j iloua- 
tions, £53 lU.v. it/.; totnl, .£7G0 3jf. 2r/. The total^ rcseeipta 
of the first llnec poi forman .es ar^? i:oO:32 19s. 4l?. 

The festival reached its meiiiliiuv Wcjueaday. Perhaps 
on^io former occiisioii has Jiirujinginiin been the sronc of such 
general excitement, or the renlre of atiraetioi^ to so many 
strangers. So many foreigru'iif tseve, perliupa, never 
gathered logo^hev in one of ('ur great t*oinniercia] towns. Many 
of these came from Mtincncster, Liverpool, and Loii^on, but 
noi a few irom abrortd ; for the Birmingham festival-— thanks 
to Elijah and to Meadclssoi'n — has acquired a Ev|popeati 
celfbrKy. The hotels must luivc reaped a goodly harvest, 
and nothing but the really tiiil-rale »attracfioTi8 the festival 
could induce visitors to pjiy the cxoibitant prices demanded. 
The policy of^levying such hi av y trdis upon*strangcrs is ques- * 
tionablc, iffthe Jflrmingham l:o{ei-keepcvs Hmre the ggt»eral 
inlcrcFt vfelt by tlie inbiibitnnis towards tb.c object |>f Jhe 
triegmial meeUng— ^lat of ajisisling the funds of the General 
Hospital; if tijey do not, however, we cannot bll^e tWin for* 
making^ hay whUc tjje^suu Hiim.s> although itbe, wiich wo can 
scarcely douiJ^t,^o tbc* serious detriment of festivals to come. 

The ball presented a brilliant apjtcamnce* on Wednesday- 
night* at thh second grand miscellaneous confiert.^ The atten- 
dance was, a® bad, anticipated, a bumper. To say nothing 
of the many othar^Utrftcibus of tbc programme^ the improasioa 
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l>y Madame Scaatag at tlie previous concert, and the 
first appearance of the universally popular Albouj, had, doubt* 
less, each a weighty induence in tempting the crowds that 
Hocked to the performance. At eight o'clock precisely, Mr. 
Cotta made his appearance in tlie orchestra, and was loudly 
cheered. The concert beg^n with the Third Symphonjr of 
Meii4elBsobi]*-that in A minor. There is nothing new to be 
said of this great work, which has long ago exhausted praise, 
and set the criticism of frigid pedantuy at defiance. Mendelssohn 
is not the only illustrious musician whose refutation has had 
for a time to battle against the sneers of mechanical dulness, 
and the bluster of ignorant commonplace.^ Beethoven before 
him, and Mozart still earlier, were compelled to uudciigo tl)e 
ceremony of a like,, ordeal, until She lusCre ef their genius had 
shed a new light upon tire art, by which all who had eyes to 
see^could see and understand- Their fame is now out or the 
reach of cavil. The rapidly increasing popularity ,of Mendels- 
sohn indicates that a similar result is at hand in his* favour. 
His wprks'arc not for a few, as some, wlKr know them 
superficially (if, indeed, at ail), W'ould insinuate. IVie very 
subjects he has trei|ted, to say nothing of the universality 
of his talent,* which excelled in every style, fjclp. us to 
this deductioiv, and it is surely no proof to the contrary- that 
his deeply-cultured mind and profound knowledge of all the 
resources of his art entitle him to the unanimous admiration bf 
musicians and accomplislted amateurs. The tocccuti/m of the 
symphony, under Mr. Costa s direction, broughl out the quali- 
ties and strength of the band in a highly advantageous manner, 
and to tins lover of music it was one of the most interesting 
events of the festival. In addition to the ^general excellence 
of the pefformance, we hove to record tlieclslicacy and pre- 
cision Vith which aU the obligato ’points of the scove were 
accomplish^. The fine tone and intensity of tlie* violins in 
the opening andante, the rich cantahtle of the violoncellos Jn 
tkc reijrise of the theme of the first allegro, the points for the 
dbrionet and bassoon (Lazarus and Baumann) in t^e playful 
and fantastic' scherzo, the exquisite singing of tlie violins and 
violoncellos in Uie findantc, the perplexing passage for fiutc 
and oboe (Ribas niid Barret) leading to the fugue in the 
Allegro Guerriero^ the fire and impetuosity imparted to the 
whole of that remarkable movement, and the magnificent 
ensemble of the hymn of thanksgiving with which the symphony 
so nobly coneludes, were suyh as we have rarely hearii, even 
in Lojidon, and pvere;^, one and all, %vorthy of .unqualified j 
praise. Long as is the work, it was listened to thruughqut 
with attention and interest. The other two orchestral per- j 
forlnances, Beethoveu’s spiciltifd overture to Leonora^ and Uie | 
sparkflng wedding maro2i from Mendelssubr^Si music in A 
Midsumi^cr Night's Dr earn, were not less excellent in their 
way, and gave a* happy relief to the prodigious quantity «pf 
vocal i^usic, which, with those eternal encores, protracted the 
duration of the concert .to the unprecedented hour of half-past 
midnight. ^ ^ , 

Madame Sontag confirmed the impression prbduced on the 
* previous night. Her appearance, accompanied by her great 
cotfirade, Lablache, was the signal for loud j5laudit|i from every 
part off the hall, and the lively duet, “ Signorina/* /som Don 
Pasquale^ sung by both of the accomniishciL artists \|ith 
.genuine humour, and with a studied combination of dramatic 
v^ith an. encore which was not^to be deniedc The 
last^t^ent of the duet« where Norina ban tern l^qn Vasquale, 
was cons^uently repeated Made. Sontag's next performance , 
was the ^ell-known cavaitina from Linda di Chamouni^ O 
Luce di j^est' Anima." How brilliantly she vocalises the 
eaboleiifi^^d Low gracefully she adorns the /oryo, with Jkriture 1 
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and cademas perfectly in keeping, need not here be told. The 
result was anc^er unanimous call for repetition,, in response 
to which Madame Sontag gave the popular air varid ol Rode. 
llieSlirpeggio variation created the usual enthusiasm. 

Madlle. Alboni's appearance was, of course, tlmpeat event 
in the evening’s proceedings, and the first stnuns of the 
popular and exhilarating ** Brindisi'' renewed the plaudits 
that welcomed the splendid contralto with the heartiest enthu- 
sii»m. The Brindisi," as sung by Alboni, needs no descrip- 
tion, and it is almost superfluous to add that it was , unani- 
mously encored. Wc must, however, question *tfae policy of 
those wl^ made out the programme in {dacing Alboni down 
for tins sparkling bagatelle so early in the ooneert, and giving 
her nothing else but a duet and trio to sing all the rest of the 
evening. A great name and a superb talent are of small 
value unless advantageous use be made of them. . A feature 
of general interest in the programme was a grand chorus, 
interspersed with solos, * ' L'invocazione all j^monia,'^ the 
composition of His Royal Highnt'ss Prince Albert. The sub- 
ject of this jfiece may be gafiiered from the title. The music 
is highly creditable to the illustrious amateur. The chorus 
in C major, which forms the burden of the morceaux, is 
rhythmicalAind animated, and the solos are melodious and 
effectively (written for the voices. The itUtru mentation, though 
occasional^ somewhat obstreperous, is generally clear and 
brilliauy The execution was admirable, and the encore una- 
nimou^T Madame Castellan, Madlle. de Meric, Mario, and 
Lablache, sung the solo voice parts with great care and effeetj 
Another novelty worthy special notice was u vocal trio in A flat, 
“ Vanne a colei che arlora," composed by Mr, Costa, lake the 
quartet, of which wc liavo just spoken, this is written iu the 
form of a round, und a harp obligato ( again devolving upon Mr. 
TruV)r,) is a distinguishing kaLmo .in the accompaniment. 
The melody is exceedingly graceffil, and the voicing highly 
finished, llie only fault we can name in the trio, which io 
qufite a gem in its way, is its brevity^a by no means un- 
welcome cliaVacterislic in so lengthy a concert, Tlie merits 
of the composition, and the faultless perfoimancc of Modame 
Castellan, Signor Mario, and Mr. Sims Reeves, obtained 
for it one of tlie most genuine encores of the evening. 
Two of the vocal performances that demand mention were 
le tenor air, ** Through tlie forest/’ and the grand scena, 
JSoltly sighs,’* from /Jer Frehchutz, Into the first Mr. 
Sims neeves threw all the dramatic fewour for which his 
talent is .distinguislicd, and made a highly favourable im- 
pression ; in the last Miss Catherine Hayes exhibited a great 
deal of musical refinement, and vocalised the concluding 
allegro with great energy and brilliancy. Nor must the melo- 
dious and simple aria from Figaro^ A^h non tardar/* sung 'by 
Madlle. Jetty de Treff, pass unnoticed. There is sorneUiing 
peculiarly uiiatfectod iu the style of this charming singer, which 
is well suited to such a gentle inspiration. Moreover, the scru- 
pulous fidelity with which* amidst all the requisite variety of 
expreiiiioif, Madlle. de Trefiz adhered to the text of the com- 
poser merits especial commendation. Tiiere was a refinement . 
about the whole which made it one of the decided points of the 
concert. The accon^paniments, by the way, were played with 
uniftual delicacy by the band. Mario, who was in splendid 
voice, sang the grand air from the Prophbte, which belongs to 
theffinale of the second act, and the popular romance, ** Ange 
n pur/' from the FamurUe, with'Uie greatest eafthushtsm. 
Signor Calzolari aaiig *^*11 mio tesoroV in .a.4dghly nuisician- 
like manner, and Mr. Macbin was deservedly applauded iif 
fine song from Spohr's Jessonda^ ■' Amid the totle <Tagmg/* 
The duets were ” Lssciaini/* from' TanerfM, Madame Cas* 
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tellaii and Madlle. de Meric ; ** Caprieci/* from Tjitaliamt by 
Alboni and Lablache ; the ** Swiss maidens/’ of Holmes, by 
Ibe Misses Williams ; and lasV not least, the Uii se^reto/' 
from CtmereHioia^ by tbo two lAblaches. The only full piece 
of importance was the sestet Sola, sola/* from the Don Gh^ 
mmit which was executed in the Urst-rate style, Madame Cas- 
tellan, Miss Sterens, Madlle. Jetty de Trefiz, Signors Mario, 
Lablache, and F. Lablache taking the solos. There was also 
the popular trio from // Mattimonio^ Le faceio^ un inebino," 
which was sung by Castellan, Jetty de Tredz, atul Alboni, at 
exactly a qaarterpast midnight! We felt for tiie artists, and 
so apparently did the audience, who made no attempt to enforce 
the encore 'to which thismorccctt has been so long accustomed.^ 

There were ta^o solo instrumental performances : a fanttisia 
ei/" God save the Emperor/^ on the organ, composed and 
performed by Mr. Edmund Chipp, and Thalberg’a Masanklh 
fantasia, played by bimscif, Mr. Chipp exhibited more than 
dbmmon ability both in his composition and execation ; tlie 
variations are bifective, ^he last cffpeci ally, which enabled the 
young inasician to show a )fowerful cominahd of the pedals. 
He was much and deservedly applauded. Thalberg created 
the s&ine furore as on the preceding night. 

There were no lyss than 2112 persons preset^, among whom 
were 145 vice-presidcriLs. The receipts W(jre £108 15.<r. 
President’s tickets, and £1,259 13.s. miscoll^eoiis ; total,* 
£1,368 8s.-— something enormous for on evening. concert. 

The performance of Mcindcrs Messiah im Tlufrsday was, 
take It all in all, the finest wc ever listened to. It i.s unneces- 
sary to enter into details about this master-jnccc, which is 
familiar to all the world. ‘Siifliec it that the principal vocalists 
were Madame Sontag, Madame Castellan, Miss Catherine 
Hayes, the Misses A. and M. Williams, Mi, Sims Ilcevcs, Mr, 
Machiii, and Herr who nil exerted themsi?K*es *vith 

tlic Utmost Zeal and'* ability. The President demanded 
repetition of the beautilul pastoral melody, ** lie shall Iced hjs 
.•flock/’ tlu? first words of wliicdi, for coiilrallo, was sifng by 
Miss M. Williams ; and the second, for soj^rtino, by Madame 
Soiitfig. The whole was repeated, Herr Pischek, in the 
principal bass songs, confirmed the g6od impression created 
by his Elijah. Madamo Castellan sang the bfuutiful air, 
“ Thou did.st not leave,** with becoming simplicity of manner. i 
There was no other novelty in the disposition of thcjvocal* 
solos. Of the choruses, whicli were all splendidly cxe<;uted, 
the President rtdemanded “ All we l^kc sheep,*’ an*d *'* Their 
sound is gone out.” No one could dispute the no?>le lord’s ^ 
discrimination, but some surprise was expressed that neither 
“ Unto us a child is born,” nor the Hallelujah,** were asked , 
for again, especially as they w(?re so magnificewtly rendered, 
perhaps the finest performance of ail, however, was the final 
chorus, ‘'Amen/* The fugue was led off by the ifrst violins,, 
answered by the second with immense effect, and the clioful 
and instrumental ensemble in the gradual working up of the 
^climax was overpoweringly. grand. 

Til# hall was crowded to suffocation. Theve lyere 2,433 
persons present, of whom 283 were* president and vice- 
presidents. The receipts were — 297/. Ss, president’s tickets: 

15s. ficL.niiscelianeoiiR ticket^ 274/. 13s. 8d. donations 
—total 2,48BI. 12s. 2<!. Total receipts from the coitimence- 
ment o£ the festival, 6,889/. 19s. 6d. 

It is ihooghl the charity will receive move th«4 at the 
festti^al of 1846,^ when upwards of 5,000/, were hantfet^ over 
to lhet76n£Ei]i Hospital. The last evening concert took ulace 
, ‘on ThwfSjay night. The grand instriunentai pieces were the 
Symphony ib C minor of Beethoven, and the First Wal^iirgis 
Night of Mendelssohn.* Full particulars in our next. 


PROVINCIAL CORRESPONDENCe. 

'I 

ft ...III , .■ y .- 

* MUStC AT MAWCHESTER. 

• , 

* (From ourjnvn Qorrs^ondent.') 

In reply to your note, appended to last week’s article on 
“ Music at Manchester,” wc did think, and do stilt think, what 
we then wrote — that. Mr. Knon4es had engaged ‘*the first 
talent*** in ifurop? as*an experiment, for three nights only, in 
Italian operas, qnd that the result was a loss to him of above 
£500.** It was not meant, or intoinded to mean, that he had 
cn^a^ed all the first talent in Europe ; to have done so would 
have been sheSr folly, as^iot half of the Artists in such a case 
sould have had anything to do# however numerously filled 
with cimracters an operp had been selected. ** Comparisnns are 
oderpus^*^ as Mrs. Malaprc^J) says, and Besides being odious, ns 
she mean?, ibey are often ma\j^i(bstly unfair and uncalled-for; 
genius ancf talent are beyqnd compare, anti ought to be 
judjjed atid appreciated on their own merits, without seeking 
by invidmus compartson to elevate oile artist at the expense of 
another. Sonu times compJrisons are inevifiible, from a singer 
or an actor appearing in some character that has been greatly 
performed by a predecessor ; but we are getting somewhat 
wearied of the eternal round — Is Pasta ns great as Catalan! 
was f” — “ {s Malibran as great as Pasta F ' — “ Is Jenny Lind 
siiperifu: to Malibran Is Alboni greater than Jenny 

Lind They wer<*, or are, all great, yet each how differ- 
ently ? Wc arc somclbirig on this point like the late Hamer 
Hargreaves, h'sq., of this city (founder of the Hargreaves* 
Clioral Sociefy), w'hefj Mr. Mitchell brought hfs Ojpera Buffo 
compsny here, some do/,f'n years ag r. Mr. Hargreaves and 
the writer being present At Vollk perforin anceis — the first, the 
Efisir d\1mvreoiL Donizetti ; the secom^ the Ndkze di Figaro 
of Mozart— the writer remarked to him what a mt^ii greater 
treat *he latter opera was th.in the former. “Well, I don t 
know/* said Mr. Hargrea^Xis, lookin'^ at us tfirougii his Spec- 
tacles, his rubicund face beaming with delight, “/ lihrii «//, 
sir !” 

AVe are sorry to say Mr. Knowles’s second series of Italian 
operas, with Alboni, Corhaii, Tagliafico, Bartolini, and Polo' 
niBi, (a talented, although not so numerous or (jpstly a jiarty 
as^lhe former one,) turns *out even a still greater failure, 
allhougl) the prices of admission were veduced from 10.v. 6r/. 
to 76*. Gd. the dress circle; from Is. 6d. to 5s. the upper; 
the pit from 5s. to 3s. ; and galleries from 26*. 6d. to Is. ! 
Veritably, the Manchester ploplc no longer de.serve Jp lfav« tlys 
credit of* being musical, or foftd of opera. Wc regret it 
chiefly because with those who, likc^oursclvez, so seldom 
visit the metropolis, it would have been a great card to have 
had down each rwtuinn, if but for a week or so, tlje magnates 
fAm one or both the great operas* in London. The house on 
Saturday,, to witness Alboni’s first appcarsince on the Man- 
chester i^age, was much thinner in every part than on any of 
the thr^e I.tjldache — Sontag nighls ! • Cenv.rcntola jvas ^ho 
opera, •Alboni being well supported in it by Corbari and 
L. t5i»rbari as the sisteis; Bartolini as the Prince^ Tugliafico 
as Dandifi ; G»lli as Aluloro ; and Poloniiii as the Magnifico. 
Tlje band had lost its London stars, but conjpiued the host of 
the usual j^eairical force hc‘re, load by Mr, Seymour. The 

chorus,*«iinder Mr. Charles F. Anthony, were again good and 

* , . 

* AVe Again ask our Correspondent, u ho is.*or t\re, the first talent in 
Europe? AVttere ia Grisl, Viardot, Alhoiii^^Angri, Lind, Mario, 

Tamburlnb fcc. Ac. ? ' • . ' 
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cflFecttve» the whole being uudor the able couductorship of 

Benedict r 

It was the first timo we had seen or heard the greaW 
contralto-^and qfter reading and hearing so nnich of hes for . 
the last year or two, you n^ay imagine bow anxiously and 
impatiently we passed over the lively overture (indifFerently- 
well played by the band), and watched the rising of the 
curtain which was to discover her as the modest Cinderella^ 
with, the bellows ut the^ firc^ Her reception was most en- 
thusiastic, and the tlrst notes of her ** Cfaa valto a’cra nn He,’* 
were evidently eagerly drank in by other eartf for the first lime 
besides ours ; many a tii^e was she intenrujited with tVre- 
strainahle bursts of applause and exclamations of delight. 
We were greatly plcase^J by her earnest yet ‘uu^btrusivcistyle 
all through the first scene with the ^sters. The bit tha{ 
remihds one of the same compos<^r’B similar idea in his Largo 
al factotum,” (composed the year prs>vio*usly) — 

i 

1 ** Ccnereritolai vien qua! \ 

< Cenercntola*Ya la! 

Ccncrentola va bu I * 

Ceqprentola va giu I” ® ^ 

• < • 
fell deliciously on the car in Alboiii’s rich deep tones. Polo • 
nini bustled through the Miei ranipolli’ very well ; but hie 
thin person and wot powerful voice prevent liim from realising 
ibe beau-ideal of Don Maguifico ; this was cspcciftlly felt in 
the concerted niueic, where depth and volume are Required to 
sustain as it were the other voices, ‘lie was very coirtnit and 
painstaking in all he had to do, and dclivewd his asinine 
dream, and his part in the duet with Dundini, until a consider- 
able degree oii humour. Alhoni, in thp next iiioQc, created 
quite a fufore when shq came to doliv^fr her passage in 4he 
duct witli Don Ramiro, Uq soav^ no so cho,” beginning, 

“ lo vorrei aager pcrcdie th'c audience Ci-ent wild,(und tvt\ 
ourselves, were as e:ficited as tlm rest) ; the duet was abso- 
lutely stopjied for this passage to be repeated ! Tagjiafico 
next made his di.hut on the Manchester stage, as Dandiui ; 
hU high and florid baritone voice suited the part admirably ; 
he gave the “ Come un* ape” with great spirit, and acted the 
part well throughout : he is a rising and a clever artist. The 
quintett, “ Unaparola,” ending with the “Nel volto eslatico,” 
was very finely sung, as was, indeed, the whole of the finaic 
to the first atfe. %hie interest of the opera flagged a good d#al 
as it proceeded, w'hich we attrilui^e, in some (Icgree, t#> whole 
scenes being cut out, and th*us producing a lack of interest or 
connexion in tlie plot or story. Not that any music of impiu- 
tance was omitteef! The seconck* wet was made to open w illi 
tile ‘ Un dkgreto,’* the finest buffo duet perhaps Po|s«ijii over 
wrote. It W'as both sung and acted with great sjiirit by lag- 
liafico and Alonini. ‘The staccato scstett, “ (iqesto" e un 
nodo avilupi>ato/* brought in the two sisters Corbari to great 
advantage, Ind Tagliafico delivered his florid passages wjsli 
great ease and fluencyi; but ^ri this« as in all ihc coucerted 
music, Alboni’s ’^foicc was heard, like "a rich veni of the 
deepest melody, flow'pig from her without any apparent 
effort, ^’be tenor, Bartolini, was not quite equal \to the 
others; is apparently a young man with a high (osjor 
voicjE, ilhicK at piresent wants clearness and founduess, and 
will jnever, we fear, be very powerful. The last scene we 
shalfnever forgetV Alboni then entranced all ears and charmid 
all hearts ; every one’s gajse seemed rivetted wiwi ,;ponder 
on the gifted being whose miraeuious voice was poured forth 
in all its prodigality. •What a flogd, what a torrent of^sweet 
sounds 1 What ekse OQd eiegapce i« all her ojtiaments of 
^oriture ! What farvent expre^stion In the largo ^ “ Nacqui al 


affano!” What brilliancy in all the extraordinarily florid 
runs the grand Maestro has written for the cabaletta— *Xhe 
** Non pin mesta!” The enthusiasm of the audience rose id 
the highest pitch ; they encored the largo^ which was promptly 
responded to, and richly adorned, with new graces Alboni 
seemed to have at command to a boundless extent. They 
then encored the rondo» which at first Alboni merely curtseyed 
to, and the curtain fell, but such a hurricane of applause 
ensued, that immediately up w-ent the curtain again, and ihe> 
final rondo was repeated with all its difficulties ye^ with the ^ 
greatest easec She was again recalled after the final fall of 
the curtain, indeed she had been at the close of tbefirrstaet, 
pnd there being a call for Corbari, Alboni kindly came on» 
bringing both the sisters before the audience ; this little mark 
of kindly feeling was warmly acknowledged by the whole 
house. 

There certainly is no mistake about Alboni being a great 
singer, qimc as great as she has ever been reported in the pt^ek 
of the Musical Worlds he/ voice i8«amazing in its extent of 
compass and ric^nesn of quality. She is a Lablache or a 
Donzeili in pctticoaU ! AVe should have been glad to have 
heard her in some of her great contralto parts, Tancredi or 
Arsace for instance, it is so very rarely a reqlly first-rate voice 
can be heard iii such charaelers ; niid we beg leave to doubt 
Vh« policy, fup ditler with you ^as to the propriety of her 
undertakin«^sueh parts as Maria in La Figlia, or Amina in 
La •Sonnarfoulu; not but that she can sing the music— she has 
voice enough and execution enough to sing anything; but 
her physique is against her appearing to the greatest advantage 
in these characters, and there are abundance of soprano 
singers to undcitake them, whilst how few th(?re arc could 
approach Alboni iu her legitimate roles. Alhoni essayed 
La Fhjlih, on Monday night licie, we suppose for the first 
time; the house was ihinutT iu every jiurt than on Saturday, 
^ngliafioo was the Sorjeani, hut we luuiker liked him 
nor Alboni so well as in Cctiereuloia, The whole of the opera * 
was not done ; itVas cut at the singing lesson, and the second 
act of Cencrnitola was repeated to make out tlie performance. 
Again Alboni achieved a triumph iji ” Nacqui al aflanno 
again was it cncortd ; again waa she recalled and Louqurtied after 
the Non pin mesta." We shall cort.dnly be fastidious with 
*any pther singer as CcncrenUda for years to come. Last 
evenii#g we were not j)rcsent, but are givt ii to understand from 
the Guardian that Amyui docs not suit AlWbni any better 
,than Maria in La Figlia, “although portions of it ivere of 
surpassing beauty : the mu.'>ic of the sleep- v\alking scene, 
T»cfore Amina awBikes, was sung with a quiet pathos and 
lenderncbH \vl»ch was exquisitely truthful.” Corbari made a 
made a most churuiirTg Liza, I'agliafioo an excellent Count 
Hoiiolpho,*and the chorus was good. The chorus were re* 
tn&rksibly good botln in Ceufronfola and La Figlia^ and obtained 
marked appiuu.se on both occasions : they are evidently be- 
coming more at home at sit^giug >u Italian, and moie accus**' 
tomed to U^c s^ige. * 

We notice a (ltdii* in almost every opera compfiny that 
comes. Pray, is Oalli a common name in Italy, like John 
bmith in England } or is jf, one and the same .individual that 
|is thus tibiqiiitous and always ready, like Dai Fiori at the 
llayinarket, to take any part ? We remember soma fifteen 
year ag^^r more, a loqusicious fovcigiicr to whoin we put the 
questjpn as to a Gallt of that day, replied asking us, did 
we aaean Oiacomo GalU, Yinconzio Galli,. or Fflippo 
80 It* is evident, if there were then three, there milki be a* < 
ttumerous off:»prmg i . - 
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THE DRAMA AT PLYMOUTH. 

{Fmm our own Corret^ontlotU^) 

The tlieatre has been most fashionably ond fully attended 
during the past week, Mr, and Mrs. Charles Kean having 
entered into an engagement with the liberal lessee, Mr. New* 
eombe. The plays produced on the occasion were, tiie Wifes 
Seerei, Muek Ado about Nothing^ the Merchant of Venice^ and 
Strathmore:, the last being for the benefit of Mr. and^Mrs. 

and^under the patronage of Lord and Lady Morley, 
when the house was crammed to suffocation, Mr. and Mrs. 
Keati^ than whom no artists can possibly before justly 
popular^ received a most hearty welcome, and it is almost^ 
unnecessary to state played with their usual excellence. The* 
Wife's Secret continues to be the most attractive play which 
has been acted in our theatre for many years, and 1 hope tliat 
the arrangements these gifted artistes have entered into with 
the metropolitan managers will not prevent their pif>’ing us a 
visit next season* The> were ably supported by Mesdames 
Gordon, Watson, and Harding, and Messrs? Davis, James, 
Bennett, Emery, Ray, Stirling, Warde, and Dodswortli. 'J'lie* 
play of Strathmore was admirably put upon the stage, having 
all the requisites i5f new scenery and appropriate costumes. 
Mr. Macready commence** his engagement ou Monday, the 
17th, in the character of King John. ^ T. E. B. * 


JULLIEN AT PLYMOUTH. 

(From our own CoiTeqjo/tfhnf J 

Tills popular caterer for tlic amusement of the million gave 
two concerts at the Assembly Room?, on Monday and TncHlay 
evenin£(s last. On both occasions they were filled to excess 

.. with all the principal fiimilics of the neighbourhood, and the 

• military and naval authorities of the town. Nothing could* 
.exceed the enthusiasm with v?tiich the talented conductor wib 

received on entering the orchestra. All sccrqed to vie in wel- 
coming him to a spot where he enjoys univcisal popularity. 
The following wos the programme of the evening’s arause- 
meut : — 

Part I.— Overture, Masonirllvt Auber.— Quadrille, Musavititlo^ JuIJieii. — 
Solo, Cornct-a-Piaton, Flr&t Lav^y (pi-rfunix'd by Uerr Ko*uig,) Kof'h>t 
Albert. — Symphony, The jitfrffivtfo Srhr^zo, bom Symphony in A^linor, 
MeniirlAXubn. — Cevcitjua, {La Svutnmhulay) ** C'ou e per me samuio,*’ 
^tadnine Peraiaiill) Bellini — Quadiille, '/V/y JnlHert. — VaUu a 

Deux. Terns. The Luert ziut JiiUien. • » 

Pawt II.— Gmncl Selection from Meyerbeer’s late&j Opera, The Ptophetcy 
Meyerbeer — Duetto, fur Basmioh anil Oboe, on a 'I'ytoueii Tbem.t, by 
Mont Jfancourt and Mons. Delabnne, Janoourt — S]ni,plio!iy, “ 'riu* Alloiyro 
and ^tonn,” (rom Paatnrat Sijmphotnjy Beethoven —Oavariha, (// Parhiere)* 
•• Una voee poco fa,’* (Madame Persijut,) Rtwsini.— VaUe d* Amour, Koxitg. 
—Solo, Violin, 77/e !/rei»o/o,” Mr. Day, Do Buivt. — Polka, the celebrated 
Dr mu PotkUf Jutiieii. • 

• , • 

. Tlie overture to Masanicllo was given with perfect precision, 

^ and called forth a universal encore, which, however, was 
reMSt^, as the concert would have lasted all night had the 
desires of the audience been complied with. Mfhduane Persiani 
Bung •^Come per me sereno*’ in her usual florid and brilliant 
Style, and elicited loud bursts ofappIauf>e from all the admirers 
of this gifted artiste’s great powers of vocalization. 7Vic vahe a 
deux temSf nrranged by .luilien, from the melodies o(*the Lm-# 
c/*eciar,*ii one of his happiest effotts, and met witli boisieious 
applause from all parts. Madame Fersiani'e cavatlV^ in the 
second j^rt waa**^ Una voce poco fa,'* and she could no^have 
• made ajMitAr selection • She sang it iu a miraculous {tyle. 

• A atdo oti |he viulin^ '^The Tremolo,'* by Mr, Day, created 
a great senration. It js the first tinoe this artist has playtnl a 
Boip before a Plymouth audience, and 1 think the very favor- ^ 


able impression he has made will not easily be forgotten. The 
**Drum Pqlka’* finished the evening's amusement, and Jullien 
descended from his throne amid cheering on all sides. It is 
greatly to he lamented thrt the theatre, being open with the 
regular irovpey prevented the pofsihility of Jullien*a entering 
into arrangements willi Mr*Nowcombofor its occupation. 

X-E.B, 

I JULLIEjU AT CH^LTEyHAM. 

I * (FromaCorrespondewf.J 

On Thursday, the 30th ult., M. Jullien and his famous 
hand, accompanied with that ' charming vocalist, Madame 
Persiani, gave two concerts here, tinder the auspices of Mwsps. 
Hall and Soil The atd?ndauce was «i^y great, eonaldering 
the intense heat of Lhe«wcathcr. The performances were, both 
morning and evening, f^rst-ratf ; Madame Persiani eatrg^ b^tt» 
lilully, and was rapturously applauded*. At the evening con- 
cert, Mr. P/atten performed a^flte solo roost beautifully; the 
performance, indeed, was quije (I la Nicholson * an^ notwith-» 
stanSing the crowded state of the rooms and the intense heat. 
Madam# Persiani wa*s encored in the Una voce poca fo”— • 
an iTonour she did not dioefse to have ihrdst upon her in the 
morning; for, though the call for her was very loud, she did 
not come buck— much to the disappointment of her very 
ardent admirers. \Vc are glad to be able to state that Messrs. 
r!all*nnd Sjns have made arrangements with M. Jullien (who 
is always wcTconie to a f/heltcnhain audience) to give two 
more concerts in the winter, and may be a ball. They have 
also arranged w5th Mr. John Parry to give his popular entertain- 
ments here : and wc believe with Madame Dulcken arrange- 
ment are also pending, for Madame Soiitag’s jjartj ; so that 
altoguthcr Messrs. Hall .and Son arc^determined to do their 
duty, ns far as providing firsM-tiie musicdl entertainments for 
our viaitots go. ^ ^ 

■ ■ • 

• IV!USICAT*DAV£NTRY. 

(/j '>h'nec( CorrcApon^enf.) 

Mu, SuAKK, the organist of the church at this place, and a 
pupil of Dr. W(»Hley, uavc an evening concert on Tburedayt 
llic 3(Jth ult., at the theatre, to an audience including the chief 
fuaiilics of the town and neighbourhood. The cti.ncert was 
umJcr tlic coMfluct of i^lr. Snark, who accoijjpanifed the vocal 
niiisic .’A ith table and judumL-pt; and, in a selection he gave 
fi(»m MrniU'liSohirs J.ii der oRne >>orte/’ these qualities^ 
combined wi h purity of style, secured a delightful perform- 
ance; wliile, in his second*s«lo, De Moyer*^ ‘‘Air Bghemiau 
Russt',"'' ^viih a galop di iravui'a, by Schulhofi', his manual 
dexterity in the difticulties of modern piauisn), was very favour- 
ably showp in the ea'^c with which he masleftd the most 
elaborate passages ol the piece last mentioned, which was 
rapturously encored. T’lie vocalists engaged ♦w'ere Miss 
Stewart, Miss Cuhitt, jind Mr, George Bucklund. Mr. G. 
11. Lake, 'the perforftier on the concertina, flao appeared; and 
in a fariiasia on airs from La Fhjli^dcl ReggimentOt a 
“ exhihited the capabilities of his pleasing instru- 

mr«i and his fini^hc(l execution with great effect, lathe latter 
piece, he was jiirmlv recalled, when he gave tllo fovourite 
serenade, Com* c * gentil/' from Don Pasquale^ Wel>©r a 
seVna, Qceay, thou mighty monster !’* was^endered by*Mw8 
StewaLlwnh great dramatic feeling; and a hearty eutora was 
awarded to Miss Cuhitt in the hidlad, “ I would not. if I eouldt 
forget*;” and one still more vociferous to Mr. BuoUatid, in 
his buffo «^iig, Jack and the Bean-stalk/ *8 d^pltty of comic 
power really^ admirable. Amongst the mauy fekiures of in- 
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tcrest preiented by the programme, a very pleasing and clever 
duet* entitled, ‘^Oh, lovely, charming May,*’ w/itten and 
composed by Mr, Spark, and sung by Miss Stewart and MisI 
Cubitt, might be cited as one of the most successful. • The 
quartett, from Oberon, '"Ovfer the? dark blue watm/' brought 
the concert to a very satisfactory oonclusion. * 


DRAMATIC INTELLIGENCE. 

STRANf. 

Mu, J. Maddison Morton has been* very subcessful in his 
contributions to this Jitlle theatre.— ^obbs, produced 
aoniCimonths b’ack, was onf of the best fafees, and he made 
another decided hit’* last night with a neat piece of intrigue, 
entitled JHiere t]iere\a Will there'^^a Way. • ^ 

The scene is laid at the court of Por;ugal in the middle of 
the las| century, and, with respect to its character, the piece 
may be classed with tire numerous vlramas which arc laid at 
the court of Spain iu the rsi^n of Philip V. — a •system of 
refined' intrigufe being tlie baais of the whole. ‘ Francesca, 
tlie Princess liegcnt of Portugal, is married to a military 
gentleman who is totajjy without polVical infliienjfe, and 
though she is devetedly attached to him, she makes a point 
of resisting all his endeavours to obtain places for his friendA, 
in order to display her independence. Desiring to serve one 
friend in particular, and, at the same time being unwilling 
to explain to tins friend the powcrlessiiess of Ifis position, 
the consort adopts the crooked course of apparently opposing 
his protege's wishes at every step, and thus ul tim a tel effects 
his object. The idea of gaining a point by* acting on the 
obstinacy of the patron has not been hackneyed, and the 
situations wliIcK arise from the position of the parties are novel 
and ingenfbus- There every reason to believe tli^t 'the 
piece is taken f^oru the Frenyhs but tlie dialogue Ims all the 
characteristic «smartness and original tone of Mr, tMaddison 
Mortou. * 

The company at the New Sjrand Theatre is exceyently 
adapted to the fepresentation of tl\fsc little dramas, and the 
piece was admirably pbiformed throughout. Mr. Leigh 
Murray was the intriguing consort, chuckling licartily over 
the success of his projects, >]rs. Stirling was the Princess, 
brimful of affection, but ready to relapse into cold austerity 
on the least apppeaiance of trifling wiih her dignity. Mr. 
Compton, who wat most comica\|y'inade up for an ccceuAic 
place-seeker not intiraajely qonw'cted with the plot, hcffl some 
capital lines (in the ** Morton'* style), which he delivery 
with most telling" quaintness. The obliged friend, who 
cannot *liclp fancying that his ♦ benefactor is his greatest 
enemy, has little to do beyond the exhibition of «i sort of 
puzzled embarrassment, but this was ably assumed by Mr. 
W. Farrcn, jun., a youhg actor of the establishment. 

* REVIEWS OF MUSIC. • 

JJie JPolhct^^ nompisfid atid> ^dicatrd to Utv Marchioness j 

of Londonderry^ iliLilis. — J. Wiu#iams. • 

I/f a polka possess a pleasing, well-marked dance ttme, and 
it be wricten simply and unaffectedly, nothing farthcjs is re- 
quired— aitli such is Mr. Henry Hiles* ** Freudenfest ?oll^,’'' 

“ My Childhoods Lays.'' Ballad. Words hy LeopI/LU VTIat, Rsq.; 
Nsfny hy Miss Messjbnt 5 composed by Ionace Gibsox. — Addxsok 
aiul Co. , « ^ 

Tins is in every way a simplicity— simple words^simple 
tunc, simple harmonies, and*, by inevitable consequence, a 
meritorious ballad. We admire the feeling both of the p. etry 
and the air, and can recommend the song as well^adapted to 
suit a medium voiedi , 


ANCIENT ECCLESIASTICAL SHOWS OR FESTIVALSy 

IN WHICH MUSIC FORMED AN ESSENTIAL FEATURE. 

I.-TIIB FEAST OF FOOLS. 

From the complete establishment of the church until 
within a short time before the Reformation, darkness over- 
spread the world, and the great mass of the clergy themselves 
were in a state of deplorable ignorance. During this period, 
in order to wwan the people from the ancient spectacles, par- 
ticularly tlie Bacchanalian and calendary solemnitiec, reli^ouaf" 
shows were* instituted, partaking of the same spirit of licen- 
tiousness, /.mong these religious exhibitions were the Foatd 
*of Fools, the Feast of the Ass, and the celebration of the Boy 
Bishop. 

The uncertainty of the day to which some feasts belong, 
the date of their celebration having varied probably with 
time and place, makes it often impossible to assign them qn 
appropriate niche in the calendar. Such is the case with tne 
Feast of Fools, a custom ‘of l^stei* origin, and one on no 
account to be confounded with Ail Fools* Day., to which, so far 
as mere sound goes, it bears so great a similarity. It was a 
favourite festival iu France at one time, but more particularly 
in the capital/at Rheims, and at Dijon;* and was nothing 
^inore than anther form of tliose mummeries and masquerad- 
*ings which eittier giew directly mit of the pagan festivities, or 
w'erc substituted for them by the Christian Church, as the 
best way of reconciling its followers to the austerities of the 
new faith. 

It is not a little remarkable that the lowjgr orders of the 
priesthood should have clung to this festival vv'ith even more 
fondness than the laity, iu deflance of the efforts of the 
superior clergy to put it do vil ; and iiuleed it would seem in 
some inoasure to have been f)ecuJiar,td them, for amongst 
pother names it was also called the Feast of Subdcacons. Nor 
was the tiu’.e of its cclebrafion Jinire ccrUdu, it being soinctimes 
observ'ed on ihe^Circumchivn ; somelimes on the Epiphany. 
or in its octaves ; sometimes on St. Stephen's Day ; and 
sometimes on the l7th of December, from winch it was also 
called the December Liberty. 

There is the same diversity, if we should not rather call it 
^confusion, iii the ceremony itself, the various accounts being 
somcivhat inconsistent with each other; but the following will 
perhaps he f«)uiul upon the whole to present a tolerably cof- 
rect iflea,of the festival.* 

. The abbot 'being elected at the time above mentioned, Te 
Detnn is sung, and he is borne home on the shoulderB of his 
•companions, the place being especially adorned for the pur- 
pose, and wltere due potations are in readiness. At his 
entrance all arise, and* the wine being drunk, the abbot, or in 
I iiij absence the prajamtor, begins a chaunt, the two opposing 
clionfses gradually increasing in loudness, and trying to out- 
scream the other, with running accompaniments of howling, ^ 
hissing, laughing, mocking, and clapping of hands, at thf Con- 
clusion of irhicTi the janitor makes proclamation ex officio, ** De 
por Mossenhor Labct *(6 sos Cosseliers vos fam assaber quo tot 
horns lo sequa lay on voura nnar* ca quo sus le pena de tsithor 
lo braye ;’* that is, Maetsiguor tho Abbot and hla Coun- 
tciilors give you to know that all men must follow him where- 
soever he ffoes, on pain of having their breeches cut offi” • ' 

Heret^oii the abbot and the rest rush out of the houae. and 
paradt the city, the former being saluted by all who meet Wm 
in hif progress. This lasts till the Ete of ihs NlstkJfy; and, 
during the whole time the abbot wears a costume, suitable to ' 
the part he is playing. . , 

From other authors wc learn that the excesses went^far 
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Bahnbral. The floor was laid with sawed fir, and the whofe 
formed onb of the neatest and most picturesque scenes possible. 
Oh one side was a true lJi{,dilaiid throrfe, formed of fir, heathej*, 
roses, and other flowers, on which were placed chairs for the 
Queeni Prince? and family. At one end was a raised platform 
for the i)ipers, and the other end was throw n open, and was 
filled up by the magnifcent inagic teo^ple of the Great Wizard 
of the North. The stage was doeoratcil with flfiwers, covered 
with a rich Turkey carpet, and illuminated^ by hundreds of 
waxrlights in Silver branc)pus and candelabfas. 

^ On the entrance of the Queen, the National Anthem «was 
most excellently plajtjd? by Miss Isabella* Wilson, a ^roiing 
pianist of Aberdeen, who had been engaged for the occasion*; 
aft^r n’hich, her Majesty and alVtook their s^ats, and both the 
Queen and the Prinoo seemed stirpnsed at the ^excellent 
arrangement of the whole plate. . « 

He/ Majesty ' and the Prince, Vind more especially the Tloyal 
children, expressed their entire satisfaction with the manm^r in 
which Professor Anders^} perfermed his flicks. Amongst those 
more particularly* noticed and aihnired by her Majesty, *iva8, 
“The Magic Scrap Book/’ a beautiful piece of w'orkmanship, 
in papier mach^, about 40 inches long? *28 wide, and 3 thick. 
It was minutely examined by the Queen and Prince ; and, 
immediately before them, it was placed upon a sotjof skeleton 
tressels, and opened, when the wiziyd coniinenct*d to take mit 
his scraps, consisting of hats, bonnets, platc'*, ^id bird cages, a 
large fat goose, several large vases of gold fish, rp water, and to 
crown, all, the professor’s little son, in full Highland costume, ‘ 
at which her Majesty raised her hands, tjnd, wonfic^ed how he 
ever got ttrere. His Kryal HighncjvS expressed his approba- 
tion, and loud applause folloived. ^ 

^The next f€Ut was the professor^s ** Magic Breakfast, or a 
new mode of preparing coffee." Tlic ** Encbanled Ilaiulkcr- 
ebief” followed after, in which feat Professor A. w%'is asristed 
by Prince Albert, Lord Portnian, JVfr, Anson, and the Prince 
of Wales. Mr. Andersdn used Her Majesty’s handkerchief, 
and Q number of others? all of wduch he tossed into a pail, 
and placed a box in charge of Prince Albert, in which he put 
several pigeons, &c., and requested hislloyal Highness to lock 
it and retain the key, after which Mr. Anderson poured on the 
handkerchiefs a lasge bucketful ot water, washed ilu in, plaifed 
them into a vessel, and, left them in charge of Jjord Pdrtinnn. 
In an instant lie sought the two articles, and it was found that 
Lord Portman got the pigeons; his Royal Highness 
unlock^ the box to seek his Alflrge, when, lo ! they were 
gone, and,* to the astonishment of himself and the Queen— 
he found the^whole of the handkerchiefs dried, ironed, and 
perfunied. The wizard returned the Queen’s aniid*gieat 
q[ft>Iause« ^ . . 

The “Wonderful Hat," which, on this cccasion, was Mf. 
Anson’s, procured^ the lloyah approbation lopealqdly, and 
nearly all aBsembled received either a bouqui t, handho:?(;, toy, or 
olhlir token, from Mr. Anson’s wonderful hat. ^ ^ 

Mr. Anderson was asked if he would perform'*' Thai Inex- 
haustible .riyttle.” On receiving the royal command, he ci.ft<*rl 
for a champagne bottle, and handed a number of glassfs round; 
and ^sked Lord Portman what he would drink. Ills lordshg^ 
replied whisky. *Whisky was poured out. pre* 

ferred brandy, which he got. Several demanded winet^which 
passed freely ; and one of thc^proprictors of the Royal Distil- 
lery, thinking to bafffe the professor, asked for a glass of 
Ijochnagar whisky.' No sooner said than done. * * 

'Jbe next feat whs an experiment with six watches, which 
Jtlaced in a box by the queen’s footman, Mr. Gibb, who 
cm the stage, and, having seated him'self, placed the box 


on his bead, and was told that, on the firing of a guOi the 
watches would leave the box, pass through hie skull, and 
through his body, nncl appear suspended under the chair, 
which on the instant was done, to the astonishment of all 
assembled. 

The professor concluded his entertainment by the suspeimion 
of lus son iiuhe air under the influence of chloroform. After* 
wards Her Majesty retired, ond sent for Mr. A«dmon, to' 
express hc/entire satisfaction at his wonderful performances, 
ns did also k;s Royal Highness the Prince, 
h The Royal party now retired to dinner, after which the court 
returned to the ball-room, which was thronged with the High- 
land lads and lasses, in full costume. After all were seated, 
the dances cmnmenced, and were soon joined in by Lady Joce* 
Ivh. Ladv Poitmar, the Hon. Miss Dawson, and others of the 
- ’ 1 • 
court. 

The Queen, lys Royal flighnpss Prince Albert, and family, 
^wore Highland costumes, of the royal Stuart tartan. The 
Royal party retired from the ball-room about midnight, and 
dancing was oommenced in the dining-room of the castle, and 
kept up in hotK places for some time— -in •the ball-room till 
^threo a.m. j 

A more jcyons dav could not bate been spent than was 
Monday at Balmoial. Everything went off happily ; andbis 
Royal Higliness will never forget the happy faced which sur- 
rounded him to welcome in his thirtieth year. 


ORICINAL CORRESPONDENCE. 


T/i tftc BiVlor of the Mutioa? World, 

•’SiR.-i-Mr. Hogarth, in his “ Memoirs of thb Musical Drama,” 
(vol. ii.. cliitp. ).,) *states that the Rovul Academy of Music closed 
its existence in 172R, in which ynar Handel broughc out his opera, 
Tohmeo Hcd' Efjdio ; that iri the year J7.‘l() Handel brought out 
PaUlienopa at the KingV 'rhealrc, tlieu under the joint manage- 
inenl and ownership of himself and Heidegger. 1 urn anxious to 
reconcile this statement witli the fact tt,at my copy of Parihenope 
*oear» on the title-pwge, “ as it was performed at the King’s 1 hoatre 
for lh6 Koval Aeadeinv.” My copy is one of Walsh’s, and the CWit 
given fs thiLt given by Air. Hogarth as belonging uy he Opera House 
under Heidegger’s rule, afid contrasted by him with that which had 
•lately belonged lo it under ihc mnnagemeiil of iho Royal Academy. 

if you will kindly permit this to appear in your journal, porbafr* 
*<,omi* one of your correspondents may favour mo by a solution of 
the difficulty.—*! am, sir, your obedient sorrunt, 

Lacy H. Rumbey. ^ 

ThurnhamfSept. I. 


MISS CUSHMAN. 

(7h dStUior of the Mnsical World!) ^ 

Sir, — I nsreplf to a correspondent some weeks since, wtshing fo 
know if Miss Cushn.an dvpr played tw'o male characters tu London 
or the piovinccs, 1 licg to say that Miss Cushman has perfotfi»ad 
the characters of Romeo ai^ Ion, in tlic Bristol *1 hoatre, 
her J 4th and ICih, 184G. Rrhaps the gentleman will acknowibdgo 
Abe receipt of this. 1 remainj Sir, yours, &c. R. ^ 

Ifridolj^nffu^t 30 / 1 ', 1849 * 


7 MISCEiLANSOUS. , 

Mr. Howa&p GeoverV Musical and Dratnaflc AcadUSiy will 
re-open on Monday* The cxcqllence and peculiar fitness of JJhis 
establishment bw already called forth odr especial eulogy. The 
dramatic department will, as heretofore, be un^ler the direction of 
Mrs. Glover. For particulars, we refer oor readers to advertise- 
ment, 
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Thbat&k Royal, Livijapoot.— Th^ public will be dolighted to 
hear that Mr. Co|)eland has engaged Alboni and several other 
distlngii^hed vocalisia to appear in a aeries of operas, at this house, 
in the course of a few days. The groat contralto has never boon* 
seen in opera in Liverpool, and the desire to sec her cannot fail to 
be intense.-^Xieer;iooil Paper, 

Dcath of (Joulom, the Dancer.— M. Coition, the popular Rod 
Ugbly^estedmed dancer, died lately of cholera at Paris. 

SiGMuu Dm, BauNis has left in one of the New A'ork Banks 
20,000 dollars, without an heir, at least in that courilr;j^ Do Begnis 
had at one time possessed a large property in houses in Loudon. 

Madame Bishop.— B y recent i n tel ligonce from Mexico, W3 learn 
that Madame Bishop was in that city, and was only awaiting the 
arrival of her wardrobe from Vera Cruz, in order to make her 
in opera. 

{Loyal Italian Opera,— T he expenditure of the Royal Italian 
Opera, during the past season, na«»£»V),830 lor 6(i nights. • 

Batu Harmonic Society;.— untlerstand that Mr. Bianciii 
Taylor (iho tiinch-respcottMl and indcla!igul)!e loiiductor of the 
Society’s Concerts) lias, at thi'^ CMrly slatrc, conimenCGil preparations < 
for the forthcoming season, lie has invited the choir to aspomble 
at his residence for rehearsal, and many l»ave alreat^^ gladly availed 
ihomAetves of the advuiitago, and met for that purpose. In answer 
to inquiries m^de to us by [).jriie9 desirous of becoiiipig local mem- 
bers, ne believe it is only necessary to ap)»ly to the secretary, Mr- 
Hobson, onto Mr. 'rayli)r~-but it. is expeotod that every a'^piranl 
shonld be cap.dde of reading (luisic tolerably at sight. — SJeraid. 

Ma. .Town Davis, of tlio Tlieatro Rnyai, Plymouth, has been 
engaged to perlorin before the Queen and Prince All)crt, at the 
iurtbeoming TbcatricaK at ^Vindsor Castle, at Chiistmas. 

MacclesfieM). — Mr. Grainmi and Miss Goddard, of whom 

f irovirictal rcfiort sjieak so much in favour, aro plajdng a round of 
eading parts Inue, and are drav>ing uood houses, 

Hull. — Qoeln's TniAnu- Ji<tYAL. — Tiiiss favourite ^dace of 
amUHcnieiii still eoniiuucs to enjoy a lull eornplcinont of deserved 
success. Lnch .week j)roduci‘< s^mj new •<tar or ptece, 'Ibis week 
.the tslontcd Plcxmorb and Mdlie. %un(d arc announced, atn.Uotlicr 
parties of equally attractive talent aro e igaged <Lo appear at the 
conclusion ol their e(i<*ageuuMit, 

Mh. Lake's GoNCEUT-'riiEAxuii, CovENTaY.*- This concert was 
but thinly attoiuled. We should tliink tiie expenses scarcely reiiU 
bed. The bencjiciaircs deserved belter .success. Miss Stewart 
acquitted herself to great arlvauiage in AVeber’s difficult scena, 
Ocoan> thou mighty inoufiler," Pew are artisti(*ally filled for such 
drflNiiatic scenes, and fewer siill aide to apjtreciuie either urjf>t or 
music. Mr. Bneyund's comic powers creaimi gicat mirth. If not 
original, they were very amusing. .Mr. Lftko's concert inaqierforjii- 
aiice WHS quit© new to a Coventry audience, and appeared to give 
much satisfaction as well as pleasure. I'iie powers of the iiistru^ 
metit were displayed with good taste .nnd expressitnt, and in executive 
skill as much power as the Innhed character of Irfie instrument 
possessed. Miss Cubitt's style and solectioli wero loo much of the 
iiantbv-|>amby school, excepting Non piu sogno a femurk not, 
applicable to the other parts of the pciforrnance.* ^ • 

TUB SBART’S JUU.<31C, 

* 

0 Prom Ckorlet Swainlf “ lingtUh Melodics. 

• # 

, The bird that to the evening sinffa, 

Leaves mnsir*, when her song is ended j 
A ftweetuess left — whi«ih takes not wings — 

But with each pulse t»f ev^ is blended i ^ 

Tims life inmlves a double light, 

• ' • Onr aeffl and words have iinuty brothers j 

The heart that makes its own delight • I 

* liajjtes also a delight lor others* * ^ ^ 

• , owtt that< boot fram miditighf tower * 

£lhed gloom and discord ere they leave it j 
• And sweetness dkisee, iiJ^e a flower 

That sJiutafitseli' from tones lliat grieve it j 
* Thus hie involves or d^^ubh^joy. 

Of dbithie gfopm, for each hath bf others } 

The heart that makes its own amloy 
Makes abo on aituoy for others. 


WiJgDsott Theatmcai s*r-Tbc Queen has, commanded Mr, Bari* 
ley, who, it will be remombered, reudlbjr desire before her Mgjesty 
ill© iUnstrative verses of the OritUirios of Afhaiia, Antigone, and 
(Bdiptm, io ap)>oar as FalstaiF*ln the first part of Henry /K, at 
Windsor, next Christmas, when the dramatie ropresentatious are to 
bo resumed. 

A Vain Poet.— It was^in 1826* pt Weimar^ that 1 was first 
introduced to Alatthissctfi, and though Alatthbaon did me the 
honour to embrace lAc publicly, tn. recognition of my insignificant 
talents OH the first (aeynan irnprovisatore (that is to sgy, the first who 
held ventured to show to his cotintrymeiff that poetical improvisation 
*was hot impossible in tlicir language), I cannot say that 1 was verv 
favonraT>ly imprclscif cilheravUh his porscMggl appearance, or with 
hb behaviour. There v^s a cortalu weak vanity discernible in 
him, which did nqt become cj^cr the 'poet or the mao^ l!is 
long residpnee at difl'erdiit , courts had iiiado him a courtier; 
lee g'iHinds la terre appeared him as deities; be was lull 
of bows, and ciernally durkin^ and curts}ing -bko a ceiintry 
squire's daughter at her first bull.* He was a little thinHUan, with 
white* batr, but totally devoid of that dignity which might be 
expeciedjrorn a poet oT his fame— full oS the deepest devotion to 
ail who wore a ribbon in the bfitton^holc, or wrote their names wdth 
a Ifou before them. A friend of mine, the late Wilhelm MUller(Lf 
whom vi*e shall speak hereafter), met with him sonio time after at 
‘ Stuttgart, and in their interview, though both were literary men, 
and, v^h!*t is giore, both successful as poets, the weak old Matiliis- 
son, during their. entire inter vievv. spoke of nothing but Uio amiable 
qualities^ the taleiUs, the actfuirements of the hereditary Piiitcc of 
AVurtcinborg, antoirgcd the good-natured Miillcr very earnestly 
to pay him hia respects in person. Mtillor consented, and 
asked, “ Uow old is the young Prince*/’* M<4tthissou answered 
with seriousifosa and fervour. “ Tht? highly promising royal youth 
has ^isi parsed his JoutVi year !” When at Weimar, M’attldsson, 
in a liforary circle, spoke* of nothing but his own talents as a 
reader, and so tease<l*cvcn Gocilicf, that the Uifei^ at last. per-> 
*niilt<*d him* to read some .scenes i f his (Qoethu's) own Fansi ' 
Viefore him. I'o homiur the King of VVurternberg's lUgnrian, the 
literaryimon ot AVeimar gave hvm a dinner, whore Hummel was 
obliged to play, and the writer, as already monrtoiicd, to attempt 
some extoinporancuns veues in praise dl Golbhe (a tbome which 
>Utthi>bon Inniself gave) ; the old poet, in exchange, rewarded 
iluMu by reciting some of minor poems, which cquul/y chiUud 
their heuris and thoir sou)?. — O. L, B, Wolfe. . 

* §<)YAL Academy or I'aris. — I n eonsequo icc of the closing of 
ibo^Opcra “for repaiis/' tlio directois have suspended the engage* 
ment.^ of the nriieUe in vinue of a danse in the h»hiir des chuiges, 
which aifthoiises them so to do, is ilg' cnsiji of a forcible suspension 

• of the perforrnuuces. iM- Coralli, master of the ballet; and M. 
Kugenc Corulii, a dancer, have, however, brouaht actions against 

» MM. Duponchel and Koqiiiqii'ii to compel them to execiuc the 
eiigagcmciils and to pay iho »aliu*|ji*8, or to pm an cifli to iheif 
contracts by paying the torl'eits of 15,000f., and l0,000f., which 
were agreed on! The c.iso was called tyi yesterday before the 
Tribunal of •Commerce, but it was postponed for a fortnight. 

OHiTALUtc PoKyiiY.— At the same time with the^Provenr^eal 
pdhfry, chivalry had its ri^e. It was.dn a maiiRor. the soul of the 
new bierature ; and the duuactor yhich il thus^iven to the latter, 
so different !rom unythit»g in auliquiiy,aad so rich in poetical inven- 
tion, is unb of the most imponuiit inaitctjji of observation in abe 
history ol» modern literature. must not conlouud chivalry with 
the ^>ud8l system. Titc leudal system may be called thovreal lifo of 
the ptfriod of which wc are ireutiug, posses.*iing iis admiituges and 
*iij? iiiconvtiiiicncca, its virtues and its vitcs. Chivalry, on the 
coigrary, is the ideal world, nich as it existed in the iiuagiiiatiee 
tlio RomaiMMR wrltejrs. Its essential characier is oevotiou to wotUAa 
and to l^nour. But iho poetical notions which then provaifod^ as 
to lli© virtues which constiiuied the ^^erfoolion of knights and ladiOij 
^ero not entirely tnc fictioiis of the brain. • They existed umongst 
I he people,^ though peilutps without hclng carried ipto action ; and 
when at last they acquired greater stability by^ihb boroio songs in 
which they wove inculcated, they be^an to assart g Usoro praotioal 
influence over the peojdo who had given them binh, and ibe real- 
itios of the feuiial syscein Liecamo ideoufled with dm fictions of 
chivalry *— LUcralurt of 
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EPIQRAM PROM THE GREEK OF MELERGER. 

X>RiNS,»drltik deeply, unfortunate lover I the flame that consumes thee, 
Beccbos, be lu^ will appease — Bacchus oblmon bestows : 

Drink, drink deeply, and fiJUng thj^cup till witn wine 'tis o'erflowing. 
Shake all troublesome cares bravely aroocc from thy heaft. J. O. 

THE BIRMINGHAM MUSICAL FESTIVAL- 

(From bur own Correspondent.) 

{Concluded from our last.) • 

The programme of the last morning performance, on 
Friday, ’^which was attended by another brilliant audfence, 
presented both novelty and attraction of an unusually high 
order. Precisely at lialKpast eleven o’clock Mr. Costa made his 
appearance in^the orchestra, and in obedience to the indication 
of hia Ae'o«, tho performance commenced with what is termed 
in the printed bills a tnatwscripi overture of Mendelssohn. 
This MS, overture is neither more ilor less than* the orchestral 
prelude to Victor Hugo's drama of jRttp Bhs, which Mendels- 
adhn composed, in * addjtion to soffie incidental vocal pieces, 
by command of the present King of Prussia. The key of 
the overture is C minor, the style more theatrical than ’any 
other instrumental work of the composer, and the instra- 
inentatioii exceedingly brilliant and effeclive. The overture 
was magnificently played by the hand, under Mr. Costa's 
vigorous and able guidance, and to judge by the warmth 
of its reception (the applause breaking out in spite of the^ 
Restrictions imposed by a not injudicious custom), was highly 
*TeIished by the audieifbe, , , 

The overture was followed by Mozart's superb Mottetfo in 
C major, “ Splendente Te,’' in which the solo vocal parts 
were entrusted to Madlle. Jetty do Treffz, Madllu. de Meric, 
Mr. Sims Reeves, and Mr. Machin. The execution of this 
masterpiece of contrapuntal art was all that could be degired. 
The moat arduous part in the solos foil to* the Igl of Madlle. 
Jetty de Treifz, who undertook the principal soprano, and ' 
* behig a thorough musician, like most German singers of emi- 
nence, acquitted herself to admiration, deliveiing the text 
with a comIRtied simplicity and energy wliich was aflmii«bly 
suited to the nervous and unaffected phraseology of the great 
composer of Don Juan, 

In the pcmular from Haydn’s Cuffatiofif "In native 
worth, Mr. Sims Reeves gained greater distinction than 
any of his, previous eftbrtp during the present festival. 9® 
sang with ^dignity as Well as with power, and never 
spoiled the diaste beauty of the text by impertinent modi- 
fications and OTnai^nts« Mr. Reeves made a sensible im- 
previbn on thOudfenee^ and had the noble President given 
the signaL for re^fodtlonf it would dqubtless have met the 
general wish. • , 

Miss CEtherinc Haye§ gate a beautifally subdued reading 
of the recitative and afr, "Farewell, ye limpid streams,” from 
HandePs little known, but not less beautiful, oratorio of 


Jephtha The passionate gharaettr of this most exquisRe 
lament could* hardly have bt^n expresse^d with a greater 
intensity of feeing than by Jxcellent Engljsh prima 
donna, ^ * • 

^nythfug. even a fragment, from the Requiem of Moxert 
must be welcome to the fover of music ; 4t may therefore be 
readily imagined with how much* gratification one of the gems 
of that immortal inspiration, the " Bcnedictus,” was beard 
witji such interpreters of the four principal voice parts as 
Madame Castellan, Madlle. de Meric, Mr. Sims Reeves, and 
Herr PiscHek. Ihe whole performance was a most intellectual 
treat, and the tempo indicated by Mr. Costa was in admirable 
keeping with the de^tional character of the music. 

Marcello's pretty, though somewhat insipid chorus, " I cieli 
narrKni," has become out of date, and may be appyopriately 
placed in the category of fjjc rococo. It was a pity to rjirow 
awny th& piagnificent voice ^nd superb musical ability of 
Alboni— by far the greatest singer tiuher peculiar* sjyle that 
thcipresent century has produced — on such a» mere bagatelle,* • 
ntid the apathetic manner in which she delivered tbe«solos 
plainly demonstrated that her hcant was not W'ith tier labour. 

It is time this piece of musty antiquity, whjch has not a spark 
of genius, or a single point of ingenuity to recommend it, were 
laid upon the slielf. 

Mr. Edmund Chipp’s organ solo this morning was far more 
intcj^'estiug than that of W('dne.sday niglit. It was from the 
Six Orgfln Sonatas of Mendelssohn, one of the most magaificent 
works of* that great master, and ilic most valuaBle of all bis 
contributions* to the repertoire of the orgam The theme of 
the sonata is a famous chorale by Luther, which Mendelssohn 
has varied, elaborated* and dev^oped in a masterly mannef. 
Mr.*Chipp idayed it like a true d'tseiple of the great musiaian, 
and greatest ofiorgan playerc* and the Impression he produced 
was a flattering tribute to his ability and taste,. • 

chorus interspersed with bass solos, by Mr. Costa, *‘Date 

*8onitum,” was one of /he great fratures of the morningja se- 
lection.* It is, we believe, a fragment of a sacred composition 
of very considerable imporUincc*, and it written wilh musician- 
like ability. solos are* full of vigour and character, while ^ 

the rcs’ponsive^choruses help to strengthen amf develop thefliyt 
idea. On the whofe. this is the most favourable example of 
Mr. Costifs genius as a composer with which we have^be^ 
favoilred during the festival. So much did we admire it, that 
we regretted not to have had the opportunity of judging the • 
entire work of w l^h et/orms a part. Labladie sang Uie solos 
»magnificerttlyvand the band and choir did ample justice to the 
\iuUi9, The president commanded a repetition of the mofc^i 
which we arc^ certain was in consonance with*geT\jeral derire. 

After such a bti^tant, and, not to use the term with dispa- 
ragement, noisy cqinpoBition^ only the unrivalted voice of 
Mario, and.the exquisitely refined vocalisation of that aocom-<R 
plished tenor could product a marked effect in an aria ao com- 
paratively quiet and unassuming as the " A te fra tanti/’ from 
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lSloettf€^8 Bavide Peniienief a tacred cantata well knowti to 
thoae deeply versed in the music of the celebrated composer 
d Saltaburgh. Mario, as us^ual, achieved a thoroughly' sirtis- 
I|0iiece86. Nothing could surpass the finish uith which he 
executed the florid divisions of the aria, the taste which marked 
bta phrasing, or the aarisfactorp roundneas and completeness 
of his cadenzas. ^ 

Of Madme. Sontag's talent we have' already said more than 
enough. ‘'Her mighty penif/^ from ChS Creation, was quite 
an original performance. The long note on the word ^Vxiooiqg/’ 
and the trills, wk^re thq nightbgale*' Is is question, had some 
of the Lind fiayour in them, hut (jie remainder was pure Son* 
trgt and partook of a gra^e peculiarly; belonging to herself, 
which no vocalist has attempti^d to rival or evep copy. Thhi 
perfoivnaoee was instantaneously re-demanded by *the noble 
president/'and repeated w^hout abbreviation^hy Madme. Son- 
tag» wku eahlbit^ ao sighs of lassitude or fatigue^ although 
her exertioas have been unremittin^tliroughout the festival. | 
The miscellaneous selection concluded brilliahlly with the 
superb chorus from the Creation, by Haydn, The Heavens 
are telling, ’’ in which Mr. Sims Reeves sang the solos with 
well-sustained emphasis. A finer performance wc have rafely 
Hstened to. The artists, choral and instrumeiita], not forgr tting 
Hr. Costa the conductor, apjacared inspired with their task. 
Altogether, the selection gave entire satisfaction.'* 

The second part was wholly devoted toti portion of Handers 
choral masterpiece, the oratorio of hmei in Ef/ypt. \Vb eay 
a portiofi, since some of the finest choruses were omitted, such 
as ‘^^And Egypt was glad," And^tlie people feared the Lord,^* 
The pec^le shall hea(:/< &c. *^This performance, overlooking 
, the repfbhensible mistake of curtailing so grand a work] for 
the lyike of saving about twenty minutes of time, was, perha;>s, 
the most complete and satisfactory of the entire f^^stivul. To 
Mr. Costa the advantage of living Handers Israel according 
to the score was d&e, and for this the London amateurs can 
never enough be grateful to him. AVe only regret that the 
popular maestro had not the courage and consistency to do at 
Birmingham what he had already done so well in London. 
But thjs by the way ; the perfection of the execution, yesterday 
maming, feveed us to lay inside all minor causes of c6mplaint. 
The choruses wfre rqallj stupendous, and each one of them 
more than deserved the encore, which the noble president 
bestowed upon ** He gave them hailstones,'' which came out 
it'ith an effect that was Asthing short of prodigious. . 1 he 
hana was as efficient as the chorus, and the wlsole performance 
was aUJie honourable to Mr. Costa and his magnificent phalanx 
of vocalists and instrumentalists. I^et us hope tlnit rn a 
occasion, the success thus admirably achieved w^ill^ 
induce the committee of the festival* to give tliis immense 
oSbrt of geipus iff its integrity. Let it not be thought that a 
Bimingbam audience is behind a*^ London* audience in fully 
uppretdatiug tbemaaterpieoes of the art. Mendelssohn wrote 
lus j^H^ah expressly for them and he would not Viave paid them 
^COippUiikeut which has rotidered the festival of a matter 
4»f history, hod be not beenoonvineed oC the t^iorough /rapacity 
of audience to ondecstand and place at tiudr proper value 
the very highest SMmi&eta^s of music^f genius ondNearning. 
A public that can iff one hearing o'ppremtej^tbe Elvai 3 i% 
cs^le of amreckriag any musical inspiration, no matter 
how profound* * * 

Tlie solo voice parts in tTsfi f 0 >ael were suttiuimd by Madame 
CSastellon, the Misses Sims Beeves, Hen Pischek, 

Hittnd Mr. Machin. Al&oiigll the chief interest in flus colossal 
production is centred in the iohoAis, these excellent arti tS' 
five due effect to the songs mi duets allotted them. Not to 


enter inlo Tnirtifte details, we may cite that the air of Miss M. 
Williams, Their land brought forth frogs the grand duet 
for Wo bashes, The Lord is a mda of war the atr of Miss 
A. Williams, Thou did'st blow;^’ thev^tatives fdtthe tenor 
voice by Mr. Sims Reeves ; and the grand soprano solo at the 
fnd, ** ping ye to the Lord/’ by Madame Uastollan ; were, 
each in its peculiar style, worthy of the most unqualified 
commendation. 

At tb.e end of the jierformance a tremendous cheer was given 
by the members of the orchestra and chorus for Mr. Costa, 
a compliment richly merited by the indefatigable zeal and 
admirable talent with which the musical affairs of this greOt 
festival have been directed by that gentleman. 


WINCKELMANiy’8 HISTORY OF ANCIENT ART. 

, TBAXSLATES XBotc TBE aSBMAK. 

^ BOOK IH. 

ON TKV IKT OF THE ETBDMANS ANO THBIB NEICHDOXTaS. 


iConUnued pam page 540.) 

XII. The second peculiarity of this style cannot he com- 
prised under one single notion, for it is not the same thing to 
be forced {yeztvitvymt), and violent (yuoaltsam)* The violent 
refers not only to iho position, the action, and the expression, 
but also to the movement of all the parts ; while the forced can 
indeed be referred to the motion, bu^, may also lie found in the 
quietest posture. “ Forced” is (he opposite of natural, while 
“ violent” is the oppodtr of the decorous. Tlie first is u 
IpiHlity even of the first^tyle ; but the oUjer is peculiar to the 
second, t^iolcnce of posture proceeds from the first quality; 
since to obtain tl)e strong expression aud the palpable indica- 
tion that was desired, the figures were placed in acts and alti- 
tudes in which tlio quality might be most visibly displayed. 
Violence was chosen instead of tranquillity and repose, auil the 
expression was carried to its farthest limits.* 

• XIII. The remarks which 1 have here made gencraJly, may 
be^ especially explained by single w^orks and figures, and I 
would direct the reader to a bearded Mercury, on the often 
mentioned Borgliese altar, which has muscles like a Hercules ; 
and still more to the Tydeus and the Pelcus. lu these small 
figures,* the collar-bones, the ribs, the cartilages of the elbow 
and the knee, the wrists and the ankles, are just as prominent 
as t\ie mail} bones of the arm and the slun-boues. In the 
'I’ydeus, evpn the point of the breast-bone is made visible. 
The muscles in the Peleus arc also in the most violent motion*^ 
though with less cause thandn the other figure, in which even 
tho«muScl€s under the arm arc not omitted. Th6' forced atti- 
tude is sbowil on tlie before -mentioned round altar in the 
Capitoline Museum, and in several figures on the Borgheae 
altar. Here the %Jt of the deities* vrhq are represented firont- 
\^i8e, are parallel to each otlier ; while in the figuves that arc 
seen sideways, they are placed in a straight Ime* ptie behind 

other. In ail the figures, the aetlon of the hands is foreed 
aud clumsy, so that if any tMog » he^l by the forefingers, the 
other fingers stand out straight and NoCwithstandiitg 
thek great sHonee mid art with rmsfmW^eavttiimc the 
EtnirifUi artiits were deficient in ideas of tffanty ; for the head 
of Tydeus is sketched after an 'ignoble fashion ; . and the head 

■ - r - - -[j- ■ I • ■ ■ I ■ - 

« It fs mssdilfflv difficult to rsudtr tills 1 jtli Mttlss. , ^Os^tssm’; sad 
“ geiwuus^^* refer to UilTerent epcclee of exiuXsratieDi Sbd I fesl that "violent” 

Is at bSst IB awkward exprewioa,— Syiswiaier. 
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of Felens, whkh is no more beautrfnl in ita shape, is iis much I 
distorted as the body. 

XIV. We might, to a certain extent, apply to the figures 
both of this and the first style, what Pitidai; says of Vulcan, 
that he Was bom wiUlout grace. Generally, this second style, 
compared with the Greek style of a good period, might be 
looked upon as a young man who has not had the advantage 
of a*carefol training, but whose wishes and mental ebtiHition^ 
have been alloVed to vent themselves without control ; as 
such a young man, I say, co?npared with a beantiful youth, 
whose fire is restrained by wise training and careful diShipline, 
and even whose natural advantages acquire a greater degree 
of sublimity through the decorum of the character. This 
second style may also, to use a modern expression, be blamed 
for manneHm^ which is nothing but one unvarying character in 
all sorts of figures; for in these works, Apollo, Mars, Ilerc;p1e5, 
and Vulcan, are not distinguished by ♦ the drawing. Now% 
since uniform character is, in* factf no character, ^hc censure 
which Aristotle passes on Zeuxis (a) may be applied to the 
Etrurian artists, vis,, that they are without character. We 
should find a similar fault with the panegyrics oiV^debrated 
persons in the history of our own time, couched in the stylo of 
the day ; for these are altogether so indefinite and general in 
their terms, that they would suit an hundred other persons 
equally well. 

XV. These qualities of tlie old Etrurian artists are still con- 

spicuous in the tvorks of their descendants, aiul may be disco- 
vtred by the impartial eyes of connoisseurs in the drawing of 
Michael Angefo, the greatest atiiong them. Hence, it has been 
said by some one, not without rcasoq, tliat wl. ^evcr has seen 
one figure by this artist tjicm all. The same dijjVct 

bwlongs unquestionably toDtlnicl di Vol terra, Pietro di Cortona, 
and others. ^ 

XVr.* With respect to' the Etru-senn dress, T have only tlus 
observation to make in the maible figures the mantle is more 
freely worn, bnt is always laid in parallel folds, which proceed 
either perpendicularly or obliquely. However, a free manner 
ofjwcjring the mantle may be seen in two of the five Greek 
heroes ; consequently, an univcrSMl inference cannot be drawn 
from these works. The sleeves of the female under-garn»ent 
are ofibsn bndeen up into small pinched folds, in the style of th€ 
Italian surplices {roemhetti) of the cardinals and canons in Some 
of the churches. In Germany one may fortn a notion of \Jthat 
I mean by the round paper lanterns which are laid in such folds, 
that they can be drawn out and shut up at pUutsure. There 
are likewise sleeves of the sort in a male figure, najnely, the 
statue in the Villa Albani already mentioned. The hair in 
most of the figures, both male and female, is so (hvided 
that the part which comes down from the crown 'of the headi^ 
, tied at the back, while the rest hangs forward over the shoulders 
in atripea, according to the nnci.ent usage adopted likewise by 
other Roriiiis. This has been already referred to wj^h respect 
• to the EgypUana. and will be again remarked in one of the fol- 
lowing bo^s with reference to the Greeks, 

XVII. So far vte have considered in the first and second 
styles the ant which was peculiar to the iftrarians (#0* 
ceded (heir ploaer fanriliarity with Greek works of art, that is 
to say^ preceded the time, when the Greeks subdued the Icpver 
part of Italy and other distiicts on the Adriatic sea, and 
fined the wtdvin a narrower compass. When thej[ 

bfdtakenpsifieajnBB ot that fairest part of Italy^ and founded 
powerful cities, the arts begam to flemrish there earlier than in 
Greece itself, and even enlightesiad tbfi neighbouring Etrurisus, 
who fuahktaioed their greuikd in Geoppenia* For as these, even 
ia the earliest times, Md depleted the history of the Greeks 


in thejf monuments, and consequently looked upon them as 
their teachers ; the way Was opened for ihein to be instructed 
in art by the same people. That this really the case h 
probable from the coins of most of the citfes in Campania, 
which, judging from the names^ Etruscan characters, were 
struck at a time wdien the cities wero Still Inhabited by Etru- 
rians ; for the heads of the deities on these coins are perfectly 
similar to those on^the Greckf coins and sthtueS, to that Oven 
Jupiter, on the Etruscap coins of the city Okpua, has hts Irair 
laid upon the forehead, ^after the Grecian manner, qs wifi be 
shown liereafter. • 

XVIll. ^This they isfhe third Etruscan style, and that which 
belongs to the greater part of ^he wmrks of •tiffls people, espe- 
cially to the sepulchral urnS^in white alabaster of Volterra (c), , 
of whicli four are in the Villa Albani, all having been discit* 
vered in Uiis fcity in 1761. Tlfese urns are only three palms 
long and one bV(^d, and therefore ^olild only have., Served fqr 
the preservation of ashes. On lU^ cover lies a figtirC of the 
deseased, half the size supporting itself uprigh With 

one arm. Three other figures are holding a cup, and one a 
drinkipg-liorn. The feet seem to have been sawn off for want 
of room on the cover, 

• — 

^ ^ Sklsct Variorum Notsb. 

(o) According td Pliny, this censure passed by Aristotle upon Zeuxis 
does not eeemsto apply to this artist^ Penelope, hi qua pmaisse mores 
videtur.”— ^ 

(h) What the author says in this chapter respecting the hardness in 
Emitfcaii works, is also confirmed hy Quintilisn.— 'Fear 

(r) On several Se^ailclual urns, which are unquestionably Etruscan, 
there are some unwieldy figuresfcaricatured in point of expressionswhtch 
might he loriced iqion as works in a peculiar niannt’r, Ctowcly inspected, 
however, they nre merely rergarkable for fliWr liadness, o(id«aredutibtlc'Bs 
wuaks of a later date, showing the rncreasiug decline of ^ 

• (To If* rowfwiffd.) ^ 

- ) — 

SONiMET. 

LCLI. 

Wjtii true Olympian cnlinnesa to repose, 

Confessing, though some iiarsh notes jar among 

• Earth's utterances, her chords are finely strung 
|And nought but music from the union flows;— ^ 

To see how being out of being grows, a 

ffhat while some parts decigr, the wh^e is young ; 

To see that cv‘ry at(*m, which leems^ung 

• At random, its own course appointed knows;— 

This is the life at which wc all should aim. « 

• But few can climb the »%ifhroit, and descry • 

T^lie broad fair plain, where vimishes ail doubtr 

Each day arrests us with its tiny claim ; 

Ono human tear dims a celestial eye ; , • 

• The Slightest caics an universe shut out. Sf. f). 

1 

THE “EUTCRPi:'/ OF h£RQPOTU 8. 

XBAKICraDi WISE sons. * 

^ {Q9ntinu€dj^$m paffc fiOt.y • • 

• • • 

LXV| AtTHouGti Egypt borders on Libyrtji ft dots Hot 
miyh ubefund in animals ; all that ate there, however, wbcilier 
domestic or iffit, aref considered sacred. If J were to say why 
these unimnls have been consecrated, I should Cgpspass in my 
discourse on dtlin^ matters, which I specially avoM narrating, 
having only touched upon them where I have been indneed 
by npceasi^. ‘The law concerning animals, is as fotlo^irs 
Curators are qjq^ointed,. both from the male abd female 
Egyptians, W each separate class of animals, and tifia honour- 
able dfiee deeeenis from father to son. AU the perimna in 
the citied perform the ;irows to the curators m this mann#; 
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Praying to the god to uliom the beast belongs, and shaving 
off the^whole, or half, or a third part of the hair oR their 
children's heads, they wei<?h this hair against Silver in a 
balance, and as mucfi s’ilver as is necessary to counter-balance 
it they give to the curatnx^if the animals, who feeds them 
■with the fi^h which she buys with the silver, and which she 
cuts up. Such is the nourish. nent tliat is awarded to the 
animals. If any «one •kills any^rone of these animals volun- 
tarily, the punishment is death ;* if invoThntarily, he pays a 
penalty ordered by the priests ; but he yho kills an ibis or a 
diawk, wKctlier voluntarily or inVohihtarily, must be put to 
death. ♦ • 

LXVI. The^pumber of domestic*’ animals is ‘great, and 
would be still, greater if the following accidents did netbefal 
tj)e cats. When*' the fensale cats haj^e brought forth their 
young, they no linger follow fthe males, and flie latter seek 
for them in vain. Tlfcy, tln-refore, have. recourse to this 
slratagenf. Snatching awa^y the young from** the females, they 
kill them, but having done this they do not eat thenf.* WJien 
a conflagration ark^es, a miraculous fate befal^ the cats ; for 
the Egyptians, standing at intervals from each otfner, catch 
the cats, while they neglect to extinguish the fire. The cats, 
however, slipping through and springing over the men, Jeap 
into the fire ; and when this happens, the Egyptians feel ex- 
ceeding grief. If in any of the houses a c!Jit dies? a natural 
death, all the residents sh:iv|^ off only their eye-brows ; but 
where a dog dies, they shave the head and the wnole body. 

LXVII. The cats, when they die, ^arc taken to sacred 
abodes, and when they liave been embalmed there, thtfy are 
buried ifl the city Bubastis; while^ihe dogd &re buried each in 
his (fwn city. 'J'lw ichneumon^ arc buried iu the spnfe manner 
as the dogs. Slirew-nvioc and hawl^s are taken to the city of 
^Butos, %nd the ibis to Hermopolis. The bears, whiclksare 
scarce, nncl the* wolves, which are scarcely larger than 

thcy'bury in the place why re their bodies are fouud. 

< 

, {To le ^ontinueiL) 


HEREFORD MUSICAL FESTIVAL. 

{From erttr own Cortes^pondenl.) ^ * 

• ' . Hessfoiid, Tuesday, Sopt. 11. 

• « 

The festival l^gun, wkh the full cathedral t»ervicc and a 
selection of sacred music, according to custom. Before the 
service^ Ma^in Luther's 100th Psalm was sung hy the choir, 
the principal singer takjng*lhe second verse, the first, third, 
andlourth being given dn full chorus. The/jrec<?s, responses, 
and chg^nt of I'allis, were performed, the unisonous phrases of 
the old English* master resounding through the aisles of«the 
cathedral with solemn majesty. The “/fe Deuin" — Handefs 
Dettingen”— was ex.ecuted. on the whole, very efl:'^ctively, 
the solo voice paints being allotted^ to the Mjsses A. and M. 
Williams, hfiss Poole, Messrs. Hofibs, Machin,, and H. Phil- 
lips. In the base solo, ** Thou art the King of Glory," sung 
hf Mr, Machin, the trumpet oblufato was* played by Mr. 1^. 
Harper. The ** Jubilate" was also by Handel — throne com- 
pbsea for the peace of Utrecht. The general e^ecutiomof this 
. was very satisfactory ; the chorus was strong and ^ective; 
and Miss 91. Williams, Miss Poole, apd M^. Machin all that 
could be desired in the vocal solos. After tb^third collect^ 
an anthem, from the • Lob wid Ehre und Weisheit of John 
Sebastian Bach; adapted English words by* Mr. Angel, 


^ 6v 7r«Tjovs-ctt, Lsrcliqy wlio linyi, *< mn en rsfovoir sacun 
most have laui some other resiling in vm« 


organist of Exeter Cathedral, was given. It consists of . five 
pieces, a chorus, quartet, chorale, and final chorus, and is an 
interesting example of the simpler style of the master, contain*- 
ihg none of those complex elaborations, none of those combi- 
nations at once so free, grand, and startling, for which his 
motetts for double choir, his Passfons-masiA, nis Mi$m 8okn^ 
nrs in B minor, and others of his choral works are distinguished. 
•The performance of this anthem, in which the solo parts y^ere 
given to Miss A. Williams. Miss Poole, andf Messrs. Hobbs 
and Machin. showed that it had been carefully studied. Be- 
fore tHs sermon Dr. Boyce^s anthem, ** Blessed is he,’* was 
introduced, the solos by Miss M. Williams, Messrs. Hobbs. 
Lockey, Machin, and Phillips. Dr. Boyce's music is getting 
almost out of date. He was a clever musician, but wholly 
destitute of imagination. His melodies are perhaps more 
rhythmical and his harmony clearer than in ihe workaof Dr. 
Green, Dr. Croft, and other English cathedral composers ; but 
he exhibits little or none pf their ingenuity, and never reaches 
the moments of sublimity which arc to be met with, at rare 
intervals, in the writings of the elder contrapuntists, who. with 
all their ^y elaboration und mechanical contrivances, have no 
equals for grave and lofty intention ninongat the present race 
of composers. Indeed, the decay of our church music is a 
matter for serious consideration, and reflects disgrace on all 
those whom it concerns. Of Mendelssohn's anthem (from 
Psalbi llfi), Not unto us, O Lord," which followed the ser- 
mon, and was executed with decision, if not with invariable 
clearness, wc have nothing new to say. It contains many 
beautiful points, much of his peculiar phraseology and instru- 
mental colouring, and a masterly and splendid double chorus, 
“Not unto us, O Lord !" at the end; but we are not inclined 
to^placc it among the Highest coibpositions which the gi|ted 
author of Elijah has bequeathed to the chutch. The splo 
vocal parts were taken by* Miss A. Williams, Mr. Lockey, and 
Mr. Phillips. 

Mr. Townshend Smith, who conducted the musical per- 
formances with judgment, is organist of the cathedral, and may 
naturally be supposed to be thoroughly acquainted with the 
compositions we have enumerated, which must frequently come 
under his attention. Mr. Arnott, from Gloucester, presided at 
^the organ, which, since it has been repairing, stands at the 
•bo^om of one of the aisles, at the side o^ the orchestra, *1bo that/ 
evfn with the usiail expedient of a looking-glass, it is doubtful 
whether the pc?rfotmers can conveniently obtain a sight of the 
conductor 6 baton. The band and chorus, though not oii a 
very grand Scale, were, for the most part, eficctive. Mr, Bla- 
grovc \^as the leader. 

The cathedral* was much fuller than usual on ihe first day 
of a festival, when the musical attractions are generally less 
‘ striking than on the other days. The weather was bad. The 
sermon was preached by the Lord Bishop of Hereford. 

^ » WbdkesdAt, Sept. 12. 

The sermon Was preached yesterday by the Bight Rev. tlife 
Lord Bishop of Hereford (Dr. Hampden after service in the 
Cathedral. Dr* Hq^ipden preached with great eloquence, and 
illtistrated his subject with many admirable precepts and 
glowing apostrophes. He expressed his extrme satisfaction 
renewal of divine service in the “ chief tctqple" of the 
^diocese (Cathedral). dwelt upon the praiseworthy object 
of the triennial meetings of the three iChoilfF^iia^l^^ a fervid 
appeal to the noble and wealthy of bis flockinTJdialf of their 
continuance, which, he justly said, depended upon themselves 
alone. A higher and a worthier*' application of the^ beautiful 
I art of music, he said; could not be imagined tlmn that in 
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which praise and thanksgiving to the Divine JJoing for Hie 1 
greatness and mercies were combined with a furtherance of the 
objects of charity— -the prime virtue commanded by the Saviour. 
Dr. Hampden^s sermon w^as long, occupying more than three- 
quarters of an hour in delivery, but it was heard with unmiti- 
gated satisfaction. That it produced a corresponding good 
effect may be gathered from the fact that £237. Ts» ^as col-^ 
Icctod at the doors, considerably more than the average amount 
on the 6rst day*of the festival. « 

The liturgy was intoned ** by the Rev. T. Grettoq^ The 
first lesson was read by LordSaye and Sele^ and the second by 
Canon Musgrave. Tlie stewards, the Mayor and other civic 
dignitaries, were present at the service. We have nothing to 
add to our yesterday's account of the musical performances. 
The arrangements in the nave of the cathedral are precisely the 
same at the last festival, except that the organ, as vre have 
said, is now placed al the side pf the choir, near the entry to 
the north transept. The reparation# of the cathedral arc rather 
slow in progress. The columns and semicircular arches, how- 
ever, are restored to their former splendour, and the colours 
in the painted roof are beginning to soften down Agreeai)Iy. 
The city is rapidly filling, new arrivals are hourly remarked, 
the principal streets are unusually crowded and a^iimated, 
and, the hotels being nearly all occupied, the usual w^ar is* 
levied u])on strangers, in the sliape of extortionate priceaand 
extraordinary imposts. The weather has threatened to change, 
hut the threat has apparently evaporated, since the sun shines 
brightly while we are writing' By the way, Mr. Amott, not 
Ait.oU, is tlic name of the gentleman from Glocester Cathedral 
who presides at the organ. 

I’he first miseollaneous concert ^ook place last evening 
in the Slnre-hall, a large ediflex* in the Doric style, built about 
tin* year 1815, after designs by Snwike. The portico in front 
(the .-finest part of the' building) is modelled on that of tlnf 
Temple of Theseus at Athens. Tlie hall, where fill musical 
jjerformances and county meetings are held, is about 70 feet 
Jong and 48 broad. It contains fine portraits of George III. 
and one of the Dukes of Norfolk. We doubt if, when full, it 
will accommodate more than 500 or 600 persons comfortably. 
Last night it was little more than halt full, though wq are told 
the attandanee was unusually numerous for the first evening^ 
•concert, llie programme contained many interesting poihts, 
amidst much that was indifferent. * , * 

The performances began with Mendelssohn's overture to 
Meiushia, one of his most imaginative and beautiful orchestral 
works, and so rarely played in public that it came with all the 
freshness of novelty. The execution, on the* whole, was not 
satisfactory. The instrumentation is very elaborate, anfl re- 
quires a delicacy and precision that can only *result from 
^ practice and confidence. Beethoven's cantata, “ Preis der 
Tonkunst," set to a new poem by Mr. Oliphant, called ** Praise 
of Music,’* was also an interesting feature of the prograa^me. i 
This was composed for one of the Jikcs of the allied Sovereigns 
in 1814, during the Congress of Vienna, where it was per- 
form(?d with great sbccess. It was then ^titled Der glor- 
rieche Augetib]ick,**and was set to a poem of a wliolly different 
character. ^ We believe it was Beethoven himself who, some i 
years after, caused the ne^ words to be prepared, and adaptfid 
his music to them for some occasion now forgotten. Thfs 
cantata is im the middle style of the composer, and cannot be 
citejj simong iSib niftst original and successful inspirations. 
Some of the meledies have become decidedly rococo, while 
others retain all tluur pristine^beauty. •There is nevertheless, 
the clearness and decision of a mastejr’s Jtiand in the choral and 
instrumental combinations, and more than one of the effects 


verge <i»n the sulSlirae. The Solo voice parts (as in the Musa 
Solcnw/# iui D minor, and the Ninth Symphouj) are painfully 
high and difiicuU, and ineffective in |froponion. The fiuest 
parts ^re the choruses. The finail chorus^ which commences 
with a fresh and melodious theme that recals in character the 
finale of the choral fantasia (for pianoforte, orchestra, and 
voices), has some magnificent ^)oints, and the^ fugue at the con- 
clusion, on a short and bold*subject,is masterly and splendid* 
The performance on the whole was elective, especially the 
choral portions. Thfi difficult violin obHgato, whiclr forms a . 
Btrij^ing and novel feature in the composition, was admirably 
executed by Mr. Willy, who ^eads the band ^t the evening 
concerts, and the vocal solo.s were given with* the utmost care 
and intelligence by Madame Castellan, Miss A. Williams^ Miss ' 
Poole, and Messrs. Lockey and ^hiflips. • * 

We can«only^inme those pieces in t^ic miscellaneous part of 
the concert that produced the most^ marked effect. Madame 
Castellan the vocal queen of rtie evening, and sang* two 
Italian cavatinas in her imwt brilliant style.^ In the “ Qui la 
voce,” frmn Vuritani, her reading of the largo^ was highly 
expressive and finished. But her greatest effect was produced 
in the •' Casta diva,** from Norma, which she gave with per- 
fect* grace of style and admirable vocal fluency. She was 
enthusiastically applauded. Mr. Sims Reeves also created an 
immense efiect iif the Fra poco,” from Lucia, which he sang 
with intense ^fervour. His \o\fe was almost too powerful for 
the dimensions of the hall, but, amidst all its force, it lost 
nonejof its beautiful quality. Miss A. Williams, in Mozart’s 
elaborate air irowijju Ctemenza di Tito, Parto,” axhihited 
both musical feeling and v6cul facility in an eminent degree. 
The clarioribt ohligato was placed tq perfection by Mr. AVil- 
liams, from tliq London •Philharmonfc Concerts, is, wo 
beySve, a native of Hereford. Miss Pooler sang Haydn’s* 
“ Mermaid song'' delighlfully, but the Page’s second Song, 
from the lluguenots, is out of bef line ; being compelled to 
omit the scale passages, and alt^r others, rtie character of the 
music is entirely lost. Meyi.rheer wrote this air expressly for 
Alboni, and had her immense compass of voice and extraor- 
dinary flexibility in view. Miss Poole has few superiors in 
lier bwn, style, hut that is coTluinly not exemplified in tours de 
force or passages demanding fluent execution, tdok her 
revenge afterwards in Glover's comlc^ballad, ** Twns a beautiful 
night,** which she gave with uiuniiig firchn(ss, and obtained 
an ciithnsiastic encore, the only one (wc arc not sorry to relate) 
of thp evening. Spobr’s trio, ‘ lingering sffades,'* from 

Asor and Zemira (the Misses? AVilliai^s and Miss Poole)f the 
duet, ** lo Tutfia,** from Doniz^'ln’s Assrdio di Calais (the 
Misjes Williams), and the dini Irom Guillaume Tell, Dove 
pV#i’* (Mr. Sims Reeves and Mr. II. Phillips), were among the 
best peyforniaiice of the evening. Mr. Lockey sang # new 
I ballad by Crouch, They say, for Indian,** well as n ballad 
could possibly be sung; bat there was nothing i/t the compo- 
sition itself t(f call for admiration. The promised selection 
from Rossini’t ZeUnira dwindied down to two pieces. Tko 
first, the ijell-kuown recitative jmd air, “ Sorte, secundaftni/* 
Mr. jjleeve# sang with great power and animation ; the second, 
the triot ** Soavfe comforto,” which is cither modelled upon, or 
served a# the model for the still more familiar “ Cnida sorte,** * 
(from Ricciardo As Zoraide), was equally well rendered by 
^.Madame Castellan, Miss Poole, and J^Ir. Phillips, and, in a 
•musical point of View, was far more interesting. Mr* Hobbs 
and Mr, Phillipji ^ach sang a ballad. That of -Mr* Hobbs 
(composed and accompanied on the piano by himjelf), Phillis 
is my only joy/* is^ musically speaking, a sort of parody oa 
i AriicV, “ Where tlie be© sucks ;** that of Mr- Phillips was thfs 
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*<,'A«iW wife wte bj'^ the lire,” the Words of which, i»y Mr. 
Thiflwdl, oentain more than one tiumght that would aot 
dw^i^e a poet. Both ‘hailads were weB sung. Two interest' 
jw v^eciiD^Ms of Sir U. Bishop’s music— -the fine gMt ^*0 
Bobin Hood (by Messrs. Lockey, Hobbs* Macbiu* end 
ibrus), and tlic? fianlc* “Spirits advance,” from the Mid’^ 
mpimer Night* s (solos by^jthe Misses Williams* Messrs. 

Lockey and Mocbin*) were both ab\r performed* anfi contrasted 
agreeably with the Italian cavatkas and English ballads with 
which the programme aboui&ded. M Hie beginning of the 
second part the band played the overture to Der Frciichuta^ in 
a very spirited an^ elective mapner. v t « 

After tiie con'eort there was ,a ball, for which the majority 
* of the visitors remained. Mr. Townshend Smitii conducted 
tfie orchestral pitices with carp and discretion, and Mr. Done 
accompanied several ofg.the pianoforte songs yi a satisfactory 
nmnner. •* • *• 

This morning the cathedral was fully attended , Mendela- 
solm’s Elijah was the oratorio which accounted for the attfac- 
tion. The .vocalists were,, Madame Castellaif, the Misises 
Williams* Miss Poole, Miss Cole, Messrs. Lockey, Hobbs, 
Phillips, and Maehin. The choruses for the most part went 
well. The “ Thanks be to God’* was redemanded. A similar 
honour was conferred upon the quartet. ^VCast tby ^burden 
Upon the Lord,” in which the Misses Williams and Messrs. 
Lockey and Madiin were th(f principals. Maclaine Castellan 
and Mr. Phillips sang the duet, What h'lve 1 to do with 
thee?’* with admirable effect, and Mr. Lockey gave tlie,air of 
the prophet Obadiah, “If with all your liearU,’* with devotional 
ferveur, and beco^ming simplicity* of style. Miss Roole gave 
the fullest expression to^the [/laintive air, “ Wo ftiito them.** 
The diict* in A minor' “ Lord boW down ij^ine ear to^ our 
^ prayer,’* by tli<? Misses M^illiains, was one of the bent^pijr- 
fbrttftinces of the morning. The band, led by Mj". Blagiove, 
played the overture with^great point and decision, and Mr. 
Phillips delivered«thc curse t^ith impressive solemnity. Mr. 
Townshend 8mith conducted, and Mr. Aniott presided at the 
organ. 

The second part of Elijah wont olF even bettor than the 
first. In addition to the quartet and chorus we have fnen- 
tionod*, fivcyither pieces were re-demanded : — the unfcccompa- *, 
nied trio, “ Lift thiiie ey^s'” sung by the Missus Williams and 
Miss Poole ; the* air, *“ O rest in the Lord,’* by Miss Martha 
Williams ; the air, “ For the mountains shall depart,” by Mr. 
fbitUps ; the air, “ Then the righteous shine forth,.” by 
Mr>’JjOckey ; and the,^uartet in B flat, “O ^ome every one 
that thirsteth,” by the Misses Williams, Mr. Lockey, and Mr, 
Phillijls. There were never so many repetitions at any^pre- 
vious execution of the Elijah in our remembrance. It is trtie* 
the pieces wc have chuinerated were aU most ably rendered by 
the respoctivo singers to whoqi they were intrusted, hut the 
•growing pdpulutity ot Mendelssohn's grekt work is the 
t^ief point of ^interest to be gatiicrcd frbm the result. 
Mr* Phillips interprets the music of ^admirably for 

the* most part. He occasionally drags the finif., but he 
.jgivel to each song its appropriate reading, and'avqidfi the 
^noton^ of tone which is the chief * rlciecf of the German 
‘ '|nil|mrs, wiio are too much addicted to singing ccftitinually 
The heautiftil air» “ For the mb^tains shall depart,”, 
(ill ^ieh the oboe obligato part was carefully fiUyed by Mr.# 
Grattan Cooke,) was aU the more effective frrm the quiet* 
vapose which Mr. Phillips imparted to the erqcntion. Madame 
Castellan si^g the aplendid air, “ Hear ye, Israel/* uritb great 
energy and feeling, and was equally good i»a the “ Holy, 
la the high notes of which her ciea* and powerful soprano was 


peculiarly effective. In the fine recitative, Arise wow/* 
preceding the chorus, “ Behold the Lord God passed by,” 
Madame CasteiiaD*s reading was also highly Intelligent. Miss 
M. Wiliiams gaae the recitatives of Jeaebel m^irksiveiir, 
and Mr. Lockey sang the devotional air, ** Then ehaB tto 
r%liteotts,** with the purest taste. The choruses weiw generally 
well done. The most irreproachable i^ere ** He wateSeth oyer 
]rsrae]/’'and “ He that shall endure/’ in which the giudatious 
of light and shade were perfectly well managed. The larger 
chorusgji, “ Be not afraid,** “ Behold the Lord God passed by,*’ 
and the two concluding ones, were wanting in power, althouj^ 
the ensanble was generally correct. Ou the whole, the general 
performance of Mendelssohn's chef d'cBuvre was creditable to 
the meeting. Mr. I’ownshend Smith conducted, and Mr. 
Amott presided at the organ. Earl Somers (president), the 
Bishop, the Earl of Powis, and all the stewards were present, 
besides many of the mobility and gentry of the neighbourhood. 
The eatht/.ial was nearly full. All the raised seats were 
occupied. The collection at the doors was better than on the 
first day. -It amounted to £262. On leaving the cathedral 
we fount/ the rain pouring in torrents, much to the incon- 
venience of the guily-drcssed ladies^ who had to make the 
best of their way to their carriages. 

* Thuesdax, Si*pt. 13, 

Tke weather continuing very unfavourable no doubt injured, 
in some degree, the second miscellaneous concert which took 
place last evening in the Shire Hall. Nevertheless, although 
there was not, as on the preceding night, the attraction of 
a ball to follow tire concert, the attendance was much more 
numerous than on the, previous occasion. The program.me 
contained 27 pieces, whioli, with three cncof'es, amounted to 
30; a musical feast of the Liverpool and Birmingham order. 
The concert began with a y-ery good performance by the bar.ii, 
led by Mr. Willy, of Beethoven’s overture to Egmont ; and the 
second pari commenced quite as auspiciously, with Mozart’s 
Jupiter symphony. This latter was also executed with great 
spirit by the band, and was better received, we imagine, than 
Mr. Smith, the conductor^ had anticipated, or he would hardly 
have omitted the repeats in the opening and condudin]^ move- 
ments. A selection from Spohr’s Faust was a feature in tlie 
first part, although the execution in the choral and oochestral 
dciTarlments was ^not so satisfactory aa it might have been.' 
I'ae pieces selected from Spohr’s finest opera were the tenor 
song, with chorus, in C, * 'Tis wine has ever cheered the soul.” 
sung by Mr, I.ockcy ; the well-known duet in P, “ Follow, 
deaiust/’ for F.mst and Rosina, by Miss A. Williams and 
Mr. Muchin; the grand sesna for Cunegunda, “Tho silent 
iiighi retires, *’ by Madame Castellan ; and the wedding chorus 
and duet for Hugo and Cunegunda, from the finale to the 
first act, solos by Miss A. Williams and Mr. Lockey. Iir all 
these pieces the principal vocalists were excellent. Mr. Sims 
Reaves vnade a great impression in the ** Adelaide,” which he 
sang with geiYuine warmth of expression and refinement 
Mr. W. Done played the accompaniment on the pianoforte. 
Miss M. Williams*^ave a pure and irropfoachable reading of 
the “ Voi che sapete/' in which tlie transposition front the 
original key was the only point open to objectiqn. Mr. 
B^itedict’s fine dramatic air, “ Rage, rage •thou angry storm/* 
Aing with great fervour by Mr. Phiilipsi and the*pretty and 
catching ballad, “With love' mjr )ieart ji giowbg/* from 
Lodcr's operetta Robin Gocdfellowi efiWGvclJhgiven by Miss 
Poole# Were among tbe best things in the first part.* Madame 
Castellan and Mr. Sibis Reeves were encored in the duet 
fi^om Zrucioi “ Egli m’odia/' and repented tbe c^baletta. A 
similar compliimeut was paid to t&e Misses Williams in 
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the sparkling duettino of W. H. Holmes, O'er the wild 
rockprAlps;” this, nevertheless, greatly suffered from the 
negligent manner jn which the orehestral accompaniments 
were rendered. Ballads of Bishop and Balfo, by Mr. Lackey 
and . Mias PooK and the trio, Ti parli I'amorc,*’ from OtcUo^ 
concluded theVrst part. After the symphotfy, a madrigal, by 
Webber for double choir, “ To Iqvo I wake the silver string,* 
was given as effectively us the tameness of the music would 
aduiit by the Misses Williams, Messrs. Hobbs and* Phillips 
(first choir) ; Miss Poole, Messrs. Gray, Lockey, and Macbin 
(second choir). * Madame Castellan created a farori in the 
** Ah non giunge/’ in which she introduced a profusioiMDf novel 
prnameots and fioriUre that displayed to grout advantage the 
extensive register of her voice, which is equally rich and power- 
ful in tlie contralto and sopnuio registers. Madame Castellan 
was enthusiastically recalled, and was compelled to go through 
the rondo again. The second lime she embellished the air with 
another set of graces, quite as effective and brilliant. A new 
ballad, Parewcll to the vallt?y,”pomposed, sung, and accom- 
panied by Mr. Hobbs, was quite in the usual ^yle of that 
artist, and produced the usual effect. A selection from Hossiiii's 
Mose in Egitloynn^ mor.e abundant than thnt iioni^elmira. it 
included tlie duet, *'Tatto mi ride iutorno," for Agia and Con- 
stance, by the Misses Williiims; the duet, “Parlar spiegar," for 
Prostnaue and Norreddino, by Missrs-Siuis lleevesand Phillips; 
the aria and chorus for Fatima, “La pace miu smarrita," by 
Madame Castellan; the quartet, “Mi muuca la voce,*' by Madame 
Castellan, Miss Voole, and Messrs. Lockey and Reeves; and 
the chorus of nobles, “Se a iniligar.** Most of these pieces are 
well known, and the execution was on the whole higliiy satis- 
factory. A very graceful ballad by Ball'e, to some unusually 
seutimciUal verses hy Mr. Fitzhull, Oh, write to me*' (an 
attractive title for the tlrwing-nfoin), was exprc.ssively^sun^ 
hy Mr. Sims Reeves, and much admired by the ladies. The 
po^^ular Egli c la,'* from the FujIuIh sung with spirit by 
Miss Poole, and the air, from Haydi)\s Seasons, *♦ Wfien 
sluggish Phoebus” (by Mi. Hobbs), followed by the hunting 
chorus, “ Hark, the merry -ton'd horn,” concluded the con- 
cert, which, though a great di\'d loo long, contained much 
llmt was^pSbd, and something that was cfjuiparatively new. 
Mr. Townshend Smith conducted, and the j)ianoforte ac- 
comjignuoents were divided between that gentleman and 
Mr. W. Done, .py ibe w’ay, it was generally dciqanwd 
why there was no oichcstial actMinpaniments to the qtytrtct, 
“Mi mancu Ja vocc'P' All ilie oiIut pieces • from the 
Mo$e were supplied in that cb»‘cntidl dejuirtmcnt, and the 
effect of a piano^forte accompaniment, immediately in jiytta- 
position, was particularly meagre and unsatisfactory. 

The morning perfoimanee at the cathedral was v^ry well 
attended on Wednesday, but not quite so well as yesterday. 
All the raised scats were occupied. The prosident, tlic bishi^, 
and the stew'urd^ were present. The sclecUou from S])ohr'8 
Ca/t^a/y/ifwith wliich the perf<jrmauco began, w’as alniOsSt loo 
insignificunt for notice. In nil there were only ffv'c i^^eces— 
the Kopraatr, solo, and chorus (Madame Castellan), “ I'hougli 
all thy friends the chorus aiid solo, '* O Thou eternal God'* 
(Miss A, Williams) ; tlm chorus, “Cl look down** {soli by 
Miss Poole, MissM. Williams, Messrs. Hobbs and Macliiu^ ; 
the sbp'ran'o air^;“ When this scene" (Miss A. Williams— aW- 
yurfi for*vipIin, horn, violoncello, and piano, Messrs. Bllgfove, 
Platt, Lirulley, and Bone); and the trio, “ Jesua, heavc;|ly 
Master" (the Minwcs Williams ami Miss Poole). The execu- 
tion was irreprjaacbable, but it was a groat error to have given 
so small a portion o| i^wurk which there Is so gcner.d a 
curiosity to hear entire, and, on the strength of the coniposfPs 

t ♦ • 


name alone, might have been, made the grand feature and 
novelty of Uie j[ostivat. A mieeeJtaaeaus succession of pieces 
follovsed. Three d these were in immediate 

rolation.-^the cUrale, from Mencklseolm^e Paufes, Steepen 
awake/* effectively given by tie didids ; , air fto^ Jn4a$ 
MaccaVotysy “ Sound an alarm, *I ddolaimed with great enemy 
by Mr. Sims Reeves ; and “ With vorffure plad/* A'om Uic 
Creatkn^ which Madame Castellan ^ng with deli^tful purity 
of style. The other points of the morning perfernuitioea were 
Beethoven's Service (MassJ in C, a^hd EoHinre StnhiA 

Maier. It is too laie*to send further accounUk whii^ n^ust 
be deferred to your Aejtt. • ^ * 

B£ETH« VEN’St 8 Y li P K^ll lit 

* No. III.-Op. 65. ’ . 

» {Coniinvul ftom SSS.) • 

The ilii-t cquntorsubject ia now introduced in another new 
fjrm; the tempo is altered to peco andante^ th^ melody^if 
uccompBiiicd with a change of harmony to every note, and the 
instrumeutation complctsly varied from every form in which 
the counter^hject has yet appeared, by all i%bich means an 
entirely different character is given* to it, and another beautiful 
contrast to the generally prevailing effect Is produced. The 
m*usic here indeed assumes the colouring of passion, from which 
it acquires an interest unlike, and I think beyond, that of all 
the rest of the fhovement. One cannot describe, one can only 
foci, the extjuisite beauty of a* new melody that forma a sort of 
variation of the Setond Part of this fertile theme, and excels if 
poasible the excellence of tlic original. The melody of the 
countcrsul^cct Iswow given by the basses, strengthened with 
the bassoons, and clarion As, and horns; here it assumqii^aiii 
a new cliJracter from the biMliant^aecompaniment of the full 
o^bestra. After this flie rhythm Becomes mor^ cgntinuouSf 
and though the often repeated melody of the countersubjeet 
is always,^ paramount, its })hraseology is no longer concisely 
measured, but prolonged and dUpcfi’sed through a novel and 
effective scries of modulation#. The progrc8siv>n from tbs key 
of A flat to that of G minor has wonderful breadth and 
power; it is cousiderably similar in effect to a passage con- 
structed on the same gradaiion of harmony, namely the ascent 
of. ti)o bass by semitones, (o wdiicfT I have called attention in 
the cdlia of the last movement of the Symphony^iu H, but the 
present exitnnple has an iiiteit^^ beyond that in the former 
wprit, from the slowly aeeui«u!alt’d*crcfi5e«do that is carried 
through it, in which, so ailininibly does the instrumental 
distribution corre.spond nilli th j liarnmnic progi^ssion, that the 
power of orchestra seems at litst to allaiu its utitermor«t 
Ciipable limit. We have a somewhat singular passage in G 
lUinor upon a Ionic pedal, in which llic oiuiiUersuV^ct is still 
still apparent, and is interrupted by a change of tempo, the 
presto wliich is no^r introduced being a coda to tha whole 
movement. This coda con/iists of an altentation of tonic and 
dominant ImmionicK, in which ttic first fuBr bars of the 
counlcr8ubj*ect are given by diminution, the ciitiro orchestrj 
is graduayy intrt)duct'd until, with the full power of the utboby 
a bvillhint climax is fonnctl. ^ • 

I Lluive, in spealyng of the two earlier .symphonies, faiggested 
the idenlity^of the style iu which they are written with that 
of life great jutai^ers who inimcdialely preeetlad our autbdt|f 
especial ly^ofMoziftt, whose pnius may be truly said to b© 
prolonged, oy to live again in tlig spirit that imagined th© 
works of* what is denominated the First pc(/iod of Beethoven*© 
career, StriWngly true as I think this iuusUbo.<idmittcd lo 
be, there must, ncvcrtlrcless, have been a very difference, 
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prot^bly arising from some dissimilarity in their early study 
betiveen the musical constitution of the mindr of these two 
composers. This difference^ I thinki consists chiefly iif that 
the learning, the scholarship, the contrapuntal skill oT Moaart 
waavao complete and so entirely habitual to him, that it aeems 
to bate qualified the natural currency of his ideas, to have 
become, in fact, his nature ; whereas, in the case of Beethoven, 
the application of such acquirements appears to have been 
always an effort, ityleed an elabotajtion ; perhaps tlie amount 
of knowledge of these two may have beeh equal, but the 
display of it in thdr works may be supposed to be— of the 
one, the re&ult of this )rnowledge ; of Itie other, the result of 
the long and familiar exercise of it. This is most poWbrfnlly 
evidenced in the movement we have ju^t been^ exaifiitiing, as 
compared with the essentially contiapuntal movemento of 
iViozart; for exampl^,"*->the Ipst movement of the symphony in 
C major, known in 'England as Jupiter^ and the overture 
to the Zauherfi^te ; that Sf*ems to have been w^tten with care 
and research; because the ahthor had resolved' to produce an 
elaborate composition ; these, *oii the contrary, sound as if they 
were formed of the fifst ideas that presented thems^elves to the 
composer, without study and almost without revision. Mozart, 
one may imagine, thought the music, Beethoven thouglit of it; I 
this made his movement, the former wrote down what may 
have been pre-existent in nature. In the severe music of 
Beethoven, the composer is felt to be most arhis e£r.^e when 
he departs from the severe style pnd indulges in some purely 
imaginative idea ; in that of Mozart, the author’s ihiagination 
colours the severity, not contracts it, anif he appears to be 
equally at his ease in whatever style he writes. The contra- 
puntal elaboration employed by Mozart, to those 

movements in which Jit is most conspicuous a grandedr and 
dipity that cannot be exceeded ; in the case of Beethoven 
this is new>r 'thc effect, but frequenfly one of stiffness, if n«‘ 

' of pedantry. Beethoven is moat grand when he is most< 
simple Mozart comparatively simple when most complicated. 
Such a comparison of Beethoven with his great predecessor, is 
the natural inference that forces itself upon the consideration 
of one whose knowledge of their respective works has led him 
to institute an analogy between them ; while such a system of 
criticism— or, to speak mpre reverently and indeed truly^. 
study — may teach us to distinguish the relative and peculiar 
merits of dach,, but induces, of need induce, no disrespect of 
either. . 

In concluding these remarks upon the Sinfonia Eroica, 1 
may be permitted to say that 1 think the composition of this 
greatiwork opehed a new era ^ instrumental music. 1 havu 
already 'advanced that this Symphony is the firs*, orchestral 
production of Beethoven in which the individuality of his 
genius is completely developed ; and we And that style which 
this individuality distinguishes carried here to its full perfection, 
since, if^'he afterwards equalled, the great composer n8ver 
suipassed, this woodesfiil masterpiece. Beethoven's peculiarity, 
which is indeet}' a novelty of style, "has doubtless had its 
influence upon tlie minds, and therefore upon the works, of all 
muaicCans who have written since its first marrifesta\'on, or at 
least since its general appreciation by artists and auditor^, and 
such ilnflbencc has, we may well suppose, been .very great, 
eflTects may be traced, even in such music as is pio t 
for*origi]iality and independence of thought; it is 
hot; b^emver, only in Us influence upon the kyle of s^ibsequent 
musicr/ra|; equally in its influence upon the ibrmrof composi- 
tions same class, and upon the constructive powers of 
their ntqmposers* that we are to regard this coloSsul work, the 
Symphony, as having W a great effect upon the 


progress of the art. In tlie first movement, and in the Sohmso, 
especially, is the plan much larger, the design more compre- 
hensive and'extended than in any previous composition ; and a 
like largeness, comprehensiveness, extension of outline as 
I opposed to the comparative conciseness, compac^ss, closeness 
of form in the vorku of the earlier masters, an^nn the earlier 
I %drks of tliis master, is what constitutes one of the most 
important distinctions between the music, espeeially the 
inatruroeMal music, of the present day, and that of the illus- 
trious founders of the school. It is not here intended to imply 
that the extended plan of the great instrumental movamenls 
of Mendedssohn and other composers of our time is imitated 
from this original, which is, however, certainly the precedent, 
if not the model, of compositions written in the form which now 
very generally prevails ; but there can be no doubt that if the 
plan of this Symphony has not been regarded as an example 
for imitation, the knowledge of it must have been as a seed in 
the minds of musical students, of which, what we may call the 
modern habi^ of construction is•^lndor various modifications, 
the germination. Thus, I think, we may fairly date the 
composition of this great work as the opening of a new era in 
instrumentaVinusic. 

Whether Beethoven composed this symphony more in honor 
of his hero,ror in honor of his art, or in honor of himself, is, if 
of any consequence or "not, * entirely mutter of speculation. 
This js^ however, beyond doubt, proved, by the ma^itude of 
the design and the careful elaboration of the details of this 
truly great work -.—namely, that from whatever incentive our 
composer must have devoted himself to the labour of this 
production with the resolve — may one not say with the 
inspiration? — to give to the wotld something that should, in 
developing his new, his own style, in proving the identity of 
his genius, should at immortalize it; and with th» 
conviction that this resolve would be fulfilled, this inspiration ' 
would not be in vain. The result is, ’ that this symphony 
excels in magnitude everything that preceded it, and that its 
large proportions arc so replete with beauty as for it to have 
been impossible, even for Beethoven, to produce anything 
that exceeds the merit of this extraoidinary work. True it is, 
that there may be so many diCbrcnt tastes among various 
classes of auditors as there are different feelings expressed in 
the, several works of the same class of our composer, and^hus 
each or^e of the symphonies may be espeeWly the favorite of 
such particular admirers as have some peculiar sympathy witli 
each, but 1 sincerely believe that there is no gener4 standard 
of excellence by which a work of art can he tested according 
to wbich any one of the whole series can be rated higher in 
the scale of perfectipn than the Sififonia Eroica^ 

G. A. Macfakesh. 

^ (To he eoniinued.) 
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, DRAMATIC INTELLIGENCE. 


* SADLER'S WELLS. 

An unusually heavy press of matter, occasioned chiefly by 
the festivals, has prevented us from sooner noticing the open- 
ing oi^ this popular plSce of public amusement, which com-* 
menced its season on the 25th of August. There are several 
new engagements, the most important of whkb Is Miss Fifz- 
patrictf, a lady who has been passing a sucoetsfnl noviciate fa 
the provinces, and appeared on the flOih as Lestitia Hhrdy, ia 
Mgs. Cowley’s comedy of the BeUe'$ Stratafim* If the firir« 
d/buiante*s feature career realises the promise sheluis already 
g^iven, she mast at no distent perioddoke her place as one of 
Qur London celebrities, ^Mj&a Fitzpatrick la yoang/* Her 
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feftturei small, but handsome and intelligent* Lmtitia 
In a favourite part with ambitious ddbutantcn in genteel 
oomedy, as the character combines, in an unusual degree, 
natural fading with the more conventional requisites of the 
drawiD|(Hi^qm* The graceful me and aelf-possessiott whidi 
Mtis Fitzpatrick diowed in the early scenes, at once cheated a 
favouiahle Impression of her. The scene in the third act, 

. where Lmtitia, proceeding on the principle she has laid down, 
4hat it is ea^sier to turn dislike into its opposite than to change 
indifference into affection, appears before her husband-elect 
as a rustic and fool, is, after all, the only one whmh tasks the 
powers of the performer very highly. Here MissTitzpatrick 
played with a archness, and humour, which fully 

confirmed the fovourable prepossessions of the audience. The 
song with which the scene concludes had very nearly obtained 
an encore. In the masquerade. Miss Fitzpatrick danced the 
Minuet de la Cour ” very gracefully, and, at the end of the 
play, stepped forward amidst a hurricane of applause. Miss 
T. Bassano, a sister of the syreW, and another dibutante, played 
Lady Frances Touchwood. She is very young, very pretty, 
has a light and graceful form, and played tl^f bashful Lady 
Frances with simplidty and delicacy. ^ 

On Thursday se’nnight Sheridan Knowles's comedy of the 
Love Chase was revived, with Miss Fitzpatrick ife Constance ; 
a part which, although requiring less various requisites ia the 
actress,^ is a far more arduous one, and some faults *vere now 
perceptible in the fair dc1ine.itor, which had not been pre- 
viously visible. Miss Fitzpatrick has a cordial and musical 
laugh; but she availed lierself of it rather too often in her 
early bantering scenes with AVildrake. Her description of 
the pleasures df the cha^ic, in the second act, was a failure ; 
nor did her retorts abvays possess that coolness and dvlibera- 
. tion so needful to give* to sarcasm its full eifcct. But, with 
* these exceptions, her pcrfointance was exquisitely easy and^ 
.true, often showing a raciness of humour which manifested a* 
knowledge of the hidden soul of comedyj that will cer- 
tainly go near to disturb the repose of some of our established 
favourites. Miss T. Bassano was the Lydia. Her conception 
was excellent throughout, and she imparted to many of the 
scenes the impassioned simplicity of which they are capable. 

On Monday last the Merchant of Venice was given, with 
Miss Glyn as Portia, a part far better suited to her thaji the 
]mrts she was aseustomed to play here last season. ^She de- 
livered all the lighter portions of the dTialogue with pdint and 
intelligence, and looked as well as Portia need* look. Mr. 
Henry Nye, engaged to supply the jdacq of Mr. Scharf, 
played Launcelot Gobbo witlj a fund of broad Jiumout, and 
the vivacity of Miss T. Bassano, as Nerissa, elicited repeated 
bursts of laughter and applause. Mr. Phelps has got a 
decided acquisition in this young lady. Hcf faults arc m^ely 
^ those of youth and inexperience, and may he very safely left 
to time. The Shy lock of Mr. Phelps is well known. 


. PROVINCIAL CORRESPONDENCE. 

* MUSIC AT MANCSIC8TKR. 

(From our own Correspondent.) * 

VouR second noth does not alter our position at {all. If 
Mr. Rnowlas had engaged the formidable list of artistls you 
have api^dcd, ew., Orisi, Viardot, Alboni, Augri, l?nd, 
^ Fersiani, ' Taml^uriniy what must he have done with 
then^in suebmperas as Jt Barbiere^ Don Pas^ah, and OteUo f 
when he already had engaged Spntag. ColetU, Belletti, Calzolari, 
Morianii F* LAlache, and LaljJaabeT-^boih lists of names we 


contend are worthy to be classed as the first talent in Europe*' 
fo4 Italian Cfpera. Why should we cavil at a word when talent, 
so universally admitted ai>d admired* . is in question ? The 
worst thing about the, matter isV that it will be a long time 
bdfore we get such talent engt^d to appear in Italian Opera 
ill Manchester again. 

The Gentlemen's Glee Club had a brilliant opening for the 
season on Thursdi^y, the 6th inst. ; the room was well filled 
without being uncomfortably crowSed/and the singing was 
excellent. The pragramme was as below 

Past I.— Glee anJ Ohorus, ‘'Welcome sons of barAony," Sir /oAn 
^Stevenson. — Glee, (four voices} Dull repining softs of care,” Vr, Catkotf: 
— Glee,|(three voir^s}./' Rise, winds of Aatatnft,**^JDr. CW/co«.-T-Chorus, 

** Vive le Roi,” Bal/e. — Round; (for three sopftaios) ‘‘Though from bur 
cheerful home.” Sir H. R. Bishop, — Harmonized Ah. ‘‘The faded wrest^,*' 
Sir John Stevenson,’-^Chovus Glee, *'^ome thbu monarch of thuine/* 
Sir JI. R, Bishop. • , . . ^ 

Pah^ II.-n|3estet and Chorus, “ The chough and crow,'* Sir H. Rt 
Bishop. — Qlec,^four voices) “The mfehty conqueror,” 

^four voices) ”A Knight there came,^ T. COOA0.— Chorus, ** The HunU- 
, men's^^horuB,” C. hf. Wsher.— Glee, (four voices) ” The Nightingale,** 
Mendelsso/M.^G\ec^ (five^oices) ” Cold is Qadwallo's tongue,** Borsiey* 
—Solo ana Chorus, ” Haste, theo Nymph,” BanJei^ 

An agreeable variety will be noticed from grave to gay,— 
»from the sober serious glee of old Webbe's time, to the light 
and sparkling chorusses of Sir H. K. Bishop,— the fine works 
of Sir Johns Stevenson, Dr. Callcott, and Horsley are in- 
terspersml with those of (Air great modern Germans, Weber 
and Meadelssohp. A slight change occurred in the order of 
ncrformance, the “ Huntsman's Chorus'^ being sung in lieu of 
balfe’s “ Vige^le Bor* in the first part, and Aubpr's ‘‘Away, 
away, the morn is freshly breaking ! *’ from Masattie/iOfJjemg in- 
troduced in place of Weber’s, in the seebnd. AVe noticed most 
of our old friends on *thq phitfornl to sing as ^lyial at these 
kneelings ‘^Glorious Appollo,^* at the opening of the perforim 
ance, Messrs, Standage, AValton, Sykes, James W.lsherwood. • 
Sheldrfbk, Abbott, &c., with ar few new ones /imongst ibent, 
as Messrs. Slater, Womersley, and Brooke. We were pained 
at missing “ Old Daddy/’ as we still love to designate Mr. 
Isherwood, — one, if not the chief, founder of the Gentlemen's 
Glee Club. We are grieved to learn he has, for some months, 
»heep confined to the house, frdtn severe indisposition. Wo 
can% ill spare such men in his sphere, — he wae a sort of 
Lablache, — and we may nevrt’ look on his like again I The 
soprani were Miss Hardman and Miss Briddon. Mrs. Thomas 
•was the contralto,— the first and last well-known and welcome 
^favourites,— the other a debutante, but one who promts to 
*become a favourite. Siic hal a sound sweet voice, and singsi 
with someT taste ond execution ; but was evidently not hcatd 
to advantage from timidity. The piec^es which* pleased us 
Snost were, Dr. Callcott's ‘‘ Rise winds of Autumn,” for three 
vojees (delightfully sung by Miss Hardman, Mrs. Thomas, and 
Mr, J. W. Isherwood); the “Huntrinans Chorus;” “Horsley's 
Glee,” “ Cold is Cidwdllor’s tongue,” tlJU solo splendidly 
declaimed by Mr. James Isherwood ^ the “ Chough and 
Crow,” aapitajly sung and encored, the soli being tqksn^y 
Misj Btiddon, Mrs. Thomas, and Mr. Sheldrick> Cooke's 
|fine ^ee, •* A Knight there came,” (perhaps for sefined ex- 
pfession, and a^a specimen of glee singing, the gem of tiho, ; 
niglit— Mr, James Isherwood and Mrs. Thpmns wero Vj^ 
great in this ihasterpiece of Tom Cooke’s;) Mendais||^h^s 
“ Nightingale Glee ;** and last, not least, immortal^ 

** Hastf, thee Nymph,” which merrily closed the cni^j^t, liiid 
was rapturOjfsIy encored. A numerous and pheeriul putty rc* 
mained Id* supper; after which some GeripRR t^lo glees and 
a caiob were •given with great spirit. A* number of songs 
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too, (tnd a rolo on the pianoforte by a Eoyal 
Aeifi^M^iii n , iBost remarkable of the songo were the 

aitalfeaiSe comic ones of the talented accretnry, Mr. H. S. 
Fewbtd^ i end Mr. Walton ^ang Attwood’a well-known * Our 
bnalec^gtrue,'’ very well, and got much applauae; altogether, 
we never ^nt a more delightfhl ‘fevening at the Gt'ntlemen’s 
GkeCHttb. 

MUSIC AND -fHB'ORAMA *lfcl LIVBgeOOL. 

(From our cum CorrearpmdeUkff!) 

Tins week wo have ha?! another great musical treat here, 
the enterprising and spirited manager of our^theatre, Mr. Cope- 
land, having afforded public of Tiiverpool an opportunity 
of witnessing Alboni in opera. All our dilleianti had heni^ 
and road of her great 'triumphi at Cpvent •Garden and Her 
Majesty's Theatre, and they wer£ of coarse anxitius,^ one 
would suppose^ to hear if true that had {idbn written 

of her matchless performanceB.*^ Yet 1 am sorry to say, that 
notwithstanding all this, the audiences were far from being 
remunerative ones to tbt manager : the lower boxes were well 
filled ; the pit andTgallci^ about hilf full ; and the upper boxes 
almost deserUd. This was not owing, I think, to any want 
of attraction in the artistes, but solely that the amusement 
funds of the public had been nearly exhausted ly the Fancy 
Fair and the Philharmonic Festival. Jlut, from whatever 
cause the paucity of the audience «arose, 1 am sorry for it ; 
for Mr. Copeland has spared no exertions and ^expense in pro- 
curing for the theatre-going public the greatest attractiems 
tliat could be had. Tiie first opera was the Ccnercjitola^ whicir 
was perfmmetl on Monday night,— Alboni being Angelina; 
the two Curharis, the s;.sterB ; llartoliiti, lianiJro ; 'i'agiia/ico, 
Dan din i ; and Holoniui, Doii^ Magnifiep. < After the numerous 
nplipcs and laudatory ,,parugraph.s about Alboni's pclYormanccs 
^h<tt have^ appeared in the Musical Worlds it will he unne- 
cessary to repeat the thrice* told tale suflice it tvi say, 
that she excited unusual enthubinsm, and sang as well as 1 ever 
hoard her in London. She was encored several times, but in 
the “ Nacqui al' affano/* she excited a perfect furore, the 
whole of it being delivered with unutterable cflcct, displaying 
a sweetness, compass, and agility of voice, that could not be 
equalled ; it^vas the highest perfection (if I inuy use the tcr/n) 
of vocalism, and* was loudly and vehemently encored. The 
** Non piu wesla,*’ with the^orilliant and easily executed 
difficult broderies, increased th.e enthusiasm of the audier.ee to 
the highest pitch ;c they cheered the fair aud liuiidsome vocalist 
most lustijy, who seemed to be pleased at her reception. 

Tagliefico's Dandini whs a capital peiformaVice, the 
gaucberics of the prince valet being well concwiived and acted ; 
liis singing was also cxcellcnty and 1 only echo the universal 
opinion entertained here when I state that he is, sans exception, 
the most rising and protnisaig barytone on the Julian stage, 
whether we regard him *a$ an actor ot a finger. }J^ was fre* 
quciitly and deservedly applauded, and has mada himself 
“ tfpops of frieitds inXivcrpooI. ^ ^ 

Bartoliqi sang very sweetly throughout, but at prerucn^ he 
wants j^rac^lce and confidence both in his vocalism and ao'.ing ; 
but I have great hopes of him when all his powersrure mafic 
fuUy#deve]of)cd. ^ « 

Poloniui appeared with great humour as ,tlrc Bon, but bis 
acting wanted breodth and his. voice power ; he was, h^jwever, 
very painstaking, and worth/ of a good word. 

Tile choruses and bdud were very hod, the least said dl them 
the better ; the opera whs' not pcrieotly sung throu^out, and 
the prompter was rtiore busy than pleasing, I, had ciuitc forgot 


the Corbaris, more shame for me ; they sang as usual with 
great sweetness, and played the ungrateful parts iif the sistm 
exceedingly well. I only regret that the Liverpool public 
have not had a fair chauce of hearing the gentle Amalia to 
greater advantage, but I trust that treat is in store for thi^ ; 
her unaffected demeanour and excellent singing at the Festival 
has raised her deservedly high in the opinion of our nmsical 
public, 

Oir Tuesday Alboni appeared as Maria, in La Figlia del , 
Regimento, qiid as she has never performed the part In LondoUt 
a few words respecting it may not be out of place; She only 
appeared in^it once, and the opera concluded at ibe singing 
''lesson, so tiiat it is impossible to form a perfect opinion from 
such few opportunities ; but I can state, and many who saw her 
agree with me, that, as , regards the tout ensemble, Alboni's 
performance of the Vivandicre was the most natural and per- 
fect that has yet been witnessed. Jenny TJnd'.s was too pace 
and frigid, and totally deli^cient in the saucy gaiety appertain** 
ing to the orphap girl bronglit vp in*a camp* Alboni, on the 
.contrary, without being coarse, acts in the character in a 
rough, life-like, joyous style, and when pathos is required, 
sings and acts/xith as mucli pathos as is necessary. She 
sung the **' Ciasciin lo disco*’ with immense spirit, nod was 
^encored in it with acclamations. The finale to the second act 
was also splendidly given. The 'singing lesson scene was the 
best in the opera: Alboni’s archness— the transition from the 
dull air to the inspiring Rataplan— her marching across the 
stage — in fact, the whole scene was admirably done, and drew 
thunders of applause ; the fair contralto was cheered to the 
echo, but only curtsied her thanks. Tngliafico was the best 
JSiilpizio I ever saw,— singing and acting in excellent style. 
Polonin^.wus an admirable Sergente, dndJJartolini a very fair 
Tonio. 

The second act of the Ccnereniola condiided the evening’s 
rtrtcr^inmenis ; the finale as usual being encored amidst^ 
uproarious applwise. ’J'lie opera aliogether was much bettor 
done than on Monday, the music being much more familiar to 
the band and choru^j ; but I was .sorry to observe that the 
audience w^as comparatiwly .small, and 1 fear that the losses 
of the manager by the. speculation will iuterfere 'wuli our 
, baying Italian operas here next year In fact, if the vocalists 
do na.t lower their prices, it will be uUerly impos.uble for t^ie 
provifJciul managers to engtige them for operiij^ for the public 
will not,^and cannot alfbrd to pay the monstrously high prices 
»the managers are obliged to charge to grutilV the covetousness 
of the singers, or at least of the jjomlon people who /arm llwin 
“out. There must' be a thorough revolution in this matter, or 
the proviiiciaTpublic will loose every chauce of seeing Italian 
operas except in the metropolis— and so art must be at a stand 
'stjll. The evil will not lie with the public, but witli the 
vocafists, whose princely earnings are, in this country at least, 
considered by mpst people to be far too great. I think your 
opinions on this question differ from mine, but rest utssured 
that if arP is to progress out of J^ondor, it must, like every- 
thing else— literature, &c.— be not only good, but cheap, is 
it not more pleasing to an artiste to sing to a room crammed 
with a (ivc-shilling audiPnen than to a compnrativeiy empty 
benches at a guinea admission ? Our Philharmonic Society 
I have foUir)jd out the right way to answer this que^liouA and so 
I will ftallan singers in time, •> 

i Piii^hck and a party of vocalists have been giving a series ot 
I eone^rts at the Conoert Hall, but having been^^;;ngaged rite-, 
where, I can say nothing of them, though I regrit.to bear that 
tlmy were not well attended. , At the A^^^phUheatre, the ballet 
of Lee Paihmre draws good uudient;es» the lilditing idpsae 
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beinf exceecHnjifly well done, Csamti and bis wife, and several 
corps dc ballet from tUe Iloyal ItaHan Opera appear in it* 

8ontag appears here next along with tlie Lablaches^ 

Calzolari, and Thalberg, having been engaged by Miss 
Whitnall for her annual concert. Sorftag's reappearance has 
esceiiad a great sensation here ; and I hope and think that she 
will fill the Amphitheatre, and so reimburse Miss Whitnall for 
. the spirit she always displays in giving her patrons tl^e best 
possible (br the money. Son tag will sing Home, sweet 
home/' and Rode's variations, in which she created so great a 
sensation at Birmingham. %% J« H. N. 

12^4, 1819. 

JULLIEN AT BATH. 

(Vrom the UiUh atid CheUenham Gazette.) 

• M. JuLLiEM, of universal renown, again visited oiir cit/on 
Wednesday, and on tlie evening of that day gave*one of Ins 
charming and pi([uanto t^nterbiiumcnfs. As usual, he mannged 
to hit the taste of the public to a nicety. •He is certainly a 
clever tactician ; for when were his calculations, in concert- 
giving at least, known to fail ? When di^ empty benches 
disappoint his enOjrprising spirit ? And then his Jiherality — 
how does that noble quality of his refresh al[ right-thinking 
souls in this day of sordid avarice and cupidity. This is th’^ 
second occasion on wdnch, at great expense,” he has secured 
for a favoured public, the talents of an eminent vofialist. Not 
long ago, after announcing a grand concert, “in nhich the 
elitti of his unrivalled* band would be engaged,” lie actually 
succeeded in engaging Madame Anna Thillon, though, w'itlu 
Unprecedented generosity, he made no extra charge for ad- 
mission on that account. And, as if this w'ero not enough, 
wo Jiave been favoured with a'^licc of similar good l8ck on the 
prc*'Cnt occasion. J*reciselv the same good fortune uwaitej^ 
us as on the la$t*vislt, only, this time, it was Mudume Pcrsi^iii 
who was engaged, and, as before, w'e hatj the sc*rv?l*es of a 
talented canlutricc thrown in, as they say, “ free, gratis, for 
nothing.*’ It would, therclore, have bceJi very unkind in the 
Ba th pu blic not to have received the boon in a becoming spirit 
of^ffiRude; but we are happy to say, they did display an 
amount of enthusiasm wliicli must have been very gratifyin^g 
Jlo Madame and Monsieur respectively. And, what more 
to the point, t^y mustered in pretty strong mini hers ;• so that 
the giver of the feast, so liherall\» ])rovided, aiid^ those who 
assembled to enjoy the treat, had every reason to be inalualyr’ 
satisfied with each other. Madame I’ersiani's name is so 
familiar to those at ali acquainted with niusical matters, that 
criticism on her style of singing would be qirtte out of place. 
She has been iMifore the public for mnny years, a!\|i her talents, 
which are of a high order, liave not been iinappreciated. This 
visit is said to be her last. She sang twice, was rapWiiously 
received on each occasion, and retired amidst the loudest 
plamdits. Madame Pef&iani has reached the very highest 
rank in her professivin, and no one can Bear^Iier without 
satisfifetion and delight. 

The instrumental novelties were, a selection from Meyer- 
beer's PropkAe, a quadrille from UmanhUo^ and the “ Lucrezia 
Valse/^ by Jullien. Neither of these calls for anj particulars 
*obmment; they* were, in a word, unmistakably /uilien-ish. 
What was wanting in melody was made up in nS\9f. Drums 
were beat as* by a steam-engine ; the brazen thro’it of the 
ophitdeide iwayM out in clcphantino tones ; fifes and fiddles 
(^creamed and shrieked like mad ; trumpets, gongs/and tri- 
angles mingled in ^tha uproar ; and iu the midst of the din, 
like soma potent magieian, who 

•'Rifes on the whirlwind, ani directs the storm," 


stood Jullien, baton in hand, the presiding genius of the place* 
guiding aSd animating the whole, as though the performers 
werewso many automata* and he hold the strings, • We were 
glad to sec ouv old favourite. Hear JEoerifg, in his usual place; 
Ha heretofore, he had a bit jf gehtt|ne music in store for us, in 
bis solo, entitled *• First love,*^" a iMiautiluI melody of Rocb* 
All>ert, to which he did ample Justice, delivering it with a 
sweet and simple pathos which wont to the heaiti “like some 
half- forgottei^ ballad his earlydajW, -heard at eventide by 
an exile from tho*land of his ohildhfjod#” He astonished his 
heircrs by the fini|l introduction of harmonicS| “ sustaitiing a 
loiig note iu jnezza forte, wbilsW accOB^anying it with an 
alternate piau^isimo fourth and^ sixth, and third and fifth.” 
An encore followed. Koenig on thifc^JCCBiioii intrafliteefl a 
younger brother, whfi, as lar as We .could judge* has a con- 
siderable portiotf of the sanie kind of talent as the V^i^ble 
Herr. *Mr. Pratten also Jjroved hiinsSlf an aceoiiiplisbed solo 
peiformcr the flute ; and violin solo w>U5 such a one as 
wc* should hardly have expected from plain “J^ohu J)ay/\ 
Had it been ])luycd J)y Signor This or Monsieur That, it would 
really Iflive been thought nu extraordinary performance ! The 
co!iecrt concluded with the “ celebrated Dfuin Polka/* which, 
as usual, was pronounced a decided ftit. 


« jletters to a musical student. 

• . No. XUl. 

• • 

juNQu cuoaus Asn tub minoe soalx. 

(Continttee from page 39S.> 

Dkau TtiKonoiiK.-rl now come to the most di^cult part of my 
sidijcct— the examinafion of the causes to which th^ two modes 
are dwing their different •chararter of Expression ; and J am sorry 
lo say,^at the outset? that our knowledge of those causes Is iK>t by 
far so coHiplete and decisive as the iuiporUiico of ifle matter would 
make it dcnirable, Thai there is a tiilferenme between AeRwo 
modes wo know' and fi'cl, and |hat this difference of expression was 
necos!>ary to make the ail of music a truthful lasguage of the heart, 

1 have endeavoured ta^IifAv. But wliat the causes of this differ- 
ence arc, is u question lo which only conjectures cati be replied. 
Uouevor, 1 shall tiy to express luy opinion in a fcw words* 
refjuestiug you to bear iu iniml, that they are nothing but njplmons 
— routouius ideas— i'nob:rusiv4y and hoisilatiiigly expressed. 

1 Speaking of the minor mode, wo have to consider, first, its 
mdudims^ secondly, Jts /i^i/wo«i<w«cbafaclcr ; or our 

i'xaiuitianoij will have to lie ^irericd, firstly, to the minor scale, t 
and, secondly, to the mi.wr cho)fl^i. * 

The scale, then, cousins of a scries of stops, through which a 
melody ascends or dcsocMids in its musical mesion. How the general 
direction of a melody civJs* to it a certain character* has ^eti 
explained in a previous letter. In this regard the mmodiea of both 
modes follow the samo laws, and the difference ^xistlng between 
both can* therefore only lie in the tnanAtr iu which they progress. 

If we take the ascent and descent from tonic to tonic through all 
the inlorvals oF the kcuIc as tho uonnul form of ifll melodics, w’o 
perceive that there is a. marked Miff^jrenco iu tho ste 2 >s through 
winch tBe iuoiodiesK>l tl*o two ifiodcs progroas. 



Herd file first tcale reprosonts a melody regularly dlvUloa 
it$olf iato^iwo equal halves (tetrachordsi^ etmsisttiig of two 
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laifO 4^bole tones) and a followings small one (semitones). 
TheM /Is a certain reguiaritv and decision in this modoxi which | 
gim ito/lt a ebsra^ter of boldness and energy, and at (lie s^nie 
« time is pleasing to the car on account of its perfect symmetry. In 
thlt I!i(^ar4^tlke major scale, as a motion of sound through space has < 
a strange similarity to a certain rhythmical form : and it is no less 
intemuhg*,, than surprising to find that the two different motions of 
fioumds produco exactly the same effect^ when their form is alike. 
We called the rhvthmical motion of sound a motion through time, 
and we found that tho riiree-ffourth rhgthm» with a 

diminishing ictus (emphasis) and two half-length et tiio end of the 

measure-** « 

was aribrm of a peculiar bold and y vely character. Now, if we 
represent^he melodious steps (whole and scinitones) by rhyihmical 
ones (full and half-lengths), we fipd that the melodious luoiiun* of 
the majo^ scale beprs tlie greatest similarity to the above ihythmical 
form; 
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and this strange coincidence becomes still greater wlmn we look on 
the mathematical proportions of the major scalo-- 

94— *27 — 80— -32 I 24 — 27—30 — 32'* 
p — D— E — F I G — A-'B— C 

presenting the same gradual diminls^iment of distance in rnolodical 
regard, which agpArs in the accentuation of tlie correaiiondlng 
rhytktnieal form. « 

,On the other hand, looking at tho degrees of the minor scale, we 
find a half-step between the second and third, the filth and sixth, 
the seventh and eighth sounds. Thus thir. scale, first of all, has not 
the regular construction,— the division into two equal tetrachords. 
which appears so satisfactory to the ear in tho major scale. But, 
moreover, if we ropresent its uiolodious motion by rhyihmical forms, 
as we have done with the major scale, we find it similar ti> this 
rhythm— 

C . D UK F . n UA w r f 



a combination, which in the second measure presents a syncopation> 
and in rhythmical reglird has a Tcry gr^at similarity of' expression 
to tlie meiodicuis effect^ of the minor scale. It appears, thgn, that 
the irregular construction of the minor scale, and the want of sym- 
metry, are the rauses whjch produce that peculiar character of 
disquietude and dissatisfaction which we found belonging *to lu If 
this be true in regard to the scale, it must be equally truo with 
regard to tho melodies based upop it. Here it must, however, first 
bo observed, that not all melodies written ia a minor key are based 
entirely upon a minor s^ale. It frequently occurs; that such melodies 
^..onsist for a great part in skips from one interval of a chord to 
auothef; as ^cre— « « 
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Such melodies are in reality nothing but dispersed chords. «fl'he 
sc^ale itself is not to be tracw in them, and only its fundemcittal 
barovonios appear. They, might therefore be termed hanndtiic 
melodies. Melodies based upon the scale must show a pragjression 
of UR steps. We must bo able to dlscover'in them all tliose essen- 
tial marks which distingrfish ,the one scald ftom anotherc as Is the 

«• 


case with the following example— a melody from the Black Forest, 
which deserves especial attention for tho beautiful re^tarity of its 
construction, and the characteristic energy of its rhythm . 



wolU’t mich schwingen siif, unci woUbmich nieder - ^ 



^Here the regular ascent and descent through the conseoutiro 
degrees of the major scale is ut once apparent, and the character of 
that scale is impressed upon the ear the more forcibly, by the lepe- 
tition of the ttime steps every time the melody rises or falls a note. 
Such melodies might i)c termed emphatically sculic melodies ; wo 
find thorn most frequently in the songs of the people. « 

A melody which skips over one or more intervals of the scale 
fhay lose entirely the character of that scale, and become ambiguous, 
until such portions of tho scale as form its characteristic features 
make their appearance. An instance of this is the bold, defying 
French son^ Vive Henri Qnatrc/* * 



w'bcre oi\»y in the bars marked a, b, c, tho characteristic progression ' 
of C minor ii unequivocally a|>parent. 

VVfs now proceed to the rninor harmony. Here we have at first 
to consider those harmonics which, being a combination of two 
different sounds only, are termed simple iiarmonics. Wo laid down 
in* a previous letter, that the more or less satisfying and pleasing 
cfiect of a harmonious combination depended upon its acoustic 
condition— tho pro]>ortion of its component sounos. A glance at 
th^ numerical ratios of tho different simple harmonics at ouco show 
thcir';;o|pparativc consonance. 


' Jl/ajV— thirds, f : T) ; fourth, 3:4; fifth, 2 ; 3 ; sixth, .1 : 5. 

Jftnor— do. 5 : 0 ; do. 3:4; tlo. 2:3; do. Ti : 8. 

It is here the thirds and. sixths which show a difierenoe in their 
numerical proportions ; and this differonce is jmlpable enough to 
account for their more or less satisfactory cfiect upon the ear. 

In the different minor chorMs these simple liarmanics are com- 
j>i|ed ..or if we take the common chords of the two modes as 
normal forms, wo find both composed oi the same^^imple harmonleH 
viz,, a m^oi^d 

* 


In the one the mqjor third is the upper, In the other the lowers 
This being the ease^ how is the striking difference in their respective 
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effiacta to be Bccounted for ? The hifi^boat and loweat intervals of 
tbe two triads being the same* the difference must again be with 
the third* Now on looking at the third of the minor chord, we 
find that its nearoat consonance is not the roo^ of the chord, but ita 
Mh and as the ear always compares the sound of a harmonious 
oombinsitioD first with the most iniportant* sound, the basis of the 
chordi It follows, (hat the effetiS; of the miior chord must ho le^s 
pleasing, less satisfying, than that of the major. A further 
consequence of the combination of the minor triad js the injcreaso 
* of its soutyl-waTes. Wo found* in a fornior letter, that concords 
are the more perfect (satisfy itig) the smaller the numbers by which 
their ratios 'may be expressed ; and that j is the greatest simj?/e 
number which the ear accepts as a consonance, ffiow the ratios 
of the minor Irladf 10—12—15, contains this number in the two* 
most prominent sounds ; it requires fifteen vibrations before a 
threefold minor harmony can make its appearance, and thus the 
very figures by which the acoustic proportions of the minor triad 
can be expressed, indicate its more complicated nature, and, 
tnerefore, its less concording effect. • 

It is, however, not the difference oftexpression in the two chords, 
which characterises the hdrmouy of tha major oj minor mode ; for 
in both we find, as wo have seen, chords of two different kinds^ i 
The character of a mode, in regard to its harrnonv. depends on the 
position of the chords on the interval of the scVle on whicli they j 
occur. In this regard it is generally understood that the difference 
in the effect of the harmonies of the two scales is owing to the fact, I 
that the characteristic chords occur on the most inf()ortaot inlervalu ' 
of the scale, the tonic and its* dominants. Theorists say, the two] 
scales tliemsolves are composed of the intorvuls of eilljcr major or ' 
minor chords on the tonic dominunt and subdominant •— 

C — E — G 

G — B — D — G — B 

F — A — C 

C i) E V'G A BC 

C -w — G , 0 

t) • _ (5 — — I) 

"* •• 

, C D ^ hA hb C ^ • 

Therefore llic two scales must noccssarily beat the character 
their fundamental harnioiiies. This is, however, a fallacy. For it 
is bused on the error, that the scales owe their origin to the chords I 
— thaMiarinony existed before melody ; and hence it leads to the 
coiicfMM, that the character of a mode de)>ends solely on its har*» 
mony, — that this scale without harmony has no characteristic 
expression. In opposition to this erroneous opinion it will be seen* 
tlTat the harmony of a rnodo really owes its character to ije con- 
struction of its scales; and that the characteristic steps dl’the latter 
only identify a harmony as belonging cifhor to the majo«* <ir minor 
mode. For if a scale bo formed by the coinbiTiatioh of triads, it iaP 
obvious that its formation rotiuircs the presence of a fifth in each 
triad • - 


second and third degree. Between D and F two intervals are 
Doaaible, £\»r E fiat ; b^t the latter, having been heard just before, 
tne ear will take \t amn, and thus observe a whok tone between 
the tlTird and fourth degrees. 

« And so is it with the triads. Ihe ehavacteristic steps of the 
minor scale are the semitonessbetweett the second and tnird* and 
between the fifth and sixth degrees. Now In the chord on the 
tonic as well as the sub-dominant, these steps lie between the octave 
and third, 


and the ear, passing throu^ tho mtermedWte second (D dnd Q), 
at once is impressed witii the idea of the minor scale. Thus it Is 
again the scale which characteriges a hat'mony as a minor one,* and 

not the chords themsolvds. . • * 

• ■ 

* , {To Ib continued.) 


ORICIJUAL CORRESPONDENCE. 

<» ...I .1 !■ „• 

• ROYAL ITALIAN OPERA, 

{To the Bdilor of tlte Mu^oal World,) 

Sm, — In your last number there is a paragraph, copied from the 
TittKs, relative to the Royal Italian Opera, from w'hich 1 extract 
the folIowiRg The subscriptions to the opera-house in 1848 
amounted to «S1,253/., in 1H49 to 18,195/!, The whole receipts 
wore— in 18489 20.907/.; in 1849, 14,971/. There were other 
roceipis from the cloak-room, saloon, &c., which made the aggregate 
sum received, in 1848, 44,008/. ; in 1849, 29,407/.*' Now, Sir, 
does not this^meaii tl^ whole receipts were in 1B49, during Mr, 
DdkijStld^s management, £2^9,407? If^this is so, wilt you allow 
this letter a corner jii your col^nHis ? or state the fact ; as by so 
doing yoi 4 will oblige many of your readers, judging from 
appearances and report, hud reason to suppose the season 18^ bad 
boon far more prosperous thati 1848.— 1 am, Sir, your obedient 
servafit, • . V, 

Septemher 12 , 1849 . • 

[To our thinking, the printed statement is a tissue of errors firom 
beginning to end, not, however, chargeable on tbe 


F — A — C 

C — E- 


G — B — Dr 


and that without this fifth a scale can neither be formed, nor it® 
harmony have a decided character. The absurdity of tho first con- 
clqsiofi IS obvious : in rospcct of the latter, we qpod ^ily look a* 
tho following series of thirds. 



m to perceiveHhat neither complete triads, nor |}airmoi]ic.<( 
boib* dominants, aro necessary to indicate the *modo. Vhat is it» 
which at once shows the above series of thirds to belong to C minor ? 

, It 18 ^ because ibe cfiaraeteristic steps of the first tetrachovd\>f tho 
mii^r mipears In thir series of thirds. In hearing tfio first 
third (Q —E fiat) tho ear inyoluntarily measures tho distance be- 
tween two sounds/by Introducing the second interval of tho 
seme (D), and thjis discoyiga gt euoe the semitone between the 


• rXFTER-HALL OEOAN. 

^ - • 

To the Kdilorv)/ ihe Musical W%rld. 

Sir,— I n your paper of the fst September, there is e notice, by 
a correspondent, of an ini])rovemcnt lately added to the Exeter>Hati 
Organ, by moans of a new invention, which yoip* correspondent says 
is the discovery of a Oermaa,* who has applied the sanlb to the 
organs in»the Cathedral Chureli of St. Denis, and thfi Madaleihe 
Church, Paris ; and that the same German has come to this country 
to make his invention known. Fifteen • years agfi 1 invented u 
mechaniHm*cxactly similur, and added it (hen to tho organ In St. 
John’s Church, Bdmburgh. The principle on which 4he originality 
of my invention rests is fo simple and certain in its action, and so 
entirely different frory any^ other •organ*meclignism hitherto in use, 
that 1 w^s strongly a*dvised by Messrs. Collard and Collard, who ^ 
saw it here, to secure it by patent. 1 did not choose to do sa, but ^ 
threw J|t opert to tho world, by exhibiting a working-model of it at 
tin? meeting of the British Association, in Biruiinghtfii, about the 
jtenfiSSS or 1889,* Some years ago I read in your fiaper of a 
similar iffechanitm being know n to the organ* builders in Palris, sosd 
the invention being aUributed to an Englishman there. •! was 
naturally lAry^Uxious to see this, and in the auluuin of 1846, On my 
roturii*^rom Germany and Holland, 1 visited Paris. 1 wot ahewil 
the organs in St. Denis and the Modaleino Churches, by the bmlder 
of thfiin, M. M. Cavaillie-Coll, who politely allowed nNt to inspect 


« The mo^l wM presented and descrihed! at m^mestlttg hy ^Dr. thsodors 
Boisivgoo^ of ChfWhstt. ^ . 
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tliey «11 mnt in grand proceaaioti from tie cathedral to the 
pariah church of St. Stephen. On entericg the chancel, they 
ranged themselvea on the right side of tie altar; the maas 
immediately commenced, and the Intrcii^ Lord have mercy 
upon usi GUnin Pdtri^ Oie Craned, niid other parts of the 
service, were terminated by the burden of //la-fliaa, IJin-Hanf 
• in imitation of the braying of an aas; the oiliciating priest, 
'instead of^saying Ita Missa est at tlie end of the mass, 
concluded hy singing three times llin-Han, •Hin^^Han, 
Ilin-Unn; and, during the performance, hymns jj^ere sung in 
praise of the /iss. 

From the missal composed for the service of the Feast of 
the Ass, by an archbishop of Sens who died in 1*222, M. Millin 
has given an account of the ceremony to tlie ibllowing effect : — 
Op the eve of the day appointed for the celebration, before 
vespers, the clgrgy went in procession to the door of the 
cathedral, where two chopsters sung in a minor key, and with 
false voices— • » 

light to dfty, the light of joy — 1 baniBb every sorrow ; 

Wherever found, be it expelled from oar solemnitV* to-morrow# 
Away be strife, and grief, end care, from every anxious breast. 

And all be joy and glee in those who keep the Ass's Feast. 

The anthem being concluded, two canons were depntpd to* 
fetch the ass to the table, where the great chanter sat, to read 
the order of the ceremonies and the names of those^who were 
to assist in them. The animal, ciad with precious priestly 
ornaments, was solemnlyconductod to the middle of the choir, 
during which procession, a hymn in praise of the ass was sung 
in a major key. Its first two and last stanzas run thus, 
in English 

, From the country of the Fast, 

« Came this strong and handaoinc 

This .able ass beyond compare, ^ 

^ Heavy loads and jiacks to bear. • 

Now, Seignujr Ass, a noble btay, 

That beauteous mouth at large display : 

Abundant food our hay-lolts yield. 

And oats abundant lo^d the held. 

True it Is, his pace is slow, 

'Fill he feel Uie tiuick’ning blow | 

Till he feel the uigitiq: goad, * 

On his buttock bestow'd. ^ 

• Now, Seignior Ass, &c. • 

Amen ! bray most honored ass, , ^ 

Sated now with grain and grass ; * 

Amen repeat, Amen reply, , 

And disregard anuquity. * 

Now, Seignior Ass, &c. * 

The office, being in the same style throughout, Was sung in 
the most discordant manner possible. Thd service itself jested 
tlie whole of the night and part of the next day : it w;:a a 
ihaptody of whatever was. sung, in the course of the year, at 
the usual church festivals, and formed altogetlgir tljp strangest 
and mogt ridiculous medley imaginablei When the choristers 
in this long perfbrmanoe xvere thirsty, wine waa unsparingly 
distributed, and the sigual for thatjpart of the ceremony was 
an anthem, oammencing Concliictus ad poculum’Vfiroay^f 
to the ylatSi^ Ou the first evening, after vespers, the grand 
chapter of Sens, preceded by an enormous Iautern,»tjeaded the 
^11^^ bind In the atraets, and on a vast stago prd})ared for 
^ their recep^Qub^ore . the church, they performed ! 

• * Interludes* .To conclude tlie singing and dancing, a pail of 
wdfter was1tlirowii> on iAe head of the grand ehanteo end they j 
returned to the churdh tb begftt the moraiiig office# At the i 
raipective dlvisipne of servicti, the ass was su{^ied with I 
drink and provender# "" In the middle qtii» a signal was given I 


by an anthem, beginning “ ObiidlK^ue.ad ]udo8”-N»/IroayU to 
p fay^ and the ass beia^ conducted into the nave of the churebt 
the people mixed with the clergy, dgiicea round him, and strove 
to imitate his braying# 'When ^e dOn^ng opoi over, the ass 
was carried back into the ctilbfr, whbre the energy conoludeS 
the service. The vespers on the seeoind with 

an invitation to dinner, in riie forin of an anthem like the rest, 

" Conductus ad prandiun/’ — and thte fbstivSl 
terminated by a tepetition of similAt theaU^ioUs to those which 
had taken place 4hc day before# 

Attempts were idade at differe&Wperiods to Atppress these 
sottfsh superstitiojis, but unfortunately without sueofess. 
Mauritius, Bisliop of Pmis, whb died^jA 1196, labohrad to 
abolish them; but the* missal already norieed,, which appears 
to have been drawn i^p esc ojficlo^ sho'ws how'ciimipl^fy*he 
failed, fa I *2 15 , Odo, Bi^op of Sens, prohibited the o&nsi ve 
disguises, diyd repressed some o| lAie mummeries and licentious* 
ness which had become part of <he festival, but'fiid not I'bmove 
the whole ; for, in 1444, the Faculty of Theolo^, at the 
request isf several Inshops, wrote So alt the prelates and 
chapters to abolish this custom. It is, nevertheless, evident, 
by the acts of the council held in 14G0, that the grossnesses 
merely of the ceremony were retrenched ; the council forbids 
caricature habits, false and uncouth singing, and orders, that 
on tlie Pre&ntor of the Fools, as he was called on this occasion, 
not mor^ than* three pailskof water at most should be thrown, 
and that not within the church; the other ceremonies, if 
practised out of the church, were permitted. Prom so gentle 
*a remonsti^i^ce, it could not be expected that the festival 
wopld be materially ‘checked ; and we are nSt surprised to 
learn ihat it was officially permitted, by acts of the C)hspter of 
Sens, in 1514 and 4517. SlHhlater perrniiii^ioos are found, 
but with ^gradual prohibition of indeegneios, till at lesgtl^it 
ceased towards the end of tlie sixteenth century. 

Thts ridiculous festival vvas#not limited to France.* MichaeBs, 
who supposes that annual ifairs originated in Che convention of 
the people for religious purposes, conjectures that one of the 
German annual fairs, denominated Alissen, from the masses 
formerly said at tliose times, owed its rise to some ceremony of 
thh kind. The fair is held m. the Wednesday aflex Easter, 

I near Querfurt, in the place called the Area ^eadow. In 
England, Robert GrossetetCf or Greathead, Bishop of Linouln, 
in the* eleventh century, ordered his dean and chapter to 
1 , abolish, on account of its licentiousness, the Feast of Asses^ 
which bad been annually celebrated in Lipcoln Cathedral on 
the feast of the CircumcisicAi^ ^ ^ 

The festival itself probably •derives its origia from that 
principle of accommodation to tlie manners an^ prqjadiccs of 
the people* which led to the adoption rites and ceremonies, 
jn imitation o£ ^he pagans. The Coromtion of^the Ass was 
part of the ceremony ot the feast nrf Vesta, an honour conferred 
upon this good qiqidriiped because/ according to the pagan 
mythology, it bad by its braying saved Vesta firooi, beings 
violate^ by jhe Lampsacon god. • • * 

^ • Edwaub F. Rimbau^v^ LUDt r 

, — j ■■ % 

, • * MISCEUANEOUS. ' 

LoNoondAwAtsua OrssATic Socistt. — The socoad acncitt 
. look mlffeca at Hall, on Weduesday ovemng. tho:.wdM#wi 

bring ircm Norma* The principals were bliss M. £#' MbiaSi as 
Normas Mrs. John Roe, AcWgwa; Mr^ B. Day; FoUls 4 Mr. T. 
Trotter. and Mr. Hancock, Oroveso, 1m sln^ng, if net 

first rate, was good) and there is no doubt thal good must uM* 
fliatrijr Hpittoir wois thus rehesrsieg drawitki music in pulBu. A 
mlscolUincoiii csuccit was provided as an after*traat, in wluch there 
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|I0W nor great to notice. The Society hoAd« its regfoUr 
. ’’liieetiiigti one eveningr in tiie week, at Mitchell's Concert lloofne, 
for the practice of operatic and concerted music. At 
, m aecond concert, mi Wednesday, Mr. John Hoe presided at the 
and Mr. W. Winn ofi^tod as conductor, 
has loft London for Paris, where he makes a brief sojourn 
hefSre proceeding to Germany. 

PuiNCKSfi's TiinATns.— This popular place, of amusement oom- 
menccs its autumnal wiigter can>paigQ et.rJy in the next month. We 
me ooniiden^ assured that it will opgn .with 'Macfarren's new 
opera, The King cfHearte^ for which Mr. Mkddox has engaged a 
thoroughly eSoirat company. Among the cni^agements, we have 
much pleasure in mentioning Madame G. A. Macfarren, whf^will, 
undertake the contralto parts. ^ It will be thotfai^, artiste's 4^but on 
the English stage. M^ame'Anna Vfntlon, Madlle. Nau, Miss 
Foole, Mr. Harrison^ Mr. and Mrs. Weka, and several noM hands, 
ha^e been retained by Mr. Maddox, who is more energetic than 
ever it providing a good and perfect oor])s. 

Hkhbi Hsaz is fising lionizfd in Mexico. A larg^ proeessioti of 
the leading mtpiicians, amatcurst and cf the nobility and citizens, 
wont out «n the afternoon of tne 10th of July, upwards c;^f two 
leagues, to meet M. Hers, and escort him ^into *tho city, where ho 
was received with every dsmonstration of respect and ostvcm.^ 

Ma. xm Mks. *H. Sxgoin havd arrived in Loudon for the 
season. 

Boujloonb.*— .^ eic/cur Theairicals.^On Wednesday, the 29th 
August,, the opera of the Sennamhula was performed at the Bou- 
logne Theatre, by the mtiBical amateurs residing dicrc, f.r the 
purpose of relieving the poor of the place, whathdl* French or 
Bullish, and most ably and successful])' has thotr charitAbic purpose 
been carried out. The parts of Amina, Lisa, and^Oount Rudolpho 
were undertakenby three able artists well known, and justly appre- 
euited as concert singers ; but the young ladies had t^ever sang on 
any stage, bang in this respect simply anyitours llCc their fellow^ 
labourers cn the cause of humanity. Mr; Frank Bodda, as. C6uiit 

^ . 1 . _ . . .. It 


ai^,s**d’enMtay'* ww<OMdtdtly fung,,^i^d the deep and sonorous! 
ouality of jds voice was aeVeJbo^d in intt lovely air, ** Vi rawWl 
the £Dg}i8h, As 1 ^ im and acted tlfb pan 

extremely well, and assm^ d^rvigl; the applause bestowed on 
his performance. Miss as Lisa, ia^ the music allotted to I 

her part with groat slriU And judgmem, #hich elicited many rounds 
of applause ; she obtained an encore i^lhe aria of the second act, 
which is oaually omitted when Lisa Iw a feeble representative. 
She acted the somewhat repellidg charaotcr she had to represent in 
a manner that entitled her to great pcajse. The Amina of Miss 
Louisa Pyne was i^'finishcd and studied porformance. This young 
lady may, if she choosei^the stpgc^as a profession, become an orna- 
ment to it, as a prtma dotitui in all such characters, ns her e.%treme 
youth and juvenile ^pearanco will permit, sucii us Lucia, Linda, 
and siimiar parts. Those who wU||psicd her dclincution of the 
poor orphaa^s distress, when abandoned by her botrotli^d, will be 
unanimous in attesting her claims to dramatic pow'ors of no moan 
excellence ; hor distinct^articulation in the dialogues, and her stylo 
of acting in the artless character of the young pbasant girl, 
were as goo^ as her execution of the . operatic part* Her aria,. 
** ^entrata," was rewarded w^Uh many rounds of well-merited 
applause ; but the tumultc of adgitraiidm could not be Restrained 
until the close of thf scene, when her charnftng voice was poured 
forth in all the energy of^ grief and despair to convince her Jealous 
lover of her innocence, , under circipstances that almost justified 
his incredulity. Tim audience testified their delight by sb<^eiing 
bouquets on stage, and with thuacMr*.of applause ; the ySuna 
d6buiant% was almost overcome by luc]^ mettaordinary d^m^strt? 
tions of approbation, eapOciallY as too scene was not entirely 
leimilated. Sbe, ^boweyer^ dia not ufi|[lect the busAiess of the 
saeiie, even in the midst of these deaibmiig plaudits, but fished 
.her arduous task most triumplyiiitly, Mr. Osborne hpd kindly 
volunteered his services^ to gA the dtohii^ngers into good order, 
as also the orchestri^ ; and the warfimM praise must berswarded to 
him for bis kind and most effideni aardeOB* . To the whole company 
the warmest praise xn^atbe awarded, atfi irhen it is known that the 
irhole opera was got up in the short spade gf Urn days, by a company 


oondsting of 30 or 4(! amateurs, the degree of perfeotton with which 
it was represented seems scarcely credible. Strange to say, not a 
book of the dialogue’could be procured, and Mr. frank Bodda was 
obliged to supplv the speeches of the different parts eatlrply from 
memory. On Sattirdily evening, the Ist of September, a second 
r^resehtation was given for the benefit of the MiMS Ftne and 
mV. Frank Bodda, 'wiu more triumphant success, if possible, than 
on the previous Wednesday, and in the presence of as brilliant and 
oyerfiowiqg kn audionoa as was ever seen within the jwalls of our 
theatre*«-£qn%iic Gazette, 

T ABVER TISEill EMTS, 

MR. ar MMS, W. H. SBOUXIV 

Beg to announce to their Buplis and Friends that they have HfiTURKED 
■ To TOWN. 

43. Cttrxon Street, May Fair, 

fr NEW WORK— JUST OUt! 

THE HOHE GIECLE, 

ONS PEilNY (the nine of Ohankhera’ Jottmal), 

Contnmited to by Miss AGNBS STRICKLAND (Authorais of tlie "Uvet of 
the Queens of Kngfand>’), Mrs. TRAILL and Miss JANE STRICKLAND 
(Sisters to Miss Ao^sks Strickland), CAMILLA TOULMIN (tioir Mrs. N. 
CkoSLAND), Mr. JOHN OXBNHHID, W. Otll.RY, Mr. DESMOND RYAN, 
Mr. F. W. N. BAYLEY, Mr. FJEECE EGAN, Jun. ; and other Writers of 
eminence. It is aoNew Weekly, Instructive, and Family Masazine, devoteci to 
! the Interests of all Classes. It is the Best and Cheapest Work yet mblished. 
U contains subjects addressed to every Member of the Home Circle. There are 
16 pages of matter, carefully selected— literatnre. History. First-rate Ta^, 
Education, X'logrophy, Travels, Popular Science, Epitome of Trades, PubUc 
Institutions, Places of Amusenient, Reviews, Cookery, Gardening, KnitHhig, 
Recir>e8, Selections, Answers to O^rresnondents, &c., and addressing itself to 
Fathers, Motbeis, Girls, Boys, Servants, Everybotly, ifidiV'lduAlly and collectively. 
Weekly, id. only; Monthly Parts, Ocl. part 1., stitclied in a very handsome 
Wrapper, is now ready. To be had of all Booksellf-rs. 

Umce, 60i, St. Martin’s Lane, where ell communications are to be addnased. 

FATRONiaBP BY THB BOYAL FAKIBY, 
NOBILITY, AND 

io orpiOBBS or abky amd mayy, 

* «And particularly reecmaaMiAed liy the Faculty. 

RYAN’S MEDICATED MARROW OIL, 

Prepared from pure beef marrow, from which, by a chemical process, the whole 
of tlic chalk, salt, and other deleterious stiUtan^ ore deposited, sSiv^fg^BCing 
a pure aniniul oil, carefully but dellghtluHy perfumed, 

In coUanMble tubes, 2oz., la. ; 4u’/.,2£.; 8 oz., 3$. 6 d.; or collapsible tabes of 
Mb. for 69 .’ 

* Pr^Kjed and sold by the Proprietor, JOHN HYAN, Hair Anatomist and 
Perfume 'to ^ Hoyal Family, 83, Gray's inn Lane, Holb'^rn. 

Thinking it 'a duty that 1 0 ^ the public, and wishing to'guard then^against 
numerous advertising impostors, who profess to produce hair upon bald 
places, whiskers, fife., at a month's notice, and having studied the Anatomy 
and Diseases of ]tbe Human Hair for many years, 1 find that the two great 
raiises of Baldness are— d^irst, the great accumulation of soda In the capillary 

I. t U ....... .t I -r 


Stage {—Secondly, from a diseased or unhealthy skin, whtcli strangulates the 
hair at the modui of the bulb or secretion, curable by the use m RYAN'S 
SKJIDTION OF GLYCERINE, and the MEDICATED MARROW 
OIL, a^iplied alternately night and morning. 

On account of the very extensive patronage Ryan's Medicated Marrow 
Oil has received from the Fublic genorally, has induced unprincipled persona 
to manufacture a spurious article under the title of Marrow Oil, ' 

Obs^l^ theWe RYAN'S MLDICA'iED MARROW (ML." 

w^AL snB<ii»T~BEATrranrL« TRsm 

Mr. GAVIN, Dentist, begs ta announce that he haa^RBMOVED to 
gl, SOUTHAMPTON 5TRERT. STRAND, where he eontiimet to par^ 


III, SOUTHAMPTON 5TRERT. STRAND, where he eontiimet to par^ 
mriD every operation connected with the teeth, upon ibosa sueeeaafiil principles 
and moderate charts which have ensured him so much patronage. By nia 
pecatiir endeNienrifie method he perfsdly and harmlessly fixes arlmolM teeth 
ill the luouBi,; the extraction of roots, or any painful opmtion wbatei^er, la 
^moderefiir perfectly unnecessary. A single tooth, Rom 5a. Acmi^te ieiV £5 ' 
Did picdes of teeth leroodriled, mid made to fit with seciiVity. und eomllNrt. . 


Ibtfkeaib DOSR fitrie^Soho; Strange, Patemasler Row; Vi 

fieptemherMib 


€|)e iWusital mpxl^. 

FUBLIlHtD EVERY FlwlOAV NIOHT. 

A RECORD OF MUSIC, THE DI^AMA, LITERATURE, FINE ARTS, FORiSiaNINTELLIGENCE,«c. 

Twaki of BabMHptloti.yvrAwraakilCR. ;IBa. Vnatawpad; tob«fevw«rd«dliYaEeMf’bi4«v«lrBo««Mr«*tMMva, 

to tho VoUMhor, W. ■> ^oliwioa, "Mmom Btoaa Pnoo," eo, Bt. Karttn'o JoM', OlMrtaB 
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EPIGRAM FROM THE GREEK OF MUSICIUS (OR PLATO). 

Vbnvb thus spake to the Muses : “ My damsels, revere Aphrodite^ 

Else she vrlll arm as your foe, Cupid* her terrible son.'* * 

Then said the Muses to Venus : "To Mars you should prattle in^his way, 
Ne’er will that urchin of yours risk an at^ck u|>on us. J. O. 

j — , — i 

HEREFORD MUSICAL FESTIVAL. 

(Fram our own (hrrrsj^ndent.) 
iCoHClttdid frm out last.) 

IIebevobd, Friday, Sept. 14. 

B BRIDES the .pieces we enumerated yesterday, in our brief 
notice of the morning performance at the cathedral 09 Thurs- 
day, there were two choruses : — “ Father, we adore Thee,” and 
•* When His loud voice,” the first from Haydn’s Judaht the 
second from Handel’s JepKtha, both of which were effectively 
rendered. The beautiful tenor air from Mendelssohn’s Panhis^ 
thou faithful,” was exceedingly well sung by Mr. Lockey, 
whose performance w%s materinlW strengthened by the ainoc tb 
. execution and delicious tone of IJndley in the violoncello 6 bli- 
^ gato. The fine mass in C*<>f Beethoven, which we must 
always prefer to his' second in 1 ) minor, went, ou the whole, 
without offering any strong point for animadversion. The 
choral parts had been well studied and were given with preci* 
sion and delicacy. The solo voic*e parts lost nothing by being 
intrusted^he Misses Williams, Mr, Lockey, and Mr, Machin, 
who ai^noroughly at home in this description of music. The 
Slabat Mater of llosslui, with all its dramatic colouring, liril- 
dianf. instrumentation, and effeminate luxuriance of meMy, 
sounded very meagre after the lofty inspiration of B^hoven, 
near which it was injudicious to place it.^ Nevejrtheless,«it was 
ably performed by all concerned, and the two quartets were 
redemanded. The solos were undertaken by MA<lAtne (yasteL 
Ian, the Misses Williams, Miss Poole, Messrs. Sjms Beeves 
and Phillips. The ipoet striking points Avene the air of. Mr. 
Beeves, ** Lord, vouchsafe;" the duet ol the Misses Williams, 
“ Power eternal,” and tlie air of Madame Cdstellan, “ Wly;n« 
Thou comest,” accompanied by tiie chorus (the ** Infiamma- 
tus” in tbe priginal)* M>. IJliillips took the bass air, ” Thou 
has trieA" (the **Pro peccatis”), considerably toof||st, \ 54 iereby 
it was de|)irtved of that largeness of expression which is its only 
cbaraderiafic audits only merit. The ** Amen" chorus, which 
contatna one of tbe few attempts at fugjpe that arc to be found 
in the writinga of‘ the Swan of Peaaro/* who is out of his 
elen\eniin; sumred music, went capitally ; the points were all 
taken up with doeisiotl, and the ensmhh was powerfijl and 
aatisfaetory. Botw^t^n the Maas of Beothoven and tho Sla^t 
there won a abort iniMoBanecas selection, consisting of the t^o 
and chorus frQiiri^ th*e Creodls^, The heavens are telling” 
fsoloB Mis 8 *Poole, Mows. Hobbs and Macbin), and a duet, 
Remember now tli|y CreafOr/* finrtbe Misses Wiilinins. This 
duet was interesri^^ a^Unt of its novelty and its 

intrinsic meritSt It is tbe fllrst of g set of sacred dueiSp” 


composed on texts of Scripture by*" life Stemdale Bennetf. 
The style is devotional* the melody fiowite and expressive, 
and the ^icing phre and hardfonious. , Vi^ are glad t 8 find 
that Mr. Bennett has not eiftmdy ^ibandoned composition^ and 
congratulate 'tim upon this, we believe, his first published essay 
in ihe^ sacred style, to which the* bighly-finished singing of the 
•Misses Williams gave the utmost possible effect. The collec- 
tion for tho charity fell off considerably, Veach^pg only to £144. 

The* Shire-hall was crowded to overfiow last night, at the 
third and last miscellaneous concert. Besides the clergyp 
mobility, and gentry, there was a large muster of the farmers 
of Heryfordshjre, Shropshire, and the adjacent counties. The 
concert was <deqidedly the best of the three, and, to make it 
ail the moee agreeable, the shhrtest. The first part, which termi- 
nated about haK-past 9 o’clock, was entirely devoted to a 
selection from Weber’s romantic opera of Euryanthe. The 
selection wasi highly interesting, and was veryt judiciously 
made^with a view to c^trast of effect. It began irith the 
overturei which was played in dashing sVfe by tbe band, Mr. 
Willy, as usual, leadihg, The Phrases of woiheg and cava- 
Vers,' All tail to Peace, followed. Tlie theme of the first* 
of these, allotted to the soprani, recals the Invocation U Spring, 
which fellows the instrumental prelude in JMendelssohn’s 
JValpurgis Night. Mendetssohp wa& a devoted lover of 
Weber, whose influence on his works can be traced in mor 4 » 
places than one. Nothing can be fresher, more vigorous, or 
more entirely Weberian than these animated chornsps. A 
graceful cavatina, ** Where the Effire’s bright waves,” a kind 
of romance, each verse differently in 8 trumeDt|d, came next, 
and was sung by Mr, Sims Reaves in his beat style. A short 
and spirited choru.s, “ Hail, liappy ftir,” Joined the cavatina to 
if trio and chorus, “ My course, my task, is now before me," 

1 ^ very dramatic composition, i|j which some 1 )f the opening 
part of the overture is effectively introduced. The solo;^ * 
j were taken^by Messrs. Reeves, Phillips, and Mnc^in. A 
tender and graceful cavatina, '* Flowers of«the vallejr,” charm- 
fngly sung by* Madame Castellan, followed, and gave way to a 
hriiyant march and*chorus, '* Hail, ye heroes,” full eff martial 
and heroic character, and sjjarkliuw kith|tye brightness of the 
orchestral treatment. A quartet, ** Count LysiAt,” for Madame 
Castellan, Miss Poole, Messrs. Lockey^ and Machin, wHl} 
chorus, wesliked less,— it is rambling and fragmentary^ and 
evideii|ly%uffers from want of tbe scenic efiect. Moreover, at 
tlfe oonimencement the choruses were omitM, whicls left one 
or tVo unacAodntalile gaps in the execution. The last strain, 
how^r, Songs sweetly sounding,” for kopmnoi solo, add 
ehorus, is a delScImis melody overflowing with animatipn and 
originalit/f An air for the teno^f (sung 4)y Mr, Beeves), 

<< Soft ai^ iftound me play," is chiefly 'vemsrkahle for the 
introduetton gi the second theme of the averturet ottp of the 
most genial and beautiful melodies of Wel^pr; A duet for 
Madame Castellan sad Mr. Beeves, Now let my sdul depart,” 
is brief and tuaimatedA but not strikingly new* A hunting 
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cboniii vulleyt iwolt*," #oWy iwcompaiiiai by 

horns, 18 beautiful and spirited, and full of thoSe delight&l 
peculiarities of harmony and melody which characterise the 
style of the composer of Der^ Freist^uiz, An air, 'Tie May,” 
for Mist Poole and chorus, is exceedingly pretty, and suggeeti 
occasional reminiscences of the duet, “ Now be gay,*’ for the 
two women, in Der FreischutM, This ended the selection 
somewhat unsatisfactorily. A grand chorus, or a part of one 
of woqld hive been prefeAible. Ot^ the whole, the 

selection from Euryanlhe was most satisfactorily executed, 
and may be regarded as the chief *}Kiint of jntorest in the three 
evening performances. The w^edding march from Mendels- 
sohn’s Midsummer Jf^igMs Dream brilliantly, played Jay the 
band, eondodod the'nrst part. Inhere was a strong attempt 
to^obtain a repetition. ^of this; but the ball was coming, ahd 
the aftempt proved a Dailure. ^ ^ 

The second part of the concert Was less interesting, although 
it ofiered sovte good pointsf The two best « things were 
decided!]^ at the beginning^^temdale Bennett’s copcert- 
overture, The Naiades^ and Spohr’s rsparkling little song, 
” The Bird and, the Maiden.” , Bennett’s imagiifa^ivc and 
beautiful overture was played with the utmost care by the 
baud, and was loudly applauded. The introduction of this 
work confers credit on the taste of Mr. Smith, the conductor, 
who, moreover, directed its performance as thpugh he had 
studied it thoroughly. Spohr’s song was beautifiilly sung by 
Mias A. Williams, and the obligato' etarionct part was cleverly 
played by Mr. R. Dlagrove upon the coiicertinr.. The original 
instrument would, nevertheless, have been far more acceptable 
and approprifite. The encore was general, and this time was 
obeyed. « Of the remainder of the coifcert we need say little ; 
it was made up of the most ,approied materials, fashionable 
and populalu— everything, m short, buf classical. ^ Mr. Sims^ 
Reefves and Madamd^ Castellan gained the principal honours, 
and deserved them. Tlie gentleman gave the '*Tutto e 
sciolto,” from Sonnamhula, the lady luce di quest’ anima,” 
from Linda, Madame^ Castellan,^ who has not sung more 
brilliantly throughout the festival, was encored with acclama- 
tions, and Mr. Reeves was compelled, hy unanimous request, 
to repeat his air, not immediately after he had sung it, but at 
the end of the concert. Glees, ballads, cavatinas, duets, ^c.,’ 
in which tlie blisses Williams, Miss Poole, Messrs. Reaves, 
Hobbs, Phillips, and Machin .took part, made up tbe residue 
effectii^ely enou^, and thi performances concluded with the. 
National Anthem, ascribed in the bills to Dr. Bull, who was* 
organht of HeitTford Cathedral /p bis day, and for that rcason,i 
Ve presifme, had this honoiMr conferred upon him. ^ 

Almost all the company remained for the ball, which was 
very brilliant, and 'kept up till a late hour, although theej 
crowded company and the comparative narrowness of the area 
made danitng both difficult and uncomfortable. Many persens 
went away in conseqaenoe,, howe^Kier, and, the room being 
thinned, the daiicers had quadrilles, v^altzes, and polkas to 
tb^ir soul’s content^ and free from the interruption of meie 
lookeri on. • 

The Messiah was given to-day nt the Cathedral. The 
attendance was tlrinner than either an the or ^cond d^yr; 
7'he vocalists were, Madame Castellan, the Misses Willlqms, 
Miss Poole, Messrs. Bims Reevesi Lockey, ^Phillips and 
Machin. The performance was very satisfadory and pompleti^. 

In anticipation of a few general remarks whiph'we aha!! 
have the ibllowing account of the collection! for the 

^ chtCrity atil^^fest^ls of Gloncester, Worcester, Hereford^ 
bince with interprt j 


1838 

* • 

At Gloucester 

. • 


. « 

704 

1839 

■ 9 

Worcester 

• • 



953 

1848 


Hereford 

«« 



1,060 
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Gloucester 

« . 
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1843 

«• 

.Worcester 

. . 


• • 

1,061 

1813 

. . 

Hereford 

. . 
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1848 

« . 

Gloucester 

• * 


• * 

598 

1848 

*« 

Worrestet 

. • 


* . 

908 

1848 , 

. . 

Hereford 

• • 


• • 

848 

1847 

* • 

Gloucester 

♦ * 


. 8 

723 

1848, 

» . 

Worcester 



• . 

‘ 969 


Thus itf.would appear that Hereford, though with the 
smallest population, and the smallest diocese, dot! not always 
play the most insignificant part in its contributions to the 
widows and orphans of iu ill-patd clergy, 

« SaTCimAV, Sm* 15. 

The viorning performance on Friday terminated as saris« 
factorily as it had begun, tand there was little or nothing to 
find fault with/n the execution of fhe remaining part of the 
Messiah^ witli which the conductor, organist, diorus, band, 
and principals^arc naturally so familiar, that nothing short 
of negligence could have induced the smallest blunder. Tbe 
** Hallelujah” was, of course, the grand ’point in the choral 
performance J** and know that my Redeemer liveth,” sung 
by Madame Castellan with the* chastest expression, was iu- 
Btantaneously redemunded. Mr. Sims Reeves being absent 
from indisposition during the latter part of the oratorio, his 
place was supplied by Mr. Lockey, who, by the effective 
manner in which he sang the fine air, Thou shall break 
them,” quite atoned for the loss of the most distinguished and 
popular of our English vocalists. Mr. Phillips gave his usual 
energetic reading of ** Why the natigus,” and Mr. Machin 
sang “The trumpet shall sound ’’with vigorous expression, 
tbe admirable manner in which ^he trumpet obligato part was 
"executed by Mr. T. Harper adding materially to the eflect of 
the air. The dratorio terminated about 3 o’clock. £190 14«. 
was collected at the doors, which, added to the donations of 
the three preceding days, brought the gross amount bequeathed 
to the charity up to £833 14s. Had it not lieen fqj^J^e^extra 
day (the number of morning performances having" been 
hitherto limited to three), tbe collection would have fallen far 
shori of the average. In 1840, indeed, £1,061 2s. Id. was 
obtained for the charity— nearly £230 more^ than on the pre- 
sent odCasion, in spite of the extra performance. The com* 
mittee of management, however, continue to receive donations 
for the charity from such of its well-wishers as have been 
unavoidably j>revented from attending the festival, and £60. 
has been already,' we- understand, added to the sum collected 
at the dohrs. We announce with pleasure the names of the 
Inches who aided ’the stewards in holding the plates, and by 
their personal appeals were tbe means of enforcing many 
valuable contributions Lady Emily Foley, Lady Oornewall, 
Ladies rjankSin and Teresa Lewis, Lady Lucy Herhes^ Lady 
Hastings, Lady Price, Mrs. and Miss Hampden, Mm. Bailey, 
and Miss Cornewoll. Tbe numbers of persons who attended 
the performances at the /Cathedral were as fol|o^i>^ 

• 

On Tuesday 
^ ^ Wednesday 
Thursday 
t Friday 

Thus, the Blijdh attracted the most ,!^bmnable, and thfe 
Messiah the most popular, assembly. It is worthy of ^mark 
that on no previous occasion .was ’buy other oratodo ever 
khowA to rival the Messiah in ‘attraction,. It has bemt eng* 
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63 
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57 

76 

860*^ 

958 

120 

862 

595 
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geated that the ball on Thursday night kept many of the 
arifitocracy and gentry avray from the Cathedral on Friday 
morning; but this suggestion is of no value, ^since there was 
also a ball on Tuesday^ the evening before Eli^nh was given. 
The numbers at the evening concerts were^Tuesday, ](>5; 
Wednesday, 202; Thursday, 515, which, as the hall was# 
quiln full on the last evening, verities puc .calculation of the 
accommodation it is capable of alTording. ^ ' 

On the whole, this festival has produced more than ordinary 
excitement in Ueceford and its vicinities* That the result has 
turned out less disadvantageous than Mras anticipated may be 
pthered from the fact that Earl Rodney, Earl Powis, and the 
Bishop of the diocese have already accepted stewardships lor 
the ensuing meeting of IB52, and that ip a fortnight the list is 
expeote<^ to be filled up entirely. That each of the stewa?(l6 
on the present occasion will hayo to supply a certain sum to 
cover the difference between the efpenses and the' receipts, 
may be regarded as ceitaiii ; but in such a praiseworthy cause 
surely not one of them will have the heart to complain at a 
slight pecuniary sacrifice. 

On reviewing the morning and evening performaryc^es, we 
find reason to congratulate Mr. T<^wnshcnd Smith on the 
general excellence of the programmes. The weakest selection 
at the Cathedral was that of 'Phursday, which might have been 
made a .<$trong day, had the whole of Spobr's Calvary (Craci- 
Jijcion) been performed, instead pf a few fragments, bidstcred 
up by Haydn's Stven Last Words^ Beethoven's Mass in C, and 
Rossini’s hackniod Stabat, By the way, we did not hear a 
single objection made to the two last-named works being 
introduced into a Cathedral"»-a fact worth noting, as n sign 0} 
progressi wliere progress has too long been checked by mis- 
taken intolerance. The evening ctTncerts, though they were 
too long, pod involved much flimsy matter in the ^hape of 
drawing-room ballads and other trivialities, 4111 worthy of a 
place in a great festival, were still ei)mmendai)le as offering, 
among many tine compositions, some interesting novelties. 
The sek’CtioirJijjin Euryanthe would alone have conferred 
distinction oinneineetings at the Shire-hall, without reckoning 
the Jupiter symphony, the overtures to Mc/usina and the 
NawdeSf the Praise of M\mc [cantata by Beethoven), an^l j 
other works scarcely iiifferior in merit. Th^re was a very, 
general complaint, however, at the entire abandonment of 
instrumental solos, which for more reasons than one arc 
advisable, and even necessary, in miscellaneous* concerts. 
With such artists as Blagrove, Willy, Dando (vitJltns), 
Williams (clarionet), Baumann (bassoon), Jarrett ’(horn),^. 
Harper (trumpet), Lindley and Lucas (violoncellos), Hill 
(tenor), Howell (contraHhasso\ and Prospfeie (ophicicide), at 
their disposal, there was no excuse for the directors overlooking 
this important element of attraction^ Instrumental eo)oshav^ 
the double adwantage of breaking the nu)notony of & long 
succession of voed pieces, and exhibiting the capabilities of 
talented performers. In long rambling concerts, like the 
evening selections at festivals, they are indispensable. ^ 


. RAPHAEL AND WOEAIIT. 

u the Qermem.) 

Raphael’s ^father ,,wiks a^pointer, and Mozart’s a musician. 
Both those fAtheii hemoitted and loved their art; both pursued 
it zealously, i|im 1 |>erfoctiy understood the true principles of it; 
both also, though they did not jA^ssess a Kigh geniun, or any 
tiling more than ordinary^ and well-cultivnted natures, still 
knew how to teach others, and consequently their sons, the 
rules of their orL 


llapUaeh zealously, and witii simpiicyiy of heart, copied the 
pictures of his fathvr, apd those, of JP^ro » Mozart 

practised the strictly regular pilces of his faljh^> ^d the 
uniform works of most of the esteemed Ciewawm fc^posers of 
his time. 

Two great men had begue to .diffua# U ovjer Ijbe 

age in which these tfvo youtRs lived, and exercise over dmir 
respective art a pov^erful and ^almost arbitral ^dp n rt i oi o n* 
Exalted but mysterious ' bold, but wltlptout a tender tasie ; 
mighty, but without gentleness ; were the spirit and the wotka 
of those grSai men.^ bl[ichael*Angelo> nnd *liftbaatiasi 0aeby 
are Iheif names ; between whom perhaps not eoW % resemr 
hluncc might be traced, but.^ a continued p^allel might bf 
drawn. Raphael became acq^inted with Ai9|golo*s, 4md 
Mozart]] wiSh BueVs works ; and hpth were so en^aptored# 
that the one abandoned his former ’mannet of painting, «aiid 
the other his former manner of composing. 

But the obsgyure and deliberate manner Of those two great 
masters was irreconcilable to the juvenile tire of our two young 
artists ; hud though they tried to adopt it, licth, particularly 
Mozart, became harsh, extraneous, quaint, and confused. 
.They made several attempts in this style, but without giving 
finish, and In nn^t instances without even completing the 
works they he^an. Proofs of both may atill be founi^* in 
Raphaers altar-piece of the church of the Santo Spirito ^at 
Sienna, and in some concertos, as well as several masses by 
Mozart, which bo |ti)l composed at Saltsburg, or soon jifter. 

I However, the benbtioent Apd milder light of a finer taste 
: now begun *to rise in the era of both our yoifug artists. Fur 
' though they did not shun Use gloomy kanctuary of tho^ two 
oracieSi and, on die contrary, still valued xuifL studied tiietr 
works to acquire a true knowledge of tlieir art, they introduced 
’the intricacies of that art more sparingly and with l>c4er judg- 
ment ; they followed the impulse «of their hes^t, studied efiSecL 
and tried more to raise the spirit, through a noble and sweet 
simplicity, than to overload it with the mazes of misapplied 
learning. And now they began to please, when before they 
had ojly surprised ; they conquer^^d rrf»re by beguiling than 
by assaulting the ears of their hearers. The age the^ hai the 
Choice between the dictating Minerva and the milder Apollo; 
they decided in* favour of the latter, '’and now most ^ the 
artists .also laid tlie laurel at his feet. Leonardo da Vinci, 
and his party, at the time stood foremost among thosef ainfers ; > 
and Hasse, with some Italians, anioi^ whom xilso there wap^ 
Leonardo— Leonardo Leo— among those musicians# 

The majority of painters at the time of yqpng Raphael^ 
andjtlie majority of* musicians at the time of young ^ozart^ 

I n*w eagerly and almost .exclusively imitated these new pW.- 
terns ; bift they themselves did otherwise. jThey were too 
deeply impressed with the orjginAl spirit of former limes, and 
felt themselves syrong enough to act according to its impulse. 
They also did justice to the charms of the new period, and • 
made use of what is natural, true, fine, and charming in 
style. And*i\ow arose in both of them, that independent ori- j 
ginal genius, tbal heawcnly gift, which, not merely like a 
growing child, gradually increased in strength, but» which, 

, like a man, uoarished bj»nj^8tantial aliments, and strengthened 
beneficent, animating cordials, presented itself in them with 
alf the energy of perfect majUirity ; and they themselves were 
now, in tlie principal points, arrived at the meridian^ qf ^eic 
art. Nothing inord/thcrefbre, coaid be wanting for both, but 
an opportunity to emplpy iheir extraordinarj' talents to advan- 
Uigc; and suoh a as would procure them easy 

and encouraging existence. !And this they fouqd. Raphael, 
the former, in the Vatican, and the latter, principAlly in the 


^6 . THE MUSICAL WORLD. 

----- I l■■ f' ■■l , jj.l, ,,,,>,11 ^ 

Popes Jidius II. and Leo X. ; and Mqzait, toh the fortner stances, to execute, in the latter petiod of his life, sererol 
and lafter, in the journeyioi^his happy, nnseCtledt independent grande but more delightful and charming works than it was 
lift of ah artist. his usual fancy yet &ough he drew the history of Pysche and 

And bow do both of them now appear in ^rirworks ?— *what Galatea, according to the ideas of those who ordered them, he 
is the true characteristic, the predonmiant, distinct quality of executed them so that throughout the great^ and profound 
them? It is inveniioh f Here *t}ie resemblance between the *artist was discoverable; and the same Morait did with .his 
genius of our two artists issoimnking,^that I may be permitted Afapic F/ufe, Clmenza di Tito, and some lesser productions. 
dwelling»a little on a closer eontempiptian of them. But both Baphael and Mozart had their little imperfections. 

Invention is eitfaeF poettcal or artistic. Poetical invention like oAer human beings. Their works, therefore, have not in 
shows what a work of art shall be ; artistiq inventiop,ihe means all respects arrived at the highest degree of* perfection. And 
by which it is t6* obtain its intended nature aud qualities. The where is there to be found a mortal who can perform all that 
former is the idea of the work; *tbe latter the mannes of ex« his immortal spirit conceives, feels, and intends? Both of 
pressing that idea. AK invention exclusively belongs to them seem now and then less successful in what we have 

E nius ; butthe execution of invention to ta\ent,» which will called execution^ but which ought not to he confounded witli 
examcned' in the sequsil. The poetical gfdius suggests not what is commonly understood by treating a thought^or sub- 
onl;^ the principd idea, but also the most favourable moment, jeet. R^hael was rather weak in shortening a scene, and not 
and the leading features, which ar# requisite for substantiating very strong in perspective; his coloring is not always good, it 
that idea : the artistic geniqs finds the most successful expres* contains black shades and red flesh, and sometimes his pencil 
sion of it within the limits of that art in which it acts it regu- is hard. ^The same is the case with Mozart. > Several of his 
lates and treats every part of the whole, not merely so, as a full compositions are overcharged, his modulations not nnfre- 
true representation and expression of the idea require^ hut quently^hfearre, his abrupt changes of the key often harsh; 
partieularly, so as to beautify the subject^ of representation, he seldom writes plaintively without some single traits of 
and to heighten the expression of it. , f semt grief, which it is not easy to describe in words, but 

I These two qualities are ftnited in a true ^nist ; and yet easily may be felt. He seldom writes tenderly, without some 
I\nverthe1es8 he may not be able to prodlice bis conceived work painful sighs of as ardent a passion. As far as in this respect 
of art* This requires divers abilities which he ought to learn, Baphael ranks behind the soft Correggio, and the charming 
viz. ; ibe use of the pencil in a painter, \ha art of speech in a Titian, Mozart ranks behind the Italians of the middle age, 
po^t, the treatment of an instrument in a musician, and so and even behind some that arc still living, 
forth. This is what I pall execution. It is no more a property ^ The uncommon diversity in the works of both our artists, 
of genius, but of tnleht and experience. and this not only with rttgard to cefotents, but also to treatment 

But let us i^turn to our subject — thougfi indeed wc^ are in (though in all of them we find the above cbarocterij.tics) 
thd midst of it ! for fnuentton, richness — inexhaustible richfiess, ^ must create astonishmentT; and it would, like the of, 

success, cnvariahle Buccehs in ffivention--*poetical and artistical them, be almost incredible, reckoning the short life of those 
-—are exactly the first cbar#cteristica of Raphael and Mozart ; masters, and their having indulged themselves in divers 
and certainly are the means by which they have arrived at their excesses, if it were not known how both of them lived solely 
eminence. In both of them we always find choice, noble, fine and entirely for their art ; how they commenced their di.stin- , 
ideas ; in the former a world of living musical figures, and in guished career so. early ; ar^ how their spiriliis^Jinconceriu d 
the latter a world of living musical thoughts, each of which is about every thing which they did not find in a great measure 
spea&ingi interesting, and appropriate in itself, aud equally, connected with their principal object. Anything else they 
important in its connecj4An with the whole* All may lie com- dispatched quickly, and often carelessly ; their principal con- 
pared to the ^fTereflt limbs of a body, and to beautiful limbs ^ern only engaged their whole, eager, jfnd persevering atteatlon. 
of a beantiful body ; all are judiciously arranged, so that It is^ very remarkable, that notwithstanding the incessant 
* nothing iVhich can inteysst in itself, and add to the effect of pressing of their spirit from one subject to another, the crowded 
tHe whole, remains unobserved; and even none of those limbs succession of new works, and the inviting advantages of new 
are disproportional or incorrect. Howevcr,*tbe latter must be, enga^ments,^ neither Raphael nor Mozart (in their riper 
understood only of Mozart's finished works of his mature age ; years) offered to the world any work done only superficially, 
and not of his juvenile ones, or of those Vhere circunAtances and carelessly finished. Both of them worked with dispatch, 
softetimes obliged him either to write in too great haste, or but without over-hurrying themselves ; and this is visible in 
to make his art stoop to mewer comprehensions, and to the all the priginal scores of Mozart, in which he has most carefully 
arbitrary Vhims of inSe timest * * expressed in every pari, all that is material, even every piano 

Through tl^s exalted peculiarity of the works of both our and forte. ^And wherever we meet in thfir works with 
« artists, both rose above the age in wjiich ^hey lived ; both deviations from what has been considered aa established rules, 
fflund^ a new school, and with them comminc^d a new era it is done with good reason ; either oi\ account of the imper- 
* off their art. « \ ^fection of the fule, or as a proof, .in which cases a small 

Raphael, them^ he wangreat, and felt that gredtnCss, still deficiency in one respect may answer greater purposes of a 
incessastly studied his art, and, without xelf-suffio(ence, inde* ^ {Core important nature. . ^ . 

fiitigHhly endeev^ned to ndl^itandtlfimselfto a higher degree* Another beautiful feature in the chmeter pf both artists 
of perfection ; and,ao it was with Mozart. •* If this was Ibt I cannot leave unnoticed, though H is generally known, viz ; 
recorded history, tlm least attentive chronblogjcal examination that both of them did justice to all cipiev merit. For Raphael 
of both iheir works 'Would prove it. Rgghael lived in hia art idways testified the most lively regtati for bin matter Pietro 
alone, anj found in it all >the enjoyment be was desirous of. Perugino, and of his patron BraWtanle*, thot^ he exceeded 
Even in his hours of recreadon be drew light, though unflnishM them so much. Oat of respect for the fomer, he even . 
but very expressive sketches ; And Mozart did the same, as preserved the ceilmg^painted by him in the thfrd chamber of 
can be proved by many pieces which are published among his Signatura ;• be openly expressed hi* regard for the mighty 
other works. Raphael was obliged, by men and circum^ , braving rival, Michael Angelo ; and even suppotted the re- 
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spectable Julio Romano, who ezceaded bis master in fire. 
And so also was Mozart. His conduct towards Joseph Haydn« 
his defending Jomelli, his veneration for Sebastian Bach and 
Handel, his supporting and aiding respectable young artists, 
are too well known to require particulars. 

In this rammer our two artists made use of their short but 
crowded life, and both felt towards the age of thirty-five a 
decline of their bodily strength ; whilst their mental powers 
still increased their noble exertion, and thereby speeded the 
destruction of the former. Augustin Chigi then prevailed on 
Raphael, and nther influence on Mozart, to undertake the 
above-mentioned works, of a more delightful and charming 
nature ; and both of diem became, through the goocf will of 
their encouragers, involved in a still more sensual life. Their 
bodily strength was soon exhausted, hut their spirits once 
more burst forth with redoubled strength and nobleness. Both 
felt the chilling hand of dcatli, which already seized them, 
and tried still to raise themselves a monument for posterity. 

Both chose tlie 7Vaa^^ra/ton— Raphael that of the Re- 
deemer, Mozart that of the* Redeemed. With |he zeal of 
those who already perceive themselves attended by the shades 
of death, and who fed that they perform their lasi^ work, both 
of them exerted themselves to the utmost, and produced, as it 
were, the quintessence 'of their most sacred feelings. Both 
these transfigurations transfigured our artists themselves. 
The work of Raphael became the first of new painting, and 
that of Mozart the first of new religious music; though in 
both of them many good judges find the effect of some of the 
parts a little too dark. 

In finishing these works, both Raphael and Mozart died— 
and both in the thirty-seventh year of their age. 

THE "EUTEftPE” OF^ HERODOTUS. ^ 

, TRAKBLATHSD, WITU IfOTSS. • 

• (Continued /tQiKpaffe S 80 .) ! 

fiXVIir. The nature of crocodiles is this. During the 
four winter months they eat nothing, and althougli they have 
four feet, they live both on land and in water. For they lay 
their eggs on the land, and hatch them, and the greater part 
of tlic pass ill dry places, but the whole of the night 

in the river, since the water is warmer than the air and the 
dew. Of all the animals that we have seen, there is none 
which, ‘from having been so small, becomes so large; for tl^ 
eggs which it lays arts not much larger thap those of a goose, 
and the young one is in proportion ; but when it growl, it 
becomes seventeen cubits long, and even more. It has the 
eyes of a pig, and large teeth and tusks in proportion to its 
body. Of all animals, it is the only one that does nat possess 
a tongue (a), and the only one which moves the upper jaw 
towards the lower one, the lower one being immovable (6). 
Its claws are very strong, and the skin upon the* back is scaly,* 
and cannot be broken. In the water it cannot see, but In the 
ail its sight is extremely penetrating. As it pasads its time in 
the water? it has its mouth quite full of flies (c^ Mier 
^beasts and birds fly the crocodile, with the* exception of the 
troefailus, with which it is at peace, on account of the services 
it receives from it.* . For when the crocodile comes out of the 
water, and then yawns (as it is always accustomed tcF do 
towards the.west wind), the trochiius entering its' mouth, eats | 
up the flies* Tbd crocoiiile being thus relieved is pleased, ^nd 
does no injury to the* trochiius. ^ 

JjXIX/Tp some of ^tfae ^yptians, crocodiles are sacred 
io*o1thets not, and^hese treat them as enemies. The inhabit 
tants aboilt Thebes, and the lake of Moeris, esteem them to be 
extremely sacred. They bftth of thorn choose one crocodile^ 


which they bring H]^ teaobiog it to- be tame. Into the ears 
they put pendants of gold and imitative stone, and about the 
fore-feet they pfht bracelets, and they feed them with sacred 
meats, generally prohibited, taking cave that the animals shall 
live as jdeasantly as possiUfe, and when they die* embalming 
them and burying them in sacre)^ dilnte* On the other hand, 
the people who live about the city of Elephantine do not think 
them sacred, but even eat them. These animals are called, 
not crocodiles, but champsas. The namo of crocodiles was 
given to them by tjie loniepl, who ifiedned^them to the croco« 
diles found in the hedges in their own country* . 

LXX. The ways nf^taking them are varions. .The one 
which seems to me most worthy of ndtice I shall ^describe. 
When the|y have fastened the backyof a hog^o a hook, they 
let it down into the middle *6i the river* *^iie hunter then 
having a live pig on the* edge of the river, beats it, and • 
the crocodile Jiearing the csy> moTes towards the voiee, and 
coming up to the bock, swalldws it, and is pulled out of the 
water. When iV has been brought ashore, the hui^ter first of 
all cover} up its eyes with mud. H&ving done this he manages 
the rest easily enough : hnt if this is not done he has a diffi* 
cult task.^ * ^ ^ 

LXJCI* The hippopotami are by a certain law sacred at 
Pampretis, but are not so to the rest of the Egyptians. The 
nature of their form is this : they are quadruped, cloven^ 
footed, wjth thejhoof of an ox ; they have a fiat muzzle, pro* 
jecting tusks, life ipane, the tail (d), and the voice of a horse, 
and are of the size of the largest oxen. Their skin is so thick, 
that when it is dry polished ^rts are made of it* 

Tjiere are also otters in the river, which they deem sacred ; 
and of all fish throne called 'Mepidotus" and the ee|are con- 
sidered 9 acred. These th^ consider sacred to the Nile* and 
among birds the sacred one 1» the chenalopbx (e). 

LXXIIl. There is andther sacred bird, called Ihegphomix, 
thbhgh I have not seen it, except in painting ; for it appears i 
but rarely, namely, only once, according to the Hieropolitans, 
in 500 yedts. They say, that when it comes parent is 
dead. This is the size and Bhape of it,Jf it resembles the 
paintings : Its wings are partly gold-coloured, partly red. In 
the contour* of its form, ’and in its dimensions, it is very like 
an eagle. This bird, they tell me, uses the following con- 
trivaneps, saying things that are fir me incredible. Coming 
from Arabia, it takes the body of its parent to the temple of 
the Sun, wrapping it up in myrrh, and then burning it in the 
temple. It carries the body thus :* first of all, it makes a ball 
of Inyrrh, as large as it supposes it is able to carry. It then 
tries it by lifting it, and when it has finished snaking th|se 
trials, it hollows out the ball, in^drts the body, and then with, 
more myrrh Itops up the orifice, \irhen the body is thus 
placed in the ball, the latter is of the samq weight as it was 
before ; and ih^ phoenix, having enclosed it, takes it to Egypt 
to the Temple of the Sun* Thus is this bird said to aot. 

• ^ NtjTBS. • * • 

It has since been discovered that the crocodile has a very small 
tongue * ^ 

( 6 ) This i%not stVlctly true. The crocodile docs mofve its lower^Wi 
but 10 a Very trifling degree. . , ^ ...... * 

(A The Vord "bdellje” is ordinarily rendered "leeches, but Shat 
intcrpmtation isSupposed to be incorrect, as it seems there are no leeches 
inthelSile. * ♦ 

(d) It has not tlfe tall of a horse. , , ^ ^ 

(e) The " yplpanscTj'^or, if wc turn it ciactly Into English, the log!* 

goose." ^ .tv 

• , ' he conhnved.) ^ 

V WimMmtmnU " ** ^ eontinufdi^til^ 


* So •sy«iafliwelghesiiier.--Creuscr and BaSbr, say JJ.qsttSW*” 
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SOMNCT. 

NO. t!CU>, 

ft 

A 60 UBT must surely be a ^tvJng titng, e 

Wbk'h an the human heart can acareely fUl, , 

But it must caat about its fibres small* 

And to « soil too genial firmly cling. • 

■White 'cr varieties a wor/d can bring 

For nuttiment* ’twill feed upon them aJUl^ 

Until it grows a stately tree and tell. 

Pleas’d its huge branches far and selde to fling. 

ITiose brancKes w^th their hedvy leafage make 
A canopy* and the wide prospe^ clci&es 
In such dense union all the twigs are cross’d* 

Light is shut ouL and they eo wildly Shake* 

80 that ’tisVain to think upon repose ; ^ 

We ^rasp the (fuit—if ihat we tj/iati^ we’re los}. N. D! 


Ml/LINE VfARBOt CAIICIA. 

* {y\r(m the Lher^o&i Chronicle,) i 

.Patjlikb^Gaecia i8bozTy>f a tnuaical family /’which foroen-* 
taries^has^iluetrated the lyfi^ &ta$|e. Her father was the famed 
tenof» Emaouel Garcia; and her ijiother* Joaquina* Sitch^a, 
was a oelebrated acR'ess, under the name of BiAands* on the 
Madrid stage* who sang the 'part of Fidalma in Cimarnsa’s 
Mairimonio Segreto^ wiSi Madame Fodor and Mudame Cam<* 
porese* in 1817. The sister of Pauline was the lamented Ma- 
libran, and her brother* Manuel Garcia* now the Professor of 
Singing at the Conservatoire, in Paris, who lije writCen one of 
the best standard works on tha art of singing* wps master to 
Jenny Lind. Tke school of Garcia in vocalization is in fact 
European. 

Pauline Garcia was born in Paris, on the 18th of July, l'82l. 
At four years of age she spoke witjij fluency four languages— 
Spanish (her maternal tongue) ; JFrench, that of the^country in 
which she was born ? Engfish* which uhe acquired in the family 
travels ;%nd Ital^pni destined to be the study of her fuiuteVA't. 
At a Jater period* when invited to appear on the great lyrfc 
stages of Germany* she made herself thoroughly ’conversant 
with the Teutonic ^language. • Her genius in painting and 
drawing was as soon developed as her faculty for languages* 
and her aptitude for music. Her surpassing talents for sweet 
sounds were displayed from her earliest infancy. At seven 
years of age she accompanied* on the pianoforte, her father’s 
pupilsk vhrn k® gave his singing lessons. Such was ifcr ftia- 
nual dexterity, facile Angering, and poetical touch, that at first 
it was proposed she shoaid pursue the career of a pianist* and 
she became one of the most accomplished scholars of Liszt. 
After bavingraccompanied the family migrations* first to Eng- 
land* *^en to New York, afterwards to Mexico, Paufine 
returned to £un>pe^ in 1*828, and completed hdf education in 
the Belgian capital. At sixteen years of age her voice became 
fixed. Like the organ her sister* in quality’-it combined tbu 
two roisters of the soprano and contralto, having that soul- 
stirring tone which exercises such a potent spell on her hearers. 
In compass* kcr voice bLd thrdb optaves. Iv the month of 
May* before she had attained her eightermth year* she 

ma^e her first apffearance on any stage, at tl^e King's Theatre* 
in Lc^pdon* in the character of Desdemona, the ianys season 
thqt first made bis in this country. H^r sueless 
was moat brilliant. She sang an aria (Composed by Costa, 
introduced O/a/fo— she was recalled several times diiffngthe 
progress and at the end ^ fh® opera. In rtlfe month of October 
following* engaged forKh% Italiafi Opera in Paris, «!fnen plajring 
at the Od^on* she created equal enihusiasin, by iier flffiktl in the 
same character. In the month of April, 1 840;, she was mar- 
ried to M, Louis Viardot* hornm^^e^^res^ at mat thne diiecflqr 


of the Italtfin Opera, who* on his marriage* resigned Uiiafc post* 
M, Viardot is a distinguished publicist in Paris* , and woi 
recently offered the post of Ghargd d^Afifahks ]iA Mfadrid# by the 
Provisional Government of the Sj^epUblio* 

The appearance of Pauline Viardot Garcia was* indeed* 
quite a musical event, and European managers ware edger to 
ofier her engagements. Her last appearance in London was 
in the season 1841, when she sang in Cimarosa’s Oranti 4t 
Cnriazi, with Mario. Her health was not in the best sta^e* 
and her physical strength not eufficient to nnswer to the oails 
upon her ai^ent nature, In giving vent to the oramatic excits« 
ment of the scene, as the peculiar charaetdristie of Garcia is* 
her stage abstraction is so perfect that all traces Sro lost of the 
artiste in the character she is so vividly presenting. It was 
for this reason that she declined to receive the offers made to 
her by the Academic Royale de Musique in Paris. She pre- 
ferred to travel, and visited Spain, singing in Madrid and 
Greivida, and then passed another season in Paris, tinging 
with Grisi and Pcrsiaol. Her next engagement was for two 
seasons in Vienna, where b.^r triumph was immense, singing 
every school of music, so as to satisfy the exigencies of the 
most classi(y,miisician, as well as to astonish and delight the 
general body of amateurs of Italian music. When Rubmi 
formed the trovpe at St. Petersburgh, Madame Viardot Garcia 
was the Selected prfma donna , and there, by tbe side of 
Madame ("astellan and Madlle. Alboni. she had three 
triumphant a(*asons, the rigoor of the climate alone compelling 
her to try a more congenial atmosphere. ^Finally she appeared 
at the Italian Opera in Berlin, and when Madlle. Lmd had 
quitted the German Opera, Madame Viarrlot took her place in 
the repertoire, 

Hamburgh, Dresden, Frankfort, Leipzig, &c.. were cities in 
whiih she created unparallfled enthusiasm. Her last engage- 
ments were at Berlin Utvd irnmbUfgh, in German Opera, com- 
pleting her career, in March iast, in the former capital. 

tThe following are the operas in which Madame Viardot 
Garcia has ^sustained characters Desdemona, in Hossiui*8 
Otello; Rossini’s Cenerentola ; Rosina, in Jl Barbiere; 
Camilla, in Cimarosa’s Orozi el Curia zi ; Arsace, in Seniira^ 
mide; Norma; Ninetta, in La Oazza Ladra ; in La 

Sonnambufa ; Romeo, in the Capuletieh Montecent of Bellini 
and Vaccaj * Lucia, in Maria di Rohan ; Leonora, in Deni- 
al tii’s Fiivoriia, In Mozart’s /)ww Giovanni she has been 
equai'ly successful in Zerlinn and Donni. Anna* In Meyer- 
beer's Robert k t)idhle she has doubled in one night the 
parts of the Princess and Alice, the latter being one of her b^t 
assumptions. . In Berlin, latterly, she took^ the amateurs by 
storm in pliick’s Iphigenia en Tauride, and iu Halevy's /aief# 
Her Valentine, in Meyerbeer's HttguenoU, has been also the 
admiration of the Berlinese connoisseurs. 

* In every retalion of private Hfe Madame Pauline Garcia 
Viardot is endeared to her family and friends. 

Madame *Garcia made her .first appearance at the Royal 
Italhiei Opera, in 1848, under peculiar discouraging circuin- 
stDDces ; the Jenny Lind furor was then at its height* im 
I addition to which she debuted in a character somewhat on- 
suited to her peculiai; genius* with a had tedor* quite unknown 
to fome— Mario being suddenly taken iH* and Salvi refusing 
to supply bis place* Notwitlistaodiiig that her debut was 
statH by interested parties, to be a faSlurot aha never lost her 

S linage ; and soon showed herself to be— what all acknowledge 
e is— tbe greatest lyric actress of tl^e ago,M Her voice is of 
extensive compass, being a contralto eoj^iio* managed s^ith 
tbe most consummate skill. Her tjfiumphs in the 
and ike Mt^enoie are t6o wll knuien to b® gi^tioned here ; 
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they have excited the admiratioii of e^n her most jealous 
contemporaries^ and have procured from the hypercritical 
Meyerbeer a letter of praise evidetitly written from his heart, 

MISS PATHEIIIlie HAYES. 

(JFVem the Zhefjpoot Ckrfmole*) 

' , Mxss Cathbeixx Hatxs is a native of LimericE ; end from 
an early period her genius for music was manifested. She 
commenced her studies in Dublin, her master being Signor 
Sapio, Sha^was then sent to Paris to cultivate* Ker talents, 
pnd her master was Manuel Garcia, the brother of Malibran 
and Viardot^ and the master -of Jenny Lind, At the end of 
nearlty two years, M. Garcia recommended that she should 
proceed to Italy, to acquire the language and to reap the fruits 
of Jier indefatigable labours. She, however, contirvied her 
studies under Signor Felice Bonconh brother of the artist 
Giorgio Bonconi, at Milan*. • ^ 

Her first engagement was for the Italian Opera in Mar- 
seilles, for three months. On the lOih of Mpy, 1845, she 
made her d^but as Elvira in Bellini*8 Puritanu She then sang 
in Lucia^ and next tn Rossini's Mose in Egitio. She had 
larger offers made to her to appear on the Frondi lyric stage, 
but she declined them> and ret\ifned to Milan to pursue* her 
studies. It was at one of the concerts of Bicordi, thq musical 
publisher, that she was heard by the managers of the Imperial 
theatres of Milan and Vienna, who immediately engaged her 
to make her d4but at the Scala, It was in Donizetti^s Linda 
di Ckamonni that she passed through the trying ordeal, and 
raised the enthusiasm of the Milanese to the highest pitch. 
Her next character wqjs Desdemqna, in Rossini’s OUlUm 
In the spring of 1846»she appeared at Vienna, with signal 
• success ; and in the autumn returned to Milan, appearing with 
unprecedented success iu Lucia. At the Scala she sang in the 
Most and Mercadante's Giuramento^ and also ih Mortedo, an 
opera composed expressly for her. During the Carnival of 
1646-7, she wos at Venice, where two new operas were corn- 
posed for h er^ Griselda, by Frederioo Ricci; and Albergo de 
/JoiwffEPf^iojHVIalaffpero. In the spring of 1847 she passed a 
second seatFon in Venice, Ricci writing Enialla expiessly for 
her. ^ She also added Norina in Don Pasquale, to her repertiMre. 
After the Viennese^ season she returned to Italy, and lang at 
Bergamo and Verona, where Donizetti’s !Afcria de llohdn was 
one of her new paru> as well as the Due Foecari and Manna* 
Aerf of Verdi. 

From Verona she went to Florence, and went t]ie round of 
her characters. Madame Catulani was much* struck with her 
vocal powers, and prognosticated her success in London . The 
final season of Miss Hayes was passed at the X^arlo Felice; gu * 
Genoa, this winter; where she remained until her engagement 
at the Royal Italian Opera called her to London, Miss Ca» 
therine Hayes' gentle and captivating manner has^aecus^d for 
^ her the sympathies of the dlite of society in every city she has 
visited on the Continent ; and she came to this country with 
recommendatory*letter8 in the most in^iential circles in Lon- 
don— a proof of thh persenai estimation in which she is Md. 


♦ a 

A Rival eo Jxwirv Livid.— T bs Pirata, Milanese jounW, in 
an aniede on the peifqnnance of Emani at the Theatre R^, speahs 
of the new j|>rinta.donn^ Mademoiselle Cagnolis,in terms of extrl- 
^agfant praise. Her voice it described as combining all that Is 
gfiind, ]^erfiil„aiid and her acting aa evidencing every 

histdomb requisite. The jogrnal atylsi hLoemoiselle Cangolis as 
^ Vera Rosa d'Aprile.** Hem is a chance for Mr. Lumlev, or the 
Royal Italian Opera. . . • 


BEETHOVEN’S S V M F H O N 1 B B. 

* . No. IV.i-Op.l50. 

(Continued jftnom pane fM,) 

Thx symphony in B fiat ivas written in the y^r 1806. It 
was composed immediately after the great public excitement, 
occasioned by the entry into Vienna of the French troops 
under Napoleon, had ' acemiedir-van .%xmtexneQt in which 
Beethoven coultl not but have been, to some extent, a parti- 
cipator ; and we yiay aupposp this production tp be the fruit 
of such reaction iirhis mind as worn the natural result of the 
•subsequent general^ repose. According to M* Schineller; the 
biograffher of oifr composeft’, the present*aymphony appease to 
have been written under the influence of an 'ardent attachment, 
if it were not the intenUqnal expression of it, which Beethoven 
felt fc>r Mhdlle. GiuHetta Ouicciardo, to whom Is dedicated 
his wonderiujily impassioned §dnata quasi Effntasia in C 
sharp minor, which attachment Jia said to have ended enly with 
.the lift of him that felt^it. How far the emotions of his heart 
may have effected the productions oF out composer*8 mind, 
can ba little more than matter of supposition ; the existence, 
however, of several of his letters addressed to this lady, which 
pre dated about the period of the composition of this symphony, 
evidences the highly enthusiastic tenor of his feelings at the 
time ; %nd i^e knowledge of this must, with many, if not 
qualify thrir appreciation oft the .work, at least colour the im- 
pression tney receive from it, and, in some degree, modify the 
sympathies its beauties awaken in them. 

^This syinpl^ony exhibits a still further jprogress^in the style 
I which in the J^roica is ’fiilly developed ; m the latteziwe first 
learn Ito^now the style of tBeethoven, id the present work we 
become familiar with ir as distinct in many impertpnt charac- 
Aerlstics froth that of every composer who had preceded hkn,* 
' and we find that what at first might have been supposed to be 
a temposary |)eculiarity of thought, is a decide^ originality of 
mind, a confirmed individuality and identity of the inventive 
and constructive powers. That colossal extension of place, 
that largeness without tliffuseness, that length without excess, 
for which the previous symphony is so eminently remarkable, 
ip not to be noticed in the same tiegree in this work, which, 
uponithe whole, may be considered as comparatiy6)y«of a much 
lighter character; indeed, we find realised in the present com- 
position rather maturity of manneV than pfofuseness of propor- 
tion, and we recognise throughout less of the elements of 
grandeur ibau of beauty, but these last to an extent that has 
ifirely been exceeded, * * ^ • 

The first movement opens with a*short introductory adagio, 
which prepares the way for the following allegro in*a manner 
that renders the entry of the principal subject wonderfully im- 
pressive. Such ia the main, if not the only, putpoit of this 
iutrddocLioii, in so far as H forms a part qf the general musical 
design of thc.entire mo^emeVit, wbith, I believi^ will be readily 
perceived ; Jn addition to this, I cannot but suppose that thj 
adagio em^pdies a very high poetical intention, and that its 
techniqpl importance to the general musical design, only quali- 
fi‘lB to increase its power as a medium of passionatesexpres* 
iiom Tbiaantrodfletion contains no distinct^ subject, but m 
formed, instead, of a aeries of progressions, which convey molt 
intensely an idia df.gloom, almost of despair, that nothing Icie 
than the prodigious elation produced by what succ^peds oouU 
.dissipate.^ I hpaitaie to enlarge upou*the fee|[ing thus suggested, 
fearing that to^^do so will be superfluous in the <^o 6f those 
who receive from the music a similar impressjbn ^ my own, 
ridiculous in ihe^ease of those who have different sympathies 
excited by it ; but, as I find it impossible to trace the musical 




conduct of this very striking prelude, iirholly apaet from whet | the i^mug of this movement produces, and to which the 
1 conceive to be its poetical expression, I must proceed Vith staccato notes that follow form a striking relfef^ while they 
my analyeis accordingly. «We have first a passage in t'he key interrupt not the general character; there U great pathos in 
of B fiat ^horfor all the string {ttstruments in unison, through the few notes that are sustained against this staccato passage, 
whidi the key-note is sustained by fiute, clarionets, bassoons, and wonderful art in the disposition of them in the orchestra, 
and horns in several different octaves ; this comes to a half- being such, as by the particular quality of the tone in that 
close on F, when we have sevep bbis, pthioipt% based bn the part of the Compass of the instnunents to which they are 
dominant harmony, Vhich int^ifqp again the same long- assigned, an to give to them a peculiar bnd a moat polj^ant 
sustained note with the same unisonous passa|^. We cannot cxpreasioi^ * 

but feel the breathless effect, as jof a Icmg drawn sigh, which 

i. f" 



As has been said, the opening bars are now, repeated, but, i 
this time, by an enharmonic change, we arc ^brought to a i 
half*close on^F sharp instead of ^ natural, and thr following j 
passage is ^ven a semitone higher than brfore. From this | 
place, the interest 'of the music appears to be drawn closer f 
and cdoser together, and propoitionabiy to accumulate power. | 
The fuil-closo in minor, to wMch this passage .would i 
natumlly lead, is interrupted by the resolution of the dominant ’ 
^seventh oi. t" sharp upoii a eherd df IS-, this ^becomes the 
' dominant of the kdy of C, and thus commences a scries Vt' 
more rdpid but less startling transitions that closes on a chord^; 
of A major, In all this 1 feel the expression of utter dtisolation, j 
the desolation of one« to whom the world seems to be wholly j 
empty, or rather, to be replete with presentations of his own i 
loneliness : the idea is to me irresiatible of a mighty void iu f 
the heart and in the mind, in which all hope, half memory, * 
the very power of thougfil, seem struggling vainly for u 
re8ting-plkce ;^then desire looks vaguely round the blifok b 


seek an object, but nothing is 'the universe, the echo only can 
be found of the soul's consciousness, and all alone ! Such is 
the feeling of a lover unbelovcd, of a poet unacknowledged, 
of any enthusiast whose ardour knows no congenial aroour 
which gives as it receives the nourishment of light and 
warmth, of happiness and power. Now comes, however, the 
true illumination of the soul, the re-kindling of existence ; 
what uaight not be expected^ what coi^d not be hoped, what 
dared not be desired, suddenly IS, avid the heart dilates at its^ 
possestnon near to bursting, full it is of the rapturous, 
conreiousness of an owndom that seems to be bounded only 
by its beginning, and such bound to be lost in the belief of 
its endlessness. Thus only can I feci, thus only attempt to 
describe the effect of the following wonderful burst, which 
conveys a sense almost of awe in the intense excite ment of 
wondering suspense that precedes the entire np ?udc of 
conviction. 
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TbiM . k introdueed the chief nilqeet of the principal move- the whole by zeason no Jeae of Ae first forcible impression it 
menl^ and thia extraordinary paaaa^ which leads to it. and cannot fail to preate upon the hearer*, of >f<> frequent and 
which bad, 1 think, no paratld in its otelting exprearion of always efifective recnnenoe. 

A. ff A - ' ■ , . iTkX xa* 


wondering ec 9 taeyp fetrolQg a aomewhat important feature of I 


€^oe eetii 



Thie snbject opens worthily the uninterrupted Htany*of joy 
which until jts close the aU^gro presents— a litaiyr that has its 
involuntary responses in the echoing sympathies^ of the hearts 
of all that hear it. It is repeated with the ful^ power of the 
orchestras which variety gives it a new interest, and greatly 
enforces its character. We have now an exciting passage 
(there is scarcely a passage in this whole movementibutis highly 
exciting) of some length upon d tonic pedal, which speaks the 
fluttering of an overflowing heart, that seems to be bewildered 


in the excess its own*! rapture.* There is something, per- 
haps, more to drondcr at than to aQmire in the meakure in which 
this pedal bass is quitted ; instead of retaining the pedbl until 
the accolati^n of a donflnant discord thi^ is taken upon it, as 
would bo according to precedent, according .to rule, andy I 
think, according to the natural requisition of a cultivated ear, 
the bass rushes up to the third of the tonic chord, and thus 
resumes the subject. 

• • 

t 

. • 



This is a bold outrage of established principles, and, I think, 1 great additional force, and ^ such as considei^ perhaps with 
a not very satisfactory one, but it is still not without its effect, propriety, the effect ratlier than the ni'^ns, this Is sufficient 
as, introduced thus abruptly, the subject acquires a | justification 


A. Macfarren. 


* PROVINCIAL CORRESPONOENCE, # 

9 _ • • 

the drama at PLYsfoUTH. ^ • 

(TYom oHt oim CfarrespondentJ 

MiuMacrkady commenced an engagement at our theatre 
on Monday evening last, in, perhaps, his most popular cha- 
racters, Macbeth. So much has beefi skid of the great 
tragedian's powers in this character, that it \8 needless for me 
to say more than thki he played it with his wonted matcl^eal 
power and art ; notwithhanding, the house was anything but 
what was expected, considering it was the eminent tr^ediait's 
^ farewell appearance amongst us, previously to his quirong the 
stage. Macduff was well acted by Mr, Jhmes Bannett. The 
part in the fqurth act, where he receives intelligence of the 
storming of his uaMlc and death of Ms children, was suitably 
conceived, and a tot^ absence of exaggeration, we flot un- 
frequently see in the .character, rendered it the more 

efibctii^e, and starred him as an artisle of taste and juwnent. 
Malcolm met with an able representative in Mr. JobniDwa; 
pnd Mr.* WaVdq played Banquo with good dramatic skiII. 
Mrs. Gordon W'as the Lady Macbeth, and a better I have 
selddm seen on the stajm. Her ^^Biake-up'V in the banquet 
scenp was magnificent, ahe dlcplayed throughout tlm tact 
and judgment of. an aqcompHsted orfisfe. Locke's music 


• * * 

was^fung with unusual care and precision, and the greatest 
credit is ,due to Mr. Dodswoflh (an excelled Hecate) and 
Mr. Reid*conductor of the orchl^stsa, wlio drilled a numerous 
band of auxiliaries, engaged for the occasion. Altogether 
^he tragedy was carefully put upon the stage, Mr. 
Macready was called at the*rfhd amid immense cu^Jiusmsm. , 
Mr. JamesfBcnnett was also called for. 

In the farce of Too Late for Dinner^ Mr. Nes^'cqmbe, as 
[*Frank Popplfeton, kept the audience in roars of laughter, and 
ses^t all home in high good humour. • 

On Tuesday evening Mr. Maewady appeared as Wemer, 
in Lord Byron’s tragedy* of tlrtit name, asid altliough^ the 
critics of the day censured the composition as a poem, it is < 
without doubt ^admirably adapted for dramatic represcijtaticRii 
being fcfll of powerful language and startling dramatic effects. 

The first scenes of the play are tamo to a certain ejptei^t, and 
it^ notufltil thrf Iburth act, where the great scene between 
WA*ner and-Ulric, cslJs forth the powers an^ tries the capa- 
bilities of the oriUttes engaged in them, Mr. Ma^hljoy 
in this cBsplayed talents worthy of the great reputatfon; he 
enjoy8,,anA excepting, perhaps, \he original r^prescntaUvc, 
James Wa|i|ek (second to none in anytffing he undertakes in 
his pwn imme^te line), there is hardly an v oiae m the stage 
wbo^ could haye played Ulric with more ortbktio skiU than 
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Bennett ; nor could Gabor hara iearcel^i fallen into 
hands than Davis's, who gave point and effect to all 
ble speeches. Ray was very hnmoUTOUS as Idenstein) and 
made it one of the most prominent characters in ihe play. 
The part of Josephine, hy Mrs. Harding, was alily noted. 
This lady on all occasions displays talent; tit no ordinary 
power. Mrs. Gordon looked pretty and interesting as Ida, 
a point infinitely below her talents. 1 jbegrat to cay that the 
bouse was badiy atiend<^d, whieht is not to be wondered at 
as the cholera is making fearful ravages here.— T, E. B. 


MVSie AT MAIDSTdNf. 

' Madams Dulcicsk gave a morning concert on Wednesday* 
at Hie Assembly Rroms. Ihe ^^ady had for her eo-assistants 
in the performance Monsieur de Kontski, the Prussian violin* 
ist; Mdlie. ‘Sophie Schloss* soprano to all the concerts in 
Germatiyi but having no ^batric insignia appended" to h^r 
reputation ; Herr Hfiasmann, the wdil authenticated violon* 
cellist from the Royal Italianc Opers ; and Herr Schdnhoff, 
drsi baritone of the Imperial Opera, St. Petersburg. 

The programme had more German names than 1 remember 
lo have seen in programme before. There was Hummel, 
Spohr, De Kontski, Beethoven, Kiicken, May^jf, Bluiiientlia], 
Schubert, Mendelssohn, Hausro^^n, Weber,*Schulhoff, Procli, 
Liszt,, and Meyerbeer in short, it was a legular, and in 
every respect, a Teutonic concert. The gobd folks of Maid* 
stone cannot complain that Madame Dulcken did not provide 
them noveky; verily, and she provided thenf nothing else— 
there was scarcely a single piece whicfi they ever hear(| Ifefore : 
nor if they failed to understand i^hat*they did hear, can any 
blame attach*^to the fair and talented pianist, whcrcame to oav 
•g(A>d town — would Hhat there had been more inhabitants and 
less cbrflera for her sake — not merely to alleviaten but lo 
prescribe; in homelier phrase^ to^natruct us well as please. 

Of Madame Dulcken 's pianoforte playing it is unnecessary 
for me to say one w'Ord in praise— yoyr renders have too oft 
rend your warmly expressed eulogies in her favour. She 
played several times, and each time Reacquired new admirers^, 
especially among the fairer section of the assembly ;# and 
among tbe^afir^^r section of the ijssembly more especially among 
the more juvenile brnnehes,; and among the more juvenile | 
bmnehes more especially among such as have devoted them*' 
selves to the art or a Thalberg, a Dulcken, and a Kate Loder, 

Ofi Madame Quicken's mag] eflbrts, the audience appa* 
rcntly siTemed more pleased with the “ Cracovienae’* of Wal- 
lace. Her other performances were a trio of Hummers, with 
Messrs. de*KontKki and Hausmann ; a solo fantasia of SchuM 
hoff; a duet for piano and violin, wf'ih Mons. de Kontski, of 
Osborne, iind de Beriot; a quatuor of Men(\clssohn for piabo, 
violin, viola, and violonceltoj^ with Messrs, dc Kontski, Demos, 
Vid Hausmann ; *wnd the Lucia tantasia of Liszt. 

,Madl1e. Schloss ba^ a fine-toned, powerful voice, and sings 
with much expression and taste, altboiigh, perhjps, feeling 
might become a little warmer, and lose noihing in the gainingA 
Her vcice<^ has less of the Teutonic, tbroati cess tl^an I have 
heard in any German singer, not ^^^cepting Jenny Lind, efor 
mafiy years. Trhe grand ** scena^'^ ^oro was very 

finely executed, and drew down loud ancr frequent burs^ 
of applause. She was also yery sucoessful in songs of Beet- 
hoven and Mendelssohn. \ 

Herr Schonhoff; the Imperial bftntone, has a ^4^y strong 
voice, and makes admirable use 3ti strength, VigorimS 


emphasii are the chief characferlstici of Herr Schonhoff*B 
singing f aUd when vigor and emphasis are required, I am free 
to ^ufeaii that 1 do not imagine that there are many Imperial 
barifbnes who could stand wear and tear ofoigan like Herr 
Schonboff. 

M. do Kontski is really a most surjprising plam on the 
violin ; but I am not ashamed to oonfess that 1 have beard 
hundrRs of others I should prefer hearing to M. de Kontski* 
Much of what M. de Kontski accomplishes on his instrument 
is serioufily difilciilt : but ' if it were even impossible, I don't 
see why I should be compelled to lie down and adore M. de 
Kontskii ' I. have a great respeet for M* Kontski, as a pro** 
digious sarmovmter, but 1 should like him a great deal better 
if he would unlearn all he has taken the trouble to teach him- 
self, and render himself able to pUy Robin Adair'^ without 
variations. In short, M. de Kontski is a wonderful player, 
and that is the reason 1 do not like him. F. M. 

MUSIC At *8ATH. 

(From our own Corre^ondeni^) 

MaMt>ELSsDHN*8£ iijah was given last night at the Assembly 
Rooms, with an unusually strong band and chorus, and an 
exeellent sttjff of solo performers. Miss Birch, Miss Dolby, 
Mr. Lockey, and Herr Formes, were the principal artistes. 
The performance went off with much spirit, and greatly to the 
satisfaction of a fashionable audience. Miss Birch, as a 
vocalist of no mean powers, is already well known to the 
Bath public. On Uie present occasion, slm seemed determined 
that no effort of hers should be wanting to give every effect to 
the pieces entrusted to her. Her clear musical tones were 
hearcL to great advantage in the various concerted pieces in 
which .she took part ; andin Uie feW solos which the composer 
has allotted to the soprano oice, she c^xhibited all that 
fiexibility and richness (>f tone which arc her characteristics. 

Miss Dolby is well qualified for tlie important parts she had 
to sustain. Many of the cbicf^solos fell to her share. In the 
air, ** Woe unto them that forsake him/' she showed a just 
appreciation of the characteristic traits of saci^glp^jyisio— 
pathos, dignity, and simplicity, and an absence of meretricious 
ornament. She was received with great favour throughout, 
and loudly applauded in all her songs. Mr. Lockey ga\^ us 
a repetition of the same natural and adn.lrabie vocalization 
which ^elicited so rnucli applause on bis recent visit to this city. 
The great source of attracUon, Uerr Formes, remains to bA 
described. 

W<e were prepared, from reading the criticisms of the Lemdoft . 
press, on hie performance of the part oi Elijah ot Liveipool, 
to expect A vocalist of no mediocre standing, and were not 
disappointed. His greatest effort was in the magnificent air, 
*^Ii not his word like afire?” in which power and sublimity 
are strikingly displayed. He was. completely successful in his 
interpriyuiloq, of this fine composition. There are other pas- 
sages, tlic very reverse of the bold declamation required in the 
air to which we have alluded, into which Uerr Formes infosed 
all the grief and resignation which the subject demands ; wp 
mean, Ip those fine passages, abounding in deep pathos* where 
the prophet, disappointed at the result of tlie miracle on Mount 
Carmelf and heart-stricken at the fruitless result of his miasion, 
requesrf for himself that he might die, saying;, It is enough ; 
noti^ O Lord, take away my life.” It is jthis facility ifi lierr 
^orgies to identify himself with the varying ftituations of the 
inspired servant ^ God, whose deeds, suffering, and triumph, 
form the subject of this oratorio, wharein eonmts the chief 
merit of bis performance. The, choruses were well rehearied ; 
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LETTEM TO A MUtfCAL STUOEIIT. 

No. xm. 

NXirOB OHOBDB.AITD THX NQTOB SOALS. 
{Concluded pnge m) 


I HAVE, now to say a lew words about the construction .of ou^ 
modem minor scale. It is obvious that this scale was originally 
the same as Ahat of the Aeolian mode • 











utfth a whole tone between the two last notes of each tetraeherd. 
ljn,-.this original form, the scale contained fundamental ngnor chords 
on the dominant as well i|b subdomiiiant, and thus the progression 
of the melody, as well as its hsemotiy, stamped unmistakably and j 
energetically with the character of the minor mode. When, how- | 
ever* the harmonious element in music became ^ore extended and 
cultivated, it was observed with what peculiar force the major 
^hord oa^he dominant, and still more the dominant chord itself 
(chOVd of the seventh), led into the coiicludinsr tonic harmony. It 
was felt desirable to procure this advantage to tho^ilnor mode alsoks 
hut as this retjuired a major third above the dominant, an alteration 
in the scale bec^ame necessary, the seventh degree of the scale had ; 
to be raised a semitone. We find this already done Tii very carlv 
Instances of Aeolian harmony, and this is the only case in which 
the structure of the scald has been made subservient to harmonious 
purfioses. This exception was justified not only by the advantage^ 
of an energetic close, but also by a deeper artistic principle — that 
of introducing a momentary sound of cheerfuluets before the 
plaintive terniinaticfti on the inyior tonic chord. And tlua ah oration 
of the scale might, iiidreoverf bd effected without destroying the 
character of the scale. Fov, in the Aeolian acalc, it was not Hie 
whole tone between the seventh mid octave which distinguished 
it; but the minor sixth {A — F). A whole* tone also^occurred 
between the same intervals of the Dorian mode (on D), and conse- 
quently was no characteristic feature of the Aeolian scale. By 
altering the seventh in one mode, and leaving it unchanged in the 
0 tmr, HlC ancients obtained an advantage of very great artistic 
value — that of having two essentially minor modes, of which the 
one was more calculated for the expression of subdued plainiivenqp, 
•the other for feelings of a gloomy but more energetic character. 
The old church composers accordingly empi^'cd the poi%an mode, 
with its mijor subdominant chord (G-*~B — D) in songs of gravity, 
solemnity, and religious resolution; and the specimen bf this mode 

f *ven in my last tetter, shows this character in a striking mannir. 

ho Aeolian mode, on the other hand, with its minor subdominant 
chord (D — - F — A), w'as used in songs of a softer character, alfid 
here the plainttveness and stihmiastve mplaqcholy of the mood was 
ofiten enhanced by its application in the piae/ial form> & form much 
less energetic than the nulkenlic one, in which the Dorian jmgde 
geuerallv appeared. As an instance of this, I subjoin Jacola Frisch’s 
beautiful choral, Nun sick dtr Tag geendet hat'*^ , 
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« Taken from Jklsni^KomposUion’iiH^^ 



The alteration of the minor scale, ^3^ ralatng the seventh note a 
•eroitpne, became g still greater necesafty to the modens system of 
harmony, as tne latter employs ^tho deqffnant chord almost ex- 
clusively as tt means of# modulation ; and'ail the freedom of modu- 
lating into any desired key w|s the oitiy advantaj^^o which could 
coiiriterbulance the varfbty.of expresstoq offered by the Alifferent 
church med^s. That alteration iigrodueed, the minor cede assumed 
this form;'A. • 

* A— B^C — F— IdOA, • 

But thl9A>rm is different from the one taqght in almost all Instruction 
bcKiks. We find it stated tavariably that the minor Scale has a 
fmqor sixth and seventh when ascending, but that these intervals 
are minor ones when descending. 

Astond,, A — B-C-D-E-|F— ^a — A. , 

• D^ad., A — G — F — E — D — C — B — A. 

It is obvious tliat here arestwu cMentially different scales \ ^ one 
is exactly like the unaltered ^olian mode, the other is k seab 
which has scarcely any trace left of the imnor mode ; for not only 
is its second totrachord a mi\}or one (E A), but the 

chords onlho subdominant as well as the dominatg are m^or ones, 
and thus the charactftr of the minor scale is entirdy destroyed. 
AcObrding to this system, we have tbereforh in fact Two different 
scales, neither of Aich oorreSIlHMids with, the ponnal minor scale. 
This mutt bo no less perplexing to the student as 4 t it in edntredic- 
tion to artistic principles. What was tffo cause of this dbviltion 
{root the original scale ? It was the erroneous idea>Hhat the ffrst 
and principal object of music m to please end ffotfer the ear* The 
step kom the sixth to the* seventh degree, Ixdng that of a supreme 
second (F — ftO), was found more harsh than any other occurring 
in a diatonic scale ; and as the major seventh, for reasons stated 
above, could not bo given up, it was considered as the only possible 
remedy of removing this harshness — or, as some theorists facetiously 
Express it, restoring: the diatonic form of the scale! ! — to raise the 
sixth by a semitone. Th|t by this arbitrjjgy bhange the real 
character of the minor scale iqas almost annilulalod, would not long 
escape observation ; what w’a*s \o bif done ? “ Why,” said the 

theorists, ** as it is mainly for the sake of the close that a major 
dominant chord is weanling, and as in this sase the mmor seventh 
always must ascend^ wosffiay use the original niinbr seventh 
whenever the melody' is descending, and shall thereby be^ enaoled 
to introduce the minor sixth and {preserve the characteristic step 
from thmsixth to the HAh. * 

1 am not going to point out the strangeness if not absurdity of 
such a remedj^ ; if you w'aiit to nee it pointedly rmposod, take up 
G. Weber’s work on compositldh'^a work so neb in cnticism and 
ssreasnt ao'beorin^enuine artEtie feeling aixi inventive imagination. 
However, we double scale has jirevuilud during tlio last 
centuries qpvd longer^ and finds still mure its ready uofendera. It ia 
am#, if we only consider the melodious form of the sffale, the step 

a sopieme second soivnds harsher than any other our ear is 
accuabomed. ko ; but it would be a proof of littlb inalght in the 
nature and pqipOse of our art, were we to think that its oUeet be 
to itchlff the seiisei, and hold ourselves jgstiffed in samsffiriog a 
chvaeterisriaand most expressive musical form for the idoasUTea of 
an efFhnrineht ear. It is said, In justification of the adopted alteratiou 
oj^thebinorfci^, that all grdat conmosers have «tti|ubyed It in 
the frm prekcribod by the standard ride. This kseertion* however, 
show/lMe oequalntiKtce with the works of maater^mposers. 

\ We find, on the contrary, that they were^well awate of the great 
foweini of eapteirion and peculiar effect of the minor scale in its 
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oriftinri tbrtsi * tnd althaiigrh they employ it in its tdepted form 
wlien « jlowingr melodv is uantod, or whoa it can bo 4 pa« wtthoi^ 
inipHlV the intended effect of a parage,— yet when connidcred 
neceawy, they always return to the ttnaitered seale^ with its 
piercing and startling step from minor sixth to major seventh. Ad 
an example^ I need only point out the finale to B0etboven*s Sonaie 
Paih&tique, (o iho commencement of his sonata in F minor, and 
aboeo all, to the finale in Moaarl's Jilim Juan, where the whole 
character and career of ^le hero ia ile|j|[(cted in those few bars 
where tho minor scale appears alternately in its aoftofied form and 
its fiaturnl harshness and shudder-creating wildndss, iThis observa- 
tion only refers tp the minor scale aa the bos^ df malodies. In 
harmoniral resrara, the adopt^jd ruh) of ebattging the scale iu.'ta | 
asceiuiirtff and descending directions is altogethof ir^practioab}e, as | 
its upplicaiiou would eirijraly destroy tho psychologic character of 
the minor scale and harmony ; and therefore, even when only* 
descending in thirds, aa here. ^ 




t=l 


\z.t 


The original scale, with its characteristic features, minor sixth and 
niii^or seventh, is almost invariably retained by our masters. 

Txutonius. 

r.S. In one of the former numbers a corrcspondejl^ asks for 
proofs that the scalic system of the North Asiatic tribes was similar 
to the scales ot the Gaeles. The passage in rny letter whdre this 
occurred was misprinted ; it ought to have been JVorifi-coa/ instead 
of Nor fk only. Tho in(]uircr is quite right in stating that all we 
know direeffy of tho music of the Asians points to Iiid^and China 
as the sources ofinusic t but the Chinese historians give no rcawn 
to believe th^t they obtained their aystoin from the north, h is 
stated in their annuls, tliat {a^out J(>(X) yaars before ChrUt) 
Fhanydy, tho t&ulhr of the eastern empire, ordcrod the sage, 
Lyn^Ju^ to propound a regglar musical system. The philosopher 
refmirod to the north to the province* of Si-juny (tho pre^out 
Chatsbot-Manguly). from which , aftev an abaence of throe years, 
ho brought back a scalq of thirteen swmitones. An interesting 
account of this journey, as we)) as the history of the Chinese intistc. 
may be found in Fmka ** Adteste '\V andenin^n dor Tonkanst,’* 
and Amiot’s Memoires concernans riu&toiredeaCiiinois/' (Paris, 
1789.) 

; l: — - I 

ANCIENT IMCfc^EIAtTICAI. Oil FESTIVAL!, 

IN WHICH MUSIC FO^EIJ BSSBNTIAL FEATURE 

No. in.-THE BOY SI8SOF. 

The B^y Bishop ‘'svas, for a lox^ period, a very favourite 
pastime of the Church. It waa»not copfioed to one country., 
and of course, therefore, it may be eaaily imagined that it 
assumed a very different complexion according to time and 
place, being in one locality of a serious eliaraeter, ^nd in another 
verging closely on the burlesque. The beat account we have 
of it in the first of tfaeso. formg. is from the learned John 
Gregorie, whose attbntiqn was celled to' the subjeq^ by 
happening to find that the cgthedl^l of Saruirii tiiere 
lieth a roomment of atone of a littje ,boie, h«abit!W ath ii^ 
episcopal rubet*, a mitre upon , his lieadF a crosier in his han4» 
and the rect accordingly. The moisiiment iaie dong hunc^ 
under the seats near the {Kitpit, at Hie reinoval wWeof, tl 
was of late years discoverbdj and ttehaliiited from t^iice to 
the north part of the nave, where it noy lieth betwixt 
pillars, covered over with a of oot witl^ut a 

pueral imputation of raritie and peT<eremg(e," it seaming bmost 
impossible to everie<one, that eith^ It Jbisbop could'^Weto 
small in person, ora cUiide .so greet..# dothes.'* Finding, j 
dbatbe could obtain ho solutioii of ll^ mystery from tbe j 


learned, Gregory obtained a sight of the old statutes of the 
cathedral, and was fortunate enough to find otic amongst 
them with the title, De Episcopo CkwiHarufn^ of tho Chorisia* 
Bishop. This referred him to the Processionale, in which 

he found the follovring minute and cariouB description of 
the ceremony. 

The Episcopns CborUtarum was a Chorister Bishop chosen 
by hi8*fclIow blpldren upon $t NTichpliis dale . . < . From 

this dale *till Innocent's Paie at night, the Episoopus 
Puerorum (Boy Bishop) was to bear the name and bold up 
the state of f oiahop, answerably habited with a urosier, or 
pai^toral staff in his hand, and a miter upon his bead ; end 
such an one too soon had. as was muliis episcapatrum miiris 
sumtuosior, sailh one— verie much richer than those of bishops 
indeed . The rest of his fellows from the same time beings 
were to tu)f e upon them the style and counterfsiet of prebends, 
yielding to their bishop (or els at if^it were) no less than 
canonical obedience. And look What service the verie bishou 
lumself with bis dean and prebends (had they been to ofiioiate) 
was to have performed, the mass excepted, the verie same 
was done by the Chorister Bishop ana his^canons, upon this 
Eve and the Iloliedaie. By the use of Sarum-^for *tis almost 
the onely place inhere I can hear anie thing of this, that of York 
or their Processional seemeth to take no notice of it— upon the 
Eve to Innocent’s dale, the Chorister Bishop wns to go in 
solemn procession with his fellows ad altare Santiee 7'rinitatis 
et omnium Sanctorum in capis, et ctreis ardentibus in manibus, 
in their capes, and burning tapers in their hands, the bishop 
beginning and the oilier boies following, cefitvm ^uadragiuta 
quatuor, Then the vers, Hi mpti suni esc omnibus, 

And this ,is sung by three of the boies. Then all the 
boies sing the l^nosa aedeniem in supemce majestutis 
(Nhe, Syc, Tho Cliorister Bishop fh the mean time fiimeth 
the* altar first, and then the image of the Holio Trinitie, 
Then the bishop sdith Modcsta voce the vers fatimini ; and the 
respond is Et gloriamiui, <J*c, Then the praicr, which wee yet 
retain, Deus cujus hodierna die,*' Sgc. After several other 
forms, '‘the procession was made into the choir by dki "sw ;>*. 
door, nnd in such order that the dean and canons went fore* 
iPFSt, the chaplain next, tho bishop with his little prebends, 
ill the la”t and highest place. The bishop taketh his seat, ^ 
and the fcst«of the children dispose of themselves upon each 
side of tho quire, upon ftie uppermost ascent, the capous 
resident bearing Bie incens and the book, and the petit canons 
the U|)erB, according Xo the rubrick. And from this hour to 
till full eftd of the next daie's procession, none of the clergy, 
whatever may be tliei:* rank, ascend to the upper seats. 

Then the ••bishop from his seat says the vers, Spechsua 
foimtr, &c. Then the praier, Deua qui salutis cefema, ^c. 
Then alter the Benedicamus Homing, the bishop of the 
children, sitting in* his seat, is to- give the benediction 
orbless tbe^ieoplg in this mnnner; Prineeps Ecclesissp pafior 
otilis, emetam plebem iuam henedicere digneris, Then^ 
turning towards the peuide, ha ringeth or saith all tliia 
was in piano cantu ; that ago. was so far from skiUiug discauts 
orHhe lugesLihat they were not come up to counterpoint). Cum 
mnsuetudine humilitate vos ad benediciionfm^ the chorus 
^answering A/c Gratias, Then the cross-bearer deli vereth up 
the crosier to the bishop again, eud then bishop, havi^ 
bis forehead, sa^s, Ad^uioripm nostyup la nomine 
thmujdf ^ dhorus answering, Qui peit cmium el Urram^ 
Then; afW some othei like ceremonies pcrfortdbd, tn^ 

. Ep^iflcbpua Puerorum, or Chorister Bisbbp, begioneth the 
Cgmpktmum or Complyn, and that done* he turneth towards 
the quirei attd saiith Adjutorium, Tneni laat of all| he 
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Baithf Ben^Heat Dem Paier^ el Pilius,yet 

Sfirilus Sanctus^*' accompHs^d hit 80th yw FHAnj?, '= h« having beea bora 

The oereiDony of the Boy Bishop is Bupposed to have ex- '*po» ho 1 4th of Soptemhi^A 176?* It ^H1 h® Ratifying to his 
isted not only iu colleffiate churches • but in almost everv “?»»»«« in Engltod, and itt many Wer parts of the 

oarish . liA anfl hU globe„eveo to the mighty Andes a^ HimsfUyas, to hear 

. u ^ i ^ ^ f lir that tfie illustrious auth/r continues in itte firfi enJoy«eht, not only 

A statute of the collegiate church of St. Mary, Offery, m of.stufily health, but of all those inental facuiacs efWch have 

1387, restrained one of them within the limits ot his own crowned his name with immoital glory, shed liiSti^ his native 
parish* . Op Dec. 7, the day af^r St. Nicholas's duy^ land, and conquered for him a permanent place, amosig the princes 

the*Boy Bishop, in the chapel at Hdton, near Newcastfe-upon- of the inioUectual world. 

Tyne, said vespers, before Bdward 1.* on his way to Scotland, M4 Damr Sontag wlll^visit Glasgow proHSislofially in the eaurse 

wKn mnrln n tn tiim on#1 fUtfk mtliav Knwa nCXt mOflth. ^ . 


Albxandes Von HowsetoT.—^Thls distinguished philosopher 
icomnlishcd hit 80th year last Eridiiy, he having been burn 


who made a considerable present to him and the other boys 
who sang with 4tim, In the reign of King Edward ill., he 
received a present of nineteen shillings and sixpence, for 
singing before the King, in his private chamber, on Innocents 
Day. Dean Colet, in the statutes of the school founded by 
him, in 1512, at St. Paul's, expressly orders that his scholars 
shall, ^veiy Innocents Day, ^<come to Paulis Churche,#aod 
hear the Cbylde-BIsbop’s sermon ; and after be at the hygh 
masse, and each of them offer a |H8)ny to the Chybie Bi«ihop ; 
and with them the maisters and surveyors of the scole.’* By 
a proclamation of Henry Vlll., dated July 22, 15#2, the show 
of the Child Bishop was abrogated, but in the reign of Mary 
it w'as revived. One of tho flattering songs sung before that 
queen by the Boy Bishop, and printed, was a pattegyric on 
her devotion, uud*compared her to Judith, Esther, the Quecii 
of Sheba, and the Virgin Mary. The accounts of St. Mary- 
at-Hill, London, in the lOlh Henry VI., and for 1549 and 
1550, contains charges for the Boy Bishop of those years. 

At this period his estimation seems to have been undimi- 
nished; for on Nov. 13, 1554, th^ Bishop of London issued 
an order to all the clergy of his diocese to have a Boy Bishop 
in procession ; and in* the same, year he went about'vSt. 
Anidrow*B Holborn, and St.* Nicholas DUves in Bread Street, 
dbd other parishes. In 1556,\he Boy Bishop again went 
abroad singing in the old fashion, and was received by maiey 
ignorant but well-disposed persons into their houses, and had 
much good chccr. 

Warton aflirma that the practice of electing a Boy Bisliop 
subsistq^p^ H^mon grammar-uchools ; for 2St. Nicholas, as 
the patron of scholars, has a double feast at Eton College, 
where, in the papal times, the scholars (to avoid interfering, as it 
sliouId*8eem, with the Boy Bishop of the college on St. Nicholas 
day,) elected their Coy Bishop on St. Hugh's day, iiT the 
month of November. Brand is of opinion tliat the ai\niver^ary 
montem at Eton is only a corruption of the ceremony of the 
Boy Bishop and his companions, who by ^he, edict ^of 
Henry VIII. being prevented from mimicking apy longer 
their religious superiors, gave a new face to their festivity. 


Mauaicc Powbb, son 6f the late Mr. PAwer, the eotfedfaiu has 
just imbllsbed a book of Sketches to New Xeahusd with Pen and 
Pencil." a j « 

Aubbr's Nbw OpxaA. VEnfani Pro^gue, ilhich is jot^ eovi* 
pleted* uiil be produced dnrffig the a inter at ps^ta* , * 

• MAOAue Giulibtta* Boa^-DKLBWatB, the fair voeiliit, wbo 
creatnd so^favobrable a Bensation at Liverpool,* Birmingham, Hull, 
and other nonttOut towns, leaves Lojkdbn neat week lu fulfll an 
engagement in Itmy. • * ^ 

Salva'Wib Rosa’b HAarBiciioai>.-2.Salvator Rosa's confidence iu 
his* powers was as frankly ofinfessed as it was^iistified by success. 
Happening onff day to be found bg a friend in Ftoranoo in the act 
ol mudulating on a very indifferent old harpsichord, ho was asked 
how he eould keep such an instrument iu his house? <*Why.” 
said his friend, “ it's not worth a soudu." 1 will lay you what 
you please," said Salvator, *^that it shall be worth a thousand 
Wore yoif see it^gain." A bet, was made, and Rosa immediately 
painted a landscape Vith fiifiiros^on the lid, which was not only 
sold for a thofisand scudi but was esteemed a ^^oapo d'opera." On 
one end of the harpsusliard be also painted a scull and music books. 
Botl^ the pictures were exhibited in the year 1823 at the British 
Institution. • • ^ « 

STiaopiTZ, one of the miner poets of Germany, has just d^d of 
the choleragtt Venice ; he was«fbrmerly an assistant custod'an in 
tho Royal Library there, sand editoi*cJ the Musm Almanmh ; 
bus JiU name is thiofiy l||iown for an cxiraOrdinajy and triple ovonj^ 
cennected with it. He married to a lady of varied accompUsh- 


iiients, who^comroitted guipide with the avowed nurpose of reusing 
^ husband, by tho shfi^k of such* a drcadtiil act, 4q a greater 

much good cheer. * * poetical activity and tho prodiictibn of some work more wonhy of 

Warton affirms that the practice of electing a Boy Bislwp f!* K®"’'*** ihan the petty efforts on which he had hitherto wasted 
aubsisleiin »mmon grammar-achools ; for St. Nicholaa, as powers! Such are the treasons for the defed stated in the«/*« 
. r u I ® L 1 1.1 r a. i. 17 s ]i of the enquiry into tho case, and no others are known to have 

the patron of Bcholaie, has a double fcsist at Etcm Co lege, l he poor lady's sclf-innnolatieiwproduced the very conirary 

where, in the papal times, the scholars (to avoid interfering, as it tg that she hoped iit lier unaccountable delusi^ StieglitB 

shouId*8eem, with the Boy Bishop of the college on St. Nicholas |^}j^ Berlin and became a wanderer, jiving mostly in^ofne, where 
day,) elected their Coy Bishop on St. Hugh’s day, iff the ho whs well bnown among his numerous artist countrymen ; but, 
month of November. Brand is of opinion tJiat the atpiivertary iustoad of tho ‘‘great work" that was* t6 bo inspired by horror, a 
montem at Eton is only a corruption of the ceremony of the fugitive pieces, of which it is believed no oolleciion even 
Boy Bishop and his companions, who by -the edict of exists, sre all that afterwards ™ He bec|V»o 

IT ^ VMTT 1. - : J i ■ ' if; x VIolcHt associuto of “ Youog aod wos SO dcoply ingoivcd 

Henry VlII. being prevented from mimicking apy longer u, insurrectionary movement in Venfee, that it is probable the 
their religious superiors, gave a new face to their festivity, cholera has but saved him from tho bullets of an Aust^an firing 
and began their present play at soldiers, and electing a cfiptaui. naity. The story is a fit pendant to that of Kiefst, who shot a lady 
Even within the memory of persons alive when Brand wrote# To whom he was attached, by her own desire, and afterwards 

'"* ■ ■* Our records T>f the culumities of authors" are td!nc and 


Even within the memory of persons alive when Brand wrote# To whom he was attached, by her own desire, and afterwards 
the montem was kept in the winter time a little before Christ- himseff. Our records T>f the “ culamities of authors" are tdhc and 
ni4S, although it it now kept .on Whit-TuMdajT. A lorraer common-pUce compared with tlie iDcideftte, .oltou coniMning the 

...ta ^ ^ “w-jf - r.x'STtt.ir- 

wceostomed t<» cut a pusage through the aitow from Eton to ^hoie at thb Porrt CHArsi..-BaMOT ma,* be Mid to fornutho ' 
the hill called Salt HiH. After the procession had frnved, principal orq^ment ‘of this chapel; they are equally effeccivq vmen 
the chaplain with clerk used to read ]^rayers, and then, at ciejrted St the full, or employed in passages a mesMa voce. The 


the coRclusiont the ohaplaia kicked the clerk down the 4iiU. 
... ^ EbWARP P* RiMBAVtiT, LL.IJ. 


* iMftCCthLANCOUS. * ^ 

HATMAlfKBT TusATA^-^-Thif popular place of amusement opene 
foy the season on with a favorite comedy, supported by 

thf entire 9 trengt|i bf the comjiaay* On Monday, October $th, 
Mr. MacFeady commences his niat seiles of tarewell peifiMrmanoes, 
previous^te his taking leave m the stage in June next. 

Albomi appebn in a CPnoert at LeAi*on the 25 th iuktant.; 


iaann|r inVlfl^ thes^tingers know how to modulate their ^bicA— 
the delicacy wnh whiira. they produce the toae-*<>tbe j|m|||||^ty with 
which fbey sustai|p Ug-iheir incomparable and ever-v.fl|Hmdonoes,* 
and their fine shades w expiossioo, relieve, iu an adminmle manner^ 


Simple, |ensuoi||,*iK|id impassianoci ; mat is to say, simple in con- 
ception, woondiitt in sensible imsgeSf apd inibnitilig Ihfm all with 
thesphil^olthenudv^l^ m 
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Bk.G««iMWiu' ll*yes, Miw Pool®. Herr DbimI^ M. Bwr-. 
ittd M. »re engaged by Mr. for a tertM oTj 

ooncerU ja tbo aroviDces during Iho month or November. / 

SioMOA GoiDit the tenor who Accompanied. Madmfie Monte* 
iiegTft party in their tour^ departs shortly for Ameripa, to under* 
tifekp a ptofessional engagement <it New York. 

Ma; xEMPLKToN^s Entertaikvent.-— T hls gentleman made hia 
finM appearance here on Monday evening last. He posseises from 
nature tho gift of a superb tenor ^yoice, to the full dTovelopment ot 
which all the resoif/ccs* of art Kavo been ai^ted with eminent 
auooess. Mr. Templeton is a musiciah as well^ a singer ([the two 
qualities are not always combined), and nevgr offenda by inappro* 
piiate ornament, or comes tardy off” by c.'ant of theorelio acquire* 
ment. He is equally at home in the simple ballad, and in tho 
more elaborate y^finement of modern vdcaltsation. The feeling 
with which ho sim^ a simple air is surpusingi whilst the more 
, ornate passages of a, modern seote afe deijiverM with true artistic 
sk/lJ. The narrative by wludh the seyorali songs are Introduced was. 
delivered with great neatness aodr. point, pnd added considerably to 
tho treat •derived from the inusic. Old Towler*! which we used so 

often to hchr ** in our waro( youth, when Gcor|re the Third was, 
King/ (alas! how many years ugo), absolutely renewed mr youth. 
It is but a trifle, but shewed what a trifle may become in the hands 
of genius and industry. The so^pg was delivered wITii great polish 
ana approprlpfe energy. Mr. Templeton's entertainment was 
Crowded by the elite of our town, and gave the utmost satisfaction. 
•— 7%« Manx Sun. . , 

rSBAiouB Acciukmt to M. Dumab.«*M. Alexandre Dumas, the' 
celebrated romance writer, a few days ago, was fpturnin^ with his 
family from a hunting excursion, jn a two-wheeled carriage drawn 
by one horse. In descending a steep dedivity near^* Gompi^gne, 
the horse was unable to sustain the weight of llie chaise, and endea* 
voured to throw himself into a valley some 40 feel below the l/evel 
of the road. Happily the drag of the vehicle^ acted as a sort of 
anchor ; but the sudden shock threw the four travellers to a distance 
of 10 6r 12 feet. Poor Alexandre pumas e>CB|ied with i^m'o sevm^ 
hrubcf lmd 4) broken gun li^y son .with a tom pantaloon, Cud iHeir 
fHend wi#i a long iwotm % «.« 

• PaatiON. — New*York«-*-;Tibe opM mson openi^ in New 
York ct the BroadwiHy, with Ernmi.,. Tedesco as pHma donna, 
and the Italian Perelb, Novelli, ^c., 

will appear Philadelphia, during 

Seiueatoor.-^Sigiiom Hie banks oi the Hudson 

fbr Newport, where sfcd purposwm ^'givrng one or more soireea 
»»u$ieales, assbtod by Shmor Fenmli, Mr. Hatton, and Signor 
Biscaccianti.««-Mesdatiies l^horde, l^guiu* and Pico Viotti, wgh 
other distinguisbed vocaUsts, male and A^male. are in the /bity- at 
this presQftt^Uing. course, neither of them will be long out 
of eiigagemcnts.— Miss FraxerJ the young lady whp made her 
appearance lasi^ sea4;>n, at tfie Aster Place Opf>ra House, in a 
secondary >part in La Favorita^ a resident of this city, and be 
learn, intends t^'acbihg pupils m mg^ng and playirig.*^The Distins 
are giving concern at Itochesiwf and other places, reaping a large 
harvest^, and ditto reputatioh. , . . », 


* AOVeRWIitNTS. 

' NEW WOHE-WST OOT. 

f H E - H O ■ S' 0 I S C.I E, 

^ ONS penj»X ^ iObambera’ Joiiniat)| 

CbtCnbnted to by Miss’ AOKflIS gT^CfKX*AND (Autbnrfws of ihe ^'Uveiot 
t)i« Q«e#nB of Btigtand *'), Mrs. And Miss JANK STlLlir'KLANB 

(Sisters to Miss Aoaxs SeirtCiicutiiia^jlik TOULMIN (now Miw%. 

Mr; JOHN aXjlNfO]yLji^OTTLEY,.H^^ DESMOND HUTAN, 
Tr.lTw/j^. JHAYltSV^ m pSlcfllWAN. Juo. rmnd dther WriX ^ 

» ‘•50 Magaslne, dewted to 


Mr.K BAYWE^. ^ 

eminence. MilkilL Inita 

ij wwes of matter, csrMuity,s%Mr^ Wml-i 

^ucation, Blogr^y, Travels, foplar Msiice, fi^tonra of T 
JiMrtAtntloni, VMoes M Aronsenlttj^ G ‘ 


Hioric yet pobUsbfd. 
cie , . Uliere are 


MfBIOAL AND DRAMATIC ACADEMT, 

8U. SOSO SQUARE. 

MB. HOWARD GLOVER 

Begs lb announoe that the above Inetitudon , 

IB MOW OPSM. 

Mr. Glover lias the satisfaction of informing the Public, that during the 
nation sweFtl of ^ his pupils have appeared, under his guidance, upon the 
Provindal Stage, with the greatest succeea, which can be Attested In reference 
to Manchester, Oiasgow, and Liveipool newspapers of rMnt date. The 
MUSICAL AND MAMATIC ACADEMY can now dfcr to the operatic 
aspirant tha^peeuliar and unique advantage of being connected with the new 
PRINCE'S TflEATliB*KOYAL, GLASGOW, under tikt management of 
Mr. Edmurd Glover, where Pupils may have an oppor^ity of 
Stage Practice, when sufficiently advanced to benefit by it. The Dramatic 
Department will be under the direction of 

MRS. GLOVPL 

When fbe very short time wliich hoe elapsed since the opei»ing*of the 
Academy, wMch took place Pebmary Ist, )848, is considered, Mr, Howard 
Glover confidently hopes "it will be iwihnUted that he has ftiiftUed the 
promises of hp Prospectus ; all A»e Pupils capable of appearing before 
the Public having been brought forward in the principal Concert Rooms 
of (he Metropolis and leading Theatres of the Provinces, and their cflorts 
having been crowned with ahnost unprecedented success. Daring the montlis 
of October and November next, a series of ^ 

813^ CLASSICAL CHAKBEB 00NCEBT8 

will be given at the ACADEMY ROOMS, for the introduction of new Pupils, 
and compositions by ENGLISH COMPOSERS. 

For ftirther particulars, and terms, apply to Mr, HOWARD GLOVLR, 
U, SoBb Square. 


DENTAL StJRGERY -BEAUTIFUL TEETH. 

Mr* GAVIN, Dentist, bras to amiounco that He has REMOVED to 
33, SOUTHAMPTON STREET, STRAND, where he continues to per- 
form every operation connected^ith the teeth, upon those successiu) principles 
aad afodtiwlt Mmewes wMdb By hie 

paefito ami sttom method h» peHeetlyuM harmlessly fixes eriiftdal teeth 
mtheinooib; the extraction ot ntfp^^/^r any iisinfol operation whatever, u-' 
rendered perfectly unnecessary. A ifihgle tooth, from 5s. A k-'Omplete ret, £5 
Olfopieces of teeth remodelled, and Biaae to lit With security and comfort. 

1 ^ 

PATttOHMBO BY^^SB KPYAL PAMU.Y, 
NOBILITY, AND BBS MAJBBTY'S 

OFFICBRS OP ABMYXiaiffrAYY, 

And purtlcnlarly reeoiaanendod hj the Faeulty. 


RYAN’S MEDICATED MARROW OIL, 

Prepared from pure beef marrow, from witich, by a chemical process, Uie whole 
of iiic chalk, tolt, and other delefieriotis substances are deposited,' so produdng 
a pure animal oil, carefully but delightfully perfumed, 

In collapsible tubes, 2os., Is.; 4ai*f 8oa., 3s. Otl.; or collapsible tubes of 
lib, for Os. 

Prepared aifd sold by the Proprietor, JOHN RYAN, Hair Anatomist and 
Perfumer to the Royal Family, 88, Gray's Inn Lane, Hoiborn. 

Thinking it a duty that 1 owe the public, and wishing to guard them'against 
fiimierous advertising Impostors, wao^ profeas to produce hair upon bald 
places, whiskers, Ac,, at a month's notice, and having studied the Anato*ny 
and Diienses of the Human Hair for many years, 1 find that the two great 
causes of Baldnefo are— First, the greet uociiroulatlon of soda in the capillary 
vesselAaghlcb stops the natural supply of oily globules to tlte hoiV, produced 
by the intense per8pira(ion of the head, which is incurable in an advanced 
stage Secondly, from a diseased or uiiliealthy akin, which strangulstes the 
hair at the mouth of tho bulb or secretion, curable by the use of RYAN'S 
BOLUTIOIN OF GLYCERINE, and the MBDICXTBD MARROW 
OIL, ig>plled alieniately night imd morning. 

On mount of the very extensive patronage Ryan's MrdicaTEO Marrow 
Oil has received from the Public genserally, has induced unprincipled persons 
to maiftifiicture a spurious article uudgr the title or ManoW Oil. 

4tp/0bfefve name RYAK'E MEDICATED MARR0W"01L." 

1 •* c 

^ ^ 

BvMlad and PabUsbed, for the Proprlefcofa, at the ^**Nasuu Steam Press/’ 
» WiLbi^ Sraircxa JotiwspM. iio, St, Martin’s Ume, in the parish of 
Si. Moitiii’s in the Fields, iu tiie Uoanty of Middlesex; Where an'commu- 
Mcattons for the Editor are to be cdilrasv*d; post i«td. To be had nt o. 
Pltrkeai, Dean Stvec^ Soho; StrstiBe, Paternoster Row; Vickers, fldlywell 
BtiaiBL sad at aU BookraUera.*--Satit^, fi^mber 92iu^ 


t 


€fte 




orlti. 


PUBLISHED EVERY FRIBAY NIOHT. 

A RECORD OF MUSIO,^ I)iLAMA,LITERATURE,FINE^ARTS,rOREI6N]bflEtj^IGENCE, A& 

T«m«6f 6«bmiptioti,;per Statkiped ; 12a. tTnataanpad j to beforwardadby KmepOirAer or PoiitairaBtampai 

to tba Ptibllabarj W* 2- Jobnaoo, '^Naaaau 8taau Preaa,'' 60, 8t. Manhi*ii Latta> OhMi^^Ordiwi 


No. 89.— yot. XXIV. 


ISATURDAY, SEPTEMBER 29: 1849* • 


PAlCfi 
, STAMP] 


JPENI 

lUAPfil 


EPIGRAM FROM THE CREE1C OF ASCLEPIAOUS. 

Hkraclia, thou lamp, awqjp aolemnly thtiw? in thy presence ^ 

She would come, but ca^ not. Lamp, now, if thou art a god, 

Panisn the falae one, and when with her love ahe fondly \% toyin^A 
Be thou exthiguiahM at once,— give h^r no»ray of thy light. 3. 0. 
: — 6 * 

PRINCESS’S THEATRE. ^ 

This favourite place of amusonoent opens on Monday next 
jn a most ambitious rrftnmcr. The opera of Don Giovanni has 
been chosen to exhibit and certify the ca])abilitics^of tlie new 
company. Mr. Maddox could have selected no fitter work to 
do so, Mozart’s chef-d* oeuvre is sufficient to test the capa- 
bilities of thS greatest artists and the best company iu the ' 
world. 

As we niuat henccfortiriook upon the rrincc.‘is’s as the real 
English Opera House/’’ wc are pleased to find that the 
manager is pursuing the only course hy which the works of 
native musicians can ,be fairly tested. He has brougjii. to- 
gether first-rate materials)* for a § 0(’<1 working company ;• he 
>has got one of the most uccomplislied nmsicians in England as 
the director of music and conductor of the orclicslra he 
has secured all the available talent, and, with one or two 
exceptions, the best in the country ; and he has promised the 
aid of a powerful band and a powerful chorus.” We 
have printed the word “ promised” in italics, not because 
we clfffiot .Str- Maddox's word, but simply because wc 
think tha^,p}ir' notion and his of an efficient band and chorus 
are \^dely'difirerent. The company announced as belonging to 
the Princess’s incl vie the names of Messrs. W. Harriisrin, 
Allen, and Williams, tenors; Messrs.Weiss, Herman, fJorri, 
Burdiui, Bovatii, See,, bas.scs; and the Mesdilmes Anna 
Thillon, Nau, Louisa Pyne, Poole, Weiss, ^ soprani; and 
Madame Macfarren, contralto. This is an excellent working 
company for an English opera ; but wc cQiitgid they wdll be 
but half available unless supported by a good orchestra. 
Good Orchestea ! Yes, Mr. Loder knows what we meaiK< 
We do not require a Koyal Italian band, nor a Philharmoific 
band, but simply an efficient band ; — but it must be efficient, 
and ea(4ii performer should! be a workman. We kngsv not 
JMr. Maddox’s plans on this head, but that he m^y not spoil, 
or nullify lo excellent a vocal ct'rps, ytt tell him openly he 
must provide a^better orchestra than he did last yeai% It 
Temains with the* manager of the PriKcess’e Theatre wjiether 
he establishes, or no^ his thenti^e as the English Opera House 
of Lbn’don. * • ^ 

Of tlie company above-named, two will make their dlhut on 
the English 8tpge«^te., Madame Macfarren and Miss Loufsa 
^F<ync. Of tbe tanier lady our highly favourable opini^ns^ 
Kavc been frequently expressed in the. page# of the Musical 
Of Miss Loui^ Pyne, whom we only know as a 
graceflil and elegant concert singeri^ruhmht speaks In, terms of 
sounding praise. *$he UppearSd at Boulogne a few weeks 


since, we believe, her initiative essay on tVe sti^e,-^a8 Amina 
in Sonnambula, and created the gi'eatcst entliuamsih. Indeed 
the eulogiuQis of the*jourtm]s^we^ lavish and ultra-laudatSiy ; 
whether Iheji were cxtravagai^t or sot time will certify. 

Miss Louisi/Pyuc will Mut the Princess's in Zorlina, in 
Don Giavannu The music and meting of Zerlina will 'give ns 
a* taste of Miss Louisa Pyile’s«vocal and Jiistrionic capabilities. 
Her n:xt paft will be in Maefarren's new opera, The King of 
Ilearls, which is now in rehearsal, and will be produced the 
second or third week from the opening of the theatre. 

• Mr. W. Harrison will he a great acquisition to the Prin- 
cess’s. •Wc cV>ubt the policy of his playing Don Giovanni, 
from which hS i» somewhat incapacitated by voice, manner, 
feeling, and taste ; bat, neverltheldss, we have no doubt be will 
be an immense favourite. 

Air. Allen and Mr. Weiss are old favorites, and will be 
welcomed as dlxdu , • . 

Thsce new works are dhnouncetl in tb§ bills, by Matfarren, 
Signor Sbhirra, and Bclj^vard Lodej.^ Maefarren’s opera will be 
|l^o first prcalucad. It is a Comic opera, and fountied on the 
^comedy of Charles the Second* Us titSe is Tht King"* of ^ 
Hearts, ^ • 

If we are to judge from all bear, nothing* Jess than tlie 
greatest possible success can* be anticipated from Macfarren’e 
new opera. It is described to us hy several who have heard it 
more than once, as abounding in melodic beauties of the most 
striking and captivating kind ; as instinct with tunc from 
dcgirfxing to end ; and as a perfeef and complete work. 

Of Mr. Loder’s opera we know no more jfiixat that it Is 
founded oq the popular story (Tf ^Monk Lewis’s or the 

Bleeding Nun, is to be called /fghp§ and Raymond, aiid is not 
yet finished. From the accoiuplishcd composer of Oiselfe we 
may expect a treat of no ordinary kind, * ^ • 

Of Signor Schirra’s opera w? Knew still less. It 1 $ bounded 
on Scott’s Kenilworth Castle, and the libretto is, or is to be, 
^rnished by Mr. FiUball. * * 

Halevy’s opera, tbe Val d'Andorre, is also promised in Mr. 
Maddox’s announcement. • 

Thus far all looks well. ,Tho matfegor has the game in his 
hands — it reihains to be seen bow will pla^ his cards. The 
King of JHkarU \%y.nt all events, likely tc^ prove an Jlonom.^ 

— ■ ' ■ * ■ ' * " ""* 

• Tll| PRIMA. BONNA ANB FREIICH OALUANtRY. 

• • qfFlortueg. 

The singer? ftfitodEme Heljusani, hftJ bsenloMly spptavjis4 
for some*time past by the French who crowd the Arg^U^a 
theatre. , Tte rond^u of Marino Faliero one evfVimg.^cited 
the mosf enfusiavtic applause, in the midst of wld^b'^-^eneh 
captain tbre^ a bbu<iUet <on the stage frcjmMw bpjt. The 
singed did not piqk jt up, but as soon ost slm*iKa^ retired be- 
hind me sccxiiel sbe sent a servant to piofc it up ; she re-ap^ 



THE MUSICAL WORLD- 


611 


been unfortunate ; having returned there after a greet lapse 
of yem»i hi^ most jau^bitipus production moe hie stay there 
has been the Cap^jp of SiUm, of which eo many different 
opwone l^aye been given. But it ie beyond a doubt that 
this opera is inferior in every respect to the productions we 
have mentioned; and this is testined by the infrequency of 
its.performaujce Berlin ; the reason given by the King of. 
PruSSia^-that p£ witting to reserve U for state occasions 
alone— appearinn^ to be merely as a fpiot to con^l the 
comparative failure of a composer so Idghly esteemed .t» 

More latelyi tlie production of his last work, the PropH^te^ 
has, we thinks added to, rather than diminished, his great 
reputation- T^e frophUe may not have, perhaps, the grand 
moments of t)ie nor does it abound in the stirring 

melodies of the Soberf l^/llfHable^ It is, nevcrtlieless, a more 
equable Voik, and more satisfactory on the whole. * 
Meyerbeer, tliough enormously rich, lifes in a moat unpre- 
tending style, and is not very parflal to society. He carries 
his love for liis art to an extraordinary degree. In other 
things he is quiet and fimple in his manners, but possesses a 
fund of ffood sense and general informatian. He is small of 
stature, his hair >s black, and liis face bears the type of his 
Hebrew origin. * 

Much of the peculiarity of this composer's productions may 
be explained by referring to the history of his life, his Airly 
studies, and predilections. In his works may be traced 
the peculiar science and- musical knowledge which lie 
acquired in the outset of bis career— the sentimental sweet- 
ness of the Italian school, and the profusion of embroidery, 
the employment of dramatic effects, diaractcristic of the mu- 
sical taste of the French Aatipn, amengst whom he produced, 
his later compositions. 

Xt the head of his styje of musical art, he may bo said to 
have 'founded the school to which he belongs. But greatly as’ 
the productions of this composer must be admired, his fol- 
lowers, not possessing his genius, will, it is to be feared, rather 
injure than forward, the advancement of pure musical taste. 
The pecMViritK# of his style, indeed, arc such as will bo 
readily resorted to, for reasons far different to those by which 
he was actuated ; for In finding the possibility of substituting 
noise foF melody, and startling contrast and effect for mer^ly^ 
scientific combination/, many a composer vjio would other- 
wise bave lived unsung, may be induced to offer his meagre 
and trashy produotipna to the world- 

. 

I ■ .i-J - > 

WIMeKpJtANII'S HISTORY OF ANCIEIUT aIiT. 

TBAKSLATSn TEOIC TBE OSBUAB. « 

BOOK III. 

OK a?2K iWS OV TUB BSBUBZAKS AKI> THXIB KmaHnoUBS- 
(jCffniinwd J^Qm page 570 .) . 

• CHAP. Ill- V ^ 

« Ofi AKt AMOKO tns NAtlOVI BOnbSHTNO OK THB VTRtrRlANS. 

The third section ^htaius reflections on the art of the 
nations bordering qd the Etrurians, whomtl have comprised 
under one head,— r/«', the' Samnites, the Volscians, and the 
Campanian/i ; .especially the last, among whom art iflourishqjil 
no less than among* tbq titmians. I shall conclude yritk an 
account of the figures wjbioh huve been fonhd in the idand of 
Sardinia. * ^ * j 

I# fii the worics of^rt amdng the Samnites and yobdans, 
we bave, aa*fiiT as we cau ascertam, retained hothii^ but a 
few coins ; (a) from the CampUniatts weliayb coins apd paiqted 
earthen velsels. * With respect, to the.&fiwjjBr» thep, I can only 
give general information touching their constitution and mode 


of life V from which condUsions dtatvjti as to their art. 

This will he the first division- of seetiqu- The second 

treats ^ works of art among the Osiii|^!ims. , 

II. The art of these twis' natiofUib In the sitp^ predicament 
as their language, which whs the ahd ;wh|cl^ if it is not 
to be considered q dialect qf the 4ny rate, not 

very dififerent from it. But ^ince ys ^ Bot dis- 

tinction of diaIogned)etwectf the two people, tre arn un^le to 
give the necessary chafacteristics, if ||iy of their cofUf nnd 
gems have been preserved. ' # . 

UI. The Samnites loved magnifioeii^, Uad althomh 
a warlike people, mtch* addicted to the of life, w 

war-time, some of the sbieldj) wore inlaid with' 
silver ; and at a time urhen the RoipanB dp not 'ie6m fe hiiijp 
Iftiown much about linen, tfle qjien distinguished as Samnites 
wore IfhentunicseYen in the field- Li vv informs us that the whole 
Samnite camp, in’the Roman war niftier the consul Irt Papirius 
Corvus, which was 200 paces sqnaref, was surrounded with Imcn 
cloth, (b) Capua, which* was *built by fibe Etrurians, and 
which, according to Livy, was a city of the Satrmites, that is 
to say, was taken by the latter from the former, was noted for 
its voluptuousness and effeminacy, (c) 

IV, The Volscians, like the Etrurians and other neighbour- 
ing nations, had jan aristocratic government- It was only ia 
the event of a war that they ejected a king or general ; and 
the infernal policy of the Samnites was similar to that in 
Sparta and Crete- The great population of this nation is still 
shewn by tbo frequent ruins of destroyed cities on the hills iu 
the immediate vicihity, while their power is proved by the 
history ofi their many sanguinary wars with the Romans, ^ho 
could not Aibdttc them vwith less thep four-and-tyenty tri- 
mnjbs- Their ^eat population and splendour exciJfed the^ 
br^n and the industry, while freedom elevated the mind,— 
circumstances which are very advantageous for art. 

V. In rtie earliest times, tlic Romans employed altists from 

both nations. Tarquinius Priscus caused an artist named 
Turrianus to come from tlm land of the Volscians, Who made a 
statue of Jupiter in terra-cotta ; and from the great similarity 
of a coin of the Servilian family at Ronic to a Samnite one, it 
has l)eerl conjectured that such coins have been by 

Samnite artists. A very old coin^from Anxur, alTty pJF fte 
Volscians,— the present Terracina, -shears a 4>ea\itififti head of 
Pallajs. (d) 


SEJiWW VAWOEutf KqyES. • 

(а) Bss-rcUefs, or rather fragments of baB^reliefs, in terra-|Bo|ta, and 
waBhed over with varioua colours, were in 1774 fouRd at VeHetrf, and 
^wdfe cansidered Volfcian works. 1'he drawing of the Agursa is stiff, the 
form ia slender, and the frotur^ of the face are bariMroutiy deformed. 
These monuments represent charioteers contending for prises, and other 
objects, and seem to be really very ar^ient. The tadte, or^f you please, 
the style, of these vforks basThS closest similarity to the blfick silhouette 
figures on the oldest paime4 vessels in terra-cotta* Fto, who has had 
one of these fraggionta engraved in copper, JUiewise mentions their affiekK 
to the paintipgtigon anment Greek vases, and conjectures that th%may 
be imita^ted n:om those bris^hals,— a point which we leave 

Jffjyer. • - V -t ♦ 

(б) Not the 'colBfe trnntp, hut a place parted nff in the middle of the 

camp, wai^ ewered twt-fashion (not mrountUd) by lineiv cloths; A ’ 
legion consisting of was called Hnfeata,** becauie cycry gym 

IWasobfigeutomke iieoli^ii oath in this covered place,— not 

the men wore wftite . • , „ , 

• (e) The samf msl be said.of the Btrurions ; for Dionysius tells 
they^likeda loKutiq|i«aodabrUte and golden ornaments, and 
sums, both 4n peso# and witr ; Sined*, besides the uec(^sary.,iii^etttents» 
they brottght:drith articles for tlihlr recrasHgm; 

to AthenssuA they h^diniignlfijcent banquets twice B'day, when the tables 
were decorated wfiti fibwory 'tapestry and silnr veewls.— 

, ^ ‘ .j:' 
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(lO Fea doubts that this coin mljy tame from Anxur/thaf prwwnt 
Temcina. Beger (tiie authority cited by Winckelmklp^n) probably^ «ay» 
P«a, had a badly preserved copy before him, and therefore iirolmWy reirf 
AQVP as “Axur/* coRsldering the letter Q aa Volar^n. and, ansa%rlng to 
the Greek H* on another coin of dmoat sltnnar impresslbh, in 
eicellent prcscrvaUon, in the Borgia Museum at Vellatri, the name 
AQUINO may he read perfetltly. Hie slight distinction bet'freen the coin 
at VrUetri anil the one In Beaer consists in the fact, tliat in the former 
the cock IS turned to the left aide, where therg is the circuroscription 
AQUINO, and on the right aide, near the aock'a bead, the star may be 
perceived A while in tbe latter th^ cock ]<^ka towards the right, where 
the circumscription is, and has the star^near his head to the left. 
This variation may be aa well found in the coins of Aquitio^^e another, 
which may be seen"^ Guarnicci, whore there ts acorn of A|^aino without 
the star. Hence I^ea believes that the coin in Beset also belonged to this 
city, especially as no.coin that cart unquestionably be attributed to Anxur 
kAS yet been found.— Jlfeyer. « ^ 

(To l€ i'ontintied,) * « » 

M.*TAe ** Euterpe'* of J/Terodotui teill beconUnkiod ni^t wtk. 

\ 

' 

8 Odd N PT. 

*' MCt. CCMII. 

GIGANTAMACHIA. 

Tns giants, who asaaird Olympus, cast i 

Huge mountain masses in a cumbrous heap. 

And hoped, by clambering up that laddfl* steep/ 

That they should rule the Universe at tast. 

U seemed no pow'rboulo shake a mass so fasts 
But Jove, the youthful monarch, did^not sleep : 

One rattling thunder^bolt sufficed to sweep 
Ttie lumber down— all like a dream had pt^sed ! 

^]f fate, relentless, should the object taktf 

Which tjiou pursu’st, another yet may come ; 

The loss, though^t be gK'at, thou ^till may'st bear, 

^ Btit if the base vAierenn thou atknd*st should shake 

And fajtl, the blow indeed U stricken honfli : ^ o 

Give up all hoping then— despair, despair ! N. D* 


LADY DLESSINCTPON AND D’ISRAELI. 

fSb'OM Willio^s Xur^ Lettf‘rs,J 

1 m£T Lord Durham once or twice when in London, and 
once at dinner at Lady Blessiugton's. ^ was cxceR^>el>' in- 
terested b A that occasion by the tactics of Disraeli, Vljo had 
just then flipped his polrtlcal shell, and was anxious to make 
an impression oh Lord Durham, whose glory,*' still to come, 
was confidently foretold in that bright circle. I rather 'fancy 
dinner made to give Vivian Grey the chance; for her 
lad]y8htp, benevolent to^evSfy one, has helped Disraeli to imp 
his wing with a devoted friendship of whidh be should Im- 
body hi his maturest work the delicacy and fervour. Women 
are glorious friends to stead ambition ; but etTective as th^y Vil^ 
can be, few have the tact, and fewer tiie varied ineanj, of the 
lady in question^ The guests dropped in, announced, hut 
unseen, in llie dtm twihght; ffnd.^vhen Lord Durham came, 

1 could only see that he was of middle stature, «and of a natu- 
rally cold addrefs. Balwet spoke to hinj, but he was intro- 
duoed to no one> a departure from the custom Af that mahon 
which was either A tribute to his lorclsbJp’s r^erve, 
or a ruse on the past of Lady Blessingtbn to secure to^Disraeli 
the advanjtage of having his acquaintance (ougiit ; shccessful, 
if BO, fox Lord DnrUaip. after dkner, requested a formal intro- 
duction to him. But fot 'C'Cfrsay, who sparkles, as be doef 
everything else^ out oS rule Aiidi ia splendid f efi^nce of 0 th^li% 
duincsB, tl^e soup and fhe jtltst half hour of pinner would have 
passed offiwith the usual &i||^nish fai.hion ofWnest silemee. I 
looked over tny spoon at future prem^, a dark satormhe 
miin, with very black hair, oomhe^ very smooth, and 'won- 
dered how a heart, with the turbulent ambitions and disci- 


plined energies which were ^hring^ I knew, in his» could be 
concealed under that polished and marble trauquSlity of mien 
and manner. He 8|mke to Lady Blebslngton in an under tcme» 
replying with a placid serenity that never reached a smile^ to 
somuch of D*Orsay*a champagne wit as threw its/aparkle in 
its way, and Bulwer and Disraeli were silent together. I 
"shouldiiave foreboded m didl; dinner If, in the. open brow^ the 
clear spnny eye, and unembarrassed repose oP^he beautiful and 
expressive mouth of Lady Blessington, I had not read the 
promii^ of a change. It came presently. 

With a tact, of which the ^btle ease and grace can in no 
way be conveyed into description, she gathered tip the cobweb 
threads of conversation going on at different parts of the table, 
and by the most apparent aeeidet^dang them Into Disraeli's 
hnprs, like the ribbands of a fomvR<^hand. And^ if so coarse 
a h^re can illustrate it, he took the whip-hand likd a master. 
It was an appeal to his opiniotv on a subject he well under- 
stood, anil he burst at once, without preface, into that Bery 
vein of eloquence which, hearing many times after, and always 
with new delight, has stamped Disraeli on my mind as the 
most wonderful talker 1 have ever had the fortune to meet. 
He is anything but a dcclaiiner. You would never think him 
on stilts. If he catches himself in a rbetoriesl sentence, he 
mocks at it in the next breath. He is satirical, contemptuous, 
patfietic, humorous, everything in a moment ; and his conver- 
sation on any subject whatever embraces the omnibus rehus^ et 
quihusdam aliis. Add to this that Disraeli's is the most 
intellectual face in England, pale, regular, and overshadowed 
with the most luxuriant masses of raven-black hair, and you 
wjll scarce wonder that, meeting him for the first time. Lord 
Darhant Vas (as he wsas expected to be by the Aspasia of that 
London Academie) impresst^d. He was not carried away ns 
we were. That would have been unlike Lord Durham, He 
gave his wliolc mind to the brilliant meteor blar.ing before 
him ; but the telescope of judgment was in his hand, to 
wi!hdraw"at pleasure. He has evidently, native to his blood, 
that great quality of a statesman, retenn. Disraeli and he 
formed at that moment a finely contrasted Under- 

standing his game perfectly, the author deferred, constantly 
^^and adroitly, to the opinion of his noble listener, sl^aped his 
^argument by his suggestions, allowed him to say nothing 
without using if as the nucleus of some new turn to his 
eloqueAiee ; and all this with on apparent efifort against it, as 
if he had ^desired to address himself exclusively to Lady 
*Blessint^on, but was compelled by a superior intellectual 
maguetfsm, jo t^um aside and pay homage to her guest. 

With all this instinctive management there was a flasliing 
abandon in his language and choice of illustration, a kindling 
of his eye, and what 1 have before described, a positive foaming 
at bis lips, which contrasted with the warm but clear aud ' 
pisnetrating eye of Lord Durham, his calm, yet earnest features, 
and lips closed without compression, formed, as 1 said,^.a 
picture, and of an order worth remembering in* poetry. With- 
out meaning any disrespect to Disraeli, • whom J admire as 
n^uch as any man m En^and, I remarked to my neighbour, a 
celebrated artist, that It would make a glorious drawing of 
tempting an archangel to rebel. ^ ‘ ' 

••WtiU, Disraeli is ia parKament, and Lord Builiam on the 
last round but nna of ilie ladder of * 9 uhjpct greotness. The 
viceroy will be prmier, no doubt ; 'but it is questionable if 
the author of VMan Grey does more thah ^arry nut the morol 
of his own tale. Talking at a bplliant table^ with an indulgent 
and superb woman on the watch for wit and defence, and 
rising in the face of a cold, common-sdnse House of Commons, 
i on the look-6ut for froth and humbug, are two different 
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matterB^ In a great nriais, Avith the naUnn in a tempest^ 
DUraeti wonld Bash aorosa (he darkness very Bnolyi but he 
never arill do Iqr the calin right-hand of a premier. I wish 
him, I am sure» eveiyjuiccess in the worid ; but I trust that 
whateveip political reverses fall to his share, thdy will drive him 
back to literature. ^ 

raOVfliCIAI,. COftRCtMHWCNCe, 

idl . 

MUSIC AT BRISTOL. 

• ♦ ' * ■* 

(JPhMa F^lix Farley's Journal) 

Satnojtf, we believe. Have the favoured lovers of sublime 
and hallowed music enjoyed a ricber^repast, limn that to which 
they were envtied on Mcujjj^y last in the Victoria Room, Clif- 
ton ; and eagerly and nimrously did they accept the invita- 
tion. With many, it was the first oppo/tunity of becoming 
acquainted with the Elijah ef tiip recently-departed Men- 
delssohn. Fresh from a scene so impressive, we indulge our 
excited feelings with some few slight, detaciied, and general 
remarks, winch may serve at least to clear our remembrance 
of the parts observed. ^ 

The principal vocalists were Miss Birch, Miss Dolby, Mrs. 
P. J. Smith, Mr. Lockey, Mr. Collins, and Herr Formes, 
The instrumentalists comprised Cooper, Rice, &c., &c., on the 
violin ; Hatton, Patton, &c., on the violoncello ; Richardson 
on the flute; Nicholson on the oboe; Jarret on the horn, 
Baumann on the bassoon, &c. Altogether the band and 
chorus numbered 260 performers. Mr Cooper led with his 
accustomed ability, and the task of conducting the wliole was 
abJy discharged by Mr. 5- J* Smith. ^ 

The opening of this Oratono with* a ooca/ pussage preceding 
the ot’<Tf«rc— eo unusual, if iiot%unprecedented — has, in tins 
instance, n very sublime and striking effect. And certaiul;^ 
the German basso, Herr Formes, present's a good representa- 
tive of the Hebrew prophet, with his manly brow and his glo- 
rious voice, as he pronounces this grave, stern, majestic recita- 
tive ; As God the Lord of Israel liveth/* &c. Our impres- 
sion, hd^ver, ^ith respect to his capabilities as a singer, is, 
that he has begun too late to school liis sjdcndid voice. His 
lower t\ptes arc not fully brought out ; and in impassione^ 
strains, delivered in hia middle notes, hois addicted to shouXingi 
a little. There is a want, too, of flexibility^n his exccutivn, 
which consequently produces a hardness of effect, and'too me- 
chanical beating out of the time, as ii he were leading a single 
class. * * 

Of the succeeding overture, we deem it yre^mptnons to 
attempt a character; it was an instrumental masterpiece of 
composition; approprintive prelusive to the coming scenes. 

Sweet and pathetic was the choral strain, ** The harvest now 
is over, and the summer days are gone,” &c. The serious 
air, H wjth all your hearts yc truly seek me,” &c., 
given by Mr« Lockey with an unsfiected simplicity ancf earnest- 
ness that satisiHed the mind. Miss Dolby, with her deep, rich, 
transparent contralto loues, her expressive face, and artless 
manner, gave fullefl^ to tlie pathetic recitative, Now Cj^e- 
rith*8 brook is dried up.*' Beautiful was the dialogue, and 
beautifully sustained by Miss Birch and -Herr Formes, between 
the widow tmd the prophet. Her flrst ^dress, ” What iiAvc 
1 to do with thee, p oahn of God ?” &c., so expressive of pas- 
siqnuiiCe grief,* must have moved oven the hast musically »en-^ 
sitive portion of (he vast auditory. Nor could the same less 
favoured portion fhil to be ^wakened /rom inattention by the 
impetuous, impassioned chorust in which the priests of Baol 
turbulently invoke theiV unattending god ; while Elijah bids 


ibem again and ^gain, in loud ironic tonesir ” Call him louder*.” 

Devftttly solemn was Elijah's God of Abra- 

ham,” &C.7 followed by that exquiswly sweet quartett, Cast 
thy bu/den upon the Lord,” fkc.t wki^ we underaiand to be 
an ancient Lutheran hymn-tune, dud' wMUh mij^ht well be re- 
demanded here as it had been ,at Hereford. Ebjiih's bold and 
most expressive air, (in which the energy, and fire of Handel 
revive), “ Is not His word like a fire, ai 9 .d like abamiaer that 
breaketh the rock &c., sohg by the German basso, Formes, 
justly re-demanded, ephot soon be forgotten, oven by the most 
fi^etful hearer. The vihry beautiful, j^idntive, and devotional 
air,*<‘ Wee unto them that forsake Him r was perfectly repre- 
sented by the deep hnd serious tones^of M\$9 Dolby's voice* 
Passing over the interesting^dialogue between Elljaband the 
youth, in which the *‘,little cloudy like a .man's hand,'* wm 
painted to our* ear , we must talje leave of the First Part wifli 
the noble* chorus, “Thanks be to God,” so expressive of 
fervid and rejoicing thankfulness, Vhich we are inclined to 
regard a8*the finest of the choral drains. * 

The SecondJPart, if it efoes net surpass, /ustains the bright 
character of its predecessor. The introductory air, which is 
finely appropriate, was expressed by Miss Birch with great 
spirit, eloquence, and power, especially the latter part, “ Be not 
afrmd ! wdio art thou that art afraid of a man that shall die,” 
&c., the chorus i^sbly reiterating the charge. “ Be not afraid.” 
After the accusations of the Qi^en Jezebel, and threatenings 
of the choruJ, Obadiah, personated by Mr Lockey, cltcers 
Elijah, with much di^uty and feeling, in the recitative, “Man 
of God ! the Lord thy God doth go with thee ; He will not 
fail thee.” In Elijah's replyi^we observed the singer's j^idicious 
uttcraneef dfw»«ttendo of the words, “ I jou/ney hence tdlhe 
wilderness/ thus imaging ithe idea lonely disianc^^ 

After this, tine same vocalist poured forth the air,* “ It is 
enough, take away my life !” with emphasis and pathos,^ 
which he changed for the due impetuosity of the succeeding 
clauses, “They have thrown dp wu thine altars,” *&c. This 
was relieved' by the sweet, unaccompanied trio, angelically 
given by the female vocalist^, with the rich deep second of 
Miss Dolby's voice to complete the charm, Lift up thine 
eyej to the mountains,” &.c. Tbe^iuan that could sit un- 
moved lly this concord of*swcct sounds, would certafnl^ incur 
the Shaksperian anathema of bcipg “fit for tredmn, strata- 
gems, and spoils.*’ It was irrepressibly reiflcmandcd by onr 
o\vn»as by the Birmingham aiulienoo. For our own part, we 
must confess that nothing in tlie mighty whole ^ has left so 
melodious and so haunting an ecj?p in our mernory's ear, fts 
the delicious, tyanquil Using air, so chamiingly uttered by miss 
Dolby, and so naturally re-doinandcd, “ 1) rest in Lord, 
patiently for him!” 'NVhat a transition* from this com- 
posing strain, to the chorus, so thrillingly expressive of 
elemental agitatiotu “ A mighty wiu^ rent Uie mountains, 
brake the rocks,” &:c. * • * # 

In the succeeding recitative, the delicately expressive 
change of key on the Angel’s warning words, “ Thy face 
must be ^eihiB,” deserves our nice observance. * 

Sdleinn and sublime were tlie quartett find chorus, ” Etolv, 
Holy, ^Hoty 1"^ religiously impressive the solo air or tne 
Prophei^ *' The mountains shall depart ; but the kingdom ^ 
shall not depart iriOifi^Me;” magnificent the choilis, “Then 
did Elijah tjje prophet break forth like fire, &c. ; and h^ 
w^nt by a whklwind into Heaven !” After whiqln with a 
sacred aeriohsn|$s and grace, Mr. Lockey so feelingly pro- 
nounced the glcffous words, *LThcn shall the rightpjOUs shine 
forth as the sun,” &c., that we wonder not if aiisyropathised 
in Uie dedure and Heipand to hear them so pronounced once 
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imperiiilaiable rfche. The total tibsendo of every species IF 
tddkery and mechatikal frivolity (the popular trap^ by the 
byoi by tvhich the plaudits of the tubrbid^ininded niillion of 
the VsOiiibt^t room are too often caught) Is the dia* 

tiiigitfshing Character of M. Thalberg^a style, legitimacy of 
touch, dignity of conception, and purity of expression, are the | 
great charms of his masterly performahees, nor is it possible | 
to CDiiceive .of a higher degree of instrumental intelligence 
than that virdich marked his extraordinary and« brilliant | 
<e3f^oti6n of the thtne subjects with which he so ^learnedly 
^appled from the Sonmmhulat Masaniello, and Don Pasquale, 
Aole astounding delineations of the subjects of the tuneful art, 
are the tikte landmarks of practical science^ the standard by 
which amateur efforts can alone be properly tested and proved 
to be mere shadows at|||pi inuneasurable distance, of musical ' 
BubstUnces, existing in the boundless region of the .Pivinc 
science. ' 

k 

[We have to apologise to out readers for contracting the 
above] doleful article; but as it contained news of ariiits, to 
whose whereabouts there is always interest attacfxed, we tliink 
it m^y prove acceptable, nnd that information will make 
amends for doubtful taste and questionable gramme.— Eu.] 

THE MUSICAL LETTER-WRITERS, 

{From 

The song^-writers have *at length happily exhausted the 
Loves of the Lights ; and we hope soon to be released alto- 
‘'gjether from further invitations to evince our affection towards 
tho Merry Sunlight, tlu^Dewy Starlight, the Gentle Mooi:iiight, 
the Gaudy Gaslight, and *th© Dreary Kushlight, which liavc 
4>een recently the musical idoL' of our great Tilctropolis. The 
degrees of comparison have also, we trust, had their day ; and 
we shall no longer be npostrophisi'd ns DeaVest^'* with a 
promise of being ** loved tnore,** or less than then'* or then 
as wow/* Of nrmf or never/* or once a^ain as half/''—n style 
of soijgjwritirig which has so severely worked the grammatical 
degrees, that comparisons hare bceiv rendered doubly odious. 

The Grammarian, however, having Wen laid aside by the 
balladists, the Writing-master has been taken u]> with inych 
earnestness, and »» shower of “ VFilt than write to Jhc'jfV*’ 

Yes^ ril write to ikee's,** Did*sf ihou*wriie to nic's ?** and 

May I write to fhee's ?!* has been poured forOi from the 
''' London music-shops. 

We know how very apt the balladists are to be ’seized \fith 
corresponding settlimcnts ; for one of them* ban only to say or 
sing, “ Wilt thou meet me ?** and a dozen voices respond imme- 
diately with •• Yes, Fit meet thee, — Price two shilHtigs 
that if the Letter-duet iruinia has ouco regularly set in among 
the song- writers, we may cxpscct that there wil> he a dozen 
answers by return of post to every one who puts jn thD^bnu 
. of B ballad the exceedingly suggestive question, ** Wilt thou 
write to me P* 

As the subject* begins to be pursuetb in earnest, we may 
^anticipate its being canied further than mere invitations to 
writCj^ Utid.We sbalt ffud the balladists diving deeper into the 
matter bV‘ naktwg, Beareeti dids*t thou pay the ptyd i or 
inquiring, in reference to u letter received, ** Was it 
then as nfjwJ** ft)llow<s4 by an exclamatory ballad of ‘‘ I wJs 
a/^ry*d a penny there F* together with a variety of songs sn 
the Sana® strain, which the postal turn lately taken by our 
lyric poet will be suggestk'e of. * 

We ^cg leave to throw out a. few hints in the shape of 
** Titles for Songs, inasmuch as the diiScuJty of ** making a | 


title” is the chief one that occurs ideating a good interest 
in lyticai os well as in kaudeipKOj^r^^t-r 

“ SIX xnssoau i..iw-TU wwalj** 

* WILT THdu taxb aoc sMosn mobe?** 

“deabest, IB rswBOiro ttowte* ?” 

^ OH, GIVE sris BUT A JpJfflfW 

"thy lbttkb, like Sir irOFES, x$ mad!” 

UY lEx’a xgr owk, lor^mkXS xjembx!? , 

[By the way, Ifes pot tHend Puneh been exfere<rt<»g a leaf 
from our journal >yithout acknowledgment ? Vide l^tteieal 
WbrW, pp. 490, 491 /present volume.f^ED* > • ^ , 

» s 1 ' ' ' vV 

DRAMATIC INTELLICEndDE. 

4 ♦ , ■ ' . 

* . 0 ' A 

• SADLtR’S WELLS.^ 

* * '* • 

Comedy edejss at length to be jreating its head Sadler^s 
Wells. Thalia has hitherto pojS^ssed a far less nugiber of 
vutarie^ than Melpomeiy. at this Temple of the Muses. Mr, 
Phelps has jpudiciously strengthened hid^comic company, and 
a very full house assembled to* witness tho revival of Cibber’s 
Comedy of “ She would and she would not,^* on yesterday 
s^’nnight. The piece was an excellent one of its class, in 
which the broad extravagance of the situations, and the inge- 
nuity and hmn^our with which they are developed, take the 
! place of thy higher attributes^ of A'omedy as wc find them in 
Congreve, Murphj;, Sheridan, et id genus. Miss Fit^spatrick, as 
Hyjpolitai played wnth the graceful ease which we have already 
remarked in heij^ and made many felicitous pointy, her best 
being ^he more quiet one:^ which induces us to think tljat her 
proper spljcre of qction will be found atnoug the last named 
dramatists. We await 'tbe test with some iutei^st^ for Miss 
Fftzpatrick fins efiectually piqued public curiosity. The # 
Vew farce called Plots for Petticoats is by Mr. Woollrr, and 
has beenVritten for Mr. IToskins, who personat.es with great 
success a rustic Yankee iovei* of an Kn,^ish lady (attached to 
a young gentleman of her own country) who disgusts hia 
inamorata with his national wit and slang. The piece has 
been highly successful. G. 

' I h^arylebVne. 

On Monday evening Mrs. Mowatt made herTe-appearanoe 
to a hou.sd pBpwded almost to ’^vuffbcatkm. The play was 
Much Ado a^0t Nothing, which we noticed on its revival, 
within a few day^ of the end of last season. * Mrs. Menvatt 
whs euthusiastically welcomed, sad played the arch, le^gfiter- * 
loving, yet ^noble-hearted Beatrice, with the spirit, vivacity, 
and social graces wdiich seem natural to lier^ and ihoi audience 
I testified their admiration by a sliower of bouquets at the end 
of the play. In Mr* Davenport’s Benedick there is a truth and 
subtfeiy in the conception, and a gustP of 1mm our in the exe- 
cution, which, certainly, pi this ♦part "among his very best 
efforts.. Tiya other characters are well filled, especiially the 
Iiconato ol^ Mr.^ J. Mmstone, and the Dogberry of Mjr. Gt 
Cooke.# • 

4 

I - . .1 r II I - ^ ■■ m p.-i— 

Ashton. — t?nEAr Conceuts roR thk Peopi-e,— Followinjf the 
example of Manlhe$i^er, our musical men have determined on gtvid^ 
a series of cduccrts upon a chcap scabs tho first of which was held in 
f ho New Tlteatre, on w<^dnesfl.iy evening, under the patronage of Mr. 
,Geo. Mollor, ni^yor.of the manor. Aifiongst the vocaltsis eogagod 
were Miss Pfjyy, Mrs. Tomkins Messrs. lioelis, Womeisley, 
Brooks, H.cap4&o. Mr. James (irimshaw presided §t the pianu- 
A)rto. ribe porformancos a{>pcareiJ to give ssipisfkction. The 
amiioiic^, we axe Borry to say, was not 90 iiumerous as we 
anticipated. 
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No, IV.-Op. 60. - * 

•> 

{OontiHued Jirom pnpe , 

t 

The subject now appears in a new form, being assigned to 
tbe basses, tlic addition of a counterpoint above it of 
long-sustained notes, which is given with the utmost force of 
the score, namely, with the violins^ ip octaves, strengthened by 
the flutes, oboes, clarionets, and bassoons, Snd we have thus | 
an effect pf unsurpassable breadth aiul elcarness. Here we 
may feci that the expre^aion of joy, whidi cannot be restrained, 
bursts out anew,jand tell^how he, who§c all the worl^ is tfle 
co-feeling of a loting heart, knows n‘ow tlie whole*world in 
his power and for his keeping. This passage is then inverted, 
am’ in this form it is prolonged uptil, after some bold pro- < 
gressioQs^ it comes to a half-cloLe on C, the domiAant^of f , in 

‘ Fa^otto^ 


*hSeh key is to be introduced tbe second subject. Previous 
to t^e entry of this subject, there is a passage, on an inverted 
doiAinknt pedal, that desenhra Well the careiitl serutiny of the 
musical student, op account of the somc^whet Unusual harmo- 
nic progressions that are comprised in it, and of the- original 
and very bold manner in which the pedal note is tiuated in 
Uie orchestral arrangement, it being asstghed to instruments' of 
th*e same' quality, as, or of a similar quultty to, those which 
bear the jiarmony ; and yet is the instrumentation so balanced 
as for the effect to be entirely satisfactory, , This passage, con- 
spicuous also for its syncopated accent, ferms a temporar) 
climax to the current of excitement whidh|. but for the repose 
that is about to follow, might want relief. The second subject 
is of a decidedly playful rather than impassioned character, 
and may be felt to speuk the happ]j|||pomplacency of an all- 
contested heart. 






Thffre is a peculiar archness amj pleasantry in the expression j 
of this phrape ; Ytc may# ttace in it the [fame spirit as would, } 
if words tnstead of musical sounds were the m^Uium of uttw- j 
ance, jpour forth its exuberance of gaiety in tlic most brilliant | 
witty sallies. Thus feels liqmeo when with hia fneiids, know- | 
ing his lovc*to be reciprocatod-j- Juliet to be his ; whereas, in : 
the gloomy vagueness of the introduction, ne may suppose the 
morbid despondency, the indeflnite yearning of his dreamy 
love of Rosalind ; and in the truly unique passages which 
introduces the allegro ^ that wonderful electricity of passiqn, 
and in wjia( immediately succeeds it, •his meeting withal uliet, 
and his reco^ition, in her fealiUgs, of the identity of his ovrn. 
This gpiiit of playMncsj iptlts almost imperceptibly into what 


is njj loss exquisitely tender, and tl\en, all In man W'hioh 
feuis and thinks and dc^sli'es and,, enjoys, all which enables 
him to conceive the cxistcnce^of a Duity, which assures him 
that himself is a type of tbe Divine Intelligence, all that is 
believed to he immortal of mortality, seems to expand itself 
beyond tbe outward form of niateriul humauity, like the Afritc, 
in the eastern talc, wlieii released from tbe brazen vessel which 
liad been his prison, and, resting stiil on earth, to extend up 
even to heaven ; — such tome the irresistibfe suggb>»don of 
the extraordinary peissage fo: all the string iustruinenta in 
unison, wdnch seems to tuter in the pride of ecstacy — the 
vfuthiest pride and the most engrossing-g*** The world cannot 
bouyd, all space is fidl of, my enjoyment/' 








Wc have now what may be termed a thifd sulj^ct, distinctly ! 
fieparote fro^ the second, and eq^ly unlike it, but ferming | 
an essential portion of, and holdmg its x^^ees&ary place in the | 
general design of the movement^ ! This third RU,hJect consists 
of eight Bars of canon hi tbe octave, with a ^ce j^ccompanir 
iiient ; the canon Is commenced by the clarioqcji and answered 
' after tbe first* bar by tbe bassoon f the whole pnjftage is repeated 
by m string kistraments. It 'wotild be to tj^isparage the many 
beetles/ with which this raovemeut abounds, tlnf general 


I completeness of the whole, w^bich is the chief beauty, and from 
j whiflh^ven the exception I am about to makodoes not detract, 

S nd*lbJ imperishable ;gTcatn6si of Jketboven, vttxe I not to 
wn that I cannot but feel this passf^o tq be weak, to be 
$j)mowhat frivolous, and even puerile ; it has an air more of 
research than of inspiration, and it is yet as jshort a^ to seem 
ranie like tbe idea of a young student who was experimenting 
in the art of imitatior^, than of a skilful master who cou’d 
fluently and familiarly apply the more* profound resource# of 
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his Aft. We very bqoq forget entirely tbo seeming pc^Bb, mind, inaction of his feelings* The true genins of oor com- 
and are impressed with the . presence of the poet, witlHiiB p^ser prevails once more, and tlxs former excitement renews 
infinite ima^nation and w ith his boundless fiowr of passionate itself in the following passage 
^pression^ even the more for this temporary lassitude in his ^ • . 



Here there seems to be a half implied doubt imperatively! ParUis one of extreme sin^plicity, but of marvellous effect ; to 
answered ; the same is repeated, and then the idea, consider- i describe if technically would give but an idea jof on ordinary 
ably extended, is carried on* through a pro;<ression of very application of the most famiU^f resources of orcliestral arrange- 
striking harmonics, till it comes to a full-close in F, a passage* ment ; but to hear it^one might, in the enthusiasm it creates, 
that may be felt to pourtray the gradual gro\^th of conviction w'ell, fancy the blue vault of heaven ^opened, and a stream of 
wijere doubt Ivas Wjint' of courage to believe, not want of faith rrvdiant rapture poured in sound upon the world, even as 
in the subject of belief. The passage that coiK^udes the First though sound were light, and light filled all the universe 

. . ■* 



The same exciting passage that first inlroduccd the principal j much solidity and dignity to the character of such movenLUits 
arf(l is always associated with it, now brings about i as are thus developed ; this being, as 1 believe there can be 
the repetition of the First Part. no question, much more a luoyepicut of passion than tlic first 

.The free fantasia with which the Second Part opens is very movements of eitheif of the three previous synufiionies, such a 
much more cot^cise than the corresponding i)ortiun ^f the treatment of the subject wopld have been wy* much out of 
Kroica Symphony, and indeed tiian is* generally the <;asc with place. •There arc two things*, for whifh this ♦Leonti Part is 
Beethoven ill this form of movement, whether in orchestral or I very remarkable. The first is the wonderful felicity of a 
chamber music, excepting in some of the lightest pianoforte counter- subject constructed upon the principal theme, and 
sonatas, and 1 think, in accordance wdth the character .of *thc*| carried on through variouj^modulations to a consfderat.lc 
music, it aims not at any of those coiijragunttfl elaborations, i length :~r * 

which, not being formally and pedantically introduped, give so 1 ^ 
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hate been more regol^ly contrived ^ apatt from we have been from step to atop prepared foif the point 
liae tedmical evidence, the exqnifitc beanty of the ijw under coneideration*— the abiue of the whole, the alUBttipaSiing 
melody proves itself to have been createdi not made ; for it is drawing together of every fteulty ot the hearer*! a^ntion. 


such as could only have emanated from the brightest genius, in 
its happiest hour, and it is such as to charm us with its 
loveliness to that extent that the ear observes not, nor is 


the almost painful suspense,, and the ample, die complete^ the 
unqualified satisfaction that ij^ttccoeds it. 

We.must notice, with the greatest admiration, the ingenious 


indMfereiit to tlie grammatierf irregularities, which, however but most natural prolongation of the subject when it appears 
the eye may detect tl^p fault, the ji^dgment cannot censure, in the bass,' to bring about a half-close ou F, instead of, as. 
It is not with the surpassing sweetness, of thl8<one phrase that before, on C, the artifice of which is entirely lost to the hearer 
the thought ceases, nor in it that we find our only delight, in the effecC it produces, worthily sustaining, qs it does, the 
nor by it thai the divine mspiratfbn of thu composer is princi« ardent excitement with which the whole movmcnt is instinct, 
pally proved ; the chief bSanty of the passage lies really in its From this point we have an exact recapitulation of tlie domi- 
long unbroken continuity, a stream qf song,' as^t most tculy is, nant portion of the first part, now in the original key of the 
that seems spontaneously to gush frpm the fountain of pll movement, and the whole is wound up with a short and . very 
tchder feelings, and to’suffusc the hearts of, all who hear it,— brilliant Coda, formed entirely of sectic^s of the first subject, 
indeeb a flood of unpremeditated^ari.^ How much this adds I have said so much of the gcneral^huracteris^es of this 
to,or intensifies the expresBjca of the original subject, how com- moveindht in the course of my analysis, that there remains 
pletely ft modifies was bf (ore sensation info passion,* — forme now nothing to. suggest. Of its merits I believe it 
how U Ohistrates with the glow Hif poetry the fervor of natural may candidly Lc said, in cool judgment, apart from the enthu- 
emotionS, I hei&d not ^ say, whoever 'nears must^fecl, and siasm it excites, that it is of a lighter character than the ma- 
Ibeling is the only true jUo^meii^ of such, the highest things jority of the great orchestral works of the m^ter — perhaps 
in art, tbh only worthy entfeism. The second remarkable than any, excepting the eighth, in F — though written in4a9 
feature of this portion of the movement, and this appeals more very highest s:yle ; but that in nuusical interest and passionate 
particidarly to the examination of technical analysis than the expression it is exceeded by nothing that Beethoven ever 
other, is the extraordinary manner of the return the subject composed. 

in the original keys. By an ei^iarmonic change, we arc G. A. MACVARaxH. 

brought to a Ohord of the dominant seventh on F shhrp, and 

S“f continues for e considerable tifae, the passage p,g,s!>o, second column, iin«k fJr •*Tb«fcoio*u extension of 

tnat introaUees tlie principal subject, and a section of this read, ** That colossal extension of /)Mn,’' 
subject being worked upon it, then by another 'enharmonic Pape «oi, swondcohmin, line 5, for ‘‘measure** rood 


No, rVo— Or. do. Eriiata. 


Page 601 , second column, line 5, for “ measure** road manner** 

^ . 1 ‘ /AiciLliue?, for ** accolaliou*’ read The sentence should have 

^an^, KjJS chord becomes a chord of ibc au^entejl sixth on rtoiol ifri..;-" There is wmeihing. ferbeps, more to wonder at then to 

Cf flat, and tfa^ is resolved, l^on a seesnd. 'jUil^Vcr$|Qn of the admire in lltc mfitmrr in wlilch tius iiedal> basa is lipiitted ; inslead of 

tonic haSrrtOny of B flat raajdr. |5o^, the car demands Uiat. - »n‘>' iherewtuiiwi of n dumiiiani UiKord that isiakcn 

InwamMisosteaw. - A ji .1 a. 1 s* l^>on it, Bs would Uo accortliug to (M^cdem. uccordiog to vulc, Aud I think 

alter ttlC seUonu invcrsiOA of a concord the next change of ^ ac^.'ording to Ibe natural rcquisitioii of a cultivated ear, the bass rushes m» 

harmony ’ should have for the liissB either the same note as to third of tiw tunic chord, nodj^thus resumes the vnbipct/' 

tar..***™., „ (1.^ dcr..o( lh,«.al« 

above or below, chromatic or diatonic ; whereas, in this case, 

the second inversion is not, so to tp^k, resolved, for we have “ wam uamaai n-r 

no change of harmony until the entry of the principal subject ALtXAWDfcR ypn hqiviboldt, * • 

with the key-note in riae baas^ and the tonic pedal is then , Fi^kfvirt Jonmal) 

maintained, as at flrat, through the first four bars of £be Wh at a man !'’ exclaimed Goethe once, after receiving a 

subject; these lour biws are this time even repeated before w'c visit ^!*on> Humboldt. 1 know of no man tot^irompare him to; 

have the passage of sixths leads us to the dominant bass he resembles a source ever-gushing sweet waters ; he knows 

wi% the suspended fourth resolved upon the chord of the thoroughly what lie does know.’' 

dominant seventh, the long defc^tedy but the only real satis- The poet was ri^ht. Alexander von Humboldt, who csom* 
faction 'CO the car of the expectat^n, the necessity created by 'pieted^iis fiOtlf year on the 1 4th of Keptember of thia year, 
the F bass, first introduced forty-two bars befowj. This who with all the undiqiiuisUed vigour of his mind, and with a 


ALEXANDER VON HOMBOLDT; 

{From tlie Fi^k/virt JonmaL) 


The poet was ri^ht. Alexander von Humboldt, who eom-^ 
pieted4ii8 fiOtlf year on the I4th of September of thia year, 
who with all the ugdiqiiuisUed vigour of his mind, and with a 


1 cannot regard as the result of negligence, nor even of body still 1ml e, is one irf the greatest and most comprehenrive 
accident, neither can it, I think, be justly considered to be the nvnds that have flourished in any age, and one of the most 
fractute of one of the most important, and what should be the important men of our owm He has been most appositely 
most impirrative law of hjirmonic, progression, but, bn tlie called the Napoleon of uatur;^! jecience, in order to convey die 
contrary, w'e ebou^l esteem it .as an intentional, antkobviously idea that, he stands forth without compare from amongrotdi- 
designed^ extension of the principle that faw embodies, with f nary mortals. ^ , 

view to the application *of which, if umt the whole mgveraent There have been perhaps few men so entirely fortunate as he 
was conceived, certainly the whole second part was consWefed. has been, for nature cnjJowsfed him with a sane body and a 
Let us review the metaphysical chartmters of the entire njove- ‘ gigantic well as sane uiind. It is seldom that a Buropeau 
ment ; the ^vagueness of the Introduction, the fcagerness of the from a no|:thera clime can j^jive with impunity hmong palpi 
passage that leads into the Allegro^ the cntliusjosm of the trebs, bift\^ Humboldt nridijjhr the beat of iho trofxics ’nor 
extraordinary unison passage that propels wliht I have called >be icy 4o!d of the Ural and Altai pould exert any baneful 
the third subject, wliich seems to W' a mighty, gradual intu&ce. From an early pbrbd he was ipdependent Us to 
expanding (rf ^ound, as thab wlmn .it ^caches its ^[linmx the and ‘there was no adverse c5reurastarice*to pipveiit him 

hearer’s comprehension cun no more iftan receive, it — ^^wordt from giving himself to the itnjmlse of his genius. as a 
full me to describe ifm always gibwlng excitemliat of the ymifh he enjoyed the society of the wisest and best in Germany, 
progressive unfoldipgof thjs ' WbiideiitiJ ^JUccession of impas- lb a calm perspicuity of understanding be uirites a leondcvful 
sioued thoughts ; let us review all then we must'frel acuteness of penetration, and bis first impteAloa is unerring. 
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thle^t dttciples in Germany , for instance, Spix and Martins, 
l^oc^hpig, Schotobergk, Moyen, Ennan, Ehrenbe/g, Kosc.,^ 
, Etch Wald, and so many more besides ^ , 

Humbddt has described the Asiatic journey in the iVag- 
xnents on the climatology of, Asia/' but then wrote .a master-* 
piece of historical research, tl?e ** Critical Investigations into 
the historical development of Geographical Knowledge re- 
specting the New Worl(^ and into the progress of nautical 
astronomy in the fifteenth and sixtecnt^i oeuti^rles,"’ a book 
with which we, as far as our literary knowledge extends^ cap 
compare no other for comprehensive erudition? In the Ger- 
man edition of it we meet 4ith the remark, that one copy^f 
the whole collection ot Humboldt'a wol'ks qn ^America, the 
' large edition, now cos^ more than lO^Oob frunos, twice as 
much as the celebrated “. Description of Egypt,’* for the pdb-* 
lication 6f which the Fri^pch Government advanced d,Q00,000 
francs; whergas Humboldt's ^yoya^es, although thf l,«od 
copperplates, the.'prjnting, and jgipcr, cost 840,00ft francs, or 
more than 40,000 gold Frederlcks^^were brought to completion 
by the patronage of the pgblio alone* * 

At an age of sevqpty-Wr years, when other old meff repose, 
Humboldt began bis last work, the ** Cosmos,** tlie sketcti of a 
physical description of the world, and which is now completed, 
in the late evening erf a busy lifei— a work, whose outlines have 
been pourtrayed in the soul of the author for aliiiost half a 
century. He wished tq delineate how everytjnnj that is 
treated on earth, and in celestial* space, had been taken^up by 
him into lijs conception of a physical cosmical description. 

With this work, that is also unique in literature, that ha 
beeu translatedimto the language of all civilized motions, the, 
jvowerful mend wishes to^close its lionoufable scientific curesr. 
lie has been, we^ repeat, a fortunate ^ia«duttng the vtliolc 
period of his life/ 8b propitious lias destiny been to Jiim,' that 
it Vouchsafed to him a* brother, who in other departments of 
genius was «oearly quite as great, and in many respects ^even 
still more conspicuous thanAimseif. Both brothers, Alexander 
and William, bound by tlw strictest fiiendship to each otlicr, 
have tended to the perfecttoivof one ai|othcr. Alexander has 
survived the other; but the names of both these heroes in ^ 
science are inseparable from eoch other for all future time. 
They form radiant stars in the Cright crown^f Gt?rmaii scicnc«^ 
and they have^dif^'Sed the renown and glory of the German 
name over all the world, ^ 

V 


^ ORICiNAL CORRESFpNDENCE. 

^ 5^ 

^iNoa ciioaos and minOe scaibs. 

(To the Editor of the Mtm&ai World.) « 

Dcae SlE,-t-I rejoice to find that my friend Tcutonius has at^ 
IcD^h arrived at the complete development of his labyrinth of the 
msuor and the mmpr modes. The elabordtiou.soems to me to have 
^>cen most (mrplexaug. He has fully convinced rnc of the, simpli- 
city and the truth of the theory which I committed to your care 
seven or eight months ago. My friend Teulouius has* not b*i^n ao 
wise in his generation as Moses was. Moses obediently took up 
the serpent, ds he was instructed ; Teutonius has (iisregarded^my 
intimations. ' 

1 arh one of th|8.8e who consider Harmony to by tlx? parent 
Melody. Every stick or stone from which 1 can ^ricrivq a sound, 
a<Jsnro6 me that the elements of harmony are coeval wift the 
etCfUion. Withdlit harmony there cun be as little rml intlody, as 
there would huve beeu of grass, and the htJrb yielding seed? and 
the fiuii troo yielding fruit, without their parent earth. 

The dift'crcnccs in the effects of the major and the minor modea j 
can be more naturalfy accounted for by ibe coutrnstiDg »otes« j 


wM||b Toiitonius has overlooked, than by tonev leiputonoa, and 
syiwfmtioos. It is a very simple operation. 

If the notes C— D-E— F \ G— A--B— C. m page 608, which 
are. Surmounted by the numbers 24-^07— d0-*32 | 24— -27— 30— 
32, be intondod as viotes in the harmony from G only, 1 fool 
curious to soe the fundamental basa*notos for them, 

Yours truly? M<U.smeox. 

Llver^ol^ 22 , Eo^ Street^ Se^t^inher 25 , 1843 . 


TUB LATE MR. EOOEE. 

^ (To ihe Editor of the Jlfmieal World,) •* 

Sir,— Cun any of your professional readers Inform an amateur 
wrhether there is any idea, amongst his numerous quondam asao- 
elates and pupils, of creeling some kind of memento to the late 
com^mser lloolce ? 

As a handsome tablet has been placed In the cemetery ft 
Kensall Green to the memory of the late “ Tom Cooke,** the more 
prosperous, thoug|^ not more gifted «ontebiporary of the composer 
of*.4»lrf{e, it seems strange that no subscriptipn has boon got up, 
or other means adi>pted to raise the very small sum that would 
suffice to erect some token, however humble, over the resting- 
place of departed talent, and the more so as many of Kookoa 
pupils are now ertjoying the fruits of professional eminence ac- 
q.urod, or at least founded, upon his moritorlous inatruction. 1 am, 
8ir, your constant reader, Harmonicus. 

JBu^efvaterf J^t. 2(3, 1841), 


MUSICAL ENIGMAS.. 

(2b the Editor of the Musiatl World.) 

Sia,— Allow mo to make a few remarks upon tbo two musical 
enigmas. which have lately appeared hi yonr journal. 1 am afraid 
yvu will think mo u day* after the iW, but country folks aro ever 
behiud-hand, so that you must excuse me. 

Two \>i’ your cQrrespoiidoiits seem to have puzzled thomselvos 
about one name in the first enigma. Salieri is, by the Tnis|irint of 
a figure, made Oalieri. Salieri was the inveterate enemy of 
Mozart, vide Holmes' Life of Mozart, p. .*349, and others. 

The second enigma is clover and amusing, but it is diflScuU to 
solve, on account of the numerous ini^nakee in it, wftich 1 
ppint out. In the first place, the nauio ** Pauline Viardot Garcia*’ 
consists, according to my reckoning, of twenty letters, not uinctoeu. 
The iii^itt^r of the enigma has forgotten the r in Viardot. Alart 
is a celAiruted composer ; not Nini, (5, 8. d", 12, instead of 

fit 8, 6, 6, Us a nojsy opera i Vivior Is a cclobratcd porforincr on the 
fconi ; Emani is’ ah opera composed by Verdi ; Paglieri is a singer 
who has lately macle bis dehut in public (query, where ?) ; Ronconi 
ik a celebrated shfger ; Andante is the reverse of Allegro (thcfe ia 
a mistake here — ^13, 4^ 4,^14, Ifi, 12, is written instead of 19, 4, 4, 

7, 14, 16, 12)^; OUivior is a music publisher in London (another 
IpiMake— 12, 4, 4, A 7» Ifi would be Oilavier — 12, 4, 4, 18^ 
8,^ 7s 16 Is right; Ea Donna del La^ is a splendid opera; 
Arigotti is a well-known professor of siupng at Brighton ; my 
concert is always well attended ; a Piapere is ofion used in music ; 
Parodi is^ popular singing ; Filolti conducts very often at the 
piano at concerts (and accompanies singing remarkably well, at I 
can testify from caperience) ; the ftaliati Opera 1$ tbo imrtof 
the eUte t Conteuffolim (is tills right) is a beautiful composition— 
i am sorry to say that I am ^.ignorsait as never to have heard of 
ibis compotUion ; who is the composer of it ? Lavenu is a per- 
former on j^he violoncello (here is another mistake— fe 2, 3, }, 6, 8^ 
is written, ymtead of 4, 2, 8, 7, 6, 3 ; Furitani is a charming opera 
(9. 3, 18, 2, 6, 9, ought to be 1, 3, 16, 10, IS, 2, S; 9; 

2*anvrod» Is an admired heroic oi>ent : Gone is 8*'peB|»at piai^t ; 
Titi^oUqj is a singer, rather paesees Rovere is a buffo singey ; my . 
rival is the Diva ; end elegance, talent, and virtue arc aitributea 
of the oenlatricc, Pauline Viardot Garcia. The enigma is capable 
of being made longer, and wouldn't think, lie^mprovod by it, 

• • Fiois/ 
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(Written i» Mifi^iuda,) 

Not ne'er did t!he wave in It* element ite*^ 

An Mand of lovelier tl^rais ; 

It Idooins in the^giant emmce of the deep. 

Like Hebe, in Hercules^ erms.' 

• The tint of your bowers is balm to the eye, • « 

• Tbeir melody balm to the ear ; 

Bi|t the fiery planet of day la too nigh, * 

And the snow-spirit never comes here. 

The down from his wings is as white as the pearl 

Thy lips for their cabinet stole, * 

And It Alls on the green earth as melting, my girl, 

At a murmur of thine on the soul. 

Then fiy to the clime where he piUows the death. 

As he cradles the birth of the year ; 

Bright are your bowers and bahny your breath, ♦ 

But the snow-spirit nevermomes here. 

How sweet to behold hftn, when borne onihe gale, 

And brightening the bosom of morn, «» 

He flings, like the priest of Diana, a veil • 

O’er the brow of each virgiool thorn. 

But think rfot the veil he so chillingly casts, 

Is the veil of a vestal severe ■ • 

No, no ! you will see what a moment it lasts, • • 

'Should the snow-spirit ever come heie. 

Then fly to his region, lay open his zone, » 

And he'll weep ail his brilliancy dim. 

To think that a bosom as white ns his own. 

Should not melt in the day-beam like him, 

Oh I lovely the print of those delicate feet 
On his luminous path will appear ; 

Fly 1 fly t 11 ^ beloved, this island is sweet. 

But the an^w-spirittegnuot come here. * 


FOREIGN INTELLIGENCE. » 

- ■ ■ • 

* 

{From our own Correspondent). — Monday, Sept. 24, 
Roger has returned from Germany, after adding largely 
to his reputation by liis performances in sundry capital cities, 
fib app^red at the Opera on Friday as Ferdinand in La 
Favorite, The theatre was crowded to excess, and the favourite 
tenor was received, applauded, and feted even as Kourrit and 
Duprez in the^ most popular and palmy days. «dhg well, 
but 1 do not think the music suits bis voice, nor aoes the 

S ssion of the part suit his style of acting. • I cannot help 
ding that Koger^s forte is decidedly comic or romantic 
opera; the grand opera is beyond him. 1 da not soy thiaki 
dii^taise of him, for 1 am one of his stauneb admirers ; hut 
every man has his specialty, and* Roger constitutes no 
exception to this rule. Madame JuHicnnv made a very ooiy 
substitute for Madame 8toUz in Leonora, and M. J^jbr- 
bee^ a still worse for Baroilhet. Sophie Fuoco and Marie 
T^ioui were the divinities of the ballef, but sun of 
di^i^ did pot seem to shine out, having losft the presence of 
La Cmdotta for that night. All I know about the new ballet 
ia, that it ig to be in two acts. By the way^ all the walls of 
Patia, and every spare board in Ae metropolis, is placarded 
Nith thb ndme of Madame Wenetoaza in gigantic litters, who 
is-^tiouo^ to ^ake her debut as Fcnelln in the Maeite ; yet 
siObody feetofs to know who this new-riaen or, nAn;; properly, 
ne^y e^M^ed star happens to be. Some say that si* is no 
otber^Anu aigipty Mad^e, or Madlle. Caroline, who be*tonged 
to the I hoetiftn de hJSfatum^ a feir imsmise who never vfintufed, 
of was nfever allowed to veiilute^ beyond a pcs f ensemble, 
"l^he F^j/schnis is/id rehearsal for Castellan and Rogerr and 
your ccro cwfco, Hecter BerKoaf, is inditing the recitatives. I 
do not anticipate the least success from this performance ; I 


{Qsy be premature in (Ins opinion^ Inti I cannot bel^ suspecting 
strongly that Weber's nmsiC be found rococo and ennuy^ 
^ease to the good folks of the Ffebhh roefropollg. The Italiens 
is still a bone of dissenaloir ;' Robdotii and the minister have 
disagreed, and Ronconf, as I Ifsu^n^ hU's thrown up bis dictator- 
ship. If this be true, all the entered into with 

Angri, Pcrsiani, Labli\pUe, Rosetti, Moriani, Morclli, 

and others, must become null andf void ridtiMmgh how Ronconi 
would fkre shoulH the artists have recourse to law, X have not 
legal knowledgei^enough’to gn^f* Mr, Ltainley, I under- 
stand, has applied for the diciatovship^how' far true, I know 
not.» Had Ha>n(*oni retained tbe mnvfpement of the Jialiens, 
he intended to have ggrried on adaiTa with a very high hand. 
He would have^ added Sontag, or Jehny Lind and Cotblti to 
his troupe, and tumot/r eoes^so far ae to say that thefe was a 
polsibility pf his procuring the»service8 of RxiBurr for a certain 
I number oftnights. Of one Alng I would advise you, which 
is,» not to pay the least attention to the intimaaons of the 
majoritj^ of the French *journals, ^Very few indeed know 
anything of these matters.* « L. K. F. 

NAPLEs(Fn>m a Correspondent) Canninelk, Sept 10, 
1 849.— 1 should have written long ere this, but have had nothing 
of the slightest interest to relate. The state of music at Naples 
is at a very lew ebb. The performance at St. Carlos {s very 
indifieSent, the singers, with 6ne exception, being mediocrities. 
Tbe exception is Bassini, or De BaSsini, as he is sometimes 
styled. He has a fine, powerful organ, and sings with great 
.fervour, ^lle reminds mo of Coletti much, luit I think him 
batter. The worst df it is, now-a-daya, Verdi's works are so 
niudi the rage, th^at the singer runs the risk of having his 
voice brsken down in a very short time. '*l»am convinced 
I nothing can stand the wear and tear of tbe Young MaeittrA’s'* 
foreg-pump operas. Bassini is a young man, witii a strong, 
fresh, and uninjured voice sk yet but how Jong will this last 
if he goes on night after^iight screaming and tearing the roof 
off his palate in Eniani or Due Foscari? Among the number- 
less operas in whi^i Tamburini and Lablache hare appeared, 
how many of Verdi's can be named ? Can Gnu ? We believe 
not. Bassini’s talimts will dot only be lost in Italy, but his 
capabilities will be endangered. I bave^cti him several 
tinies„and without calling *iini a Tamburini or a Ronconu I 
think he would, be a great acq\iiSition\o either of your London 
Italian houses. 

By the way, I went to a grand eonefrt lately,* and was 
much pleased with the singing pf a young Irishman who ^vrift4i 
himself Gustavos Geary, lie has come aJU the way from 
Dublin tp Naples to study vocalizatisn undcl Signor Rossi, 
who is the best master in this place, and, as Mercadante told 
»me lately, one^of the best in Italy. Mr. Gea!|l has a well- 
toned, strong,' manly, \enor voice, apd sings with great feeling* 
He has The liest middle voice I have heard for a long time^ 
Ho wds loudly applauded, and was ^ncored in the aria, ^Come 
rugiuda ah Oespite,” from Ernaui, and in a remai&a id 
Aler&dantet La dea di tutti core." In fact, lie more thsu 
afforded um<i^rsal satisfaction, and bos been, I uaderstiuidt 
invited* to several musical reunions since. A gontUnuMi 
Jthentrum lenB present, igid it is moA than 
probjple that^ou will find an orticlo in that journal eorrob0« 
iratiVif otmy feelings on Mr. Gustavus Geary ^ 

Ivcould tell you much of pofitics, b^ut I fear tl^ would hut 
indiSSnreMy interest your readers; so, having jsiii^hmg furthe 
musical to relate or discuss, I shall bid yo^iliwewell. I shall 
be at VieUlaa^iu Dccember> and at St* Blitersbiurgh, perhaps, 
iu January. You may depend on heating from me. £. £. 
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/ \ , REVIEWS OF MUSIC. 

Opera dedk0t94 to iho BuibooHheit 

JSScy®? Italian Opera, ^ M, W. WrBBOW* * 


My t, 8, 5, 14, 4, was a celebnUod 3, 10, 9, 11, 15, 16. 

l‘ JlJ' i V’ “ « »> V> »• 11- • 

My 6, 14, 17, 16, S, 7, m msag in 6, 'll, 16, 6, 14. 

My ®, 4i 1, 6, 16, 17, 8, 1V1 «m the swAgBprof 8, 13, 7, 4, 8, 16, 10, 
end tlw eomwaw of 8, 8, 1, 10, 1C, (5, 18, 4, Si, wlilch li«s alio bwn 
coiopoied by 16, 1^ 3, 8, 4, 8, 10, and by 14, 4, 48, 1, 8, 7. 

My 6, 17, 16, e, 7, 7, 4 WM itemed fbe mualoal 13, 16, 6, 14, 0, 0, 
11,8,7,17. 

My IS, 6, 14, 17, fo • KpereoMion of lottod;. * * 

My 8, 4, 6, 14, ML. 16, fl, ivo two brethar* of greot mtiucnl talent. 
My 11, 6, 11, 7, lo, 6, 0, 17, waa owA>f Use fonndon of the uudern 
dramatio miisic, » , / ' 

My ilg 4k, DgJO, S, how pare art thouf ^ ' 

IP, i3| 2, $, ia ,a sort of dauce, udw newly obsolete. 

I My three Chrmm miwioisiit of talent. 

•My XI, to>$i 2, 9, 1^ Ihr^nrjite ihe <Xroo]l. 

My ll* B, p, 15, is not in ormf mtlodp* ^ 

My 11,16,17^3,14,15.4^X4 was f celebrated GermAn writer on 
mdsle. ' , 

My 14, 13, 8» 3, 8, the oelebrated einm whom the Italians called 
4, 7, 5, 9, X9, M, 3,13, 3, 3, 17, 9. 15. T ‘ 

My 14» 17f ^ the name of a bra« iqniiir^men^ of two celebrated 

orffan btt44etHL snd a q»!npo«^^ • /* . c • 

< My H2,M^l,15, 7, a 3f«^ ‘ r i 

My 7, 18, 9, 9, B, 15, is oiie of the faronri^ of the ball-room. 

My7, 8,(17, wasatanoomusictti^lST^ * * 

^X 17i ^ 1?> the mnatcal Chiuesp. * * 

My 12. 15, IB, 5, 8, 7. 7. 17. Ms tka oelisbrated c^innoftiw aP Aflkw 


^ W* 'Wpi the eSmposet of 

My 18, 6. eniifiii de la rntrief* 

^4 Pf m 4 Jttoh at tfia IWfth FBahtt to dnd me qat* 

8, - She.- ^ , 

Si H: 


imd oomposm. ^ 


ire^ selectedi It ia no eom^iment to Covent Garden to 
jaifeeity j^/nm i90{e»4g F4f«;ot^a, and Dmina del Lugo as among 
^ productions of the gr^at Ostabiisbtnen^, fo|;, bfing dodicated 
to the subscribers, we take far graiit|d the author* or antboress, 
intended to coibpliment the|tlm3tre nnd all iSelonging thereto ; 
and we are at a loss to uudetstand why the tJuguenHs, 
Masamello, or the l^tfUbte Vera iwn caMcS <Sit to folaiah 
subjects. !Fhe quadrilles^ nevertheless, are very good and are 
set simply and neatly; ' c , ‘ 


•-"1 ms's EOB TSjh UWS OV * 

MURIlBAk EMIQAa Hj^ROES. 

Ht whole is a fool.« ' « * • 

My 6, 11* 4, 6, ,17, .7, 13, is the name of tliree weli-knowii 1, 2, 2, 3^ 
10, 5, 4, 6, 9. a. 

. My 6, M7, 7t 7, is thelL 5idiC, X* 6, 9, for 13, 32, 10, 9, 17, 1C. 

My 13, 7, 7, IS, IX, 18, 4, hae immorializpd hiniself by 1, 4, 3, 15, 
10, 15, 16, 16. e «» 

My 0, 7, 7, 4, 11, 10, 17, and 3, 6, 14, 9, 8,^7, 7, are the same. 

My 6, 1, 17, 10, 17, 3, 17, damaiidS feelmg. « 

My 6, 9, 6, 17, 16, 13 1 is the reward of a good 8, 4, /), 11, 8, 1C. 

My 13^ 9, XO, 1, 2, 5, 6, 4, 0, wroU* 1, 0, 3, 3, 8, 3, for 9, 8, 1C, 10. 

g l«;l6,4,17,9.i»vodhi8iabbyhwl,2,8,4,8. \ 

. «,16,«!.l«,ffladomoii^byit. ' > • *» . <• 

My 1^ 8,«17, 16, was j» kind of harp. • »• 

My 5, 6, 8, 6, 4, 7, 10, 13,*i8 said Jo Imre^nvepted 17, C, 11, IS*, 0. 
My 5, 13, 9i 3, may be aparlas^jiriinm, om^niatioua, pe^ietuu^, or 


My 9, 8, 1, 12, 6, were mtuiioid i^na* 

Myl7, 16, 11, 13,9, eVind inatrum^ 

My 16, 6, 1, B, 13, 2,.tiu iuvantor of » p^iar muauMd itfatem. 

My 16, 8 , 4, 5, 14, 0, a musical theorlat* . 

My 16, 6, 8 , 17, 0, 13, 8, 5, 15, a no^estary qaalily of a music room. 
My 16, 17, 3, 6, 7, 10, 8, 4 mUsuial 4smi whieh its name 

ftom the drst lino of an It^on song. 

My 16, 17. 3, 3, 4v 9, IQ. « Sleepast thou, Ltona F« 

My 16, 17, 2,»3, 3, 15, 18, 2. was the creator of the melodraiiia. 

My 14, 6, 9, .3, 3, l3, 6* 14, 3, 

* ** Who wu ■ Sheo- 

laatear, and a peat tee.’* 

My 3, 13, 7,fl7, 1, 17, Q, a benefactor to the muric of Bnghmd; 

' My 3, 5, 14, 4, 7, 7, 10, 9, 11, the editor of a book worth many. 

My 3, — , 14, 4, 7, 7, 10, 9, Hs, to % musician. 

My 3, 4, 14, 2, 9, 6, 9, 9, a great pmuo player, miptiod to a still 
greater one. 

My 8, 8, 6, 6, 6, 16, 13, 16, 6, an exciting dSnee. 

My 3, B, 3, 8, 4, the name of sevon celebrated singers.^ * 

My 12, 2, 3, 10, 6, (1, 7, 16, 9, 10, 11, 12,.18, a musical humbug. 

My 12, 2, 8, 4, 5r 13, 7, 11, 7, 6, 3,% 8, 3, probabb*^ the instrument 
an which Harriet A. B- — -» e , the cempounaer of the last enigma, 
excels. s 

My 6, 7, 13, 2, 11, 14, the reword for pains taken to solve my enigma. 


< THE DANCiNC CHANCBUORS. 

(jFViMii Pttfu^h.) 

It seems that the illustrious Nathan is not the only Baron 
who seeks distinction in the mazy dance; but his brother 
Barons, Brougham and Lyndhurst, arc ready to contest with 
him the ^Terpsicliorean crown, and we should scarcely be 
surprised to bear of the first-named Peer having rushed into 
the cggy/iiena as a competitor with the kero of a hundred 
cggsheKs. We shall begin to ttink wlr&n such noblemen as 
^ibrtls Brougham and Lynd^urst be^in to pride themsflves on 
tl&ir dq^ncing, it will become a question wbetber Nathan may 
not become a discontented Baron,’’ if he is not called up to 
the House of Lords as first Earl of Entrechat. 

Wo bad imagined that tlic accomplished Brougham hod 
already distinguished himself in every science and arj but 
wonderful man has yet to make a snltatory reputation, and we 
have no doubt, that though he only begins at a period of iihj 
When tjje dancing days are usually considered to be over, he 
will leave the imprint of his footsteps on the Bands of timi^ as 
he goes dancing down to*poBteri|ty. As he has lately adopted 
the science of agriculture, he will perhaps render the more 
^rac^ful subservient to the more useful pursuit, and we may 
expect %o find liim inventing a new ballet to he danced in 
w’ooden shoes, and h he oaK^ the ** Clod Crusbera**’ P76IT 


w’ooden shoes, and I? he oaK^ the Clod Crusbera**’ PlWT 
novelty had ^appaqgntly been exhausted in the idiape of 
^hMe|* Daughters Of Air, Spirits of Water, and ChiWw pf 
Fire ; but it will be reserved for Lord Brougham, to compose a 
dieertiasemeni, called Les FUs de ta Jjfrref or the Sons pf iEartb, 
introdpeihg a P^d$ Clod-cm^m, with rpal idodii ; and as> 
final iabUav is alwaye cmasidered necsssa^; aq e^eqt, 4[l ^ 
Fiarif/o, with its real fountains, might easily he proj^peeihy • 
grand distribution of liqui^manuj^e, Pn jW plihipild#* 

ihgeaious and indefat^ahle Kbns.Jullien p>f coqi^ 
avail hiihiuslf 0 f tlie siory toU by ^ 

for Iris nfi^f Bams of ^ 

. t tmAh aeAuatiLE. " ; •: 

the Army and Navy have lopg {tad 4urir awecJlTo 
quadrilles, it is only fair that the Law ehohld he similarly 

i;tiis mf novel feature of ’neut seasoii’s Pixnneoadd Cm* 
ooM vriU of course he^got op with the Uherslity osoally ho* 



stowed by tbe Mons on his new proda9tk»tis ; and tiie same | 
enterprise which took him into the mountains in search of 
cow's horns, np^ which toocoompahy the “ Eanzdes Vaches,” 
for the Swiss CltiadriUa» will inedtshly carry him into the 
Courts of Law in ^neet of all kinds of l^gal instramonts to be 
added to his orchestra for the purpose of making tbe perform* 
nnee of tbe Legal Quadrille as perfect as possible. The drums 
and tambourines will be covered with me parchment of 
deeds, and thdl very piercing instnunent, wilkbe added 

to the ordinary fifes on tbe occasion. The Time wi)l,^of course, 
he 6-eight and a ri^id tnovement, oonstlting of a 

run up and down tbe scales of Justice, will form a part of the 
accompaniment. We may anticipate (rom tbe descriptive 
powers of the htons Jullien, something like the following 
announcement of the contemplated novelty 

Fi<M 7R£ 1 . lUsing of the Sun, and sitting of the Court- 
Slow movement ot the Motions of Courte— Filing and double- 
filing of the Bills — Slow ad^anc90f the professiopal combat- 
ants, and rapid advance of the Money by the Suitors. 

Figure 2, Slow movement in sixteen CrotBhets — Grand 
chassez^croisseE of the Counsel from side to side, and balancez 
of the Chancellor. ' ^ 

PiouRC 3, Down the middle of the Long Vacation, and 
back again-^Hands across, and liands over— The Suitors hand- 
ing the fees across to the Solicitors, and the Solicitors h;^nding 
them over to the Counsel. 

Figure 4. The leading oouple of Counsel pair off in oppo- 
site directions, leaving the junior couple, or couple of juniors, 
setting to each other, and coining round to their first positions. 

FiauEB 6. Grand round for all the Counsel, and final 
advance by the Suitore, who, after thdr last advance, ♦ are 
thrown off ou both sides, omd are left to retire— Both poupies 
of counsel join hands, and the Quai^illc concludes with a 
G^and Crash in two flats, followed hf a movement of fewr 
shtirps in a 9ch$rzo through several rapid passages leading up 
to A minor, whose notes go oft' into minims until they reach 
the lowest inininmm. 


WISCELtANEOUS. 

Mr. Lewis, so well kqown as the manager of the Liverpool 
theatre, died in Paris last week, suddenly, after a short ijlndk^. 

Madame Bousi E&LXvaia, tho fair emtmtrice, w'hom an- 

nouucod in our last as about to leave Loudon liumediatcly, does nof- 

depart for some time yet, her engagomentd in Italy not requiring 

her attendance so soon. • ^ 

• ■* 

Tff« Haymaeeet commences operations on Monday miiTht, with 
the £(wa in which the charnung NwBctt* will charm all 

hearts that are liable to bo charmed. ^ * 


FuNBRAt Peai vox A Vrtbban Ringer. — On Sunday, tbd 
change-rlfigers of Oldham rang a touch of 1100 changes of Grand- 
sire Cinques, in memory of John Brierly, a chango^nngcr of that 
place, whq^ died of eltmera on the Ifith inst., after a #icknedi of 
^nine hours, in the 60tb year of his ago. I’he deceased had been 
a ringer upwards of forty years, and 1ms ru^ in tho following peals, 
iT 1621, he fssUted in ringing Mr. Eyersfield’s peal of Kent 
of U,0J6 obaifgesi in ltma,Sn ajmal 
ot Ireblo Bob Maximus, consisting of 7603 changet i In 162o, lu 
a ponl of C^andaim Midor, comiisting of &999 chants ; beddos 
uj>wards of nky peals of taera than 6000 changes each. He 4ved 
respected Imd died lamented. • 

SiGKQR Faltohi his .been' engaged to perform the part of Don 
Fasquole to Ihe Norma of Madlfo. Albon^ at CheltonWi, whefo 
th^ great contraltp-fopntno oi^am io-i4ght in Dpnketfl's pleasing 
opera. ^ • 


Sohtao hM t»^to4.a idoBMioft rf t« tbe 


Birmingham General Hoffutal,' 



John Parrvju advertised fof Oetpber Slfitb, where 

hewtll give one of hts iopd which will also be 

under thd care of Messrs, Hate*aii4 8eC; 

Livbrvool Royal AifrHivHffspaa«N«^ proprietor of 

this theatre has gratifted his tWnsmeii pw week in giving 

them an opportuniw of again «itoesslit|::tl|f |;^^ of Mrs. 

FitzwUliam and Mr. Buckstone. Dfinnf .me ehaagement, a fine 
•elecdon from the drama aipi light performed 

nightly to crDwded,aiidiencss, who have Skhwii ^ 

ontertainments, and the manner in which they have been .pmfooed, 
by exclamations of delight and peals of uifoouedeti IWiighl^ It 
would be Bttporfiuous in us to pass any eiitey on the p^bfsaaimos 
of Buckstone or Mrs.^ FlUwtJliam, as thm merita am top sfrii 
known to require tlfis at our hands, and alUheMh» naisd eey Iw iM; 


■ 4 J *T- 3 f ] 1 1 f 0 f¥ yj f'-P f M i \ ? 3 \ 


h as been weaving for them since tbrir iiiet Aqipeaspium^im^lbe.^ 

We must not, however, foiget to mention the aong, ** T|ie nintd |f>th 
the snilkktg pajl," sung by Mrs. fltzwijliam, in the comic^drama of 
the same title. Jt is a simple but a pretty oomporitfoo, and was 
sung with much sweetness and and called forth raptorpuC 
applausd. Wc were glad |o see the theatre so well filled. 

Vauxpall^Oaedins.— O n I^^dnesday ^evening thia popular 
place of eatertainmont was re-opened, under the superinteadenco 
of Mr. Wardel), the former proprietor. It was not to be expected 
that the gardens would be very numerously attended at a period of 
iBSe year when the world of London is supposedio be out of 
town,*’ asri whejpthoBo who are fond of amusements are inclined to 
seek them within doors. But ^twitbstanding the disadvantages 
under which 4he ** royal property” laboured on this occasion,! there 
was a tolerable sprinkling of visitors. Tbe enteitainmohts oooatstcd 
of a vocal and instrumental concert, in which Miss Rafter, Mirs. 
Aveling Smith# Hodsoo, Mr. Rafter, Mr. S. Jones, and Mr. 
Sharpe, appeared ; the extrgoidinary evolutions of the *^rei^waed 
Bedouid Arabs equestrian jierformancos fo the cirele ; and a 
display of nreworks softer tho most appioved lashtoiu Thp select 
who honoured the gardens with iheir protonce apjmared jpcfr a 
{pctly satisfied with the amusements provided Ifor them, but tneiW 
was necessarily an absence of that spirit aud aniiiMittoa wh&ii ore 
observablcl*in more genial seasons. * , » 


A Normal School of Music for MAumRESTsa. have 
received a long letter addressed by Dr. Mmnzer to the Mayor of 
Manchester, with his worship’s answer appended, for ^eiuier of 
which can we find space i but as tbe object of the writer is ime we 
cq^diully approve, wc cheerfully anneuRcc that it Is hU iatentiou 
to oped ill Ne wall’s Buildings. Market Street, lUndeiyliha name of 
The Normal Music School of Mssicbester,” classes uirie and 
female teachen of day and Sunday ^d^ols, apprentice tedohers, 
monitors, and monitroOses, children of tho various sehdbla of the 
town and its vicinity, and for the operatives in workshops and 
factories. Dr. Moinser argues for tho universality (ft the 
of^music, and then says,— If universal language ofiSusic, 
when broughtrinto close association with seieert, sacred and moral 
poetry, appropriated to age and circumstanoes, f^rd th# means of 
puze, innocent, cheering, and elevating reegaation for every man, 
and especially for the labouring classes, then measures should sorely 
be tahen to make musih an element in the education of youth, ana 
availabld as a powerful moral ygent in the promoyon of the pro^ 
gross of society and the happiness of man. Theie is, howevei> 
fiulo practical attention paid to the extonsion^c^f music, and hence ^ 
toe singing ip churches is often void of dignity, and bears* not 
always t^e gtamp of sacradness appropriate to place and purpose. 
Lev sacred music/' he adds, be tought in schools, sad it appn 
be hey ^ 

Until, ^owevef; the future teachers have found sc^pls. at wt|kieh» ; 
they can (fotain ff!k theoiselves the necessary knowte^ and a^qhljrar .. 
mentiL, no ikMloani raiidta can possibly be expectadr Br. Msfoi^V 
asks for the»j|mipon of toe public m the experiUientAwhUfe’li , . 
makes on |{is (fora raffonsibility. He" has raoe|||Pf l&a 

assurance of ^ eottotononce o!* the mayor, who ^ pimMl’ to 


assurance of ^ eopntonance of the mayor, who ^ 
invite toch or ms Mlow-towiftmen as ato most Uko& to foM ito \ 
utterest ui the jp}^, to meet at the Tofn Hall, puifdto w 
considoring in what way and by what means w fiOfi ho 


THE MUSICAL WOltLD. 


Tub lATB Countess op BlksstInoton. — T he Chi/Anel CkroniJ^ XMAuat l«oi»irmu& ft Oo ; KoveUoi Doan Strent i Bmr Id Oo«i 
say9 A Dublin solicitor has ju^t been in Clonmel, far Kewirate Streeti—Bdlnbnrvhi Ai 0« Blaak, 

piirposo of oxAClly ascertaiaingr the ago of the late Countess 1 To;, 

Blosaioffton, in ic/brence to an ins^uranco cIhioi* She was fioUso iM>vTttTP*> A WTa A ensT^ltt 

oW et her dr.ab os the newspapers Sdidt having been married in Ittl/HIO AllU 

1S04* at the early age of iiijteeu yeara, so that she was only sixty MAiNZGR. 

Tears old at her decease*’’ We have never read any tmrk on mtttle displaying a more elevated and 

^ V «« A ^ 4 t • 1 ^ 1 philosophical view of the proper aims and objects of the ort/'— 2%s Eduapi* 

The Tf ankfe.— A n American has swd of bs countrymen, that r/wss, Aoadan, Afa;/ 1. 

the genuine \ ^^hee be^able tA ropMC so hoav^ itself if « cju>eUent and eloquent work, which deserves the mosti serious atten- ’ 


" — j .v-i*.* .. , .. AH eameuent ana eloquent wotk, wnien aeserves me moKf senoui auen- 

ho crtuM not travel w^tward. He must gA a*hoad. ^ Prophecy I lion of every engaged in ^uetttion,**-^f7aMrcrof ili^esettm, JpHL 
loci'? ftw'wank to the Ume when the yalley wf fhe Mississippi shall I ** We recomiwend the vrorkas charocterhued not only by a profound know- 

*' *' — ^ - * w t. 1 > . 'ledge of the%eory and pinsticc of mosie, hut by a thoroughly:. vationalv 

I philnsopbtcfd, and practical «pii it. Dr, Multi aer, though a Herman, '^'Wriiee 

sir?" cMlaiwod a Stiftitackiaii. « W,y. Ar', on the ea'A wo are rS? ^2^’'“'* ** ****** ***“ *“'* 

b^iindod by tho risilig ana, ort the north eby the aurora borealU. on ^.*1^ and toarnw*. ~^Th* ixmuma , Aforr^s.. i^, w 

itw fiiwa « „/4 u . f** closing iho volume, Wf fsel that, dunng its perusal, we have been 

the ^St by the ^ equinoxes, nnd on the south bj drawn Into the vertex of itn amiable enthosUam. We hope that, as a treatise 

the day of judgment .* .„;ii u--.. - 


uic u»jr vt 4 ^ ^ introductory to family music, it will become a family book.*’^f’l/fl«^s’ 

GuaDini. when aaked how* long jt would lake to learn to play •»»» •««. <rmti 

on the fldd}e,'Mitwered>-^‘ Twelve honra a day for twenty years « S MOSW 8MK FOR ^n?i*si?'» i 

together? The great vioUnUtmtfst have riven this answer it joke i *>“*“*" ****•*• «»“««<«<» 


^ RUTH AND NAOKI, 

Anthem for four voices. By Da. MAtneaR. Price 3s. 


if six hours a day for a ^oxen yeara«yill not make a fii|t-ratr playei 
—nay, much lesst if the learner pcyisc^s what U callea genius— tho 
nhole long life will not accompHsh tho object. No point connectod 
with miAieal study is more mistaken than that of practice : it is not 
80 much the tiihe bestowedf as the undivideii attention, the fixed> 
ness, the ''concentration'^ of the mind while practising. 

Rules for 'Waiters.'*- A contemporary lays dowL tho ftSlou ing PROPESSO R S O P M V SI 0« 

fdthv code of newsnaner bve-laws lliov arc th<» Imsf wo hav*. ovor APnoFAssoRof eminence having a little leiswnMs desirous of treating witli 

sL" i Ja VdLl f * 1 ^ u \ having a Musioi tlonnexfon to dispose of. The highest refeicncei 

s^ti drawn op :-l. Be brief: ^us is the age of telegraphy and ^an be giveii. Address S. B., No. 18, St. Jame.‘s Street. Pall Mall, 
stenography. 2. Be pointed. Doti t write all round a subject - .... ..■■ . .-. . . _ 

diSlS?b^J^‘uflhe®re^5* DENTAL SUaGERY-BEAUTIFUL TEETH. 

pnafacefi plunge at of|Co Into jour suhjhct, like a swimmer in cold Mr. OAVIN, Uentht, begs to minounce that he has REMOVED to 


MAlNZBft^ MUSIOAXi Ol^MMAR. 

1. Theory of tMelody. II Theory of Harmony. I Vol t ptfre As, Od, 


want cho^hU in their qiiuHessoncetf T. When your srtiolF is com- 
plete, ^riko Qui nine-bewa of tfne /djoetives. The l^ngliah is a 
strong language, but wdn't bear too much reducing.** 8. Avoid 
all high iiowiog langoi^a i the rdaiiMt A^lo-Saxon words are ttie 
best. Never use stlgs when logs wil) aoAs well. d. Make your 
^entencca bhoit. Every period is a iplteltonc, at which the reVdor 
may halt and rest hiamifC 10/ • 

CfiBLTEftiii\'.*-So»itgg, Lablacluib dufl Tbalborg, perform on 
Saturday next (to day), and ORP ainioi!|pondcnt inrorms us every 
i seal has loifg been t\k^ m4 othprs " “ 


lendAed perfeetiv unneceftitn v A single u>»tli, tVom 5j> A complrte set, £.!* 
01d piiHrei Of teeth refiiodelled,'srid made to At with secuiiiy and comfort. 


RATRONtSBD BY TRB R0YAt» FAltttAY, 
NOBIUTY, ANR 

OFFIOBBS or ARIIY AMO HAVYg 

And partienlaidr eeeepunended iij Aim raenltjrn ^ 


iv^vtwviA vcwv. ■««»« WVWM wpip^ 'W«nPjy,9 added^ which arc I EVAN’S MEDICATED MARROW OIL, 

eagerly sought after, nVo ahtUingBfr Wtmiunl was wr tirkets prepared fltwn puie beef marrow, Irohi which, by adiemlcal process, the whole 

prev jpusly disposed of, but none dOUM be had* 1 iio cooeort w of tiie chalki aalt, and other delemrioiui aiilwtoncwi are deposued, so produdng 
under management ef MessipwBale ami Son, which; as in most anluml oU. caf ofndy hut deiigittfolly perAiraHi, 
former cases, wni ensure a bumper# in eollupslble tabes, 3os., ]s.r 4 aili*,2s,; 8 oa.,3s.0A( oyeollapsUiletubetof 

^ « JHi.forS#, *- 

Prepared and sold OT^the Proprietor. iOMK RY AV, Hair Anstomlst and 
Perftimer Co the R^al Pamlty, ktkOray's Inn tan*; Holberti. 

TiiinkUig It a duty (list I owe (iwOdbUc, n d wlsfdng to gmwdtlieoi'ogauist 
uuioerous advertlslttg imposMws. who profets to produee hair upon bald 
places, whiskemu Ac., ar a monch’s ni»lce,and liaving studied the Anatomy 
and Diseases of the Human Hshr tor msny years, I find that the two great 
causes of Beldj|ifst«re*-Pir»C, the gmat aecumulatioii of soda in tl|v otpUlary 
vessels, which stops the a&tUTSl supply of ojlv globules to the hair, produced 
by the intense pcesplration of the need, which Is tiwurable In. an advanred 
stage t— Heeondiy, front a disoaied or uulieaUhy sktn, whicii strangulates tiie 


former caaee, wfli enaure a 


AinfEimiHi»i6liT8. 
iJEW WoaK— lUST OUT. 

.TES H. 0 KE CIRCLE, 

MmrV (ih* «tm «* «iMnb«M» 


sti^t— Secondly, from a ^Scaled « - , 

rvwLwn « .v *iT hsi? at the monib of tho huBb or seecefcluM, curable by the use of RYAN'S 

fR>LDilOK OF GLYcStUNB, and the MBDU ATED MARROW 
f ^ ^lAWutMfg§?nnw'wjm iS applied gllmmtclynigltt and owning. 

jD^LEY, Mr. PKfiMON^ IffAN, On eecoant of the very axteTHfive patronage Ryan's MumcATt^u Marrow 

tear c|ie%fne Qfjl There m #14 ^MMervp the name **BxAK'9 MEDICATE# MARROW, 011.^** 


emiflwce. 

It ooSSSfsilUbi addmseed te^tw 


and Cheapljb Work yet 
iNUr of Che Home ClrdA Therj art 
History, t“ 


Weekly, id. only; Mentldy Farts. At ms^, sCitchea Sn a very ItandKW 
WMpsr, IS now ready. To be bad ortK Itrtdtsellers. « 

60^,91. Martinis Uae, wliere all tmimv^cu U m are to be addmisid. 


iHddjshfld, for the Proprietors, at tlie *« Nassau fiimm Press/** 
iU BFaN<*Rn yoHNimir, do, fit. Ilartm*s Lonei, in the LArtsti of 
Mia the Fields, in tnu Ckmotv or MiildteseM where all commu- 


fit. MfUtinM la the Fields, ii 
niestkmt fw the Editor sn 
Purkssi. Dean fitroet, Hoho 
fitieett and at *11 BookseUers. 


tor sfo to be addresstd, ^stpald. To he had of OL 
, HohO( fitmoge, Patemoeter Howe ViokerS; Holy veil 
aeUen.**^tttrdayi fiepiemherdbtb; 1840, 
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CfteilAM mOM TUB OREBK OT ABOLB^IADtl. 

STiLt »n thou timid tod coyf Oh, why! When once into Hedee 
Thou bMt deseended# be eute, maiden^ no love wilt tbou nnd« 

Venue beetowa her deUghti on the living* In Acheron, maideih 
Whita we are laid, we ebaH he^nought eneept aehee and duet. 

' J.O. 4 



mUSICAL POT POUARI. ^ 

Balve 18 at Frankiiort, auperinteivding the /bhearsale of 
the Bohemian GirL He Is engaged to conduct it fox three 
nights. ‘ ^ 

Mr. Lumiry is in Parts. His hueitiesa is not^generaliy 
known,, but it is anticipated to*W in connection with the 
Italian theatre. 

UoNcoNi win he in Iiondon on the 24tb. He is engaged 
by Mr. Stammer's to aixij^ at the first of the Wednesday 
Concerts. 

Sims llRBTRa has recovered from hiS illness, and has 
commenced a provincial tour of .five months with Mist 
Lucoinbe. ^ « 

Alboni is at Brussels. She started from London on Taes« 
dhy, Uie 2nd inst. It was kt Ldamingtoni not at Cheltenham, 
that Alboni played Ndrina, not Normti tp the Don Fasqua^e 
of Signor Pf^ni, on the previous Saturday. Tlife band con- 
sisted of two fiddJes* a hasa, a clarioneit and a pianoforte. 
Luckily Benedict was at the pianoforte, and that accomplished 
condujj^ is aivorcheslra lu himself, Alboni sang also, at a 
concert at Brighton, on Monday morning, with Baitbiini, 
Polonini, and Menghis. The great tmtralto is now enjoying 
her otieim eem digniiida at the Hotel de Beilevae. ^ 

PoEONiNi left for Paris on Monday, the Ist inst. * % 

MaDLLI . CoRBARlr MADLag, LOUISB CoRaARI, and Xao* 
iiArxco returned to London irom Edinburgh on Friday, the 
29th uU., having conduded thdr tour with Mr« Beale. On 
the following evening they aet out ibr St. Petersduxgh, 
Lubech, where it is to be hoped, by thia time, fliey have 
safely anived. The French papers announced their arrival 
there long ago,m ecNtnpany with Mario, Oriai, Tamh^rini, and^ 
Qordoni, who staxted a long tune in advance of them, Mario 
and Gris! left iiaBQ^djhdely Miter the Birmingham Festival, 
taking Brighton by the way, wliere they gave a ecgieext trith 
J3.oncQni, wfaidi was mhweted. ^ • 

JoLURM IS fusticit^ and aquaticMog at Brighton, He 
will soon bo hom«f to prejpare for his emyEerta at Ikury Lane 
Theatre. * " . 

Jfirrr on^TaRrfnwttl leave Vienna on the 2Qth London, 
to fulfil an englgeiimnt ^ three months with M. Julliaiv * 
BsNBuVqr fi at ^ver; with hla fhmilyi mijoying a Iktle 
rqpbse aftlr^ the Atijj^ of ^ festivals and his tecent tour? 

Tqr*<another tonx:, irith Mitt Hayes* at thg 
beg!iihing«of Kdterober. 

JdsYRRBBsa U at Dtoidimi api^iamiidmg the rcheariiils of 
his Pro/AHv. * , 


Ma. drB, the manager of i 
is enjoying^a trip the *Rhlde« 

Costa.-— Hie indefatigable jPerehesM has bean Iti . 

London, since the Birmingham Festival, mahing arvssilgai^^ 
for the opgra hext season. He| starts Ibr the 
where be intends^to tepose Ibv a w)|Sle from his labotfts, aaijl 
gather strength for the re-commeacOment of tite petlorttiqneis 
M the SaerM Harmonic gaiety. * 

Jarret is tfdting a tour in thb Belgian towns, previotts to 
paying a visit to Faria. ' 

Straoss, the oelebrated composer of waltees, &c„ died at 
Vi^na of the seaTletiBa; aboiti tan days ago. He is nntver^ 
sally regretted. 

Lvioi M&r, ttha tenor* intends passing the whiter in 
London. , » , 

Paris.— T he Ateifixma Acfttfe* or Grand Opera* or TAoHre 
de la Nation^ opened last weMc with Lecm, which was very 
poorfy exeooted% ^BspinaSse irae the teiK»r, Madame Masaen 
the Luc^. and Porfheau the Sniico. Berlioa is ver^ severe 
on the per^rmance. ^ TheFgrovite Kgs fioee bean pmdiieed 
for the rentrh by Roger ’and Madlii!b**Massoxt« The popular 
tdkir, who baa* jost leturited frcsn a highly ptteoeasful teng.hl 
Hamburgh* and otlier: German towns, was received ^w^ 
entbttsiaint! A new opera by Ualbvy, La Fee cm Aom, biA 
been produced with a aDceesfrnot exceeded by 'that of the 
VfU iCAnierre, 

ViviBa has returned* to Paris and has already canied 
commotions in various social cirdes* 

Racbbl is poritively going to leave the Thmtre F^anemee 
after Christmas, She gdts thence either to St. Pp^{shnxg^* 
or the United States, but has not decided whichX 
Ernst is %t Paris, reposing biidsetf from nturic and pub- 
licity. On the 26th Uh;, he gave a concett at Bouiogtia*^tir- 
LMer, with Mist Hayes and Osborne. The concert was very 
^snecetsfuL He is nA going on e*U»ur in the French pirotgiiceai 
hut will prolmbly return to London during the irinten ' 

Mr. T. M. Mni>u> ^le well-known compi^ and pUhist, 
half resumed hie professional avoeationa at ^nbutgh. 

Mamus SoHTAG wSl shortly visit Edinburgh and GIpsgow. 
On uie dtb she gave a cotioert at. Btrmix^bam for the benefit 
of the poor, * ^ * v ♦ » 

Majm^jb, JgRKV Liim is still at Ems. She recently gave 
a concert t|)ere charitable purposes, whidi Uoncortyraa* 
crowded! « 

lIoxA is at Boulogne-sux^Mer, wldt her 

and ardent imauie^liqr are as happy as tartle-dbves. 

Sac Ann HAa|losfxc SociErv.— The Season iriB i 
in Kofembari :wm ^andel’s Sobrnea- 
Thx ixisMK wgiMt AT Sr. PaTaasauaoii..-^ 
BPqueiice M thb of the EmpetOrV brother, the 
Duke tltsatres will be shut fbr ihim 

during whitmAurltbMiMk fa^ win but 

keep tlietnie^jt and take a Ir^ to Me 


our preliminary notice, last week, :wpeW®ffP^ 
tkait Mr. Maddox would endanger the success of his ^oellent 
My ^10 1 

. am that the pronniiseB held forth in his bills would be •ca^ied 
out (hmtiouidy aiid ' ^er Ihe^^ !kn6de ct 

managerial ccoaotaifing, rather tiiaii determinedly and regard^ < 
less of expense to render the works produced at the Princesses 
complete in every ^respect. K affords us hd small pleasure to 
acknowledge we have been most agree^l;^disappoi|(it^d« Mn 
Maddox, or more properly, Mr. LodeK Mr, Maddox assenting, 
has collc^ed toge^e|^&e of the most complete body of instra- 
pientalistsl have heard, iu London^ for very lae&y yehrs, 
apart from thd Opera "houses.* The improvemcfot <m last 
season is so striking, as to he manifested immediately^ The 
four ban of 'the overture to Don Oiovannif on Monday 
night, at once exhibited tbe< precision and force of the per-* 
formas, and, ere the cohV|tiaion, we recogi^sdd the presence 
of ready'" wnd weil*-pTactmd artists. In short, no better 
orchestra could bo desired for a Jtheaitre like the Princesses, 
and the triumphairt success Qiey adheved foe themselves in 
Don Giovantfif is a strong warranty that no music can hence- 
forth come ami^s to them. The first violins, with Mr. 
Thomas, fr<om the Royal Italian Opera, acting as le;idef;p-a 
most excellent performer is Mr. Thomas-- are all piod ; the 
fonors equally so ; tlie basses no less so ; *)n short, were we 
so inclined, we should fee] at a loss to pfek out, (i weak point 
In the band. This is a splendid move in ^ the right way, and 
Maddox may now congratulate himself on having laid the 
foundation sfone of an English Opera-house. 

The dhorus is also deserving of^ praise, although not to the 
iam6 extent as thfr band. They; sing well together,, and l»ave 
power eoopgli for the skt of the (h<^atrc. Tiicy aeem to lack 
^Streugtl^ in the ^middle voices. No doubt Mr. Loder*WiU 
remedy any fault of this kind, if lault there be, for, after atl, 
we xhay be in error. . • 

The opening nighlTof the season was perhaps Utc most bril- 
liant first night sindb the theatre was built. There w'Ss much 
curiosity to hear Moxart's chef-d'oeuvre done in English ; 
there was curiosity also to hear the popular tenor, Mi. Harrison, 
ufter his two years’ absence from the metropolitan boards, and 
a great deure to welcome him Wk f a still greater curiosity 
was awSke^d aheiit the debett of Miss JLouisa Tyne, who was 
so loudly vauntecl in l(}o);dogne journals, and praised by so 
many admiring friends ; and it fp all tiiesc curiosities be added 
curiosity^ which a first ni^*" at a favourite theatre never^ 
fofis to exdte, those whp not enticed to tlie theatre may 
have some idea of the dhxiety ap<l epcculatiofui.iiat prevailed 
previou% to the jperformanCN^/and of the crowds which were 
attracted. « ‘ • 

h nothing like dying it the v^ry highest quarry ; if 
you foil, the failure crarpes With ft its owu pardon—if you suc- 
ceed, the sncfss is frebl^^glorioinnif Don Giovanni is the most 
difiotplt bf all operas to haye executed complotelydia aU its 
i parts. Every individual oharaeter requires a fi(st-rate artist 
to ll’ealtse the intention. Never was there* dranrictiacicatioii 
wbidi such univeiw^y <j|f powers and such l|visbment 
of ^naApe's fpfts m heib> l%oh Giovdnni. oTo render the 
^persomfioeUon, not merely, but cv^n adequate and 

satisfactory,* the artist Im endowed ^^ith form and face, 
snrpassing grace, eiegance, noble bearing,^ and , every 
seeming tiaccompUsbfos^ he inuA ct^bino 

Idj^e^t comie aad jOowerc^ and mus^be a thocoi^h 
master of tllb yoea) act; lUiflyvihideed, do we fold ona who 


le ^9 an4 bq We havp aegp ^wa cfsljr iu 

our own times. 

The eptire of foe music of Don Giovanni was given on 
Monday night, with the exception of the final chojrqs of 
which, idfo6ujpa #e^n^itell exa(% '^^ 
fore, is almost invariably omftted in the performance. We 
thi^'Mt. Lodelr for Iresti^n^ t)ttaVioif beabtifol aria in the 
act-*-the “DeUa tua pace*' of the origihal (we kept no 
^qount of the English words) — and are pply sorry he did pot 
""add th^ chorus of demons to the rettoratiooq^ However, we 
should the deeply grateful for what vre |ii<l get.; for not cyan 
at Covent Carden was the opera given in i^rcatyy 
and eiftireness. 

One fault only have we to charge Mr. Lodcr with, and that 
is, the performance of the overture vrith Wiafor'^s alterationSf 
or more properly new conclusion. TRiis innovation Was effected 
by Winter in no meddling spirit, but with a view to 
render it playable in a^condert room, seeing that, "as it is 
*written, it modulates info Leporello’s opening air, and could 
not be BO ;)layed apart from tbp opera, at least, effectively* 
The alteration is anydiing but an improvement, and unto ears 
accustomed"^ to hear it performed righteously, is positively 
disagreeable. We might point to janother introductory *' 
departure^ from the text, namely, the flute Bpmphony to the 
duet, ** La ci darem,” whic4 in the original has no symphony 
at all, but commences at once from the recitative. Pcrliaps 
the \j^'nnt of the recitative necessitated Mr. Lodci’s symphonic 
introduction. With these exceptions, the general getting-up 
of tl)e opera Is entitled to the most unqualified praise ; and 
we may venture to say that Mozart’s great work was never 
given in so finished and cx^mplete a state hofore on the 
English stage. As a first performance, too, it was unex- 
ceptionable. Every body seemed well acquainted with his 
part, and indeed we do not remcttiber having over attended at 
the first representation of a great work id which the prompter's 
q^ice was so nearly a sinecure. This reflects the highest 
credit on bvery artist concerned in the performance, and 
exhibits their reverence for the mighty composer, no le.ss than 
their ambition to please, and gain favour with the public* 

While the general performance was so cred*tabie tp all the 
parties engaged, wc have to select for imrticular notice Miss 
Louisa Pyne and Mr, Weiss, who, in their respective parts of 
^*rlina and l^eporello, obtained each a success seldom 
rchieved on the English operatic boards.^ Miss Louisa Fyne’s 
success was immediate and unequivocal. Her voice is a pure 
soprano, of a sweet and pleasing, rather thati a powerfal and 
lirilliant qualfty* It is slightly veiled, but is, notwithstanding, 
cfoar and true. The irtlonation is invariably correct. Miss 
Louisa Fine’s method and style are both entitled to praise. 
She svngs with the best possible taste, and evidences both 
^sklll and judgbaent in her vocalization. Her first effort in the 
duct with Hon Giovanni, stamped her at onoe as an artist of 
no moan order. She sang vfiih great parity of tone, and 
inAtsed if^o* those delioiotts bye-bits Moxart^ has given 
Zerlina, a sweetness of expression and delicacy qf feeling Hiai 
would have reflected eredit on any singer. The ** Bat^, batti,'* 
and foe VedraS qgrino,^’ were' both rcAdered with equal 
swfwtnes:^ and freshness of but werc'perb^s not equally 
effiecrivtt mm the want of a Stile more arcbMw and pfouaacy 
infflae^ into foe ' * ' . * 

1^0 judge from iHse Louisa Pyno)i epee an4 practised 
rearing on foe Slagtt nro mould feel iifolined to pronounce her 
decidedly no tumfo ; yet we ere assured she jfoid not previpusly 
appeamd six timiss on the dramatic bc^itde. Jf foil* be so, the 
nattwai folent of foe yeung debnfanie must be soinetlilng 
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^iqsA«ble, Bi, thtpugh ril tbe dn^c’wiHjef of bar Zerlina in 
W aetwg, wp eaoitd purpooe bad « gaoe wbicb iMke 
Mbunet the ^*jr, ia 'apaw.ttf bar e&rts on 

Monday n^b^ tbew wot evidenced b eimplieity and a faiaeti 
tbM ^puto <^arbuiig. Tlia. jH*v»aing deBsct'oF'MUg 
l^m«a Pyne a acting appears to be a want of suffldent warmth, 
and a Sear of pnridng bw endeavours into extiivaeance 
^tb the “Batti, batti,” and the 'hi^edrai Csrinca" wontd 
have been considerably improved by the addition of a little 
^im^on and.yirecity, with a sHgiit besprinkling o/doouetry 
Wa have no Boubt ^t that the feir vocalist will amend m 
ahe beco^ more used to the stage, and we look forward to 
bc^ being one of tl>e ornaments of the English operatic 

A greater auwess than that achieved by Afiss Louisa J*vne 
c^ld "ot be desired by her wai^est; admirers. She was 
revived throughout with every Jfemonstration applause, 
and waa called for twice during the performance. ^ 

Miss Louisa Pyne is ratlier peUte in stature; 'she is neatlv 
moulded in dpre, whicli inclines to eabonpoint. Her features 
^ .vely nudintelllgert, her hair i, light, and she has verj 
small feet bnch reader, are onr first impressions, mental and 
Theatre!’ ^ youthful ddbvtante at the Princess's 

Mr. Weiss pleased us vastly in Leporello, and, had here. 

cMravagance, would have 
entitled himself to our unqualified praise. He sang splendX 
rtronghout. In the - Catalogue" song and the Jand seS 

Wkh rrtTff.'^; *'■* voice telling 

vj’ lay abide Im cxtrAvngansics, nnd follow ttte 

vjew Formes takes of Leporello»s scene with the ghost in nre! 
leiencc to that indulged in by l.ablaclie and his copyFste 
’*“* ho did hot evoke a 

heS,i ‘'ompliraent which could 

be paid to him m the situaucm. Mr. Weiss has improved in 
1.18 si^ng since last season. He seems to feet his nowe? 
now, i^erc forfficrly he uppearecl to he groping in the dark • 
—and this is ho small advance. <» 1 ‘h ">e oark . 

We expressed au opinion in our last number that Mr W 
Harrison was somewli^t incapacitated from the perform! e of 
lion Giovanni by voice, manner, and feWi, J We Imd-no ' 
desire to underrate or deny the acknowledged abilities S toe 
popular tenor by tots fx, session. We meant simply “hat toe ' 
cliaracter and the music were unsuiied to Mr. W, Harrison-L i 
we fcli perfectly con vinced of it.-nnd after wito« i„ft KX 

formance a second tone, we see no reason to alter our opE ' 

** F““ ’*'«S Wriltvu li* a blrytone, , ’ 

a <1 Mr. Ham«o« hHH u t*>oor Toict*. It ceTtainlr has otonie t 
times hapiteiicd that tenors have performed the mrt of Don * 
Giovanm, but thenjt was either inch tenors a. I 

elli, wno^e nfiiddle vpjccs were as powesful as those of 1 

wlfo ’hvth"V * broken down tenor, like Garcia. 1 

® i traasceadent acting, could make muL * 

rsM; f 


I and wactice albl^tbbi^ 11b, as 

IIt)r6ftS0D&Die on f»i-r rsAwf^ jL i a 


to which i»one:b;i^7e;^'l^a T 

gained his reputotrou,. IfoXty fo d J 

•yu^riag, * • 

. Full many a vow/’-. • 


A M.i :.- :a ,L 1 r f nmm iwiiiKino w 

- nl**®.** ‘he whole range of the lyilo Awnja. . Ifr.Hawiaan's 
j r ‘“Jwi‘Ppla«« ap a oritteioli, cwtidniy 
i 7** aadieiHie.'; Hawas 

0 ^ a»d.app^yuded laaiily, gjKl'eailed fbv atabe 
end with Vociferous acclagiations, 

s Heretofore we have found no real fault with Mr. ibux^oto* 

' J ‘T his hue, w^did not think it offered groiiaids 

1 for legitimate iriticism ; but fot*Uie liberties, oiM ^ very 
, puerile .ones, which Afr. Harrison took with Mozart's* sehre, 

we cannot pronounce reprehension sniKcfontly strong. For a 
tenor to/iho«roff his falsetto voice and exhibit bis high chest 
1 notes, more esiiecially when the best parts of bis voice may 
be thus displayed, it is hoth usual and natural ; but to do both 
at.the expence of Mozart is “ most tolerable, and not to be 
endured.. In |he trio beginning the second act, *• Ahl taci 
ingiusto core,* 11ie,lmrmonie8 were destroyed and the feeling 
bv- no meais improved by .^to* displays and ill-judiBed 
c.odcnces ; nor cowld we by any tenor stretch of favour be 
scdqccd into tolerating th|ft vocal pirouettes in the serenade, 
Which, hut for •kuch pirouettes, would have been elceJleaUy 
sung by Mr. Harrison. 'Indeed, when, Mr. Haisisbll at- 
tempted lutle or nothing, Mfe w9s,niost sucoessful. I« the 

Ln Cl dareny" duet, witji Miss Loui^ Pyne, he slug with 
annost unexecjitionable taste, and the song of Masetto in Ihe 
second act, when Don Giov.anni is disguised as Leporellcf, was 
admirable fn every respect. * , . 

Mr. Allen sang the music o’f Ottavio with his customary 
musical feeling and skill. He introduced the generally 
omitted air, “ Dalla tua pace,” which be rendered with much 
expression and taste. The famous “,11 inio tesoro," although 
pediap^ taken too slowlji which gWe it a sombre cast, v^ 
vocalized with neatness and delicacy, and the passers uecuted 
forcibly with areat facility. A he’tter Oftavdo toan Mr. Allen 
could hardly l)c deaiifd on the KnglSih* fttage* 

Of iMrs. Weiss’s Elvira, and Madlle. Nau'a Donna Anna, 
we c«in speak most favourably. The former lady lit^aHy 
took us by surprise by the inanber lin which she sang the 
music of EJvjt^, perhaps the most difficult in the wholp opera. 

To «ay Mrs. Weiss’s singing was all that ctSuld be desired* 
w^mid he sayiDg sometbing too much, but the very fact of her 
renaerp)g 80 difficult sdr as the ^*Ah! chi mi dicemai/* 
and the still moro difficult tradi,^’ ^ith eveivcomparatire 
wewsu. ^aks ‘largely fer the lady’s improvement, Mrs, 
Weiss hifd at one lime one of the finest yoprano voices In * 
England. Oi lata years — ^ul least, since iier dSut on flio 
stagt| hA iflhice appeared to liaveloat its quality^ its character> 
and its poiver. Fr6i|^ what we heard on Monday liigllt, vfe 
have i^sou id hope Mrs, Weiss is recovering her vocal 
powers. • • ' 

► Dddiia Anna, as might naturally be expeet^^' 

'^as den^^t«li^palirer and intensity*; nor did be» Odite 
Qonufue ptyje accord Ibrcihly with tlie breadrii and 
required in the ;tiif Okvamu She •snflit 
however, and effective in the trio in tbh m^k 

the florid fMwsi^es of which \me renderi^ ihiih areat 

facility and accuracy. . ■ 

Mr. Herman— a German importation from thA Mnni^h 
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The4t)rc-p^wbo played th^CommAiidttnti hot n grujS; potvIrFuli 
%nd soipielitDee ieiiing irom* but the quality i» not of the tnoat 
a^vetin^r bind* His atronjri rough toiNta weps by i)o nihaiia ‘ 
Iftrf^ve in the lust imne* which, independent t|l his singing, 
he went through with great propriety. 

Mr. II. Coriii from^ovetit Oa^en Theatre (of old), and, 
we believe, fram the Hawkins Street Theatre, Dublin, made 
his fir^t appemrance as MasetlOr He has a tolerable voice, 
and is a nrisk aetoTi^too brfdc, perkapk, as he seemed to 
exert himself exoberamly in ewry scene. We hope ,it fni\y 
occur sometimes VL Ckitrl^thBX. there is a al^ht dtlfer- 

^ence between comic acting and gi^iss caricature. The au« 
diners of the Princess's do|;ot all come from across the*^ater. 

The dresses, appaintments, and scenery, were excellent, and ' 
nothing appeared to have 4)een spared in procur^ig a complete 
and perfect I *• 

Thd Utmost enthusiasm prevailed throughout the opera, 
which, increasing toj^e end, became % furore when the curtdin 
fell, and all the artists appeared. * * ^ 

We have to eon^gatulate the matmger on so brilliant an 
opening t%hr, which we trust may prove but the foreranner 
of many such surceases. • 

The opera was followed by a very amusit^ extravaganza, 
taken from ibe French, called, Jhe First Nigh^ in which Mr. 
A« Wigan made his appemnee. and other actorsf of whom we 
^Ml huve more to say bye and bye. Tbb piece was highly 
successful, and excited roars of laughter. < 

D<m Oiovanni has been performed every ifight^during the 
weelf with undlminished success, hliss l^ouisa Pyne improves 
and gains qn the audienperwith rlVei^ ^rformanee. * 


those io the other kind. The thApe of the (flying) serpent is 
like that of a water«4nake. Its wings are not imvcred with 
feathers, but are a» similar as possible to.thdse of aha& Let 
so mueti suffice wHh respect to the sacred auithals. , / 
liXXVII. Among the, Egyptians, those who reside about 
that part of Egypt which is sown with seed, (h) exercise their 
memory (c) more than all the rest of mankind, and are iat 
mere wisa than any pegple 1 have learned to^now. ; Their 
mode of life is as follows : they take purgative medicines for 
three sdbeessive days in evtry month, and Mck health by 
means of emetics and lavements.^ thinking tbat'all the diseases 
of mankind proceed from the fo^. Indeed, after the LtSbyans, 
the Egyptians are the healthiest of all mankind, on aeceunt 
(to my thinking) of the invariability of the seasons. For it is 
at the times of change that diseases mostly attack mankind, 
especially change of season. The Egyptians eat bread, which 
they make pf olgree (spelt), end. call the loaves cyllestis.'^ (d) 
The wine they use is made of barley, for they have no vines in 
their country^ (e). Of fish they eat some raw, after drying it 
in the sun, and some pickled with salt (/}. Of birds they 
salt and eat raw quails, docks, and some small birds. All 
the other ifinds of birds and fish which they have, excepting 
those which are held sacred, tliey eat roasted and boiled. 

Ll^XVIlI. At the feasts tield among the rich, when the 
repast is over, a man carries round in a coffin the likeness of a 
corpse in wood, most perfectly imitated, both in the carving 
and painting, and in size a cubit or two cubits long. Showing 
this to each of the guests, he says : ** Look at this, drink and 
be merry, fot you will be such as this when you aredead.^' 
This then is their practice at their symposia. 


' THE "EUTERPE” OF MHUIDOTUS. 

^ TaavsLaxsPf^iirxTH xoisi. 
iConUnuedfirom pa§€ 597 .) 

LXXIV. Tbxrs are sacred serpents about Thebes, which 
do no injury to num, ,.Tbey ai^ small, and have two home, 
which grow from the top W the bqpd. When they die they 
are buneciiHsn Uie temple of JZeus, to which god, it is said, 
they ate sacied. ^ ^ ^ 

, LXXV. Thexe is a place in A*^bia, not far Ifrom the city 
of ButO (a). To this place I went to enquire about winged 
sdrpeutf. When I caom jthere I saw the spina! and other* 
bon^ of seipsfllts in aa , i^tl^r^ble quantity. There were 
nuiny l^aps ei these spiue^ laiger, smaller, aifd smaller still. 
The ptacae in wllich the bones are scattered is of this kind : 
$heie^is an irntraace from tte narrow mountain passes to 'a 
lai^phlft, and Hixs {dain bidets updn the Egyptian plain. 
It fs :said^ tlnat at* tbb of the spring, winged «er- 

pemts fly from Afubia auto Eg}^« ^tit that ^he birds called 
t ibis, meeting th% serpents on their entrance ihto the latter 
cobptiy, dc^ not kt mm paas^.lmi kill them. The Arabs say, 
IS on acbCNxnt of tbiaMi^ice that the iKs \s grokfly 
hlmoflind by the Egyptians^ :^d the Egyptians khemselves 
confinb this sMasaant. - ^ ^ ^ 

" XXXTfc tb*. W nr » no*: it i. elltrem% 

a crane, a bagk extMiaeiyt 
cim^,atBd ia of ^ tiS trite. Tbis ia^tb, fiinu «f the 
black ibw, bfbiflb aei^Ab)* (^ttioae erbMi 

bare nior«4nter«oBr8e the ibia ia of two 

the form ia aa foHewa r |>nit wm bead and all the fbawik it 
bald ; the pfuinage it wMte^ tibeitjtt that of the head, the neck, 
the tip of the winga, and the end of the tail, alt of which aire 
pjtnrettiely black. The tbl^ end/ the betd^ aw ahniiav to 


Notks.' 

This "puto of the Arabs ** fs not the Buto prevloudy mentioned. 
(5) That is to say, the husbandmen, ts dhtingnishsd from the nomad 
herdsmen. 

a Arcording to Scbweigiiwoser, Herodotus does not here use memory 
Iff/} in its usual sense, but U signiRcs carefulness in preserviog the 
record of past events. o « . 

(d) 'I'Ue "cylleBtii/^ sccordlng to Casaubln^s coiuecture, wss a sort of 
long roll. 

^ («) As the ancient Egyptians were resil)' scquslnted wiUi grapes and 
Sheiidjuice, it is supposed chat only the ** part, sown with seed/* or the 
^'c^n country,*' mentioned at the beginning of the section, is here 
onderstood. 

(/) As the Egyptians regarded the sea with abhorrence, as intrlnslctlly 
evil. It is supposed that fossil salt Is here intended* 

* r . SONNET. 

* MO* CCLIV. 

** Away with gloomy fimeies, and the Usin 
W’hleh dotard Superstition leads s!ong*** 

. A shspeless, orderlets, and aimless throng, 

« W^ose senselets gestorev deepeit wisdom feign ;«-* 

Sestter with dear bright glance these visions vaiif I 

When they attack thee, let thy heart be i|troiig, • 

$0 shaH thy path^wsy lead thee straight among 
Things Srm aiMt vcaA, palpable and plain*,** 

Aye, If the lAd were bjoad. It might he so i 
But to our eyes a#md that pathway scmi, 

« StieteiM fdntfy glistening o*ei‘ a chat m pqgfoiiffst* 

^ * From the abyds, stmge lo«m thhir gapiift antfis thv^, 

'f And lead MS tott'riiig tea world of dreams, 

merewia4i|diqtimectaHh«t^4to”U*(l^ K.D. 

bte. i^a TaaaamAK.~tbii^tala«t(^g»aitl«iDin 1 tat 

lNNittr«>>Vi«wi bf^ Mr. Cbarici Kbab lb patfom ‘t«ro 'foadiiw 
(^forbetan li> Miw Caeitr mi JBbary befoiie. Bar Mriptt/. 
at tb« fortboomiag thtatneti performaacM at 'Wbutocr Caatw. 
Mr. C. it fortfaer .ogaged bj Nr. Andaiton for the opproacbiiw 
rwaon at DraiyXaae. 
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OmWAT IC IWTEU UOitlCCi, Spanker, Mr, Spanker, and Ca(^: , and Mr. Webster, Mr. 

HAVMARKCT. Baekatooe, and Mr. James WsSaolc asnmung tbe parte of Sir 

Tni aensm cpmmeneed on Monday nifbt with the Lave Hnrcourt (^nrtly,^k Meddle, and Charles Cteuitly, 

CAoiVp and three ^foqrite forces. Mta. Kisbett was the ^he first time. *Wsa« ^ 

cynosure of the night ; she appeared in hee owp part of Con- .T^ ^fofmanee oo^d ®***^®®* 

Btanbe. * , ‘ , wjth such a cost ; hut it sndbied mmi^c^My; «w» soma of 

The theatre has wide^ne a thoroiiS^ deansii^ ; it looks 
all ftp better for itt weH-kashrd face. 

The eompaoy.«in most respects. Is identical with that of .j 
last season ; in some instances, seribue alterations have been ** tf”*** 

made. Jn one e«e, a secession has taken place which leaves ^ 

a vaowim Time himself, with all hie patience, will flnd%diffi- as Ver^s. ^ This was a inMi 

cuityin fliiing npt need we say ww allude to Mrs. Glbvcr'c *®*» ™®teovcr, very neurly a compete petfoi'di^i^ irt Ml 
withdrawal from tbe company. Mrs. Humby has also left for t , 4\. .> y..: .. w. . 

another establiahment. , . 

The additions are Mrs. Nisbelt, Mrs. Warner, Miss Jane J® of the AA«» wiy be revived for ^ Nish^ted 

Mordaunt, and Macrcady pro tern. * ^ ^ 

The Love Chase on Monday night lyas admirably aded ““V* «l>p«t«»W a| 

throttgliolU. Mra. NUbett’n ConsUmce is a jewel of a piece ^ CYCeuw * • 

of acting, obnoxious te criticism, certainly, but so hearty, so commenced on MondJ night wifl, Mr'MortonV 

uoyM , BO w imsica , ^ pouting, m ' ®' ' ®' * . *® drama, the Senlivel ; Mr. Plancbji's farce, the Gorrfed FA^t 

Mrs. Nisbctt was received on her entrance in the most ^ j * ^ r ^ j -- a * 

enthusiastic manner. Cheer after cheer deafening tim silent, f;j”J"^^ed [“(ixhkiu^ NUdSc V^^ris's^wi. Sh 

,f there were any m the bouse, followed 1.. rapid sucec*=, on. y P MStthewa olTd Madame Vesttis were -received 

She looked as lovely aa every and her smile RjU d like sunshine . . * aU«m • • 

on tiic audience-it dazzled nil eyes. We shall not say more OxLrry frdJn‘ the Princess's and tbe Olympic, and 

of her performance than tlmt it was ms met with all those M„.Hu„bv ftom the Haymarket, have joined the company, 
stirrmg and peculiar beauties which marked anu individualized other respects remain, the same as last year. * 

. Mr.'wA,S?^*Idrake is eertafnly one of his best pieces * 

of acting. It is rough, hoinffy, hearty, and quick, the very ^ ^ ’ 

realization of the poet’s intention. ’ ^ On Monday evening 0$hellQ was given here, nmf introduced 

Mrs. W, CiifTonl played the W^dow Green, Mrs. Glovef'a us to a new Desdexnona, in the person flf Misa Aldridj^ t 
original part, for the first time, with eminent success. There another pTovincial performer of, some note. The UmIv is 
is, perhaps, no living actress besides Mrs. W. Clifford, who young, and gave decided iinycatfons af ability,* the best of 
couldWkittempt It great part of Mrs. Glover’s and nut be swamped which washer first petition to her husband in favour of Cassio, 
in the doing; but Mrs, W. Clifthrd bore herself stiffly up, which was delivered with a nalveU! and playfulness that 
andy as one deeply cognizant of the ordeal tli rough which she received a just tribute of .'ipplnuse. But her perfarmaaca on 
was a*bout to pass, determined not to fail— nor did she fail, life whole wanted repose. She ipugt not forget that she is 
In pomposity of appearance, and grandiloquence of verljos^ty, the gentle lady married^o the Moor ; neither was her energy 
Mrs. W. Clifford has no equal on llie stfi?>e, and this style, \o altogether free from rant. Wp speak p)ainly«f'bt?dause the 
a certain degree, suits tho character of the vain-gk>rious and young dib^tante shewed latent talent, whi(:h wo should regret 
weak widow. The last scene was admirably acted, and excited to* see turned from its legitimate purpose by bad habits* Miss 


roars of laughter. « . * 

Tilbury’s Sir William Fondlove w'as noj so despicable, but 
again be fell back into his old ** senile system," making every 
old man he plays ninety-two. Sir William Fondlove is sixty- 
two, and boasta of his straight back and firm muscles ; nords 
there uy mason why at sixty-two his buck should not be 
straight, ^er his muscles firm. But Mr. Tilbufy has to^play 


Aldridge’s action was graceiul and appropriate as far as »be 
would allow us to judge of for one of Iter bands^was 
constantly umployod in holding up her dress, whiclw was of 
such unconscionabe length as to put her in manifest danj^r of 
fAiing at every step she took. a little time^and study 

havp rid her of th^ provincialisms we have named, she may, 
we should hope, look forward to a successful career. The 


an old ttmii enough ; he straightway opens Ms legs wide stoge certainly at prc^ient ixissesse^fdw feiibrjmnoes superior 
apart, piits on a snow-white wig, and borrows the ague. So to Mf. Phelps’s Othelfo, many of’ the strokes ate admirable. 


apart, puts on a snow-white wig, and borrows the ague. So 
much for theatric old men— according to Mr. Tilbury’s notion. 

Miss Jane Mordaunt made her first appearance os Lydia. 
She da ladylike and easy, and is not deficient in encify and 


She *Ja ladylike and easy, and is not deficient in enctfy and the unybmi follnfiss of the houses preoludiog.the nesewnty 
feeling;, Bhe Vas most fovourably received. • fuAher noiwky fut t! e present. . • f 

The^othei^ dharptetei^^^ well sustained. Mr.* Stuart’s On Wedu^dt^ the TempeH was repeated^ with Mia« 
• Truewortli was i^ikeellc^t, and Mr. llowe’a Master Waller Banano aa J^ppda. With some of the timidtty pirtural 
^^anjtednothing^bht a little more quietude and gentlemanly else, her youfh a!^Mnibk(terience, there was a troth and dalki 
OmTaeidiiy> was given, Mrs. Nisbett,*} in her i^gadim^dch tnOiw than etMqpeniatedfa^^^^ 

•Keeley, afid Brindal p^yihjl their original parta-^-Lady Gay kand she Iffqklq^obiiriniogly as Frosptra^s.daoghi«r, -'6- 


Tile theatipe was crowded to excess. 

• Tlid riwlvul olf and Cleopatra is postponed sine 

the unybnu fidli^ss of the houses preoludiog.the neo^adty of 
fuAher noiwky fut t! t present. ^ 

On Weduqaday the Tempest was repeated^ with Mm T 
Banano aa J^^a. W’ith some of tbe timidtty patuvahto 
her youfh aiidMiiibkiierience, there was a troth said dalkacy 
in her laadin^lilgh more than eusqpenSated for 
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ferlDg,*^the imirit nihking; uhcl<^ the. gilded^ hut blood* 
fiint»Kf9« liit» the tetvifiG energy of des^etrj 

wore lH phiirtreyed with an artJttlc mastery as we are 
permitted to enjpy at lengthened intmajis o»Jy« Mr. Graham 
Wat the Macd.tm of the evening, and met also With a hearty 
wf^lhome irom dsatiy who remem^ted him during hit«former« 
engagement, at ^his theatre ; he displayed much judgment 
throughout his pjw£amihhce> particularly in the celibated 
ahehe f heie he c^ivei^tfie news from Ross of the mn^cr of 
hii^ wife and ohildren ; nor should we omit to notice the 
sensible delivery of these lines by the gentleman to whom 
Uiey Were entrueted^-^a Mr; Clifford, his first appearance here. 
The character is too frequently given to an incompetent, 
and the 6ne scene thereby destroyed. A clearer enuncia* ! 
tion, oii*the part of Mr. Graham, would raise him very chn* 
siderably in w vocation he has chosen,^ and diw which he 
possesses so many natural gifts. TlFhen true poetryshas to be 
uttered, we cannot afford to lose a Word, more particularly 
when the cause is that ojp a false style of elocution. Banqtio 
was respectably played by a Mr. H. Cooke, his first appear- 
ance; and Hecate by a Mr. *Va1. Roberts, who teok pains 
with the music, and exhibited a fair barytone voice. Of those* 
who assisted him, -we had better say little,-— we have rarely 
heard the chorus sung so badly, and never anticipated hear- | 
ing it so sung in Manchester in these days of musical ad- 
vancement. The Lady Macbeth of Mrs Weston was a very 
paina-taking performance ; she was well received by the audi- 
ence, and in her sleep-walking scene showed very considerable 
talent. She possesses discretion, and thereby rarely exagger- 
ates a part, however tenftpting the opportunity may be. By^ 
the way, wc cahtthtsigree witli tlioso who would set aside the* 
visible presence of the ghost in this romantic tragedy. Were 
we to have such an introduction in a play of mod^n times,* 
there wotdd be ground of complaint ; but Banquo's appear- 
ance is in harmony with the tradition of the time, as 
well as with the superstition of the people. That stage 
managers are sncqfaipeteDt is no argument against the consis- 
tency or luch appearance ; and that it may become powerfully 
effective Mr. Macready proved, when Drury Lane Theatre 
was under his direction,-— a circumstance which makes the mis-s 
managetnent of Saturdi^ the more Burprising| though that was 
an improvement upon the usual theatrical blundering, , • 

ITic farce of the Ren^zv<m followed, in which we were in- 
troduced to several new faces. Quake, by Mr, W* il, Ste-^ 
pheiiSi did not possess much humour ; but it was play^sd with 
judgment, and we thought there was something* ab^ut it very 
like good promise in a part of more importance. Mr. J. Wood 
made Simon broad enough certainly, and brought down the 
laughter of the gods : but there was a vast amount of extrava- 
gance, and ^ry little of that quiet;, consistent humotir, which 
would have teen still more telling with the judicio^part of 
bfk, audience. He began the part with one dialect, and ended 
it with another.* However; in a piece of such boisterous 
ab^rdity, dsoch may be fo^hre# which, lin more sterling 
comedy, We ho^ to eee amended ; and, certainly, thor6 
wer^ a fe#>ery my touches in the perfbrmance. Mr. M* 
Beverley wm ch^hr/as he*generally is, in parts like tha# ^ 
Smart; and^^Mt;; Clifford agdin appeared to adyontage m 
Charles. Wd must fee lAte Lneyind Mlse Soane SgSiin tefore 
We cafigive judgment ;«/but^f Mist Anderto^ (who met} with 
a cordial wrfiwme fi^m her Manchester friends) there can be 
but one opinion. Iltw aetfhHof the wftaopbistioated Sophia 
Was a* genuine , piece of comedy; ted received the applause it 
BO well dtaj^ved. 

Hie trapdy of Othelfo on Monday evening mhoduotd Mr. 


! Macready as lago to a Manchdliteir anofiouee for the first time, 
f The performance was one of aisU^shu^Jutte^ity and power. 
In this, as in the other of hie Shliki{tefMfi deHnOations, Mr. 
Macready stands unrivalled among out tekte the present 
day. His address to Roderigo, FolfcoW: tte; wars,— *put 
money in thy purse,*' was a mteerly temeh^df geniite; and the 
whole manner and tearing of the part a tiddly of iftne pri^ii* 
elity. Last night he, appeared as W^ner- Hbte btese wte 
again densely crowded, &nd the i'ncidenta of this termte p][i^ 
followed •by all ptesent with intense interest;^ 
be grander* than tlfe conception of*Weni«p*by this 
artist : ^his performance was»a masterpiece, .harrowing in tho 
extreme,* a picture to lire in the* m^ory all wlto hod tte 
feeling and faculty to appreciateats trtith. His last interiffeir 
with his sdn, when the latter retort^ ftpon him the e:j;ca$6 for 
his own guilty ket in the Curly ocene of bis niisfortime; 

^ crimes which^ circumstance makes venial,'* wa# 
amongst the finpst displays of histrionic power, even of thd 
palmiest days of the English stage ; whilst it wa's finely sets* 
tained by the artistic manner of** the last scene of all," when, 
dying In the arihs of the attendant, he drops with his face to 
the harth, and there in death still carries out the prostrate and 
broken spifit of living. 

A Miss Agnes Menible appsareil in the two plays last 
referred to ; iff the former we saw too little to warrant a correct 
jfidgment. In Werner ^ she had so small a share as to give 
scarcely the oppqjtnnity for observation. She is ta1I,qrith the 
Kemble features, affd a gooiLvaicc, but apparently new to^^ 
stage, if We may infer from her want of grace in action and 
carriage. \te cannot help* speaking favourably of Mr.^W* H. 
Steptens, in tin# part of the old intendant o{ the caatTew {t 
was played in excellent taste. The Gabor, too, of Mr«H. 
Cooke was abashing and energetic effort ; but Mr. G^. Vln|ng*a 
Ulric was a very inefiicient attempt, add amid the rkll^ 
interest of the play, immediately before tfie discovery to l^s 
father of the murderer, his shortcoming greatly interfeired wMi 
the real intention of the author. The audience, as well as the 
father, should have been kept in ignorance of the guilty one^ 
but Mr. Vining, by his expression of feature, aniid^tid the 
denouement, and thereby destroyed much of its fme efiTect. 
VlVnight. it will be seen, Mr. Macread3t plays Ring John, on 
Thursday Richelieu, on Friday Lear, — in our Opinion the 
greatest pf his many great achievements,— and on Saturdaj 
hi bids mrewell to his Manchester {trends in the part of 
let. Let us hope that he will be met bit each of these occa- 
stotis with similar enthusiasm, and a crowd of gdiniretss equal 
to ^h)|t which haa already greeted him on each appearance 
during his present engagement. • 


MUSIC A*ftb THC*DRAMA 1M LIVeRVOOL. 

^ fWpvi <mr Qvm Corr€SpondeiU.J • 

No •concert* that has been given in Liverpool, for. 
years past, with |he eteeption; perhaps; of Jenny Lind^a uiat 
appearanq^S has excitfd so great a sensation, and given such 
general and unmio^ shdffaction,as the last silnual fioncortof 
Miss Whitnalli, whtb^tbte place on Monday evening lost, 
the Amphithnalf cj /Tais.^ vast edifice was filled to the veiling; 
*y bne of ihte,Wr|^t aiid most respectable tedknceaj^ 
cotitaificd in it : 4bt ^tire4own and vlcthity, the uSeere 
of the garrison, and eVte roynliy itself were ]weteEit to do 
homage to one of thMmbst delightful sinjifers that ever l^mrmed 
the ear of the fickle publii^ Other circumstances, wKich ate 
well-known in tn Madame Sontdg's ve^appeonmea on 
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were doubt?eii M Attractive aa her vocal powers » 
ii^H^otilj regret contte^d with the ooneert is, that the 
- pnrtinii of the veoilpU will not iill to the share of 

' m enterprising hene^Edlish^ei ' but will he pocketed by Mr. 

^ Xatnley. This )s d paifilul teet; respecting whieh we spoke a. 
Ibw words a week ot* two ago ^if oar itattve proressionals 
wish to make again Wf their'^ ***'^astd,Ck»fieei!ts«'’ they must^ 
in a bodjTf reftise to sabmit .to the preposterous demands of 
the metrapoHtait mt^^agers, inosio-sSUerB^ et koe genus emne. 
The other artistes efiga^ were the Jtwo LablacheWi Signori 
Ca!solari. Belleltl, and M. ThiJherg/Mf* J. Rohinson being 
the conductor; On Madame Sontag presenting^ Jierself, 
the dpplausie» which lasted for seveml mtontes, was most 
Tocifeiws, being perfectly entjfciusiasttc for a Lcveipool^ aadf- 
enoe» the ^ater part df whom only knew of the vo^Iist's 
powprs l&y report. Heriitst effort was the'beautifal cavatina 
from Xla^, *• O Ittce di qbest* anjina.” We bave heard ^ this 
&vounte merceattoang by fiosens of vocalises, but . we never 
beard it interpreted with mifre graces delicacy of feeling, and 
purity of tone. The JlertViirf were not very elaborate, but of 
the most chaste and perfect description. Madame Sontag’s 
voice is a pure soprano, not quite so powerful or of so gVeat 
compass at Jenny Lind's or Persisni's, but suriiassing the 
former in pure evenness of lone and liquid facility and the 
latter in intonation. Site does not rouse the listener by out- 
bursts of dramatic fervour, like Garcia Vnd Grisi, nor does 
she dissolve you in liquid blissfulness like^, Alboni, but she 
holds you enchanted by a fairy^like deticious sweetness, to 
which is added a facility of ejceeution which has been aptly 
designated as bird-like. * Her soUe vode^ which shems atteuu- 
« ated to the veriq^t whisper, creeps, as H were, over the h<V^ee, 
lik^ the soft tones of tlfo dSolian haip. She was encored in 
everything she sang, and repeated each piece wi^h the utmost 
willingness and ^rftce. In /act. as regards quantity in her 
singing at concerts, she far surpasses most prima donnas as 
much ag she does in quality. Her«next effort was a bolero by 
Dessauer, Ouvrez." which she dashed off with great effect : 
as a cotnpostdott it •harl notbmg to recormnend it. Great 
anxii^ was evhoiced to hear her sing ** Home, sweet hoVie/* 
which shl'did with a pathqtic effect, joined to a depth of feel- 
ing and purity <tf voiqe (hut is indescribable, IJvery word was^ 
pronbUDced with unerring dtstiinetness, and the whole perform- 
ance sensibly affected the audience, who encored it ramurously. 

air and vanationSc^Yas a pe^cct contrast to this ; the dir 
Isffrst sung slowly, and aftetwards embellished withJioriUri of 
tAe most eiahemte and beautiful description, executed with the 
greatest possible ease atid ffoency— rivalling the best pfforu 
of Siebardson on the flute ; ail the charms and beauties of^her 
voice were display ed to the greatest possible advantage in this 
dilBcuU.dkplay bfVbopl facility, the arpeggio variation at the 
tarminafion being perfectly unabcountable. As may be 
. guessedi this effort excited a perfect furore^ And encored 
aupdst thunders of applause ^from the delighted ^udjence. She 
also sang in flbe prayer from Mose, the duet with Miss 
^W&itiall, ‘VSuir aria^'", emi “Gad save she Queeii/' 
which the audfende insisted upon having at*thc coqcllosioii of 
the ooncbit. Thib eixied Semtag's flrbt ^pearance in Liver*^ 
pool, wMdh will Ipng he lemmbeiUd with pleasure by tbp 
audience and herself.# Hsg fCception throughout the eyep|tt|; 
surpassed thabof apy singer we ever heard in UverpooU * • 

Sigdoi^ CalasUlari also -mada his d4hut (n Liverpool this 
occasion. He is one of Mfo^^Lvinley's new tenors, and. has 
been highfy ealogked by Mi fo««great Belgian crHic-^ 

for what we are at a lost tU' discover. His voice is hard, as 
he dogs principally from the head, and po^sses a peculiarly 


diasgregahls tone. inddlefiba|ble by lanjgfuage : he is aim 
totally; defleient in fervour atid dratnstid teling; but in this 
respect he will doubtless ithprove hy prabtioe.' Me sahg the 
divine air, ** II mio tesoro,*^ and a bareardle by Donizetti, with 
but average effect, though he dis|dayed eotrslddrabte facility of 
Meouiiait, for which be is more particularly remarkable. 
Lablache, pbre, created the usual roars of laughter in^ the 

Non ‘pin andiai,*’ ** Miei rampolli,” and Cimarosa's duet, 
with b/io son, interspersed, as usual, with bits*' of' English 
and Fienob. Much as we admire this great vocalist, 
should much like to hear aomething new from him, more par- 
ticularly of a serious cast. A singer of hit wonderful powers 
onglit to do something more than make ah audience grin, 

Belletti, who is a very pleasing singer, was totally unequal 
to give the 'fFiff paff*’ due effect. It is too dramatiu for the 
concert-rooiiiipund demands the voice and powers of a Lablache 
or a Marini to please the lidlener and do justice- to^the composer. 
He was much more effective in a dashing song of Ricci's, 

Snlia poppa,*' one of the most plaaalng Italian buffo songs 
we have heard, and which reminded us much of a Spanish 
melody aung by Madame Lozano. Belletti dashed it off with 
great abandon, and was .deservedly encored. Talking of 
encores, we never heard so many at a concert as there was on 
thissoccasion ; it became at last a perfect nuisance, and ought 
to be put down by the sensible portion of the audience, who 
wish to hear all the music and reach home at a reasonable 
hour. 

Thalberg's splendid performances on the pianoforte arc loo 
well known to call for detailed criticism, and evinced the same 
d&cterity, purity of tone^ and fineness of touch for which he 
is famous, gaining encoi^s vlhd ^oth his pieces, mi unusual 
honour for a pianiste ; for fhe first he 8ui}Stituted Come 
‘gentil,** apd for the latter selections From Masan%ello% bqth ol 
which were |)erfect in their way and loudly applauded. 

Miss Wbitnall was received most enthusiastically on her first 
appearance, and never sang belter! her first song was *' O Erin 
my country/* which was sweetly and patijetically sung and 
deservedly encored, as was also the popular ** Sandy and 
Jenny,” into which she infused more spirit than usual. The 
[•whole concert in fact went off urith the greatest possible Mat ; 
everybody was gjrcatly pleased, and vi^ hope that Miss Whil- 
ifall will on this occasion be repaid for her praiseworthy 
attempt to give her patrons and the public a musical treat of so 
unexampled and expensive a character. 

Mr. popeland, nothing daunted by the loss resulting from 
the engageffieirt of Alboni and party, has engaged an efficient 
Eng'lish operatic corps, who commence their engagement 
to-morrow * evening* Th® artistes ate Sims Reeves, Miss 
Luoombe, Mr. Whitworth ; conductor, ? Mr. Lavenu. The 
operas to* be performed are .Xucia, Soumtmbula, Puritanic and 
*Ernani^he two latter of which are quite nq^v here in an 
Englisbdress.* As Sima Reeves is so well known here, num- 
bers will doubtless go to judge for themselves if the eulogistic 
critiques of youtoetves ahff yoUt metropolitan contemporaries 
ftre worthy of credence ; for to tell the truth, as regards his 
vocal capshiUties, he does not stand sp very high here ; what 
Mvpay do in opei^ remains to be'seen, « Misi Ltic^mhe is n 
perfeist stranger, and will, it is to be hopedj'inake a hit, 
though it is4ouhtM if she wijl ^ee wetnory t»f Miss 
Anne Romeros late operatic triau^is herd wUh Hhward 
Glover's company* But you shall hear'“ a fulL.true, sdid par- 
ticular'’ account next week. Jttie Hungarian vbcalists have 
been singing doriog«tfac week at the Concert HaU, with more 
than average success. A local papei* says of thcc^ery justly. 

We sfaoiud* say these singers are superior to th?*j|encral run 
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of profeasi^Dal vooali&tB« inasoaudi as th^ have the apjiearaace 
of being edanaM men, ll!|ey have the feaeurea 

alrpngly marked, and are goofl Reimans of that race 
peopde. , The aua.vity of these people is' very remarkable, as 
is evidenced by the cheerfulness with which they comply rnth 
any demand for an encore, , Altogether, we should g«y, a 
more 'agreeable evening could not be spent thtfn in Kscenlng to 
tile Hungarian vocalists, independently of the ^aim they have 
upon Elfish feelings in their receiit struggles for national 
liberty.” 

A new and very promising society, called the Welsh Choral 
Society, who have given several very successful concerts, in- 
tend coming out strong this winter, to the great delight, no» 
doubt, of the many Welshmen resident here, , 

• Ilbear that Sontag and Formes ar e^ ngaged for the nex| 


Fhilharmoiilc Concert. 
Wedn0td^^ Oct, 8, 


mes 


mpSIC AT CHCUMSFORD. 

Tbb Concert given at the Ihstituteof thtfi town on Monday 
last, by Mr. Land, with 'the assistance of the Misses Pyne 
and Mr. Frank Bodda, proved a rich musical treat to those 
who were fortunate enough to he present, and from whom 
we doubt not much disapgoinlmcnt will be felt by many who 
were absent. The programme gleaned from the most delightful 
compositions of our favourite giee writers, Lord Morntngtoif, 
Sir H. Flishop, Horsley, and Cooke, interspersed with some* 
sweet songs and«ba!4,ds, was executed without a ^ailnre, and 
it is difficult to street one portion as more worthy of 
notice thitn anotheu must, however, make men do a of 

the soothing melody, Peaceful Slumbering,” the harmony of ^ 
which is most exquisite, and the taste with which i^as given 
by the . four voices induced a rapturous encore. “ Hark ! ’tis 
the Indian drum,^* and “ Here in cool grot,” were also re» 
demanded* Auber's duet, ** The Brigands/* by the Misses 
' Pyne, ^as a masterly perfontiance, and by its boldness of 
stylo, gave the great effect to Mr. Laud's admirable Scotch | 
^ ballad, ** The Luss o* Gouric,” which followed, and drew forth | 
great applauil^. Mr. Bodda's power of voice, nnd/adUe cxecu* I 
tion, was evidenced in that old favourite duet o( iJbrnett's, | 
** The Singing Lesson," and Rossini's ** Largo al factotuno," 
whilst his depth and value of tone imparted the finest effect tcu 
the concerted music. Mr. Lan<rs talenl as* an accompnnyisr 
(in addition to his vocal acquirements) are» too well known, 
from his frequent public appearances witfi the laqiented Wilson, 
to need notice here; and in closing our •remarks, we thii^ ire 
may fairly state that, as a whole, a Concert atfordiifg more 
entire aatisfaction has not been heard in Cheltenham withinP 
ot^ recollection, — Chehenham Chronkk* ^ ^ 


musicf AT, FObKESTONC, ^ 

Tub ’ vocal and instrnmental morning cotidbrt that has 
• evea been given, in 'Folkestone, look place on Wcd^iesday, the, 
19 /h uHtt* to the entire satisfaction of the highly^ respectable 
aqditory whn*^teended our Town-ball on tlie oceasio«. It ia 
to Mr. Thomas Goodban, our highly esteemed resiifent pro- 
fessor, that we pwe thb gratffientian* The vocalists (from! 
London^ wew Mias Rafter, Ute Of the Prmcess's Theatre, her 
brother, Mr. ^ftc>,irechtty*of J)rury4^^ and the Princesses, 
Tind- Mr. Willyim BsB. Tht* Inistrutnentalists were the Messrs, 
IL| and 1\ Good bah, having w4h them the assistance of 


»that admh^ble vhdmiM^ who had just 

reftirncd from Me Seiaford festival. This, 

distingnifthed skill with the 

most charming ease of sel^km, in con- 
junction with Messrs, Hv S^hoven's 

grand trio for the violim* the 

execution of wltich vsas 8*^^ 

I afforded a '•capital ^earnest, of 
I of the prograinine. Mr. BlagrWV « 

I his own solo on® Tu vedrai,** ,<x|iiiOer^^..ap^^ Mr. 

C. Goodban (on sabjecu fcom.iSli 

oUigato acb^paniment to Miss 

^Ralter. This acccunpljshed young lady receftw'' * 
the concert the most teaf|y and Her 

voice* is of extensile vauge^ and •cornices 
strength and sweetness? Ha: s^entiflc treatment 4\ Podni's 
elaborate aria was »f the hVst character^ ikfd thofOVighly felt 
mid appreciated by her- admiring andience. Mils Rafter also 
sang ‘^^atali" (a Bohemian meMg,) and joined hey 'brother in 
Brnnizetti's “ Tornami a dir»'* and WadeVfavourite duet, ** IVe 
wndered in dreams,” elicUing for each the highest epjfrobatlon. 
MXRafber's voice and manner of rendering his ^ets and 
songfT. Italian and English, left nothing to be desired; and of 
Mr. Baip^mic oqptribuUons Capt. Ross,” 08 d<‘ 1 remem- 
ber/'! wirtnay not onqt to say thot they were bot^ heartily 
encored. Mr* H. Goodbjan'^s masterly |)crforDiahce of a «ofo 
(by Eran^lmme) on the violoncelloi formed a deli^tful por- % 
tion oLtTO selection. Mr, C. Goodban gave an extract from I 
the Leidbr olme Worte/* of Mende]$sohn> fcnd a “VaW*of|r 
Osborne's 011 the pianoforte, with infinite, devernits, legerity, 
and grace, Mr, T^Goodbaa ^ilmself conducted throughout, 
with thh talent «iqd corgsetnesa ot an excellenfP iimsiyian ; and 
the concert, withoii^ the slightest disJtrrangement, Whs^bidtigbt 
to # close at about half-past four. * 


Musrc AT BURY ST, EDMON0S, 

On Sunday evening last^ sermon was preaiMd in Paiirs 
^Church, Bury, by the Rev. John Walker, BjA., incumbent^ 
on occasion of tbe death ^of Mr. James O^nsnaw, of Walker 
Terrace, violoncello play®) aod jbrmerly orgRtilst of St. • 
John's, Bury, who died or Solera, on , the I9th September 
last, aged 411. Tbe rev. gentleman took for hif text the 
Job xix., V, 8^, 2G, an^ delivered a\ery imprbs«»vo dis- 
course to tbe most crow*ded •congregation ever ^assembleff at 
Bury. The deceased in his lifetime was ai^ ardent admirer 
as ncll^s professor of music. A Ihlectlon of sadted music 
was also performed by upwards of sixty performeTs from tbe 
neighbouring* choirs, including Miss Parry, Iftiss Chapman, 
and Mrs. Waddingtos, of MAiihhester ; JMiss Poker, of Hey- 
wood ;* Mrs. Ldbming, of Bury ; also Messrs, ^cholfie^, 
brooks, and Sheldrick, of Manchqptcr and Prestwleh| The * 
foll^ving 4a the programme * 


m Sdwta;— Si»ng. Miw Parry, I know that piy Redeemer 
hveth/' HasdsA-rChorus, Bwt thanks to Gtod,” lAe 

Ryino tw Solo and chorus. Af. ” Worthy 

timh;” --Chorus, ** HeBeluJoRP* HmM. 

The tbornses wei^ sung with that prtmhn for 

whfoh l^mca^^ is famous. Miss Pairy song 

of '*1 foao^ that my Redeemer Hve^” yety svreetly. The 
service eonciiiidad about nine o^olock in the evening. 




Iliad , nftUil]L and wliich ka ipld him wa# fast cpinff to 


. ^ «« l^oWfir told htel ih 

^fi£^ titiai had fha estates mnained in the, 
poinfria^^ irf OidW faihist, they would 

hare ddibeMed: to him a disgra^ io the family and house of 
Raveniwoodi with nothing bpt the empty titles remaining, 

^ The preseni^ of the fair Lhcy coritributcd in lip aniall.de* 
me to ai^i^st iditention df i1i% ybuttiful Edgar, and Sir 
William was tfK) keen an ohsetror to let such an adventure 
pass nnprodtahi^. • 

^ The persem and character of this sweet girl are thus drawn 
by the noyelist Lucy Ashton’s exquisitely beautifbU yet 
fiomewhiA girlish features, were formed to express peace of 
mind^ serenity, and indiderence to the tinsel of worldly plea* 
sure. Her locks, which were of sliadowy gold, circled on a 
brow of exqdisite whiteness, like a gleam oft pallid shnshiue 
upon a hill of snow. The^expressionf of t h i s p ountenance was 
in the Iasi; degree gentle, soft, tithid^ feminine; and seemed 
ratberto shrink irom the most casual look of^a stranger thpu 
to court his admiratipg. Something there was of a madonna 
cast^ perhaps the resujt of delicate health, and residence in a 
family, 'Whdro the "disposition of the inmates wcre»fiercer, more 
active, axid energetic than her own. Yet her passiveiiess of 
(lispositioti was- hy no means owing to an indifFerent and un- 
feeling mind. Left to the impulse of her own taste and feel- 
ings, Lucy Ashton was peculiarly accessible to those of a 
romnntse cast. Her sec^e^ delight was in the old legendary 
tales of ardent devotion, and unalterable afTcctlon, checqueied 
as they so often are with strange adventures and supernatural 
horrors* This whs her fairy realm, and here she erected feer 
mrial^ naiads. IJut if was only Jn secret that she labotfted at 
this delusive, though delif^htful architecture. In her retired, 
•chamber, or in the woodland bower, which she had chosen as 
her own, and called after her name, she was in fopey distriirut- 
ing the prizes at the tournament, or raining down influence 
from her eyes on the valiant combatants ; or, she was wander- 
ing in the wilderness with Una under the escort of the geiie- 
rous lion ; or^he was identifying herself with the simple, yet 
noble-minded Miranda in the isle of wonder and enchantment. 
But in her eitterior relations to things of this world, Lucy ; 
willingly received the ruling impulse from those around her. 
The aiterhative wasjhi general too indiAq/rent to her torcnchtr 
resistance desirsble, and she willingly found a motive for •deci- 
sion in the opinioti Of her friends, which, perhaps she might 
have souj^hl for in vain in her own choice**' • * 

But do return to the interview at Wolfs Crag, which was 
not, however, their first, but second meeting y for £d|;ur had j 
recently been instruipental in delivering Luev and her father 
from the attack of an infuriated bull in the farest, by tbe'skiV | 
fulaim of a shot Whfph ttruck the animal in the spine, and i 
producM ittsumt death. . * I 

The fHjItit li&y Lucy seusdess on the grouu^omd Edgar | 
«theijr unknown deliverer was charged to wdich ffid lead W 
while Bit WiijiiAm hin to procure further asaistauce. Edgar 
raises tbe grqnnd, and hisklessly carries' her to 

a neighMurito which according to the iupereUtious | 

reaofd^ dll[ ft Was a fatal spot cohsecrated by man^ a 
Ifegendw On the brink rostod Luqp ^ttll 

cbnschimltl^ When at die siefat pf ,a 

eompanlod by liglkted. But.j 

Upon being apprised of hfil sj&r was more.compQ,si^. ] 

Sir^iUij»nt lisnitk anhlpany with sever^asHist^ots,. I 

and rej<3iMI his diiltaal, WWfep. 

imtnedialaly dtFers for 

nobln.,|piduet ; but &e tatter reftuM the jpromed returiif 

X 


at^^nforms him that he #.vriu^ Ravenswood, and 

t^hxeA itkee a hasty and hni]|hty 1^!^ ^ dm party. Startled 
; wljm surprise at this W mind is ^Ikd 

, wUfa Seire for the evit of 

^venswood cherish bis 
'loss, for Edgar was not left 
udither lacked he the ooiirage 
at any convenient timelthat 
, and of that Sir W|;ltiam was ful^^ 
that hod accompanidll him to call 
istermrefusal, as well' as a messajm 
refiectians that ^impressed him with anjlltiiig.^ 

Id^s. To Lucy, who knew little of 

noble bearing of Eilgar, cofaplud with ,lhe 

having saved her life, was ever in her fliibagbta« « He 

her idftl and ^nchantment.* Hei^ rohuintic miud 

the idea until* it united itself wHh her very beihg^ ej^hailied 

|ier hmrt indissolubly, ^and 'spfead its fervid charms bvdt 

whole eartldy existence : and at the seeond interyi^, b^bfi| 

mentioned, her attachment i^ceived that iin^uhie which tim|C 

could liever change ; while the visit # Rayenswpod to the 

mansion brought the lovers to that sweet intercoursp .which 

haded In so true a^union of hearts and solemn promises* 

In tkis wa^ events might haye progressed favourably, had 
not Lady Ashtotr, proud and rnqst inflexible womaii, stepped 
in to cmhifter them. She had other views for her daughter : 
and to her mnitjSe attributed the execution of alt the dirnfia 
consequences tKat ensued. Lady' Ashton was. In fit praciW 
rules. Sir Willifini’s betteg half. She ruj[ed her household ^ 
it weiw with a rod of irujc. ^d Sir Wiliiam most 0f any. 'W: 
will wa9 law on *h]l Subjects afld* occasions ih j^hich 
^l^ught proper to interest herself. Her dauntless spirit |paiied * 
not the enmity of Ravenswood ; nor did she c^irault ihe^ wishes 
of her daughter, so that the plan which Siir IViljiam hjd laid 
to cement the interest of Edgar to Lifer's, andVtlmi^ly U) 
bis own. was boldly and deliberately over-ruled by ws stern 
and haughty woman. «rhe tale is now soon toldl . , It, hap- 
pened that Edgar was called away on business to tVauee-— . < 

that on this event all communication was cut off' 

Ibvere by the interception of their letters-— that fat^^d waa 
substituted for truth, and wafted to the ears of ^ch .by thq 
tongue of olandtT — that the mothef v'as resoly^ to her 
daughter to one certain Buckland, a^ Ci^n^ squiie^thlit 
Luev resisted it while the last forlorn hope reiUained---tii^^ato 
was nelpless in her situation— ^at by unremittihg authority • 
being exereijedf she at last consented to mgn the qputvopt 
favour of Buckland— that Edgar returned ojt ]Lncy^fiaweUi|g|^-! 

and that; Lucy died mad the same ^ht. tUUi 

Edgar was lost in the Kelpie's flow in goibg to %b!|x duret 
with»Henry Ashton ; thus fulfilling ^le pix^hec^ reccraed ni 
him ; and ending a* strife, which, if snot . Isb mtil in its ieaullSt 
too of^n mars t& peaoS of ** hearts and homes/’ 

Tiie faifiily of Ashton did not long survive these Ui^hts*^ 
Lady was the last survivor of the group of ugbappy 

persona wtioso misfortunes were owing to her impIafdH]|tyf 
She^ived to, the ye%etof extn^rne old age. , That |die mq(ht 
intcjmidly fed Cjempuhction, and reconcile j^rsdf w^Hh hea[V^j^ 
we will put. em m d^e not deuy ; but to tbosjt iiirdniid < 
shu .44 iipk^vme slightest symptoms, eith^ of 
.or^reiit(^(^!,V Wtjiectial appearances , shp 'boftf , 

'choraetei;. winch* she 

before ,ttese^p|j|bs^^ events^ A splendid 

Wjco^a Srifai and virtues^^l'^hBe her |yj|p''itSBmain 

undisd^qipims^ 

■■ E.C.^ 


TKE MUSK3AL WOREl>, 


, pon rm FEortc, » 

flhm the ^ 

; Tta;|ii^e6t taken in ^heM pmcl^tts by largi^ massea of tke 
|if9^)was folly evidenced on Meinday evetiitig, vihtn, on the 
mK^on of the drat of the leehnd aenetl, an audience 
IMee^ two and tbr^ tb^daai^jieople collected within the 
ivaiUa of the Free-tojd^ “Ban. T\IU^ too, in epite of the 
momded state of j^hd many Sther attractions 

presented the same evenings the roon^ looked WtH^ 
cheerful, each ftroutite receit^d with warm applansCt and 
the encores werli ithd enthosuistm, Mn Dl W. 

Banks again tpok hjs post as conductor, and lost n</ oppor- 
tunity of rendering e&ctivt the an/ beauties of composition 
pres^ted in the prctgmmmef The/’e were glees, choruses, 
ballads^ wi|h instrumentatlop of frgan and piano ;* thp com* 
posers from whom these many, choice, things had.hhen selected 
heiogMendelt^hn, Bishop, f, pooke, Calcott, Haydn, Shield, 
dec. Miutc ejf this charae^er must tend eventually to dievato 
the taste pf, those ,wffo are made f»inTliar with fe by regular 
visitis to tnus{c|d^athering8 ; and in elevating the taste, 
do sSe. jtiot adwsipce a step towards the elevation of the mental 
and moral chatacter of the ' people ? We should think few 
present on Monday < watching the eager and delighted faces ot 
•t)m multitude, would feel disposed to deny the ^werfu*! influ- 
of .this character of reoreatkm among a cl»s^ were*it is 
' the most re<)uired. Mrs. Sunderl^d, who has been 

/Ocipiged as principal soprano, gave sufficient proof of the 
atioa erf; bar, seririces. Her voice is one of r^m we may af!d 
of pOTtit E^gUih quality, her execulion brilliant, and m good 
tSate* apdl througboof she sang wWi an earnestness of feeling 
which seeased to be inspirhrf by the animated and interesting 
* adna* She was loudly encored in Bslfc^s song^, “ Womnidte 
beart,*'« as wall as in Haydp'S canzonet, “ My mother bids 
me bind my bair,"* butcher services being required in another 
phsoe imm^iately foDoWihg, she* substituted that, which met 
Writh a similar compliment. Mrs. Winterbottnm is ano- 
ther acquisition of importance ; bar rteli deep tones gave a 
farming ekpression to the pretty ballad of ** Little Nell,'' which 
semued to touch to team mdnyof those who are sometimes style^ 
*^the/hor6^xhiiiided,*Vand the encore* was loud and geheral. 
Mrs. Thoinas was absent from indisposition, but her place 
Was, taken by MisI PanyMn Tom Cooke’s beaatiful glee, 
kui^bt tbeiw caroe,*^ and the mnsic sung by her with* a 
nW.|cpUug« the satisfaction of the audjpnce. 

Hf* Jifaies Isherwood aogg with his usual good taste Shield^s 
The .heaving of the lead there is no provincial 
..finger,* within pUK»know1ed who delivers his words with 
aoi^ear an enupeiation, or witb an expression so truthful.. 
]^S. sfngiUg, like that of his father, is the perfection 
»l« art;, vrhes» individual prominence require'^ to 
.tre l«cd the general bldhding an^d harmony of the 

siwle, We h^ fr^uentoccatimi, daring the eveiiipg, tq notice 
^ yodi^ Tofte erf a riaiiil tenor, Mr. Slater, who, let us 
h<^, Wtay be SUffidently^ to take* not Vng hence, 

music. The tedor 
is||rea;dy wantod in antPthere is a Bne^eld 

jfer jkng one ii organ, q-iih taste taod a 

suffik^aii lb?e of to |wrbibW^ti?;tP .pvompj to steady practice, 
uiidft)h^mis s^gtheued, 

and exhil^dhir'j^me of ohd eorreetness 

of wfulmg J^ighly to ihstt^ivf £ as to the 

able conductoir, ouly to the completeneif of 

the evening was tbeiidp|iteg df drst i^ipeur- 

,,^ce in Manchester. A this /mistake op 


doubt be avoided, and merit umurer home meet with euoh 
encouragement as it may deserve. Indeed, tbbt ought to be 
one of the leading features of such a gatter^ i^etherof 
loeid talent Ute C 9 ncert. w6dn4 up with a humbrops song 
by Mr. Bigot, who met the usuM coihpliment bf aa euthu* 
elastic encore. - ; ^ 


ORIGINAL COAKfiSFOIIDEflCtt. 

xiuntra e. rBOVEssioKs^t snroans xn oasmmnsxj. 

(To Ue JEktitor of tA4 Mftewtt{ TFerid,} 

Sia, — In the Illustrated Times of Saturday last, 1 read, that the 
chapter of Hereford have advertised for live clergymen to under- 
take the duties of vScnrS'chnral in that cathedral, to supefsede, 1 
pmume, the singing men, or lay vicars. Some of these, perhane, 
have been there from an early age^have gone throagh a MguUr 
musical edocatioa..^ Doubtless, much time and expense has been 
devoted for that special pupose^wfth .the liopes and prOfUect (if 
their voices do*nut itroak) of being appointed when there be 

a vacancy, to ths office of lay vicars. By their daily practiMiafso 
singing at oratorios, sacred concerts, &c., they are competent, at a 
very short notice, to perform sacred mclodv, and, as a natter of 
course, in thob proper sphere, are nowise^ dauntless or abashed. 
What may t>e the motive of the chapter to part with these valuable, 
and I may assert, indispensabto members of a choir, 1 will not now 
protend to enter into. But. I would fain ask, bow fur is any goti- 
tleinSn, *in lioiy orders, qualihccl to undertake their places ? A 
good singer, and a bold singer, is not the W'ork of a day, nor a 
year I neither roiiUl any clergy man, in my bumble opinion, ever 
sinir in a cathedral, in the stylo and manner Maehin did, at the 
Abbey, rm Sunday afternoon lust. The power, beauty, and tone of 
bis magiiiHceut voice, could never have been beard to greoier 
advantage or effect, than iu that sublime anthem Irom Job v. 
veree 8 ; and many w ho wore ritero dip coincide with me. Again, 
some few weeks back, I was at Ft.; Faurs Cathedral , Mr Lockey' 
sung a solo, in the unthom from Psalms civ., Thou spreadest out ' 
the^Heavens like a curtuin.” The boldness, harmony, and expros 
•i<m be dHplayed on that occasion, my pen tannot do justice to. I 
never shall forget the bcautiliil manner tn w hich bo sang. I have 
repeatedly heard him, but in this instance ! was indeed surprised. 

Now', do you think it possible for any reverend gentleman even 
to attempt to sing in the manner and style of these &lebmte<k men, 
or would it bo in unison for a minister of the Gospel, oven if bo 
were blessed vrith superior vocal powers, to display them as Mr, 
Lodkey did, which was strictly appropriate as a professioaal* roan, 
bdl decidedly incomis^nt iu any divine ; werg the tiitentiona of Ibo 
ebaptbr of Hereford to be adopted by other choirs, it would bo an 
act of gross injustice. There would be no inducement for any 
parent to endeoirour to get his son into a choir, with the idea, xt 
sonflc future (lay, of bis being lay vicar $ ho would bo Lhero„oii)y as 
a chorister ffir a jew' years, unless his voice broke, when ho would 
be disDivMied ; and if clergymen are in future to be also as singing 
men,< 7 -lay vicarS| — there is no reasonable prospect «w inducomeut 
ta let a youth follow a profession for a few years to be debarred any 
permanent advantage ultimately. Let any impartial person visit the 
cathedral or the abbey on Sundays — notice the great assemblage of 
pcraflns,— of the humbler clanes,— the good orde^ attention 
and decorunrlilMervjsd— *what is the piincipal fascination to many ? 
— iho beantiful singing and intoning of the service. We are getting < 
a musical nation, deq^lte of Ulnaturr^ eri ties, who allege we tnink of 
nothing but worldly gAn ; but only take away'friiim those luicred 
buUdTngs such talcotcit men as Messrs. LockeyVFluneit^ l^otTidge, 
BucUand, and Batlny from the ^thedral, or Messrs, ilnohini Hobbs, 
Graytalk'adbury, Benson, and Baruby front ihw;aMmy, you' would 
upCTieuce very little difficulty in obtaiuiitg either a statior a seat 
tftere oA'U Bitoday, trhieb, at tUs time, is crowded to esopis* 

'^^TOtiffTtlrmirrobed^^ . C&vii., 

* ; 

rW» TO spiTy.ffiia,^e of tjda teiro iHsMild^ve been 

dekiyed^ Atv^Q^ kay^ thtrthe weak' after ife was scut, 

butTOtophid rifth m . * 



TmymmAjL womM^ r 6i 


ttwty ttivU YOtir **nut*^ crackud Sir you; Iwt »V in Uio^n 
fMiht It k quito haid anongh for any mortal ja#t« it it rathor i 
unktr to Ineraaae ihat ealioiitneat' by evrora k too nnmbert given ; 
to form tbo vaiioui wordt. 

In tbo Ywy ftrat, (" Agtcola/ the name of three well known must- 
* matUf) by donbUtigAo'No* Sttyou^a^AiiM produce rather an uncom- 
mon orthography. In the seconoL C ^ the German for a 
mlnoTp) tlie m.*5 katead of 8«eoniMerably embarraanfit the unfor- 
^tonate GSdfpaua who it groping in the dark for your hid^n meaning. 
The 8rd, * Anegri/ im^mortalteed by hk Afiurere, it cort^ct ; which 
it more tbaaean be affiriped of the next. ' Allegro * la the aame aa 
Schtiell, bat yfwr givt^ 4 instead of 8> makes it After 

thisi tlmw k a eotisiderable space without error. ^Amoroso 
deamnda ieoHng t* ^ Ancora is the, meed of a good singer s* ' Ani- 
mucakarrote massea kr JNcri t* * Arlon raved hk life by music;** 
while < Arne mippoited bk by it / ‘ Asor was a kind of harp/ (a 
pieee of kformatioa that wag quite new A) mo s} then * Cmcilia was 
the leimiited tnvemor of the orgaft but not of the oaffan, which ; 
your mo. 6 srooid lead us to suppose. A * Canon may be apertus, 
lirmiis^ enkmatieusy p^petuuSi or finitns / and ‘Cechl was a cele- 
brated atoger / but intended for the French of tong,* 

eenalnly only axkts in ^aur orthographical dictionary. Your 

* Chorai may be probably sung in church ;* and we all know that 
^ Ctmarosa succeeded to Salieri, end that he, as well as Kossini and 
Hkimol, composed an cqiera called Semiramii, *• Corelli was termed 
the musical Arebangelo »’ and * Echo is a repercuMton of sound.* 
The brothers * Eichorn possess much musical talent atidlQagliaRO 
was one of the founders of tpedem dramatic music.' But now, surely 
the ** rare gift of geiiiifis’*is required to make out that word from the 
numbers you have allotted to it. That the * Oigiie * is an absolute 
dance we may all rejoice at, as well as in the talent of the German 
named Glaser, Fret^ric the Great esbibited good taste in his 

. admiration of **Graun;' * Greco « alas I is not to be foural in all 
^ melodies I but what is Grj^ee f you J»avo spell it. ‘ Grosheim/ 

* Basse, il caro Samone/. ^norn/ * nummeV ^ Lanncr/ *Leo/* 
•• Loin/ have all theif due honours : but surely the next great singer 
should be named .*Mara,' not Mare, ^ Marcellcf* too, we Know 
composed fifty exquisite psalms, but I never heard of Merceilo, 
After tbalf * Marencio/ * Marseillaise/ ^ Minnioi/ (though of this 
last 1 doubM'our meaning), * Miserere/ * Mosebelea and Hummel,' 

^ Mueller/ Muses, the patroness of music/ * Naegeli/ * Nemroa/ 

* Orpin, * Rameau/ * Keicha/ * Resonance/ * Rosalie/ * Rossini/ 

* Rosseau/ * Hanssachs/ * Salomon/ * Schilling/ * Shillings/ all ap« t 
pear wiiboot error ; but the following * Schumann,' the talented 
husband of the gifted Clara Wicck, would certainly not yec^nize 
his name as U would stand in your orlhogmphy. All the Temailblef, 
from * Seccamm,’ with ^Sessi/ * Musicsl Enigtow/ and Musical 

' Glasses,* hieksive, are correct, and appropriately wound up by the 

* Laugh/ which k to crown the labour of, Mr. Editor, ^ * 

A Musical E^ioha Hano. 

P,S. Since writing the above, 1 have discorvemd that, by the omia- 
tioii of a figure, the very first nanie is wrong, as it should be * Agti- 
cola.* • . ' s 

Baik, Oct, 1640. 

• T8X XJiXB XB. Itooo. * ^ « 

. , TeikeEdUorafiheMaeUal^P^wm 

Sta^^PeihiM your correspondent Hartnonicua'* k not aware 
that wfaeii It whs made known ibat Mf. Hoohe had left a widow 
and a mmierotuf &mi|/ wholly unprovided^ fer^ the mui||cal p#o- 
femien' entftsed into a subacription, and got tip a poneerc for 
benstSt. * Mviirilabkek widow was left: in very excolient; tMoinr 
ataoeed* ♦ 1, P, 

- ....... . : „ ' -■ i 

makriaU inatroment, 

^ is Ititk cka ibftn a ^ « or# at alt wventi, ia o» 

tbcpbigbwray to ha kebpefwble eom- ! 

pknions, vulgarity and commonpkee. Evan bk bbndsi and | 


Shgets, wrhicb 'praetlri|^''hi4ume^ 

at last, a kind w 0lV|i«-cveii 

these b*ecome the of the 

creative faculties "'‘V ‘''V"' ''' 

Thejf invent Sew ^ 

ever to war whatever kioipb)® 
like true handicraftamea, thby 

materials, forms of tone»that bew 

figures; and tbd8e,^as Ihey habe 

sound, bribe the gar, which sits as k 

and secure a favourglile reception/’ ^ ' ^ 

• IlSw very differently does he crSk»/Wboibiifi^^ 

the judge of whit is created, and b^bich, igTlibe 1m 

iuweption, is submitted to the ordeal of eiritkiam* 
ear has a wonderful tact in tec^ving the fori)^ 
assigning to them their relative Value. ^ Hekk 
secret, whidh Is known only to tife initiated^ abdl 
comprehensible to the ntany. • * ** , , ' ' . 

• A^ear like this hears wbdle periods, nay, entire ^ebad^ 
once. It passes over little occasional laanurn irrej^r^^t 
content to leave them to be filled up in aome happier hidkBeiit;; 
and afterwards, as time and opportunity serve, wiR review 

^ whole in its parts, and not refuse to abbreviate and retidn^ 
where maturer judgment shall point out. 

An^ear lyfe this delights to see some finished whbib;/A 
form of tpue with that indudduglity of features, whlc^ if taut 
once seen by tim eye of a stranger, will be rCcoguked aga^, 
This is what it uesires, and not a inere lay-figure, a tidng tk 
shreds and pushes. If the tnlnd has conceived such an imi^# 
it must be content to let it go its time ; for gootl tbingt wffl 
have* tljeir due season qii^aturity ; it must be fed wifli pro|^ 
nourishmenj;, andT be feared witk tgk Wet^i 

• ^ 1^ ; — ^ — y ' 

^ LOLA MONTES in BOULOCMNL t ; 

Latb on the evening of tire 10th or lltlf pltimo^ a lady, 
accompanied only by a large black NeWfoundlaiid d^ I0^l^ 
at the Hotel do Lcodres, from the Folkston^ j^awt ; sbd, 
having summoned Madame Boutoir, 4be propn^wifp ijff ^ 
well-arranged eetablishment, taker presence, sikivmhi^ 

'that she had been redbmmended to her hotels a^ VKHmt to 
take up her abode there untiLthe arrival of hA liudband^ siy* 
ing at the same time tliat tht; uame #be' wmiit by was Mn* 
•Trafford, to whom her letters would beaddmsed, bi^ 4het era 
long she should know who she really wasi hostess 

made no further inquiries; ap^ the lady, who was 
packet by her fiiie de ehambre* continued to walVabofft tb^ 
town and call at the post without qbser^tiqn c^^essktV. Jn 
»tbe course ef her morning rambles, she called at 
{he jeweller's ahqp in the Grand Bue, srith A auMib tto^a 
royal (gttere Bavarian) crown in brilHanto-^to bo tepoited, 
leaving hen name and adekess as wfap v^. Tha wbrds OmlfinB 
von« Latviskldt " were afterwards dkcovemd engraitod on the » 
inner pyrt of the setting; and on ^ba siune day^a ^ 
^addassand to Rm Countess of Landsfeldit was bfbog|tt by "l^ 
'postman to the Hotel de Londres, hut mfiked by 
Bottt&ir, frho ctftild not recognise under timt nbido |ad]r 
wkb tlm doy. in the course of that day it >aa wtb|^ 
that heia Moftifts was in Boulogne ; aud 
dress 6|pd|Baaiilitta pf the same, pdimir epd 
bontmt yiimod vskh orange (not orange 
b^ t^likliillewlbuiidland dog, boeewVune^^ |pK ef 
thill and only, then, 

'€M''^wdto tff sum an^ 

^ Agate may lately ha^ and 




THB MUSjq^L 


pH the evening of ihp l (?th, a ypqtjiftd geot^ 
j^Wny light mpustachp 0^4 «e* r««f»i«w, ajpa- 
ngf; oa^Qf his tci?ns^ cai»« ^tn Londony and claimef the 
Wy Wift the dog as his wifeg giving his name iwMir* 

then there has bieeniio A!aguise> ,and % My W jhe 

S i^ may he seen al^t difdty inha)jii^ thi^ 

Porte/' or enjoying rgrjtf , (^ in ^fs enviro|i«; 

former riding n donKcy* seatej on a Peau Meuian, 
while the latter devotedly 'Iea<^s the paJSaiye an<i|3alf they being 
now known as JjoU Iflout^s and fj^ald.^ We underat^od 
that Mr. J, A* Jones, the sculptoji is »t*Bpni^gng model- 
ling a bust of this singnfe|: per^om^.'^ Corresponded f ihe* 

Dublin PmofjtU ^ . • t # 


. AT IT AGAIN. ' " | 

Om nerves have yeceh%^ undergone *a violent galvanic 
shock by th,e annonncfsment tw/* njcw songs witlvthe follow- 
ing wEat 4&e and Pm thinking 

nm nf ttee/' W,c dp not wonder at t)ie song writers licgin-, 
ning to ask each, plber what tliejikcan Jfinssibly be |limkin^ of, 
fisr it is a ijQositiQn tbaf common has long been anxious 
to find an answer for, shall expect in a few days to sec 
the music puhlishera announcing at the usual pqco of 2«., | 
** Wltat are you vp to which is quite as sentimental as “ Of\ 
what are you thinking?'* apd We may anticipate rm imraadiate 
iHf{dy to What are you up to ?** in the form ef a poetical fx- 
clainatibn of Oh ! now Pin ftp to muff T The cofobinatipn 
oi t^o familiar with the poetical is becoming frequent that 
we n^y Ioo|& for a string of interrogatories being set to musia 
orthesesdays, and a bill in Chancery arrangeef us a ballad 
in d-cigk't time, to be followed in dfte course by the answer 
drawn by an equity draughtsman, af«d treated as a conlposing 
draft by one* of the many composers who are alv^^^ys on the, 
aletft ta’ furnisli an echo to the ideas of others.— /‘wncA. 


V MUAIpAL* ENIGIIIIA0 

J A|a composed Of 40 letters. 

My 24, 17, 34, 13, 9, is the composer of 35, 4, 1 1, C, 32, 33, 21, 
31, 36. 

My 34, 34, 3, is celebrirted for \m 22. 17, 23. 17, 33. \3. 

My 33, 0, 3, 13, 30, is n renowned .yioUoist. 

My If 29, 39, 17, 13, 13, i, • fa«oii,ite compoacr of dance niu«ib. 

S j 10, 33. Id, Vi. 32, 4, 8, is a tiilcodi^ oratorio. 

} ai), ^19, '32. 13, 32 ; 4. 31, 34, ft, 25. 32 ; and 18, 15, 25, 40, 24, 
27 , SlVesli 7, 4, 2S, 14. »8, 40,.39, 39, 7, 82. 

' My 1 ,' 89, 80, 14, 10, 29, 9, 3.3, 22, 22, 37, is a cliarminp ainger. ' 
My 19, 24, 21. 21, 4, 7. 38. is famed for iiia 3.5, 4, 39, 32, 40, 38, 
25.i«. « • . 

* m 9, 19rl9. 13. 82, S, 32, it a,Gein9«t«d compoarr. 

My 29, ‘3i 4, 2l,‘S4,'83, 39, 26, is tbe king of pianoforte pllyers. 

' My 7,' 24, 21) 37, '20^ jl, 24, 89, 32, is a pleasing tenor, wlto lately 
qiadc Ma «I4^. •• I 

My 1« 17, 91, 21, 39, 33. 0, is a popaju .eenductor. 

My 34. 2, 99, 29, 33, 1 1, 82, 6, 32, play* on the f, 36, 25, 30, 39, 38, 
34,24, 18,12.3. ' 

'AH Omaldani, preilesionaf and ftnatear.'^otn .In the praise of 7, ao, : 
18, 14,8$. . t I 

MV *5. 4, 9, 32, 98, it a vtdelinHM t«nor. I 

Myl6,«J7.l8.82,.7^ofl2.83v,8*,88»9,rt«asesall. • • , 

My 91. 28, 18, 15, 8, 4, 15, 3^17, 81, 38, « a bcatiUful opera by 34. ) 
33,21.8^ 82,6.84, . a e 

My3,\ 9ri0, 2»,25, 82, 28.17,18*W**. 5, 7,"e, 88,ni5, 40, 31f, 
35, % and my U>17, 84, 24^2, .83,31, of jpy whole, Ibe 

cpmpWof22,82/t24!M,|»,l|, . 8. M. B. 


V Tux frequent pap roodulatiod, }in»f 

ibr half a canturj^fMiPt^ of auibkioqs com* 

I^Ws; bu^uithp |n:j;9ebt da]rf this species of 

^Vi lot dWou^tiq Mtd aecUmpatumeuWj 


has infected the style and ooqipesii^on to a remarkable, de* 
gree. This practice has u|idqubtedly bqjn respited to by 

the jjbest mastersi but onjy ISi pcca$lpq8» and ^ 
sparingly. It has likewise ]bem by 
Writers. Schniudpr, in bs on p. 

has the following sensible remsric bn the so^ftOtf ''l^pon 
the whole, however, it is impossible to establish defined and 
invariable rules in this respect (tnodulattoii)^ and the judicious 
artist will feel of his own accord, that he ought ftnhr to resort 
to extraormnary means, in cases where he Wishht to produce 
great and f^ftraordmary effects; and further/' he pdds, will^ 
be of use, in this rgspect, to exa^nipe i^e wuricf of gppd 

masters." 

It may be learnt from the works of the best masters, that 
the charm of modulation does not consist in passing abruptly 
to non-related or extraneous keys, but in making occasional 
excursifins into the relative keys. This Is the systemy says 
Beicha, which was followed by the most edf^brated composers, 
from the days^of Palestrina to Sebastian Bacb ; and to v^^iebp 
unfortunately, se little attention is given iii our times. 

But this would be spurned by the young and ambitious 
composer of the present day. What ! *cramp his genius by 
confining it tf> so contracted a circle of modulation as the 
tonic and its five relative key^ afford !— and. yet there arc 
seven hundred and twenty ways in which order of these 
keys may be varied — thus affording ample room for the 
composer's imagination to range, without the risk of mystifying 
himself and his hearers. Finlay Dun. 


MiSCELLANfiOUS. 

Ma* M acrkadv will commence the first of bis scries of farewell 
perfomiiancos, at the Usymarkof. on Monday. He will appear in 
^Macbeth, Among the characters hft intends to personate, will bo 
comprised lego, the performance of wdtich we have always con- 
sidered! one of his greatest etfoiLs. Mr. Macready has lately ployed 
lago in Manchester with immense cffecL 

Mr. Henoy NicHOLt-s has been delivering a series of Shaksperian 
readings at Plagrovo’s Hooms, Mortimer StibeL ^ 

Banvaud'b Panorama of tub Misfilssim.— -This magnificent 
painting will remain but for a very stioii period oh view iniLivor- 
'pocl. , vVe would, therefore, earnestly reconimend all W'ho have, not 
seen tkU unequalled panorama, to avail themselves of the present 
oppegtunily, and at once see this truthful and spldtidid represents* 
tiuiiw ulie" great father or waters. On Wednesday aftcrnooti, wo 
understand, about 2f>0 boys/and 150 girls, from the Blue Coat Hos- 
pital, were admitlerl gratuitously by Idr. Banvard to view bU great 
' work of art, aifrl that be has it in contemplation to invito the chil- 
dren of some o£ the other public institutions to view the panorama 
before it leaves toifn. The children of the Blue Coat Hospital, 
whose ncathess am) propriety of conduct during the exhibition 
'aftrapted' much attention, seemed much delighted with the treat 
thus kindly afforded them . — Liverpoitl Mail, 

Fine Arts in ''Cork and Dusun. — It is a curious fact, that 
fifty-twef subscr^Nfrs have been obtained in Cork to Winter(ia1ter*g 
picture of the royal family, although the picture was only, exhibited 
bpre for three weeks ; while npS mars than seventy subsgrHiers 
could bo found in Dublin, Mthough it was exhibited ^in thsi city fdr 
three months, and the Barf and ppuntesf of Clarendon were «t tba 
bpad of the l|st. Have fo more taste or greater lepky Iq Ckirk 
than tbe^ 4 jlo ? Three proof etigravii^ps of Ihn nirfiiit to 

whom the picture is ontruited for execution were sold have lot 
gpHneas.— Carft JSxmmr* ♦ ,, , 

MlcCLESFlBLn. -r BegiOUS jljtCXIDXNT AT TpB ,THSATBlii« — Oft 
Saturday evening, the tii^d Mr. Acramaa and Mr* Galhaem 
mrb going through a desperate fight, introdubed in tHw sehofid Set 
of the Fotut JFotmd/mg, when, OcoidenA the fblwKer Stubbed i^e 
fatter in the Ikee with a daggei;, mfiietiiig a wound wMohi for Sbme 
time, was eomidered serious. 




T!^ MUSICAL WO:i^. 




W«LX4i-*.Ther6 w^ a grj»)ftd concert at the Sussex 
2!*^ UTedneidfy, Wlaich wae aUended W 
DiiebeiB of Kenjt; and aij^i w well at by all the rai^ 
W« piMon of tba nliico and Thiere waa an extra- 

^iiarf ooiiibiAidion, of talent, eonajiatliiff of !^adame Sontaff, 
S^or Labm^j F* Laldeobef Calaol^i, and Bellini, with TMberg 
l» Piia^ ; M brillient affiur of tho leaeon, and the 

rece]^ion of the aeVend dutinguished artirtaa was moat enthusiastic 
and dattoriD|r. 

^ Livitapoot.*— M r. Lovaa’a Bntrrtajkmxnt. — S afin Lover* is as 

notorious a character as Bam Weller, and quite as atgusing, though 
a little more highly polished. He hae this week been giving, with 
his usual success, hiat^icbvated and jurtty popular lri|h Evenings.*’ 

^ They literally overdow with Irish wit and humour, and as itt thessw 
eventful times nothing b more bhneficlal for body and mind than a 
hearty laugh, we advise all who would enjoy a good side-shaking to 
^nd an evening*^h Irish Evening — wth Mr. Samhol Lover. 
Jfteafq^ears to night to his old friends and admirers — the frequenters 
of^turday Evening Concerts. — Liverpool Mail ^ ^ 

Thr Amphithrrtrb.— T he success* which attended the recent 
engagement of Mrs. FUxwilliarg and Mr. Buckstonc has induced 
the manner again to bring them before the pubBc at this theatre 
for a Jimif ed number of nights. Their drollery «is intmiiable, and 
the auditories, whiclo arc respectable, are almost conviibed with 
iatighter. Miss Fielding has also gained many admirers in the 
pathetic ; and Mr. Cnumberlaiii and Mr. li. Cbastor, being less 
boisterous than hcrciofore, are^ qiofe natural in their deolauiation,4| 
•and of consequence are raudi improved. Both those gcntlcineii 
have many high qualifications for their profession, if they would get 
rid of K)me of their faults. The stylo in which the *j}ieces have 
lately been produced at this theatre is bovond all praise. Thotc has 
also been some pretty riiiuciiig by Mademoiselle DcuUti, auu 
Gribbiii’s military band has attracted iiuicli attention. — Liverpool 
Moil 

Folk EATON B.— Harvcian LmnARV Instttotion LEf'TtmE 
Boom. — On Friday \teek Mr. Jphn Parry, for the lirst tfnie gavel 
’ his popular ciitertainmoflt, **The Lights and Shadows of^Life.’y 
He was received by a crowded and fashionable audience with 
ciilhusiasitt, such aK is seldom w'itnessed. The lecture ruogi was 
for the first time lighted with gas. * 

Manchester.—- We have much pleasure in directing attention 
to the programme of lectures and musical entertainments issued by 
the directors of the Atheuceum for the ensuing quarter. Our musiem 
ftftourit(*s, .'Bibii I’arry and Henry Phillips, are not the IcaiJt of the 
attractions here ottered for the patronage of the Manchester public. I 
The new number of the Athenmum Gazette, containing much 
teitsting matter, will^ it appears, be distributed gratuilousl^wto the 
members on Thuvlday morning.— dfanc/ies/cr £j.aminerT ^ 

The Pope on the Stack.— A good deal of conversation has 
been excited by the production of a piece at the theatre of the 
Porte St. Martin, bearing the ambitious lillo of^ltoipc. Tho h^ro 
of the piece is no less a personage than the Pope himscif— tlie 
actual prc^?cnt living Pope, Pins IX. His Hpliucss having in his 

S cr days served as m officer in the Eussian campaign, con- 
, like a romantic young oiliccr, to full in love, wqus dtsaji- 
pointed, and then, renouncing the world, entered the Church;^’u^e 
to bo Pope, threw the world, with the best intentions, into ttatnc, 
and hod to tty* All which circumstances are boldly woven into a 
pJay. . • . • 

Mosic w THE Ubiok Of Rlixabeth.— Insfrumcntal music, during 
the reWn of JsSixabetb, made but small progress towards that state 
wbtem it has since attained^ The liite and virginal 
were tbui oidy watToments for which any tolerable music seems to 
have beon axj^esilv composed. The violin WTta then hardly known 
W'thje Bnglii&i add 'thorbIbrQ that superior pdwdr of c.’ii>ressing 
Rlmbilddt that * human voice can produce, except the artbulaiion 
of woads, seemed at that time so utterly impossible, that it w*af not 
• confildered n j:rmdemfm*v iart or worthy* of being admitted 
> ^intq good cc^pany. Viols of irarious i^es :Uttth six stnUgl, and 
ttreltn^lilbtlie guitar, began Indeed to be employed in chamber 
concerts ^ Ibt when the piBebrm was public, these inetmumtUs 
* irere too feeble for tbe ODtuie oi|iini% of our Odtfaic ancestors ; and 


the wretched irtate of our iwgfll toifsin iP the timia of Hepry the 
Eighth* idBQ, may be gathered accents gryen in Halfs 


4 j^ardi^l ^oUey's 
^ . ji epteitiiiiiod with a con- 
compwed wkh 

^ « notw^ing to 

used to be regalerl durn^g dinnof; wj^ Syjslyw and two kot- 

!ther with 


and HoUinsledV ^ 

. face.# Wlntobalb Vb^e tjhp 
cert of drums and ttfes! ^ut |t, 
iBat of ijis heroic i^fuypbtf^ 


AneedpUi qf 


tie-drums, which, tegei 
the hall ring Ibr half an hour 

The Two NAble; Pobtbsses.— Lsdl^Margareft and Lady Anne 
Lindsay were atumhcd to each dtfl|Hrougb 1^^^ bydi^Sually 
warm feelings of Stsjbriy attection*^ f^llPfiady Margaret’s i^rsoiial 
ohaitng and mental adcomplishthentdf She roobimd Udm^atlbn 
of her^ contom|A>rafies, ai^d many* beautUhtt podms, olfglba] 6r 
translated from (he German, are rarvivibg proofs, Beatify 
and* grace,” snys Lady Anntu “formed her %ur0 rttemiiitne mild 
ness and dipuy her mgnnorse Her oonversattoh was ts gay 
as it t\aa hnlightened, and |yid often so ’much bf the bliBImtoe 
of harmless wit In it, that nojdnng could have saved her firoin 
the envy winch pursues It, btt» the softness tt her manner, 
which so blunted, or rather Veiled its point, that ttte Iteten# 
wont away, ^charmed w ith her as a beauBf|^l woman, without bavifig 
found«out that her capacity was even superior to her beauty. Her 
eyes were dark blue, and, though small, were full of animation, 
when she smiled, though softness was their character ; butU w^as the 
eyelids which gave to them that singular expression of Imaiitii^ 
which iiivoluntarily suggested tho word “angel” to the gaxer on 
whom* those Jbild’rays tell. Her hair was auburn, inclining to red, 
hen nose Greek •a{q)rottching to acquiliiie ; her mouth might bo 
supposed A little too wide, but it was surrounded with smites which 
shewed a set of^ teeth so pare and ttne, that it was impossible 
to have wished the house smaller that lodged such tenants. 
Her general farm and stature had the fulness in at of youth’s 
first bloom, while her skiiv and complexion had all its liystre and 
delicacy ; but the turn, of^ her face and throut— it w'as Grecian 
beaulya own self! TSTever have f heard any voiae jn siogingso 
4iieloaioiis bad that perfect attlwity with^hor appearance widely 
lent and borrowed from it additional charms ; it possessed timl 
natural ^ajfettmm which often surprised tears from thd iistcficr 
he knew' not why. Her iinddrstandjug^ aud abilities were of 
the first class, although ditregarded asid almost unknown to 
herself. She possessed that which I have rarely met with ip womeii, 
that clearness of thought and facility of exprospion which invo- 
luntariJy led her to give buck the idea she had received so em- 
liellished and improved, that its g^ubor, like Dr. H^ockiesby, was 
astonished bis own success.' Often ha\e ]L found advautago 
of this, when, as Sir ShcrilV Cross said, ^1 could iA>tRee the w<>od 
for trees,* while Margaret saw'iipt a tv ig more or less than she 
ought, lianguages were easy to her,* anil tj^e could azgna on any 
Subject which occurred naturally, with a usci||nina(lyp aud justice 

ht adfhised knowledg 




rarely to be met wdth. 1 knew not how she amtsed knqwledgcv— 
|*our old library, in which we hat^ ksave to * u|||$ through ti^e toa |0f • 
books withqnt pilot Or rudder,* an a wllich wasne.xt our bhd-cbtMmber, 
afforded the same musty vuluiuos to both dsters; but the owls 
hooted away^ all tho philosophers taught tm, while Markaret^j} 
memory retained every thin". It was In amuirement only he? 
na|ural indolence wsis laid asulc ; in everything else H appeared 
if she left mo, hc| elder sister, w'hom she^lovcdand looked up to^ 
to think, feet, and act fgr heT. Along with ihese^aried sccomplisb- 
rnentf. let me not omit to add her perfect benevoi»nce, her tender'' 
iicss for the sutterings of others, her psatenco h l^artiyg wifb 
their |iniybiitiest her purity of principle and natoal ' piqjiy, deep 
and calm. It w^ hdr only imperlection, that nahre had ^von 
her a ts^nsibUUy sqiaebuto to ridicule or bUmc, that t d&onlt 
lo^ttud words to tender as not to hurt her fecHnge >r alarm her : 
pridb — she nilkbid toyelmotrfUl careless view of ihiors, the hi#MS 
and of my; self- content, to reassure her rtope^i^ hetoalt 

4. *5tepat«sha%ttreforRpaytner, wth 

heart, 1 enlltod tilb; nor is that tie dimlved, no^ VHijifiarAi 
esoaped^lo i&a All remains unluipaired, the 

ravages o( tM erum scy the« wluch mows down al^ 

every obarmi to make us think of that #>ot irhototth^ - no 

iQQre.’’'^£fnea the Liedeape. * 



THfe Mtr^lCAt 



A eotr«i|m4l^^ the Mem0 


»]m 0 i^ atbvn 0 «l>: 

brow. I saluted blm^^ WeHt a^nor, iiflijr do von 
lb *Cmmtk jou fey^ % f«r» omtiot IJO look 

art^ySilMie r * Wori« 1 goeis tte Ibe pretty fidy unte Ww$ 
jrow %e aiitten left « Ke biU|^, mint tu be y . whtt you cM 

10 mitten f* * Why yoii mM bivo luid a fioaml with your ImutlM 
Wy? < Yes, by ^ ntsNn ^e ribe with 

kli itiiyer. • I go toje f|m Wy— o^ heautfliil My^ 

albo iit down by mo and oo opera/ vary doe lady-^talk 

about Donixeltl* laiy,*MBidai0iOf I bare tomdi Domietti«<-I have 
tare his mamiierlpt hk? Iile dtoe/aiidj make himWoe him one, two, 
three dorei-»t have ame him ding for iiim hie first compmsitton, 
wbae 1 was the manago^* Madame .say,- ' Signor de Bognia you 
pley piano Y* * Tei| madamol* I ^ley formadame, 1 aing, * J'ai de 


reigaiid f maituae very iimim pieasedr-oiih very fine lady^he tsih 
with me onlta fMoa, 'Signor/you kneifr^’^e opom, d/ .SerfiMre 
de JSea^bieref madatim, Ipa^i had writ idm for 

adll Iso /]^0rifkres w4a me ae jtohmre has been ^orii. 
MadiOBa aifk mede pk^ 1 fd^y Madame — so beautiful 

^y I ,eoid4 nol By gar» whet yolKink she afa me next ? 

Wm yawmkl^ jd W time snaking she by the shoulder aa if 

to r«mse my thiiikSiig faculties. * She say, *Sighor de Begnis, you 
|4ay aeooVtiion f I imver so insult— f get leave ze“ house— 
1 never go there ooee mere V With this be paaed up and down the 
effim ia a most fiarbitii lale^ almost frotbing It ilien/noutb cat the 
iii^alty ofiTered him " « t - * 

SwesMi ^ttWts«^Tn our madrigals, caldint , ^ glees, *>specially 
bre ftmem the richest stores ^ yoe|i harmony in the 
,^pm#aa %;|mcuUarly Ei^Hsb. tWe nijay be a few ape* 
dhMms |liiiUtion« but they asp little eardS for in their ’ 

own emuidfipf^ aii4 nowhere are they of ^y jrortb. Here, op the 
coatraiy, dd eoerit our*gte«s af fint-n'.td* by hundr<^s, and 
fOgaid Ibetihwiiii heatv-hoM adadrndmtr^tmmit uH oiir fidat 
dloat^ -'aad hiany, # eucelled't knawledge* 
and origlnai gfetdiis, bav# wan eadurlag ihme by writing glees 
alone. A. glee in bt <origivai aeupe was justly described by^ Doctor | 
Burney as heingf a song mf three w more parts, upon a gay or; 
merry sul^ect,, la whicb mil the twos begin ahd end together, I 
singing the same words.^ But the glee was found capable of 
ejrpreading other moods of feeling besides iftirth and gaiety, and so 
its sphere camd lo he oSfbndld so fat as to include the expression 
of weB*fi%h every Imriliig sbiwatiion passion of the brain and 
heart bf mag. we have ' now arcordhigl/ glees in every stlain,* 
firom the a^liifie and pmhetic tp the social and jocose. And 
exquIiHie they are as |^eto of woeal harmony, whatever may be 
tbe oharaeter of louMhmr assuW, and the class of lecHugs they 
evoke.^i^rmer'f *' 

Harmonic Society gave a misceU< 
Ueediweeiieeit on afirsdaymglft^eek, in the Odd rellows' HalL 


TjWSfpflanmNs W Harmonic Society gave a misceU* 

Uneotweeppeit on aSrsday mglft^ in the Odd rellows' HalL 
Miss Shgty m Mrs, reaco, from Yorkshire, were engdfifcd on the 
oepasidii, aim jraye fveat safisfis<ut.oa. Combined with their talent 
vrM .^mt, or MciHirr, Jmnes SntdfifFei John Chad\iick, Thomal 
O&ebwoed, and R;Lord. The pieoet selected wore from the i>est 
authors, and Woiw terlbrmed in good style. The society is rising 
in tha dsiimatioitfr the public and Ms fair to'bc oi^p of the first 
of ltd elass; Thf audience was both nniderous and mpeetab^. 
Vr» CharM Ginmwoo^ pwided toe plauofarte, and'was fondly 
ancsomft tn the fSrformanoe of p^fiiiiiaihiu , « 

Mnaie' >k SnGoal Pix^— last, a party V elaveh 
gmitfiMMili, hf fmrmiiMn of ^tbe .Miasm. Crqtse, sgents^to Mr. 
lytands, maimhetnrer,^^^^^ coal pit, iioif being sdnk 
imder tW i^mjmtenife^ «sndt' on a sea^old 

loweiad ai)/ut IfW yiWb saiwi Icleetitm of 

Antheaw ^d Fsalms’ Mr* Wytaan\m,tha viollm 

end Mr. on the viotpuadnoii ^Atar spending' two pfesMAl 
honm»th<agM:iHdMy.iMs»n^ aYtmardsargmirnadj 

to dm Mm. ihomm dHhm^aiiM^VIpNr^ proihdad for tbahi* 


- A Neil MtnddAt Perdinaiid^Jtahiiiifiprh? 

Isssor hf h^le lib the Prince of :Witflembefg, has S nidNr 

lifstmthonb'v^h bei has nauWd Jl^onia.® It 
greaior power and deeper tones tkiii two *' Opbicleme*” HoimwM 
Jullieb, the Indefatigable in reseaiih, will Pot allow so huge d 
nbyeltb to escape bis obsorvaiion, apd we may reckon upon hiving 
'ilm f ratification of bearing the ^*<)p|itoh^e’'**Baipaaiifig Enpho^^ 
af luIUehli Drui^ Lane Concert. 

m, „ — ** ' 

AOVERTIIClijRtrrS. , 

. • NEW WORK— ItJST OUT, ^ 

THE HOME CIBCI.E, 

ONS PBNinr («h. M.« «r oimiiiAw*' AMnuiu, 

Omtnbwwl to !>, MhiAONBS SIAIGKZAMD tiM>Hinw»> « » 
the OttMU of Kni:l«id’'), Mn. TRM^ md Miw JAWS OT.ICRtAtlB 
(MMmMlIlM AON*. a,Wi..»«i», jjEMttlA TOOlitW iyr._iii|#?f. 

OiMUAtroirMr. JOHN OXtOtPOBB, wTOJtIbT, Mr. PWjdO NOjWA Mt 
Mr. r. WTN. BAYLBY, Mr, HBRCkI^AN. Jmi.i iwd lOttt Wrt«M», « 
eorinmcc. It «• a Nmt WNkty, InMructilm; M« Ynnily MmUw; dnoMd to 


Kdaeation, Blnamphy* TravcU, Popular BpUoma of Pubtic 

Inatittttk>ti«| place* of Amuaemeut, Revti^ Cookery, Oardcftlsa, Koitilaai 


Wrapper, ia now ready. To be had of aU boidiaeUera. 

Office, Sfii, Bt« ftlartUi''a Lane, where alt eMMntt&icationB are to be addmaed. c 

iKmdon: Zvoagman A Co.| Iffovslloii BeaA Btraal; Bwawm .Oo., 
Mawgats 8trefti.*^4bd|iikbmrght A. 0, Slaelc. 

I m. 

M 08 IC A»m •npwc ATXON. 

, • By W ' 

We have never road any work on iftHtic 4Mipla3dng a mure eleviSod and 
pldloeophical view of the proper aldw and ubjecu ^ the art.'*— 2'Ae Sdwa* 
tional iTinaej, Londtfft, Muy 1. 

** An excellent and eloaiicnt work, which deserves Ike most serious atten»> 
lion of every one engaged in e«liicatioii.**-^r/asrioa/ Museum, April* 

** We recommend the work os characterised not only ky a profomid know* 
ledge of the theory and ipUctlce of music, but by a thoroughly ratlnnal, 
nhilnaophical, and practical spirit. !>r. Mainser, thottHh a Oemian, writes 
ISnglUh with enviable eloquence and p*ecti;ioti, while hih pagse teem with 
poetry and learning."— TAe Seotman, iforek *22. 

** In wloaing rbe volume^ we (hel that, dunog its perusal, we have keen 
drawn intU'thc vortex of its amiable enthusiasm. We hape tiiat, as a treatise 
kiirdSttctory to family musb, it will become a family book.**-. CAaiwAers* 
Jmrnaff April 29. 

; KAZirZBE^fi WtJgfC BOOK FOR TBEB TOtfmO, 

Contaieiirg Forty seven little Duets for sebooU, with basudfiil illustcaOtt 
cover. Price Is.. 

, BrCTH AWB NAOKt, 

Apthcra for Jimr voiew. S, Or. Maimsca. Price Si. 

• , MAiarzSB'B BtOStOAEi OBaMMA*. 

1. ^emy of Melody. II. Thewjr of Huqiony.. 1 Put ,pr{tie 4*. &f. 

BEUTiJL^SVSOEBY-BMtTIlFirL TECm 

Mr. GAVIN, Dentist,* 'begs to announce that he has REMOVED to 
33, KOUJHAMPtON fiTUEET, iftRAND, where he continues to per- 
form eveiy operatlim eonnected with the teeili, upon those speoeifiiil prineiptes 
and moderate charges which fhivc ensured him so much patrsna|e^ By his 
peculiar hnd icieimfic maUk^ be periecUyand harmlessly fixes aitifidat teeth 
in the mouth; the extractioii of roots, or any rainOil opemtioh whatever, U 
mderefi perffiXly uniHtcessaiy, Aeia|let(ioth,fi«m m, Acempiotesfh jfift 
Old piet^'Oif teeth remodellea, and made to fit with seeuritp and cpnfiWL 


any rainfiil opemtioh whatever, U 
t t(ioth,fi«m Acempiote sfh jfift 
to fit with seeurity end cpnfiWL 


IMnteA end Ftfimshedv^ at iiSee .^Memo fiteam Fms,^* 

* WfhLiAM .fieniim Jugi^iCt fiO« St. lCartla*S |:kiie, In the. pariah of 


€|)e iHn^ual JSprlH. 

.rUJiLISHEO EVERY FRIDAY NIGHT. , 

A KECORB OF MTTSIO.THE DRAMA, LITERATURE, FINE ARTS, FORElGlf lJ* *T|ILi40®NC^ 

. TannMOf atilnertDtkm.D«r Aas«w,tG«.NtM«pe4; IGa. ViuitaaHVedj to boforwarRoAliY MOBOvOYdoY o^lFMNRiMVtaatiM, 
t^tbo V«bUah«r,W.a. ^ObMon, “Maaomi atoaaa Fraaa," Go, at. WarUa'Ii Zmc, COwrtiqr 

\ .. 
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CHGRAim FROM THE CREEK OF CALLIMACHUSa 

Thu8» oH thus may’tt thou sleep, Conopiofi« e'en as thou mak'st mg, 
PinchM by the cold; cold night, sadly repose at thy door 1 
Oh, may thy sleep be no better, thc^u false one ! ^han this thou bestowest 
Now on thy lover l^thou sleep'st, dreAning no pity to ht%. 

Even the neighbours nan weep for my lot-*-thou dream'st not of pity. 

Ah, when thy locks becoi^ white, they will remind ihce of this. J. O. 


LONDON WEDNESDAY CONCERTS. • 

Tt^GSG popular enlertaiuments, \iDder the direction of Mr. 
Stanimersy commence operations on the 2dth instant. The 
prospectus has been sent us, but has arrived so late that^it is 
impossible to enter into details. We shall give full particulars 
in our next. Meanwhile it must suffice to state that the pro- 
mises held out by the director arc various and novel, and £ar 
surpass all that has hitherto been effected at the Wedneaday 
Concerts. Tiius mucht we may add, that Konconi ipul 
Formes will sing at the first concert* and that Mozart's Ji 
F^vto Magko will funush the •first operatic selection. Mr. 
Braliam is announced to take his final leave of the public after 
a series of performances. Further remarks must he deferrea 
until next week. 


ARfiVAL Cf THE DI8TIN FAMILY IN LONDON. 

Mr* Distxn and his sons have arrived in England, after an 
absence of twelve months. During their sojourn in America 
they gave concerts tbq>ughout the whole of the Canadas pnfl 
the United States with signal success. On their passage home, 
the America^ Minister, who was in the same boat with them, 
presented Mr. Distin, sen., with a massive silver snuff-box, 
which hove the following inscription * » 

wmwJKTin) TO . # ’ 

JOBir nisTiN, XBQnuB, • 

BV THE BAftSSKOXBS OS TKl STEAM SUIT *‘XimOrA," 

AS A TOKEN or 'ITIKIB ASGAliD FOB HIS 

CtlAltACTEB AS A MA» AND AN ABTI8TR, 

WITH THB HOP® THAT HArPlKBBS AND IIAHMONX 11AT*C0NTINU1 

^ TO DWKLi^ IK ills yAMimr, • • 

TI. OOTOBBB, HDCCXXIiX. 

Wo arc pleased to announce the siife arrival of the talented 
and popular fomily.* * 

" ' *■ ■■ * ..yn 

• • BAVMAItiCET THCATRE. ^ 

*• waciuiady's WR$S, APPEARAHCI. *• 

• • 

It is eight years ^sloIm .Maeteady last appeared at the^ 
Ilaymaiket^ Tbeatrie. That iA^tre was then in the very 
zenith its' PoorToitet^itfW^s his last year^played 
every liighL if remmlitbr Maeready. 

Tlie ‘^ emineni tragedian'’ was' reii^i^ing; from Mr. Webster a 
salary of £800 per .week, and Power £90 : that is, the 
manager, who never stints expense when public are to bo 


amused, was paying at the rate £50 a Vigbt ijFor oo^ usd 
£15 for the other. These dere indeed the*paimy di^ m 
Ilaymarkh, when you might Imve sben Macreadyi Ahdsrsmit 
Elton, Phelps, a^d Helen Fauett,*Mrs. Warner, in 

the, first ^iece; and Pow«nr— •poof Power! to make use' of ah 
Irishism, a p^wer” in hnnielf^Mrs. Glcvver, and Farren ih 
the after- piece. We forgot Tilbury— well, nevef mind: per-* 
haps ho was not born then. 

During Macready's engagement at that time, which lasted 
twd years, several new pieces were written for him, and sevend 
old ones revived/ Anoong the former, were the Sea Captain, 
by Sir Edward Lyttcm Bolwer ; fileqcoe^ by Sexjeant Talfourd ; 
and others wlflch we cannot call to mind. Among the re* 
rivals, the most successful was the Bridal, an raaptatioit 
from Beaumont^nd F'letcher's MaidCs Tragedy* Macready's 
Melnntius was an dxccedingW powerful and striking ^rform- 
ance. Mrs. Warner playep At|Mi«a with* great e^L* It 
was during this engageibenf that* Maeready figst play^ 
Shylnck in the HfercAaaf of Feake* His veraon of the 
of Sbaksperc was so different from all who had attempted -it 
before, that* it startled and appalled the, conservahivaS in 
theatrical affiurs, and all such i|s attacluld thcmselVes to pre^ 
cedents in matters belonging to the stage, *and had nOldali of 
acting beyond what they^gleancd from the performance at a 
favourite. To such as looked keener into Shakspere and 
nature-— or nature and Shakspere, Jit is no matter which yon 
put*firsH the terms are uynonymous — Maeready 's l|hyKKrk 
was pronounced a masterpiece of tragic acting, and V perform* 
yance which, aUbou^i it failed in realyiiing tfie intense 'maHg* 
nity i>f the character to the utmost degree, Und was ntft free 
from faults of execution, w^as wonderfully trite jmdf highly 
nnished. The critics were dividejjy-they agree, e^j^eept 
when fAcy proije a bad actor* We iia^ known them to eoki* 
cidc in an extraordinary degree on such octagons. V When 
thpy^re unaniiTious, their unanimity is wonderful.*’ 

* It was much to lamented that any differences ^i^Dld 
have arisen between the best of manners and the best of 
actors. With speh difference*tho public flad oufsclves have 
nothing tj> do^nor do we* or they care one jfot wild is in thd 
right or who is in the wrong. The loss feW on the public 
first, and lon^acrdudy at last; for the public were deprived 
of seding their fkvoui^e actor in their favourite theatre ; and 
the act 9 r shorty afret* was driven — O, horrid compulsion !— 
to take upon his ^boulders the management of Drury LanCj; 
whereby his private resources were ‘^cabin'd, cribb’d, •confin’d/* 
friud Macbetb fl|Mty JttipeUed to seek the wdrd sisters ci: 
remuneration fn She provinces. • • . ^ 

talking St Drury Lone^ there is a vague* rumour afUtoA 
that some tiseatriiSd. Mlirat has taken the theatre, aftd;lk abtiul 
to break the solid sqdares which Lady Portnne bas ever 
presented to the dhceess of any dramatic speculator. We 
cannot even guoss at the gentleinan's name ; were we 
acquainted with* the imaginative tenants of Hanwell or 
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asylum> might venture on a^surmlse. • 

IKurat tif speculation has, according to rumour, ei^a^d Mr. 
Anderson, Mr. Lyon, *Mr. Hicks, Mr. Osbaldiston, and Miss 
Vincent, for tragedy and ctnnedy; and Miss Romer,* Miss 
Nelson, and Mr. Travers for opera. If this be really true^ we 
#ear our Murat will prove a very Quintus Curtius. We would 
willingly warn t)tis»noble Roman^, or insane Frenclitnan of his 
inevitable ruin.; or scare him fwm beqpmiiig a laughing- 
stock to the whole theatrical world. I\j it possible that where 
Macready failed in reaping *BUccess ivith nearly all the first 
talent of the day, hissrionic and lyric, in his company, tjnii 
Mons. Quintus ^prti us rdll swell hia Hreopury cofR^rs with no 
talent whatsoever in either line ?* all the Tnad-buII specu- 
lations that have engaged activ.e minds in this most spedhlative 
aj(e, that of Mous. QuintBs Cuptius Sfurat is }hc most outt^ 
lageoua. But we digress/rom flic immediate Bi\|>]ecti beldte us. 

Mr. MuCready made hif renirPe — as we ssy in our operatic 
articles, copying the Frencli-«*on Monday night, in«Macbeih, 
one of his finest most poyuiar performances. So crowded 
a house wc have not witnessed for years at Ihe llaymarket. 
Every scat was occupied, and every standing place, had a 
tenant some time before the curtain drew up. The pit and 
galleries were thronged to inconvenience, and the performance 
was interrupted several times by playful apt^strophos from the 
excited and over-crowded gods o( the upper gallery, pn one 
joccasion Mr* Wallack ha<f to (?ome forward and^tate that they 
who could find no room might obtain tickets for the next per- 
formance, Mr. Wallack *8 gentle words fi ll like oil npgm the 
troubled waters of the multitude, and straightway allayed them. 
No^urther interryption took plac^ during the e\eniug. 

Long b^»fore Macre^dy camd oh^ a buzz and vnurmur ran 
^tbrougA the theatre, like the low breathing of the winds^ ^hat 
*pfceede the hufricane. Every eye was bent in the expected 
dircibtion of Macbeth's entrance, and curiosity afyicand on a 
Stretch awfully painful. At last poor old Duncan came on, 
and some of the imiocents, in%oth pit and gallery, mistaking 
Rogerti for the hero of tlie night, rajsed a terrific shout, which 
was mingled wit|j screams of laughter from the initialed 
benches. Wallack ne^t came on — he was ri-oogj dzed, and at 
once, without any mistake, and was received with grea^^ ap- 
plause. * 

The first sceny, with^the witches passed off, apd llic next in/' 
Suncun's pulacc, and* then came the scene on the “ blast#!a 
where the ** weird sisters ” wind up iheir charm* and- 
djojilront Macbeth, Wc can compare the deporiinent of thh 
immense cro^ivd at this rffiment to nothing l>etter than the 
horses ^rtady to start for the Derby, and only*" waiting the fall 
of the flag to iSap off in one instantaneous bpund. There was 
the ^gvr eye and ready hand— each individual on the alert* to* 
obtain the earliest advantage in the ‘contest. The* instant 
Macready af’peartd the scone — nay^^- ere he had advanced 
entirely from the side vring--^the w^iolc Itousc jumped up to a 
man, and gave vent to one general shout — * ' * 

< t 

* *' One universal slirkk, * t 

, - Louder then the loud ocean," * 

which, could Dpisc have done so, would huve*lorn ihf Voof off 
the theatse* We never heard anything nfore deafening from 
human Ups, and we have witnessed (y Connell’^ reception ab 
the Corn Law League held at Cpvcnt Gailen— perhaps tlie 
greatest reception of any indiyidwal on record^ We do ’hot ► 
think (henpplause of MortcMy ylglit cnduretl so long a time as 
4ba4 acentded Macrea^ly al; the Princess’s a few years ago, 
after 'J^furn from America; but whileiit continued, it was 
far moTO, vehement and geueral. • Indeed, the applause of 


Monday must Imve died ,pf |ts own violaac^ . aa huaaan 
beftig, Unless he had lungs ol brass and gdtta-^pcfseha muscles, 
could have kept up such roaring and clapping beyond two or 
three minutes. . 

It ia not our purpose, nor do we feel npw oaUed^ upon, to 
enter upon any criticism of Moeready's Macbeth, a perform- 
ance which is so universally known and acknowledgedf and 
'which lias so repeatedly employed our critio^ pen on former 
occasioKs. Enough, it is one of his greatest, although not 
ofic of jiis grandest, impersonations, and exhibits, in a truly 
astonisfoiiig degree, the variety of his powers, and bis immeC^se 
vigour. We have, peihaps, seen Macready play Macbeth in 
a more complete manner than on Monday night, for he then 
failed in producing some of his greatest effects. Nothing 
could surpass the horror of his look in the dagger acene, after 
ther return from the murder, or the manner in which be 
managed his voice and his whole bearing in this most appalling 
conflict w^ih nature, tlic acting t>f which by Macready we are 
inclined to set down as among the very greatest achievements 
of art. But the actor did not wind jt up in that transcendent 
manner we can remember in his previous efforts we par- 
ticularly *^lludc to the delivery of the lines— 

"To know my deed, *twerc* best not know ^ 

flSCnoritwig A#»ard.] 

• Wake Duncan with thy knocking, O I would thou couJd»t 1" 

which we never heard before uttered by the great actor with- 
out feeling ourselves simken to onr inmost soul. In other 
respects he was as great as ever, and in some particular cases 
we liked him better. 

•4Iuw M.icready was applauded thfoughout, and how he wa.s 
balled for at tlic end,^fnBy'be easily guessed. When he came 
on at the end of the play, the same enthusiasm, nearly, d'as 
digain shown in his favour. Every man in the house stood up 
and che* red, and roared, and clapped, and stamped, and hats 
were flung about, while the ladies waved handkerchiefs and 
scarfj^, and flourished fans. In short, it was a proud night for 
the actor, and must have made him multitudinous amends for 
his Ininsathmtic treatment. 

Mr. Wallack was the Macduff, and, we venture to say, a 
better Macdufl' never appeared on the stage. His gn.^^at scene 
ill the fourth net was a great effort of aCting,and provoked the 
li/udest applause* from all parts of the house. The fight 
between Wallack and Macready at the end iffbs admirably 
managed, artists displaying first rate tactics at the broad 
sword, 

Mrs. \Vamer was the Lady Macbeth, and, witli the excep- 
tion bf an occasional tendency to rant, a fault which we have 
ntU hitherto*lai4l to her charge, was as exceUent as ever in the 
part. It is unnecessary to say that Lady Macbeth has been , 
considered the best Shaksperian effort of Mrs. Warner. Ttie 
sleep- walking scene was played better than ever ore have wit- 
nessed it by this artist. , . 

On Wednesday Mr. Macready appeared in ff^mlet. The 
house was again immensely crowded, and*the dsmoitatration of 
the Monday all bijd renewed. 

« Macrcudy's lla^et confaius more bpauties bis Mac- 
bat, wo think* it is liable to more otijectiou^. His grief 
is too fragmentary ttud too exteri^e.** So mupU outward 
show leaves nothing for the mind. to gontsmj^^i an^ ll'o 
imagination must be complimented at *the expense of little 
reality. In all tlie quiet portiops of the play., we prefer 
Macready to any one fire have seen. Hip speepb to the pjayer, 
his dialogues with Horatio, and de^ara^on of affection for 
himi and somq of the soliloquies^ were quite perfect. The 


THE MUSICAL WORLD. 


•648 


vehemence and irritability displayed in the third act, at the 
play-scene, vrere finely artistic, and the whole scene was 
worked up with tremendous force, and produced an immense 
effect. The last act was admirable in every respect, and from 
the first question to the grave-digger, to the death-scene, all 
was exquisitely subdued, touching, and natural* Sorrow was 
never so beautifttHy attuned in speaking as by Macready, when 
he does not break his tones, or force his voice beyond hp 
natural register^ 

Mrs. Warner fiupported the Queen with dignity and^ impres- 
siveness, and added powerfully in lending reality to Ihe scene 
^h Hamlet iri*the closet. * 

We could have wished for a better Laertes than Mr. B. 
Wentworth, and a better Osric than Mr. Selby. The former 
gentleman did not improve hi$ position by his second appear- 
ance. Mr. Selby fancied he was performing a Cockney 
fool in'* place of a court fop. What a number of actors ihere 
are who do no^iinderstand Shaksperc ! * 

Mr. Stuart played the GlTost vtith great judgnj^ent- This 
gentleman has the finest possible appreciation qf Shakspere, 
and. if his execution wcjre equal to his conception, he would 
reach the very highest point of excellence in his profession. 
His second exit particulaily impressed us with the feeling, how 
intently he had studied his author. 

^fiss P. Horton played Ophelia with rmieli sweetness. She 
sang the music simply and pleasingly. Her mad scen^ was 
acted right well. 

The other characters are ‘entitled to honourable mention. 
Even Tilbury came off with flying colours in Jbdonius, a part, 
however, which would have suited our pet actor a little better, 
had it a little more senility and a little more fatuity to recom- 
mend it to liis jx'culiar #tyle. • 

‘Last night d/ac6i?< A Wii^ fepe^leS^ the house was crowdl'd 
to sufibcation, and the performance much finer in every respect 
than on the Monday. On Monday Hamlet will })e given Sor 
the second time. 
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Oir THE ART or THK EraURJA^JS AKI) THEIR XEIOHROTTRS. 

• ( Continued from pag e fa *J.} ^ 
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CHAP. IV, • \ 

ON ART AMONO THK NATIONS llORIlB1ilN«t ON TIIK CTaVRlANb'. * ' 

VI. The Campanians were a people inspired with volup- 
tuousness by the soft climate which they enjoyed, and ^he ' 
rich soil which they cultivated. In the earliest tjnies. both 
this country and that of the Samnites vva^ comprised in 
Etruria. The people, however, did not belong *to the 
Etrurian stale, but had an independent existence. The Greeki 
came afterwards, settled in the country, and introduced their 
arts, as rhay even now he proved, not only Wy the Greek 
coins of Mltplcs, but by those of Cuma, which arc* saill older. 

** VII. I do* not mean here to shew that the latter of these 
cities it older thaq the former, for both of them were built at 
the same time, Cuma by Megasthenfs, and Naples by 
iiippocles, who both left Cuma in Euboea, llu ir native ptace, 
with a* number of superfluous inhubitants, and sought Vludr 
fortune ektewbere, as Martocelli has proved more cleariyi|fian 
was previpuriy known. However, older coins of Cuma thaw 
of Naples have Ifeen^ pteserved ; and my intention is to shew' 
that both the cities were founded in the very earliest tinufs* 
which we caunbt fix with accutiAcy ; for Strab i says, that 
Cuma was the oldest of ifil the Greek towns in Sicify and 
Italy* Vrotn the aouto isiand of 'Sbrbsea there likewise came 


inhabitants of ChalcUf the metropolis, who settled on 
island in thevKiinity of Naples, caUed Ischia,, but afterwards 
abandoned it on account of thq frequent earthquakes and flety 
eruptions. Part of them built on the neighbouring 

const* while another part proceeded to Veaovitis, and founded 
Noltt. (fl) Hence the coins of this citjyirB impressed with 
Greek characters. I pass over various Oilier Giwelt states, as 
Dicmarchia, afterwards called Puteoli, whigh^iwas eubsequently 
founded by the (^rceks,«aS indeed the whole coast of this 
country was inhabited by this nation ; from which it ftkilows 
that the Greeks praclis«|d their arts also at a very ea](ly 
aqd at tiie same time instructed their Viend 
(itdoriginal} Campnukms. We m»y thus ^compF^hend by 
which nation a number of the lerra-cotta* vessels were made 
and /lifinted, w'hich have ^)eeo frequently, dug up from the* 
^sepulehrc.s in Campafiia, aad parflcuL rly about Nola. HeifOet 
if tlte htnouqof many of th«|se wqrks is* to be givpn to the 
Campanians, iumrill do them no barm to look upon them as 
student^^of the Greek artists, 'lyhicli needs no proof, if itjs true 
that the Campiinians did ‘Slot bqgin to be a seperate people till 
the 8.5tlu01yntpiad, as I)iodoru|^ alleges. * ^ 

Vlil. Unquestionably we may look upon as Campanian, 
and as peculiar to this nation, the coins of those cities which 
lie inland, and to which the Greeks brought no colonics, as 
Capua, X^^num^now Tiano), and other places. These coins 
me im^iressed i^itli^an inscription in their own language, which 
is similar toithc Etruscan, aifd tlfis has been taken for Punic 
by some learned nnsn, as in the case with Bianchini, with respect 
to q coin of Capua. Maflci confesses, wdlh resject to the 
same. coin, that 1^* does not know what is the nieanvig of the 
inscription. In the work* of ** Pembroke coins,** a cpin of 
Tiano is Isioked up >« as j^utne* "Vybile, however, this inscrip- 
Uon is a prfsof that the Campanians borrowed drom the 
Etruiians, the impressiou on the coins does Hot show the style * 
of Etrurian art, such as vias perhaps once peculiar 4o the 
Campanian artists ; hut the draining s^eilis to confirm whet 
1 have just fillegcd. The head of a >our4g Hercules on ^ins 
of both the cities, and the head on those (»f Capua, are drawiw 
after the most beautiful idea, while a Victoria standing on a 
quadriga, on coins of the same city, is not to be distinguished 
frtmi cfc Greek inipreshioy. * 

iX. However, the coins of tlie Campanian cities ire few in 
number compared to the p.iinfe^ vessels which have been 
found in this country at every period, an ff which are uoiver- 
safly, thougli erri>neuusly, called litruscan, because ppople have 
followed Buorarotti and G‘»ri, who were the first to publish 
copies of the vessels, cmleavnurirPg, ns Tuscans, to claiift these 
works as Etrbscan, ftir the honour ol tlieir nation. ^ 

X The grounds of the supposition are be found partly 
*nlhe aceniiuts'of the vessels itu inerly prized, and which were 
drawsi up(^j in Etrufia, and especially in Arezzo, and jbirtly in 
the sirailariiy of nitny figur^js of thess v^rsstls^o those which 
are engraven *on the Etruscan sacrificial vessels of bronze. 
The figuT'es*of Fauus, with horses’ tails, ^are hero especially 
cited, smee^he tails of Grei k Fauns and &atyrs are shorlt anu 
like those Tif goats. Reference might also hu\e been made to 
unkwowu species ofibirds, which are painted on some vessi;ls; 
beca?i|e Plbiy say^i, that in the divination book® of the 
Etrurians, birds%r<l i*IBprc 8 cntcd which are tetalljs unknown tb 
him. Her^% hpwever, 1 must remind my readers, that a l^ge 
unknown Wrdf is also found on a vessel, with a v^ry ancient 
Greek in.^aLTiption (in themnsoum oflhe British minister, Mr.**® 
Hamilton, at Naples), whiqli rep'eseuts a hutit»,qqd to which 
1 shall irequeblly relief* This bird resembles ifen^^bueterd, (c) 
which was known to the old Romans, but has at any rate, 
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Wow ^mte rare in Italy. 1 heit[ pnaa over ibe unimportant 
mn^urkt^ Buonanotd respectijng the wreaths and vessels in 
ihe Hands of Bacchus ; respecting tlie toys, and instruments, 
is|}uare boxes, some of which, he would have us beileve, 
be i^ver saw upon Greek works, while others seemed differently 
fcmed. However, he was far too well informed to allege, as 
Oori puts into hip mouth, (d) that the deities and the stories 
depicted on these* vessels are wi^ddy diiTereat from such 
subjects as treated in Greek designs, for^ thd contrary might be 
roved. The opinion, of Gori himself here, of no weight, for 
e never teft his natip country, Florence, and therefore has 
been without actpal knowledge of the grigat^ p^irt of antiquity, 
and of old works of art. (e) Fin&lly, as it could not be denied 
• that the greater part of the vessel known to these Jearned 
m%n were discovered in die * kingdom of ^ Naples, it was^ 
necessary to go babk into the ^arliest history fot tl^ sake of 
the suppbsed country of thqjir origin, — namely^ fo the times in 
which^ the ' Etrurians had* jBpread all over Italy, ^ without 
reflecting that the des^us in most ^f these paintings belong 
to later periods, indeed to tlkose when art had cither attained 
its perfection.^or began to applrouch it, according as tfic vessels 
were more or less ancient. A cogent reason for inairitaining 
the common opinion with respect to the Etrurians would j)e 
the indication of those vessels which have really been dug up i 
in Tuscany ; but this no one bus mentioned. 

Skuct Vabiorum Notf.8^ 

(a) Velkuus Patriculus says that Nola was built by the Ktiurians.^ 

0 

(b) PUn)r (besides in the passage here cited, wh^re he is named with 
PersiiiS and Mtrtial,] praises the veAeis made in clay in ethe city 
Adria or Hadria as very durabje. Or? this account, prolialriy, the city 
had such % vessel as a symbeit on its coins. I should, ^lowever, remark, 

, tba^ ill the oldest tildes there were two cities of this name. Onc,«ahd 
that the older of the two, was in the land of the Veueti ; while the 
other, k colony of the fbrmer, was in the Piceiie territory-^the present ; 
Abruzsc. Bofth thesd eijries wefe formerly occupied by the Etrurians. 
Quanacci is of opinion ^hat the yolhs cited belong to the earlier city. 

1 will not venture to decide in which of the two cities the vessels praised 
by Pliny were made, and the coins vrere struck, (lori gives the design 
of a beautiful vase, simpar to these called Etruscan, which he says was 
found in Venetian Adria in 1 

(c) The bustard, called by flie Greeks and by the S^ianiafds 
avis tarifr.'* is different in many respects from the bird found upon this 

vetsel.'^Fea. « 

fd) Gori puts nothpig int 9 Baonarotti's mouth which Biionarotti him- 
self did not say. — Fea. ' 

(e) Nevgrtbeiess, according to Fea, Gori was at last moved by* the 
retfonaset forti by Peter di Blaaa, a of JMontc Cassino, to mcniion * 
in a ieyser (dated January 4, ITdfb besides the Etrurian vessels, another 
kind, different from those, axffl ealiefil *^G'iiecQ-S)ciiian.*’<^.yi7cper. 

t % 

The cf HetotMiu loUl hecontinued^next week. $ « 


8 ON MET. 

• •• * *wo. ceaitv. * 

Black mist, that could*«t so long my soul enfold^ « 

Heavily estifling ev*ry living thought, 

* Until the flame was quenbh*d, and there was Doivj;ht 

• Beve the faint glimma^ ere the ash is cohl;— > ' ' « 

^ « How with thy chilly presanre didst tlipu hold 

My will, so that no utterance it soJght, * * « 

But in desponding ptssiveness was wrivight * 

Into thy sttbStaitee, «• its proper moutd. 

How thou ait >veiit, ond siBtky fragments ost ^ 

CPer the expanse, tvdffihln,: then lade away, 

* Oh, may I bask piyscif .^eath the light, ^ « 

And spreading widely my ^sh’d heart, at last, 

Lift op my greetihgs to thk *ew*born day— 

Or ifanll Y pause, expiOtifiK deeper night ? N. V. 


• JMf^WWam., 


CONCEPTS rOE THE KOI^i.E« 

(FVoai tbe' JHcMchesi^ iPhttki.) 

The second concert of tlh^ reason, on Monday evening last, 
brought a still more crowded audience than on the opening 
night, giving pretty strong evidence that the popular nature of 
these musical gatherings i$ producing on impreysion in the 
right quarter, and that the aim of the directors bids fair to bp 
accomplished. To see so vast a multitude of people--^lijtle 
short, if, .any, of three thoasand«-congregated together^ high 
and low mingling amicably to enjoy a rational ev^ning!& 
amusemeht, is a feature in our social condition decidi^dly np^ 
in this part of the world. Nor should we pass over the or- 
derly conduct, the close attention, and the earnest and evidently 
enjoying applause of the people* The only approach to an 
annoyance appears to come from a class which ought to know 
better, — we mean the yewfs who are occasionally inclined 
to promenade during parts of the performance, a forget- 
fulness which would be ^nsickred an act of rudeness, or 
a want of that knowledge which ought to teach better 
things, if practised by one of the working order. Those 
however, desirous of enjoying the tfliisic, have the remedy 
in their own hands, which they will doubtless enforce 
on a siinilifr occasion. Wiih this exception, nothing could be 
more according to rule than the proceedings on Monday njght. 
There was, as usual, a large variety of character in the pro- 
gramffie — from the madrigal of 1541 to the ballad of 184,9. 
Among the latter, we may name a delicate little duet by Miss 
Brandling, “ Dost ihtni not remember as the composition of 
an accomplished atijateur, most creditable to her good taste. 
It was sung in an agreeable manner by Mr. J. Oioper and Mi^s 
Moj^ris. Mrs. Sunderland gave universal satisfaction, — more 
particularly in Balfe’s halliuk ** In this old chair,*' whicli we newer 
before heard so well sung. liHvas beautifully accompanied \iij 
Mr. Ellwood on the cornopean, who coDtrived to produce a 
rich and havmonious lone on that iijsLruinent, as delicate as it 
was true in intonation. '‘This magic-move scarf" evidently 
wanted rehearsal, a necessity which trust the principals will 
accomplish as well as the choir, which has always been true in 
everything yet iindcrtakeu, T.he choruses iiufeecl were^lfincly 
executed throughout the niglu. Among them we may parti- 
cularly name, "Stay, pry thee stay,’* by Sir Henry Jjishop; 
"tJrywn ye the altars,” Beethoven; ‘VYes, ’tis the Indian 
/iru|n,'* and " The »ramp chorus/' both by Bishop. The last 
of these, with Mrs. Sunderhind’s rich and powerful voice, 
floating above in tlie solo passngers, liad a very fine eflect, and 
! wes loudly encored. Mr. James Isherwood introduced " TTie 
clown’s eang'*^ frpm Shakspeare, set to music by Mr. J. L. 
Hattoiv Tliere is much of the quaint character in its com- 
position, and- the occasional accompaniment of a chorus 
Vdds to its peculiarity ; it was well sung by Mr. Isherwood, 
and met With considerable applause. We shall be glad to hear 
it itgain. There were several encores during the eveninf, 
amongst fliem, qs usual, the buffo 'song by Mr. Bigot,— thq 
general finale. Though on this occasion therb were no less 
than three iin,porlantj)Tiiicipal8 absent, yet the concert appeared 
to give great satisfaction throughout, the audience being as 
large at its close as it was at the commencement. There can 
hp ho doubt that such opportunities of enjoyment, presented 
ip tfll 'classes at a rate within their pecuniary tneiiKk, must be 
%!ventuaUy beneficial to the community tit large, aad on such 

f ounds alone, independent of their musical qualities, we dedm 
em worthy of public support. ^ * * 

^ .. * „.e 

MaHame Rachel.— T^ is celebrated Jewess, who w*a8^ engaged 
to play .n Jersey, refusedHo visit tbo bland because she wouM not 
bP allowed to givq one of her porformances on a Sunday. 
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• E^THOVEN'S SYMPHONIES. 

No. IV.— Op. 60 . 

frmn pa§4^ W9»> 

Nothing can Ije more simple than the plan of the Adagio^ 
~nothing more perfect than the beauty of the details with 
which this el«e-|oiilless outline is animated. This Adlaf^io is in 
the form of a two-part movement ; but, instead o^the free 
fantasia^ consisting of the working of the principal subjects, 
BiSfeh f^s usually x>pcn the .Second Part of a movement tTfhs con- 
structed, we have an immediate return to the chief subject in 
the original key; and, after this, a short digression, previous 
to the recapitulotion of the rest of the First. Part. 

There can, I think, be no question of the intended musical 
expression of this movement ; if over love sought iitteranjc in 
language more intense than words qi^uld aay, — more i)«i.s»ionatc 
than looks could signify,— tifore penetrating thar^ the touch 
of the hand could express, — hero, surely is it found in all 
the glowing, fervid wafmth of the most ardent, the most 
unqualified, the most haj)py feeling. Who knows the heart 

f'tol 2do, 


and voice of trAe passion cannoti I believe, but recognise its 
toucidAg, thrilling tones in i^ery i^bnase bf the mnsio hdfore 
us, and cannot but yield to the inAuence of the 

master spirit exerted through tbk draws out all 

the tendercst, the keenest, and, indoedr-h^^ausb from 

every Sordid, servile, selfish feeling,— the best ha^om of the 
human heart. Let the reader, if he havi^ hot anticipated it, 
take this suggestiog as thOi general ihdd!a of, at least* hiiy im- 
pression from this Aditgio ; to dilate in words upon arbat I feel 
to he the expressiofi 9 f each particular pass^i hmuld be 
buf to dilute the force of such exprefeion. To attenipt to 
add to its truth would tb? but^to exaggerate, since trut^ is the 
only known perfection, and admits of no degree nor quality* 
To attempt to define its beauty, would be but to iinsgiue ’ 
bounds to what seems ilifinits ; “Move,** is Jhe whole and oilly 
feeliilfe that, to/ny appreciation! this unusic embodies ;—** 1 am 
beloved,*' the whfile and only modification of such feeing. 

Let u^observe the one bar that* precedes the subjecUi and 
whfch is important to thc»plan of the movement, as it always 
anticipates the Occurrence of tbq principalMiema, in whatever 
form tliis appears throughout the movement. 
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can hardly be, that this idea, w'hicli, however simple, ar4 ment of how it wdll, fraught with the fear of how it may l)e* 
however short, ivS reall}' n prominent feature in the musical received, that delays the declaration^ of the.alNengrossing feeling 
form of the composition, can be without its onniest meaning of a lifetime, even though such Seblnration tinust ensure us hap- 
in what J suppose may be called the. metaphysical information piness eternal.^ The subject is a clear, flowing, rhythmical, and«i 
of the whole. Js n*»t this the drawing in of that Jong, deep highly passionate stream of eong, of which, thougk the 
breath, the inluuntion of that almost endless sigh, in which exquisite loveliness is universally apprecfahle, the style, the 
our every possibility of feeling,— our whole soul— is to be iratu 4)/ thought, is most pecAliarly, most iDdividually, 
poured .into the being of another — is the tremulous preseuy- Beethoven's. % ^ 

• « • 

, CmiaihiU * • \ ' • 
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It seems aldkost to depreciate the whole, to pnrticularljpc Any 
ponion oPthhi continuous, ccmiplete, and entirely l)eau*rtfui. 
melody; tllera ispne jSomt* however, that so obviously stands* 
0 ^ from theVhole-^a bright ripple in this stream of song, 
whibh more especmlly catches the sunlight of feeling— the son 
Uself stiir individual in the pidet of l«s own beams— that it is 
impossible to hear atid not to be pejculiarly touched by it ; by 
this I mean the rewmrkahle transition (remarkable for its 


beauty *and still Ihoac forks exceedingly beautiful^pplicadoii,* 
rather than for ^ raidty, its extraneousness, or even its pecu- 
liarity) from jthf fourth to the fifth bar. Only lessjbeautiful 
than tids is^the voluptuous ccstacy tfiXt lA pqured forth the 
seventh bar, ahd the vague ]dca of indefinite confiimlty^ t^t 
the termination on the. fifth of the key ss^geatt, entirely 
fulfils all that the jbiglrest art can accomplish ; wkh muaiej 
as iu tlie natural feelingi it iKmxtrays truly gratification, but 
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bur }'carniug» but BObrishes out desire. Mfe have 
now i^in the introductory Wr, to which I hkve drawn I 
given this time h)i the whole orchestra in unison, 
and then a repetition of the whole of the eubjecli with the 
variety of the uielody ^ing naaigned to the flute and clarionet, 
and some sustained notes fbr the born and bassoons added to 
the accompanituenf. Again .the*'fpetody {eaves otf, one can 
scarcely say closes, on the dftb of the ley, and thus the 
movement proceeds in unbrp^n continuation of what, if once 
concluded, could not^die satisfactorily resumed. This adagio 


is not a inbvehnent bf repose, Is the stow moveikif^t in a 
symphony is often intended to bct hut of ceaseleH, glowing, 
growing excitemqnt, and thus the rapid motion in ^misemi- 
quavers of the passage th^t immediately follows, disturlis not 
a general stillness, but indeed forms a relief, perhjips the 
only one that could be, to the .|nore tumpllMoua^' 
feeling tha^ chiefly prevails* have had the idoqneiio| $ 
passion, ir-hefe is the exuliatioii at sjueh UlbqueUbe havii^ 
been heard, the consciousness of its having beeU answered with 
sympatifyi — . ^ 











The continuation of this passage brings* us through the key 
of C minor (which is approached by taking aiymitrition of the 
second bhr of the above upon a chord of Gfthe dominant), to 
a hafi’-close on F, /he dominant of B flat. Here we have a 
somewhat ^jngiilur pass«^g^? ppoh a *ped&I bass, cGnsisting of 
passing holes in ^contrary motion ; so far singilar, at kasl.nas 
It IS a species of progression that is found more in the works 
of Bfeethoven than of any pther author — so much so, indeed, 
that ii may almost he accouqited one of his characteristics. 
This passage preserfes the idblodic accent of the Second bar to 
which I have just referred, and it has the addition of a con- 
tinued motion of dajiiiseroiqauversln the accompanying instru- 


; ments, which adds to the interest of the passage, and preserves 
1 the general character of excitement : the major ninth of the 
' dominant crossing the inverted pedal in the last bar before 
' the entry of the second subject. i« a bqld thing to have written, 
apef the effect of it is well ivorthy the attention of the studeyt. 
Here it is, evidently, the peculiarity of the harmony, t^c 
orchestral distribution, that gives prominence to the passage, 
sfnee the pedal note, F, and the passage that crosses- it, 'ure 
given to instruments of the same quality oi tone ; and yet the 
passage stands out distinctly. We rome now to the second 
subject. 



This is not so clearly rhythmical as its o|^ening,*nd!ody^ but 
its rhythm is not less regular; the passion of its expression is 
even more intense, and the seemingly broken ttouj^ pu^feclly 
« symmetrical phraseology conduces, equajly ivith the harmony 
and with tfle peculiar 6gure of the accornpaniment, to convey 
such expression. There is an effect of *iiist^mentation that* 
is perfectly unique and extremely beautiful in th£ arrangement 
of the whole of thSs ; the ^rst note of the triplejbs being assigned 
to the secodd violins pkzkata,^ the other two notes, bowed by 
first violins, produces a sodn^ bf the most delicate brilliancy. 


throu^ which the ^entle> languishing tone of ilie cliu^onet 
mejts like a tear of joy through a galaxy of smiles, and floods 
the air with rapture^ like the voice of one beloved, sanctioning, 
ooitfirming, doubling our happiness. We must laotke in this 
especially the striking effect of the broken cadewUe between 
^the first two bars of following extract, with thw' deep fhel* 
ipg it emboefies, and the absolute enthuisiaftiin of the hist Ikr, 
to which the aeoumulated instrufuentation so greariy givif the 
colouring:— , ^ ^ * 
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A short alternation of tonic*and ^ominftnt passngr^s, through 
which a principal melody is always apparent, andiwhich still 
preserves the general character of the movement then bri igs 
us to the termination oPthe First Part. 

The dominant seventh on H flat brings us at once back to 
the original key, and thus, introduced by tl\e one bar that 
alwf^ys precedes it, we have an 'immediate return to the sub- 
ject. The original beautiful melody is this time no less 
beautifully varied ; and here is one of the very, very rare 
instances in all music where the variation of a melody is 
indeed an embellishment ; sUch truly is this, every excellence 
of the original being now excelled, the colouring of the whole 
heightened, intensided, but not exaggerated. Wo now come 


to the digression«To which 1 have %lfaded, as forming* so fm« 
portant tji^ealnre in the plan of ^tftc movement. ’6ar intro- 
ductory bar, instead of bituginp^in a repetition of the subject 
with vari^jd inftrumerUation. introduces apportion only of the 
aubjeot for the whole orchestra, in the key of* E flat minor. 
There is sotnething, to me, extremely unsatisfactory in this 
pafcsnge, as our great author has given it to us ; the alternate 
tonic nrifl»(lomini^nt pedril assigned to the hornn, trumpets, and 
drums^ identified th^ whole with the key of E flat minor, while 
the harmony*assigned to the rfist of the orthestjra is, after the 
first chord, unqiiesnionably in the key of G flat major, and we 
havQ thus an effect of false relation, that, to my sense, is the 
remotest from heautiful. 















m 

m 
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Com/, ^romJp, e Timp, \ 

• \ 

It may sewm indecorous to object thus unscrupulously to 
that which, since he placed it in his wonderful VorSt,-«videytly* 
satisfied the judgment of the greatest master ofV his age ; it 
would be more indecorous to suggest an irripTovement of the 
passage : to this 1 shall not presume, and I sboulcl despise i 
the irreverent daring of any one, however great, who shoukl 
do so ; but to acknowledge where 1 find, or fan^ a fault even 
in Beethpven, is the only wory that I can viiKHcatc thc^sin- 
. cerity of my delighted admiration of his infinite* beauties, — is 
necessary td prove that these analyses arc written in the candid 
spirit of criticism, not in the darkness of blind 
At length we come satisfactorily to the'*key of G flat, with a 
decided dominant harmony. Then, after the usual intfliduc- 
tory bnr, ^e have the flrst bar of the subject, and the working 
of this brinjp us by gradual modulation back to thef opginal 
^key of £ flat ^major.. The latter part of this digression miwt 
*bo felt to be one n.f chief beauties in the^ovement, and 
eVen th^ earljr part,, to tbe Jiarnaony of which I have ntailc 
exception, has, in ju boldness ot character, and breadth of 
ejBect„ a great merit in ccihtrasting^the general feeling of the 




tvjiole. We must notice now the wonderful sunshine brilliance 
oi the passage in octaves for the horns, that thin tirne acijpm- 
papirs the often recurring bii’fc which always introduces the 
subject, and that gives so decided a pre-eminence to the return 
to the major key. Here follows a cfnnplete i*ecapituIation of 
the* First Part* from the point nt which it was broken oiF, the 
Kubjact now being given with t^;c same beautiful varittion by 
the wind instruments that has been described as adding such 
glow to its c<Jl'>uring when fast aivcfli by'*lhe viblins ; the same 
passagb as at first succeeds, f»rows out of the subject, which 
by moduliiting ijirough F iniiiur instead df C minor, lea^s to a 
hiflf-close^)n1o flat, and W'C have then the second subject with 
all that follows it yi the original key of the moveajen^ A 
ehoft Coda introduces once more the first phrase of the sulQcct, 
wlncft this timS assumes a new character from its^ being accom- 
panied in^sinjjle ctvanterpoint of note against note, instead of 
with the nyivlng figure that l^ns always helore been associated 
with it.* This is now somewhat uruwpectcdly aiHl very feli- 
citously extended, and the movement cloifes with the b«r W’itli 
which it opened^ the frequent recurrence of whftjb hits made it 
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fD ia»{K»i1»irt1y prominent throughont ; this has now an effect 
mystery, the moving part being assigned to 
^wnms fiuniasimoi — however averse we may be in witnessing 
. of art to dissect it; technical principle^ to^scru- 

^ni«0\S» mechanical anatomy, we can but own the influence 
of «ii0fa means, and. as students, can only profit by a khow- 
le^e of them attained through lUialytical examination, — and 
t|ie concluding two chords for the whole orchestra fortissimo^ 
dh^el entirely this mystery, and confinn the complete, the 
ample, the plenary iatisraotion wlfic}\ I think the tenor of the 
whole movement most irresistihly embodies* 

If one may be permitted to makc^amilogy between two 
works of like beauty itjtdiflereiit arts, 1 will suggest that tl\e 
eloquent passion, , the suffusion of an all ausqf»ptihle lieart^ that 
is poured out in that inimitable Idve-creed, the Epipsychideon 
pf Shelley, is of a kindred feeling th that which characterises 
this^ Jdayio^ but there is, d think, this distinction in the 
development of such feeling, nqjpiely, that the vyr"bal«poefli is 
the utterah^. of a desiring, t^e musical poem df a reciprocated 
love. ^ \ G. A. MACFA]tH£N. 

^ (To ho oofUitue^) ^ 

IVIIt. WACREADY’S WARM BATH. 

{Fk^m TowolVs Lifting Authors of England.) 

A OENTLBUAN of the name of Prichard, ha^ig failed as au 
actor, settled down into the^moy useful od^upution of s'.age* 
manager of DrOry Lane Theatre. lie had the peculiarity of 
being an extravagant admirer of cclchrityi *but the chief idol 
of bis worship was Mr. Macready. His delight was inteilfse 
when he heard that the great tragedian was engaged to play a 
number of his fat^ourjite characters. If seemed to be an honour 
to bear him talk. He therefore,* to shew hfm every 

attention. 

' Oft Mr, HacreaHy’s first visit be was almost driven to 
deSpairby the reserved manners of the actor, who recned a 
frozen man with the powers of^ locornotiou, He, notwith- 
standing, paid unremitting attention to the hero of his worship: 
4:?oked to the fire in his drcssmg-rooin, placed lofty wax 
tapers there, and by » thousand dtdicate services expressed 
his deference. After a we^k*; pcrsevcraiice he was re warder^ 
by an inclination of bis idol’s head. »A lew days more, the 
face ripenell itito a smile, tlied^ came a more rapid thawing, 
and one morning JMr, Macready was so toiicbo<l hy the 
deferential respect and attention of the stage- manager, that he 
actually spoke to him, '‘Good morning, Mr, Prichard.'* 
Balaam was nof more astounded at bis doiikc»y'» speech, than 
Pricharff at his liotvs, condeSd^nsion. In a JUlle time it 
ripened into •• Good moruing, Priebard !” and one morning, 
never to be forgbttcn ,by tho obsequious Prichard, ^r. 
Macready said, Prichard, you don’t look well ; you want a 
change of air. 1 have a Hitlc cottage at Elltree; come doVn 
on Saturday, an^, stay .tilf bJonday.V In a ktate pf speechless 
rapture the admiring stage* maraager accepted the invitation. 
Never minutes crawlqd ao slowly as those which intervened ; 
at length the blissful tiine arrived, find in a' stat^pf joyful 
trepidation, the highly-honoured man mounted the stage thalt 
was t/) ctnveyhim to this terjBWtrjal sevc^uh hqavert. N® 
roonar^ on hta throne .sat with.A^eater pridq., He looked 
as Vltough he felt aJA the .passengers jknew heVas going to see 
Mr, Macready. His look seeuf^ proclaim, 'tGccstlcmefi, 

I am actually goii^ on a visit 10 the great Mr. Mkcready'-^ 
what do you think of that r’ In' due time he was deposited 
at the door of .tjbe cottage. MfWv Macready met him at tto 


porchi led him to the parlour, and then told his servant to 
shew Mr. Prichard his room. . In this neat ditHa;ddi!Oiitory 
the bewildered visitor endeavoured to calm the. tumultuous 
rapture of his mind. After some little delicate devotion to 
his toilet, he descended to the parlour, where he was introduced 
to Mrs. Macready'. *' My dear, this is my kind friend, Mr. 
Prichard, whose attention to me at the theatre 1 have named 
to you.” Mrs. Macready. in her usual lady«*like mantter, 
vtelcomef] him. Mr. Prichard flowered u little, and said; 

The pleasure he felt in ahewing his respect for sU^ a 
resplenddht genius as Mr. Macready, was his greatest hairi- 
ness and^eward,” &c. He was interrupted ip his Uushu^g 
and glowing enumeration, by the tragedian’s' saying, '' We 
don’t dine till six, we shall have time for a stroll in the garden 
and paddock.” Mr. Macready pointed out in his sententious 
way, the wonders around. ** That is my little paddock— 
•there’s my boy's horse — there is a small hen.” Mr. Piiichard 
put fcx'th u word or two of rhetoric, How blissful for a man 
of genius, tired with tlfb fret and fever of the world, to retire, 
and in tlie c^ilin seclusion,” ^nd so on. Mr. Macready nipped 
this fine crop ef oratory by saying, ** That's a cow, it supplies 
our family with milk.” '• Happy ^cow (exclaimed the 
manager), to supply so great a man’s family with milk !’* 
Prichard, in» the intense adoration of the minute, wished 
himself a cow 1 As Jupiter^ for love of Europa, turned 
himself into a hull, $o would Prichard have done the synony- 
mous Mr. Macready, 

Behold Mr. Priebard actually seated at the same table with 
Mr. and Mrs. Macready! In the course of the evening the 
courteous host happened to say to this simple-minded manager, 
“Prichard, make yourself at home; ask for whatever you 
want ; I have u warm bath in the house ; one would, 1 urn 
sure, ilo you good ; if you tfilnk so, you have only to ring 
tellmy man, it is preimtiM^'ih a minute — now, don’t stand on , 
any ceremony— it is no trouble,” 

l^inncr j)a8j;ed off ; Mr. Macready was condescending ; the 
manager seemed translated. Towards midnight he was led to 
his room by bis hero, and told that he was to consider himself 
at luime, and do as he liked. Left almu, he gave himself up 
to a variety of pJeasing reflections. Lapped itP this revdrio, 
time slid on unconsciously; at last the words of Mr. Macready, 

*• a warm bath will do you good ; It gives no trouble ; it is 
preiHived in a minute,” fastened upon him ,with a fatal i'asci- 
n^ion.’ “It will 4 p good,” involimtarily exclaimed 
Pnchilrd ; “ 1 feel overpown’ed by the sensations tliat have 
rushed through me ; I will have one ; Mr. Macready pressed 
ifie to take if — lf€ would be oflended if I don't;, 1 would not 
wound his (eelings for the world.” His baud instinctively 
pulled the bell ; Cik6 fear, in Collins’s Ode, 

I 

, *' He back recoiled, be knew not whjr, 

« K*en at the sound himself had made.'* 

The tinkling ceased ; dead silence. Again the bell was rung 
lottdee ; no one came. Prichard gave up the idea of his bath, 
and tlianked the abortive ringing. At length, juat as he was 
preparing to get into bed, there was a rap at his door, with a 
half sleepy “ X)id you «ng; sir ? ” “I should' like tot have a 
warm hath,” faintly ejaculated Pnehard, half suspimtii^ the 
absurdity of the request. “ A warm bath, sir? ” sai^ the ser- 
vant. * “Xes; Mr Macready said I could have*a waitp^batli/’ 
The swfvant vantshe<1, and wont to his master^s bedro^ door 
ani ra| 9 ped ; the great actor was sleeping, iio doubt ,direaiming 
,of histrionic tritttt^hs with no Aston House fti the vista. ' ^ . 

Mrs* Macready was the first to beat thik uhasual' sound. 
She listeised a minute’s space, then touching the modem, 
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The part of Michonnet, a strangle mixture of congicality and 
pathcM, i«ra» beautifully acted by Mr. Farren, who revelled^in 
the exhibition of senile afToction ; and nothing could 6 xceed 
the burst of agony with which h^ witnessed the death of his 
darling Adrienne. Mr. Leigh Murray, capitally made up to 
represent the Count de Saxe, gave significance by hrs manly 
bearing to a part in itself not very thankful ; and Mrs. Leigh 
Murray imparted a dnilhed iciness to tjie vindictive Princess. 
Mr. H. Farren, as the foppish Abbd, and ^r. ^)iddear as the 
Prince, the foolish husband of the Princess, ^rengthened the 
cast of the piece* ci ^ 

The success of the drania was unequivocal^ a^d the prin 6 tpal 
actors and the author were lo\idly caHed. ' c 


PROVINCM^L COHRESPONDCNCE. 



' (JVoirt our oivn (X>rnpsp07i<j[enl.) 

c. 

Our Theatre Royal, Che *' Concerts for the PeopV*,"' at the 
Free Trade Hall* and the Saturday Evening Concert/* at 
the Mechanics’ Institution, have each made a most successful 
opening of their winter season. Macrcady’s seven performances 
were attended by overflowing audiences ; so great were they, 
that Mr. Knowles has V)een loudly .assailed h/riiumbers of 
luckless iiulivuluais, who, unable to procure a sent,^ expeeVed 
him to return them their money. We were p^;esent at the last 
performance, Hamlet^ on Saturd/iy evening last, and saw what 
we must suppo«e to he the farewell appenranc/^ ot Macrcatl^ 
in Mancljjester. We had never before s^en liim in the cliaracter, 
nor have we seen HamUt at all foi; wry many 3 'enrs, so do 
not feel digpored to carp^ol^ cavil, or take exception to 
Macreijdy's Hamlet *as compared with any others wc havir 
seen. Ij is but a dim and faint temembnmee we bavc of 
Young in the part, biit as far as memory serves us, Yhning's 
was a mor(j„contcmp]atiye sentimciUal sort of reatling, not so 
iqipjissioned or intense as Marready makes it ; leaving to the 
critics to determine which is right, «s Skak spore meant it. we 
. can only say that Maefhady’s liamlet is a masterly pijrl’onn- 
ance, and, if his conception i.s night, finely sustained, and well 
carried outAj pis delivery of the fine*' passages .nnd many* 
soliloquies in this play — every line of which, almost, is a ivell 
remembered quotation — war a* 3 plendid specimen cif Hocution. 
His acting in the scene witli the ghost, where he listens to the*- 
dread ^ory of hh father’s murder, was painful from its intense 
» reality; rnd his delivery of instructions to the players* 
was a masterpiece of art ; Tie therein shewed the far.s ceinrt 
arUm — the finest, the rarest, and the highesi attainment of an 
actor. After the plsy, ther« were the usual calls fop Macready,^ 
who at leugth appeared, sad and earnest though he felt 
it was indeed a farewell appearance. His address was brief, 
effective; a verbatim rSportds subjcJ^ned.from the , Manchester 
Guardian : — , , r 

Ladles and gontlenfen, — I have appeared before ym in an 
assumed character for the last tlrito, and having now * frett^ti m}' 
hour upon ^he stage,’ must henceforth he * heard no more/ This is 
to me a senous, and let me add, a melancholy, VeHuct^ia. ’Thqse 
hopfaless wards, * Never again,’ souiid drearily, even gi fiur ordiigtry 
transacltona. Tim oehasSons which may aeein id justify an actor’s 
intrusion of bis personal feelings upon aii audience, arf , aqd indeed 
should be, of jarc occunrcuce ; and with tliis conviciton^ I should 
hesiiato to trespass U 2 >qn .you how, but for the appreheiisior^ that in 
taking a silent leave, V might appear fnsensible to your kind and 
generous estimation of iuy humble exdirtions. So far Ironi that, 
your liberal appredation of rtiy huirbld (Ondeuvours to illustrate our 
Shakspere’a divine conceptions, has maile it invarialfiy a pleasure to \ 


me to appear before you. (Applause.) Even from my boyish dayfr-* 

I and from that early period of my life 1 date acquaintance here— 
the enthusiastic yot discriminating character of yqur auoieiices at- 
tracted my observation, and drew forth my frequent remark ; so 
that, without flattery, I* may assure you I have always .placed faith 
in your judgment, and therefore have felt honoured and prdiid ift 
your applause.-*— ( Applause.) its cheering sounds Can redch my 
oars no more, but its stimulating influence will not be forgotten by 
me t'and, gratefully remeinbering iny many professional visits ber^ 

I shall think with peculiar satisfaction of the conneotipn which 1' 
still partially irelain with this g^eat community, through one of 
those manVj^nstitutioiis which reflect on it so much honour* 

, Really, 1 find my words but w eak interpreters of my .thoughts and • 
feelings. Let mo then, merely say, that the most earnest good 
wishes for the prosjierity of Manchester, which a deep and grateful 
sense of your tavourablc opinions can suggest, 1 would embody In 
tliat word ‘ Farewell and uttering It with all the fervent emphsMS 
of truth, I most resjjectfully, and most regretfully, take luy leave/’— 
(Loud add continued and applause.) This address was delivered 
with a quiet earnestness which gave shigular impressiveness to its 
aeceiitf« ; and a^its conclusion, the greatest actor of the present 
day retired, to be,no more seen among us. 

Mr. Knowles’s company is, at any ratr, respectable. Miss 
Aftderton’s Ojjlielia we liked best. Mrs^ Weston and Mr. H. 
Cook m«(k a«* expectable King and Queen ; Mr. Graham, a 
^ more than respectable Ghost ; the Laertes and Oscar both 
looked their parts, but neither Mr. Geo. Yining nor Mr. Bdt. 
verlcy, who played them, seemed to be at home in Shakspere 
— the former ranted, too. at times most vih ly ; the Horatio, 
Gravedigger, nnd Poloiiius were all very fair; nnd the play, 
altogether, was exceedingly well put on the stage. We 
never saw the Ghost Scene so well managed. Mr. Knowles 
must have h.ad a successful opening week. This week Mr.*?, 
Glover ^is playing a round of her characters, and on Saturday 
♦.she will lake her fare well the, Manchester boards ; when 
another from the galaxy of stars that have shone so brilliantly 
in tlib thcatiicnl hemisphere of the last quarter of a century 
wdll have set. What stars have we rising to replace them ? 
and how few have we left ? The llargrcuves Committee have 
not yet resumed their functions. We hear many condemn the 
policy of suspending the concerts, and many ur^.'istly thrff.w 
the blame of the Society’s present gloomy position on the 
uiisinanagcrnent of the committee. We are at issue with the 
inusi(\il^conimit.tee on one. point only, the neglect of oratoiio; 
th^reatest concerts, those on which the fame of the Hargreaves 
So^ciet/ rest, are those when entire oratorios have been given ; 
the Elijah, Paulas, Messiah, Creation^ Judas Macmh<xu9^ 

0 / fire. Still we do not think that the 
.society would have been in a much better position, even if 
more oratorios bad been given. The great desideratum is a 
piling Hall, as wg said before; secure that, aod all the rest 
wiK follow, and be mere matter of detail and arrangement. 
We have had many suggestions— some of them worth oon^ 
sideriqg — as to^futine government and rules. Having tried 
the liberal policy— of allowing non-subscribers admittance to 
the concert once in a season, and it having been notoriously 
and grossly abused (some young men, to their shame, have 
made a boast of their leaving gone to four or five concerts 
withoui subscribing) — would it not be well to be, as at the 
Coiicer; Hall, more stringent? Suppose non-subscriberawere 
to be excluded (except strangers from a cet^in dis- 

tai4:e)^ and the subscription were to be on. the principle of a 
subscriber of a guinea to have one ticket to each 'concert ; two , 
guinfras, two tickets ; three guineas, tliiree, and so on (trans-, 
ferable to ladies and strangers only); which would make the 
tickets more valuable, more Scarce, and more sought after, and, 
would be far better than raiuing the subscription, or adtnrtting 
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for many years has catered liberally for Newcastle, 
'pya engaged wereAlboni, 'Uhe grand contralto/* 

Gfifbari and L. Corbari, sopfani ; Bdrtolini, a tenor ; Potonini, 
a Basso; and Tagliafico, a baritone; Benedict, as usnaK 
presidlDg at the piano, and Mr. t)arte interspersing with his 
Ante. The concert opened with a buffo duet, ** Se inclinassi,*’ 
by Bartolini and TagliaBco, and was followed by a Merca* 
dantish air, commenciag /'Ah s’ ejtinto/* by Madtle. L. 
Corbari. This was this lady's only aolb. Shosis a soprano 
uf great sweetness and liquid purity of* yoice, but her 
expression lar?Jfs much of the spirit df her sister, which may pro- 
bably arise from her want « experience. In the duetto tfieir 
voices blend harmonibuj^ly. Sorbari aeemed^to be in excnllent 
voice ; sl.e sung with spirit, and her dear and silvery ton^a, 
as she danced through- the intpcacies of V Non fu sogno,” 
produeJd a fine effect.. She was ra[tlur6usly recalled, an^ 
gave instead Mozart’s “ Voi die saffcte.** Alboni, o.i marking 
her appearance, 'was greeted wRh deafening appfause. Her 
first piece was " Una voce poca fA,**«which, on being re-ariied, 
was changed for her celejjirated jffnofc to denereniola^i^ Non pin 
mesto.** She was*also encored in»the brindisi, " 11 segr^to,” 
from LwsretUa Borffia ; and again in the duet with Tagliaficd, 
" Dunqne io son,** from II Barbietey and for which they sub- 
stituted ** Laci darem.** Tagliafico, the celebrated buffo singer, 
fully sustained his popularity. He was encored in eyerbljer’s 
song of “ Pifii ! Pttff!*' from the Ilv^tenots ; ami, on a similar 
demand being made upon Xuber's Barcarole^ fie gave 
Figaro's graphic song, from 11 Barbierpy ** Largo al factotum,’* 
with infinite humour and effect. In feature and <ycpresi»ion, 
voice and actidn, he is the very factotum of a budo. Jiartolini 
is a novelty here. He Jias a very fine, tenor voice, rich dnd' 
melodious# but wanting both jim conapWa hnd'iii expr««ftjion ; 
and it was cfHaiiily a mistake to appoint him tlfe delicate 
8efenrfd<?, / Com genfil,” it was so obviously above his pitch, 
and the high nud sustaining notes were forced out so liarshly 
that his voice was almost inaudible. JPolonini is a basso whose 
voice told well in the general accompauinieiit. M. Benedict 
play&d one of his ewn pieces, in which, whether we regard him 
as composer or performer, he, has few peers, and peihaps no 
Ikuperiors. Mr. Carte played J;wq fantasias on his new metal 
flute ; in tlie he was encored, and he gave his well-knovf n 
'* Keel How,* We must confess ye have heard no flute like 
that of Mr. Carte ; we, have heard attempts at more rapid 
execution, but the peculiar richness of tone, the chasteness of 
his elaboration^ aud his wonderful facility in varying liis effects i 
we hear from none^ut himself. He is deserving, too, of the 
Inghest cn&miums for his spiritf fn providing thesq annual 
treats for the ppople of NewTasile*^ * 

MUSIC AND THE DRAMA AT PLYMOUTH. 

^ owr own C(yrrt9pondeni,J ‘ t 

The theatre closed# after a Hhprt season, with Mr. M^acready’s 
engagement, which, considering the prevailing epidemic, ^yis 
tolerjtWy successful. Tlie enterprising and pojmlar inanager, 
Mr. Newhombe, opens, however, in another wfcek, \j.itla a 
strong and'eflTective operatic frovpe, consisting of Borrani, 
Donald Kin^ and his wife, &c., dee., with a chorus wlpch flicy, 
bring ^wjth them. These artists Itave always beenr singularly 
successful here, and do doubt theyVdl be ns at^active as 
ever on the present occasion, as Mr. Newcombe ms deter- 
mined not to raise the prices, yvhieh M present admitfof all 
classes enjoying a raliorial and itistfUdive entertainment. 
8ontag, with Calzalari, F. Lablache, Bullett?, and ^Tlmlberg, 
have a concert, at the Assetflbly Eoeghs^ on Wednesday next; 

A musical speculatdr has undertaken ID clear all their ex- I 


penses for ten per cent, on the receipts, which ,mu$t prove a 
failure to him. Should they eveu reach a hundred ^pounds, 
which is totally out of the question at 10s. fid. tickets, ))e 
must then be the prjn ting and advertisements out of pocket. 
It is a singular fact at Plymouth, that concerts never answer 
out of the theatre* A moderate scale of prices is fdways 
necessary in a provincial town, where its inhabitants are not 
overburthen^ with money for amnaements. Even the popular 
Jullien, at the first conceits he gave in Plymouth^ could not 
make them a^.wer in the Rooms ; but be has, on the occasions 
of giving in the tlicatre, Lad it crammed to ^ruffocation, 
\vith hundreds turned away, whose money could not be taken. 
I regret to think that such a talented troupe of artists which 
are about to visit us are likely tr meet with but a thin attend- 
anpe, which, had Ihoir concert been given in the theatre, would 
have been quite the contrary. Sontag or Thalberg are alane 
sufficient to attract an au|^icnce. However, I will write you 
the result of the concert for yous nexC. T. E. B, 

. •• 

r ' 

MUSIC AT PRESTOOlr. 

# fFroni onr own Correspondent.) 

This town, ham glad to observe, continues to progress in 
Inuslcal taste, and the art becomes generally more cultivated, 
thanks to several clever professors now resident Here. 

Mr. ll.#Phillips and Mr. Templeton have lately had over- 
flowing audiences at their Concerts. The Hungarian Singers 
have been engaged by the " Cheap Concert Committee” for 
next Monday* Mr, G. H. Lake, the Concertinist and Pianist, 
is expected here with lus Company shortly. 

Major Davis, of the .52IU1 Hegt , affor^led a rich musical 
treat to ftie 4ifficer8 of the 39th and 52nd, and upwards o(200 
^^lite of the town and ncighbddrhood. The professional per- 
formers on this occasion were Mr. Dennison (Westminster 
AbbeyL hTaancn, and Mr. 11. Bamber, ably assisted by several 
amateurs of Preston. In the Choruses of Handel and 
Beethoven, the effect was materially heightened by the vocal 
powers of tlie members of tlie Band of the 52nd Regt. M. Van 
Manncn and Mr. Bamben performed in a superior Ajde a Duct 
by David, for piano and violin. The former gentleman also 
.displayed a perfect comirand over his instrument in Ernst’s 
famous ^Carnival of Venire. ,, 

Thp fine Band of the 52nd has this summer added consider- 
ablyno tile musical enjoyments of select parlies of PreRtonians* 
Great credit is due to M. Van Maanen for having formed otie 
I of tfie Ij^est bpnds irf Her Majesty’s Service. 

. On a late ofjeasion we hoard it perform the overtures to 
Fidelio and The Or\mh Diamonds in splendid style. M. Van 
M^nen also favoured us with an exceedingly olegant Sot of 
H\^iltrBs of his own composition, entitled Amelia Waltne$$ 
which have become general favourites here. He had also 
performed anothef pretty set, by kis friend Mr. Bamber (a 
resident ^profesao^ of Preston), entitled the Jasmine Vdita&s* 
They are in high repufe, and deserve to be more extensively 
known. 

« Madame Dulckcn is no\ on a lour through the provinces; 
it 98 expected she will pay a visit to this town in conjonetiou 
with the ^vourite vocalist, Madlle« Schloss, and an esteemed 
friend oiuLviolonoellYst, Hausmaun. ' 


^ SOMTAC AT GtASCOW«' ' « 

We have just received the Glasgow Conner/ which ecmtehis 
the iollowing^norico of the pefformance of Madatd^e' Sbiitlig, 
Lablache# Thalberg, drc., in ihc second city ^ Scplland i ^ 

Ixst night the City Hall was filled by a brilliant atfdieiice, such as is 


THJi MUSICAL WOM-U. 


iddom. wltDetied iA,0)«sgow. The greet ettrACtion of the evening A'a« 
Madame Sontag. The rapidity with which she roee to the higheat 
lame in tier particular style of singing; when she appeared here in 
1828, th* romance of reality she has gone through since, and the 
knowledge that she #tUl poaaesaes the freah fijdMoned musical voice of 
her younger days, all contributed to excite a 'great desire to hear this 
accomplished musician. No one present last night, wc arc sure, was 
disappointed of any of the hopes he had entertained. Time prevents 
us giving more than a very few brief notes of the earlier part of an 
. entfirtainmeitt such as we believe Glasgow never witnessed before, Vhen 
we take into view the acknowledge excellence of three of the indi- 
viduals who took the. Iead,<^we mean.Sontag, Lablache^jnd Thaiberg. 

Of Thalberg's performances on the piano it is presun^uous for any 
• one who is hot a thorough bred musician to speak muchjiexcept to give 
expareasion tfi that feeling.of delight which accompanies, or is elicited by,* 
the exhibition of great powers of expression, in whatever mode dis* 
played. In this and in brilliancy and rapidity of execution, Thaiberg is, 
at this day, we understand, unrivalled among pianists. Uis two ap- 
pearances Nvere very splendid. • 

Ihissing hurriedly to the two stars t>f the evening, wc my mention 
that Heiletti is hne of the finest basslia that has appeared in Glasgow; 
and Calxolari and F. Lablaphe of JtltemHelves would have made any 
concert go off well. We come to ^iaMsche. He firs^ gave one of his 
great pieces. Non piu Andrai/' which one cannoj hear often enough. 
His magnificent voice filled and more-lHiari filled the hall, large as it is, 
and years do not scem^ abate a jot of his tire. The trio from WiUiam 
Tell, in which he appeared with Calxolari and Bclletti, was very finely 
given. His duet with Sootag, from Dtm Paiqmle, wliere the old Don 
discovers he has married a lady. .who has a will of her own, wgs per-| 
(liorined in firsUratc style, and very niutch applauded. 

Madame Sontag commenced with •* 0 luce di quest' anima,*' and at 
once established her claim to the reputation which has gOiH<sbefore her. 
She unites the greatest power of execution over a voice rich and melo- 
dious, with a degree of winning grace and apparent artlessness which is 
very charming indeed. In the union of these her great power seems to 
He, not in the expression of deep passion. She was received in nil 
her parts with great applause, and when callcil for an encore In one of 
hef songs, chkrmed tii^ audience wtih **Hoine, sweet Horne.*' It wos 
curious to notice how much morp euthuaiastlcaliy the ajiplhuse was 
giveu to this song than td th^se in a foreign langua^*. * 

The admirable arrangements of Messrs. J.' M. Wood and Co. daservf 
notice, as they contiibuted so much to the pleasure of the audience. 

The above remarks are«^JTi the main free from the taint of 
provincial exaggeration. We may here state that Madame 
Sontag’s tournee has lately proved more remunerative than 
v^heu it co^rnenced^ which, for the sake of the gracious and 
talented artist, wc are dcligliled to learn, Thaiberg and 
Lublache, no less than Madame Sontag, have reaped golden* 
opinions wherever they were licard, ^ 


FOREIQfil INTCLLICENCE. ^ \ 

PAiii8.->^(jF?'ow owr Cwrcx/?ow(/e/i/.)— Halevy’s new opera, 
La F^e aux Roses ^ has been produced at tWb Ofm^a Ce^iqtte^ 
or; as it is now called, 'theatre National de TQpera Comique, 
with decided success. The book is writfei/ by Messrs, Scribe 
and de Saint* Georges, and is founded, if I,do not* much' 
take, on one of the Persian tiles. Here is a brief abstract of 
the plot There is a certain magician, who has in his posses- 
sion a beautiful female slave whom he purchased for three 
sequiA ki her infancy. He loves his youn^ clave, Nerilha, 
when bhegfows up. Ncrilha is proof sTgainst his magic and 
his affection. ^ Her whole heart is centred in flowers — she is 
the very qimn of the garden — ^th^ goddess of roses, and 
hence Iker name* .But this does not long endure. * All the 
flowery* flock of her young affections is killed by th<^ glances 
of th^ youtlfful and handsome Prince of Delhi, vkp caught 
her aprong Uie roees, and fell in love instantaneously. 
the man of h^romaneyv hi ohe of his amiaUe fits, had granted 

• Nerilha certaio floral powertr-^tbese I was unable to asdertafn 
in tkin perfqfrinan0-»on opodition of bestowing her love upon 

• no man without his atient, or, aileast, of not acknowledging 
her^love if she bestowed it, on^paio of loss of youth and 


beauty* On tl^ Other handi the. Prince of Delhi c«sald not 
prosecute fiis love • for Nerjlhai wljiotw he desired to marry, 
wfthoiit overcoming obst«tcles seeioed insurmountable* 
Qy a clause in his father’s will ^ from inherit** 

ing the sovereign power Ainl&s.he wq^onoed a princess of the 
royal blood, named Gulhare, who was lost In her infancy, and 
for whom the prince was compelled t0 hkatitute a search. 
Here was a neat and a i|jur opportunity fibrooneliiding the plot 
to the utmost sdvantsge. JL^t hu{ Merilha huve turned out to 
be Gulnare, and all the mystery wotild be cleared up at onee— 
with the roagician’w leave. *But no*^uch an obvious efenoae- 
meid would but ill consort with th&artifioea of Praqch play- . 
wriglijs. Anfong many acquaintances •of Nedlha, fs one 
young lady, who is ^ceply euamoureq of a very silly ijersoh 
~t!ie comic character of the piede^who turns out to be nbne 
other than the vixfet of the Prroce of Delhi* This yotti^ lady 
fs diilbovoied to be Gulnait, and she is accordingly carried to 
the palace, that she ifiay be wadded to the pVinee, in accord- 
anca^with the wishes ofi the king. Gulnare, who is no 
very pertinent specinTen 0f aconstancyi^ is owrjoyed at finding 
her old sweetheart at the palace in the vizies ; while the vizier 
oa his part is no less delighted at finding his fair inamorato 
in the future sultana, and determines to establish himself, by 
very different ways, as, prime favourite with both lortl and/ 
ladyw* Thers is a very wdl written scene here, in which ^ 
vigier sets aside all his scruples of conscience, for constituriag 
a marritfge d trois, A scene* next takes place between the 
prince and Nei-flha, in which, about to be deprived of him for 
tfjver, she loses sight of all worldly considersitiDn, and declares 
her kwe fw Iflm : she is instantly transformed into a wrbikled 
bld*woman. The den^emenl is brcMfg|it about by nueanB of a 
bouquet of flowers,* whibh tijc, magician, on miscluevous 
, thoughts tl^ent, presented ton young friend ot Iferillia on the 
eve of her marruigc. This bouquet is^of a sUowy wlfltdbesl, 
and possesses the singular property of changing fls colour 
when she who parries it lias* committed any*, act of winch a 
lover or a husbaiUl might 7)ot approve. The young intended^ 
for reasons best known to herself, gets rid of the bouquWttt 
soon as possible, and transfers it to ^ome one else, and so it 
goes from hand to hand until at ^ength it falls into ths posses** * 
sion of Gulnare, wla), in perfect innocence of iu propeFties^ 
retains it. At the very moment when sbe^ vows love and 
fidelity ^to the prince, the T)uuquct cj^auges from white ta 
purple, and at the same momeift when sire entreats the priiice 
to bestow on an old woman a kiss demanded as payment for 
the bouquet, the old woman is transformed ifito tbevoffng and 
•beautiful Nerilha, and all is’^flscevered. The prince espouses* 
Nerilha Pn place of Guliuirc, and proclaims her ^ultamiof all 
the Indies— of course, by perini8si|^n of file Kast India Com- 
|)any — Princess of Delhi, Queen of Cashmere, ^Regent of 
S Gandabar, Sovofoign of Georgia, Superint^dnnt of Persia, 
and Lord Lieutenant of . * • s 

The story is not quite so simple, nor quite so pretty as that • 
of nor is the music so ^arkli ng, pjyieoa/e, fod 

melpdiows that of the Cenermtola of Rossini. 1 do not 
* know Whether I Speak heresy or not, but 1 cannot fdirbear from 
saying, 1 like Bossini's and Auber’s music better tliau Ha** 
^yy^s. The last-named composer, to my notion, has vwty 
little xnelodv, Tie is a decided follower o£» Meyerbeer^ onff 
sometimes Jereadk closely on the heels of his great' prototype, 
in prodpoing grand dramatic effects. But by has not the' } 
tythe^parts of Meyerbeer’s* resources, and I think him quite 
out of placft in a comicsojiera. I have heard tlie.o|ieta twice,' 
and am satisfied M- Halevy has very little htapbii^ for that 
kind of xnusiOi whatever he may have schod* 


The Fr^ch papers all spenk in high terms of the opera, and 
lt« autt^esB is uhdoubterl, therefore you must lake vjy opinions 
^ith extreme caution. The piece was well put on the sta^e, 
and the principal artistes all exerted themselves to the iftmost. 
Of these principal artistes ther^ was not one who appeared 
irt me above mediocrity. Madame Ugaldo played the hero- 
Ihe ; M. Baiaille, the magic man ; Madlle. Lemercier, Gul- 
^are ; and M. Audra^i, the Prince of Delhi. 

Madlle. Grimm has Returned to the Opera Comique, and 
has appi’ared in the Montenegrins, iihe a^great and de- 
served favourite. ^ • 

It is now decided that Konconi is to ha'J^e the Italiens. The 
' theatre opens under his dWeetion on the fifth, of Noveinber. 
You will sec him, 1 darre say,*'berorc that time- The Musical 
World states he is cimgaged to sing at the London Wednesday 
Concents on the opening night. « Ernst has wrivod here, 

‘pItiCINAL C OftpE sVoWDENOE. .. ' ‘ ' 

AM^TEUa V, PaOFEHBlONAL , SINGERS IN CATHEDRALS. ^ 

{To ihti Editor of the Aftw/Va/* World.) ^ 

Sir,— Your corrcflipoiident Civls V docs not nn<ltT!ataml the state 
of the case at Hereford Cathedral. It is a inisiukc to “»np|nx.c 
the five clergymen ate to supersede the eiiiffing men, or la\’- vicars/' 
There are not, and never have been, A/i/-viear.s ul Hereford, nor 
have the Cathedral HUthoiitics power to eleet u layman to th(M»ificc 
of vicar choral. The choral body of this C«the«lrul i»u college of 
twelve clergymen, and, at this tirqe, tlir^ro are five ‘vacancies in Kiis 
body. Your correspondent's letter is written with an entire mis- 
apprehension of the true state of the ease. * 

Bur, if a chorister at Hereford can never look forward to being a 
/hy-vicar of the Cathedral, he cun look forward to, t.hat most peo- 

f lo woultl, consider somewhat hotter, a clerical vicarage choial.. If 
am not very much mistaken, most ofi th\>iO hold tli.y ofliee 
when 1 was a^boy at the (-alhc^lral School (th(*re were tfvelve then) 
had, }n ^their youth, bee^t t horisters of the Cathedral. 

I am not able to say whether ihoro be, at Hereford, proper pro- 
vision for*' carrying on the education of deserving: ex-chtiristers, 
whoso parents are not in a positicii to educate them at their own 
cost, but I can say moflt^ decidedly,^ hat, ut any rate, so long as 
b w yi aare in the choir, great pahiiS are taken in their education, and 
for their general welfare. They attend the *Callie(lral School, and 
( receive the same care aiid attention as the rest of the scholars. 
Moi^t consdientiously can I a^hrri that, all the time 1 was ut the 
CuthedrarScljool. the same interest anti anxfety on the part of Ihc 
Dean and Chapter, the same labour jand pains-taking on the part of 
our excellent master, wo/^ bestowed on all, choristers and .scholars, 
alike. * * 

I confess I must agree with your correspondent in admitting, as 
a general proposition, that “ there is no reafionahle prosjiect or 
doducenieni*’ to a parent to inakp hinrhUil ^ chorister j hut 1 think he 
misses the point when he says that the absence of iiKlacement is 
the want of expectation of '* permanent advantage uhimately." 1 
think the real absence of if.dticcment is, or, with ai loving an<\ 
reiiuioua pity’cnt should and would be, the general and neglected 
state of choristers, while they are actually in 'the choir, u ne- 
glect fraught with sp much evil to their pUerests, atcrnal as well as 
temporal ; end, in corroboratiorf of this stateineiit, I tmg to refer 
“Cl vis” to an article in the Musical Worlds of July Uili^ cr. tilled 
“ Chthed*'a] Trusts, and their Fulfilment.** Rut 1 am l^appy to 
say, must positively, that none of the stateinents of thaVamcle 
can be applied to Hereford ; i am thankful to add that I 
truly h(^>c iSiings are mending, and that, before Idng, cvyry dion% 
ters’/ichool may be a bright jewel m onlr Christian lard, insleadfof 
what it is, too rre^entiy, alas) now* #dark bloi'-^a disgrace. 

As to the ability of clergymen tc^ perform the duties ojf vicars 
choral, it is another point altogether ( bat I nni^it beg tp remind 
“Civis” that (fiere are plenty dl highly skilful musical clergymen 
in the hind, though, 1 ‘confess with sorrow, not so ni^iiy as there 
should be, for I nift of opinion that should be an csHcntial 

part of the education of every cletgymasii and that it is almost as 


preposterous to ordain a clergyman who cannot sing as one who 
cannot read. I must remind him that the number of thesds 
increasing, and that especially if choristers* schools be properly 
managed, it w ill increase more and more ; for obviously, a choris- 
ter, when ho grows up, will sing as well whether the bishop have 
laid his hands upon him in ordiuatirm or not. Lastly. 1 would re* 
mind him that this very clerical choir used to bo htmous in the 
annals of music for the ability of its meiiibors, both colleotively 
and individually. What it is now I am unable to say, lor 1 have 
not been at Hereford for several youra, and, moreover, the cathe*. 
dral has now Jieeu closed for, 1 think, upwards of eight years, and, 
besides, there yire five vaciineies in the choral body,' so I suppose 
the choir now so good as it was some years i^o, ; but as the 
Dean and dhnpter arc about to fill up these vacancies,' and as they * 
have, by their advertisement, signified their intention of choosing 
only those who arc duly qualified, it is reasonable to expect that 
their iiitontion is, simultaneously with the re-opening of the Cathe- 
d^l Fabric, alter a mocit praiseworthy and liberal restoration, to 
restore the Chtthedral Worship to its pristine ma;; nificcnce. « 

1 huve*hcard that twenty two candidates olFei^d themselves; so 
we may imuginc that twdlilytwo clergymen, at any rate, think 
themselves reuljv good nnd efficidfit musicians, and, probably, many 
or most of them aiy so. 

While on the subject of Cathedrals and Cathedral choirs, I may 
as well refer “ Civis/* and all your readers, to an admirable article 
on C'athcdral Institutions, in tlie Christutn Remembrancer for 
October. — I amt'sir, your obedient servant, V. 

Thurnham, Oct \)th. - ^ 

TEITTONIUS, H18 MUSICAL L^ByiUNTIt. 

(Fu the Editor of the Mmical World^ 

Sir, — iMy friend Molineiix is welcome to make any observation 
on niy mu-*ital “ labvriudi” he chooses. ‘J'bere Is a pornliar epigram- 
atical pcrtiiCNS and energy in his shrnt Udters uhicli makes them 
pleasant to read, even though their taste may somcitimes be rather 
shaip io*ihnse to whom i)iey aie addressed, ’ J heartily accept the 
congrAtnliitiou on the succeswlnl je’iid of n.y “ elaboration “ wlijle I 
\5aii aRSuro my Irierid that’lhi delay in its completion was owing nei- ' 
tlier to the w'unt of iimterial nor that of an urchirtect. Mr. Moliiteux, 
looking on my fabric, with iLs five tln^is.uid rooiuR, its [liliars, nnd 
long corridors, cannot leliai'.i from making a sclf-ploasing compari- 
son between it and bis ow'n little temple of music, which he created 
in your paper some lime ago. Now' 1 agree that there is a style of 
simplicity about the latter, with its nncarved plllais ri.lOpg from tko 
(rroiiiid in all their naked sternness ; but 1 am indeed afraid my 
driend Molinoux und his followers will feel rather chilly in their 
abode of worship during the next w inter mouths, when Boreas shall 
be Innfiiyg through its open sjmeos. In this case, 1 shajl be but 
too .happy to acTommodate my friend with one of my man^^ spare 
roofliR, cither above or below the ground, where, snugly Heated 
l»eforc llie fire, we shall have a belter opportunity to discuss the 
codiparativc^tcrits i)f our two rnusieul fabrics, or systcoiR. 1 will, 
however, fiist silence my friend's doubts about the firmness of iny 
“ labyrihiJi,” afnihl wiioi.c l>asis (or bass notes) fio so anxiou<dy in- 
ipiiroi.'. My fundamentuin consi.sts but of three rocks — Suhaom.^ 
%'<pnU\ y>om.-~bnt these, i trust, will not give way, oven though 
miglfly waters may rush against them, or they be exposed to the 
blasts of that famous blowing-machine which so astonished my 
friend bv its thousand nnd one Imrinoiiics. 

One %it of mi'dery in Mr. Molmeux’s Iclier — that abdut the 
shakes and muses— 1 must confess I do not understand. Mo doubt 
there is a meaning in it, as there tvas in scrnic “ green tea ; ** but 
being none of the inaisoiiiv craft, 1 do not hlu^lr to confesa my 
ignoranep. 1 hope tny friend will favour us with hts explanation 
of the causes of t he difiercncc betW’een the raajf)r and mlnof modes. 

1 alm^t Ruspoct Mr. Molinotix to have been the .perpetrator* of 
that muaicaf joke hi your last ; if So, 1 tender htiln my ikitcero 
thanks for having saved your papier from the danger of beepming 
the receptacle of such silly and ptierilo coneooUoasi as tbc murt- . 
cal enigmas of certain lady dllettatiti ; and belidye him to have ^ 
deserved well of your readers, for removing by his Jtitty parody 
a uttisaucc, which threatened iot become stereotype. — Yours, ^c., 

TkOTONIW^ 
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JShwiitainiunt At MAi<ean)iTUL«>]lr. 

{MV* * MW eDteriHUin«Kt. entitfaHil ** lUnAwi ilNKti 
jf*> yipn.** in th<> tbantw of MaetMUtin' tncdiullbn^ cm 
^_jrM tWn^nj. Lfkn nU thk o^faMe^ httanotitl, 

ImklMpm «ithrpecim«n 8 <ki Iri«h wH ih4 iwmoni'. joka, *( 017 , 

«aiigiill4 seiMU-iMt moet of then t)w ntUttA^Mira of ihe 
pt/mm and songitnr himMiK S(W6 th« d«va of Tom plbdhi) 
ftltaw no °no <tt*owtfa4 to OMth in thh ttne 8$ Mh liovar. 
JSo )a author, poa*, conuMiaR atoryl^iiok, fud voon^ In kiauelfr 
iiw DO one oill ((|qdAi{mi his Dbill|ty id eitbfiriiD(MHniDinla |f)iU 
volife be not so powerlol or poesees not to nxtfimive o rsiig^ m 
n^t be desired, the oaujiuiidte taito and obeAnici; eypreoKion coii- 
Tcyod far outaoifrb any de(bot» thet may be pereemible i^ind 
one glimpbo of nis Mileawn ibrot fuU;[>f Ion 'end fVoiic* fodbng 
'W e boUdd it eoffioiOnt to puj^ any eudten<^0 In ft ff*o3 

^ ^mour. Afor notiring: « fbn^ of the tfaditiotiery fej^^dft cbn* 
‘^ttwtedfdth the pft^Dn saint of Maud* Mr* L<trer utiff one of his 
own sMigei Oftim *^Thd bhth of Saint Patnok,** one "which ti 
brimhil m tbb rk^eit humenra* The t7tb of Marcli^ & generally 
eomndered to be tbe day on wAlch the good saint made itit hist 
appeaiftnec on earth, and Mr* Lover’s song tells how this/^taine 
ao^td Pormedylr was a d^Mliod peint adether the 8th or 9ih ot 
month bed tlie bono<i|r of giving birth to the saint, and many a 
dispnte aioee av ip otbtmnr Itie child was too fast, or the clock (00 
ilo«r f and at laai It leftft dMded that both days should bo kept 
imoredto hk nmmofy* The priest, however, decided very gravely, 
and so to aettMtihe matter the 8th and 9th were added together, 
bolh fhcUoDi were isatiiAad, and the 17th of March wVi tbeneefor* 
mard looked npon at ai the bmhdyy o( the tuteJa/y saint. ** The 
hmtld soger ooy,’* and Tea-table tachcsi*' ^ongs which Mr. 
jhat^rnr defrrem nnth pB^ were also tun^* and were, of 

oomn#, warmly raeeivad. iWards the end of the eii(ci(a{nmmit,i| 
|||r» Mftr^aftnf Ending to hit recent vKit to the Net? Vv'orld, gave 
a lamtfieaf/eoimfiao, eatitled^^^ 1he Nyin)thof l^iagara/ Hi wkch 
dbe migiptytcafarset is apostropUi<>ed fta a«l;ife-b}catinng spirit, iti 
m Off^ ^sttoat ohaate ouiid deterltiUofi u waft 

[ Mr, Lover was 

Thes^Wdlilb abich Uie enterUmment 
oomditded/ two ndventutrea of ^*<Kn4py Hoy.** ft > 0 Dng maf who 
worked oat hit jpasnge ^Atnerfee, ^9$ equal in Hs eaquiette 
drolfery to soy of Mr. Lover^s iomsidi ,|fMuetions and kept the 
ligMMUin a Defter broken roar of taieghHlr«-^Wc understand that 
Mr- Lom again laakes his tppaarsiice at thd h^scbauics^ 1 nstitute cm 
;8aUtrdfor imat, in anetbor difaoitamnilM,<^ilfonrA<fA/er JE»ammer. 

MAnawa^SoRmoanna, one of thn Jbnd tragedians of Germany, 
and mothorVpho^Iobrated singer, ^danie Schmoder-Doinent, 
has juSh died at fUiudoita, in the advonood age of 84. 

The Emperor Francis I paid Memno Schroeder an **ionotir 
#h^ no l^maao artist hasi eVse before or has ever since 
roMivod* wt fftimed her portrait drawm in ail her principal 
obahmtMe^ the coUeotiesf^Mio Imperial Musenm. 

* Cortaic^^* that ah has luled Uiat, by the 

ienot of of laws, an Amorican eUaimt sustain a right to hoid' 
liWsW pi®|k.*y this coui^^^ tt%,gMmhablc that Uip Oovoitt- 
mer^ the rwtod States wi! 
a^i^lment of the matter. Wo uiJi 
Amerkati witter has already heen 
of 0e Toceitl doeidioi io bi4 deah ^ 

We know of bwtf hsook M thpeo ^ 

commenced^and stoppadi Tbo. ^ 

Ills mim powfe woidid j»M 

shilUag Ubtxdy-^^ 0 withdrew bjia yM^ 

•tattds in A twIbM* «n!atioo4ii thhi tb)| 

America i and the wrong befog thne 
etforts^may be more sermuriy made ' 
wUrii we will be t^Ifog to mMdb 
law on the 

VoCAt were given 

and Blsbops-Sfeanbird with greai siu ' 

Mfoi Messent, Mrc Fmk Bo^ 
mid madrigiSs Were simp fo so < ^ 
dint forth emtatetfouppla^ ^ ^ 

ai — — •_ __ Tosiviugi 
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apwaov wxnarxspiLy oowexavi, 

MMU MAmib. 

the First ofa $A4«sorFimmf lhm4fodtCi,mMl^a^ 

Wf aavrasiPS Y $vainrirm% wiU trimplaes on 

WEDNl^BDAY, OCTOPKR «4«i, 184»- 

The prosptctuidS now vOsOy, and may bs had pf sU mdmiidssar at d^ 

Raster of gahsoripto t-pAiia aud Plslfoiiittr One Ghifmi 

Rsisrvcd Sea<CTwo.Qalntti, Doiibk Rahtmipluan, Throe GalaSssi Mis; 
"three (hiinsst; Douhls hnbicHpuoa, Ffoa Oidiioss, TMtsfeS^ It Im 4 Akl 
Heservsd Heats, 4i. , Stalls, 7s. . 

iOSEFH StAMURltS, ManigM MWon 4^ BxAtof HM. 


BW. 6BORQFS VARMOmO SOOIRVT, 

Rstiahisaao soa thr WseaxT PaAOnoa os OoMoaatsD * 

^CAh Iftosvo, 

Ooadttoaer^ Alw, ||» W* SiYOH^ 

The Committee flogs to annowiee that the Series of N1K6 COHOERTS 
lof the sosiuiig season will commence 
On FRXmAY^ the lOtli of OflTOB^B^ 

To he continued every fhiirtit Friday till completed, at tbehr Kodme, 

^So (>9, Demi Street^ Sttkn hqnmm, 

^ Prospectuses and T« rros of Admrssion^ wt Membcis 01 Bttbsrribers, can be 
obtained Irom Kir S T Lyon, ^1o S2, Kasikau Street, Mnldtesex Hospital, or 
Irom any other Member of the Commitiee. 

— 


TKB DISTXVS« 

These celehrateJ nerformeis on the Sa\-Hornb have joif arTURNROfrom 
Caradaand the United States— The Moshs I Instrument Ranoees Is nowr 
carried on by IIlmht Distik. at the Depot ftl* Craifbourii htreet, Letoester 
Square, where an mitiieose stoeft of Haa-Horo|k Tubas, Saxophones, 
Comas, &» , by fteunn, CoiirtoSsi and other makers, w always on sale 

Aiwa iMy komwed Skwliet wiihftWRielr be g i w nafa a wsywtw" 

dKoe a fbm hM a^ gmil Iko old of DIstm's ftewiy-ooustranlcd 

Mtioithpleee; > 

Diawpigs and Prices or all kinds of Musical Instruments sent ibr two 
Stomps, * 

znsw ORQjjjir MUSIO. 

SELECT ORCAN MOVBMSI^TS, , 

Consistmff of a series of pieces, takewthiefl} *tonni the Scoros of Works of 
Masters, ami arranged t xprdssly for tile 


t|}c great 1 


to take sto^ towards eit 
vd that' more (ban one, 
Joel tig) conccquonce9 
bq^ traiie m* London, 
:ich I be rrprln^ spue 
tr had no assuranoe that 
JO a few'daysMn the 
AmoHcan author now 
thbEufiliah autbot; to 
I, U Ts poedibia that 
ior sidi* of the Waiei? 
b, to obtfiqn aij^equhablo 

SjU Albans, Bbypton* 
►rted iiy ]S|lis; Pyne, 
and* Seveiw] glees 
^Aflfohed a maimer as Id 


U to Aad that the 

tMR for tilts atyle of motitpwso exiMiitiF 


ihOvexnsiDed Instvament 

By UD WARD iOHN llOplCtN«4 

f (OrganM of T$mplo Chut th,) 

XiondpB I :FablUihad bg AgJlaow m llodaom, AlO, Btgant iMveati 
i f msa 47| IMW Btraet. 

*/4 prtMAn, focA, <wd M oofUmmn^ ihto9 ^os„pffoo So* 

^ CONTSterS OF FART I 

No. Ij— /’ astqrale , . • , • SffpoH, 

GIoiA, First Maw » « • ifog4«* 

* Placido ^ il n%r aifdiamo . . Mo^arU 

9 «« No 11. -Kyrie, Second Mass • , . ifoydn* 

a Mirtivo, Horn Op, 72 • .. . Asef^n* 

Ko» in,-* Piguus Futurm , - • MiworA 

MU.-ojnsa FAwri la rna Faass, 

pgroa sTrBas aT-BiA Tmm Tam 

fcro wUllt up«* 

ipwttlUr lMraa,i4,ffittrMwkmM 

Id tte mtnuW mwtt»emi at mih « «», luHnfal ofasrphut mtia»rO, it 

^’stssss^Jsem^^ 


frwM ani tto 

hr ViuMnamiaw jatwrMth.ab at 
». Mw^r iiTlltit naM*»^ tlwCSnntv < 
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KVERy' 

A ^KSiCCfB^-W, iltmrC,lH%'©»AMA,'uitoATO 

i^««f 

t«'«li<''mtkti|tfMr,'w^i^.iMuura, tWiii 9r«jM,» *0, .St. Hutla>B'ihiiaiul«<t»ii|i^ 

: . ~ - : . * . ■' , , , , ■ , t *; ' 

1 - - > " ■ '■■ ; >" -7 ■ ' » ■ ; ■■ > n , .1 'r, , , , ., , M 

OCTOBER 20,*lB4a 

u .1,11 . v .>^ii ' iy i . M i ii.wi;.., ' I V III M il I ’ t, II i.i.. ' I ' 1 ■ I,- fi,,, 

CraMM PHOM TKt OlillS OF. ciluWA^ 

E'lH M the hunter chaes the hare on the hiila« IJpeeydea^ 

Fen li he ctoiely pnnm every ihffUve deen * 

Beermg the lhiit«e<K the anow, but )f aoeie one ahould kindly in^krm him 
VThm Is a hc^ ready struek, he vnMtA^eie'er slop for the prey : 

Such U the love 1 feel : luhat Oiet 1 ,^ty can follow, 

Heedlessly leaving behind all that is gOaced in my wiar« J. O. 

» 

'lUltlO IN SAmt. 

(Frm our own C^trretpondent,) % 

J AEoaSt rauoh to announce ^ jroa the death of Frederick 
Chopin, the celefata^ pianist i|na composer. M. Cho|^in had 
keen suftbring for some years under the inflaeuoe of^ptlusis, 
and within the last few weeks liis |l<aeaae began to show such 
alarming symptoms that" he was consigned to a mafsem de 
sani^. in tKe BatignoUes, where, nfter lingering about three 
weeks, he expired on Tuesday night Although he had for 
some time ceased to lake any active part in musical matters, 

. and had almost eiitirely abandsned both playing ana com- 

• posing, the death of M. Cltopin c^not but be lamented by 
ail the lovers and folio Wem of the mrt. He was certainly one 
of the most eminent and one of the most original men ih his 
particular sphere^ and his Influence on his cotemporaries has 
been very considerable- Should I learn any more particulars 
of his death will let yoit have them next week. 

^cyerbear has returned to Paris, and is at his old quarters 
at the Hotel de Paris* The ProjpA^te will be resumed at the 
Grapd Opera next Wednesday, and Madame Viardot Garcia 
will make her rtnir^e in her great part of P'Ides, Almady, I 
hear, almost e^’e? y place is secured. • 

The new grand ballet, La Intleule dis F^es, has beenliiglgy 
socoeasful, and baa brought mudi money to the treasury of t^e 
Opera. It is one of the most superb apectacl&i evaswitnassed, 
even at this theatre, so renowned for spectacles. Carlotta 
Grisi, who has entirely recovered from fieif illness,^ has made 
of the part of Isaura a now, .and one of her most poetical^ 
creations. Her acting and dancing are equally admirabie. 

The ballet is by Perrot, who has produced a worthy companion 
of his Smerema and Owdle* In my letter imxt week^ will 
give ypfi ,a fpll account of this ballet, and also some particulars 
of H^Wys Fdr <^^ tflrnext Saturday, in 

Gouseqjaenoe of. the severe illness of M|dlle« Ugald.) of which 
your aceouht. last weekw as far as the music is concerned, (and 
esps^aUy of /that remarkable vocalist, Madlle. Ugalcf,) was 
psrtiUulafly . a^nty, and nbl by any means cUrrech y 
Mr.^Ltimley and 1 fed |ardty' sUre aiSLbe the 

eventual lessee .o»f 4he Italian Theatre. If so, he wiU 

• re*organlae Kls as the list i^ritidUed in Roiiconfs 

• f>i^ramme is deplorably unattractive. Roncuhi himsdf id 
still kf Italy} sJio ii no' decided news of his probable 

•speedy return. Thci^^ little A no chance of tlie theali^. 
opening at the beginning M November, The fact is, 1 beltcye 




is Mr 


the gciAral wisli of fbe patrons V the*. 

Lttfiiiley should take ib^ theatre.^^ . * ^ t 

Mr. Gyc, the lessee qf tbee^yal ttaUsn Opera, % xWo 
bore. ^It Is reported that I|e is treatlx^ with MeWb«^\^ 
the first pxbdectioti of* the AfgSiaine. Mr. MiJcnCll is hie^ 
too, making arrangements for Vext season for his popuUr 
FrencKkplays— to nighi'he g^s to Brussels, believe lo renew 
the engagement of Madlle. Charton, v ^ " 

. ^eatces are generally doing better now, and the; 

re-action is very apparent. It is luiibrtunately quite triie.that 
Rachel has for ever quitted the Parisian stage,, and that 
jrrederje Lemaitre is equally . resolved upmi iFtirinn. Both, 
however, arw at^war with establishments with whidi’they 
are^conn«ipted. *A new piece* has been prodimed at the 
VaUietUle^ in qfhtch a young lady (Madlle. Cico) aetu^ly 
strips herself, and takes a bath before the audience ! ! I{ liras, 
however, intmgdiately repress, after the first night. Jules 
Janin kUled it outright, jvith a /exsMatofi resplendent with vrtt 
and sa(^. # t* * * " 

YvfiSt again left ns, snd^by this time is go doubt m 
liondon* Ernst will most probably return to Londotysabn«, 
having many advantageous offers of ei^agements ikom ^i^OUS 
parts oP the kingdom. Alboni Is stilUk^ Brussels; %ut) has 
been offered a temporary aogagemeitft^ to }>erfpnn 
and the Favorite (in French) at thq Ofont th^tre, which it 
probaUa she may accept. Angrl is here, waiting anxioWy 
the opening of the /miieirs. Next Week some more news, ^ 
^Things are beginning to stir a littlv. 

■■ ■■ - ’J"'" 

kONOOM WEDNdSpAY eoitCj^m. 

• Txa prospectus now lies befole^us, cf luU of promise as is 
an egg of meat. According to th^ owji siiewifj|, the 
^directors, from their past experience, have fodiid^tlmt n ^ 
first-class weekly musical entellmiYimont, upon a fixed evening,, 
and at moderate prices, illustr£||tej^ by the^rst artJats of thmf 
several departments, was acceptaUqi ^.tne public at largc.^V 
upwards of sixty Urousand persoiik\vl{i/Tted the twqpty-iseyen 
concerts, and the cqncerts appeared., tp, gain wiib the public at 
every sueceeding^rfi^ance. . * .• • 

So far dire^plh and the public meet and shake bands : • 
the uirSctdrs givi& them first-rate, goodf^ for a low charge, apd 
Uic ^blie buy* up ihe goods whether they want them or not. 
This is Sie grand secret in cominercml translfctjions— fo fndoce 
p0opTc4O n^haiw wliat they do hot requite. Mimy^undreds 
l^iii^iiey.loving folk, we haVtt not the Iwt 


bt, Weiw^^tiabl^ to the We^Inesday Gonearts by the fee- 
demanded for admlsrion; and 


don 

simple "thr door-keeper 

many huti^eds. too, we have little^less doubt, fq^ensibly im- 
bibed & Idvc' jbr pidsic at Exeter HalU which became after- 
wards a splkce Sudi their livpa. 'Thus the 

dirimtors have tsnded to disseminate a tasto for music, 
ond are cntiikd to the praise of all ratioiml ihiukers, who 
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nmvt \ipon rfiusic «s calculfited lo elevate the mind, and 
to ettapLOse it to all tlic social virtues* 

The series will consist of fift^een concerts, as hc^etofbre, 
given on consecutive Wednesday evenings. Among the artists 
engaged, who are too Tiumerous to mention in -full^ we iicfay 
specify ]V1r. Jlraliam, (who ie unnoanced to take his farewell 
pertbrmar.ccrt previous to his final Tctircmcnt from public life,) 
Mr. Sims Kceves* Mf, Lockey. Herr Formes, Signor Hon- 
coni, the Misses Poole, Dolby, A* arfdrM. Willinms, ^c-, 
as vocalists ; sundry pianists, the most anted of whom are 
M. I’hidherg, Stenidale BciineU, and J^dume Pleycl ) solo { 
instni militarists, Vivier ^.id Ernst; the Distin Family;^ and ^ 
other soloists, comprising tl^ elite of the K-oyril Italian Opera 
hand. * ^ i 

•The programme of' oach^r’vening wffl he devoted to a sfchsc- 
tioii from n first-class EnglisCi. Ch/inaw,* French, or Italian 
opera ; Iho woj*ds* oh every occasion, being rendcrtivd inlo 
English. Tjje operatic selec^.on will die fo1low^/lVy u piano- 
forte solo; the' remai ruler of tWe fivft part being Mssigtml to a 
miscellaneons vriciil selection frpm English and foreign d<?- 
taehed classical works, ♦'concluding wdth an overt urt:, or yistrii- 
mental work, The second sriclion will be devoted alnypst 
excluwsively to English, Irish, Scotch, and Welch airs, songs, 
hullads, duets, trios, tjuartets, Stc.y drc. ; an instrumental », 
solo ; an old. English glee, madrigal, or round j the wjiolc to 
conclude 'with an instrumcnUil Pot-Pourri. " 

I'lcre are proiuisos and nUiteriftlt; enough to lioW fortlfi a 
tnumphant future, and guarantee a signal success. 

The prices of admission, and terms of subscription, will he 
the same as^the past season. ^ ^ 

The concert will take place onsiWednesday next, ^Thc 
vocal performers are Airs. Alexaurl^^r the Misses A. 

and M. WiiUrams. EyJes, ?»?d Poole; the Mes^.s. Lockey, 
j^arvl«, Lawler* Jh^rar Formes, and Poncoul. Tii5 

operatic^ selection will be from Mozart’s II Flattio Magico ; 
Miss Khza Ward willtplay a rwIo on the pianoforte ; t?f»e band 
will ji^ay the JSlcherso and *' Wedding March” from Meiidcls- 
sp hn*8 music to a Alidsummcr Night^a J/ream^ the overtures to 
Zampa and the Cheval de Jh'onze^, and a selection from Spohr’b 
, Jiis^fonday in which Bhumnnn, Ribas, Nicholson, Jarrett, 
Maycock, and T. Harper vpill rfake the solos. Rouconi will ( 
sing Largp factotum,*’ the ** Suoni faTromha’' duct from* 
the Puritani) 'with Formes; a«d a grand sceiia from La 
Straniera, « • / • 

With such a programme, the Wednesday Concerts will 
comiijpDCe o*peratkon.s in a moat spirited manner, and cannot^ 
4 , fail ol ccy^nmanding a great, suc^s. 

AVc shall report largely ot the doings in our nex^. 


, PRIMolsS'S THEATRE. * 

C t 

The tide of popular favour has «|et strongly in at tfiis 
place of amusemtnt* The oompan jTattc^ding 1ms heen luune- 
• rous nightly, and the performances have aflord^.d yiejiJtenost 
satisfaejion. The Don Giovanni still continiu s its successful 
career, and with the ISpnnambufa on the off nJghts.^^uS iiv<j 
rattling farces every night, has precluded the manager from 
presefitin^ any further novelty. * o'* 

Miss Louisa Pyne appeared- on Friday (yecterday wOek) 
evening, as Atftina/ itt tS&mamiuhf and met witjji triumphant 
success, She was indeed entitled to the ciithu«iasm*^Hlie met 
w ith rmottgliout her perfori»at|f;e« The applapse shi* oJ)taincd 
was unuuimous, and* the fahr hy her cliartning and iu- 

t»;lligent Ringing, and her highly stlikirig perfiwmance, sut- 
^ prised pone tnore than those who expected most from her. 


: Miss Louisa Pyno'a conceptioa of Amhm is entirely original. 
With her, intensity, or, more properly, earnestness, supplies 
the place of dramatic force ; and she goes through t3ie charac- 
ter evidently feeling its truthfulness, and so leaving most of 
her efforts to natural displays, rather than by over-exerting her 
artistic powders to render her intentions apparent tOj^^he spec- 
tator. Compared to most other Aminas, Miss L* Pyne's is 
fuU of repose ; and, v lmt w'e especially admire in it, not only 
on 'accoutif of its differing from all otliers, bgt because it 
accords w'ilii observation and experience, is, that she invests it 
with a pcii^imess which all physiologists allow to be an in- 
j herent chjJpactcristic of the sorinambuli^.t* Mi88.Loui8a P>ne* 
is hy no mcaus devoid of energy — -although such a notion might 
he gathered from what we have been just stating— ‘tior from 
the tact which gives encrg> reality. The bed-room scene w^as 
acted with life-like earnesl ness, and showed the artist a per- 
fect mislreas of the exigences of the scene. All the ^mre 
quiet scenes derived a npw ciuirm from the air of melancholy 
we have noticed, which, whether if is intended or otherwise, 
constitutes tA ^mali portion of the attractiveness of the 
performance. ^ 

To the singing of Miss Louisa Pyne wc can afford the most 
unqualified pjjaise. The opening air, Come p. r screno,” 
w^as given with the sweetest exp^ression and the most faultleSwS 
taste, and, though ruit ovculoaded with ornaments, was difjy 
qualified with the necessary leaven of novel Jloriture — neces- 
sary in So hacknio’d an riir—ami exhibited to great advantage 
the vocal ease and facility ot the singer. In the finale lo the 
second act the voice lacked power to give the best effect to 
the forte passages, and the impressiveness of the “ I am not 
guilty,” was something lessened in consequence; hut in the 
whole ^f the third she made ample amends for any preceding 
deficiency. The sleeping s(fne waa excellently acted, and 
'the music beautifully given; tfu: prayer pianmimo being 
renc^j'rcd with great purity of tone and' perfect intonation. 

() do not mingle” woiiiul up the whole in u manner lo elicit 
an enthusiastic encore, and to create a sensation in the repeat 
which might he denominated a furore, 

Mr. Allen perfornied Elvino in his usual artkktic mannpr. 
and w'as greatly applauded. 

The opera was on the Avhole well played, though not so 
perfectly, perhaps, as the Don Giovanni; and the band 'work 
l>ettcr and better together every night. ♦ . 

^li.s^ Louisa Fyne repeated the [mrt of Amina on Tuesday 
ami hist night. Her next part will he Fanny, in Maefarren's 
new opera, the J^ing of Hearts. By the way, we shall have a 
word* to s:(^hrectly on the head of this new opera* 

The dramatiic of' aomic force of ^Ir. Maddox is good. 'We 
miss sonui old faces, but we think the substitutions arc for the 
6ettcr. . Mr. A, Wigan has been engaged from the Haymarket, 
Miss Louisa Howard from the Lyceum, Miss Samidors from 
the Marylebona, Mr. W. Ray (a capital actor of old men), and 
Mr. Jiorman from the Sadler’s Wells. ^ 

'Ilie above %rce luis been employed since the opening night, 
in two pieces, played after the opera ; the one called the First 
Night, the other the FifijoFs Daughter. The first is decidedly 
the be^Jt, and is very humourous. Mr. A. Wigan has an old 
Frenchman’s part, which he plays admirably, and the Misses 
Suundirs aod Howard appear to advantage in their r^spective 
characiArs! The piece is received nightly with roam of 'iaugh- 
tcj^'and Mr* A* Wigan and Miss Howard. Mmrep tbs iwaour 
pf a recall. ^ ^ ’ 

Tfie Major's Daughter Is not a good docs thd 

principal part suit Mr. Forman, wh^ wants aomthing*inore 
solid to bring out his peculiar ^manner. Hr* A. Wigan hes 
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rattliDg part ; and Mr. W. Ray labours strongly by the aid of 
very brokou bad Scotch to make something out of nothing. 

So much for statistics garnished with opinion ; and now for 
a bit of rumour bedizened with speculation. 

Macfarren^s new opera has not been announced by name in 
the bills, **on1y because the name has not been decided on. 
The writer of the book^ who took his subject from Howard 

* Payne’s pretty comedietta, Charhs the Second; or ^the Merry 
Monarchy itself borrowed from the French, called it the King 
of Hearts^ a title which met with very general ajyptoval, until 
^somebody, who we believe was a whist- player, anoVuever had a 
*pack o( cards*out of his head, intimated that the title was sug- 
gestive of nothing else than two by honors, the odd trick, 
dummy, and other sweet terms apnertaining to the vocabulary 
of the whist-table. Another gentJeman, who looks at every- 
thing simply as it is, and who hates puns like a second 
Johnson, held out strongly against an appellalior# which 
smacked impudently of tjie aut^ior’s idea of l)is own wit, 
and had nothing in it direct, %)r to the point., “Sir,” said 
this person, “ Charles the Second never • belonged to a 
pack of cards r* Those two individuals have caused u perfect 
schism in the theatrical camp nf the Princess’s, and tlicre is no 
knowing w»hcn or where il will cease. The libre%tist sticks out 
lustily fur his first baptism;d, and Mr. Maddox sides with 
hfbi, and so dores Mr. Ma(:rarrcn,*and so does Mr. Loder, and 
so does Mr. Harrison, and Mr. Weiss, and all the ladjes, with 
one exception; and strange to say, so do the publishers, 
Cramer, Beale, & Co, ; bnt still the two individuals named 
above are of influence, or stem to be, and carry things with a 
high hand. Mr, Maddox, although he inclines to the first 
name, is anxious to have some name to announce in the bills, 

^ and, consoquciitlj’, entreats a conciliation. We advised toss- 

* up between the iipboMers. of the first name, the King of^ 
Heart fit and the propagators of the new nomenclature, whatever 
'that may be. In short, there seems to be asjiuich diflitulty 
annexed to christening Maefarreu’s new opera as there was 
to the christening the Freisnhuiz^ for which sundry names 
were suggested before one was decided on, 

•The operjfis announced for next week, and we m.ay confi- 
dently expect it hv Friday or Saturday. New scenery has 
been paint('d, new dresses are bc’ing made, and the manager is 
detrtinined to put the piece on the stage in the most splendid 
and appfopriate manner possible. Alt^iough at tliis •moment 
a nameless thing, W'c wdsh the ojjeru all imaginable success# 

MULLAH’S NEW MUSIC HALL, ••x 

Saikt Mahtix’s Hall, the aroat buiid»g Tn Long Acre, 
erected under the auspices of Mr. llullali, and iittcndcd for 
the accommodation of his singing .scliouls? and for ‘inugieXl 
performances on the largest scale, is now in such a state of 
forwardness as to be p/ulijilly available for ks contemplated 
ol>ject% The class-rooms of the different .schools, alid the 
general lecture-room, are completed ; and in tne course of a 
few months the groat hull, the most spacious and noblest 
music-hall in England— probably in ^rojie— will be opened 
to the public. • 

Pn Wednesday evening, the Pith inst., Mr. TInllah opened 
the leelure-hftll by a performance of the pupils o[ h6 upper 
Bingirt^ school, attended by a considerable number of •persons 
interested in. the progress of music, among whom were sct^eral 

* eminent* compp'strs and professors. This, hall is a vcry^iand- 
^sonie.room^ capable, apparently, of containing 700 or 800 
^ persons, and of nccoystloal construction, the sound of the 
* voiaes b^hig fuB and monattt, , without eelto or confusion. 


On this occasion abemt 400 pupils of the upper school harmed 
the chorus, the solo parts filled by Mrs. Noble (late 

Miss Duval), Mr. Benson» Mr, William Seguin, and a young 
lady, one of the pupilsi whos^vocal attainmeiits are apparently 
veiy remarkable. * 

The first part of the peTformanoe consisted of sacred music. 
It contained (among other things) HandeTs famous Jubilate^ 
composed for the peace of Utrecht ; a mo^t, •• Thott art beauti- 
ful,” by Giovanni Croca* the celeliaSed ecclesiastical composer 
and madr!gaIist*of«the‘lGth century; the duet and chorus, 
“ O never bow we d jwn,” from Judas Maccabeus ; Mcndel- 
^ssolm’s air, “ If with all your heartsl^’ from Elifan, admirably 
sung by Mr. Bepsop and tlie ^^^Hallelujoh chorus.” Thefe 
was accompaniment of a pianoforte, Vhich merely served 
ti> assist the singers ancf preserv^he pitch! The whole per- 
formance was a trhimph of skilful discipline. The facred 
pkfces ^crb^followed by tho^ of p lights description.' ** God 
save the Queeb,^’ mugntficently^iven, coocludc^t&is interest-* 
ing eytertainment. 

* Wo^ordially congratulate* ^r. Hullah on the promwes he\ i 
out by; suchPa successful opening nighit , 


WiNCKELMANN’S HISTORY OF ANCIENT ART. 

^ ^ TXA2ISLATBI> F&OU TBS QXBBiJr. 

^ * , BOOK 111. 

ON vdk ABT OP TBS XTStTXtlANS AND TBXXB KXXOBBOtmf. 

(CunHmtted fTom /wp e S44.) 

* • ^ 

• CHAP. IV. , • 

0^ AUT^AMONO THS NATlOKt B0%19BRIN0 ON THR^BTSOEIANS. 

* XI. 1 GRANT that some vases of the leind, exhibited the 
Grand Duke’s gallery, have been found in Tuscany;, though 
indeed *this is not to be proved ; 1 also knpw that in the 
Etrurian tombs in the district of Caqeto. small potsherds of 
terra cotta have been discovered. On the other hand, it 
j be denied, that all tlfe great collections which are in Italy, as 
I well as the specimens which have been carried over the Alps, • 

I bay? been found in the kingdsm *of Naples, and clyefly near 
Nola, and the ancient tombs of that city. T||is Absolute cer- 
tainty. however, does not givij us every requisite for the know- 
ledge artll judgment of these vasos, sinfce we know, as I have 
•shortly before alleged, Nola has been a colony of the 
^ Greeks, and that a great number of the vases with which we 
arc acquainted are ailorned^^yith Greek designs, scene with a* 
"Greek inscription, as I shall more plaiidy show. If, then, 
wo deny the merit of jjroducing those works to*tUe artists of 
•Etruria, prOpcrly so calk'd, thought their style plainly appears 
in \'ory many vases, while others manifo-stly pr%ceed from 
Greek masters, pur judgm«‘nt hang^ undecided hotwecu Cam- 
panians anri Greeks^ anfl hence ^his {>oiul fequires a clearer ^ 
ox|fia«ation. 

Xil. That among this painted pottery there are^vases by 
^CanTpiymn artists is very probable, since the earthen w^are of 
this country has even been mentioned by Horaccfi “ C^pania 
aupeflex.Y Thfs, however, is only when he sets forth tha 
snJall worth^offhis property. We may come to the result 
with more ):^rt!pnty if we reason from the sQ'le of design in 
some eff these specimens,, which, as I have said, is like the 
Etrnriatf; and this similarity may proceed from the same 
cause, as a^soit of Etrurian character* which waA peculiat to 
the Campanians. For since tlie Tyrrheniatffs, or the oldest 
^ Etrurians, penetrated through Campania intq the country which 
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afterwards anything like the sign appears, they think the 
event will be also the same. 

LXXXIII. Divination Is ordered in tliis way ‘Tlic art of 
divining belongs to no man, but only to oqrtain gods. There 
is an oracle of Hercules, of Apollo, of Athena (Minerva), of 
Artemis (Diana), of Ares (Mars), and. of Zeus; but the 
oracle which they respect above all the rest is that of I^eto 
<Iiatonn), in the city of Buto. The inodes in wlfich tliese 
several oracles* are given are not alike, but differ -li'om each 
other. 

^ LXXXIV. , The medical profession is thus divided among 
them:— A physician attends to no more than one disease. 
Thus the whole place is full of pbysiciana ; of whom some are 
for the eyes, some for the head, some for the teeth, some for 
the belly, and some for internal complaints. 


^^OTESj ^ * 

(tf) The following account of the “Linus” is tnken^frdln that most 
splendid monument of erudition, Dr. SmUh‘B *' Dictionary of Greek and 
Roman Biography . « 

** Linus is the pcrsonifiootion of a dirge or lamentation, and therefore 
described as a son of Apolfb by a Muse, or of Amphimai^iB by T.'renia. 
Ucspccling his mother, Psamothe. the story runs thus;— When she had 
given birth to Linus, she exposed the child. He was found by shophercts, 
who Brought him ir|) ; l)ut tlic child wa^ afterwards torn to pieces by 
dogs. Psamathe's grief at the occurrence betrayed her misfortunciS her 
father, who condemned her io death. Apollo, in his indignation at her 
lather’s cruelty, visited Argos with a plague; and when his oracle was 
consulted about the moans of averting the plague, he answered that the 
Argives must propitiate Psamatbe and Linus. This wus attempted by 
means of sacrifices, and matrons and virgins sung dirges, which were 
called and the month in which this solemnity was celebrated was 
colled mrpHOt, and the festival itself cnrfir. because Linus had growif up 
among lambs. -The pestilence, Jmweverf did not cease until CrotopUh 
riy tiled Argov and settled at l^pdiliuin, Megaris.' According to a 
Rurotian tradition, Linus was killed by ApolKl because he had ventured 
upon a musical contest with the god; and near Mouut«Hclieon hit 
image stood, m a hollow rock formed in the shape of a grotto : and 
rvery year, before sacrifices were offered to the Muses, a funeral 
sacrifice was offered to him, and dirges were sung In his honour. 
Ilia tomb was claimed both by the city of Argos and by Thebes; 
but afy^r the ba^4c of Chacroneia, Philip of Macedonia was said 
to have carried away the remains ofLinus from Thebes to Macedonia. Sub* 
sequenlly. however, the king was Induced by a dream to send the remains 
back to I'liebcB. Chalcis, in Kuboea, likewise l;oasted of possessing the 
tomb of \irius, the inscription of which is preserved by Dtoggnes 
l.acrtius. Beiifg regarded as a son of Apollo aiid/i Muse, he is said to 
have icccivcd from Ms father the threc-stiiiiged lute, ond is himself calfbd 
the inventor of new melodics, of dirges, and of songs in general. 
Hesiod even calls him 7r«frotr;i (foftnf WwiHms, It is probal^ owing 
to the difficulty of reconciling the different mytUiises almut Lmlls that 
the Thebans thought it necessary to distinguish lietween an aarlicr and 
later Linus; the latter is said to have instructed Hera'clA in jnusic, but 
to have been killed by the hero. In the time of the A1cxandrine*gram- 
marians, people even went so far as to look upon Linus As an historical 
personage, and to consider him, like Musaeus, Orpheus, and others, as 
•the author of apocryphal works, in which he described the exploits of 
Dionysus: Diogenes Laertius, who cails.him a son of Hermes and UraniSi 
ascribes to hiraaseverat poetical productions, such as a coamo^i^r, on rite 
coyrse of the sUn and moon, on the generation of animals and fruits, and 
the like. 'Pbe prihclpal places in Greece which are the scenes of the 
legends about Linus, arp Argos and Thebes, and tlw legends themselves 
bear a strong resemblance to those about Hyacynthus, Narcissus, Glaocut, 
Adonis, Maneros, and others, all of whom are conceived as hatidaonie aifa 

lovely youths, and either as princes or aa shepherds/ ' . 

* * # * 

41 «« * Ut eOfUmued,) * % 


Mil. BftiNtEif jroungor brother was ordained lust 

week.aby the Lord Bhhop of ‘Hereford, at Abergavenny. The 
ordination w«5 hold there inatead of at Llandaff, in opnseauenoo of 
the segious illness of Iftte the B^lfop of Llaudaff* Mr. lltcbards is 
appointed tef the^curacy of JNewchtirch, id Rhdnorshire. 


moVIlfClAL 

MuVie AN« THE DmVwA Xf MAMCHE.TCR, 

* V 

{t^nm our pm 

M&s. Glover’s six farewell tijghte nt tlm Tfaeatre Royal 
did not attract one tithe of the eodieJiees^ttiet M^tcready's did. 
This week Mr* Knowles a party df daticers from the OperOf 
giving, as a Ballflt, l^es -PaUneurs^ from the Propkiie. Lost 
night Herr Formes^made his first public appearance in Han- 
choster, at our Free l1*nde Hall, at a donoert, assisted by Miss 
Rafter,* her sister, and her brother the wnor finger. Hie Hall 
was very thinly attendeO, and woul^ ill repay Mosers. Peacock 
and Cp- ^ As we were nOt presen^ave subjoin the following^ 
^from the Manchester mGuardidn Herr Carl Formes aiethe 

Fref*trade HalL — Last eveni^, the first* of two gpind con- 
certs. in whfo^.the singing of yfe German basep profondo, 
Herr Carl Formes, is the princij^hl feature, was given tho 
Free- trddp Hall. Herr ^orines^ is certainly ati, extyaordinary 
performer ; h% possesses a voice of great folumj , nmasiveness, 
and powbr, and in the lower pAt partitrularly, of fine musical 
qualir}% full, round, and clear. The fine part of his vpioe ie, 
ho^wever, only of moderate compass ; his higher notes having 
a ^‘uthcr disagreeable reediness and cavernous hollowness. 
His stylefof sinijSig is intensely national,— severe, simple, and 
earne.*>4. The nole& are intoned with the utmost distinctness, 
and sometimes, (as lor instance, in the ** In deisen Heiligen 
Ilallen” of Mozart,) the notes seem rather to fall from him in 
slow* successions, than to flow, producing an effect .singular, 
but rcmaikably impressive wherever the music requirgd it, 
howevei^, 1 1 err Formes exUib^ed great ease* and facility in the 
execution \>f t^c following passagd, • His singing ifa marked 
b}»good expression— -by tlie passionate, earnsst, and the deepf 
manly pathos, which is so nmch the cUaractevistie his 
nation. I» the “ Standard-bearer,’' he certainly failed to 
convey the idea of buoyant vigour, nnS chivalrous ardour, 
for which tlie rendering of this song by I’ischek was so re-is 
markable. Herr Formestwas loudly applauded, and received 
two encores. On an aria from Spoil r’s Jessonda being en- 
cored, he substituti’d another piece, jn hich he accompanied ypon 
tlie^piaub-forte. with greal^asie and expression. Th^ rdniundor 
of the concert was made up hy the singing of Mr. .T. Rafter, 

I Miss Rafter, itnd Miss Lucy Rahcr.*, They accented a variety 
I aif pqj)ular music in a manner which soemed salisfacto^ to the 
qudience. Mr. J. Rafter gave Brahain’s song„‘*Newjr clcspairf” 
witb considerable pow'cr .and tasje^ There was but a vtliiu 
audience, owinjj, no doubt, in great part, to the comparatively 
little popular celebrity of lierr Ffvnies. Wekloubt Hot that 
a Ifw^cr will be attracted to the second concert, to-morrow 
^evening, when Herr formes will sing a selection froifl the 
Messiah, We shall be much disappointed if his singiug of 
some of these finq solo!,— for iiKtancc, WIfy do tRo nations 
—18 not ^gjreat musical treat. 

Your last litusical Enigma, Ludwig vail Beethoven/* is, 
like roost of iti pretfocessors, incorrect in its &pelHiig : the one • 
befor^ it, Jemainn Cbrysostomus Wolfgang Gottlieb Mozyrt,*J 
is the only one Q^rrectln every instance. But, after all. have 
we not* had ** somithijpg too much of this ? Anxious to 
maintain the character of the Musical Worlds wo, lite “ Teu-* 
l^nius,” think*thete is something silly in tho My 2, 2, 4, 6/* 
d:c.. and that It is infra dig. to insert such puerilitfes in ft 
periodic^ so* much read, and of deservedly 'high standing. 
Whilst on this subject, Vfe would call your attontioft to seve- 
ral inaccuracies which ore made*to appear in article^ under this 
heading, allowing, elt the same lime, that ou^ hasty ecribble 
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and perhaps not sndiciently marked puuctuatian, raay have 
been partly the cjhlsc. No aimh excuse, however, can be 
found for one or two mispriniS in your number of Oct. 6, 
where an article headed “ Mufiflc at Chelmsford/* turns out* on 
reading it to bo ** Music at Cheltenham;” another headed 
•• Music at liury St. Edmunds/* ought to be Music at Bury 
in Lancashire;*’ aifd«*n which last the name of Miss Porter (a 
nice singer in the choir *at Prestwich church) is transformed 
into the horribly atiflf name of Miss jPs^er/ A little more 
care in this department Js> to say the Ici^ist? very desirable. 

I Our correspondent haef somewhat over-stept the bounds of vntma^* 
Tcrsioii in finding hii^lt with our reader ot\, tke sisore of negligence. 
We have carefully examined the copy from which tl>o notice 
alluded to b taken, and fiii^tho lady*ir name most uninbtalciOHbly 
inoStioned as Poker, The artkde lie^ded«'< Music at Chelmsford/^ 
was as written, the error being at the end, whore ih was qimtcd 
from Chiltfnfiam in place 'of Chelmsford. Thetmistike about 
Bury ongiuafed with ourselveli. 'With respect to ftio enigmas, they 
arc (iobbtlcsB insignificant, but wo«have many fair subscrit^ers who 
take no small ^nterert in suchematteffi. and we do iiof think 6iir 
correspondent would oe so ungjiltant as to deprive thpm of so 
harmless an amusement. Besides, the enigmas occu]>y a verj^ small 
space.] 

{From the Manchester JSxaminer.) ^ 

• 

Herr Formes.-^ As we anticipated, a mi^^ical tv'at of no 
ordinary description was ^Iven last night in tlie Free-trade 
Hall, and proved that the cKcomiums wdneh kave been so 
freely lavished on this celebrated basso ‘have been in their 
fullest extent borne out by the reality. Miss Rafter hasgr^eatly 
improved both in style and voice since vre^alasi hoard her in 
Manchester. MisjiJ Lucy Rafter iS a new d/^hitavie lu*re, and 
bears prongisi* of becotping an*acc6mpkshcd singer in a very 

• fhpTt time. Mr.^Rafter is also much improved. His voice is 
now a rich tenor of most agreeable quality- Herr Formes 
possesses an extraordinary volume of voice ranging from D 
below to F above 4he lines. In the fine song of Mozart’s, 
** In Diesen Hciligen Ilallen,” his deep full tones told im- 

*jnensely, and produced a well deserved encore. We shall notice 
the performances ut^rcater length on Saturday, and must there- 
fore content ourselves \fc'ith saying, generally, that the concert 
went of exceedingly well.* To-mckTow night, as our reaiJcrs 
will perceive, a part of the Messiah is to bo given, in which Herr 
Formes sings thg principal bass songs, A powcjiful chorus 
will be engaged, and ddubllcss a great treat will be realised^ 
“Vye shohldjiot omit to mention Mr. H. V. Lewis’s excellent 
acccynpaniment of the Music. , * 

People’s Concerts.*— Tl!e third of the second series of ihc.so 
concert! was gjven on Monday evening to a still more nume- 
rous audience than either of the former occasions. The music 
selected was of a high order, but wc think not quite jutKciSus;,, 
in one or two insttinces. In the secoftd j)art there W 4 ^re two 
pieces decicK‘dly scerhd^ which jve thcuigi,t a Jitth’ out of place, 
2 )artJCiilarIy Meyerbeta 's solo and ‘chorus, O Tliou Avhose 

• pqwer,’* which hgd a very strange, abrupt cfh rt, fofiowing so 
^imrpediately the light and flippant song,4 ** I’se %o money.” 

Mrs. Sunderland received A very deserving cncoAj in bolli her 
!onjfs, " O had I Jubal’s lyre/' and ” llhe wishing gate.** In 

• the brilliancy and energy of the one, ancj the arcljrt?»s and 
expyessioR of Mie other, she was equally successful. Glover’s 
song, The blossom’s on the blackthopn/’-Aof yuigh, by th$ 
way, as a composition^ we can hardly see the. merit,— is not 
at all suited ta Mrs. Winterbottom’s style ; nevertheless, it 
called forth an encore, for wMch the sinjicr substituted the 
popular ballad of “ Jeannette ^arul Jeannot/' to the complete 
sali'jiactioi/ of the audience. Calcott's glee, “ In ‘the lonely 
vale of felrcams,” was feelingly rendered by Mrs. Sunder- 


land, Mrs. Winterbottora, Messrs, Slater and James leher- 
wood ; and wc were glad to see that the audience, gave consi- 
derable evidence of appreciation. Decidedly one of the gems 
of the evening was. Sir J. Stephenson’s beautiful trio, Give 
that wreath to me it is one of those things which, however 
familiar we may be with them, never fail to touch pleasant 
feelings, from the perfect harmony of sentiment and music. 
Miss Susftn Kenneth received an encore in the popular song, 
“ I’ve noMioney.** The same compliment woa also paid ‘to 
Miss MonJI, who sang lioder’s ballad, “The spot where I was 
born,” #ry nicely. This young lady is improving very per- 
ceptibly, but she still wants a little judieioua** modulation bf 
her voice, which, though naturally of good tone, often odends 
by its harshness. To the choruses and their conductor, Mr. 
D. W. Banks, no slight praise is due ; wc class them together, 
for tjicre is no doubt that Mr. Banks’ clever and spirited 
organ accompaniments add consideraldy to the generaf effect. 
The “ Gipsey’s tenl, • Cooke, was enthusiastically 

encored, ifiLhough the uudicnoe were eagerly expecting Mr. 
Pigot’s buffo* song, with which the evening's entertainment 
concluded. • 

Mr. Henry Piulups at tue* Atiien.eum,— T his ac- 
complished vocalist gave his first musical entertainment lids 
season in Manchester, at the Athenecuin, on Saturday last. It 
wtut founded on Moore’s Irish Melodics, and contained ^lany 
choi(?fe gems from the Anacreontic mines of that prince of 
lyrists. “ The liegacy” was sung with a degree of pathos, 
and a purity of expression, such as we never before heard it 
invested with. “The meeting of the waters,” “The last 
rose of summer” — with the original “ Groves of Blarney/* ami 
“ li'dp that onee through Tara’^ halls” — were also sung 
in a manner wliich clieited universal approbation. The second 
part of the entertainment endwaced some of .Mr, Phillips's own 
compositions— gems, to>, in iheir way.. “ Tbo milkmaid” ‘is 
decidedly the most happy of his rccetil eflWts, and iho manner 
in whicii he sung it, of course, atkhal considerably to its 
beauty. The story oHlobin Hood and the Bisliop of Here- 
ford. told in no less than twciilyone verses, was humorously 
delivered, and, had it not been for its extrtike li'Ugtlu would 
have been rc-demanded. 'ihi audience was, as it always is 
to hear this universal favourite, mimerous, Mr. John Parry 
facetious, iaugliter-moving Parry — will give An enter- 
tjvnineiu in the .Asthena^um on Saturday. • 

^ • MUSIC AT BATH. 

^ Ihc Jiaih and CfteUenham Oaeette.) 

f • 

iM»-.DAkE Sontag’s grand morning concert, given yesterday 
at the Koouts, was altendocl by an (Uile audience. The fair 
vocalist on this oeraKion realized all and more than all that 
was expested from lu:r. ' A morn exquisite treat has seldom* 
been enjoyed by the miisiearepicurc. Irt fact, it would not bo 
overfetyppjug the mark, were wc to describe her* performance 
as ))erfect. She sang, among other pieces, Kode’s air, vi^th 
variations, in whk|h her pure liquid tones^ ri'di as those of the 
nightingale, and regulated by the most refined taste, were 
varied with “ a grace beyond the reach of (ordinary) art/* and 
e^miked enthusiastic plaudits. Truly may it •be. said, that 
‘•a winning tongue hath she.” It is difficult *lo convey an 
idea of the case with which the nnost difficult runs and 
.cadcnBHs were executed by this tal^^nlod lady. In some 
passages her voice rose and fell with the *gra<fe and easc^f the 
yEoIian harp. To giv^ expression to musical ideas seems a 
part of her very nature^ and n5t, as in others, the rowilt of 
study. Nor was she less admired ‘in ^a bolero,*/* Ouvrez, 

• • 
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ouvrez* c'est nous,’* \^hich was encored ; or in Bisliop's uir, 
Home, sweet home!’' In fact, slic shewed lieiseif quite as 
much at home in tlie simple ballad ae in the most elaborate 
composition. M. Thalberg again delighted and astonished all 
who heard him by his almost magical solos on the pianoforte. 
His touch and tone were as unrivalled as ever, and the very 
soul of music was infused into his compositions. Signors 
’ t'. Lablacho, Belletti, and Calzolari, varied the ioncert *hy 
several selectibns from the Italian opera, and contrtbuted much 
to the success* of the whole. I'he duo bulP) between Signors 
JP. Lablache and Belletti was exceedingly efl’cetive, ♦ 

MUSIC AT PLYMOUTH. 

(iVom our ovau Correif'^(Meni^ 

'‘Tub Sontag concert/* as it has been called par excellence • 
cnmeiidfon Wednesday. The Ironpe, with their adtuirable 
general, Mr. Nugent, arrived by the express train at four, and 
the concert, of which the follo^girfg is the programme, com- 
inenced at eight ^ • 

Part I. — Duetto, Signor Calzolari and Signor bellrtti, **Venti aciidi’* 
(Eligire tf* Amove), DonU^iti — Ann, Signor belletti, “ Sulla poppa dil mio 
biicci *' Ricd — Kecitative and Anu, Madaine Sontag, “Q iucu di (iuc-sl* 
aniniu'* {Linda), DonizcUi^Avla, Signor Calzolari, “ IT mb tetoro** 
{Don Oivvanni), Mozart — Fanttt:oa„ Pianoforte, on autijecta fri>ni*r.a 
Son^mf/ula, M. - Thalberg, 7 'yj/dfterg-*— bolero, Madame Sonlag, 
“Ouvrez!‘* Duo BulV/T, Signori belletti and F. LaWache, 

beir U80 di Tuichin,” WwAUii— Aria, Madame SuiUa?, ‘'Rodc’s 
Variatioui/’ Rode. 

Fart IK— Duetto, Mndaum Sontag and Signor V. I.ablacbe, **Sij;nov- 
ina” (Don J^aaqunlf), Donizetti — Song-i vithout words, Pianoforte, M. 
Thalberg— Aim, Signor belletti, Non piil andral" (Fts^aro,) Mount — 
Aria, Madame Sontag, “ Horne! sweei homeJ** {Cl/m) Str if.JL liisnop 
—barcarole. Signor Calz(jlari, ‘'Or elm in cieJo” {Mctnnft E/t,l/i(fx), 

Farjiasm, PmnofoiTe.on from MasamHlo, M. Thalbtvg, 

Foiaera, Madame SonL'ig, .^ignoii Calzolaii, btllcUi, and F. 
i.al>lachc, “Son Vergin Vezzoi'U*' {Vuni/tm), Hdlini. 

•Madame Sontag’s appearance Nvas the signal fo» enthusiasTic 
greeting on all sides, ami she sung the popular air of '* () luce 
cli quest* aninia’'' with great taste and extraordinary power of 
vocalisation. Calzolari, who made his first ;i)»poarance before 
a Fl^Tiiouth (i^Alience, sung “11 mio tesoro” with great effect, 
and nradc a most favourable impression, Belletti and V. 
Lablaebc met with a llattciing reee])tion, and did ample justice 
to lloftisini’s buffo duct, “ D’un bell* uso di Turcliia ;**^ Bud 
Jlode’.s Varifttions, delightfully sung by M^^dauie Sontag, and 
encored, finished the first part. T’he inimitable Thalberg plal^Td < 
on subjects from Somamlntla, and was vehemently encored in , 
“ Songs without words.” Ilis reception was Inost^r^ithnsi- 
astic ; after which, Bishop's “ Homo, sweet hqine,” was 
charmingly sung by Madame Sontag, and, dnlieing encored^ 
favoured the audience with the second verse. “^Subjects from 
Masanielki''' were then admirably ]dayetl by ThaH>erg, and* 
encored, and the concert finished witli “SonVergin Vezzosa,** 
from the Puriiani. The room was very respectably fillegil, 
although hjy no means crowded, in future, Mr. ‘•Lumley’s 
•oncerts wfll ,he given at the Theatre Royal, which will ho 
much better, and by far more lucrative to the spirited and 
liberal director, than tlio confined space of a provincial ball- 
room , I bear that the concert given by these gifted artistes at 
Batb| oa.tfae«16th, was most brilliantly attended. 

•• • % , 

^ MUSiC AT NORWICH. / 

^ • fiVtwtsrown Con'esporidenf.) 

•Ujik third and lost concert for this year was performed in 
the fine rOom of St. Andrew^s Hal^ Norwich ; thci*c were 
12SiD persons jvesent, many^from sopie of the first families in 
the city and neighbourhood. It is now*twcnty-five years since 


these coneeiSs were first began under Professor Taylor, at that 
tinis a resident in Norwich, ^iiice which time music from the 
finest composers have boon performed ; among them Spohr’s 
Calvary, Fall of Babylon , * &c. ; the Messiah, Creation, 
and tins evening the Judas Maccabeus. Every year these 
concerts have li()eu liberally supported by the public general! v 
— the charge for a season ticket beings at the moderate price 
of one guinea, which M’fll admit four persons to the three 
concerts,— the ctiiefi object of vtdiich is to diiTase a taste for 
musical compQsitibn.^of the first order, and to preserve the 
cfBciiyicy in the chorus, tipon the rR|intenaiice of which the 
triennial festivais depends. Noawich deservedly bears t)ie 
charactef of being one of Tlie most musical cities in England ; 
talent always meeting wiTli great colAura^menti whenever sucu 
is displayed within 11A w'ulls. • , • 

tf’lie ^committee expressly* engaged the foHowing popular 
vocalists iVom«Exeter Hall ; — Mi^s Birch, sopra'Ao\ Miss Hen- 
derson^ contralto, Mr. Benspn* tenor, and Mr. Lawler, bass. 
Mr. llrnuk, the talenle(> orgasist at the Cathedral, Norwich, 
kindly pllowtng Masters Manp and Gail, from his choir to 
assist— Master Bennett being intended, but unfortunately his 
voice, within the last tliree weeks, changed, so that Gaul >vas 
oimsen to take his place. Mann and Bennett arc the two 
youths ^enny I^nd so much noticed and jiraised. In addition 
to those named, t^ere were three humlred and fifty performers: 
somf*w'cre ^f opinion that fetv instrumental performers of 
eminence ought t# have been also engaged, the greater 
])ortion of the judges of music present pronounced the per- 
formances thrbujilioiit to have bt?eti exceedingly well executed* 
Condupror, Mr. J. F. Hill ;^)rganist and instrumental coutiluctori 
Mr. J. l^prcourt; Leacki:, •Mr. JJ.^Bray; principal violon- 
cello, 'Mr. Fi<Hrv’ ; librarian, Mr. Harrison, &c. * * 

* The doors vero i'pened at seven o’clock*, and the perform* 
ances commenced at eight o’clock; at which lime the bdily of 
the Hall v?as crowded with the b*/auty ond*fasliio« of Norwich* 
In the first part, lamenliugMie deatli of Matthias (thefilhor 
of .Indus Maccabeus and Simen), by whom the Jewish pcopJb 
had been roused to resist the eru cities an (j oppressions of A uti- 
oehus Epiplmnes, the Syrian king, in his aliempt to suppress 
tkeir religion and liberies, kc.f Mr. I.owlcr took the first 
recitation ; Mis-s Birch t.ho.?co(md ; the duet folio wl^ig by Missus 
liircii and llcudcrsoii : IMr. seetmd recitation; Miss 

Birch, air ; *Mr. Lawler, third rceitatibn ami air ; — all going otf 
wcW ; the cliorus, by the baud, &c., being rUo executed in a 
► masterly manner, ])articularly the one beginuin*? “ Wc 
we come, in bright array/' &c*i Mr. Benson then recited 
“ *'JTs well, iiy friends/’ singing the fine air, Calljorth thy 
powers;, my soul, and dare/' in*a W|8t beautiful style, he 
ifaviug a superfor quality of tenor. Master Maim thenjecited 
“O Jpdah, may tlu’^se noble views inspire/’ and s.ing tho 
sweet air, “ ’Tis J*il>erty, dear I’dicvly ulonc.* The duct, 

“ Come, ever-smiling liberty*,’* by \?iister.s Mann and Gaul, 
was exe^iittd* most cftectivcly. Mes&rs. Bjpnsou and Lawler ^ 
look tho ^rccj^atioqs of Judas and Simon .; Misses Birch and 
Henderson Ahose of the IsraelitisU women ; Miss Bircii thkin^ 
the celebrated air, *‘^rorn mighty kings he took the jpoiiy*’ 
whichtshc *san^ most exquisitely. « 

In pSrt the secindi where the Israelites ccldbratt the return 
of Judajs fromHhe •victories over Apollonius and Seron» 
the commencing chorus, “ Fall’u is the foe,*’ apjjpiired to 
have a startling effect*’ The duet and chorqs, said to be tho 
last over written Jby Handel, V' now her head sjiall raise/’ 

was finely executed. In thovnr and chorus, “Ah, wretched 
Israel! rLil/n how Jow/* the transition from joy* to grief ap- 
peared remarkably touclung. The choruB, “Wo hear, we 
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kear,^ was not so well got through ; but the fipal chorus of 
the second part was so well done as to make amends for the 
partial failure in the previous onff • * 

Ike third part to the iinIsV went off far better than had 

• been looked for, particularly the chorus^ “ See the conquering 

h^ro comes,” where the rolling of the drums and the loud 
sounding of trumpets produced js thrilling effect, seeming to 
astonish nearly all pffkeiU^ibllowed by merry tunes, and the 
cfhorus march. Miss Birch gave theMast r^isitation ; Misses 
Birch and Henderson the last duet ; hfr, Lawler the con- 
cluding air*** Bejoice, oh Jodalf,” the Whole concluding with 
the splendid HallclujaFi chorus, by the whole choir ;*everp 
part being got thro«^^in* the must effItMeift and (pr^itable 
manner, much to tlie.satiafoctiOn of ii?.l who heard the sublime 
piecf, throughout. The ^fqrmance tqok nearly three lours 
to get through. * * 

* ^ ^ * 

MUdrb AND THE (RAMA*IN UtVCRfOOL. 

* {From ovr otoH ChrretpondetU.) # 

Our Engltsl operatic com^iany lave, sint^ your last, 
appeared in SSnnamlulat the furiianU the Beggani' 'Opera ; 
Ernanu to our great disappointment, not being givefi as 
promised, the trouble of getting it up being no doubt the 
reason, as all the music would be entirely new to the band and 
chorus. However, we can’t always have wish, 

and as what we had gave gre:<t,satisfaction, it is useless to 
grumble. Miss Lucomhe, in Sutinamhuia, did nflt equal her 
other assumptions, her deficiency in phys*ical powers being 
more apparent than in Puritani and Lucia ; she i^ang the mtsic 
with t|ie utmost possible brilliancy^ the CifiVie per me,^’ and 
the second movement, ** Sovrail sen^” being delightfully sung, 
and heau(tfu]ly elaborated f the Afi, ndn giunge*^' was not 

* given with the overwhelming hursts of joyfulnesl I have lau^ljr 
been ^accustomed to see from AminaSj hut the cause was 
doubtless attributal^e to a severe indisposition, fspm which 
the fair vocaTist has bdbn suffsr^ig. Beeves made a very fine 

^ Jglvino, the heautifurmusic appertaining to the character being 
sung with great feeling and mnsicitgi-like taste ; several of 
his best morceaux were loudly applauded. Whitworth was a 
iirst-rate Count, singings aqd acting with gentlemanly ease, 
llom^sde Vjpts the best Al^ssio 1 ever saw ; lie sang the* music 
and acted exceedingly well, causing plenty of laughter, with- 
out the prepostereus vidg^ities usually indulge^ in by low 
comic Alessios. Miss Lanza looked Liza well, and sangihe 
mitliic tolerably, hut her triste appearance and fondness for 
introdficing long melancholy aiis sadly militates against the 
success of her vocalism. • * . 

In thtf Puritsnif Miss Lycomhe was Lersclr again. The 
whole music was del%htfuUy sung; the ** Spn vergin” 

(Qtui h. vocc’‘ being warbled with the utmost dexterity and 
tasteful ease, the most^ brilliant ornaments being added lo the 
melody, and tendeitd wkb the utmost fdtiing^ As a display 
of c]f ver vocalism, it equalled anything we have hcar^ on the 
* English stage for many years past. The fair vocalfst, on this 
(V^casion, achieved a most complete and legitinllUe triumph, 
and was deservedly applauded and encored more^times fiian 
we can at present remember* Bhns Beeves |angf as usual, 
•very well ; the celebrated air ** A una fomte”|being givs^ with 
great .taste^andlTcclmg. His share in the ]feaatiful quartet 
** A te cara*” was sung with so much spirit and taste as to 
provoke *loud applausa. llis acting, unlike that of roost 
native tenors, wus graceful and effective. Mr. ^Vhitwo^fh 
looked Giolgio most admirably, imd, as usuaf, sang and acted 
with care, the duet “ Suonila tromba/' he and Ltelavanti 
sang with so much spirit that they gained the most decided 


and spontaneous encore of the evening. Delavanti^s Riccardo 
was a most admirable performance ; he quite astonished his 
friends with the energy and taste be infused into both hi 
acting and singing. His first air was given with great taste, 
and in the above-mentioned duet and the concerted pieces he 
sang with great fervour and sweetness. Delavanti Is a clever 
and rising artiste^ whose career we shall watch with interest, 
as«we doi^t not but that if he goes on improving as he has ■ 
lately don^ that he will win for himself nag.f and fame.*' 
The series o{ operas concluded last night with Reeves* benefft; 
the operas Iwing Puriiani and the Beggars' Opera; but as we 
were not^present, nothing here can be said abou^ it.] * 

The operatic season, tiiough short, has been sweet, and has 
given great satisfaction, though it is doubtful if the manager 
has been paid for his reallg (and we do not mean to use the 
*phrase in the stereotyped sense) apirited efforts to please his 
patroifs. The company is the best English one that hat been 
here for years, and the*band and c^rus were better tlian usual 
in the provinces. * 

Nothing worthy of pariicnlar mention is at present doing 
at the amphitheatre; hut I hear that a^Mr. Edgar is going to 
make another attempt to make the Liver theatre pay ; if he 
does, 1 shalKbe both glad and astonjslied, for the last dozen 
managers have made a woful mess of it. 

Herr Carl Formes, the great German basso^ ha8*kt*cn 
singiftg with great success at the Concert Hall; his grand and 
^impressive style of vocalization, added to his stupendous 
voice, created a great sensation, delighting the dillettanti and 
astonishing the general public. The Rafters, a brother and 
two sisters, sang at the same concert, and were tolerably 
successful ; the elder sister sang with great energy, and dis- 
di^pfayed a sweet voice, joined to Sonsiderable facility of 
execution. • * 

The Liverpool Welsk Chenoal Boclety lately had a most 
siftscessful tea meeting, 4t the Music Hall in Bold Street, 
which was enlivened by a variety of gleet, anthems, songs, Ac., 
sung in Welsh. The Chairman, in the course of the evening, 
said, They had never come before an audience until their 
appearance at the Collegiate Institution somp months«i.ago. 
They had great difficulty in getting music translated into the 
Welsh language, and they bad expended from £100 to jEl20 
in printing mosic. Another great difEculty was the want of 
an organ. That wjuch they had been i& the hakit of using 
p wad so low in tone os to be almost useless. The voices of 
the performers completely drowned its sound ; and the effect 
wes saj^to Be very injurious when they came before an 
audience ^tth a powerful instrument to which they had not 
^en accustonfeff." A contribution was then made for the 
purpos!^ of purchasing an organ, without which, it was said, 
*the society’s usefulness would.be considerably impaired* 

The Fhilhafmonic Society give a grand concert next Tuesday . 
— ^hc admisTsion to which they have very wisely reduced— the 
prices beia^ live shillings and three shillings, cheap enough to 
please the public and pay themselves. The artists engagedk 
are. Miss Catherine Hayes, Miss Poole, Herr Damke, and 
Signori Bordini ana Briccialdi. Mr. Benedict will preside at 
tbe^pianoforte. It was ^moured that the Society had engaged 
Softeg, but I suppose they thought better of.it,.RS Miss 
pounds out of pocket by her ^qoncert, at 
twhich , Sontag and party sung, though the house was com- 
pletely crowded ; the cause of this was^ that J^r. Lum^y 
pbeketed about four hundred and Mif pounds— ^more |lian 
two-tliirds of the receipts ! But— and as we said be^re, adieu 
to grumtiing— we cahnht have mry thing as we would like. 
JAeerpool^ Oetcherll^ 1W0.} YourSi &c,, ' J.*H. N. 
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Wartter, the theatre has a little Iitinf? fire in the production of 
comedy J but the revival of She would and she would mty and 
Ubee Chase^ has jiiven a promise of better things. The 
engagement of Mias Fitzpatrick has very materially corjlril/jted 
to this result. 1‘lie performance^f the latter play fairly rivals, 


ORICtNAL CORRESPONDENCE. 

TUS LATB VSNSBABLS DISiliN OF ST. ri.U];iS. . 

( 2 b the Editor of the MuMeal World.) 

SiK» — A beautiful and truly appropriate funeral anthem was per- 


if it does not excel, that of the eome comedy at the Hay market, forniod at this Cathedral yesterday, during the afternoon acrvice. It 


The Constance of Misa Fitspatrick is improved since we last 
saw it. If, in the more brilliant displays of vivacity and 


WHS taken from the aoth Psalm, verses 5 , (>, 13 , and 1 5 .-**** Lord, let 
inc know niy end,*’ ike., — by the full choir. On account of the 


• r «h; W of Honourable the Lord Bishop of Llaudaff, who 

Mifflal sp nts, she cunnot be compared to Mrs. Nwbe t, m departed thh life on Sunday last, nt Hardwick, neat Chei«tow,M 
many of her touches ot^ quiet aw sarcastic humour sho is the terminatien of the service, that solemn and uffoctlng composition, 
almost equal to her, and the whole aug^irs a career of no the ^'{Dcad March** in A'auf, was performed, and had a very imposing 
ordinary brightness. Mr, H. Marston’s^Tfuelove is an ad- clFect iipon,the congregation, who did not leave the Gathednu until* 
mirahlc sketbb ; as watbOlsD the Widow Green of Mrs. Maijfeton, , it was ciul^d. I Itave not the pleasure of knowing the talented 
who entered with a keAi relish into tlte.fuia and humour of who presided u|>on the occasion, but his exquisite taste and 

the situations, and kioked well cntimgli to deserve fi better not to be passed over in silence. ^ ^ never heard that 

HMh; »«•. .. yH, 

con,idered out of her uoyicwf^ but„ as. we have before said, Ae uorth aislo of tbo Abbey), it was performed, as tbecougre^tlon 
her performnneo teem* with promise, and the audience t.stifiW was loaiPlng iho edifice, in a masterly manner, but certainly not with 


beamiful composition played in like tnaimor before. The Sunday 
after the funeral of the late Sir Robert Wilson (who was interred in 
ine north aisle of the Abbey), it was performed, as the congregffetion 
was loHiflng the edifice, in a masterly manner, but certainly not with 
the same delicary and 8oiclhuni.y i^s I iir^jard yesterday. — I liavo the 


their opinioh by calling for at tlie ond of the play. She the same delicary and 8oldhuni.y i^s I Iward yi 
was ably siippdrted by Mr. Dirfltinaon, in the part of her lover, honour to bo, §?r, your very obedient servant, 
f ^ 4 ^ G. • « 

' HARYLCBONE. * .. TEFTONJUS WSttif MOLlNrirX. 

The success which has attended tlie revival of Murk Ado Editor of the Musical 

about Nothing has induced tlic management of this theatre to Sir,— A fricfld, at iny suegnHiion. did W' 


(7b the Editor of the Musical Worhl). 

SiR,^ — A fricfld, at iny suegoMlion, did'owre poke a little fhii at 


good dramas'-*- that, in spite of the continued Snatches of ex- riiatenals ’* ns Tn-ang’s thirteen semitones within tlie octave, or 
qufiite poetry and profound ppeculation ia whicl^ the jilay mtmherlcss other nmtcriuls/* such as arc quoted by ** Tcutonius.” 
abounds, and the raciness of it.s wit and lunfAmr, it is mrt, I« my last loiter 1 signified uiy curiosity to sec tlie bns 8 'note.s to 
from Its want of dramatic situation, vtry well adapted tinhc « scale' from C, whicli “ Tcutonms” had very exaelly sitrnifiod hy 
stage. The comedy w&s revived, wkhcfin success, at SndleFs stmbols. If thcj “ l|Mitanius** “ lumdnmonlum aS’m6- 

wrila 1.^0 w. dowimh/t^, 7 otof, mid ho uUomled to graiily Hiy curtosity, 

e JMwo jram ago. On the present occaMoii, thh rt^sourecs., '„d a,.i, areally 

r/ th*J Mieatiehave been used with great judgment and cITcct. evasivt?. i eonsiilor this scale tube iiUcnded an a piizzic, such as 
Iheactii^^ was excellent, and the scenery and a|»poiui.iinents friend* M«lnienx,*in the circumstances, would have doomed it uii- 


splendid and appropriate.^ Mrs.' Mowatt's Rosalind contained 
many very happy points^,, but \vns,*on the whole, inferior to 


reasonabio to ju’i^posc. 

From his profuse dealings with I hem, it h evident my old friciul 


her j^eatrice. In the early scenes, slie looked ns liandsomc considers that numerical oxjjressions arc certain, exacl^ and apfuo- 


and Lidy-like as the most poiislied clianitifrcr of tlic Duke’s “"f';*,''' ‘be mi.i'.r moile scale of Ae splciidia 

.Court could possibly desfre, and gave to the expression of her “ ^ e<>n«dei Umt the notes «;•"« 

*. f ^ .X • . i.1 f. 1 ' 1- 1 node scale .also ol the same ma^/inhccnt mansion may be siunlarly 

g owing pasmon for the young Wrestler tfee veuve and girlfil. I feel curious to know bow it is to Im effected. * 

playfulness wVthfWhich bhnkspere bus so gracefully invested Po^ rlly, own unpretemding fabric 1 have no fears. Efibetively 
it. In her male attiiig, vre wou]|j[ Recommend a hat somewhat supported by numerical f*xjucssions applied to every ilt*m of U, it 
larger, and of a more 'handsome shape ; the one she wears, ,can rbid 'defiance to the winds and tho waters with which it is 
although well suited to display her luxuriant tresses, has little threuteiied hy “ Ten|onius.*’ — Yours truly, J. Mounbux. 

else to lecommend' it. Mr. Davenport’s Jacques was a shade • lAverjiool, Oct. 15 , 1840 , 

too saturnene. The philosouhyt rf Jacques, in spite of its i . . 

cynical fits and starts, is at bottom social iinrl humaifc. 'Fhe ;M:0B6Htos uvjt of sb 


famous description of the Sevcn'Ages was loudly applauded. 
The Orlando of Mr. Belton was true in conception, intelligent, 


;M:0B6HiLES* MFB OF SBBTUOVBX. 

* {To the Editor of the Mmical World.) 

— On reading Muschelos* Life of Beethoven, 1 met w’ith tho 


and easy iA execution. Mr. Herbert, as Touchstone, warf ' <«'>«"'"•» pas^se, rfhic li pleased me extremely. It hMocourrod 
nmn.iVn k«. Bk. t. „ ,1 1- e rni to mc, that 88 man.' aiDateurs Tcad youT jourual, wlio.perhaps, may 
amnung, ^ut Shakspere a .humour is not las /o;/r. The „ot all to acqiiamted with that book, I toke the liberty of sdiidiiig 
wrestling scene was admirably-managed. * ^ you the extract, ibinking you might like to insert it {coming, as it 

Mr. Planchd s pleasant extravaganza of dfaws docs, from such a high source) for thoir edification and encourage- 

nightly an excellent haH^pricet and seems to be Uiking a new mmit. % 

lease of pQ[>ularity. Mhs J. Beauford, who personate the * Talont, which is to be judged by tho tribunal of public opinion, 


liero, improyis upon acquaintance. She has a atmrming vqice, 
and acts and looks exceedingly well. * « 

I' * 

~ r— — ; — I 

On SaturdUy week, an elegant eniertaiomcot w'as given 'at tifo 
London Tavern, to Mr. J. F. Neilson, on the occasion of his retire- 
ment from the Times, when a Handsome silver inkstand was pre- 


if it do n<A reiidor homage to tho taste of the ago, must, at least, 
shew dofecence to it, and tiiereby lose its genuine ai^tistic purity. 
This nuritj^^o&taste is to bo looked for only in dilettanti, who always 
keep vifiw the ideal beauty of pure irnperverted truth of 
hecaufisa their talents are exorcised only in a small circle of musical 
friojids of their own choice. Such persons, iiowbv^r, alw'ays re- 
main mAo dilettanti, as they do not cease to fulfil tk^so duetjea 


seated to him by bis late coUeagues^ the paifiamentary reporters of { which their social or other <u>naei^tic relations demand, and which, 
that journal. * ^ » by a prudent distribution of time, are easily rendered compatible 
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with study in any lituation of life. It is only on these conditions 
that their efforts in art* when they rise far atnive the common level, 
will win the admiration and approval of all truly cultivated artists/' 
I was very much entertained with the nut wc were given to crack 
a week or two ago. AU| 1 suppose, may consider themselves 
** musical heroes^ who iolve the enigma. — Yi>urs d:c., 

EoTBarE, 


* ^ HADAMB vovTjnfvano. 

m {To ifu! Bdiior of th^ Musical World.) * 

SiR,<— In •answer to your correB)ioiidcnt, Alpha/' jfr the last num* 

, her of the Afnsicn/ Warld^ 1 beg leave to inform him that Madame 
Monteiiegro^*and parly are, at present, giving a scrieshof operatic 
concerts at the Music Hall, Duhiiii, It appears they would have 
preferred appearing in opera, at the Theatre Uoyal, Hawkins Street, 
but, inasmuch as that building is being decorated and painted, pre- 
vious to the opening for the winter season, they found themselves 
obliged either to^havc recourse to operatic concerts, or leave DiihKn 
without earning^ guinea to indemnify themselves for their ^ixpcnses. 
As it is, the speculation has turned «out a failure ; scarcely two 
hundred persons (at ashillmg a head) assembling on cacfi evening, 

I do not know how to account for it ; but certain it is. that here, 
as in England, since the visit of Jenny Lind, tlie public seem to 
have 110 taste for foTP<!igncr.« or Italian operas, imagining, perhaps, 
that if they are not charged a liigh price of admission, or if the 
announcement differs “ only for tteo perfortHauccs,” they are 
mtber about to hear an^ inferior vocalist, or to get very little value* 
tor their money. As fo^the good taste and discrimination* of tiie* 
public, the less \io hear about that the better; and 1 t^jjrct ex- 
ceedingly to be obliged to SiU’, that Alboni’s tour proved that they 
possess but very little of cither ; and that, in cou8C(jucncc, «e arc 
likely to be making a siiuflar complaint to \our Manclicster cot res- 
pondent, namcly^that it will bo a long tinio before wc get such 
talent engaged to ar)pear in Italian opera in Dublin a^ain. 

1 tniflt, sir, you ^yll excuse niy encroaching on 3 '’our ^pacc, and 
deviating from the mrert answer to your correspondent’s latte * ; but 
«.s iiotliing appeared in rite ^n&tetiL f4'oW//coiicr'riiing AlboaiV late 
visit to Dublin, 1 wished to iulorm yonf readers, tliar they might i 

* sympaihiso with me in deploring the mal-apprecialiun of so gn*at 

an artiste. — I remain, sii, your obedient servant, * Zotu’s. 

Dublin^ Vtih Octoher^ 1810. i 

• JiEETUOVJiyt- SVMPUOMrS. 

{To iJif JRditoT of I he ^^m^cal World.) 

•Sni, — In Mr, Maefarren's last letter in the Musical World. Ifo 
complaiM of a^pussage in lleethoven, b<‘cana<' of a nmdulation 
which he considers produces a false rejathu.^ Firstlj^ no modu 
lation occurs in this passage. SceolHH\^ no false relalioi* occurs in 
the ptogressioji of any of the juits. Tliirdly, if the modulati(!n.s he 
mentions do occur, then the horns, dtc., do nut skip from tho4ouic 
to the dominant, but from the tonic to the medianl df G flut inajof. 
There are three common minor scales. Ji^thwen has used the* 
most usual one ; vis.^ descending from the Bth tho 7ih degrees 
of the scale by a whole tone, Py referring, to the last ilJiisiia^ion 
of Mr. Maefarren's letter, your readers will find that D llaA in thM 
second, fourth, anti sixth chords, is the sidcnth degree of the , 
descetiding minor scale of E flat ; and as such Bcetlioveirevidcntly 
usetf it. It is my impression that he would havo^written*!) natural 
in eaoli*code,if the sixth chord would have allowinl it, without pro- 
ducing a false relation, but to avoid this he flattened each D. 
Whether tha substitution of D naiura||gw'here the horiis, &CMskip to 
B flat, would or would not be preferable, is a matter of taste, aifd 
not a question of right and wrong. I admire Mr, *Maefarron’s 
]>botibai eulogies of this favourite composer i but w hen Jie nets the# 
inMcr, the traces of a peculiar school or theory J^aj|*hiin to con- 
clusions contrary to those entertained by tho nnyority #f tljp ablest 
theoissts.--A.l nm,*sir, yours respectfully, Fbeucii Fj.owebs. 

8, Kepptl ffifeetj Mussel &juure. 

PS. — Miss U Pyno's art of vocalixalion gives to bef singing a 
cWni which those ytho have. to sing and act vitli her would do 
well toimiuite. ' 


AKBWBn tro WBlOAIr BBIOKA tN NO. 4 > 1 . 

{To the Miior of tho MuHeal World.) 

Sir,— and La donna del LaffC arc beautiful oporA com- 
posed bv Kossini ; Handel is immoitultsed In his compositions ; 
Lind ana AUmiii arc oe1ebraf#|j voeati|ts ; Bamt is the {not very) 
famous lyric poet ; Bennett apd Hallig fre celebrated pianists ; 
Alina Thillon is a favourite songstress ; Ole Bull and Hill are cele- 
hraioil performers on the violin; but of the maker ^*Gavam*’ I 
know nothing. Attwood was a pupil of Mosart; and Lavia is an 
Italian singer; but that Beale is an Itayan vocalist I very much 
doubt ; Novello and Bpale are Londmi mnsio pubBshen ; Dibditi 
composed naval* soags / Bellini aod Boieldidv cottipoaed many 
operas ; David is « French composer : tone is frrodticed by playing 
Lcg|^to and Tenuto^ the mufkic to wasvoompima by 

Mendclssohii ; but that the illustrious cgfliposer ever produced any- 
thing e^ititicd ^avi, i caiq^iot assora. Don Ohvanni, Anna fiolenap 


and the bugle and obtfc arp musieai instruments ; Lconne IS apyettv 
flperetta BIt>w and Lally were colebnAed English and ^ench 
musicians * J/Vebbe coqiposfid tb^glee ; and Hmlaknis the famous 
singing-class teacher. Luuwio^Van BEKTHOv^MPwas one^of the 
most extraordinary men lituS over lived, and a divine composer,-— 
born at Bopn, and dic(T at Vienna. • Fiyf-BuaaLBM. 

2*oHerics, Oct 6th, 184-9. ^ , 

*fVVe have received similar answers to Musical Enigma from 

Romeo,** « 1 1, 3, 8," “ M. G.,** “ 11. O.,*' “ (Edipus," &c. 


•* REVIEWS. 

a • 

Turn thou fair Mi^asV words by Robb&t Burns; the 

music coo^osed by A. ll. Wbhrhan.— B. CocRS and Co. 

I This song is well written, and the genera! tone of ieeling 
carried nut asith iniicb felicity ; but the author seems to have 
cniirely overlooked the unity and sirapJleity of Burns’ verses. 
The serse^* theu)ftclui*s ate by no mcitos a happy s/5i‘cimcn of 
ibc poel'#la1»ours, but still tlit? itatural cbar.ieter of his writing 
and its uuuifecteduoss are apjiinent The cqn^y^osfr, 

in Uij ignoiMUce of the tSc(Utish dialect, has even mistakv^n 
single word-^ ; as we find “ an artiale, inserted for mj,” or 
one, a noun of number. »Hcrc are\he lines— 

"Turn apnin, thou fair Eliza, ^ 

*A kiftd luiik before we pail/* 

The “a” in the last line should be spelt “ae,” the ScottisiJi 
tftrni for “ one.” anoilicf instance we have die ” rhyming 
with “ thee,” whereas Burns wrote ** dee, ”^tfi* Scottish mode 
of propunciation. Iiulccd^tlic entire sang, in its English coe- 
tunie, looks like John llielamhntm wiiPlr top-booU and brcechtg 
under his kill. A song from the pen of Mr. Wehrhan is en- 
titled to serious criticism ; and ha must excuse pa if our 
reverence for the Bard of nVijyrJbas made us someuihat touchy. 
There ^ire many points worthy of notice in this ballucU which 
shows bc^th the skill and iitquir^uicnts*of a ntusician, and we 
only wish the coinp.»scr imd satisfied his own impressions 
without encroaching oj\ the sacred ground of a i^eat poet, not 
knowing w'ha% trespass he comujitled, and leavii^ us nothing 
l^ut praise to faslfSun our report. ^ 

Sfauda^d Lyric J^ramu d* Jo^. ** J)er I'i^eish:ds^'* a 
L^ie FolJc-Drwma, nrillen by FaiiiitBiUCit Kind, and rendered into 
JiHglish from the Gemun by WitUY Mould ; the husid composed 
%i/ Carl MAia Von WruKU ; revised from the (Mwhsstra Score by 
* VV. ftDCJ^TRo.— J. Boose Y and Co. 

Tnistis a highly interesting volume, independent* of its 
mujJical niente. A full authentic memoir of Weber is 
prefixed, togetlier with an e^ccount of tlic^wild and carious 
legend from which the book is taken. Great pains appears to 
have been taken the editor, Mri J,Vixty Mouldi in ac- 
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documents to illustrate the manner in which the 
had its origin and accomplishment. Several of the 
the memoir will ba found well worthy of perusal, us 
exji^iitfng Uideep insight in the chi^^racter of the no loss gpeat 
than good composer. Wc^er wna4i true genius, bat, like most 
tr*oe jg^niuses. fiis woild was ce^red in liimsdf. Let not this 
•eem paradoxical I The ambition to he great, and Siiperior to 
hia lrliow mortals, is the moving spring of every high intelli- 
gent, and is the spur that pricks onw'ards to cnnbbling 
thoughts and deeds. Ill the most amir^h^e minds— dind ^^''ebe^’s 
was amiable among the most amtable — this ambition, without 
being selfish, takes the form of aeldslmess. The high and busy 
soul, pondering on atthiAment, seeing the non-fulfil- 

ment of its dearest hd^a, beholding itself outstripped in the 
race, for fame or nuipe, by ^Infertor ficoutpetitora, prejn upon 
itself, and dies of its dwn l^iduess, 'r<lierc is little doubt ritat 
Whber broke up his cohstitut)f»i| from chngrjn, at finding him- 
self pa(<Uy neglected, ard wholly disappointed in the publiof 
The coolness »with which received, after^a<few nights 

warm * reception, and 4he detlTminotion with which it was 
shelved, uras a nailin Weber’s coffin, '^le composer of *2)cr 
Freitschutz was undoulj»ediy a Weak-minded man^ lie did 
not exactly weiglr hi^} own merit?; he dU not take coriten;f- 
porancouB public opinion at its true value; he had not patience 
to wait for fame— -or, the greatest fame, for fame he had — and, 
like a spoiled child, he conceived every thing he had done j 
roust be equally acceptuble to his spoilers. He^’ was disap- 
pointed and pined. The fire of gen iu^. consumed its own vitaPs. 

The Der Freitshulz is, no (foufts a nionurnent of genius 
which will endure as long as music lias a foundation ; but wc 
almost fear that with the public the opera has haf:! its day. 
The popular taste has much altered of lat^e, and the people now 
look for dMferk and b|uc fire only in bii^rlesque?, extravugiin- 
zas, pantomimes, meIodrftmas,,t)r Coboiirg tragedies. ^Vhen Der 
FreiUhitiz wa.i first produced, the novelty and wildnc.ss of the 
Bt6ry,'the wonders of 6ie incautatieo, and the stirring 

interest and bustle introdncccl, lonaed to^ inflame the public 
mind to an unusual pitch ; ewhen 1b these we add the peculiar 
beauty, dramatic force, snd povrcrftuly-striking instrunicnta- 
tirn of the music, we, may roadily guess ,what a triumphant 
success this great wo/k ob|ainrd« 2i was, Indeed, unparallellcd 
i,A the history of operatic musip, and held the most extraordi- 
nary career, of any foreign worWver produted in this country^ 
if we except tloLart’s Don Giewnjit, which, the eccoud or 
thkd year it was broughj^ out «t Her Majesty’s Theatre, was 
played ererg night but one durtnef the eeason. We confess we 
see nothing in t{ie story concocted by Friederlch Kind, cither 
sufficimiitly interesting, or sufficiently removed into the regions 
of romance, to make amends for tfeis nursery-tale husj^icss of 
the incantation scene, a sorry burlesque on the cauldron scene 
in the fourth ac^ of Macbeih^ztiiA oh ! how dUfcrently treated 
—and for the poverty and unintelllgibility of the (hnnuement. 
Sublime as the incantation music is^ we feel assured that it 
fails to intq||i^t any t^n tlie,trUe musieiat ; and fSrthe adjust- 
ment of the plot at the end, we ventuiw to say, that not onejn 
fifty who has seen the op^ and Who has not read the book, 
of course, knows anything about it. 

We quite agree with Mr. J, Wre^ Mduld, who soys in his 
preface, tl\iit It is a pity and a shame that s6 origipa), so 
popular, and dramatic a work should tcpialt) $helv,erl,<.:is it has 
been of late, for vinnt of adequate performance;*' 6ut we 
doubt very imieh ii it would do, in its integrity and' 
entirety, at least on the Engliidi stage;' The long spoken dia- 
logues and interlocutions, yrhich,*^a8 the editor justly remarks, 
arc all necessary to the proper uufcditKhg of the story^ would j 


fall heavy and dull on the music-expectant ears of the opera- 
goers ; and Mr^ Mould need hardly be reminded of the paucity 
of our singing actors or acting singers. As for the Italian 
stage, even with Pauline Garcia, or Grisi, Mario, Marini, &c., 
&c., and the splendid band and chorus of the Royal Ttalian 
Opera, wc confess tb no fiiith therein, and do not opine that 
the Der Freiischtitz would rrimburse the expenses* Even on 
the English stage Mr. Mould must recognise objections, though 
he has lefi^ ihein unnoticed, to this production of Wcl>er’a 
chef (Vocuvre in its integrity and entirety. M'‘t do not here 
allude to Weber's music, but to FriederiOh Kind's book, or 
rather to Mr. Mould's tianslation, which, of all Iranslations, f 
wc should^' like to see adopted \ and wc fear in its present 
'form, that.no English audience; if they heard it, would endure 
the last words of Caspar : — 

*' Curse heaven I— curie God 1— curse tbee 

*■ t/ 

even if ^ Chamberlain allowed the line to gS scot-free from 
his pen. i. 

But these statistics and these Mrgutnents Imvc nothing what- 
soever to da w^th.lhe merits of the book, or fifth volume of the 

Standard Lyric Drama.” which is jn contestable. The 
editors have laboured hard at their vocation, and wc have no 
hesitation in saying, that the most pcrfoct edition of Weber's 
Freitshulz extant is now before 1^0 public, and at a price un- 
‘oonscionably cheap. The wotk oecupi(>s live parts, the same 
»s the Stgniambula, and contains all the original music, and all 
the dialog^ic. 

Most heartily and conscientiously do wc recommend this 
work to our musical Iricnds, — inderd, no musical lihniry 
should be wdihout it ; and we trust, with Mr. Mould, that the 
publication will intimate and ufFer means for the bringing 
before public the opera, as tha composer intended.. 

The .publishers of the Staiubir^l Lyric Drama'* contem- 
plate bringing out a series of operu.^ score, such as Don 

OifiOeihniy Figaro ^ Freifshutz^ Fideiiei and ot!:cr classic works. 
Tlie vdiumes wilPbc of uniform size with the present edition, 
an<l will contain Italian, German, and English words. If the 
above operas work well on this plan, the pubUshera will carry 
their endeavours into the ranks of the non-r1assicisff,.llossitii,' 
Meyerbeer, and Auber, who may be styled, for a diflercnce, 
the Jlomancists, How this speculation may turn out wc can 
hardly tell ; but, considering the immense improvemewt made 
ill musicrrl taste, mid tbe great demand for works of sttroV and 
reference,^ we think R cunbot fail of ultimate succeiis. 

“/ Cfi^nmt tell ihec how I lim ihiee T TteiUod^ worde ly JOIXVK 

Ojlivxx, Esf*. ; mime hy J. 0. Allvazt.— L xwxs and JornrsoK. 

Tiis most noticeable,* not the most preferable, part of the 
composition, is a jithographio drawing on the title-page, of a 
oriiqson-turbanncd lady with an ear-ring in her fingers, and 
tier neck somewhat prodigal of unmasking. Indeed, in this 
Matter regard, tlie lithographer deserves a tap on the kfinckles, 
and a wlpsper in ear, ** not to overstep the modeetf of 
nature.” ‘ 

The words of the song are simpiy rough doggrel. What 
poetry can tiny ear, or ** of mind/’ ^cognise hi tbe first 
jfblir lines : ^ 

ylcsneot tell thee how I love thse, ' * 

•' Ijfy.wontoare Auiuaudeed^qf ,* 

Jdy lips, but vtloly seek to alter 
Tbe thoughts that ^ wofia.’* 

tb^ lithographer but added' a little more dibtSiifig to 
koi^ the lady's bosom warm," be would have done Ae song 
more service than the port, Mr* ABmau'e music baa no. 
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liKOt&m and Bisters, she would have perished. As it was, she 
canid no longer bear the village where she had known Anguine, 
nor the people who were con^antly reminding h#r of her 
bereavement; mul so she took" her departure for another place 
at some little distance from her home, and entered into the 
service of a wealthy farmer, to feed the poultry, tend the cows, 
and nurse the children. One jiumraer’s evening, when re- 
turning home from wwk, she war i^ceostcd by a gentleman, 
who, under the pretence of having lost l;is l*ay, succeeded in 
engaging her long enough in cotiversation to sketch the outline 
of her (ace and figure" ii* his alfium. ^ 

One of the mpst p?>pular pictures that /ver was painted, 
the “ Belle Moissopeuse,*'*Wtis ther resUU* or that nifkc,*ting, for 
4he artist was no other iVsjjg our favourite Charlra C — -r%. It 
is t^sy to conceive how quickjy the reputation of the heaiiliful 
peasant girl spread through that especial portion of our papu- 
lation known as ** Paris-afl|ste npr will it<ijrflate astonish- 
ment to hear of her speedy 'arrival thither, dravsn to iho jdace 
by prcimiscs of wealth and 5iiKancc;neiit, whicli her'* beat' ty 
was to acquire, and (he gratitucle and admiration of the artists 
of Paris to bestow. ' 

To the young and innocent alone will it be miitter of wonder 
that, amid this change of existence, surrounded by admiration 
and fiuttery, she soon forgot Antoine and her village, and aTl, 
in short, which would remind her of her formerdife, its poverty 
and toil, its purity and inpocepce. For live years dkl she 
reign triumphant over the gay fiohemiau wprUl of Paris, seek- 
ing to drown, amid extravagance and revelry, any remembrance 
which could stand in the way of enjoyment.^ JJuring ihis 
time there was not a dandy or gallant in Paris who did not 
leave ^somc portion of his inheritance in her hands, nor a single 
name of ^iatorical interest which hadf^ not been^nronounced in 
(^iippany with her^. I have beheld her at the operas adorwe^ 

with the emeralds whifJh the Duchfess de P received as 

wedding, gifts froip Marie « Antoinette ; and at She Jardin 
d'Hjver, decked with the opal considered beyond all price, 
presented to the Corfht de L— — as u con^^ gilt by Catherine 
of Russia. < 

In everything the^air Justine was destined to astonish the 
world; for, after having Jed is life for so long, the observed 
of alf' observers, known by reputalioh in every guy ca|)ital of 
Europe, she accepted the hanrleand fortune of the Prince de F— , 
a diplomatic envoy fromjBt iVorthem power, who, yi answer to 
all the observations which were made to him upon the dcinger 
of such ah alliance,^ merely replied, with sarcastic bittenu-ss, 
that, having spent his life at court, and among.st great ladies 
of all nations, he felt no^de^fte to change the style of lurhits 
and conrcfsatioti he bad ^een accustomed to.*’ For two 
years did Justine, as tKb Piincess F— , live wiMiout repro^chc 
and la^ipired so strong an attachment in the bosom of^ her 
husband, that at his death, he iKsqueatlu’d her the wdiftle of 
his property und tic ftqardiansWp of hil5 daughter, fourteen 
years of age. In vain the relatives of the prince attaejeed the 
..wiUj no flaw couW be found/ no proof of insaiiity could be 
adduced, no single act of impropriety brought fot ward on the 
part of the widow, who was confirmed in possession of 
legacy by a decision of Chancery, and *sho becarne one of 
.the richest in Europe. Her band, thay 'say, liar ^heen 
sought by many the highest notables in Frimee ; for in the 
article of marriage, we are inclined, in this country, todook to 
the future, rather than the past. 

But the princesahad already made her choice ; and on Friday 
last, in the old church of Nawterref where she had once knelt 
in her innocent and happy youth/ she was united to Antoioe^ 
whose fortune' had not partaken in all the changes and start* 


ling vicissitudes which have so strongly marked the career of 
his early love, but who has retumed the same poor* consent he 
departed eight years since. It was in vain that every effort was 
used tokeep the ceremony secret. Those whom it most concerned 
wereon the alert, and thechurch was crowded to suffocation. Some 
curiosity was expressed concerning the dress and appearance of 
the bride, and some disappointment at the simplicity of the 
afrangcm&nts, no further decorations being observed than' 
(hose in /sse for the meanest wedding ; but when the prin- 
cess appeared attired in the humble village costume she had 
worn beware she had entered on her Paris Jifq, all epigranjs 
were hushed, all criticism at an end ; and oven those who 
came to talk of the “ Fianc4 du lioi de Garhei^* could not 
help joining in the general sympathy and in the rejoicing 
inspired by the rescue of this one stray lamb, ** which had 
been lost and was found again.** , 

MU'SICAL I^NIGIflA. 

JjiyOTTtEIt TJtTT Foil ‘*1 MUfllClL EKIGMA HXaO.” 

My 1 , 2 , 3 , i‘,% 6 , 7 , 8 , 9 , 10 , 11 , 12 , IS, 14 , 15 , 10 , 17 , 1 ft, 19 , 20 , 21 , 
22 ,. 2 .% 24 ', 25 , 2 G, 27 , 28 , mul 29 , are letters to which my two 
iUphabot 8 1 shall conOno. 

My 19, 15, /23, (i, 3, uu art which please^ hut scdtlotn pays. 

My 19 , 15 , 28 , 14 , 3 , 20 , 22 , 13 , a mar. who has made up his mind 
to starve. 

My 8 , 11 , 22 , 16 , 4 , 5 , 17 ; a person vbo loves music because tTthers 
do. ' 

My b, 6 , 9 , 4 , 16 , 16 , 22 , 13 , 16 , 29 , the legitimate exeoutioners*’ of 
genius. 

M} 13 , 2 , 16 , 12 , 2 S, thiugb which uften x)ay at sight, but seldom at 
hearing. 

My 3 , 2 , 33 , 3 , 4 , 17 , 16 , the host opportunity for a quiet chat. 

My 1 , B, 13 , 5 , rtn nf>pro];riate name for a number of artists. 

M' 3 , 2 , 13 , 5 , 15 , 3 , 10 , 27 , 37 , the g€< 4 ieraj of an amy of noise- 
mnliors. * 

My 1 , 8 , 10 , 24 , 13 , a little tliUig which rules the musicid world 
WfU as any otlicr, 

♦My 11 , 15 , 23 , 20 , 3 , 27 , 9 , 23 , 2 , 14 , 17 , 4 , 12 , a place where you 
arc oblig^ to swallow mu< 4 ica 1 geniuses and sandwiches. 

My 8 , 3 , 22 , 6 , 13 , 11 , 6 , 18 , 33 , 2 , 21 , 19 , 15 , 28 , 2 i), 3 , eatablinh- 
menls w'hcre young persom art* taught bow to feed upon air. 

My 19 , 15 , * 28 , 20 , 3 , 11 , 8 , 28 , 16 , 12 , 17 , 33 , poor creatures in black 
dn’Sfl c'ouniiiig by the hour. * 

My 16 , 6 , 11 , 4 , a thing of whi.;h young musical ladies have an ahso- 
Ittle horror. 

My 3 , 9 , 13 , 21 , an instrunumt which opens a musical door. 

3 fiLV^ 28 , 14 , 7 , 13 , 23 , 16 , 15 , 17 , 4 , a fj <j((uon*. safeguard of musical 
compd.Hit ions from tht\aitacks of the heathen and gentile^. 

Itfy 23 , 24 , 17 , IS, a musical treasury ; in too many eases a eesH}K>ol 
ofitmding Ukj smell of those who are obliged to hold their noses over it. 

My 6, 13. 23, T6, 17, 15, 11, 12, 13, 16, 8, 16, 0, 2, 18, the art of 
making ^.‘gilunate noise. 

My ' 21 , 6 ,i 5 , and 21 , 6 , 5 , 5 , 9 , 12 , 17 , two terms of a musi- 

cal instrumc\)t aiid its performer, which must give forei^ers a veiy 
flattering idea of the high position w'hkb music and musicians hold in 
Jhjs count r}’. ' 

My 1 , 17 , 22 „ 28 , the collective names of a class of instniments ; also 
ft good quality possessed by many uiusicians to a very high degm^ 

^y 6 , 17 , 15 , 10 , un instrument, showing the natural musical or- 
gauizatiou dh nuLmal gimprally fOiiMulered unmushwl. 

My 24 , 17 , 7 , 27 , 13 , another instrument, fdmost out of UBO, except 
with swells. 

My 7 , 17 , 22 , ll,Vfv<l, 8 * 17 , a broach the musical soieuce more 
talked of than known. 

M^ 17 , 4 , 23 , 16 , on order to get paid for doing nothiiw. 

21 , 12 , 17 , 19 , 8 , 16 , 22 , tlm sign of a musical rmlway^atation 
(th«*^< 4 r of a car tain chureh, when orrmug at such, used to go down 
ibr fvtuoment to the neighbourmg. pot-house, aii 4 refresh themselves for 
%e journey). — TOc Dhtionairy^ 

My 4 , 17 , 2 , 6 , 3 , 8 , a itylc of Beethoven imitated with great sucoeis 
by* Mobs. •Tullien in his Brum Polka. , 

My 4 , 16 , 15 , 6 , 12 , 28 , oompositions wiittaii not /o instroct, but to 
frighten beginners. ^ * 

My 21 , 15 , 17 , 24 , 17 , 12 ^ thp cxcitemeht produced by a yqung lady 
sing^ an Italian song, of which she does not understand a word. 
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My 6, 11, 6, Ifi, 8, 18, 14, 2, a thing allowed to fugues, hut too often 
made use of where not allowed. 

My 17, 4, 5, 16, 6, 17, 20, a French tom far the BitnpUfic*ati<jn of a 
score ; for instance, the arrangejueift of Beethoveu’B syiu]ihoiiicH for 
flute and guitar. • 

My 8, 8, 3, 2, 17, 5, 6, 24, 18, an instrument invented to tormetii 
mUHieitiTis. 

My 22, 3, 24, 15, 28, 18, 14, 8, 28, the soiottro wJiieli Icaehea how to 
{)rcveni an orchestra from hemg heard, , « 

•My 27, 1 1, *4, a wooden soul* 

My 18, 21, 21, *2, 17, 10, a style of Hinging wliieh subetififttH grimaces 
for sounds. • • ' 

My 1, 8, 7, 24 musical mile-posts. • 

*My 3, 24, 25, 8, the invariable answer of young bidies whcnTcquosted 
fo sing. 

My 1, 17, 14, 9, 20, 8, 13, 16, stands on the title of modern music, to 
indicate that it cotitainii nought bnt fmgor work. 

My 3, 8, 33, 16, 2, 17, nu aninml whioJi aingts and drinks '-{eanivres 
(imawt 

My 0^27, 23, 10,, 17, H, 17, 24, iiersons who have renounced ^man’s 
greatest plessurcs — a A hontn'tm Lht. • 

My 21, 22, J3, 17, 27, 23, ^0, 8,/tl?e exidosioii <jf juu^icul genius, 
most frc(inently heard at tea parties. — “ iV.ny <rstcmp<(riHe^ome ory<Jur 
sublime flights of fanoy I “ said an intoresiing young lady, to the per- 
petrator of thia enigma. • 

My 7, 4, 13, 6, 15^, 28, and 16, 8, 9, 2, 13, 16, two qualities, the first 
invariably belonging to amaVurs, nnd the other to profe^hisors. 

My 7, 12, 13, 4, 17, 22, 9, V H, 23, 28, the art whiidt toache.^ how^lo 
aceomrmny a p«nlin tune witlim bas.s-Viol. 

My 16, 2, 17, 4, 13, 5, 4, which in music i.s synonymous 

with to murder. “ Mademoiselle nous donnera; ah ! chio nif 
Miss 15, is nbont to dinpateh poor Mozart. 

My 8, HJ, 16, 8, 3, 3, S,— 6, U,-4, 13, 6, 7, 11, 8. Hoi to. work at 
my enigma. Eniomaticus. 


l^iSCELLANEOUS. ^ 

• Fannt KfeMCLE Aoain.*-TIjc ^tiit for divorce betwoon Mr. 
i*}erco Hntlor and Uib wife baa rwulted >u itaVing granted. 

Mil. lirciiAHu Hagsraw, the wealthy newspaper agent, of N^. 
31* llrydges Street, Covent Garden, Comaiitted suicufo by hanging 
hi in sc It on Monday, 

lluisTOt. — C lassical Harmonist Society. — We understand 
that the cornmitlec of this society, notwiihstanding the loss sus- 
taiiu^l l)y the rg«nt pcrrormaiice \i\' Hhjnh, liave determined upon 
giving a secular concert at the Victoria Itoonis, early in Novernlicr, 
fur the purjiosc of encouraging local talent, and affording nn 
opporluntty of hearing good music at tho lowest prices . — Felix 
Farh'i/^s Journal, • , * 

English •Actors in Germany.— Tiock biings forward the fact 
that, about the year HfOO, a company of eoinedians, called *thci 
English Company, traversed (iermany, performing Genimn tran- 
slations of English plays, at most of tlu* principal tourU ond ehjef 
cities of tho Empire. ** Such,” says 3'ioek, '• u as tho popularity 
which the stage enjoyed in London, and such W‘ts sts r<f|)utatioii on 
tho continent, that troops of players occasionally proeffedesi to the 
Nnthcrlunds for the purpose of exhibiting their performances $.and 
wc can trace in Germany, about the year 1600 (probably some ycar^ 
earlier), the existence of a company of comedians, who, under the 
title of^tbe English Company, travelled the country found, foT tho 
purpose of^vingtho German public some idea, howeteg iinpcrflibt, 
^f tho height to which poetry and the dramatic art had attained in 
England.** He ad^, in a note upon this passage, that ho had 
himself ascertainedjthe dates of tho years in wiicb these comedians 
performed before the court of Dresden, but had unfortunately 
mislaid the notes which he bad made of them. Tiock does, noi 
attempt ,to decide who these actors really were^whethcr t^hey 
were uatiyes of Ehglond, or young Germans connected with the 
Hanse com)>any, then ostabitshed in London, or persons wholiads 
travelled ff1>m Germanj^o England on a theatrical speculation, for" 
the purpose bf securtuf a stock of new dramas ; but his deseriptign 
<fr iie volume of Oerinan translations of English plays, published 
in Gennspify, in 1620, which he supposes^ and no doubt correctly, 
to iiave emanated from tbeinf favors the^supposition that they were, 
as their Itame impUes^ja company of ViitglUh players. The same 


iiiferenco mayjhe drawn fh>in one decided instance which Tieck 
gives of English actors Mug found in ChsTinany- He is speaking 
of th^ im^ks of distinction with* which |ir<dessea idayers w ere then 
received in that country i and Iker timi the 
the different cities were in the htinit cif going out to meet them on 
tboir approach, ho adds that Lassenius, one of the earliest actors, 
whose nanlo w preserved — and. who, as he whs , playing about tho 
yoar 1600, might possibly have belongecLie thw very troop-^ 
became afterwards a doot^ theologys end pFeeehemt tips court 
of Denmark : and k that aneihcr* Hans v<m Stoekdeeb fprohebly an 
assumed thnatiicul name), roceivod a saianr of two nnndredand 
twenty dollars, and otha* allowaiires, frogi John l^gnMtftd* lector 
td* Eni»*denberg, for whom he iirocured % company oi‘ oomodtana 
from Enji land and thp >letherlands,abottttheyearf6J4.--^adMsiMSMm. 

Auveroibing mn thk PXitis thkatrrs!— At the Ambigu- 
ConiMpio they have got an^atlvertiste^^curtatn-^ tast6fuliy<^ruaiy 

mcntcMl (hing, with tho»tg)drcfiBCs okaTcertaur number of tradesgi^^^ 
jijs^ibcd on 4L in most legible oliaractors. OiTe would have thought 
Bucji mefCHifl^o go-a-lieadisni jj^ thig must needs have ^een bprit 
in Yankee land, V, at all evonis.in Ikiglaud ; but no.HSe Parkians 
rlaim il^s their own, 'Wholher iS will be generally sucgeSkful re- 
niffius to he soon ; certain It is, that theeffecL whoH first witiiesiod, 
is very syiguluf. Fancy tho spectator of HalnUt or Maebeth pass- 
ing tljo entr'acte in reading on the curtain that Smith's candles are 
sixpence a pound, and that Morrison's pills may be had over the 
w|iy.— Pom Correspondent of the Literary Gazette, 

«M ADAME DB Stabl.— F rom Ancona to Venice I made the journey 
in company witheMadatne dc Stael, and 1 shall not easily forget a 
scone in which^ wiinesscti her acting upon our arrival at the city 
of Sr. Mark. aSho made it a pofjpg n6ver to waive any of the cero« 
mooial W'hich she ihought properly lielonged to her rank. She 
always took care to have the guard of authors lumod out whenever 
she •approached a position, and never failed to accept all the 
honours of literature. Folfowing out her custom in this rypect, 
she had*w ritten to announce tier approach tea a poet, resident at 
Venice, whose name I notf rorjot, buWVHbtehi hap|Km^ to be iden« 
tipal with that 91 the principal butcher of the city. By lonte hiiuk*' 
fieri iig of tho postal authorities, Madame la Aaronne's letter was 
delivered lo Signor — — , the bdtchcr, instead of Signor — —iiA, the 
poet, and t3e former, anxious to secure so disthiguishod a customer, 
carefully watched our arrival, and Inst not a minute in paying hie 
respects to the baroness. She, of course, was prepared to receive 
the homage of genius, en four ‘ptvnu^re, and we were all (including 
M. de Sismoiidi, the historian of the Jtalioii republics, who was 
in the company) convened to witness jhe meeting. Neither of 
tim high saluting parties^ knew ths power ot tho othipr, <aiid it 
was some time before on explanation came about, the tidiculoiis 
character of wdiich it is easier to conceive than to describe,—* 
The Life and Timen of Lord Cmtatrjy , , • 

Madllr. Lind. — Letters from Ems apprise us that Madlle. Lind 
has, at length, quitted the Hhineland for Stockholm, ghofe it is her 
intontion to pass the winter. 1\'e Icaru from\he same soorqp tnat 
Mr.^Lumlcy recently appeared at Drss, with u view to inducing her 
to engage hepielf to his theatre tor the next seasou^but that 
Madlle. Lind declined all proposals made the London manager. 

Audg^ng bv the past, we should be justiflea in deducing from these 
rumours tho certain gs^urance of tho lady's re<*appearancff in the 
Hayidarkot. In this every Irecpientcr of Her Majesty's Theatre 
will have great cans# to rejoiix* ; inori^ ospecially W Madlle. Lind 
shall roturu witn any afftliiions to her repertory. It would be 
charming audsopiKirtune, for instance, if she cguld lure M. Meyer.. « 
beer andjbergnanagement into worthily gWing Le Camp deStmhi 
biic^hc cou^oser, it is said, has put that opera ‘*undar lock and ke/* 
for alterations, and may possibly even produce it at the Pptya 
Comique «f 

HnnHPORo CaimiB^BAL Choir.— A short time ago, the Dean* 
and Chapter of %wt cathedral gava public notied tka^ tber would 
proceed^to (11 mLfiwe vacancies in the College of Vicars Choral^ 
and that the cai^dates must lie in holy oriiers, well veryed ha the 
knowledges and praetiee of eclesiastical >Ausjc,^ablc to intone the 
liturgy, and to s(pg the service and anthems of tho heat eburch 
composors. Accordingly twenty-two gentlorhen (ons hf them, we 
hear, from Dublin) offered thdhoselvcs as candidaiq| bet only six 
appeared on the dqr of election, tho 2ud Inst. The presesi ticars 



THE MHSIOAE WOto. 


•ch^ ur imqor canons, howcven aoven In number|i(who, it is fair 
)ii4 6ifero(i to give up a larga portion of their corooratc 
mme to Improro the effiqieney of ' the choir, many of tjtcmietvefl 
hmnyV^ftoin long service, inaifeqi}me to ka duties) handed in a pro- 
liat to the effect that the Dean and Ghajfvter had no power, under 
^ Act, to make such eieetion, which woi^d bo null and void 
D^der these circumstances, we ondprstand, the Doan eaSlod in the 
candidates, explaining /o them how the matter stood, but still hold- 
tim the opinion that the « capitular body poisesscd ilm power of 
election. It war, however, for the canuidates to decide lor them- 
selves, whether, after this eapUptntiott, they would tahe the chance 
of the elodkion. The reverend fe^tlemen, naturally unwilling to 
give up their curacieB ftrr Wcsnftalnty of 0iis kind, wilhdre«|, 
and the Dean aQd<^O^pfer maasd to pay their etpeiiscs. Thus 
the matter remaiits as hiafofeVwl aS* the cathedral laiufended to 
he re-opened for Divine sdM^^i it WoiAft doubtless be inosbcatis- 
factfry to the public if, ^hai iimCHseme arrangement could 
be made for restoring^ the foil dldeney of the choin — 

JaumaL * ' ** ,. r ** * 

FuAUpB 6 roN AarisTt^^'MI^e have to notice tms wePk, first, a 
spuiioiis Skmfield, and neat, aspurieuB Herring, A piciittw, said 


^ke to Mr. Stanfield about it, describing the subject.^ Mr. 
Stanfield at onoe knew that the picture was not of his’ painting. 
It was, however, to form the chief aubioct of attraction at the tale 
W auction in America, where Mr. Stanfield’s Mr. Macready, 
then was. Mr. Sunfield determined, if petsthle, to frustri^te the 
attempt intended to be madb the picture for a genuine 

painting of his, and wrote to Mr, 'HskCready on the Bulyect. Just 
emClmaafo was a^t to cosuaeiioe. Mr>. Macready, who attended, 
eUimed to. and, addressfogthe am^tioitiar, begged to 

toad a ielier whieh he had received pom Ut, Stanfield, relattug 
to thopfotniie which was about to he put up to auction as* a woiic 
of h^ (Mr, but the genfoaietleaB of wfaieb Ms Stanfield 

lepddiiteil Mr. hwepa^ then read the letter, ^ud, aa may be 
iSubned^ aoeh wsd^hbw^elm on the ooiiipsui^ thsa no 

«ldb uok fdaee^ l^rudfo 

fawiiy KtasaLk ur AMtniCA«-**^rs. Fanny Kemble Sutler was 
nt thefoirat Syracuse/ in foil (eather^ gidloping through the throi^ 
UT horsiM, carriages, mid footmen in the streets, as ff It were an 
every-day pastimev She had the glow, of cnultation on her face, 
wiiich proved that thw act of sweeping through the multitude was 
rather a pleasai^ eors of ^tiling for a bright autumn day. The 
following jdesenptiou of thm l^jBy is fokep from a letter wrifiten lu 
the Oievifami DemocraU foom Ji^orth Adams, and liiis off her 
ladyship folrly I was very toueb disappointed in the perfonnei of 
Mrs. B. She Is mal.cuUpo^ xtty, in mind and body. .Her figure is 
Jkot mmestic, or connnandby, or elegant. Her form is not con^sly 
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LOUBOH WEDfiTSSBAT CO»OERT8| 

BXBTSR HALIm 

SEASOK, 

The IJtRST Co:?csav of a Series of FirrfieN, * 
will be held on die evening of 

WEDHESDAY NEXT, OCTOBER 24tii, 

;p01HtSNCl5O AT KAXf -VAST mxK o’cLOcn. 
r VOCAL PBRFORMBRS; 

Stfre- AlteuMader Newton, 

iriM A. Wltliaaaa, Mina M. WUyUman, v 

Mian Bflea, yivt awwstWiuie,) a.md Minn MMe, 

Mr. hnemewf Lasid, Mr. Lawler, 

gkgner Eonoonl, and Herr Fdnaen. 

OsAKo PiAaovoara • - MUn BUna IXfard* 

* Soloists: Menarn. Blban, Mageoelt, Jarrett, Mleheinsm, 

, Banmaan, and T. Harper. 

taADaa Mr WUlgr- 

AccoMVANvitv - * - , - ^ - Mr. Lsmd. 

CoNouoToa j^o CoMPosBE - - • Mr. Annetaos. 

Terms of SubseSiption for the Series of Fifteen Concerts : — Area, One 
Guiuoa ; Reserved Seats, Two Guineas, Double Subscription, Three Guineas ; 
Stafis, Three Guineas ; Double Subscription, Flw3 Guineas* Tickets, Is. and 
2s. t Keiervied goats, 4s.; Stalls, Ts. Maybe had of Mr. STAMMERS, 4, 
Exeter Hall, an^of aU musScselleva. / 


THEATRE EOYAX, EBURT LAXIE. 

M. J U L. LI EN *S*“> JON CERTS. 

M. J ULLIEB hat the honor to announce that his 

ANWtrAL SEMES OE COHCEMTS 

will ceimnenGe 

oir razDAT, November and, 

andi^tontiiiue for One Month. ^ Fall particular^..will be duly announced. 


LoMiaB: itnwgnaaw fo Oa. i NovtjUo, bean atroot ; Bwar as Oa ' 
Mwipgata a, O, MImm. 

. lFo/.4d. tW. 

MtrSIG AND BDVOAYION. 

By Dr* MAINZER. 

** We have never read any work on'music displaying a more elevated and 
I^Slusophicai vierv of the propdr alms bud objects of (he art."— TAe Jtldara- 
tiiintd /Wmcs, JjfmdvHt May 1* * ^ , 

** An exeefient and eloquent work, #hich detervei the most serious atteti- 
lion of every one engaged la educutioA’*— ilsseoixt, AipriL 

** We reconiznend the work as characterised not only by a profound know- 
ledge of the theory and practice of muric, but by a ihonnighiy rational, 
pliilosophical, and proMkal spirit. Dr. Mainaer,, Aough a German, writes 
Engiidb with envhAls ebquence and precuton, while his pages teem with 
pueti^ and ]earaing»'*-^-7/»e dtee^^oiaii, d/orcA 22. 

«* Jn ettaing iho volume, we feel that, during iti periual, we have been 


BOX maienuc. or cimniiwiawiw, or usvrkiu. itw luiu, ■» wuiptj ^ - 

iMit vet in her roBdiiiw aho would l« closing iho volume, we feel that, during iti periual, we have been 

-Aw swtf |}»^^ iT Irf l?f„ n?l h„! •drawn Into A wn** of lu wnbbl. .ntbiudMW. W.^ tlwt. a* . tr..ti.e 

mah ^ Esdiatc with her bwity of life-like expresaioii. Her iirtWdaciory'tiO’ fiunily music, U will become a family hookJ*^ Chamber** 

IS ahisre mid massive ; she has endhing of the light and gracefuj tn Vetirnn/, Jprfi IF. 


IS ahare mid massive ; she has endhing of the light end graceful in 
her form. You cm read in her fone tluit she wus bory to coimnandi^’ 
never to obey. . She iSvi^womaii of great talents— of correct 
ffiplep*^! great nnergy*— of itroog passions and feuluigs, and ^Hker 
the m$hty caurset, add the llve tmimier, bptter than siie docs the 
windhig livulet, or the evening :;sephyr, or 1 am mistfiken lA chat 
eye, and in thd^expreesiefo ^of i;het mouth. Btio must hate a tamo 
man. She would rather play wllh Ifona tttan with hmibs, axid^would 
, lalber vldo a wiki hope of the p^ies thun the gentfo pUlfrpv of p 
timid girl. Thete is po hom^ ihm told, too spiritojjj foe Miw, B. 
to ride or drive. She adminiB in any living thing, ghd I gtFHw, 
^oll, in man. hfirS. B. hds purchased an estate in Lenoi, and 
will probably build her a home fo Ihet town,^where,ahe has a large 
< circle of devoted frieads; So hnidh has beep Hid of Mr««.ftatler 
--*•0 muds has hef name bean before the public, ^hat 1 shall offer 
no apology ' fof thiis writing My. fo^rcssioiia have not 

trespassed upon the smictity<i^:|^ bfo. She is a remarkifoie 
womaa-^tetter fittfd to dbtineaMl «v«ry variety of hoim.ii cbai^aor 
ter upon the stage* than to msico fotP'py the doh^^atic home. In 
this I may Ve anstakeh. She dOds hot look, to me, as if for domes- 
tic life, she jas ^^made of every* creature’s best.*-to.-iV<m YutA 


lgitlM^br«*MUBXO BOOK FOB TMB YOUMa, 

Cefifalniiqi' Forty-seven Htda Duets for schools, with beaadfal illustrated 
covw.^ Pneels. • 

♦ KVTB ANB NAOMI, 

Anlbsufl for four votess, By Dr. Maineer. Price ds. 
MAINBBE'B M 08 XCEAL fitHAMMAB. 
h Tiieory^pfiMclody. II. Theory of Harmony, I 4t. fok 


RESTTAL STJReSBT-mSAOTIFirL TEETH.’ 

Ub. G&VIM. DentidllUMM to’ .imotuic. Iw. Jim REMOVED to 
»», SOVTUAtlrruM itimET. STRANOr b. ewitinufi to 




and moderate cliarges wiiich have eneored him so much petfoitage. By his 
peeufor sad adeutme in«thiMt hViMTlectly and harmlessly fixes orfificfol teeth 
Inthcsneaith; tfie extraction of rooUf Or any namfoi nprretion wMtever, is 
amamd perfeeuy unnecessary. A single loom, YWriii fis. A roim^te set, £$• 
Old pjeeai of teeth remoddted, and iaade to fit wl^ eecfirfcy and uimfiirt. 

fafiniKl and PdblUhed* for the Proprietors, at Nassau Steem Pim,*' 
by WiattAW fipaKOaa Iohnson, <;o, at Martin’s Lane, in thV parien of 
sL Martm'a fo tha fleklaf in tlie Couirty of MidfileHS ; Vbere alt comniu- 
for the Editor ere tb be addeemed, postpaid. To he bed of G. 
Parkefo, Dean fitraet, fiobo;.Btmtigf, PatenmeW tridcers,«jlol)deU 
Street, and at aiiBoekielleirSi— Saturday, Oetober 2atb, ISH* 


rUCLISHE.O EVERY FRIDAY NJOHT. • 

A BECOBD OF MUSIC, THE DBAMA, LITERATURE,FINj: ARTS, FOlUSIONIHlELLIGENCE,&c. 

S«b«flrtptl0»>p*rAaBwn,lC*.nMkp«d;lSa. VutMMv*A*} to1i«farbnur4«Alv>l<>My>Oi''An' dY 
to tbo »«bUah«r,w.D.<ota«oa, »HoMm Dtaou «hFon,» M, St. wwtta'oiMo, etMiias OroMr, 
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BmORAMVilOM THE CREEK 6E POtlDIPPlh. 

Do not think with penuasiye tears to 4eeei?e me* Pbiiaenii i 


nm UIUIK WHO penuwiye wars lo aeCBIve llie« roimnil % 
Surely, I know weU enousb. none you love better than me, 
Just for Uie time that here you recline at my aide if another 
Fiyed this piaesj then him you would love better than me. 




HAYMARKeT *»ltATIK. 

KING LEAft. % * 

On Wednesday, Mr. Macready appeared for the first time 
at this theatre in ATtny £aar. The tragedy was got up very 
efficiently, and, with the Inception of one or two parts, was 
strongly cast. The niodei'n stage could not provide a better 
Edgar than Mr^ James Wall'‘ 2 !jj or *a more excellent repre- 
sentative of tlie fool than Miss Horton. Mr. Stuart was 
all that could be desired in Kent ; Mr. Howe was more worthy 
of commendation than we Were led to anticipate In Edmund ; 
while the subordinates, or subordinate parts, were all respect- 
ably sustained. The ladies were, Mrs. Warner (Goneril) ; 
Mrs. L. S. Buckingham (Regan); and Miss Reyijplds 
(Cordelia). -Mrs. Wurner.we need hardly allude to in suph 
a character as Goneril : her pifrformances *are always stamped 
wijh the impress of mind, and betoken great care and study. 
Goneril is by no means an outstanding part, or ifUcb a one Its 
lends striking points for the actor to seize hold of, but it is an im- 
portant one, and demands both judgment and skill to render 
it elective. Mrs. L. S. Buckingham and Miss Reynolds, 
with all our gfilant reservation, we can only speak in moderate 
terms. In short, the fair actresses were out of their elements 
entirely, and consequently are entitled to cve^ry forbearance. 
Mr. Selby„we understand, has some talent: it may ^e^so, 
but it does not lie in representing characters of Slmksi^re. 
He has lately appeared in two parts, and* from the manner its 
which be has been received in them, he oi^ht to be Belf-D| 
inslrneted that he is no Shaksperiaii actor^at* least, ^be 
public will uot recognise him as such. Bqtlj Miw Bland and 
Mr. Clark, although farce and burlesque are Iheij jiroper 
elements, never for a moment odend when they happen .to be 
elevated from the sock to the buskin : while Mr. Selby oarridb 
low comedy acting into the innermost shrine of tjagedy. The 
Oswald qf Wednesday night was a complete jtravesUc,jmd 
•the audience appeared strongly to feel so,. as th#y gave ex- 
pression to ibe most unmistakeable signs of condemnation. 

The scenery nod appointments were^admirable m every 
respect. We never saw the storm scene to well managed. 
Seveipl of the Iscenie representationi were bailed with *great 
applaus^&iore espeeifilly the sca-view from the Dover dliffs, 
and the 1battle«field wlken t]t6< fight takes place betwedh •fldgar 
apd Ednfhnd* * Mr. Webster must have gone to considerahft 
.expense in getting sip jSfny Lear in so splendid and perfect a 
manner but if ever outlay on a plsy reimbursed u manager, 
we have little doubt th^ expendi^resfi the present instance 
will do so. * The performance vtas^ received throughout with 


immensa applause by one of the most*mwdsd houses ever 
congregated withinttho tfsBs of the 'j^aymarknt Theatre* 

In the Vhole* range of the Shaksperlak drama there is 
nrobaoiy no character whi^ is so difimult.tb reidiee in acting • 
as lUng Lea^. It is nbl that it requires greater veraatBitya or 
more poanr tban any other part, for a glance at Shpkspere'a 
gallery will conduce us to*tbp contfary ; but, thakthronghoclit 
the^ performance the actor musk aesume an assumpikni^ and 
cannot for*one^moment bb himself, or exhibit his res/ powers. 
When Remble played Coriolapuswe cafi easily understand 
that lib little of the excellence ^ that performance was owing 
to the grand look and pride of feeling which were peculiar to 
tlm man. The same may be predicated of the Hamlet of 
Young, whose imtural gentlemamy bearing and melancholy 
air aqoorded &eljr with ttie tone of the character he was 
delineating. ^Macready’s Virj^iuk and Werner, in their quick 
sensitiveness, irritifoility, and passionate feeling, offer illustra* 
tions also of co-efficiency of natural gifts or endowments 
with a theatrioafrepresentatioD. It may be adduced, on the 
other hand, that Co<^e*^6 Irf^o and Kean's Richard, unless they 
proved tlsey were both (tvU-lninded pion« would demolish our 
theory. But toTthis we say, nay— the morality of life fteliqg has 
nothing whatsoever to do with it— it is the qd^ty, tlie iulensit^, 
and the p^oliarity that make or mar an actor's fitness. JUfow, 
in King Lear, an actor's especial cure Ss,^r\houldbe, not to he 
himself fof one moment. His**' state of man'* must be broken 
up by tlie weight of ycqrs ; his whole form and gait must he 
simulated ; his voice put on ; and with press of age and 
infirmity must be assumed sicknes^ and madness. Here is 
sTmoldtion witlu'n simulstion— a doubling on itself f f the ars 
celare ar^em— a performance of a performanee. Of^the great 
actors han<ljed to us from the timG» of Sha^spere, we have tlie 
ntgne of one only associated with Kfng; Lear : but Garrick, to 
judge from his sacrilegious alterations, or those s>f Nahum 
Ibte and Co., authorised by him, could ifoarcelj have umler- 
stood— he certainly did not appsecistc — the subliaiity*of the 
part ; and tile lovers of Shakspere would hqcdly countenance 
Un^l^tor Dow-^-days, who, with S view to improve Uie author, 
or render the play more acceptable to an audience in^ happy 
ternfinatson, wo^d restore Cordelia to life, marry her to Edgar^ 
and replace the agdd king 911 his thronew with^ll his faculties 
and p(|fivers renovated hnd invigorated. Such was the morality 
and ShatcBpcrion reverence of actors, authors, and audiences, ip 
Ihp ghffiouf theatrical times of David Garrick. • 

Macreaoy^s King Lear is, beyond the shadow, of a dovfot, 
hit greatest part ^ wnd is, as fur as we have means and oapa- 
biBnes of judg^g^ one of the grandest and most complete 
periormacices ever witnessed on the stage. •When we consider 
it in im entiretp< ill its finish, in its diversity, in the pfofound- 
ness of ^ cemeeption, and. above ^1, in its truthfulness and 
reality, we cannot hesitate to pronounce it a miracle of art. 
We have always considered King Lear as Macr^y's master- 
piece,, and we were thoroughly convinced 6f it on Wednesday 
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The pcrfprmaucis was magnifici^nt — nay, 
froiii beginning to end ; every scene displayed some exquisite 
tqjich of art, some passionate outbreak that ibfilled and 
horrified the hearer, sonic denotement of Wretchedness that 
vent right home to every heart. Its beauties /are ^beyond 
specifying. Perhaps flie mcfht striking scenes were tl>e first 
vith Goncril, the scene in tlie storm, and the two last scenes 
with Cordt'iia. These were positively sublime. ^Hardly less 
great were the scenes with the^Fool; how playful and tender 
WTro the replies of^the old King in the first; how distracted 
ami lieart-broken in the second.® The iast scene was, we 
think, even "more touching than ever,’^ at least so much our 
own feelings hinted to us. When year's and years have passed 
away, and tradition;^ only retnoios to tell of stage ^matters, 
JViacready's name^ will be , handed down^ko post^ity as the 
greatest King J^ear thqj^ver adorned the stage, 

Independent of the ap^n^use so frequently bestowed thrdqgh;- 
OU4 the tragedy on Wedne'^day fliglft, we do not remember 
ever witnessing an audien::e so- deeply affected,' and intensely 
rapt up in n. performance, These was sometliing far beyond 
the cjapjiing of hands, and loariug of voices, in the hreatlrfess 
silence that prevailed, and tho fixed eyes, and cadent tears,*’ 
which were' iStiticc^le nroutMl us on every side, ’’Even the 
cried hush I” that followed close on the commenced applause 
after Lear's death, denoted strongly how deeply interesjed 
were the audience in the performance ; how they would fain 
cling to their excitement while the dead fivurcii Was being 
played, and the curtain wa;s slpwly falling, till tlie scewe was 
shut out from their eyes. 

A new farce was produced on Thursday, called the 
dtdn Angelf from the pen of Mr. Shirley Brooks, ft is 
taken from the French, but departs consitierahly fVofu the 
original. ilJr. Shifley Brooks displays his usual smartness 
and happiness in the (?iii(lf»gue,*aii(f shows litvle tact io 
drawdng‘and contrasting* his chaiactcrs, • « 

• The plot is exceedingly complicated, and complicated to 
DO fiPi>parcnt purpose, excepting to mystify the kearers and 
spectators, "'i’here arc too many characters, and these are fre- 
quently brought on*the stage wdth no other intention than to 
kbep things stirring, which would otlierwise flag but for their 
intervention. < 

I'he piincipal personage is a maid-of-all-work in a lodginrj- 
house, who is a thorough proficient iif the art of divinafloii ’by 
cards, anB fv ho having foun|][, by means of her oracle, that 
she is clesiined to inurr^ ji certain lawyer s clerk, has followed 
the object of her destiny wherever he goes, and watches wer 
liim as Ids J* guardian angel,” rescuing him Rcvcral times 
froib ejindry disagreeable embarrassments and scrapes, 'J'he 
lawyer s clerk, the hero df tSiS piece, has been raised by 'the 
bequest of a legacy from his^ stool of penury to the high seat 
of atBuence. He beedtnes suddenly bitten with the niat^je of 
bashioi*. and apes the airs and impudence of a Town dandy. 
Among certain other whimsieuHties is one which leads him to 
a frequent ehungo of 1ii)p place of rqpidtfnce. < M'herever he 
goes, he always finds bis guardlan-angel, the maidfoffak'-work, 
instaj^led before hirao Conceiving that she has an indubitable 
right to watch over the motions and acts of^<b®r fnUire 
hiisband, the *‘migcr’ suppresses every letter that gives 
indfcatibn of a female supers^jfition, and*^ by htr ofer-T|adi- 
vess in suspecting him of illicit nttachmc^its}*’invol ves Kim in 
scrapes with' a host of ladies and gentlemen, Svho are inter- 
mingled in a cross fight. When she he^ps'liicn •ont''of lA 
und exposes^tho delinquencies of the rest, he. 
out of *gratitude, aUhoi^h somewhat against ttc 
'Momach of Ids pride. 


The ifiiaraetcr of the maid-of-all-work, or the '^guardian 
angel," is excellently drawn, and the author has turned to 
gqod account tlie pedantry cf fortune- telling, with its jargon 
of “ heart-men," diamond-men,” ” fair-men#”'” dark-men," 
&c,, &c. In embodying the idiosyncrasy of the part, Mrs. 
Kceley acted to jierfection. Nothing can be more deliciously 
comic than the attitude with which she leans over the cards, 
and the assumed air of learning with which she propounds the 
various mysteries of the pack. The object of her devotion, 
•played •by Mr. Keeley, is an amusing specimen of a Cockney 
rake^ humorously coloured by the acti>r. Keeiey was immense 
in his part, and excited roars of laughter. 

TIhl* piece was entirely successful; and ^ Mr. and Mrs. 
Keeley fieing loudly called for at the conclusion, the gentle- 
man announced it for repetition every niglit till further notice. 


LONDON WEDNESDAY CONCERTS. 

fii» second season of these popular entertainments com- 
menced on Wednesday night at Exeter Hall, with a highly 
successfuji cmicert. iTIie patronage bestowed on the first 
scries of the Wednesday (Concerts was of tlic most liberal kind, 
and it is due to Mr. Stammers, the director, to say tlnit, 
during they^recess, he has proved himself sensible of public, 
favour by studying to deserve it, fic has materially improved 
his orchestra, which now consists fd a band of 40 performers, 
all gf them thoroughly efiicierttr*' The efFeei produced by this 
apparently inconsiderable phalanx in the vast area of Exeter 
Hall was immense, and lielped to prove that quality, much 
more llfnn quantity, is the essential in forming a competent 
body of instrumentalists. Beethoven was frequently heard to 
Hay that he required no more than 60 executants for his 
K>ipphonies. But, then, each of tlie fiO must be a moster of 
lijs instrument, since two or three inferior performers go far 
to mar the efforts' of the others, however excellent. Mr. 
Stammers has acted upon this principle ^iri the formalicm of his 
drohestra. *The stringed force is capital. The first violins, 
led by Mr. Willy, are all good ; the second violins, with .Mr. 
Watkins as chief, scarcely inferior; while the tenors, violon- 
cellos, and double basses, h'^aded rcspectively.by Messrs. Hill, 

I W. L. Phillips, and Rowland, though not numerous, make 
I up' for want of number by strength and capacity. The wind 
instruments are equally effective. Tin* principals are Mr. Ribas 
(fii^ta), M r. Nich(»ls<)n(oboe), M r. M:iycocU‘(elarionct), Mr, Bau- 
niap (bassoon), Mrt Javrelt (horn), Mr. T. Harper (trumpet), 
•Mr. Healey (trombone), and Mr. Prospere(ophicleide) — all first- 
rate performers — while their seconds are quite op to the mark. 
The qi«ality d( the hand was effectively tested in Mozart’s 
overture Uf Zavbm'flotle^ Maefarren’s to Don QuixoU, Auber’s 
to Le dn Bronze^ and the scherzo and Wedding March 

from Mendelssohn's Midsummer Night* s Dreum* All these 
pieces were listened to with attention, and loudly applauded, 
and the maiich, which We have never heard played with more 
spfeit and^ decision, was enthusiastically enc(U%d;< Besides 
improving his band, Mr. Stammers has furthejr aeeured itt. 
efficienay by the ciigagement of a conductor, Herr Ansdiupx, 
ch(f ‘d*orchesire of we German company, whose |:ecenc per- 
forinances at Brqry Laiie Theatre turned out ‘such an unpro- 
ductive speculation, llorr Ansebues i$ a very a(ile pud cx- 
pen^ncf|d musician, and last night showed himself fully 
^mpetent to fulfil tlic duties of his olflce* In the ojrcrture to 
^at^erjioilv, he introduced a reading wtfiob, though accepted 
in Germany, is not adopted elsewhere, teiterattng the three 
full ehords that anticipate the socqnd part^ instead'' pf tying 
them, according to the* mote generah practiea, which we confess 
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lias gained fulness, and become much m^lowed eince we 
heard her last. Slie^sang Barker's Teraion of that fiathetic 
BCmg, The Irish emlgrant's^ament,*' with a grea^ deal^of ex- 
pression. Miss L. Di&tin has an efi^otive voice {or the con- 
certed music. Mr. T. Distin possesses a bass vpiee of pleasing , 
character, and sings with good^ taste. The MessAi. Distin re- 
peated the concept in the evening, when the only difference in 
the programme was *the introduej^ion of a song by Mr. T. 
Distin, entitled "The Tower of ISonnon,*' a descripdve 
musical soliloquy, in which the old fo| 4 rdbs speaks of its varied 
experiences. Tlie ^ords of this song are by Mn J.»W, IJoe, 
tlie author of itfaqy of Mr. John^Pan^ a&ngs, now a resident 
in this town ; an^ the^asic> wmq^ is highly ehaActeristie, is 
by M, J. L. Hatton. x: . 

J s — 1— i: ; s j 
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CX ARl* AMONQ VHB XATIONt BOADKR1NO THB BTRVKIAN8. 

0 V,* ** 

XVI. The first and oldcsr collection which*has been made 
in Naples, is, ns far as 1 know, that whi(?h adorns the Vatican 
Library. We owe this to the Neapolitai^ jurist, Joseph 
Vajjetta, from whose heirs it was jourchaaecf by the elder Car- 
dinal Gualtieri. « After the deatti of the latter it was incor- 
porated with the library.* (a) Vhis saftjc Vdettaf - bequeathed 
• to the library o^theTheatfni^s, at^twiApostoli in Naples, /ihout 
twenty such vessels, which are still preserved there. 

XYII. Not inferior, at, least in the number of specimens, 
is the collection mSde by Cqnnt Mastrilli, at Naples, and in- 
« creased some yeare ago by a considerable quantity, collected 
together by another member of the same family, resident at 
Nola, The two collections, combined both together, are now 
in jhe possession of the jjieit of the parties, Count Falmi, at 
Naples, e • • • ' 

XVIII. Besides this cqitleetion, that is worth notice which 
is in the houses Por^ipari, and contains about ^seventy speci- 
mens ; one of the finest of which represents Orestes, pqraue/i 
ky two^ figures, ajnd kneeling with the left knee on the cov^r 
of Apollo's tripod. ♦ ♦ • ♦ This vase, with a few others 
In the same museum, appfi^rs in the Hamilton Collection. 

XIX. A sfiort time ago, Duke Caraffa N^*a, a passionate 
lover of antiquitiesj began to collect, in addition to ojber* 
anclint works, some vases, copies of which will #oon be 
])ubUshed, engraven on copper. (^) The finest ond^also the 
most learnt specAmcik^represeiits, in alfout t,wenty figures, the 
contest of the Greeks and Trdjans over the body of^Patroclus, ‘ 
tke latter being* distinguished from the former *by helmets, 

I which have some resemblance to Phrygian cajw. • 

S E. Last of kill nnd kftW all the amateurs of these ^rthen 
s, Mr. Hamilton has mpde a still Ikrgcr wd more valuable 
collection, w^ich has been, puhltshed tbyrMAl. d’HrttcBullle, 
together with the chief vases of the Masttilli and Poluinari 
collections, in four splendid folio volunffeS^c) •This work eiS^ 
ceeds In magnificenoe. anything in copper- plate ^Ihat has y«A 
appeared concerning ancient ii|p>nnment8, since not onl/fhe 
form of the vases and their proper measdrement are given, 
hut earii <^ic is copied on a se^ftsrate plate, the ornapsents, and 
6ti!] more the figures, being imitated with the utmost care and 
a thorough knowledge of antique design, while, besides, every 


! vessel is printed in its proper colours. Thus we have here a 
treasure of Greek drawing, and a clear proof oHhe perfection 
of their art. The estimable owner of this collection may boast 
that in two vases he can , show, not only two of the ancient 
monuments of Greek art, but also that which is moat perfect 
in drawing and beauty of anything that has been seen in the 
, world. This 1 intend to show with respect to both vases, (d) 
XXl. Among some other eollections, which likewise come 
from thdjtingdom of Naptesi one of the most important is that 
made by Herr Raphael Mengs during his Residence there, of 
whicif 1 have published five very peculiar specimens irv,my 
"Ancient Monuments.** There are other vases among them 
which no less merited to be brought to notice ; as, for instance, 
the one representing an Amazon on horseback, with a hat 
hanging down upon her sfaohldars, contending with a hero. 
Prebahly the hero is Achilles, and the Amazon is Pentliesilea, 
because the invention of the hat has been attributed to the 
latter. ‘ e- * 

XXIK finally, among the vases whose country is the region 
about Naplesi; I must not forget the one purchased by the 
reigning prince of Anhali-Dessau and this on account of a 
peculiarity not yet observed u^u other vases* On it \» 
painted a figure dressed as a female, who stands upon a winged 
Genius, and holds a round mirror by the handle. 4,. In the 
mirror is shewn the profile df^e figure’s face, not painted, but 
refSesented by a bright blue-coloured glaze. It is my opinion, 
that Qiost vases of the sort, which are in different parts of 
Italy, and the collections of which are mentioned by Gori, 
come from tire same spot. 

; SstiCT Vabiorum c^Notks. 

* (a) Fea, who does aoS iwsAly lst{i«M aa opportunity of defending ibo 
Etnirians'and those who hhve written in their favour against 'Wirickelmanii, 
here again cites Guamacci, who says that part of these vases were eollcctt^d 
by CardinalOualtieri himself, but that the greater part were received by the* 
same cardinal as a present from Monslgnore Uargaglh then biBhoj) of 
Chiust, In which place they were found. How far this Information of 
Guamacci respecting the Qualtieri vases, afterwards placed in the Vatican, 
is to be preferred to Winckehnnnn’s account, we are indeed unable to 
decide. However, we must admit that actual inspeteory is much '‘n favour 
of Winckelmann. For, in the VRtican collection, there arc, besides the 
vases in Passari, with a black .winged genius, only a few painted vasci 

S hich can really be considered Etrurian, or are really distinguished from 
•se which have been brought from the kingdom of Naples, and are 
^reek works. — Mepr, ** 

(li) Whether the work on painted vases by Duke Carafla Noja ever 
appeared we do not know. We are almost inclined to doubt it, as we 
‘ have ne^r seen a copy, nor heard one mentioned.— 

* (r)r In Winckclmann's time only the first volume of this work actually 
appeared/ Tl^ second, according to the title-page, wot printed os early 
at 17(7, kut it must certainly have been publishtd laler. On the first 
mqpai, after the Uile, is an honourable monument to.gur Winckelmann, by 
D^lancorvUle*.— 

In Mr. Bohn's catalogue tIUs great work Is marked Translator, 
(d) In the dissertation prefixed to the first vedume of Hamilton’s 
iCollection,^ he eiideavoufs to shew that these painted vases were highly 
esteemefi by the Romana. He then fiscs the fiist e{>och 4.f t»ainUng terra 
cotta vases befofe the building of Rome, and assigns^ to tills first eppeh, 
when the art was in its infancy, the vase already mentioned in the text, 
with the representmlon ef a hunt. The second epoch, in Which the art 
^tained ft* perfection, preceded, os he maiiitaini^ the eotiqueat of Capua* 
*fhe third, in wMcb they lift off pointing vases, and the art gradually 
^lemnne extinct, be plaeea about the time of the oonguest pf Corinth. 
-’wRoa* 

• (2b ha tmiUnied,) 


Takwo Cabb oi* Mnirazn On£«— A/ iskgfo hitlng porehMed a 
bat, woe observed to take it from kii head on the lul of Mkower 
of ynin, and to munifeti oonslderalile anziofty to prooervo it from the 
wet. ' On being femonlrtrated with for hie auppoeed stupijfity iit 
thus leaving his head exjhbed, he observed, " Hat lefong to me — 
head belong to^ inassa.’ — G/olfe. 
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SONNET. 

NO. CCLVI. 

WiTH*ev*ry sou) a malady la born s , 

The seed of which by destiny is CMt 
Into its core, and there 'tia doom'd to last 
Throughout all change-— the apostolic thofn.” 

This malady all medfdne can scorn ; 

Time, that deatroya all else, seta this more fast, 
Motionless as the roch against t^ bissit. 

Until the feeding soil to nought is worn. » 

From the spul's surface, all diseases clear, ^ 

For them a remedy may sooh bie found, , * 

And tlhey will cease— a scar their only trace ; 

But this one evB thou eanst only-^hau* ; \ 

This lets the limit doom'd tliyself to bound, ’ 

And in the great world marks thy proper place. ‘ K. D. 


EMMA WILLIAMS. 

It is with sincere sorrow that wc have to announce ^the 
almost sudden death of a young and « highly -gifted lady, 
whose loss has left a blank in*her Wreaved family no time can 
supply. To many of our readers the name of EmmeFWilliams 
will be presented for the drst time, while to some who have 
known her, her melancholy and untimely fate will cause grief 
ns well as surprise, — grief \that suefa promise and t^ich talents 
should be so cruelly nipt in^the bud; and surprise, that one so 
young; Sind but yesterday so full of warmth and beauty, should 
now be no more than the clod of^he fields. • 

• Emma Williams was, perhaps, the most promising of 
Balfc*8 numerous pupils. Her voice was of beautiful quality, 
her acquirements in her art were rare, and her master already 
predicted a glorious career for her as a lyric artist. Her 
manners were singularly amiable and engaging, and she was 
the beloved of all circled^. So highly did Balfe think of her 
voit^c, that, previous to his* d^artSkiw; Isr Germany, he was 
hc^ard to say, “ It would be worth onrfs while to write a part 
for such a voice.** ’ ^ 

Emma Williams expired on the dOth of Septem\>er, in the 
twenty-hrst year of her ago, after a short and sudden attack 
of Asiatic cholera. 

MtSviNCIAk CORRESPONDENCE. 


MUAie AND THE DRAMA AT MANCHCSTBR. . 

* {From the Manchester Examinei^ * 

Mr. Conran’s Lrctcrks on Brittsu Ballads.— On 
Friday week, Mr. Conran delivered the first of two lectures 
on British ballads, at the Mechanics^ Institution, •before ^ 
numerous and highly respectable audience. ^Haviyg hriefiy 
introduced the subject, he remarked that nation&l ballads had 
often exercised a power which was felt to have, been greater 
tlmn'the edicts of legislators or statesmen. Britain possessed 

• a rich treasure in its national ballads, which, if Equalled, was 
certainly not surpassed in vigour, variety, and^eauty, bjr 
those of an^ othiur nation. The term ballad suggested many 
idterestSttg ideas connected with progl^essive bivilisation, and 
the ballad transmittod to later ages man^ jpright examf les of 

• that true greatness adiicb :would ot)ierwise have been lost to 
futurity. Having traced the inAuence of the ballad aiiion|; 9 t 
the Greeks, abd noticed thdr various and beautiful lyrics, 
lecturer caibe down to the^ time of Alfred and Charlemagjie, 
both of wltf>m had. a keen perception of national songs, and 
ordered them tobe coJjClcted and learned, 'Ibe most ancient 
English sibng extant was that preserved in tks British Museum, 
and aserlhed to the 13th Century (Sdwar^ the First> It was 
written in harmony, or ecsiutei]><dn^ and in ibe Gregorian 


notation. It was interesting from its being the earliest ex- 
ample of harmony, as well as from its being the first songoin 
English, with otf without music, that could now be produced. 
Havingji noticed the bards and minstrels, who exercised such 
infiueoce in the development of anS literature during the 
middle ages, the important parif which they played, and the 
high estimation in which they were held by tlm people, the lec- 
lurer descrftied the encouragement which was given to min- 
strelsy by the various prince^ until the aefepAssed in the 39th 
year of Elizabeth,, which ^escribed mihatreU as rogues and 
vagabonds, and to be punished as such.** He then observed, 
that from the 0th td tbg lllh century would form«the first 
erft— that of ecclesiastical . song mdl(A|y; while from the 
11th to the 1 6th Woifldt fojm the second^ era^ — the gradiud 
development of sacred an^ choral haynony, gs illustrated by 
the sulnime productions of Palestahia. This was also the 
period of the^progress of secular illelody, through the praetke 
of life batdsiVuinstrels, and Aroubadours. The desire for 
secular harmonjT^gave risef to the^adrigal, a refined style of 
cbamheranusic, which, with the use of the virginal, tended to 
supersede,* and eventualfy to euppress the nrinstiicrs art; 
though the in&en'ce of the latter must nof be forgotten, inas- 
much is to it we owe whatever elegance and symmetry song 
or melody required, while its influence tended to impart a 
mole gSceful and melodious form to the choral music of that 
era. Thei lectujrsr then gave several examples of ancient 
I ballads^ which weroAbly illustrated by professional ladies and 
gentlemen. He also gave exa^pl^ political ballads of the 
cavaliers and the roiAidheads. The illustrations were efiectively 
rendered by M*** Parry, Mrs. Winterbottom, Mr. J. W. 
Isherwood— Mr. Cbnran himself presiding at the piano. The 
! audience^ applauded fiequeifUy and heartily, and the lesture 
terminatedaabont teii«o*dcfck. * • ^ ^ 

Dr, MainzeVs Norisaj. Music Bchool.— On Tuesdajr 
last, at the Town Hall, a meeting, convcneif by John Pottfr, 
Esq., maycr, by circular, was held, in or^r to take pteli- 
minary steps for organising a committee to T:o-U)>eratc with 
Dr. Mainzer in carrying out his plan for the estciblishment 
of a normal school in Manchester. His Worship the Mnyuf 
presided, and amongst the gentlemen present were Aider- 
men Sir Elkanah Armitage, Kershaw, M.P., and Willert; 
and- Messrs. 11. N. Philips, P. Lucas, John ftag^aw, 
James Hertz, C, P. Mason, jjrofesaor of gen?raf litera- 
ture at the Lancashire Independent ^Coll^ ; J. D, Morell, 
l^inspaetor of schools; Leopold Ileils, Jnd William Medcalf. 
Ji^tters were read from &e Rev. Canon Clifton, •Messrs. 
J. G. Harter, J. A. Turner, Malcolm Ro^s, B. Brooks^ ahd 
otheis, expressing their regiet that they were unable to be 
present, and ^ec^ring their cordial approval of ‘tbp object 
o( the meeting. The firat resbTutioif« which was moved 
by E^onah Armitage, seconded by Mr. Aldermafe Ker- 
shaw, •M.P., and eamS unanimously, expressed the satis- 
faction with whjch ttie meeting had bdard of Dr. Maiiizer’s 
intention to establish a* normal music school in this town. 
The seconcf retolution, which was moved hjr^r. R. N. Philos, 
and secoadeds by Mr. H. P. R<fe, appointed a numerous com-* 
mittSe, to Co-operate with Dr. Mainzer, in carrying out hift 
plan; and,wi^ the especial object of obtaining subscriitioiK, 
in ordha to dcmyitliq expenses incurred in doing so. By a 
third resolutioniinbi^d by Mr. Alderman Willert, and seconded 
►by Mr. committee were requested to prepa’re for 

publication a, sbert statement of the plan and object^ of Dr. 
Mainzer, and the grounds upon which i^uhlic support and 
subscriptions welh 8olicited,^and the committee w^ye also rc- 
quested Jo sppmnt a treasures and secretary. We understand 
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that a number of liberal subscriptions were reported to the 
incetinp by the mayor, as having? been promised already. We 
toay, in conclusion, just call attention to the public meeting in 
Ruppott of Dr, Mainiser’s plan, which is to be JhelcF in the 
Town Hall to-morrow (Thufsday) evening. 


musical MATTCrtS IN LIVEttPOCU. 

T (.'ivE you ii^n^w heading to my *■* scrape” this week ; for 
though I have no reports to giVe you, yet I have a little to 
say respecting ** matters musical**' in jW ** good old town,** 
as the inhabitants rather paradoxietdiy call Liverpool. You 
know, ot coarse, tha^, Misa'Lucombe and party have been 
“starring** hoRe, arfd during her 'engagement the only papers 
which take any notice of musical and dramatic ^iiTairs, 

^ the Chronicle, Journafy^aii, and Alhion, spoke rattser dis- 
paragingly of Miss Lucomhe’s ggnenal performance of Amins, 
though ^ihey, gave considerable praise to her LuCia find Kivira, 
Several* pf . her friends immediately thoughtftTTat there was an 
attempt to "‘ruin*' a yoiing artiste, “blast** her prospects, 
break Sier heart, and other such tcvaddle, which ,they indus- 
triously gav€^ publicity to by means of the pt.ess i^.d private 
conversation. The t/ottrna/,T)eing more particularly abused, 
last Saturday made the following sensible remarks upon the 
absurd reports, which, though they may not please eitfrybrdy, 
cannot well be disputed by any ^ ' 

“XNGMBH OPRRA AMD LOCAL C?ITlilSM. ^ 

“ There never was so strong a ^tling in this country in favour of the 
establishment of an ' English Opera-house,' us at this moment ; aixl, in 
obedience to the general wish. Sir Hfenry Bishop and a committee of 
musical gcnilemcn ere considering how far such an ©'•.labrishmenr.' could 
meet with success. There if no reason whatevdl* why we should not 
bavot a national Opera-house,— no ]%ason whatever why we should 
not have English almgcrs erpial to .e vur^ceas^ul competition with tl>e 
Italian v;>ca(ists : but thefle is a feeling, nevertheless that there is some 
^impediment in the^way, thbugh none will, or can, declare definitoly vfluit 
tliat impediment is. Some say, wc have no composers j but that is no 
reason, for why should we not have English versions of Italian operas ? 
Music, being one pt Che^cmatmUons of genius, is of all nations, a universal 
language, and the language whichcaccompanies it is a matter of not the 
slightest consequence while, if we had an English Opera house, com- 
poaers would appear here, as they do elsewhere ; and, until they do, let 
us be content with wljgt we have. The sole argument against the sticeess 
of a notunal musical establishment is, that we have not the singers, and 
thal^ difficulty must be faded apd overcome befoie any rash f-nterprises 
are entered ppon ; for it is most prepostetous to suppose that the public 
will crowd to hear second-rate s^geis in parts that, in the same city, arc 
filled by voceltsts wl^ose singing ommes a remembrance which h» trans- 
mitted to posterity ; and, tnevefore, until we have Englisli singers of equa] 
merit, the establishment of an ItogUsh Opera-house becomes a* mere 
chimera. * r ^ 

** Mediocrity ia tim abhorred of gods and men ; and to supposd that 
John Bull will support opem tMugh a feeling of nationality, is to sup- 
pose that he is very different animal from what he h.— for no amount 
ot puffing will convince hint tb&t he ought to pay money without getting 
value in return. He pays for the best in all things; 'and this ccAa-itr^ 
the gfsat market for the best aahiplea of everything, because tliis country*’ 
can beat pay for what is good. "Why is the Italian Opera so planted 
in England? «|We wl|J u6t suppose qpr readers share fn the vulgar error 
which aays, “ Because th*f yocallits are Vorcigners” — for singers of all 
nations have sung at the Italian Opera House— Mrs. v:oodB^iid Madame 
Vectris having reignijd. there ts {niina donnas. It is because nought but 
excellence it there tolerated; ntl^iocrity is ap{tredatld th^ insjpnt It 
'eppeara, at\d ts at once thrower Into Its proper place, andtne consequence 
of tbi^^ is, an array of brilltant naMt that are imniorial. I^. an English 
Opera-house be based upon the. same principles, andwre have uo doubt 
the result will be the same. The names of BilliLgton, Paton, Vistris, and 
Kemble sufficletidy Attest the wafm patronage which^ias always extendeiL 
to native talent. The great ohstgdes to tbi^*fhwi» aro the^ provinchin 
miixieal critics, because not only do they prai*te indiscrimiiutely, being, 
in niup &Hes out of ten,* iierfectly ignorant of music, buV because tifey 
poBiiively criticise fhe opinions of eachtoiher. 

New8pti()er writing is always anonymous; and a provincial press only 
commits the vulgarity of eontHietrlug on the critical opinion of a 


contemporary. The London press keeps a regular corps of writers, and 
every department is filled by persons perfectly competent to whut they 
undertake ; no musica) criticism ever appears in a London paper that Is 
not written by a thorough musician, and. taking everything into consi- 
deration, they are, on the whole, extremely impartial. The provincial 
press could not possibly afford to carry out this system, and every 
department is, therefore, too often filled bv the same individual. T’lie 
editor is responsible for everything that appears, and as few men combine 
the qualifications of literatour, politician, painter, and musician, it is not 
to he wondered at if one or other of these departments is inadequately 
> filled ; bpt this inadequacy, in nine-tenths of the provincial musical critiics, 
exeiciscB a very pernicious influence upon the art, aqd upon its followers, 
for thoulfli^it is in the power of most people to declare whether vocalists 
be decidedly good or bad, it is in the power of the musician only to state 
the wly and the wherefore. ' tinowdedcc 1$ powor^t and withoutithat 
power criticism dwindles into mere generalities. 

*'Most professional people labour under the weaknoss of imagining 
themselves Rubinis and Mallbrans, and firmly impressed with some such 
delusion, they come down into the country to practice. If the Press 
praise them, they imagine their fortune is made, forgetting that praise, 
when undeserved, ministers only to their own vanity, without at all 
deluding the public; while judicious criticism might, if artists would 
only know themsclves.'bc the means of raising them in their profession. 
Stern criticism would, in man^ instances, save much future misery, for 
sooner oKlatqr, mediocrity will find its level. But vanity is ever the 
fatal error of artists ; they imagine all censure proceeds from personal 
motives ; they think newspapers and entires are created bnt to pander to 
their interest; and ill-judging friends, and ill-judging critics, confirm 
them in thefr sad error. When critics'^comment upon critics, we can 
scarcely wonder at the artist's delusV>n. Wc have had occasion to 
allude lately to the want of pr&fessionai etiquette observnble^n some 
of our contemporaries, and duung the past week the error has bren 
re;J^tcd. The practice savours so strongly of provincial littleness, that 
we conceive the character of our profession to be involved. 

In Monday's paper appeared some editorial remarks upon the criti- 
cisms olf the Saturday'!^, papers on the opera, the said lemarks being drawn 
forth by a correspondent’s letter. These remarks airongty deprecated tiie 
criticisms which had appealed, in consequmce of Miss Lucombe’s illness; 
while in the same paper appeared a criticism commenting upon that 
inadecpiate represent alion of Amina/* I-et the editor reconcile the 
contradiction— we cannot. Thf\‘e was n«f announcement df MissLucombe's 
illness until the Weitnesduv, xvher/the opera Puiitani was postponed to 
the following evening. If Miss Lueombe had* not been ill, we should have 
kgone into detail on the rendciing ot Elvjra; we forbore, on occodnt of 
the Udy's indispositton. As it was, we were convinced that health would 
not have caused Iter rendering of *' Son vergin'' to be what it ought to 
be. In t lie Tuesday's appeared a letter, signed “A Lover of 

Fair Play." It is evidently from a friL-nd, as all ^ch communications 
genei-ftlly are ; for gt’ntlernon in thus town have ^fiacthlng cist* to do, 
than start up as preux rhevathr.'t ; and all such friendly attempts 
are fatal to the very muse they mean to serve. If Miss Lucombe feels 
that she has jhc power and capacity requisite to place her in the fust 
r&nj^ of her profession, all the critics leagued together could not keep her 
from it; but the vegy soreness evinced would show that our criticism, 
tkougli severe, has oeen true. The only point that the writer cart state 
in favour of the lady is, that she ' possesses u voice of great flexibility, 
combined with, an equal and extensive register ;* and this, he seems to 
think, cdnsiitutes an artiste. Wc said that, as a florid singer, Miss Lu- 
combe Wivis deficient. The tUustration* of the writer to prove the con- 
trary are qpforhmate ; for the " D'un Pensicro," and “ Ah non credos, *' 
require no florid artistieal actpiiremcnts. These two airs demand less 
executive power than any other portion of the opera. They call for great 
rncmat power^ which Miss Lucombe did not exhibit; and the opening air 
" Sovra i] sen," which we presume as the one alluded to, was tpolled 
through the*time being dragged in such a manner as to annihilate the 
JbyovLi oj^itsston of the tfong* On the whole Mias Ludbmbe'f Amina 
was simply respeetable, anfl'the press here were unanimous in this opinicn* 
praiked Miss Lucombe as a concert si hger— condemned her as a 
dramatic singer. 4htre w*® ntrt correct f and if correct, were we not 
doing the lady a service by saying so f She has qoaHfiiedtions for the 
eoAcert-room— let her stay there ; it U, in its way,^ Itterathre^ gratifying* 
agd honourable, tf those wi^ are anxious for an English opera think 
thtt vocaRsis Itke Miss Lucombe are sufficient to create atid support it, 
thg^olqect wilt never he attained. Borne must be second, but they must 
not insist Upon experimentalising in parfr requiring vttalists of the 
first order. ^ • » i 

" The remarks of the Ifernirp’r correspoiS^nt |rpo» Lai\ga and 
Mr. Delavanti are absurd. Miss Lanza's being abk tp sin^A, does not 
prove that Miss Lanaals a clever vocal^t. If Mr. Selavanu appeared in 
such porta as Oroveso, or any first bass or baritonrd charnctci;, wc should 
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look for higher qualificBtions. In the parts he does play he is an excel- 
lent vocftlist and actor. The columtiB of the Journal wilh on examination, 
amply refute the statement impeaching our gallantry. Our musical 
critiques are written by one who has no personal feeling to mislead or 
gratify— not being professional in any direction whatever, and writing 
solely for the purpose of recommending a pure taste in an elevating art. 

in consequence of the strong feeling abroad respecting English opera 
and native talent^ we have written tlrese few observafionH ; but we beg 
distinctly to state that we shall, for the future, take no notices of any * 
comments upon ohr^crltical opinions.'* ^ 

The general .jusitice of these remarks, yon, I think, will 
allow, and 1 should much like to know your unbiassed, candid 
opinion of Miss Luconibe as an operatic artiste. I thinl: tny* 
self she is one of the sweetest unci most brilliant English 
singers — but fitted only to shine in the concert room. 

Mr. Scales, who is now resideiit here, gives a concert on 
Thursday^ at which Mias Stewart, Miss Cubitt, Miss Whit- 
nail, Mr. George Buckland, Mr. Joseph Robinson, and ®fr. 
Mr. G, L, Ilime, will sing. ^ j'oung phinist from Prague, 
M. Whole, will perform on the pianoforte; and ^r. ind Mrs. 
Scates, Mr. Lake, and Mr. Case, will display to a Liverpool 
audience the beauties of iJh^ concertina, 

M y next scrap I got from a paper called the Nation ,puh]i.slicd 
in ISirw York by that wouUVhe jintriot and hond^fide traitor, 
Mr. Thomas D*Arcy McGee. In appearance, but not in. 
talent, if greatly res*emhles its famous Dublin prototype; and 
the number before me contains the subjoined article 
Tati VO to Mr. Hudson, who seems to have greatly offended the 
New York rowdies : — * • 

*'TRK CKtCDRATXn IRISH COMK01ANS. 

'* Within six months wc have hsd Iti New York at kisl hslf-a-doxen 
'cdrlmitcd Irish comedians *% W^e liuve had Mr. Redmond Rvan, 

‘ eelfhrated,* and .young Power, spn to ol(|, Power, and Mr. Coliina, andt 
Barney Williams, end last of all Mr. Hudson carue alw». 

•'•As a general rule, we object to the ‘Irish* being made *thc laughing.* 
stock* of New York IheatreV. When one man sees another fall, sc}6sh 
hiinmn nature prompts him to laugh. When a sharp has ‘ done ' r fiat 
very decidedly, he gives Invaiiably a chuckle. So with natious of men. 
'Fhe Romans libelled the CWthagenians in tl^ comedies of Terence, and 
the Christian poets always gave the dirty work of their dramos to a Jew 
or a Moor. The Sjpitans exhibited their Helots for sport, and the 
Cockneys plagiarise ^hc policy, in exhibiting their Irish Hclota for the 
same purpose. 

“We object, then, to these ‘celebrated' comedians, ^one and all. 
We have nonobjection that they should make much of their* own talcntsp 
but we have everjr objecliof! that they should make so little of us. * 

“Irish character! What do they know of Irish* character ? Thep 
have studied it in the gri*eh-room, and oljscrved it in St. Giles's. They 
think it all blarney and blunders, all warm heart and soft head. And 
they call themselves ‘artists!* Artists of what? Of *untrath.^and • 
unreality. Fools 1 that they are, they cannot sec that deep feeling and 
strong passion arc the foundation and aupcrstructnfcaof Ais Irish 
character, and tha wtt and folly bnt the wall-iiowcni on the wall, and the 
dog-vanea on the turrets of the edifice I . 

“ We object, eipecioUy, to Mr. Hudson being taken as ‘ the Irishman’ 
of the present day. We never saw an Irishman like thi% stage-man, 
although wc have aeen some tens of thousands. He is not t,li% Irishman 
of Mackville StrgjBt, ilorof the Liberty; he is not the Irishman of the ^ 
North, Wesf; or South; he Is not the carman, the reaper, ‘tlienob,’ 
the jquireen^ the sohUer, the enthusiast, not even the omedann, Twgling 
a stick bRck«h|mded, and crying * whoop,* docs not rjike an ' Irishman,’ 
any more than speaking through one's nose, and saying ' I reckon,^ 
makes an ^ « 

’’We tinderslaim that Mr. Hudson has been hissed fbr seVekial sucees*^ 
sire nights dti** the Broadway.’ We do not wonder. Really, for thd 
manager to anQOjmce a 'celebrated’ nobody like thia, so stupid, c^r^ 
and uiiakilful, was a venture which only a very low estimate of the public 
taste could justiTy. W confess, for our share, we had rather spend an 
evening walking round the 'Oiatrt and Giantess at Bornum’s, than be con- 
demnbd do the first eincie with Mr. Hudson on the stage. For common 
decency sake,, let the engogdment be imded and the»miin sent about his 
business— which certpinly la riot aothig the Irislfinan.** 

* • #4 

Sonic parts of the article are tnie enough ; but Mr. Hudson 


has this consoMion, that if be does not understand the Irish 
charaotir, Mr. McGee is in the same predicament, or he would 
never ^have**' left his country foi'bjs eoutttry^s good,” But it 
Seems impossible to meddle witR anything without getting 
into hot water ; so ITl drop the subject, and tubsoribe myself^ 
Zieerpoof, OcL 24, 1849. • Yours, to. » J. H. N. 

___ • * 

MUSaC^A'f CHELMSFORD.* 

(Ihotn^the Chelmtfofd ChronioU*) . 

% * * * ■ 
Litvs^ry and Mechanics' InstituiAon.— O n Wednesday 

I eve\)ing, R. Carte, ^sc^*, the' great EqgHsn master of the dutp^ 

[ delivered a lecture in the *hairof the institute on the construc- 
; tion Hffl! capabilities of that iqstrugin^t Ibose capabiJities 
being shown by various’ostoriishinjf and exqpisitc illustrations, 
whiebit is^sctoely possible to l)plieV|i any other musioal hand 
of the day couA 4tavo executed in Ibe same style. *. An audh- 
once literally overflowing, for spmp were glad to secure seats 
upoir the edge of the platfotm, bo^e testimonv to the popularity 
of Mr. Ca^te in*this conniy. ^ • 

Mr. Darte commenced his lecture by noticing the taste for 
music which was becoming more prevalent, and then proceeded 
to ^vcA interestftig account of the ancient history of the 
flute, whicl^it appeared the Greeks received from the Egyptians; 
and the different farigties of flutes in Greece said to have 
amounted to 2U0, made of wooi^’^ctal, many of a soft tone, 
as wifcs shewn by the allusions of the ancient poets to the “soft 
breathing flute,” and the fact that some of the most celebrated 
fiute-^ayers of tliegincicnls were of the fair sex ; while others 
gave fortli » sound to aaiimate the .soldiers on the bartlc- 
fleld. Afte^^ taking a, suwbytof the; nature* and nrogress of 
ancient music, (Irul the part w'hich tfic flute lu its farioug 
shapelborciuit, he came to more modern timfis; and here tlA 
^ oldest he could iiUxoduce was the flute-h-bec, or old English 
flute, with tones extremely soft and sWeet, volume ; 

and, as an illustration of its charSeter, he gave on it the ^^Har- 
monious Blacksmith,” not, be said, as a matter that would afford 
delight to modern musical cars, hut as a ^specimen of wbrit 
warmed the hearts of our forefathers. This flute-a-bec— that 
waa,aa flute witli a beak — wjs in general use at the beginpingof 
the last century, but then the German flute came fbr\faTd to 
contCvSt its reign, and was eventua)ty,victQrioijs. The history 
and constructiftn of this iustruraeut W{fs*acc()mpfuried by an 
ilfustr&tion of the one-keyed German flute, the “ Troubi»dour,” 
ode qf Mr. Carte's own compositions, which strikingly ex- 
hibited the progress of the irnprov^mnt; the power of the 
German flute, hiougbt to perfection by its eight keys^being 
•shewn in Drouet’s solo, “ Rule BTitanBia,*' the matchless 
cpcctultwn of whidh, and the astonishing rapidity of fingeipng, 
shewed ^what the peetless instrument'’ is capable of in the 
hands of a performer lite Mr. Carte; and ms pei^lty on liis 
perfection, he was* subjected to an cncAre. But delicious as 
were the tbnes,mnd gttfat aS was the po^lkec of the Germap 
flute, that isStn^tnen^no^ stood in the same iituatiou that the 
flute;fi8be0 dkl ih formet days ; a rival to it had cogie, also 
from Geftoany^ in the fliites invented by Boehtn, of Muntclj^— • 
instfutn^Js fceauliri^ to look at, manufttetured of silver, with 
their Varieties of clps jrid levers, and gilt to imitate gold,— 
hut still rjore^b^RiJJifiil iii the thrilling and delicious to'nea 
ifhich the^reitlr^f Mr. Carte poured into them produced, 
especially in^Domaetti’s IfcaHan aria, Roco,” and the 

“ Keel Row,** from the lectflreris own productions.^ These 
flutes, he said, had this charactyistic— they allowed the tones 
to be lowefed to a mpre whisper, without losing th(f quality of 
the sound in the full tones, thus overcoming the difficulty flutes 
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bad alwayf had to contend againat^-a quality vhicb was illos* 
trated by the French air, “ Oh no, we never, roenUofi her,” 
sli^fly Varied, which seemed' to hold the audience silent and 
breathless, in a musical spelf, till their feelings broke forth in 
applause at the close. The flute d*amour was illustrated by 
another of the lecturer’s eomposUions/* Love not.’* dhd Boehm’s 
air and variation^ of the ** Swiss !foy," and this closed the illus* 
trations ; Mr. Carte observingi he hoped in spending an hour 
with him that evening, they would iFot think they had paid 
too muck for a whistle ; but the oongyiahy were so enchanted 
that they set up the pfd song of ** Part not yet,” and • C|rte 
was necessitated tq further exercitt them srth the sweet sounds 
of a familiar Scotch • *’ 

Mr. Carte’s peuformatv^s cannot fall to bring the ilhte into 
favour, but it must be seeif how mudh* the instrument owes to 
the hands in which it is placedt*««to the feeli^* infused into 
the Bofteii* passages, atid/the spiflt throwfr' into the bravura 
parts, qnd what has been i called *Mhe matchless rapidity of 
lingering ” of the player. If the flute has reached perfclbtlon 
in construction, so has Mr. jParte in the handling .of it. It 
would not be just to close our notice without adding that Mi. 
F. Dawson, who is always ready to apply^his musi^l talents 
gratuitously to the cause of the institution, assistV on* the 
piano, and added in no slight way to t^ie pleasure of the 
evening. r ‘ 

f ■ - * 

. r 

MUSIC AT CKCLTEMHAM. 

(jfVcOT a Correspondent.) , 

Jhe concert given by Mcssyi. Hale dnd Son. Sept. 29, 
proved, as we anticipated, abrimrqer, and running oVi?r<-~<$very 
part of the room being'erowded ; *and* such ^was Che influx of 
#mmilies of the iSf^t rabl^' /rojajhe turrnundmg country, that 
th^ residents of the town who had neglected to secure tickets 
could not gain admission.. In consequence thereof, the spirited 
firm have made a rd^cngageingnt with the party for an evening 
concert on the Slst ; and we hear that, although the whole 
room will be reserved, more than half the places are already 
taken. To tell of the furore created by the artists would be 
only to reiterate a tale a^tbousand times told in this — both 
Spntag apd Lablache seemed determined to do theh* utnlost; 
and they did so much that 4 >raise would fail in the giving. . 

A concert, oi^ rat,fiVr, bvening entertainment, was given by 
John Parry, also under Ibe management of Messrs. Hajc aqd 
I>OQ ; andfso gr^at was the anxiety of his admirers, that nqt« 
withstanding 50 reserved seats were at first appointed to he let, 
upwards^of 300 were flikdif before the day of the concert. 

H. Phillip^ and the Djis^ns have also make arrangements 
with the tame parfies for concerts to come,, oif in Noveipber 
and^early in December ; so that the /Jheltenham season may 
this year well be called the musical season. * 

^ \ * 

MUSIC At BRISTOL. ^ ^ 

« fMm WeUx Jowmal^ Oct. Wi%.) 

^ Ok ]Monday evening# October 15t£, Marline Sentag’s 
agreed concert took place at the Victqfia Rooms. We regret 
to state it was not so well attended as cou^ have beeivdcsired \ 
we imagine in consequence of therd haying heeb such a 
succession of concerts lately, rather Uim the absence of 
taste which naturally ebaraeterises BristSr abd (ts vicinity. 
We cam but inform the .absentees they lost one o( the graiadest 
treats possible! Madame Sontsg is a best in herself; her 
recitative, Ohl luce di que|t* aoima,” gained, as it merited# 
a universaiS encore. Her soprano notes are spleitfiid, aqd at 
the same time wonderful ; her .exquisite cadences warbled 


forth with such sweetness, tliat you are lost in wonder at the 
amazing power of her well-tutored voice. Rode’s air and 
variations, which she sang by desire, was extremely beautiful, 
and drew forth a rapturous encore ; but, in our opinion, that 
beautiful ballad, Home, sweet home !” was her ehef-d'auvre ; 
it gained universal applause, and we were delighted to find the 
.taste for the old English melodies has not entirely given place 
to the fiiore scientific, but certainly less touching, oqipnposi lions 
of the Itljian masters « M. Thalbergis so Wbll known as the 
first pianist of the day, and so justly celebrkted for his taste 
and b^lUant execution, that we need onlyadd^ in his selections 
from Maeanielio he surpassed himself both in taste and feeling. 
Belletti’s “ Non piu Andrai ** delighted us extremely, and was 
rapturously encored ; we thought this admired singer appeared 
in particularly good voice. We were much pleased with 
Signor Calzolari : his voice is n beautiful tenor ; hisi^barcarolc 
was given with gre§t effect, and we could not but admire the 
good nature with which tall eo willingly responded to the 
encores. Sifi^nor F. Lablache was particularly happy in his 
buffo duet with Bellctti, and also in his duet from Don Pasquale 
with Madame Sontag. *" 

r. p. 

MUSIC AT CLOSSOP. 

(From d Correspondent.) ^ 

tTiiE Dinting Vale GtEk Club gave a grand concert about 
six*^ months ago, at the Town Hall, Glossop, being the firs^ 
essay pf a newly formed society, consisting of the operatives at 
the print-works of Edmund Potter, Esq. We have now the 
pleasure of noticing a similar intellectual treat, which took 
place on Friday evening, the 19lh inst. , The concert consisted 
of the following music ' 

Part I.-‘Choru»,/*Wow pray, etc* for our couptiy.** Duet, •'The 
meeting.*’ Song. “WanTed, ■ governeaf.'* Chorus, *• Come. if. you 
dare.” Song, '* Heed not the idle talcs you hear.” Quartet, '* The lass 
o’ Gowrie.'* Madrigal. “Down in a flowery vale.** Song, "Thfemin- 
Blrel boy." Chorua, " Come, follow me.*' Soug, " Blue Beard," 

Part II. — Chorus, from Qberow, "In fairy laud." Song, " May-dew." 
Fantasia (cornopean). Quartet, "See the chariot at hand." Chorus, 
"The cloud capp'd tower.” Song, " TereoceX Farewell." Chorus. 
"May-day." Song, "Daughter of beauty." DdW, "HappV days." 
Song. " Mamma is so very part'colar." 

The cbosuses were admirably executed, and evinced careful 
SlriP.Uing under the able tuition of Mr. Bailey, the schoolmaster 
gt the extensive works, whose skill and taJeiit have won for 
him a high reputation as a teacher of Wilhem’s system. Miss 
Morris made her first appearance in this district on the occa- 
*sioif, and by her modest demeanour and excellent style of 
singing nfvoi\ rouch applause. Mrs. Thomas was, as usual, 
veryk efibetive, though she appeared not to be in good health. 
Her voice and style are well suited to the r6le slie had assigned 
her, and iq our opinion there are few better concert singers in 
this part .of the kingdom* The club had also riie assistance df 
b Mr. W. •Pigot, whose humour, wit, and musical skill, made 
him a fiost iiL himself, while his voc^l imitations*knd grotesque 
expaesslon provoked irresistible peals of lau^ter, and encore 
after encore, tm whkh he acceded wi^h good humour and 
alacrity. His fantasia oh the cornopean, accompanied by him^ 
jtell on the piano-forte, was a Wondetful performance, and 
Exhibited most dexterous management.^ H^a telrill on the 
fWo seeqied intuitive. We heartily wish aOeeess to this 
prsdsewortby society, which the working mbiF have formed 
un^ the anspiees of their worthy emplo^r, who spares 
nciriier pains nor expense to elevate the moral ttandawi of his 
workpeople. Besid^ the school which he msiift&ins, and the 
national entertainments fostered by Mm and Mrs. Potter, 
thejre is a reading-room at the worksy well supplied with news- 
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papers and the literature of the day. By his liberal policy 
and philanthropic patronage, he has the satisfaction of seeing 
around him a contented and happy people/* 

* Though the admission to the concert was 2s. 6d , Is,, and 
respectively^ which was rather high for this locality, there 
were rather more than 400 persons present, comprising most 
of the gentry of the neighbourhood* ' 

i|jj Vt ' ■ • • ' 

* MUtte At ’«I.QUCCSTKR^*» 

ihs Ohwietieir Jomwd, OcL 20,) 

Tun ojhehing of the new organ, m the Shire *flall> and 
first public performances of the Choral Society for the season, 
came off on Tuesday and Wednesday evenings, In t(ie most 
satisfactory and successful manner. The noble hall itself, 
Hbeiog heautiColly painted, and for the first time brilliantly 
lighted with .gas, imparted a charm to the feelings of all asP 
they entered, and suitably prepared them for the entertain- 
ment that followed, 'llie oi^n also, by its chaste and elegant 
design, adds materially to the appearance df the hall, and 
gives a finish and^ completeness to its proportions. On both 
evenings the room was greatly crowded, and especially at the 
performance of the Messiah, when a giTeat number were 
reluctantly compelled to, retire, from the impossibility J>f 
Obtaining even standing room. Of the organ we can only 
say, that it fully justified* every reasonable expectation enter- 
tained respecting it ; and although it has yet to receive some 
considerable additions^to its power, it contains a most delight- 
ful variety of stops, and under the skilful management of th<; 
gentlemen who were entrusted with the exhibition of its 
tjualities on this occasion, it afforded unqualified satisfaction 
to all ytho heard^t. llie only observable defect trose from 
the excessive heat ot ’the vbom, which, towards thcMose^of 
each evening, ci'^atcd an expansion of some of the more 
delicately tuned metal pipes, and forced them out uf tune. 
We may observe, in passing, that now that the ball is 
illumined by such a body of gas, it is quite indispensable to 
cpmfort that some means of ventilation shonld be provided ; 
• <m occaiddb of public meetings in the day-time we have often 
had to experience almost intolerable oppression from its heat 
and closeness, and we doubt much if it will be possible* to 
keep the orgap in even tolerable tune through ax^ evening's 
perfcftmance unless some remedy he^ obtained. Attthe chorus, 
consisting of some one hundred and twenty members of the 
Choral Society, took their seats, we could not help observing 
the great improvement effected in the extunsiqn of the orches^a 
to the entire width of the room, by %vhich meaifs not only is 
more space secured than existed in (be orchestra before the 
erecUon o( the org^n, but its general appearance is very much 
improved. * ' « * 

Brior to the commencement of tlie oratorio, Thomas, 
Turner, Esq*, as President of the Choral Society, camo forward, 
and^addressed the andienee. He said it scarcely needful 
to re^iind the audience that the great object in the performances 
of this and to-morrow evening, wopld be thus publicly to test 
the variott*! qualities attach^ to the splendid organ n(^ 
before them. One grand 'motive in fbrnxshing •this noble 
•instrument i^as the further improvement of chora\ music In# 
llii^ city^and wldtsh he felt convinced they wotdd«be ready to 
acHnowledge. had already attained a very considefabl^ excel- 
lence. i^mm}Uee, ibr this end, independent of” several 
solos, Qne.af%hich they had already heard from Mr. Chipp, 
a,youth&il, but highly-gifted ** artist,*” had fixed upon, for 
this evening, Bayan^'s Crsalibn, and fdr to-morrow, Handel's 
Messiah^ twopf the most julUy famed oratorios ever produced 


in the annals of musical composition. A considerable portion 
of the present company would di^^ubtless have heard these sub- 
Jime productions within the walls of our venerable cathedral. 
The* entire grand effect therein* dispisyed could not, on the* 
present occasion, be expdbted ; but whether in the church or 
in the ooneert-room, he conceived tihat the aenUmen*t of devo- 
tion •pervading every pprt of tliese imiiportel works could not 
fail to yield an intensity of feeling* • He would now only 
further remind theeiiSiience, that in the saered oratorio no 
encores or other audible demonstrations o^applsiise were usual, 
and the comfhi^ee would request the lavoqr that this rule 
might be obeyed on the present ffocasion. 

The first oh the orgjsn lirere struck by Mr* Edmund 
Chipp, a young man t)f extraordinafy ability as an •(Wganjst, 
*who displayed its powers by^e performance of a composition 
of his^ own, coiTsiiscing of wariatious on the well-ly^own air, 
*'God* preserve the Egiperqr/* l^ersous unskilled in the 
erection af an organ may isot be aware tliQtJn modern-^built 
instruments, the deep apd^more powerful notes are produced 
entirely by the feat of the performer, acting *00 large keys, 
called pedals, and it v^as in tlieP wonderful precision and 
» rapidity with which Mr. Chipp performed on this part of the 
instrument^ that his skill and forte (without a pun) exhibited 
fiself. Wrare not sure that such exhibitions of dexterity 
produce t]^e most>^ pleasing music, but to musical gentlemen, 
^and mord especially to organists, his performance appeared to 
give unwonted gratificktifdlr. At subsequent periods of the 
evening, Mrs Chipp pertormed other celebrated organ pieces 
with emial success. In the performance of the oratorio, Mr, 

6. W* Movgan accompanied the voices, both in the solos and 
olioruses, and with Ifis share of the entertainment everybody 
wa^ not only •surprised, but^delightdrl. We must write with 
brevity,* and therefore say (nost onhcsifatangly that Mr. 
Morgan not merely maintained his* reputation, bt>t,«bytthe ^ 
accurate performance and well-judged combinations eff the 
varied powers of the nobb insl^rthiiggt^l bis eommand, be 
produced a variety of effects, and sqch an agreeable interchange 
of sweet sounds, as completely to dissipate the apprebensiipnwM 
of those who tho\ight the solemn tones of an organ woold 
become tiresome when produced * through a long evenin|^*a 
performance ; bu^the wclV-considercd*and del ijghtjhl variety of 
stops of which the organ is composed vocre^ displayed in a 
masterly and efficient madn^r ; and on the second evening, in • 
addition to two solos, the accorftpnnixfients of the entire oratorio 
of the Messiah were performed by Mr, Mo^an alone, who 
thus achieved an almost incredible undertaking, requiring a 
continuous effort of mea^l /md manual skill to more than 
four hDurs. f \ , 

Of the principal vocalists et^aged on thisVccasion to give . 
effect t& the well known and ever delightful cj^mpositions of 
Haydn and Ifcindel, Mr. Lockey alone was previously known 
to a Gloucester audience ; and, it is enough to say, he sang with 
his acedstomed ability, and ifiaintained his reputation as t]^e 
first Bnglish tenor singer of the present.day. Miss Stewart, a 
pronqsingf upil of the Royal Acadefiny, and Miss A- E.^Byers, 
both of whom are well known and highly appreciatad in the 
Exeter Hall^performances, undertook the ‘sopryio ^solos, and 
.very steely and satisfactorily did they perform their respective 
parts^ jMiss'Byers has a voice of great fle3jibility and dapaelty 
|br omimjpttal display, and exhibits both taste and judgment, 
and^a style in her singing. She was a pupil of me late 
T^Cooke’s, whose death preft^iuded her frfim finishing her 
studies.* She is a tnost promising artist, and M entitled to 
our warm eoxigratula^ons. Mr. Lawler is Uso a great favour- 
*ite in ^eter Hall, and 'possesses a fine bass voice. His 
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tett<itertn|c;of Why do the luition*?,” was a capital display of 
vckaI |K»wer. We mention Mrs. Evans last in ordci*; because 
sile dues not aspire to a professional reputation ; she is a yerje 
'naefW! member of the W(»n:estor Choral Society, and her re- 
ihnfkably |ine contralto voice wohld, if properly cultivated, 
render her a valnalde acquisition in any orchestra. On the 
preset o6casion she was labouring so ntwich under indlsposilfon, 
as to render it doubtful , m few hours before the concert, whether 
she would he able to Sing at rfll. We hope, however, to hear 
her again ufidcr miore favourable cifcumstatices. Of the 
admirable maiwr in wldfeh.tlie choniscs werj^ pirformed, it is 
impossible to speak too hi|{j8iy* Nd one, we believe, either 
in the o[cbestra or atKlience, anticipated the* pScciSiari and 
power with which this part tlie per/o^mances ifiras gi^en* 
In ‘the Creu^fon, the dseply drivotionsl and subdued tones ^ 
with whiofe the chorus acfcympani<ftl the duet,* liy thep With 
bliss,” and thcr perfect distinctnfss which accotnpaniq^J every 
syllable, ‘induced-a universal desire for \fS repetilftfn, and it 
nfras, thercfc^rej^ given a Second tiine«; sThile the full rollii^ 
billows of sound, elicited in **The hcavens^ore tellin^/* com- 
pelled an encore fmr that clidrus also.* In concluieion. We rrmy 
venture an opinion that the perfect performance of an oratorio, 
by means of an organ aecioinpahimont solely, is !iow||taHH«hed^ 
it was an experiment, but successful far beyond all expectation; 
and we are glad to that the desire to hear iho^ EHjnht^af 
Mendelsshon, in the same manner, is to be grj^tified at the, 
next performance of the society ,'^vhv^^h will take plhce (if 
nothing unforeseen prevents) on the 1st January O'ext. 


,, MUSIC AT WATCRFOfAO. 

(i^Vow the Watm'^oTil 

TanasnATert*ni/lg,Oct.20,themiJch-looked-toenterfjjfnmeTit 
was^givfin^in tire large rohm of the New Court-house, and, we 
arc happy ta say, that, within thfe limits necessarily prescribed, 
a more select assemb’;:g*!T5!f the ranTt and fashion of Waterford 
has seldom met together, t Our readme arc aware that, only 
iJs the* Town Hall now being in course of repair, the 
concert would have taken ,p1aoS in the large room of that 
building, and we feel justified ii\ stating that, espacious as that 
magnificent apai^tment tJf it would have bceii barely sufficient* 
to have accommodated the numbers who sought, but in vain, 
to obtain admission at the Court-h#ufe ; in fact, crowds of onr 
diie had to go away diSapifWlited, not even being abfe to 
obtain Standing-room. Shortly after dght o’clock the concert- 
room Wfts^completefy full/ and the da22ltng array of beauty, 
cohibincd wifiti the briliiant ttnifiofif f di the gallant officers of 
the garrison, rer)flored the scene a truly imposing arte, t 
• Our readers have been a]ivady*n||da aware of tjie pro- 
gramme of the^ night’s entcrtainrnehtSj^fb which sever.d highly 
attractive pieces were generously addled ; and a’s we are pre- 
cluded from giving tbe naipew'of thb A^tkiguishtd gentlemen 
atpatenrs, amongst whom we recognised soriSe of the officer j 
of the garrison, and who^^oW this beesoion, acquitted thefn- 
selves in a HrUiy artlstio Ore shall merely adds thOl 

the compound ensfmbk was truly delightful, and that tffere 
was but ope feeling of unafloyod piadiure amongst all whep, 
either in the concerted ot other pledet> they camp forward to 
lend their powerful^id to tile delink iCf Ihe night. i 

Of our amiable and gifted lody^aitlli^h, Mrs. hhigpatb, wei 
shall be allowed^ to make a few r&mai4t8. She seemed ptt 
Thursday evening to ha,ve exceeded herself; her role Was 
sustained with truth, energy, Und preeWofT; and the Apparent 
ease with which sfie poured forth thewMb eweet and touching, 
notes, was the theme^of general admiration, and called forth 


loud and continued plaudits. We were particularly struck 
with her graceful and efleetive delivery of Bellini’s "XlastU 
Diva,'* which she gave with a freshness wc have seldom heard 
stirpiissecl. Of Mr. Jiynlls we will be allowed to say, that he 
requires not the prestige of his British popularity to cause 
him to be Tcccived favourably— we may add enthusiastically 
— by an Irish auditory. liis judgment and style of singing 
happily unite tp do justice to the natural gilts he possess, 
and few vocalisfs know more successfully how to employer 
odd those lights* and shades to the theme he illustrates, and 
which so fully, evidences the resources of a cultivated mind, 
then does thfti gentleman. **In this Old Chair,” Which he 
gave with his nsiial precision and taste on Thursday night, he 
was rapturously greeted ; ntid in the beautiful ballad of Shield, 

the Thorn,” he w^as repeatedly interrupted by bursts Of 
applause, as also in the ** Irish Emigrant,” which he gave ip 
reply to ail Enthusiastic encore, lu tlie other pieces, in which 
betook SO leading a part,* he was no Jess successful. Herr 
Basquit was, oi|p Thursday eveniffg, more effective than ever, 
'fhis violinist has the happy secret of interpreting the great 
masters with whom he conver-ses with a pevver and brilliancy 
and perfection, whjcli can alone result from^ long and arduous 
study, facilitated by rare ability. There is a fulness, a beauty, 
atvi correctness in his method, a rapidity and evenness in his^ 
scale passages, a sweeping grandeur of his arpeggio, and a 
closeness a§! equality of his ?halce, and a crisp lightness and 
energy in his staccato, joined to a healthy vigour of style, 
which lends itself to every variety of expression, and which 
justly calls forth those plaudits which at all times greet his 
reception. Ilis singing on 'I'hursday night, accompanied by 
one of ottr amateurs, the first flautist in ^M^nterfo^d, was 
deservedJyVimired. The '' Storrp FietuJ.” by Mr. Magrath, 
\i;ag admirably given and warmly received. This gentleman 
presided at the piano. [Who is Uerr Basquit.*— 

« « , 

DRAMATIC INTELUCENCE. 

t 

ADELPHI. 

Tex new pii ce produced here on We dnesday night, under 
theF title of the Sons of Mars^ is, we believe, founded on a 
Frenph dr%ma, in whftdi M. Bontfe jdayed the p|rtof a young 
soldier, and*tbus exhil>itc(| the peculiarities of a class Inost 
popular in*P»ris. In this esse, it must be ranked with Le 
Cfamin dtf Paris artd Lo pieces in which the same 

great artist likewise displayed his versatility In representing 
juvenile types' 

To a French pijblicfthe mere exhibition of n boyish mWi« 
taire. with a position^ or two fitted to bring otil passages of 
jdyousisesB and pathos* would of itself no doubt be int^relthig } 
Jme in l^ndon, wher« the clais of person Is less popular, more 
plot and Renter abdndanee of idtuation are required than wtd 
to be found in ih^ Sorts cf Mars, coftsiderfog the length ofithe 
piece. The friendship 'of thd parentless soldiers gives the 
leading sefitlrffent. One feat risen to the tank of lieutenant 
iff the French aririy, and is in love with a lady who fs 
to his cSpMn, while the lady loves him in return^ chie8t wti 
weccoint of«|he protection he affords to his younger eomiadev * 
whom sbo*kn»rws to be the ehihl of her own mother^ hs# 
tinder tNqWlloca} elnjumsfapoet# The younger soMlei^tM 
prtsrd^ ebaraeter of the pfece^fe a heedless ycrutlii dkvotad to 
grisoites Ohd Ins friend the lieutenant, and bating brs captain; 
The joalousy that arises betwpOn the captatp and the tfeuteuanS 
leads to a quarrel ; the inferior officer insult bis superior, and 
is in dfiotgefr of being shot for insabWination^ uiflsss it eaw bd 
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proved to the eooncil that he received provocation. The cap- 
tain, overbearing a conversation in which the myfiterions l)ro- 
therhood of the eoldicr-boy to the lady is discussed, wrongly 
snppoBea that the lieutenant is the brollicr in question, and 

* being no longer afraid of his rival, tnafces an avowal of provo- 
cation, which seta him at liberty. When lie loams that the 
boy is the brother, and sees the lieutenant and the lady join 
hands as a preliminary to a future anion, he is dreadfully an- 

, novpd to And that he has been ** a capital fellow " against his 

win. • 

This story hi devoid neither of ititerfest nor of ingenuity, 
« but it is 4iot eitpansive enough, or, at any ratCL is not dis- 
tributed db aa to Alt up satisfactorily the dimensions of a 
drama which acts full two hours. The main points, which we 
have endeavoured to describe, are^ not prominently brought 
fo rth till the second of two acts, and the first net, being cam- 
poged of minor incidents, seems purposeless, while ijj is by no 
means short. Before the curtain falls the interest has been 
heightened, and all goestsatisjaetorily enough, but compression 
is much needed to reduce the tediousnesstof ihe earlier ptirt.^ 

The acting deserves just praise. Mndarnc Celeste, as the 
soldier boy, origin^dly, wc believe, played by Ilouffd, ade- 
quately represented his generally heedless •gaiety, and the 
touches of pathos which are elicited by the circumstance* 
of the plot. The young TUdy^ was sustained with dclicac/ 
by Miss Woolgar. Her fatlfcr, a bluff colonel, was c/fcctivciy 
played by Mr. Lambert ; and Mr. Boyce, ns tlu* captain, 
gave such a quaint cxhiliition of foppish insanity that he made 
ii character not interesting one of the mo'»t amusing in the 
])iece. Tire comic parts — a drum major and a modiste, played 
by Mr. Paul Bedford and Mrs. F. Matthews, are not remark- 
ably strong, thoug^i a drltiking song to an Kthiopiaii” tunc, 

. in which they arc joined by- Mndntnc Celeste, and which is 
, accompanied by a rattle of h effective enough, anfi 

hist night elicited a tumultuous encore. The scenery and 
appointments— especially those used for the second act, in 
which a saloon is represented with all its luxuries in the way 
of furniture — are on the most Ifocral scale. 

At the copeldsion there was great applause, and the curtain 
raised^o exhibit the company once more tt) an approving 
audience. • 

SURREY, 

• # • 

For ^orno tinfo past Mr. Shepherd, the lessee of this house, 
has lieen zealously labouring to clevafe its character. # Sir E. 
B* Lytton^s Richelieu, with Mr. Creswlck as the princfpal 
personage, proved a most successful product ioi^ and nowVe, 
have a new domestic pUiy far above the ordinary* “ run” of 
Surrey pieces, written by two established muthbrs, Mr. Bnyle 
Bernard and Mr. 'Westland Marston. It is callec> Trevanion, 
or the Ftilse position, and the plot is as follows : — Margaret 
Langford (Mad«*vme Ponisi), the daughter of a ship-carpenter, 
attracts the notice of Lady Evesham, who takes her into lier 
houacl^Id. This lady having died on a eo^ptinentat tour, 

« Margaret finds another protectress in the person of a Mrs. 
Lorimer (Mrs. H. Vining), and in the ^ursc of her ♦ravels with 
this lady, she meets Trevunion (Mr. Creswick,) a man of fortune 
and a philanthropic eifthusiast, who has invested his capital in 
soipe mines in the neighbeurhood of Margaret’s, birthplace, with 
a viiw of arneiioraifog the condition df the labotiSJng* classes. 
Belie^g that Margaret, of whom he becomes enamoified, js a 
relatiVb^^ EVesbam, he marries tier, without the secrbfc of 
• her origin being Ayealed to him. On the return of the Wedekwl 
•coupl^ to London, Michael Langford (Mr. Emery), father to 
Marj;aret, hastoris to liia daqghtdr, but is deeply wounded 

* whe^jlest he should incur her flivuiband'a displeasure, sho re- 


quests him to withdraw. White he is upbraiding her, ’Jrevanion 
enters, and, tli$covoring the deoeptfon which has been praciiaed 
imon him, declares that Jiis confidence in Margaret is extinct, ^ 
mthough she may still congttnue mistress of his house. Mar- * 
•garct, in despair, fiies to her fatlier’s residence, who at first 
rejects her, but afterwards accords his fdigiveness. In the 
menimhile, IVovanion’s^sijecdlations have failed, and he is 
completely iniined. His* labourers, jplnngtsd into distress, of 
which they considei him the cansie, threaten his life; hut 
Margaret, leidniug his peril, implores the «d of Mrs. Lorimer, 
and satisfies tht demands of the hungry* Thi^aot of devotion 
legds to a rcconciltation with TrcAnmion, and the piece ends 
happily, ^ ^ ^ 

Tlse drama is \erf well written,', and has some* strong 
situations, especially*lhat in ivUSRrU the lather is offended by 
his daughter*B ecsoln^es. mIt. Creswick, Mr. £mgry, and 
iMac^amb Fonisi, (e.spctiaUy the IfltteV*) by their peting, did all 

they coutcUfor the ptece, whi^t! was complcte^«sttCcessfal. 

• • 

• ^ADLCtl*S WELLS. ^ ' 

T*he Ung-promised reyval of A^ony and Cleopatta took 
place here on Monday evening. The play has not been per- 
formed since it was revived at Drury Lane some fifteen years 
sifiee, under ^Ir, Bunn’s management, for Macready and Miss 
Elleli Tree. Although this tragedy ranks high among the works 
of its authhr, jve do m>t think it is very eminently adapted for 
representetion ; but the the poet, still increasing as ii 

rolls through tdie lapse of ages ; tlic desire m generally felt to 
^ascertain the fitness of his works for representation in their 
complete integrity ; and, finally, the splendid and appropriate 
mariner in which the tragedy has now been presoi.ted to the 
publij;— wouUUensBri?^ at least, a temporary success to a play 
of ;Shakefpere*s oi far less drajnatic tjapshflit^s than tliis. 
‘Dr* Johnson says ihat,jexcepting the ^ueeu, “the cBbriietel's 
in this play arc not very strongly discriminated.” • This it 
true enough. Mark Antony I1imscl{ dbfiMw^make much way 
with the uudirnce until ITis fall ; ascl the part of Octavius 
Cwsar, notwithstanding its length and its importance to the^ 
action, creoles very little interest. JUleopatra, however, has 
several powerfully dramatic scepcs, nor are there many cha-* 
rasters in Slmkespq;-e that* require higher or^mace varied 
requisites in the actre.s8. it is, therefore, no Aistredit to Miss 
Glyn that she failed to realisV ihe }>oet’s ideal. In the famous 
scene df royal wilfulness, in vRiffli sne receivlBs the news of 
'Antony's marriage with Octavia, many of the ^inssages were 
well delivered, her action was graceful ftnd ap|5ropriate,%nd the^ 
alternations of passion exprev^d *vith some force; buJ the whole 
wanted sdRength and unity of effect. Mr. l^elps, ui his delinea- 
tions of the feelings of the fallen beto, was touching. In the 
•drunken rt?velry of the TriuSivits in the Roman galle;^,hie powers 
tjf comic humouf were brought into requisition. This stiene, 
which was interesting frgm its noveljy, an#J equally excellent 
in the design, the cippointments, bnd the acting, was heartily a 
relithed hj the audience, and loudly^ applauded* Tim .last 
sectse fttljght bp more effective, The attitudes in which iylsopatra 
•and Obarmian die> are m ither the most na^tal nor grticeful 
flint could be oljpsen ; while the sudden and apparohtlf unac* 
cs^pnfablAle^Ui of Iras caused some disposition to mirth m the 
audience j with these slight exceptieos, the play baa tieeil 
placed on tbf Jilaffo in a way which would do hoilour to dny 
tbeitrein Miss Glyn, who has a shonlder and arm 

foV a^ Grecian sculptor, was oxcbcdingly well dressed, and 
looked very* handsome^ a little more rayol fi^lEiess Of drapery 
alone would be desirabli^* The acting was excellent. The 
I Euobarbus of Mr* Q. Bennett deserves particular mention for 
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my 4, 9, IS, 7, 9, 2, 9« 1 1. B, 6^ and my B, B, 9, 11, are celebrated 9, 14> 

12, ijngera of the preaent day. 

My 2, 9, 14, 10, S, anil my 8, 13, 9, 4, 8, 18, are celebrated pianiita^ 

. My 18, a, 9, 1, «• of my d, 1, 13, 9, 8* 6, 6, la much regretted* 

My 2, 5, 14, 10, 9, 2, and my d; 1, 9,«4, 4, 3, 13, 6, are actively 
engaged In promoting mualc* 

My 2, 5, 4, 4, 3, 10, and my 18, 7, 3, 9, were celebrated musicians, and 
performers on the pianoforte. 

My 4, 12, IS, 9, U, waa a ceiebtikod 12, 13, 8, 2, 3, 6, L 13i 9, 
player. • , , • 

My 4, I2,ai3, 7, uaed to play on my 9, 4, 9, 1, 7. •« 

My 1, 1^ 7, 9, 15, and my 8, 8, 12, 13, 5, Ire synonymoua in 
harmony. . 

The Con^rtoa of my 9, ii, 13, 3, 10, 14, 7, and my 1% 12, 15, 3, vo 
One practice. 

Handel composed my 3, 6, I, 2, 3, 13. 

My 3, 11, 3, 13^ my 11, 3, fi, 6, 3, 10, and my 3, 13, 9, 13, 15, are 
closely connected with the musical profession. 

My 11, 2, 12, ,14, 3, la troubling your 2, 3« 9, 15, at the present monfeni. 

Cheltenham, Oct, 15. • 11^ 3, 3. 


My 10, 12, 15, 3| 13, and my 11, 9« 10, 14, 0, 8, 3, are English opera 
composers. 

My 8, 9, 13, 1, 3, !s5 flrst-rate flautist. 

My 1, 5, 13, 10, 3, is an organist. • 

My I, 9, 10, 14, 7, 6, was a church composer. ^ 

My 4. 9, IS, 7, T2, and 2, 7, 4, 3, arc tenor-singers. ^ • 

«My C, 1, 13; 9, 5, 6, 6, and 4. 5, &, 9. 13, 15, arc dance writers. 

My 12, 1. 3, 10. 14, 10. 10, 5t 8, 7, 9, 15, 7, 10, 9, 4, 4, 13, 4. 12, 

12, 13. and 6. 3. 4, 3, 13, 9, 4, 7, I'ft, 3, are celebrated opcml. 

..My 13, 12, 15, i 1, a 10, 10. is a ballad composer. 

My 8, 12, 0, I. 9, and 6, 8| 2, 7, 13, 9, are conductors.* 

My 10, 5, B, 9« 5, and 4, 12, 13, 7, are instrumental perfurmera. i 

My 1 1, 2, 7, 1. 1 1, 12, 13, ]» 2, is a basa singer. 

My 8, 13, 9, 4, 8, 13, and 9, 9, 10, 14, 3, are iilanists. 

My whole ia closely connected with 1, 2, 3, 4, 5, 6. 7, 8, 9,tl0, 1 1, 12, 

13, 14, 1,5. ^ Jo4iiHK». 


MISCELLANEOUS. 

Miss Rainforth, the popular vocalist, has returned to town for 
the winter season. 

Mr. RANsruHD, assisted by hia son and taloiitccl daughter, has 
Imcn giving concerts lately in Gloucestershire, 'Worcestershire, 
^Monmouthiidlire. Wales, autl Oxford, with groat success. In the 
laat-nained locate, Mr. Hansford’s concert was attended by upwanis 
of aevcTi hundred persons. I’ho party give their next provincilil 
cinfortainincnt at the Concert Hail, Liverpoolt 

Whittingtons Clod.-- M r. H. Carte gave the second of a aoTies 
of Lectures on Musjeal Instruments mid Instrumental ^fusic, in 
the large room of the Whittington Club, on Thursday week. tThm 
novelty of the sobjcct, combined with the iiilcreat attached ip the 
illitftrationa, attracted an ovorilowing audience, who werp highly 
delighted with the lecture, and testifiod their ainirolmtion by fre- , 

? ueiit applause throughout the evening/ At tpe conclusion 5Ir. 
!arte was loudly cheered and recalled, • 

Wilson tub Vocalist.— Wilson began life as an cpprentici^toe 
a printer; and a giwat fiart of thu MSS. of ibc Waverioy Novels 
passed tbrongh hU liands as a compositor. Wilson acquired 

a ** respectable knowledge* of the Latin, French, anij^ luKan 
languid, during the intervals of laboiur and studying at night. He 
was atso^sionalely fond of singing, but id boyhood his voice was 
thin and husky Ui quality. In 18*27, wi^n twenty-sflvcu years of 
ago, ho boeaine a teacher of singing ; aha made so great an impress* 
sion at the Edinburgh theatre in 1830 that he was soug^it in Lon- 
don, and soon became principal tenor at Drury Lane aud Covent 
Qmrdem idea of his Itunous Soottiah EulortaiiiincnU was 

aocid^tal. Early In 1838 he was asked to give thite’^cturos on | 
Scolijsh muaie at the London Mechanifs* Insutution, ana hia^ode 
of illuslration %as** so Iksctuatiifg that it nltfmatcly led 'in May, j 
^ 1841— after hp btd visited America, and engaged in an unsuccesfful 
^ specylatiofi^at the Engtisb Opera House— to the formal commence* I 
fnedt of his Scottish Ljl^tertairim^s, fh w*hlch he aflerwords cxclu- i 
eively demoted himself* Mr, Viwspii has left a widow and litmily 
to laindtit bis loss* 


Fanny Kbhblr.— It is rumoured that Mrs. Butler \9 about to 
marry Theodore Sedgwiek, o( SMskfaridge. 

I Signs of Public Taste.— During the past week the London , 
Gazette announcet no lessHfaan t&fee finlores of those who cater 
‘for the public amusement the proprietors of Vaoxhall 
Qafdens ; of Cromortie, Chelsea s and the Flora Gardens, Cam- 
berwell. 

Sauces, Syntax, an® Music.— Saup^ in eookery are like the 
Erst judiments Of grammar, which .cojriMs of certain rules called 
syntax, which Js the fSundation of all languagga; these fundamental 
rules are nine, sd has cot»kcry the same number of .aauoes, which 
are the foundafioijLol all others s but tbeso. like fits prCtotVpe the 
ggunrnar, have two— brown and virhlte; w'hkihhcarh resembiaoco to 
the noun and gerb* as they are the fifst and most easily l^rnt, and 

fine 


adverbs, and interjections; upon th# proper .use of the tw*o priaClpai 
ones depends the,* quality Of alf others*, and the proper making of 
which tends to the enjdyment of the dinner : for to my Ancy they 
areSocogkery what the gamut la in the compdrition of music $ as it 
is by the dH'angemonf of the S|Otet that harmony is produced, SO 
should the ingredients in be so nicely blqndpd, and that* 

delightful concord should qxist, which would eqpmly delighl^e 
palqte as 3 masterpiece uf a Moaart or 3 llosunl should delight the 
par ; but w'hicb, if badly exlcutod, tantalise tnose nervous organs, 
affect the whole system, and prove a nuisance instead of a pleasure. 
Soyer*s New Work. 

^NTAG and Montag. — The New York Nru gives from a cor- 
re^]«r>ndciit etho hdlowitig Idt of old gossip :—** When MclUe. 
Sontag first came into notice in Vicuna, the then English 
ambassador. Earl Clunwiflidi37 was one of her ardent admirers. 
He followed kpr to the theatre, (o the concerts, and tit her walks 
to church. In German, SoiUag menus Sunday ; and the wags of 
Vienna, wueeing how regularly the atnbassadur followed Sontug, 
tlamed him Karl Mua(|ig, as Monday has followed Sunday since 
tifb beginning of time^ • * 

Lola Montns.— M r. hnd Mss^ Heald arrivmi at Barcelona on 
the 6(h, lAd were td' leave ou tlm»10th for Caiux. ^ The Fommto 
says that Mr. Hoald’e iieaUh is not c^od, and adds, rtiA Lbla 
Montes cannot speak Spanish. Lola Monies does not intend to 
stand* the chance of a trial# and have been issived 

against her bail for the anrvpunt of ihl recognizances, £500 eaeb. 

The Casinos.— At the Middlesex sessions, last wecl^ 
were no less than, sixty -one applications for Iho renewal ana 
granting of music and dancing licen!>iCi. The chief opponent was 
one of the bench of magistrates, A(r. Wilks, who elaborated on thh 
crime to which thqj»e" places of umusement gajo hitlli. The 
mngistratea decided against granting any of the^liccmes. Mr. 
Sergeant Wilkins, then, on ^behalf of Iho proprietors of the 
Adelaide Casino, Adelaide Gallof)^ Lo^lhor Arcade, applied for 
a renewal of the Heeusc to that establishment. Mr. Wilkins made 
some strong comments, in the course of his ad^resdt on thj conduct 
of Mr. Wilks, who, sitting us a judge to tlccide on tjie merits cf 
the case, hud made himself a#pa!Hisan by bis speech and his vtde. 
After listening to tho learned sergeant, anc^ othw juoiubers of ilio ^ 
bar, the bench deteriniiicd tc* refuse ilic application. Tho case * 
»lias cxcitcti considerable interest in the metropolis, an^ the decision 
of the magistrataa is a suijcct of much controversy. 

* Lord Brougham a Drued. — L^ rd Brougham has found his 
proper place uSd jjutictian uthist.^ Hewing t^Sed in turn to enact 
the purls of whig statesman and lory statesman, of Lord Chaiicclloi* 
and fiovbl WTitcr, cum multia alas, be ho# become a Dru;d— eutcrod 
Ufifordig as qbsolete as ids own clifliitfl to public i*es|K!ct and cos- 
fldonc®. Lord Brougham, we learn from a j^ocul jounrul, has 
become a meuiter of the order of AncicMit Druids, hi^ving entered 


the ^Norlhorn Xiglics Lodge, at Penrith. He has taken an aii- 
l^lAopriate mp, %iid in an appropriate manner. HencefortlL the 
myiterv df the Druidical circle is a mystery ih> loriger. It wras 
typicaf of/hd^reular course in politics to be pursued by the great 
llruhl to come. And the noble ^and learned Lord is indeed a 
nortnem light, aslwilliant, as fidgotiy and/antast'ic, as tire streamers 
of tho Aurora Bore'tiiis— to say nothing of ^ hia as an 

Bdinbugh review.er.— /iq/Vy Nave, * 

*MANCHBaTBR.— We understand that the dirnclors of the Concert 
Hall, having some time resolved upon adding a conductor to 
• > 
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thm oitehestra, havo made the ofF(?r of that honourable f oat to Mr. 
CWlea Hu 116, who has accepted it upon conditiuns m hicb arc likely 
' to imprpya very materially the in8tf|imenia1 forcca of the cstS- 
bliahnie^ Mr. C. A. Seymour hns wisely been retained us< 
kader. The subscribers may, therefore, congratulate themselves 
upon an arrartgctnoiit which will tend so much to the incroaso of 
their own gratification, whilst it wil), u/. the saiiio tiri ei fosler an 
Improved musical taste *aiiongst us generally. For though the 
tirifils are not to he passed by the million.^tlv) latter always share 
the spirit of iinproveaient cxporieuced by those immediately above 
thorn. — Manahisier Examiner* c 

Ibid.— The KIonoav £vgK|^o CdMcRaxs.— ^Iio very unfavpur- 
abU* state of the weather on Monday evening w'as scarcely porceptiKle 
in any drercasod numbks, attending jhe p.Qncy»r( oi^ Monday last ; 
in fact, we thought the attendance quite numerous as usTial, a 
strong evidence of a feeliiuji w hich«fs growing up^ amonst the worC* 
ing people more especially ^ , in fat^our of thc^e very agreeable 
musical ineolings. The programrqp wa|^ one of the choicesl of‘ the 
present .season^ ^a . variety of pteco^, being introduced suli the 
.varying taste of a ‘miscelUnequs otfd'ilory ; and yet all of a strictly 
classical character. Tlie concert efoefiod ^itli the overture • to 
Zauberfliiie^ wldcU Was IgstcFully pISyod by the condpetof and 
organist, Mr. D. W. Spanks. Novcllolfi arrangoment of Just dike 
love,” was charmingly sung by Mrs. Winterbottom. Mr. Slatorf 
and Mr. tl. W. Isherwood. Miss Kenneth was encored in the 
feeling little ballad by Linley, entitled '* Tlio cold winds of 
autumn, which was sung with very delightful expression. <Mrs. 
Thomas also was encored in Alcxunder Lee*s song,* Sound the 
horn.” Mrs. Winterbottom hud a honour Conferred tipo«t 

hers and “The Wolf,” which has rarely been bctter*^sniig in 
Manchester, was loudly redemanded from Mr. Thorrfas. .Mr. Royal, 
with the eEipiisitc taste, delicacy of expression, and (ncilUy of 
execution which ever distiiignUho.i his performances, Executed two. 
solos on the flute. The concert, which wiEi on the whole the most 
successful of the presenf series,^ was oonelKdc J . by Mr. Pigofs 
humorous songewmeh on the prb^nt uj^cusion was “ ll'klrimony,” 
anri thejcicular tkatmeutyOf that' sextons subject appeared to excite 
the merriment of the audience to the greatest degree. 

MATOSTbNE.— M. Julljgp’s coucert, on Thursday, in th(^ Corn 
Exchange, was very-vfttvvy attended." It is superfluous to enlarge 
on Herr Koenig's cornet solos ; sufbcc if to say that he has perhaps 
*Sever played liettcr, and in the selections from Meyer beer's Fro- 
p7ikle, his duetto with Herr A. Koenig w'as splendid ; the horn .solo 
af' Herr A. Kosnig was also 'loudly applauded. Herr Sunnenberg's 
clarinet solo was flr.st*rato, and the qpntra-hasso *solo by Mr. Row- 
land really VoiJ^le^ul, and vociferonwy encorc^l. The muRic codi- 
prised selections from Auber, Mendel|Sohn, Meyerbeer, Reotlioven, 
Jullien, &c., &c., ail of \\hich were performed iu excjuisiip style. 
The Drum Ffjlha was encoreb.— ilftfi</<s/(>/ic GmeUv, 

Rockoalk.-- ttOii Thursday evening week, ilie members of the 
Rociidale Harnioiilb Choral Society, held their first rnUceiluneons 
Confer t for Vbe season, in tim pui^lic 1^1. Leader, Mr. A. Baron ; 
senior conductor, ^Mr, John uriridiTm • Mr. John Grindr^d, Jun., 

. presided at ihtf- pianofbrta ; the principal vocalists were Mis. J. 
Wood, Mias Lord. Messrs. Fifton,,. vVrigley, aud Bricrlc^'. There 
was a very gf^od attendance. ^ ^ 

Bath Gband Pump-Boom CoNcnaTS. — Numerous inquiries 
have been made a%, to w’[|eir these ver^ popular aud agreeable 
('?onccrt 8 are lobe resurnod foi^ the season, *^Vi^ arc,' therefore, 
happy to be able to st;|ite that the Aral of the scries will take {>)lkce 
on Baturddy, Dec. 1. It i£ iotendod to give a scries of Vocal CJon- 
certs, v'blch were so greatly gdmired $nd so descrtediy'll^pular 
last year. — Daik Utui ChelUnham . 

EDiNifOiulb. — The Hm$arian^ Vt^p^iUU. — Thi music of „ this 
interusting nation furnished a delightful cnlertuiniqputihi the Mussed 
Hall on Tuesday gvening. The performers were eight ttungariani, 
young mcq, lately students ip the tTnivcrsity of Pai^ji, to^a 
rniin whom, we understand, the pqblic is indebted to ihe^ECduibuigh 
Musical Comrniftee. All tho rfrquU 0 d. 4 ^adalions of the inasduline < 
voice, from the high tenoV to the basso profrndo, arc blended most 
beautifully in thi« choir, and they adorn the simple and the sprightly 
melodies of thc'ir fatherland with the rich^t and most tasteful har- 
mony. Among the*iinc 8 t of their peiTOrmances was “Lmzow'a 
Wild Hunt,” a spirited refrain, ever ai{d anou* answered by distant 


echoes. The admirable manner iii which the VQcalUts impercoptL 
bly glided from the subject to the echo, gnd the sweetness end 
fidelity of the distent response, called forth loud bursts of applause 
> and a well-merited encore. Several chaunts of a sacred character ' 
were romarkable for their simplicity and grandeur ; aud a lave aong, 
sung by M. Moloar, aud ele^udy accompanied by the voices of 
his companions, olicited applause. M. Molnar's tenor voice ii of 
a ncl^ and expressive character ( and wherever individual talent 
was prominent it proved no loss admirable than the* collective 
excellence of tkSjgroup. A lively polka, sung and accompanied 
in like manner, was encored with enthusiasm, and a nallonai mori* 
ceau, Tho Recollections of Slyria,*’ • deserves special mention , 
among the Amroctoristic and beautiful performtuico^ of these 
strangers. The Hungarians also executed, in an able and spirited 
manner, some fine choral pieces from French Operas.— Cb/edomou 
Mercury, 

Baooaisss of Musical Knowleoob.— Of late years, a good 
taste for yocal iimsic has dosccudod from the theatre, the public 
concert- room, and tho drawing-room, to tho ordinary places of 
convivial resort throughout flio mepopolis. While in the country 
^parts of EnglunrVnotfto spouk of tho grand recurring fostivals which 
lake place in great towns, vnu may be satisfied that wherever you 
see tho towers of a cathedral rear their heads, in tliat neighbour- 
hood true aud genuine music, is loved, studied, and performed. In 
this, again, finglunll is peculiar. But there is nothing new in this 
to boast. In one way or other, and according to tho enlightenment 
<ff the time, it is as old as the towers. ' It is, however, a gratifi<‘ati(V' 
to know*, ^lat in our own day u lovc^of music has become difftisod 
amongst arslass of the po]»ulation» to whom, as a soother and 
a civil iser, it cannot fail to prove peculiarly bonelicial — 1 mean the 
manufacturing* labourers of England. The agriculturist, however 
, hard lits lot, however rude his fare, however coarse his employment, 
has yet freely the use of tho uir and his own limbs. The beauties 
of cxtoroal nature are ever present to his view ; the sounds aud 
delicate agents thereof are always ministering, tfit may he —and if 
not, sllK constantly recommending *!hompoWcs nimbly and sweetly 
<10 his gentler senses, fie lives tinder the libera) eye of God, 
The manufacturing labourer, on the contrary, draws his heavy 
breath*' in a noWmo atmosphere, and under the depressing cir- 
cumstaiices of an ungeninl, souLcrushing toll, most dcsoldle in its 
uniformily ; and he vegetates uuvler the covetous eyo of man; so 
that his heart is very sad, and his life’s life is well a-woary. To 
him, then, comes with a particular uiictiou the bmroflcciico of, 
sweet sounds, that transport him for ti.c moment to a Acre light- 
Bpme and a happier sjdiere — thatunloek the imprisoned breast, aud 
breathe into it a hol^r perfume with a saving balm. 

• lionxlit so sloc*ii»h, hard, eti'l fuM otrcso* 

* Hut imisic tor the time doth chanic« tns aature.’’ * 

So saKh our own poet, and the especial poet of divine ronaic 
‘throughout the world's lung story. — Frczej\s Maguzim, 

A* IfAri-Ess Jalk. — Helen Irving, a young lady of extra-^ 
ordinary boaoty and iincointnon qualilicaLions (the subject of the 
song “ 1 w’ish *1 M as .where Helen liCsS,") was descepdod from au 
ancient and ycsjfectablo family at Kirkconnell, in Annandale, at 
pir^scnt ill the possession of Sir 'Vniliam Maxwell, of Springkcll, 

* BaroHret. She had been lor seme time courted by two geutlomen, 
who<(o names were *13011 and Flcnming. Bell was proprietor of 
Blackw ood' hoitso, ‘ properly Blocko t- house ; and rleoiniitg, of 
Fleemiifg-hall, st^uate near Moskmiw*, at nr^ut m the poasui&sioa 
of Captain Graham, Boll one day told Uie young lady, that if ha 
at any limp lidkrwards found hat In Fieeiiitng’s company, he would 
.certainly kill him. She, flwwevcr, bad a greater regtfrd for Floem- 
ir^ ; and being one day walkipg along with him on thp pleasant, 
romantic %anks of the Kirtlc, she obseived bis rival on too other 
side of t^ river, among the bushes. Conscious of the danger Jvar 
lover waalHtSibc passed betnecq him and hisenewiyi who,figimB^ 
diateik flAug. shot her dead, whiUt she leaped into Fleeming^s 
arms, who she endeavoured to acroen from tits aitamptf W his 
at^Sgpnistr Fleoming drew his sword, crossed the river, aud .ciit 
the murderer in pieces. A cairn, or heap of stones,' was rhised on * 
thg^ place w^here she fell ; a conynon memovial in similte^ incidents, 
from tJte earliest times, among CAltic colonfes, and eontlpued over • 
Scotland to this day. She was buried in the ad|}aeent churehyUrd 
of Kirkconnetf ; and the, poor forlorn, disconsolate Fleeming, over- 
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whelinod with love and oppressed with U said to have gone | 
abroad for some time— returned— visited her grave— upon which 
he atrejehod himself ctnd expired, and was buried in the same place. 

ExTBAoantNAav TiisaTiiicAL ll«]*BaaBNTATioN. — T ub Fbkncb 
• AND TiiEfB Vicromoua Taoops at Roiie. — This week has boon 
marked by a great theatrical scandal, which has created universal 
sensation. On Saturday the Theatre do la Porte St. Martin brought 
out a long, scrambling, disjointed, uniiMtaning, incomprehensible 
piece, in nvO acts, and the Lord knows how many tableaux, <mtitlcd 
Hornet with no less sacred a personage than the Sofereign Pontiff 
in person, tisid under his real name, as the hero, and Ouunl Rossi, 
Mazzini, ^A^ibaldl, as subsidiary characters. ThO drama pnkfessed 
to bo a sort of historical record of the lifu of tho Jloly Father ; 
and we h^d accordingly the more prominent of hisihililary, love, 
religious, and political adventures presented to us, amidst a strange 
jumble of soldier-likc oaths and gallantrios, texts of Scripture, and 
moral horniltes, statesmanlike discussion, and patriotic clap-traps, 
go rgeous ballets, and solemn chanting, the fumes of incense and 
"'Tfre smoke of gunpowder,— bayonets and mitres, troo)>er| and car- 
dinals, grave ministers, and impudent mountebanks. There can, of 
course, be only one opinion as the scandalous impropriety of 
making a living prince, and tht^chief of the reiigLpn of countless 
numbers, figure both in his sovereign and his saercif capacity, in the 
pitiable tomfoolery of a dramatic spectacle, for the amnsement of 
the lowest class of tito couiinunity. Nevertheless, it is [)robahle 
that the outrage would have been tolerated by tlift Furisitms, if the 
authors had not made a clumsy attempt to excuse the deplorable* 
expedition to Rome, by which ‘tlie French Government annihilated* 
Roman Republic. This gltcmpt was so hostile to tl^e sympa- 
thies of the blouses, who composed the majority of the audience, 
that it failed most misetably ; drawing forth not applause, but an 
immense, a fearful, and up|)alliiig storm of disapprobation— the like 
of which has seldom been seen in a theatre. Vou may judge of tho 
intensity of this disapprobation from the fact, that national vaiiify 
— nay, national dccoiiey, was so farforgoUeiL that even the sight { 
of the French troogs victorious at Rome, and of tho Fr^ncii ting 
flying triitrophantly from^tlie CaijitoJ, only oxcitetl terrific hootings I 
and yells— t lie very first tiuu'» assuredly that the French, or proba^l 
bly niiv other people in modern time.s, have publicly brandcu their 
^ military plorv. A gross political scandal being tiius added fD the 
abominable impropriety of tho drama, thercdiy rendering it likely 
to distuib tho public peace, the IVlim^ier or the Interior has, in 
virtue of the power invested in him, positively forbidden any fur- 
ther representations. — LUerary Gazette. 


TO dORRESPONDENTS. 

Eiwaud Cahtek. — b\>r cligtal ainf/ittf/ m ivoul^ rrcomuiend corre* 
sp,\indent io join Mr. lluHahU rlaan ; fur concert si iigniy tt^ would 
gnyyed^Hr. Cre^elli f and fur draiuaiic sinyhty Siyfwr JCma/tuel 
OarciUf Irother of Panliw: Garrio. /« Jhe jiuffcs cf the >lu:»u;id 
'V^^)rld curreeyondent will find our rcvomnumdalUms of jinriicutar 
ireatises of the meal art. , '* 

Aleha. — We canmt say^ neither helvy acquainted with^lhe fcachers ai 
J^nrenrCt nor haciny <t corresyoudenl Ikcrct who might bestow the 
information required^ ’ ' ^ 

F. M, — We should recommend Kale Luder decidedly in pnfereuve, ^ 

ADVER TI8EIW EMT3- . 

TO MUSICAL AMATEUBS., 

Messba^ KENHY & WILLIAM DLACiIttOVB brg (o^infoim C^entlcmen 
Amateurs that they will hold an cnhirgml SLFTW MEETING, for tho 
pructice of StMVnoNiea, (Ivbutubks, Hfc., &c., i^the CONCEPT ROOM, 
71, MOHTIMEH STREFT, every SATUttUAYf^ivzNitia in Novbnbkh, 
Djbobmbbb, and January ensuing, Iroiu 8 to 11, and.that ih«y will he happy 
to raCelve the names of musioiil amnteurs who mny wish to join the p.>actlce. 
Tmnsj^tr the 13 Saturday lioenbngs, Guc and a Half Ouineaf, 

DENT^ SUB0EBY>-B£AUTim, TEMTH. 

Mr* OA^IR, aentisL hags td announce that he has flENfOVEOvto 
83, SOUf HAMWON «Tltfe«T, STRAND, Where he continues to per- 
«»forin every Operation dopneeted with the teeih, upon tlmse succesKfUl principle 


LONDOir WEDNESDAY COKCEBTS, 

, * Tile 9BC0M1> CokjygllT, at « iniee «f FfnutK, 

will be held oh the evening 

WEDNESDAY NEXT, OCTOBER 31st, 

COMMENCIirtl JO: HALF-TAST^BEiYXir 
m vbCAL FfiRVf^RMEKS t 

Mm. Hle^fMxuter Kemrton, VRsfl HiMlpfiorth, 

MU« /l. WiiUamo, Miss Ml. 

Mias Bylea, :% Miea 'O•0on^bt, WiMi Neltum, 

« M&aa Bnddart, and • Mt#a Bebaeoa iBaftoa, 

Mr. Ziockey,^ , ^ Simor Bagtolinl, * and Barr iTormea, 
% ' (Ofier Mif/esty*s TAeaSts.) ^ ^ 

* 6 rani> PiANoruRTR * ^ B. AlaMMdfW BliaS- 

Solo ViOMN \ - a - - • B. Rainton. 

(Se/o VioU/iist to Her Majesty the Queen^his Firif Appearance at these Ceneertt.) 

* 6 a?^ 11 oi^b n a ^ M.'piatlni^^So&B* 

Tmns of Subscription Tor the Series of Fifteen Cohcei^ ^ Area, One ^ 
Guinea ; Reserved Seats, Two Opines , Double Subscriptioh^jTbree Giitneoe j 
Stalts, Three Guineas ; Double Stibscriptiofi, Five OtdueaBv Tickets, la. and 
2t.; liJserved Seats, 48 .; Stalls, 7s, May b€% had >of Mr. STAMMERS, 4, 
Exetiw Mail, and uf all muticsellars. ' 

« For Programme, see the Times of Monday, October 


DISTIN'S RETUBK EBOM AHEBIOA! 


EXETER 


Drawings and prices of Sax Horns, Cornets, the. to be had on receipt of 
two Postagsv Stamps, of HunRY DlstyN, 31, Cranbourn Street, Leicester 
Square, Loudon^— Distin^s Mouthpiece, Os. Od. ; Brass ditto, 4s. Od , sent by 
pust/ree. ' ' 


,T0 PBOFESSOBfi 


VuSJ-C.' 


TO BE DISPOSl^ OF, 

The l^ge and improvable praciic^ of a PRtlwSMR of MUSIC, in a 
fashionable and important provft^cial town, ^hree years* purchase-money ^ 
will be required ; ono-tbird of the purchase- money, amounting to about i^^OOO, .r 
must be paid down, and three respondblc sureiics, for payinetit of the 
remainder by instalmeuts, inusi be found. Aniple referencci, as to charactor 
ami qualifications, required. ^ 

Applications to be made by letters, pre-paid, stating real npmes and 
addf^sses, to Messrs. Houghton, ^ MAVijiBW, and Jauexon, Solicitors, 

4, Verulam Buildings, Gmy*8 Inn. None tier'd apply biJl nlbrried London 
Frofebsors, competent to instruct in ^inyting and the Pianoforte as principals, 
and the Harp as secondary. an’ a 

1 '' 


Xioufloii: Longman dr Oo.; Novello, Deajp Etrett; Bwar^ Co., 

Newgate Street.— Edinburgh : A, O. Black. , > 

1 rolA4s.’(>df. 

MtrSXC AND .BnUCATXdN. 

e Ry Dk. MAINZEII. . 

We have never read any woik uii iniisic displaying a more elevated and 
ph’dosopUical view of the proper aiiii!» and objects of the art.*'— JT/itf Jtduca^ 
tiuruil Times f LondoH;tM'tty L * , * 

** An excellent and eloosient Work, whicS deserves the most serbus atten- 
lion oCevery one etigHged in cduration ,’* — Classiral Museum^ April. 

“ Wp jfbrudmiend the work as characterixed no’^only’by a profourd kn<J|r- 
ledge qt^ tlie theory and practice of music, ^ bqt by a iboruughly rotic nal, 
niiilnsophicaf, and practical spirit. Dr. Mainxer, though a Oarmsn, 

English with enviable doqueucc and precision, while his pag^* with 
poetry and le.'imlng.’^Tbc ^oUmnn, Alat'ch 22, ' 

** In c)usingi thn vplume, we feel that, during its perusal, we have bqan 
drak A into the vortexiH>rits amiable enthusiasm. Wp hbpe ihai, as a treatlie 
introductory todamtly music, It will become a family book.*^— iCAanbere* 


English enviable idoqueucc and precision, while his with 

poetry and le.'iming.’^Tbe Alat'ch 22, ' 

** In c^usinoi tha vplume, we feel that, during its perusal, we have bqan 


Old piebea of teeth rtinojjkdled, apd made to tic with security tod comfort. 


introductory todamtly music, It will become a family bobk.*^— iCtowbere* 
JentrutiL April 2b. 

BACkrgfint^B BrntifG book for tbb vpirNci, 

Ctotainilkv Forty-seven little Duets for sdliools, with beautiful lUustOtted 
cover. Price Is. 

** RUTB and NAOMI, i 
Anthem for four voiciyi. By Db* Mainzeh. Price 8s. 
BAIBBBR '8 MUSICAL ORAMiiMt. 

I, Theory of Milody. )^L Thcojy of Harmony. 1 Foi., price 4s, 6d, 
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TEEATBS' B.OTAI, 



SBEBT LAKE. 


lyi. J U L L,i E N’S 

AN’NUAL §ERIES OF ' CONCERTS;'. 


ifO^ ONB*MOMTK OIin.Y. 


U. JULLIEN Iwthe h«(nor tii mRoaitce) Out hit ANMIIAL SERIES OF CONCERTS will commence on 

F:^XDA,Y NXI;ST,'N 6 V£MEEB 2 nd, 1849 . 


In making th« abMk aimounceinent, cannot buf feel grateful 

that the contiimad liberal patronage of the Kobility, Gentry, and the Public, 
adU enablet him to give Ida Concerts on a scale of giandour wonliy of an 
Elfish National Theatre. 

When first becoming lesaee of the Theatre Royal, Drury Lane, M. 3 vlUbh 
was well aware of the serious responsibility of such an undertaking } but, 

itesscd by Cv* buildtLg. and 
Itie to thr peeuHajr siNi^ of 
eomfort the claSiei 

nsMOLanil JiM ^Mpporf,. 
lenis In ^fttWrijictttrc, as to 
Wte de Coti^^erl Ij 


Danish, Moravian, Iceland, Magyar, Hungarian, and Croatian Melodies. M, 
JuLicibN has composed a r 


OEAITD HEW DESCEIPTIVB 
THEBE EHTIBBLT^ HEW 

AN©« 


QUADBILLF, 

TAL8E8, 


TWO EXTiaSl^Y NEW POIEAS. 


HMrt in I JutLiLN h«« aim the Riiint iMtUtullon to annuuuce, that he has 
fobatliiii I from Pans a copy of the oi%iaal seote of Meycibecfs New Giand 


itieal Duhltc, he b«s, ei^eoitnited o; 
to emt such alteratijOpMi atia Impi 
r the Theatre Royal| Drurif Lahot the 
^ ,• *fkd M. 3otintf9 doubts not that, 

I pnChfuia and firhmdi wifi paauouiice a 
of his enertions. / ^ , 

■m &■ M* Q f ob e a i H iv >r8b aaluNittoIbnfi be €bMi_ 

«<* » fj •''rsrf ; 

nation of whom has earned for thaae Concerts so great a reputation. \ Grand Selection of that cefcbiated W ork, arranged lor the lull OreneMra. 

In addfiion to this Orchestra, khdlvLUfiN, anxious to avail biinselfof the j TUe selccvion will include all the mobt beaullful and effective portions ol the 

■ ■ ' ‘ € c/<e/-H’rt«n(p. • a. , . 

, Among the alterations effected in the building will be found, the re- 
arrangeoicnt of the Refroi»hment Apartmcnif, whitb, by the removal ot the 
• walls which have hitherto separatee)^ them, have new been tin own Into one 


“LE PROPHE^TE," 

*. .W* W. m -If 


latmt InstrumciiUl hawengoged 

. HEBB ABOLFE'e KOENIG, 

Brat Horn Player to his M««ty the iUni;of RaVaiia, who will jierform on j *'’5Virimffito^lll*hr undw'IhLTm^^^^ 

the valve Horn j and ^ j Adjoining the Calfc is ilic Ntw HtADiNu SAtoo.M, in wliirfi ' 

' ; ,HEBB SOMMEBS, • •<““ 

the celebrated perbrmetson the Saxophon : al.o ^ ' * , 

• K. t^ATTEN, 


will lie f«iir.iil 


Six London Daily Papers, 

’J'hree Evening Dittdi 
Twenly-lhrce Weekly Ditto, 4^, 

Sijf rrovincial Diuot * 

. Scotch, Amciican, Otrman, Preiich, Dutch, Indian, 

iiitiese. Italian, aSpanish, Swiss, dnd llelgian Newiipai>ers. 

I 'Ihc limiN o^ an udvcrti^einent will not udmit ot a dotttiled explanation of 
.VUhongli from the commenoeinnit.uf M. Jm.MKN*5 Cunceris they have «*»! miweltiee provided Air the enduing seiifs of CoticerU, tlie lull par- 
* esBontUilly /nsinynental, he has oceasioiiHlIy, at the earnest request' of ) ficulurs of whic^ will be given in liie biilii oi ilie day. 
r of his Shibscribefs, introduced ^Vocal perfoim.inctis, and 'iniviiig iound I t "T — T . . 1 r- 

' “^ * * * ' ’ ^ - • • The Concerts will commence at Eight, and tenninatc before Eleven* 


wild will perform on die newly-invented Fluu*. 


' bosi 
. (In 


been 

many of his Shibscribefs, introduced Vocal prrroim.incus, and 'iniving iound 
the variety and chaiin produeffi bv nie Iniiuduction of one ur two pieccb of’ 
vocal musigby afiriit-rate artikte Ime given the grraicAt safisfacUon, hsvJrjw f 
much graimcAtion in announcing, that he has BUor*ff«cied .ui engagement 
with toe celebrated • 

Mademob^le 'JETTY TBEFFZ, 

ifitose aorvicea he has emlusiyety aecured for his Annual Strlcs of London 
and Provincial Concerta Mdfle. Jettv Tur.pfz will, (l|freforg fiugf on the 
Opening Night, and also Every Evening ttfittl further iiotir* 

The sdeetion of Music, lu addition to that of inhgli 
embrace nie grander composiiions of Ibe great inasfcis, 


notice. e 

liter character, will 



which wdl bcjGMtnd selections from Nationai 


Places and PaivATic Boxes may be seonred at the Box-office of the 
Theatre; at Mr. Mitcin lj.'s, Old Bond btreeS; M'- Hams', fit James' Street ; 
Mr. OLLfvir.il, and Mr. Ai.LcaorT, New Bond fitreeit and at Ji'LMcn and 
Co.\Musical Ksiablishmcnt, 2 14, Regent Street. 


R ^.’BIOEg OF ABMftffiXOV. 

madmosiiONi v itO 1 O 

Olrelti 0 8 9 

IMwm Borne#, O 10 8 

Vw,o, i, i,m 


*It kArd* M. iluiMRH grttt MtUfiictloa In IwtnK abl. toetale ilmfiteThMlr. 
Is let from Chribtmas next, Air EkoliSii DaAMAfsc PKl|FOftMAUC'Ee. His 


in thiH country, combinii^sonmmmidO^ and characteristic oiil,inslud|it^ Coneerts can, therefore, continue for One Month oi^. 


Printed and Published, for the 
fit, Maniu'i in^tbe Fudds, J 
U, Porkess, Dean fitieet, fioho 


^ fi the '‘Nassau Steam PreeiF*’ by William SPBNcaa Johnson, CO, St.Alartln*t Lane* in tbe*penelt tf 

in the County of JMiddlcseA, where* all cotmaiHwathioa lor the Editor are tcRba adiiifnaMi naiii*’ Tu he bodio/ 

Strange, PaternwterKowiVickem, Holy , - ***^'®' 
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orcheetra obtained an encore for tbe overture, and tfee chorus j 
obtained anothor for a madrigal, unaccompanied; ii^ neither 
case was the foinplinfent iii 5 udicioufily bestowed: whether we - 
consider tlic high merits of the music or the carefulness of the 
execution. In all there were nine encores, more than half 
the pieces in the opera. A piore thorough sucefcss was never 
achieved or nietiud. After each act the principal singers wcrc^ 
recalled, and at the efnd, in obedience to an unanimous sum-^ 
inons for the composer, Mr. Mnefarven* appeared before the 
curtniiii led on by Miss Loyisa Pyne, atnidst the most enthu- 
siasrio cheering. Mf . l-oder sbouul have come cij with^ the 
,nriiicipal singfrs ; ^his, name was rfnaipmously pronounced, 
and no one er,ga^ed in the opera' was better ^ntitlwa to the com- 
pliment. Full alAcl oetailed particuli^rs anon. - 

t r , » " • 

* , . THE “EUTfifPE’* tv HEROftCmi* 

. TaAlISUTXn,WlTH KOTEg. ^ 

^ # 

' f {ContinAdfirem pape^X*) « ' 

• t • 

LXXXV. The mourning and burials of the Egyptians 
are in this wise When one of a family dies, who is also a 
person of some consideration, all the women of the fomily 
cover their heads and even their faces ^with ii}ud. Then, 
leaving the dead body at homo, they go About the city with 
their bosoms bare, and a'^npe about their waists, and smite 
themselves, and with them arc all the females who belong to 
them. In another part, the men, who are also guarde4, smite 
themselves, and when they have done thif, they take the body 
to*bc embalmed* * 

LXXXVI. Therc^arc pofsoAf (o whom this^,art belongs, 
and n^lio are devoted to it. These, when tMfe body is brought 
** \o them, shew** the bearers wooden models of dead bodies, 
painted after nature. The most excellent mo^fjl (n) is, they* 
say, of offP^ffomtil is hot fitting to mention on such an 
occasion (A). The second wfiiich they shew is inferior, and at 
a lower price ; and the third, cheapest of all. They then ask 
the bean^rs, according to which of the three methods tlmy wish 
the body to be embalmed. The fri/*nds, having agreed on a 
price, r depart, and the eitfbalmerer left to themselvao, prftceed 
to wdrk }i8 follows, when the best plan is to be adopted r—In 
the first place, .they take out the brain through the nostrils, 
and put drugs in their place ; then cutting open the^ flank 
with nrshiirp Ethiopian stone (c), they take out all the entrails, 
fclfaning out the cavity, thev w^ash it with palm-tree oil, arid 
then pass into it aromatje^ herbs which have been pounded. 
ThcnM.hkvingf filled the belly with pure rayr*, pounded, and 
cinnamon, and othef arofcatJc herbs, except jpankincense, Jhey* 
sew^it up. Having done this, they steep the body in*fi:atrum», 
and thus keep it for seventy days. ' For a longer time than 
this they a.x not allowed to k^ep it. When the seventy days 
have passed, they wash the corpse, ‘and wrap it up^ entirely in 
s^ips of hyssine (d) cloth, smeared with cohinfi,* which the 
Egyptians for theurfost part use instead of g\v^., Tke relatives 
‘ of the deceased then take the body back, and make for it a 
in the fo^n of a man, in which llfey put it. , LookingiUp 
this case, tjliey preserve it xn a place ppjicopVtated for burials, 
standing* it cTbse against the wall. This/ then, is the most 

perfect way of preserving the dead. ^ ^ ' %, 

LXXXVII. Thqiie Who wish to incur a moderate expose, 
without having recourse to fbe cheapest plan, do thus v^en 
j they have filled some syripj^s with an uhetuous juice from 
the cedar, they Inject this i*to the body, without; cutting it 
open, or taking out the intestines. During the days imme* 
difitcly following they stee{|it in nitre, and on the last of these 


days take cut the cedar juice which they have before injected, 
and which is so strong that it dissolves the stomach and the 
intestines, so that tliese come out with it. The flesh is con- 
sumed by the ijitre, and of the whole body 'nothing is left but 
the skin and the bones* When they have done this, they 
return the body without doing anything further. 

liXXXVIlL The last method of embalming, which is 
emplc^ed by the poor, is this:— Injecting rsyrmaea (c) into 
the beW^ they then keep it steeped for th? seventy days, ai d 
then give it back. 

LXXXIX. The women belonging to of distinction 
arc imt given to the embalmers immediately after their death, 
neither are those who are remarkably beautiful or in more than 
ordinary repute, but three or four days are first suffered to 
elapse * * * * “ ^ 

,jXC. If any one of the Egyptians themselves^ or even a 
foreigner, is fouud killed by a crocodile, or droWned in the 
river, the city in wkich b^y is found is obliged to embalm 
him, aifd aRer adorning him in the most magnificent manner, 
to bury him in the sacred tombs. None of his friends or 
relations are allowed to touoU hinf, but the priests of the Nile 
handle tlfc body, and bury it as if it w*erc something more than 
a human corpse. 

NOTEb. •' 

•i 

*/<i) Uelzoni tnd Miniitoli enumerate five methods, hut pci haps the 
three mentioned here were subdivided. According to Diodorus Sicuh if, 
the mpst expensive way cost an Attic talent (£243 Ifx.), and the secoiid 
twenty mime (£81 os.) 

(b) No doubt a representation of Osiris. 

(c) Tills is supposed to be the same with a sort of stone vdikh 
Strabo found between Sycne and PhlJa*.^ Stone ku)\ei have been dis- 
^vered in mummies. 

(d) This is generally supposed ,to bt cotton. Comifti is gum-arat ic. 

(e) It is not known what Ouid is here intended. , 

1 {To be cOMt'tiucd.) 

•SON MET. 

KO. CCLVlt. 

t, L 

w Vof 

Old confidant !— thou broad priinmvat sky )-* 

^ • How oft has suff 'ring ntan been doom'd to tale 

« His refuge with thee, since then ei^st did^shake 

With echoes of the tortur'd Titan's cry. 

' Altiiougn thy cold blue face is rais’d so high. 

We feel 'tis not thy nature to forsake 
, • Thy anxious votaries, bnt that when they make 

' Their supplication, thou in soul art nigh. 

<ln s(^— thou hast a soul I there’s that which saitli 
• That thou art living, that the light's thy amUe, 

* ^ And that thou frownest when dark clouds appear. 

Oh,* let me still cling to this ancient faith I 
• If false, it seems true sorrows to beguile,— . 

• All seems not desperate, when thou art clear. N. D. 

^ ^ 

LONDON WEDNCiDAY CONCERTS. 

The second ^performance of the present series took place on 
Wednesday, and was very fully attended. The vocal perr 
formers on this occasion were Mrs. A, Newton, the Misses 
•A* and M. Williams, Kyles, O’Connor, Bebecca 

I Isaacs, Mr. Lockey, Signor Badfolini,' and H^rr Formes. 

I The solo instrumcntalisiii were M. ^exandre (lillet (piano), 
I Sainton (violin), and the Messrs. Dikia (sax boms). 

The selection was from Ver FreitdShutz. The overture was 
I admirably played, and elicited Ipad applause. Nq band could 
go better, and Herr*<^n8chutc proved himself a thorough 
general of the baton.* ^err Formes^, sang the sc^a Haste, 
haafe I nor \qpze the favouring hour/^ with immense vigour, 
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and was rapturously encored in the fanfious drinking song. 
^'Life is darkened.'* Mrs. A. Newton^ in the grand and 
arcluous sceno, “ Softly sighs,” proved herself an excellent 
artist, and a Ihorougli musician in feeling. Her reading of 
this varied composition displayed considerable taste and 
judgment, while her execution and her style in general 
betokened the great progress she has lately mode in vocalis^. 
The Bridestitaid’s Chorus, most charmingly sung By all the 
female principals, was encored with acclamalionsi,** 

M. AlexaAdre Billctt made liis first appearance at these con- 
•erts, and oltfained a wartii reception. He is an|i»xcellent 
pianist ; sterling rather than showy, although his playing is 
by no means devoid of brilliancy, nor bis mechanical dexterity 
inconsiderable, as the pieces he chose evidenced, it being none 
than Weber’s Concert- Stuck, M. Billctt performed thef 
fantasm in a masterly style, and with a thoroughly muaieian- 
like ap\)Teciatio«, which, so far from hcyig lost on the audience, 
was the cause of very strenuous obBIlitions of eulogistic feeling. 

Miss Kyles made her first appearance and Vas^encored in 
Knight’s “ Pretty Dove.” 

The Messrs. Distin \(erc received with great favour. They 
perfiirmed n fantasia on airs from Lticia^ and 'airs sung by 
Jenny Lind, occompanied on Jhe piano, by Mr. Wilhy, jun. 
They»wcre enthusiastically encored-. 

The overture to JCgmoni^ very finely performed, coi^luded 
the first part. 

The second part commenced with Bennett’s overture to the 
Naiadest one of the most exquisite of fairy overtures. We 
never lieard it with more delight. It was played to admiration. 

Miss Huddart, who, by the way, has a fine contralto voice, 
thougli it evidently wantt^ cultivation, was encored in a bSllaO! ; 
hnd Signor‘Bartolini, the* teimr ^frcmi Her Majesty's Theatre, 
•received the same compliment in the serenade from Don 
Pasquale. * • 

M. Sainton played a fantasia of his own composition with 
his usual power of tone and finc^execulion. Tlie fantasia is 
new, and is adapted to airs fVr)m the Figfia del Regghnento. 
It js a com])<;^ion not only adiniiribly \w*itton to display the 
mechanical di'Xierilies and canlabih* playing of the pei former, 
hut one which must claim notice for skill intrinsicully on 
account of its intention and accomplishment.* The fsnWisio, 
wo are indined to^lhink, is the best pri^duction of the kind 
which has proceeded frJm M. Sainton’s pen. • ^ 

01 the remainder of the performances a word must suflice„ 
Herr Formes sang the recitative and air, ** O, hnkher llmn^the 
cherry,” with eminent success. The great (lernian l^^sso is 
making rapid strides in his linglish pronuncffitiosi. lie gave 
the recitative with tremendous effeet, and was^ receivtfd at tlie 
end of the air with loud cheers. Nothing but the lateness df 
the hour prevented an encore. * 

The Distin’s gave an instrumental qnhrtct, founded onjthe 
Linda dtsChamouni ; and after some minor c&sa*y^, the enter- 
tainment comduded with the overture to Zamjta, ^ 

Fanny KsMBtit Aoain, — The recent decree. divo(rcing Mr. and 
Mrs. Pierce Butler, by the coinjictcnt Court of Philadelphia, heeds 
aome explanation to make it understood. Tho decree dtvotces, 
with fuH pdwer to eacli^, of tho parties to marry ai uin^auB the 
reason gKen for this summary, and to many, uiicxpectoa atcretji 
it that no. one appeared hi opposition to the petition, which wA 
Mrs. •Butlfcr. . correspondent informs us that it was 
previously arranged between the counsel of the Ute husband and 
wile that there t^nopkl be no opposition, and that the consideration 
was th6*8ettiemnt of 90,000 dollars^n Mrs. Butler, by her late 
bifltbantl; the interest of which alo^e«she may expend annually, 
and at her death, the 'princitHil ffoca to the two children, to whom 
alone Mrs. Butler has power to bfcqueath it.— ifsw York Express, 


* DRAMATIC IfitCLLiCENCE. 

I , — . 

* p R I N C*C 8 a ’ s. 

KINO CUAUt£S TttE SECOND. 

The triumphant success dchieved by Maefarren's new 
opera has been chronicled by flie wlime of the metropolitan 
press. We havoinoj: beard one dissentient voice, nor read one 
dissentient opiniop, as to the merits of King Charles the 
Second. That it islbhc fjpest andemo&t complete operatic 
•work1:)f a nativc^usician ever produced op the stage is no 
less uni^rsully Sllowdd. •Tha prStluctiohof such a work*and 
its reception must be il^garded as ‘liu opocli in the history of 
the music of the couli^ry. * » * ^ 

Jt will be readily granted, that in (lie* instrumentation and 
vocal scoring gf a large ^nd^con^rehensivc woikTrl^** 

King Charles 11, , ihusicully speaking— from the pen of such a 
nuisichm as Mr. Macfaaren,*lhe public expected nothing less 
than what was unexceptionabfe ; but in Rhc in which tho 
music would be presented, aitd, from the classic elcv»itioii and 
high poetic feeling of the author, in tlie melodies and ideas, 
tliere was some fear that simplicity would be overlooked, and 
riiat popular taste would not he conciliated. Several of Mr. 
Maefarren’s mBst ardent admirers shared in this appreheu- 
8ioTi,*and ay were most agrteSb^y disappointed. Never was 
opera written witl^ a more difect intention of courting poptdar 
favour, and never w'as opera more successful in that intention 
in %o short 

Mr. Maefarren’s greatcal, and most simple and umiflected 
music* is comprise/} Charles IL^ T\\e finale to the 

first act,*andsthe grliid sestet and eforus in the^seiRind, have 
•btSen surpassed by no composer. The conception is hif^e " 
and massive, and the dcveloprueni exhibits the skill of « pro^ 
found niuf zealous artist. Still more ?i«merc musical 

point of view, arc these t'Vif mastcr-j)i';ces ol‘ writing iioiice- 
able. They abound in beauties, the most striking and cajai- 
vuting, and of the mosC varied kind. The hustle and liveliness 
of the opening in the finale, are fineJy contrasted witis the 
^aptqiu’s song, on lus entrance^ “ Drdcr, order, ojder^in iho 
King’s Head!” a magnificent subject in slow tinvc, •N’bi<*h will 
force itself on the dullest car ; triple the heartiness anil joyous 
feeling of 4he toast-sung, “Here# maid w4th a lovc- 

latigliing eye,” and tlic rage and storm involved w the con- 
tentions between the sailor, llie King,* and ttucliester,* arc 
admirably set off by the suavq^ «iud delicacy of the ^uait t 
“ Oh ! falhc/-, prove,not so unkind,” one of ^ic tiwisj exquisite 
and finely written ifiorceavx we viver heard. This contrast is 
•no*k»ss happily carried into the sestet. « 

T>- simple and ifnaficcted beauties of the opera arc sujicr- 
abundant. Julian^ first ballail, “ Slni sljiucs l^fore me like a 
star,” most t^harmin^ly and gracefully sung by MiuJ imc 
Macfattei), i« one of the most delicious songs Uiat can pqjsibl^ 
be imagined, aiyl excites immense lipplausc nightly. The 
dtiet, "*0^ bleat a*e young hearts,” is still morc^ caplivatfbg 
and more simple.)^ It is sung by Miss Louisa Kvaie «nd 
Matyune^MaRfatlren. and creates a /arorc at every perfonnancti. 
The rfelighlful^singing of tin* fair artists hfis notion bt some- 
thiiig |o do with^thc enthusiasm. This duet cannot fail to 
become one of the gr<$at vocal populariLies of the /lay. The 
•King’s semg, “ Here’s to the maid «it1i the lovc-lauching eye,” 
may also Iw sek down among the simple heaiitie.s of the opera. 
It possesses a bold and dashing tune, which catches the ekf 
instan{ai>eoua1y. Mr. Harrison sings this song*with immense 
spirit. This afso im%st beejme popular. The sea-song. 
Nan of Battersea,” is perhaiis tho besi. ballad iu the opera. 
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T\\t melody is highly characteristic ami sweetly, pleasing. If 
sea-BongB have not Jo5t their eiitire influence, ** Nan of Bat- 
tersea^' ought to make the puhjishers* fortune. It it emfored 
every night, Mr. Weiss renderhig it with much expression Imd 
feeling. We particularly admire his finishing the last line of 
the second verse in his tnezza voce voice. It has capital 
effect. The next of thfs class is the King's song in 

the lust scene, “ My heart to the^ 41®® home,'' This song 
does not appear to have pleased the critics/ nor did it take 
witi) t!)e audience on the flrst night, the opposition to the en- 
core being so great as tr) prevail, , « It ^ems, however, |o im- 
prove with repetition. ' It is now ekioor£{]l e^,ery night. The* 
opening of this song is somewhat codim oh— at least itssuggests 
fiotliing new, noiC is ot Itriking— bu'c it finishes most clfarm- 
inglj(, and becomes at last highly ^fleotWe. Mr. Harrison's 
singing is.here.expressrve and excellent. Thou^n Ipst, cer- 
tainly not the romanceir ** A poor simpki^&idea am I/* 
takes its place in our category. This ts an original song in 
the higliesit /kcceptation of the term. Though perfectly sim- 
ple,” as it shouktbe,*it is entir^ novel both in « construction 
and treatment, and is decidedly the vocal gem of the wprk. 
This exquisite little romance alone of itself w'ould conduce to i 
the success of the opera. *We have heard no ballad singing | 
to equal Miss Louisa Pynes in this song— w'ej speaS 
convincedly — since the time of Miss Stephen!'. The effect 
produced is something unpr^tiented. l^he insist rap! and 
breathless attention is followed* nightly by a tumultuous 
double encore. 

There are other vocal solos in the opera w^iclf cannot pro- 
perly be classed with simple songs er ballads. The Q^ucen's 
first song, Fare-y<?-well, fond hopes, •” is .a cavatina, with a 
slow and ^uiiSk movement^ and Is partictiHrly nciticeatile for a 
bcmniful bit of choFus which chimes in at the end. Funny’s* 
entrance song, Hope and Fear alternate vieing/' may also 
be termed a ca^a^im/of a song with a largo and allegro move- 
ment. It is a love]% composition, more' especially the first 
nievement, in which the rousiciau cannot fail to remark some 
exquisite points in the instrumentatioif. Miss Louisa Fyne 
sings this song with the purest style and the most unexcep- 
tionahie taste. Ibc florid passages if the last movemept are 
warbled wKthebird-like ease and facility. Still more charming 
is Miss Louisa Fyne's secoq^d*8ong, “ Const thou deem my 
heart is changing — a^SOUg infused w^ith the very spirit of 
Mozart, apd which will, doubtles-s, become the prime favourite 
of the opera i/ilh alhmusicians and such as love the elevated 
and pofetical in vocal music* for our own parts, w'e prefer 
nothing in the wljole opera to this most beautiful a^ul intensely 
passionate*^ heart-appeal* and consider it one of the sweetest 
and mcjpt perfect vocal gems Aat have been ^ritten fowJ^bc* 
last twenty years. Nothing eati be mort pure and truly^de- 
lightfij] than JVliss Louisa Pyne'a rendering of this song, in 
which she is nightly encofed. Jolian's^cavatind in the second 
There waa ne'er known a contrivance,” is full of Vivacity 
and {foint. It is a kipd^of ** brindisi ” writtei^ son^ethiag after 
the fashion Alboni's song in Lacrezia Borgia, not servilety, 
nor«pv^ after the manner of ii copy, but v^th the same inten- 
tion. Mr. Maefarren's cavatina is, howcvc^f iitfinitfely^ ^^ore 
diflieult tha^ Honszetti's ''brmdish'* and we cap hardly fancy 
a more arduous task for any voice than ta accoinpli|h this 
same cavatma of Julian. As a composition, tKb song is full 
of interest,* and the melotly is among the most striking in the* 
opera ; but we fancy the florid passages at the snd, comprising 
chromhtic scialcs and arpeggloif |imbracing two octaves or 
more, introduced, we opine, to exhibit Madame Macfhrren's 
great extent and flexibility of^voice, tend in a great measure 


tp dissipate the effect. Madame Macfarren displays very un- 
usual flexibiHty, and a great command of voice in tm cavatina, 
but we are sure the effect she produces would be greatly en- 
hanced by the omission of the passages alluded to, which sdem 
to oome in obtrusively wbere ilie melody should naturafly close. 
It is a pity that anythiti^ should militate against Madame Mac- 
farren's really fine singing; 

llavingHo far generalized, we shall now present our readei:s ' 
with extracts from Several of the leading jousnals, in which 
all particulars of the first performance will be found, leaving 
us to wind up with a few remarks on the performanoe an^ 
sundry matters connected tiierewith. Thu subject is an all- 
important one, and if our columns appear to be over-crowded 
by one operatic article, it will be borne in mind that the 
•subject of that article has been pronounced by the leading 
journ^ of the day as likely to constitute a new era Jif the 
history of art.” But, independent of all other considerations, 
we have no doubt that tlie yarioas opinions of the leading 
critics, in oonjuraction with our own, will prove in no small 
degree acceptable to our snbscribers. 

KING ClIAatSB THE slcOND. , 

* (Ffws ih4t SThies.) 

On Saturday evening, a new comic opera, in two acts, the music 
by Mr. Madarrcn, was produaed with complete and dclervcd 
succes^ The name of the o{)era it Xing Charles 1I„ and the 
libretto is, for the most part, a lyrical version of How^ard Payne's 
well knoam comedietta, which Vas produced at Covent Garden, 
under the memorable direction of Mr. Charles Kemble, and has 
retained ils popularity for nearly a quarter of a csentury. The plot 
is so familiar to the tncatricall 'public as to obviate the necessity of 
a detailed account. Every oho must remember the jealousy of 
Qu/ion Kate, whoso amoitf j^ropreis outraged by, the endless 
atnouretics of the Merry Monarch her compkint tb Rochester, 
wlio engages to aid her in accompltshiiig tho King's reform ; the* 
adt»enturc at .Wapp’mg, where the Royal profligate, in disguise, 
accompanied by his favourite courtier, enters into the sports and 
festivilies of his sailor subjects ; the instant captivation of his fickle 
heart hy tlic pretty daughter df “ mine host of the King's Head/' 
to whom the Queen's fiivotfrite page h paying hi|^addrGSscs under 
the assumed profession ol a music’mnstcr ; the tcndt*r at tho Rbyal 
watch and seals for tho unpaid tavern bill, which rc^sults in the 
King's committal to prison ; the decampment of Rochester, who 
has c:ot him inlb the scrape ; the King's recognition by the Page, 
who, c?im.iointly with the landlord's dunghtCt? contriver tb escape 
throvgh the window' ; %ifd. uliimately. hio re-appearance at Court, 
M-herc, to cover his own delinquencies, bepardotis everybody, oven 
\be perfidious lV>chcslcr, and professes a repiuitance, which may 
be rupj)pse(f lo be sincere — at least, until the curtain drops, and 
leaves' some pt her dran^atist the choice of simHinr adventures, in 
which King Charles was subsequently concerned, to point a moral 
and umule un audience. These are the main incidents of the 
opora as of the comedietta, and Mr. Desmond Ryan, in the con- 
struction of bis Kbretto, has departed but slightly from4he conduct 
and dovolopmeiit of tl\o original. The only moteriHl diflbrenco is 
in tfie characoT of tho Page, whom, in order to allow^ tlte com- 
poser a bettSr oppqrtnnity of varying the character of hts music, 
Mr, Rya|i has prrsen^d rather as a sentlibental lover thvh ani neon-' 
sideratc care-nothinf rake, like Queens' pa^s in general— if 
history and romance may be trusted. This fhatige was jndlcions, 
and Ifhs been carefully worked out. The best points in the drama 
have been cleverly turned to the account of musical effect, bpd the 
•ongI^n|jl verses in general, are much above the ordtnsSy standard, 
Ipsidfs possessing the desirable quality of being easily ij^flerstbod. 
Mr. Howard Payne's comedietta Was made; the subject of a ballet 
of action at the Academie Royale de Mii^jlque,' in Paris, aboof 
four years ago, which was sut^essfully produced by Mr. I^nn,^ at 
Drury Lane Ibeatre, qndertho nurnq of JSetfyt fbr tbe,«i^drof 
Mdlle* Sophie Fuoco ( buC^he presimt, we believe, is the ‘ fint 
time U has been employed oi the libretto of mi opera, notwiUi- 
staadtog*its evident fitness for musical pufpo&es. 


THE MUSICAL WORLD. 


• 693 


Perhaps, of all oor netiva mosiriiint^ Mr« Macfarren ia the on^ models, and contains some of the longrest and most elaborate pieces 
who has the most inghljr and variously distinffiiwhed himself* of concerted nhisic that are to tetomid in any opera of the modern 
Educated in the Hoyal Academy of Music, whero he studied school— la palpably inf ufficienPto authorise ns in attempting a 
composition, a( different periods, under the late Dr. Crotch, minute oXamiimtion of its varioMs parCt ; wo shall, therefore, be 
Mr. Lucas, and lastly, Mr, Cipriani Potteis now Principal, he consent to offer some general obsOrvatioos, and briefly signalize the 
rapidly acquired all tne Tiottonrs conferred upon students in that most striking morceatix. The overture, io 0 mcuor, is l>rilliant and 
institution, where be was subsequently ai>pofntod one of the ehief effective ^ the outline, clear and siinplo/is fllled up by an abundance 
professors of harmony and composition* His dMt before the of ingenious details, showing ■the thorough master of orchestral 
public, howeger, nas in^ JB34, at. the ionuguration concert of she combinations; its prevalent. character is tlat*of exuberant gaiety, 
Society of Brkish Musicbiis, which took place in t^Jic Harover but this is rclicvcji by th^ iillroductiotf of a plaintive melody for 
Square Roon,s. On this occasion, the first piece executed was a the secoyd theme, which is given to the violoTicefloa, and forms an 
symphony iaP minor, by our composer, then a mere boy, which, agreeable under-curtont of sentim^ent. It is an appropriaje prelude to 
Sdmirably p^formed by a numerous and powerful jprehestra, the ojjcra, of which, as%ti oit^ture properly should do, it succinctly 
made such an impression as is even new remembered^ by those illustrates the mo^ sticking ‘charactefUticA T^e introduction is a 
who regret that the promise held out of a prosperous and useful morceau ^ cont^iabrable lonj^h ^ a chorus of ladies of honourdn G 
career K>r the Society of British Musicians, has been frustrated by loadgtto a short solo for .^lian, the Page, ajid is then resumed ; yi 
jifmimstaiices which a little wisdom might so easily have foreseeti cavatina for the Qucea, consisting of a lartflieMo in E minor, and a 
and Sri|nqiMshed. Since then, Mr. Macfarren has Mi’rittcri severaf cabakUa in the inajor’fltllow ; part of thp chorus b then repeated, 
orchesyai sympliouies and concert overtures, quartets, rjointets, anitl conclttclgs the introductloTjb chorus is smooth and nielo- 
and trios, and other musical works for tfic chamber, sonatas for dious, and the atcongianiiaent of viicb the prominei^ feature is a 
the pianoforte, &c. ; and, in* 8 hort 9 Kas essayed his talents in all graceful running iiassagu for the violins, staccato, sparkling and 
the highest departments of instrumental compns^ionP But works psetty*; the Queen's song, ** Fare*yo well," is extromely*vohal, and 
of this class find little patronage at home, and their scanty and un- the nealness of the plan sustains the gcncral^nteccst uPthe moj'ceaUf 
certain sale docs not cncaiirage publishers to spccnlalc! Although which \fould, nevertheless, w‘o Aiink, bear some ^ight curtailment. 
apprcciHted and admired by all competent judge.*^ and uithough Thcf King’s first air, ** Hail, all hail, to pleasure, ’Mn C, is a bravura 
some of them have been played at tne celebrated Gewand-haus song full offiro and animation ; the music is strikingly illustrative 
concerts at Lcipsic under Meiidvlssohn’s direction, and in other of ^f the sentiment of the words, wdiich embody an invocation to 
the ^cat musical towns of Germany; the composition of 8yiM|i(ho- pleasnrj; but aJCiior voice of unusual force and flexibility is de- 
nies and overtures in this country is productive of little else than manded to givfl anp effect to its florid oharuetcr, and to make head 
honour to a musician, and living upon honour is somew hat unklogotis agaiflst the ^elaborate instriiaicfrtation that accompanies it. A 
to living iqioiJ air. This will account for the large number of mis* diicttino for the ^^ing and QilCcn, in A flat, Fear no sorrow," is 
cellancous vocal composifitmsVhich Mr. Macfarren, like Mr. Barnett, melodious, but not remarkably original ; in the accompaniment the 
Mr. Loder, and other of bis compatriots, have been coinpellcd to vielins arc muted with good effect. An air for Julian, in E flat, 
wifie, in order to be able to live. Many of our most popular con- “ She shines bcfifre me like a sli«r," may be presented as the model 
cert-ballads, ducts, triqs, Ac., are from his pen, and as a favourable of what a ballad ought to j tlio melody (the second theme of the 
^example, of J he most popular of tliepi, wo may mention thtfd'.^t, overture^ alluded to altcfic)', is ggnial and expressive, and the 
*for Icriialc voices, “ Two iifcrry, Cifisiys," wliich, through llio stiig* aceompanimeats, in the midst of their*unobtnisive liniplicity, bear 

• ing of the Misses Williams, obtained such univorhal favour. But, ^efery sign of the care tlmt has been bc8to\vc<k upon them. Th^duet • 
ill addition to these, Mr. Macfarren bas produced many vocal com- for the King and Rochester, in the same key, wliere Rochester 
positions of a inucii higher character, such os his illustration^ of tempts liivV Royal master to visit lbe^“ Kiiig’s^flead/' at WopjUng, by 
Schiller, Heine, Kiickcrl, and other Ocririiin poets, in the British a de.scription of the beauty of larnilorclM daifghteT, Fanny, is long 
Vvc<d AUmm, his songs from Me. Lane’s translation of tlic and discursive ; it contains a buss solo ♦or Rochester, which ia ^ 
Arabian A'iy/i/s’ JStitertainments , his settings of some of the lyrics thrice repeated in diffcroiit key.*, and a rabnirlta at the ond in ^hc • 
of*Sbclicv, Ad? Besides the music to several short drauiufic origmal mode ; the dramatic interest is cleverly BURtuiiied, and the 
pieces, Mr, Maciarren has given tlnco complete operas to (he cabaletta, ** What joy divine," lively and eftectivo ; here again, • 
public. The first, the Devil's Opfva, was brought out at the «howe^ver, we should not object lo/i trifling curtailment, if the words 
Lyceum Theatre during the last period of Mr. .Arnold's manage- uml situation could be*acconmiodatcd, Tlie scc^iid^ scene be- 
ment, aml^by its sutcess was mainly incidciuai, at this ijfllc, in* gins with ii cavatina in F lor soprano (Funny), consisting of a 
preventing the doors of that cstablisiunesit from clo.ring. Hts slow movcjnont and cabalctta : boKi |ire wgll written, especially 
second, Z>on Quixote, was prnduceJ at Drury Lane Tlieolre, tind^ t^/c latter, which is bravura througlioiit, and demands ^loth volume 
the direction of Mr. Bunn, in lt340, shortly alter Wallace^ of tone and neatness of artieulalion to produce the intended offect. 
Mwitann : it ran nine nights, and was then ^ibipi^nned. The ARtsr a good deal of accompanied recitative ocedVs a duettkio in 
DeviVs Opera is a very clover but unequal work ; it ofliff^tnUicu- A flat, for Fanny and Julian. “ Jih bJost are young hearts^" which • 
tiODS of strong dramatic feeling, and the orcheifljsil ar^ornpunimcius is one of ihg gems f>f the opera ; the theme, yivon^lo these two 
aro frequently remarkable for richness ami vaiicty * bu^ although voices in thirds and sixths, is caij^hiiig^and new, am^be expres- 
somo of the pieces, and especially the overt ure^ ttic introdnciion, n si^g of the words, Like flowers sweetly springing," in the second 
end the trio for female voices, “ Good Night," aie^likely to endufc, part, exceedingly begiuliful ; the accompaniment, in wliicfi the vio- 
the want of sustained power and evident indecision of style must lontcllos are cmploved on arpeggios, pizzicato, joined at the end by 
not bo overlookj^* In the Don Quia-o/e, which wc cannot but the flutes, clarioncfl, and bassoons, ‘whiCh ^enrich *tbo harmony of 
regard Ik# one of the bust of modern comic operas, *tko compdker’s the voices, is* also reffiurkablv fioslf and spontaneous. 'I’he rc- ^ 

* style ta oompletely formed; the power of development becomes maindflr*of»Act I. is ciniroly devoted to ^ic finale, perb^s 
equal lo tbo readiness of invention, ond tho,Jfc ia scarcclyaone piece the longest over written. To be tbo lAoi^dkt finale ever ♦trittdn, 
in Um? O|)0ra whH*h wo would desire to see curtailed or omitted as however, is%uld indicate nothing more than a certain ingenuity of 
H wraknesa or rcdundaiicy. Almost as great an adyantagg upon development and I ready use of vocal and iiistitimeiita! com- 
Dofi Qiarofc, as that upon its predecessor, CW/cs J/. is bioatioiw on^hcapaft of the composer ; but Mr. MaefarnArs final© 
not 6«dy the most able, original, and complete diwmaUc Wirk of ha^ another anaa»aAich higher kind of merit ; illustrated, wt^h 
its autb©i;» but one of which no composer, however great siid well great dramatiei truth and a powerful variety ctf contyast, the whole 
ilcserved«bis reputaBqn^ need have been ashamed, its success fill bnsimwis cd’the scone in which tlie King and Rochester, irr disgai^, 

^ Saturduy night *can Hardly fail to constitute an era in the progress join th© fescitdties ofhhe sailors at ^Vuppmff, ending with the 

. of English 'dramado #m'slc, and is likely, not merely to benefit the* ©oinmitAl of the former lo prison, lor having stolen ibcTioyal watch 
prospocia of Mr. Maddox’s theatre, but to give a new and powerful and seals ; upgn which the curtain falls. The several characters 
impmnl to the 'hopes and ^ertions of,ouf own inusician.s. of Fanny, Julian, Captain Cupp, Rochester, and the Kiqg, while 

• Onq hearidgofan operti of such pretensions and imporlance — for separately sustained with sticking individuality, are combined with 
Jtinff Churies JL is •composed afler tbe most ambitious existing \ admirable unitvsof effect. Tbo old English st;^© uf melody, is 

' 

• • • 
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with grout skill, rnado to colour the whole, which, hy the way, 
ought to be specially mentioned, lest what is cvidoi/dy intentional 
and nrlisticully conect, should, bjS' superficial observers, be cited 
as a want of originality. o ^ t 

T With the second act we are c«>tnnellcd to be much more brief. 
Indeed wc can only name some of the pieces that most struck us. 
Captain Copp » ballad, ** Nan of Baltersea.” is likely ttj become 
popular ; it is both in melody and feeling, a bit of genuine Dibdin. 
Fanny’s cavaiirna, “CanV. thou deem mv heart is chanpiogV** is the 
best song in the* rjpero, whether we regard the expressive beauty of 
the rnciody. or the cx(]uislte finish of the accopip^nimonts. A long 
dramatic trio in G for Fdtiuy. Julian, and the King, in which Fanny 
and (he Fag6 contrive the^cape bf^ho ll^^yai offender from his 
prison in tho King*6 Mea^l tavern, iSeatdcs Us dramatic chafacter 
oik! .>^i!inl conduct, coipains srmo poiids ofpdrel^ musical interest, 
as the best of wliicb -wo i|},^y mcniion }ho canon* in DTor^ree 
v^iices, “Oh, repontunce,” a sfpeciincn of tpo purest vOcal ;dart- 
wriiing. The ducitino in P for Inchest, cr infii the. Queen, “ Hope 
on earth is life’s best blessing,'* tbou^ib not without cbnsidoraKe 
inertly might* he omitted with advantage, jbeiug of ({Veat import- 
ance to iho j/rogress of tho acti<yn. A fiorid c&vatlna for Julian, in 
A Hat, “''rWere w'us ne’er known a eontri\ance,” is a very happy 
picce of deseri])tlyo ii^sic; Juliifci' describes Uic c^capb of the 
King from the King’s Head, and each verso of the ^ong is 
accompanied and fidlowed by ejaculations of curiosity and surptisc 
from Hochester and tho Queen ; this is a bravura song, and one 
of more than ordinary difficulty, but tho vocal elaborations arc' 
happily maile subservient to musical and dramatic effect. The^ 
last scene contains a pretty ballad for tho King, Flio’ o’er life’s 
pleasures roving,” and two of tlie^ utost adinirdble pieces in' the 
opera, u madrigal in A, “ Maidenft would ye *scape^ undoing V ” 
ami a sestet and chorus in F, “ See where tfioy come/* The 
madrigal, sting without uccompaniments, by the ladies, and gentlr^- 
mcii of the Court, headed bv tho King, the Queenrand Rochester, 
oorribinc^ the rpiaint stylo and boldness <Sif progression that belong 
to Wilbyo, Festa, arid tho best ma^rifeciian composers, with a 
purity of hvfm9»ny which those fine old muster.s were won't to dis- 
, ciaiq, ^or with which, j[)erhan^8, they were unacquainted. Among 
the many fine points in whicn it abounds, We would cite a beautiful 
piece oi‘ “ word painUi^j” that occurs on the passage loginning, 
“ Now' in solitud,* she”pincrfh.” Hus madrigal cannot fail to become 
universally popular. The seBtet, In* length and importance, and 
ill vuriefy of dramatic effect, only yields to the first fitiHlo ; the 
action embodied in the music is the uppearkuce at Court of Captain 
Cupp and his daughter, w4th the king’s watch, the recogrdtion bv the 
king, the confusion and discmnficure of the “'ivlerry Monarch, ” the 
dcnouedicntof tho plot, and the sttboequent reconciliation of all* par- 
ties. The wfrolf conduct of this, ii^the music, is worthy of admira- 
tion. A happy re lief to the serious and highly dramatic chaiacter 
uf tho rest is ti&brded by a romance for Fanny/** A poof 

simple maidqn am 1,” in which the young maiden artlessly makes 
lier appeal to tbe^ KingW grace. On ihe whole this sestet may bo, 
pronouneod (he most jfierfect r^rOjcm in the opera, to be preferred' 
even to the finale of the first act,lkiiica there is not a sif^le passage 
which can be^ cited superfluous, as hurtful to tho unity of the 
whole, or as weakening or'sus|>SQqing the dramatic Jiiterest, ^ A 
short rundj and chorus in C, “ Hifow, with fears no more contend- 
ing,” ibo theme of which is first ffiven ensemble by Fanny ».)d 
Julian, to each o^w hom is afiorwarmi qllot ted a fiorid variation, the 
chorus suspending at the' end \>f couplet, terminates the opera 
with brilliant effect. t i. 

'The youeral cxecutibn CAaffos IL was honourable all 
concerned. Miss Pyne/who undtiftook the pw^'of Fai^ny. more 
than confirmed the favoutrable |c^Ots that /lavo been given of 
her recenc performances, and the of Madime.Mf^cfan;pn, thi 
wi{e pi tho composer, as Julian the rfigA> vss fiftuiClly an eveit^of 
genera) interest *Tfws young My hitherto been known in 
Knglaiid as a Concert singer, but We believe she has jappesred 
upon the stage iu several cities of the United l^atds. Her 
voice is u cohtrulio of cunsklerable compass ; the higher notoa,* 
though not strong, al'c sweet; tto. middle notqi^, round and 
agiccablij; und the Jow'er ones, While not so sweet and pure 
as the niidaio, are nevertheieiW "BlhotJg and resonant. • la 
her ringing she Combines great e^ostoess and* dramatic fbel-; 


ing with more than ordinary flexibility. She is, perliaps,, too 
much addicted to display the different register of hef voice by 
mediate emitrast, and occHSwnally employs the lowol*’ tones ap 
though with the express purpose of proving that she possessed them* 
Bat such faiths in yo.ung singers mostly arise frotn a pardonable 
motive— hxcess of zeal and anxiety to do all that msy be 'done» 
which sametimes lead them to do too much, and seldom fail to 
yield to time and experience. Madame Maefarren’s most sncOeis^ 
fill ^ocal efforts were In the ballad, ** She shines befj^re me like a 
star," whieft she sang with perfect taste, receiving an unanlmouii 
encore, nnd^ accoinpauitM) rccUative, O cniel tonnne,** In the 
second act, really an admirable piece of vocal declamation, the 
words bcii^ as clearly enunciated as the music w'at|‘ctppliaticu]iyv 
expressed.^ In the elaborate descriptive song, ** There was ne'er 
known a contrivance ” and the variation for Julian, In the ronih 
finale^ Madame Mvirfarrou gave more , than sufficient evidence of 
vocal flexibility. Her reception by the audience was of the most 
encouraging kind, and can hardly fall to urge her on to ren<f?f«'u 
exertions. Mr. Harrison was the King Charles, and sa^g tho 
music of that part with his usual energy. 

The getting up of the ojiora highly creditable to the theatre. 
Mr, Maddox ji^s Intslowed every pains on the scenery and costumes, 
which are new'. ap[)ropriate, and effective. The scene at Wapping, 
with the arrival of tlie ship, and the May-polo dance, was beautiful 
in itself, and admirably managed. The May-pole business is due 
to Mr. Flexmo/e. who" danced the hornpipe with Madllc. Auriol. 
At the end of each act all the principal singers w'ero obliged to 
appear before the cmluin. and at the conclusion a loud and uc.Ani- 
ifious co)) being raised for the confjioacr, Mr. Muefavren appeared, 
led on by Miss Pync, amidst enthusiastic cheering from every part 
of a house crowded to tho coiling, l^vious to Mr. Maclurren’s 
appearance^ Mr. H. Gurri came on and announced that, in conse- 
quence of the approval bestowed upon it by tho audience, the opera 
of Charles IL would be repeated every evening until further notice, 
which aiinouAcemont was received with a loud burst of ai>plauso. 

« 

{From thf- AVnw.) 

Macfarroti’s now opera, Kintj Charles IL^ was produced on 
Saturday evening, with an ^clat w'hich even transcended the most, 
san^liiiic expeeftitions raised by tiie known talents of the composer, 
and by the striking improvement which has been apparent this 
season in the management of «this tlieatrc, as an English opera 
house. Tho eveiiiug, iud(>ed. was a triumph for English art, 
whether wo regard tho high character of tho wofk,itself, or the 
luannor in which it was got up and performed. 

The libretto is an excellent operatic version, by Mr. Desmond 
Ryan, of a comic ^Irama called the Mtny Monarch, which became 
eery {saj^ular, not only from the lively and amus'itg character of the 
piece itself, but from Charles Kemble’s acting in the part of King 
Charles. The opera adheres closely to tHe plot and Incidents of 
tWb original dranria. Without, therefore, entering into details, wo 
nfhy mention ^at the subject is what may be called a lark” of tho 
merr/ nu'viarcfi* and his favourite the Earl of Rochester, who, dis- 
guised sS sailoxs, p^v^a visit to Wapping, and mingle in the festivi- 
ties, of the ** nfTtives,” and get into a quarrel w'ith men by boiug too 
(free an.d easy with tho damsels. Rochester loaves his master In 
the lurch, and the King, who has been liberal in trea;*!fig his neir 
boon-companions,’' finds himself without money to pay tM reckon- 
ing. Offering Ms watch in pledge, It is discovered to bear the 
I royals arms, i^d the unfortunate possessor, suspected of havh^ 
stolen it, is seized and consigned to dunmee vile, from which he 
escapes b£ jumping (vt of a window, and finds bis way back te 
Whitehall. Tho King is led into this escapade by his fHeed 
Hoebe^er, with the Queen’s piivHy, for the not very ieteRigilde 
purpoto of giving his M«gestv a moral lesson'on the aekjjeet of hk 
mfidelH^s and his neglect of ^ royal contort . 

This alight allusion to the aohjeefc of the jdeee mei^asrvete 
mkte ohr remarks on its musical tiOdtmimt intefligrbk. TV oven* 
turfi is exceileni— in the compact, symmetricai feyinefthe clastioil 
masters of the Grisroian school, aiid in keeping with the smkiaet^ 
It is a movement in common time, with an unbroken succearion ot 
rapid triplets, which gave it ao animated and impetuous character $ 
but a cbsrmiAg effect is producOd by supertOduoiiiff on those liipleti 
(wlifeh ftorve as its aocomptmiment) a beautiful and expMsivw 
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m«lody, afterwards su^ Jiy the Pag^e. Tlie drama e|)on8 wUh the cleli|[[htfUh that after it had been once encored with the utmost 
forloni Queen in her boiuiotr^ and nurroundt^ by Iter nialdensi. who vohemeoee, it wa| very nearly cmeored a second time. I'ho fumle, 
eiitortain her arith a smooth and pretty chariuu Her jtaiesty then ** Now with fears no more contendli^,’' consisting^ of solos by 
bemoans her sad lot in a long? air, whiefa« thoujrh ffood, it some- Madamt Mi^farren and Miss Py»e, wwh a chorus, was sun^ a 
what lugubfious, and demands better singing thim Mrs. Welts’s to secoiid time t the curtain; after it bad falUb^k beings raised for that 
make U elective. The Kirtjpf makes his #i«^rde Vith another very purpose. * 

long air about ** kisses and blisses.'* which isalsogood music, but Aas What has been said leaves little to be added with respect to the 

no dramatic effect ; and the same remark may bellied to the subse* merits of the different performem. Mr. Harrison's personation of 
^ent duct betw^een the King and the Queen. *rhopartof the poor the royal iibertino was free and manly; and we never heard him 
Queen, like that^f the m>or Countess in Fiyiaro^ is draieaticall/^ sing better. Mr. Maefarren's aistriini6ntatk)n*(liKO Moanri's) gave 
a very heavy one f and Mr. Macfarren, with all his tulertl, has not no opening for the embeilislftncnts to whien he is so utodO; and he 
been able to lighlon the one as Mozart has Ughtenod* the other, did nothing to offend Aic purest taste. Miss Louisa Pyno has 
It was not till tUft Page Julian made his appearance, in tbe^ person added a fresh wreath* to Jier laurels; and. Madame Haefarren's 
of Madame MacWon, and sang the delicious ballad ShJ shines haa at once placed ne^4agh in j>oMic ftivour. Mrs. Weiss 

before me like a star;" that the audience seemed awakened to had an ungrateful p£a;t ia*tUo Quocn, butshft oxeited herself to do 
attention and interest. This lady, though already favourably known her justice# Mr. * Weiss 'sanf wtl), and aoled respectably ^8 

as a concert sister, now made her first appearance on t(ie stage. Captaii/Copp ; and Mr. CoA-y was a tolcffablp* Rpcliostor, though • 

;avonisitoTy tasteful costume she looked like a figure in a pic- much of the musie was qft^te boydiul^hls roacli. 
turo of Vkndyke, and her wholo personation oi‘ the character was Thg success, of the opera ^as triumphant. • The compo8er;Oaf 
marked with grace and reeling. She w'as, of course, timid and con- well as th8 prmclpal perforraerat wa« called for, and it* was an« 
strained, but this modesty always gives^ in dhr eyes at least, addi* nounced that the piece would be perlkymod every night till further 
tlonal interest to a young debuUtnie. * Her rich coa/i^/io^oicc, and notice. « , « ^ 

her simple expressive style, w^ere shown to much ad vautage ill this * • fFrom^ik^ Pali's ^ 

beautiful air, which was qpcored with ttcolamation.*^'hc duct • * ' ^ , 

betw^n the King and Rochester, hi which the favourite persuades Theg^omposer of the new operants George A. Macfarrcn, whose 
the King to and see the Maid of Wapplng; is in thd lively par- musical works have worthily placed him in the foremost rank 
/a»te style of the Italian stage. among the musical celebrities of the Continent. There were 

Then^ame Uio adventures at Wa'ppiug. The scene, by the way, sutftcient iiidicatlons iu bU iirst work, TAe 2>evi£*$ Opera^ to foster 
is beautiful, exhibiting the broad ^Lhames, the shipping, and the the hope of futurf^ggeatness ; his Don Quia^te manifested a higher 
, distant country. Miss Louisa Pync, as Fanny Cupp, sings a 9ttle knowledfs^ tad a fuUer experience^ and in the opera performed 
ballad, Hope and fear alternate vieiiig" m a light and florid for the first tim# on Saturday wo* have the matured efforts of the 
style, which she executed with her usual facility and ncatnoss. Her gifted composer, the •dramatic inspiration, the varied knowledge, 
lover enters, and (he duettino, ** Oh blest are young hearts,'* is one and |he riper judgment. In this bis latest work all the loftier 
of the gems of the opera — itidood, w'o hardly Wow a fairer gem in exigencies of tlie Igrical drama are aflluently jprovidcd—^thcre are 
any opera. The tender sw*octues8 of the vocal parts, sustained by unity, of desigo> harmony of f^m, closeness of construction, clear- 
the light of the itringed instruments, is really enchanting, ness of combination; originalitv of thought, frpshiioss of md!ody; 

The sports ofnhe sailors and countiy people form a ballot, not of brightness of fimey, find oriluaucy afvorchestration^ There is 
the fashion of the Italian stage, llut liiii of lile and gaiety. The neither patchworx, nor trite tunes, nor vulgar effects tb sftze upon 
morris dance round the Maypole, accompanied by music redolent the merclv sensuous Ustoner, nor ultra lieatltig of drums, iftxf * 
of England ill the seventeenth century, was picturesque ond animated' braying of ^ombones, to rouse up the sluggard attention of«the 
iu the highest degree. The entrance of (he disguised king and muslcmonger. There is not a phrasothat faill to do jjts true oflice, 
favourite — the joviality, quarrels, and qonfusion to which their arri- nor a single bar that does not miiister to and asmst the lyrical and 
val gives rise— are worked into a finale of concerted pieces and dramatical development of the story. It is Beyond all compaiisou 
chonia wdiich closai the first act with the umost brillianev. the noblest English operatic effort of the last twenty years, ana 

^ ‘ The second act opens with a nautical ballad, sung by Captain wo know of no composition of the present time that has even 
Coup (Mr. Weiss), “The ship in which poor Tom was moor'd.** distantly approached Us ^excellence. It js an opera fnll of beauty 
It IS introduced propvs de rien, as such things are too often anW-fauey, and each of th% personages is musically iudiydu^ised 
introduced in English ^operas $ and Mr. Macfarren* in writings it, yiih a deep and searching knowledge of the springs»of<%aciion-« > 
felt, no doubt, that ho was yielding to nece8i||ty. The wordk are they utter their thoughts, and expreJs^oir emotions of tenderiiesSf 
d ia Dibdinf and so, oonsdquently, is the air ; but it is good ofats joy, and pasaion, in strains of melody ^i# trifthfulness^ of which 
kind, and was well sung, so it deserved its encore. A pretty scene lapp^ala to the ear, heart, and undorstanding, and by a spell evokes 
follows, in which Fanny, by her sweetness, appeases the jealous •sympatbios and carries them chained to the epmposq^'s #ill to tlie 
umbrage of her lover, .fuliau. This jealousy is well dffpreff|ed by close of the drama. George Macfarren has been fortunate jii nis 
an impassioned recitative, admirably dclivercdiiy Mwdamewao- A6re«is<, Mr. Desmond Ryan, wlnAihwgh founding the opera ou 
ferren ; and Fanny's air, “ Cansi thou deem ray heart isvehanging the weli-knowA comedy of Charles iLt has, in this laying out of the 
is one of the toiiderest Util* things that can be imagined. The flj^enes, iu the dramatic arrangements rand an the distribution of the 
scene reminded tis of Zerlina and Masetto— not in the music, buU conrawted piecefi and choral necessities, done hts task with |petical 
* in the eflect produced by it. Passing over many beauties which feelit^ and dramatic ^cleverness. The interpretation, as may be 
wo have not room to notice, we must come to the lasP scene, which inferred from our foregone remarks, is^ masterly ; and although the 
is a brilUam representation of the King and his Court*afsembiod«ii finale to the first act is thp longest w© rgmember, so Varied and yet 
the banqueting chamber at Whitehall. In conformity with the so consugent-^o apposite is the musical expression, and so grace- 
usage of that day, the company entertain themseivas by sipgiiig a fel the melody— so admirable the vocal distgbuifen of pan^aiK^ 
maorigai ; and tba madrigal produced by Macferren, *• Maidens, sotfrikidjf ihaeitsemhfe, that in lieu of tne •accustomed weariness 
‘ woidd yo*MiM)o ttndoing,'*ja worthy of a place beside the finest andT nsnwt |cnerat©<| in rimilar instances, the attenupn was ua- 
madrigals of Wilbye an#tbe other worthies of the Eliaidmthan^ige. flawed and the delig& unabated until the fall of the curtain^ 

It was sang by a numerotti ^orus, with no fault but the sUght Thp jplflt ii%iei|riy W^ntical with the original diwma, with the 
depxessioq gf |ntcH which tc almost otiavotdable ia uaaoeogifgmied single exception of ciuuigiog the character Lady Llara to that oP 
vocal music, and with an eftet which produced exclamations the Queen. This is a deeWM improvement, for with tne former no 
pleasure ftoip ail ^arts^of tbo house. The appearanee of houestr interest was-felli while thg introduction of the latter forms a promt* 
yaptain.Cofip and his pretty daughter in the midst of this brilliant pent link hi the dramatic chain. m w i ^ t 

assdhnbly— 4he recognitiont, eutbarrassmeots, and eclairciaseinents Madame Macferren, who m jde her wm completely sumww« 

which emitte, fern aa animated scene, and afford room for some Her voice is richnn quality, and is regulated Ijy a true artistic spirit 
very dimmattc*. music. AmAug other {bings, a romance sung by Those who had previously seep this lady m the couceft roonf were 
Miss Ldbfea'^ne, « 4 pour jSmp^ mdldeii am 1," was found so positively astomshed at the powa and beauty of her ewgan. Her 
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face /beams \rith int<!)litron<*o, nnd her %ure is bcuetirulL^ formed* 
Iffir actioffi Is fVco> ^rncoAih and unembarrosaed aWl her drematic 
fecHng Sebmit to ho innato, for wo hove seldom wttncatbd, a more 
imjMM^loned or more trythful eiiibodimoiit of character. IJbc wi)! 
prove a vnIuftl)Io addition to operatic stag^i, of which w.c have 
ho doubt she will become a brilliant ornament. S|io wasdcHerveclljr 
'applauded, and boiiqueted and ^enmonod forth ai tbo termination 
of the opera ; a similar honour ^aa confbrrcd upon fifies. P^ne aad 
ibe chief vocalists* ^ 

M'ss Pvne. as Fannyv. set the>cal,on her ffrowjn^fame. She 
saiigr throu^h^ot beautifully, and acted ^ w*h , great tfuth and 
simplicitv. ^ * 

Mr. riorrison, Mr. Wct8$, Mfs. Wei^. and Mr. Corri. laboured 
vjth moro or less zod^o secui‘d^u»e sujpceas of the opttra. Mr* 
George Macfarr^n was called Sojr anddai, the cheers of the audience. 

The opera haa bden admirably pirt upon the Stage -niie scetierv, 

I dresses, and grouphig ale in all tpspeits Mcellent. , 

The opera was announced dhr'repotiti^i foi every evening tiU 
fii fiber notice. ‘ , * 4 

♦ (From .BTsm * 

Mr. opew, -JiTiW Charles (he Seeond was. 

brought oiit ai this theatre on Saturday night, and wth all the 
success that ite,deseAcd — consequently viith pp litllo, Few ovents 
have recently Created in the mu^al circles a more remr^rkable 
sensation than the eontemplate'd production of another work by 
the 'feifled author of the ebarmitig operetta J)Qn Quixofe^ and it 
Was not surprising that the attendance pf professlonul visitorsT, in 
addition to a large body of the public, slioald <3io uuusAally nume- 
rous. Mr. Macfarrcn well de|qrved tins, fornho cinincucw that he 
enjoys has been gained by the d|imoristration of legitimate ability 
—in no degree by the pretences of the chaflatan. His repute in 
Germany probably exceeds that which he has here. But thug only 
refers to the public at large. Our native mitsicians arc keenly 
alive to his worth, and uphold {ps fame with all the zeal of 

•iucCTity. « 4. «’ f * ' 

The cpmyosnr has crideifily aimed at giving iii| rausCc character 
and purpose j and vre do <001 remember any previous work more 
Ktfictly appropnatd^, both In vein and feeling. A popular tone has 
of oourse been observed, and hence the opera is Dkely ,to find 
permanent fiivom- friyi the* public at largo, who are seldom 
inaccessible to the induence of simple and unadected roclodv, 
|iowevcr much they may he delieieiit in the higher orders of 
ftonreciation and tiiHcrmtonf Itf*. Mn#«rui.rA» La. 


and /lariqonising are introduced wlih great felicitousucss. • At fne 
same thwe #ie fullest dratnatie propriety has been maintained, ami 
the music allotted to the Kin^, <0 the Page, and, in fact, to all, 
exhibite iqeach casfc a perfect and fymmctricai suitableness, whether 
It be roystcring and thoughtless, merriment, or the dUcouslilato’ 
anxieties ^ifjpalousloyc. The opera is studded with gems, and* 
the fqusfc-sellers wffl, we apprehend, soon be able to dcterraioe'the 
value of throe or four of thu s^i^rate worceauir in more senses ‘than 
one. Al^hnagh eihe compeer has thus appealed td the taste of a 
general audience, let ilsnotia ^derstood that it has been liv tlm 
mere ^isplay of fluent and ai^ lightness. On the contraiv; tim 
structure of the concerted pidM demonstlates all the ing^iiity, 
colour, and perception .of afgltlc effect for, whicli he is so joslfv 
celebrated. • ' » ' * t * 

Among the most charming of the songs, are the throe ballads 

unsophisticated Copp—the 
first in F, ** Ho|>e and Tear atteroate vicing,*** an mdaffto nipve- 
inont ofgTqat.heauty, with a cabaleita Lleaainglf deseripave 

wp> '/Csnst thou deem 

mv heart is cbanvimfr t.f 


opcrture^-ono .of the most deliotoits effusions of .amorous lender- 
Oos^ that we bavo ever met. irkhrjsid an eager cavatina In Allot, 
**Tbm..no*or. was a contrivanee,*’ intormixed with -short inter- 
rog^ortes by the Queeut and wHoebester, which exhiMts some 
quaiiit aealo passoges^ some'what lantiistieaUy oiitl nen, but 
strlaii^ly orVinal and earrhunttMig. The ** Merry Monareb" has 
throe .adegs^ne in C, .bravnif OlKiatioplm. lo ^^ SRIeasiiro, pomp, 
and .power,!* somewhat v^th aecontpanimonts s another, 

^Iso in C, an Anacreomto eddsesa to ** The maid with the love« 
|aughinjK.oye."* occiirringfi»iiie finale of the firi| 3 bct 1 nnd a third, 
in B Mg heart to theefitioa homo,** wdiorm the wauU of the 
publisher /neve boon mainly contuhed— this bding a ’ballad of 
intensify .Halfish spirit. A sea song, «eallod.^ Nan of Battersea,** 
for the(>ass tones of Oaptiun Copp. written after thd manor of Dibdin, 
is also another of the more pc^lsr iribates. A lovely duet, in A 
fiat, for tenor and soprano voices, ** Look but sorrow in the face,** 
and another in ihe same bey, << O blest >ard young hearts,** for 
soprano and contralto, ornament tbo; first act ; the second a«rWv|ai- 
siie^ specimen of sprightly and. oonfidlng gaiety, and dbrong the 
brightest gems of opera* There m likewise a cnipftdl dramatic 
duet, Sling by the King and jjjUMhaster# in £ flat, involving a solo 
for the lid^erlifi B fiat, and a vivadioiis ealwloiia, which is flowing 
and effective. The trio in the second act, ** My pretty maid, 
if thoit'U «t.8sist me,” occurs in one of the scones which has reecived 
its chief impulse from Mozart. It is admirably workoil up for 
the voices, 'and throughout highly picturcsqius It leads lo a 
canon in D, and a presto in fl it, and a vigorous cabaloita in G 
altogether an adroit nud .vivid ill usirution of ihe perplexity of the 
Kiiipr*^and his oscope through ^lo window of the tavern, unfolding 
a sgries of welUimagiiied and well -constructed contrit^ts. The , 
madrigal sung by ihe courtiers in the baiiquetting hull bears, in the 
qualities of harmonic suspohduii and masculine quaintness and 
breadth of effect, the haiipiest similitude to the auiique legacies of 
the mizabethan iieriod, wad, as such, merits the liigimst praise. 
The twojfijiale$»laken as wholes, are d^mnvre of their das:*, and, 

as dramatic ememhlcH, cangot he surpassed. Large and various in 
design, the busy motion oC 4 hejovl(i 1 itles at Wap[iing,' with the rough 
Indignation of the crowd %X .the gallftiitrics and tho evasions of ire 
disguised King, arc most ably and cliaraoteristicully expressed at 
ihe close obUie first aet. >Tho ovorturo^ tlie principal themes of 
which arc found in the Pago’s songs, is brilliantly and closely 
vrorked. There is also » slqw instrumental movement between tho 
acts, tho pealing beauty of wbicb, enttched,, as it is, by a delicate 
obliuato for llie oboe, is very soothing and etichscidng. * , 

The honours of ihe evening were, beyond all sliadow of donbt, 
woa by Miss Louisa Fyne,whohas tooro than redeemed the pro- 
mises of her dclniU aud is on the high voad to renown at an operatic 
singer. Nothing could be more ravishingly beautiful ihso her 
oxechUon of the nmsie which belongs So the part 6f the tavern- 
keeper’s daughter. Wo can desire no greater perfection of fimilitv^ 
styjo, or finish. Her voice has all the best attributes of youth, and 
while being of, the sweetest and most tuneabio quality, is deliciously 
clcaniad fllTsh f and not a notois omitted that iteorrnpted by a false 
and fincertain ic^nation, She eouoctates, too, admirably. Wo 
have neyorf in mort, eneonntered «n operatic debutanie so hoiie- 


iny « changing dclior^y ff Iroath^ may 

take rank wltb o^her 6f longs ; and^ the third in A, , 

A poorsiiCiplc matden am .artless appeal of tbeslmpig., 

^rl whcn surrounded by the,^.4®airiiig(splen^ur8 of the court 
A ca^tiqa of mdre ^lafiprato'ipxture, lo £ minor, de/jilves 
ine Queen in the .first scene-^a larje^clto movement mhor drily 

Upffii the contralto 

re^fXieiitatiVo of the Pi^e, is SnrooMl an air in £ flat,** She sMiiei 
before me Ills, a sterT* >bj^^ |„ea fore.U<«r«r,irSte 1 


cleaned fllTsh f and not a noteis omitted that iteorrnpted by a false 
and fincertain ic^nation, She eouoctates, too, admirably. Wo 
have neverf in mort, eneonntered an operatic debutanie so hofie- 
fully meritorioi|a as this young lady, attd Mr. Madamn has been 
pfertunaio in having bor as .the eaqKMient of, some of the choicest 
wrs whmh hisv^peva contfilns. ^ There is a simplieiU and elegance 
in her ihanner eminently eagegings and the three baUads which fell 
into her hmids were reiideredwltiias«;eik**®®®®>>^Msteabat atonce 
challengeaadmiratton ami brought d6«m a saecesaioii^of dnooves, thi 
genuineness of whu^ was intfisputaUe. The showier ebmbterittics 
of the finale displa^ her powers of vdcaliaatioa move nroufliiekitly 
than aaylibiag that bad gone before i and ibe brilliancy with 
whfeb the developed a .circle s of smewlifit immidodiovi divtaions, 
and tlmaaveness with which she sustained a eloao imd pevfectly- 
Immpdjlbake at the top of jNWr register, throw the audience Into 
iiapluro® of delight, and her was eomplote. * Miss Fyne 

•lmS.no great pretonsions as an actress, but" her depoiydettt ts both 
inqdei^aiid unassuming. Madame Macfornctt was the vepresenth- 
tive ^ the Page. This lady has fer a year tv two fMisi been dfteh 
heard m the concertwroom, aud tbo^speciaHties*^ of hifrmtyie are 
Ibcifiiure well known* The fioelt^ncetvfni reeiiative which 
occurs early in the secofid act could not. have been gfVeh with 








THE MUSICAL WORLD. 


701 


One word to the band ; we have noticed before, and the fault 
, still remdkis, that each one seems determined to play as loud 
as he can, and it frequently happens that the voice is drowned 
by*tbeir exerthms. The band has always been too loud, and 
particularly in piano passnges'^in which they would do well 
to take a hint from the chorus of the society. 

The Keans* have bm playing at Theatre Royal daring 
‘ the week, iot^tha Wifei^s Secret, Sfeaihmcre, and ilieir otKer 
favourite pieces. Mrs*^ Charles Xego'a beautifu1*«acting has, 
as usual, e^cired the admiration of the audiences but more of 
Uiis next weak. • • 

The Ransfbrd family gave their musical cntertainmd:)ts this 
week at the Concert Hall. Miss Ransford is a weU-establishecl 
favourite at this place of amusement, atid het father aud 
Jl^rqther, who take the bass and tenor parts, are respectable, 
sing^nx The elder Mr. Ransford made himself home'* | 
in the humorous vein. | 

The Philharmonic Society is ^about\o give a performance] 
of vocal and instrumental music under tbs de^gnation of 
a ** Soiree Musicale." The object Is to afford an^teurs on the 
pianoforte an opportunity of hearing the performanbe of com- 
positipns of various styles, both oncient and mcvlcrh, in those 
piect^s which come under the denomination of chamber music. 
The programme is of the most jrechcrchi character. The 
practice at Willis's Room, aifd other celebrated plajes of 
metropolitan esteem, has formed the basis of the arran;^ement 
for the impending soired ; and, whilst the instrumental per- | 
formers are eminent for ability, Several new compositions will 
be performed, including a quatuor by Mendelssohn, for the 
pianoforte, violin, viola, and violdhcello. Madame Dulcken, 
M. de Kontski, Madlle. Schloss, several other popular 
*artiste/i arc; I believe, engaged. i , , • i 

« Mr. Joseph Scates gave - a Concertina Soiree at the Royal I 
Assembly Rooms on Tluirsday evening last, the room was 
well and fashionably attended^ chief feature of the eve- 
ning wa^ the overtures to Semiramlde^ and ZarApa, on four 
concertinas, two trebles, tenor, add bass, by J. Scales, Mrs. 
J. Scates, G. B. L^akc, and J. Case, also a quartette on airs, 
from La Fi§Ua del Hegimento, which w'as encored. In the 
course of the evening Mr. Scates played a solo on airs from 
AiWq di Chamouni, a dttett for two treble concertinas with 
Mrs. Scatja, on aisa from Norma, also a duett for treW? and ^ 
bass with J. Case, on. airs from / PuHtani, each of which 
was applauded. Mons. Welhi astonished the audience witH 
his performance on the pianoforte. He played a fantasia on 
airs from Mariiana, and being encored he gave “’tSod save the 
Queen/' wifh variations for the left liand^qnly.* Thi? voca- 
lists were Miss Cubilt, from London ; Miss WAituall • Miss 
Stewart, from London; Mr, Geo. Buckland, and Mr. Robin- 
son. Miss Cubitt , sang Se ni* Abbandoni/^ and a ballad, 

I would nojt if I could forget," and on being encored, she 
substijlulgd Anderson my Joe/' whicii ^delighted tlbe 

• audience. ^ Miss 'Whitnall sang “Think. of mt/' with an 
obligato . accompaniment, for the coneertif?si, and was* encored 
in the Scotch, ballad, “ Sandy a«d Jenny." Miss Stewart 
sang “Ocean, thpu mighty monster' and “ I’m a merry 
Zingsra," a duett with Miss Cubitt. “ Merry Bells," am} G. 
H. LakeV “ Spirit Song," witli Miss Cnbjtt and Geo. Buck- 
land. *Mr, Robinson sang “Or che in cielo." '‘Mr, (> 
BucklanB^waa. pneoVed in “Philip tbe Falconer/' and an 

/extrauaganxa, iladc and the ^ean Stalk/* when he substi- 

* lifted “.Robinson Crusoe/' and “ Sally Shalley/' for which 

he received great applause. • * J. H. K. 

* 184P. ^ • 



MUSIC AT mOWWICH. « 

(From a CotrcapondeidJ 

S^ARci^LYhad the lofty strains of fiiuiders “Judas Macca- 
basus'* ceased to vibrate in ,th*e ears.of cu|r iellow citixensj 
than their appetite fur music (well known to lie voracious) was 
excited fiy a . treat of a diftvrent ordSltr^ leading feature 
was the first appearance here of tlm far-frainsil Madame Sontag, 
which had been jiostpoijca in consequence of the severe loss 
that Nofwicb bu^^cently sustained. This |;reat attraction, 
together with thSi Tbnlberg, the .Briareus o£ pianoforte 
players, filled the r^serMnSTSeatfi St* Andrew's Hall, on 
Monday eveninjjf with mi unusqally fssbionable audiqnoet 
drawp, aot only from J^he city, httt from, all parts of the 
ooun’ty. • . ^ / ’ • 

Of Madame Sonta'g*it w iiepfiisible, tojspcak oiherwiseithaii 
in\erms of ^encomium. This lady's intonation, scaling, exe- 
cution, and ex^rcsskm, ffil denota, the great artiste,* Her voice, 
though severely tasked by.eiviores, preserved its, freshness 
to* the last note. As examples of the scope of Jier {rawert, 
we may quote the variatioi^ to Rod^s ale, and Bishop's 
“ Hume, sweet Home.” Nothing can bp more opposite than 
the styles of these two comi>oiitioii8, yet Madame Soatog was 
Equally ^reat in both. In the farmer she revelled through a 
couple sof octai^es with the utmost facility, grace, and pre- 
cisicgi. In tfie latter she exhibiwd sweotiiess of tone and a 
melting pathos that went at puce to the heart. We hold with 
Dr. Beattie, that*“ a fine female voice, modulated by sensi- 
bility, is tko sweetest sound tn .art or nature." Madame 
Sontag liad alrdhdy been heard in music as good, sung, too, 
os'fmely ; but this air prdduced the most^ rapturous applause. 
Why ? ^Because the tvAo/e *audienco under.stood^ie language, 
^qd felt that** the sound was an edio to Uie sense.** 

The efiurts of tlie other vocalists ednfirmed us in* fhe ^ 
opinions |ve Imve already expressetl, ai\d which need not be 
repeated. * • • 

Mons. Thalberg developed ull the Irigli qualities we have 
attempted to describe, ip his “ New Turanlella," and espcciiflty 
in the air^ “ Deh vieni alia fiiicstra,'. ^and “ Meco tu dei 
bjdiari," from II Dors Giovanni. * 

, * 

THE ALFRED JUBliXE. * ^ 
Wbdhbsday, t1>e 25th day of t)ot«J>er,*tn the y,ar of gyaee 
1849, was a grand day for the folk of Wantage. It may not, 
be generally remembered that that town is tbe bfnhpliipe of 
efujr good old Saxon King Alfred j or that the dap Above 
written is ^the 1000th anniveritory of the birtlulay of that 
monarch. *Thi8 being the case, jt wqp resolved, bj a body of 
•gqpilemen— eultivators of Anglo-Saxon literature, aijfi proiid 
of their*Anglo-Saxon race — to celebrate the auspicious occasion 
by a festival or jnlplee. Accorilinjffy.vi committee was formed, 
and the neceesary steps tak^n. Yeatenlay the town presented, 
as if by, magic, ail the appearance of a holiday. The shops 
were qlosed, exc^t hotels and refJeslfbient houses. • 'TJte 
streets wy8 dedblited with banners bearing appropriate ja- 
scriptiotis ; over* tbe approaches were spanned trntm|>hal 
arches of J|qd flowers; and, at an early hour, crowds 

of Af ranks t]^roi]j^d towards the market-plate by every solt 
of.conyey8noe, neural and artificial. Divine service was pet- 
formed at^l*o*clock Si the church, and shortly after warda^ at; 
the Town Hall, an address or lecture was delivererl by |^jcir 
Bell, upon th% history and traditions of King Alfred, with aa 
eulogy upon his character. The Rev. Mr. C. L. Rkfamowd, who 
had cbme from America to*jdtend this Anglo«Siixoi!i jubilee, 
also made an Hoquept andwnergetic speech to the crowd 
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assembled outside. After this a procession, consisting of the 
clubs [and the guc-sts, visited King Alfred’s '(V'ell, about a 
quarter of a miUf olf, aiul supjiosed to be on the yitc the 
ancient stronghold or castle of the West Saxon Kings* Here 
nn address was delivered by tha Uev. F. Revioux upon the 
life and character of King Alfred. Meanwhile, on, the com- 
mon, a little outside t(ic town^ ’a magnificent ox was slowly 
and inajc.stically turning upon an., iron crate, worked by a 
steam-engine, (iefore a huge fire, cohtained in a convenient 
brick rcee})tacle built for the purpose. !iSt«iothCr old» English 
cuslt>in WAS revived rn^ tlie greased Way-pole, which, sur- 
mounted by a leg of (fnuUoij, tli6 'prize of the adventurous 
clii»»bcr, towered liigh in the centra of the il{arket*place. At 
two o’clock adistmbdtiotWDf meat was made in the Mart et-house 
to the poor ; and half an hovif afterwards 100 impressions of 
the Vtied.Tl which hwl been struck upon the occasion w/*re 
thrown atnong the people.* Tl^e appearance ff tile town 
during all tnese proceedings •^as'most lively and exhilarating; 
and it was as favourable a spedlmtin avwaa ever seen of beauty 
English inei'riinl»pt a^d joyous *'e5ccitement without license or 
outrage, • * ‘ 

At three o’clock the guests assembled to dinner in the farge 
room of the Alfred’s Head Inn, Mr. C. Eyston, of Hotidred 
House, occupying the chair. Among the company prC'Scnt wt 
observed Mr. P. Pusey, M.P. ; Sir Robert TRnockmdrton, of 
Auckland Park; Mr. Temple -►IVwdoin, F&riogdon IJr^ise; 
Mr. E. M. Atkins; Mr. W. Gajdwin, of Lettcombe Regis; 
the Rev. Dr. Whittingham, of Childrcy; Mr. J. Britton, the 
celebrated antiquarian ; Dr. Wnddilovc; IMr. Evelyn, 

M.P. for Surrey ; Mr. Alartin .T. Typper, the* popular author 
of Proverbial Philotopht/, Severi\l mpmhera of the Pulford, 
the Breretpn,f the TuffneR, tind the Whitaker fimil^is were 
pr^vnb and the Key. C. D. Richmond, from the United States, 
sat opjposite the cliairniaru Tlie n.om was handsomely deco- 
rated with streamers and bankers, amongst which ^cre con- 
sjMcuous the stars '‘and •stripes ot America in friendly union 
wi^h our own national emblems. The demand for dinner 
tickets was very great. A great number of ladies dined, 
which of course greatly added to the attraction. * 

The Chairman gave ‘‘ Tltjr ^|ajcstv’s h^illh, as the successor, 
to the ‘throve ^und virtues of King AlfrSd,” and the toast was 
received with prolonged cheering. 

The othqr loyal '.oaspi , were then given, and during the 
, intervals a most pleasurable interest was excited by the 
prodperion' of su extraordinary relic of antiquiiy, which Mr, 
Pusey had kindly permitted tube used upon an occasion jso 
apposite. It waa^the Puseysfcorn,” fashioned iqjto n stoup 
Or drinkings cup, presented bj King Canute to the ancestors 
of Mr. I’usey. It is in faet the original tenure of the Ptwy 
property, and is inalienable from it. Tint precious hSirloom 
was produced, as Mr, Pgsey informed the qompany, in a Taw 
court, ns evidetVee in a suit and the court so decided that it 
was inalienable. . c * 

^l)r.»Giles, the seerWary, by whose exertions, coupled with 
tho^e of Mr. Martin Tupi>er, the jubilee wPs^naiSlf got up, 
proposed the following re&oltttWns^ which were unanimouslv 
mlciifted';— / £ t c ^ 

** I* That the ofd C'ramtnar School of AVantage\jD iv^vived and en- 
tarjr^d, under the name of Kinif AlfrecPs College, and that a mec^anios’ 
institute be opened with it la this town. j • • 

" 2. That k>r the purpose of accomplishing this good work, t genera) 
subscription list be opejned immediately, to ^hich nil of the Anglo-Saxon 
T^re who reverence the name and memory of Alfred ard invited to con- 
tribute. ‘ 

.iJ. '*** P“'P«*e .Mtegllif Mibtcrlption, uid it the 

time or tutnwhing subscriber, with « meofA of the Great Alfred, and of 


this his jubilee year, an edition of bis works, in one volume folio, eplen* 
didly illustrated, be immediately undertaken by competent Anglo-Saxon 
scholars, to be called the ' Jubilee edition of the Works of King Alfred 
the Great.* . 

** 4. That every subscriber of three guineas and upwards be presented 
with a copy of the above-named work. 

** 5. That the governors of the town-lands being, by virtue of their 
office, guardians of the old Wantage Grammar-school, he requested to 
become members of this committee, and that the committee be em- 
powered toc'add to their numbers.** ♦* 

The Ch&irman, in putting the question, eulogised the cha- 
racter of King Alfred as a scholar, as well as a inouareU; and 
after br^^y adverting to his literary works and the transld- 
tions be iiad made, oi)served that in no more appropriate way 
could they do honour to the memory of Alfred than by pro- 
moting the cause of education and knowledge. 

Mr. Tiippcr, In proposing the toast, “The Anglo-Sexor, 
all over the world,” observed that the feeling which l^^d dic- 
tated this movement was rapidly spreading, not only in this 
country but in India and Amenca, and wherever Anglo- 
Saxons wtfio to' be found. In Liverpool and London there 
would sho^j be meetings with the same views and objects. 

The Rev. C. L. Richmond also acldressed the company, 
assuring themT of the fraternal sympathies of his countrymen ; 
and he read letters from Mr. Abbot Lawrence, the newly 
arrived Minister of the United States, and also from Ctdonel 
T. Afadnall, for thirty years Consul in London from the 
Unitea States, both expressing their sympathy with the 
objects oLthc jubilee, their dusire to forward a design for pro- 
moting unanimity between Anglo-Saxons all over the world, 
and their regret at not being able to be present at the fe.stival. 

A great many original songs were suqg and verses recited 
duiin^ the day, 

When the time approached' at which the last up-train would 
leave Faringdon-road station, those of the guests who were 
bfKjnd for London departed, but local residents appeared 
disposed lo Komcwliat prolong their festivities. And so ended 
the great gala day of Wantage. 


DRURY LANE. * 

K. jullikVs concerts. 

.Iollien has raturned to the scene of his triumphs. Drury. Lane 
•openiW, last evening with the fii^t of his aimattl series ^of musical 
entertainments. The theatre has undergone some, alterations in 
rprertfnee to the convenicnco of the perambulators. Tlio reading* 
room is enlarged, and the confection room considerably improved. 
The dceoratiiis^s knd illuminations are us gorgeous and brilliant 


of aiding%hf Bubsc 
i with t mcord of 

( ■ 


As (ar as We are. 6onceriied, we are sorry that JulUen commences 
his. concerts on a Friday. We are thus precluded from entering 
into details of the performance, us our paper goes to press early cn 
S&turday morning. Our readers must, therelbre, rest content with 
a very cursory notice. 

The ontertumments opened with the overture to Matpniello, 
followed by a ('|uadrille founded on airs from the same o/lera. Of 
the other performabee of the first part, we can only select the 
allegro alid ** StormV from Beethoven’s ** Pastoral Symphony,” 
which was finely played ; Jetty Treffz, “ Batti Batti,” ana a new 
quadrille taken from the J^nphiUt. 

Jetty Trefik was reeeived with loud and prolonged chceis. ^ The 
audience recognised a welcome and honoured favourite, dod treated 
Her Bccbrdiogly. Her charming and plaintive stuging of* Mozart’s 
elfinisite song won an entbusiaitie encore. > The dehgbMul anist 
also obtained an encore in her po|iolar ballad^ ***Ahes Liebeslied/’ , 
•which she gave with Infinite point and vivacity. Jetty Treffz ja 
engaged by Jullien for all the perforittancos. Need wo say, the 
enterprising conductor cduldwhave made^no happier choice than in 
retaining the services of so ivecomplished a singer^ and one wh6 
stands in sjach high favour with tbq publio. 
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The National Anthem was performed, with immense effect, 
botvr^CD the ^rst and second pans. 

In the Becond eectlon, (he most nofieoable perrnrniance was the 
grand selection from the Prop/te.'e. Jullicn, with felicitous tact, has 
brought in all the morctnux which were Kecciveil with mneh favour 
at the Royal Italian Opera, 'rhe selection is good, and is cajuluily 
scored bv the conductor. 'Pho audieuco were in raptures, and 
applauded every individual piece to the echo. 

Solos were performod by Herr Kccnigon the eorpct*i\-[»ia^on, and 
Mr. Viotn/^Jollins on the violin. Both w'cro favojiraoly received. 

A d*ewowr, for two cornels, obtained iwiAsuul regard. It 
was capitally played by Herr Kmuig and ^Mr. Davis. 

The c^icprt terminated with JulUons Bulka fro^«Xa Fiffli cfc/ 
Reffyimenlo. ^ 

JuHicii was hailed, on his entrance into the orchestra, with 
uproarious acclairiatioiis, which were continued for several minutes. 
1 he theatre was crowded in every nook and corner. ^ 


* ORIGINAL CORREfPONDENCE. 

» ^ 

THB CIBROT JLVii tJHCRCU JSUBICA ^ 

To jks JEditor of the Mmieal 

Sia,— Your correspondent •* Civis” says wclj that clergymen arc 
not generally qualiHqd to undertake the office of Vicars Choral,** 
but 1 venture to differ from 4iini as to professional men being bjst 
»\iited for the office, for (he fallowing reasons Church music 
should bo performed nr sung by educated and refined snen, whose 
chief desiro (to say notiiing of interest) is to give im[)re8sive 
solemnity to tiie words. To maintain that professional men are as 
zealous in religion a.s tiio efergy would bo fruillels, bccau.se their 
vocation is ns widely diflorent as their companion.^, manner of li\inp 
meditations, and bins of minds. But the error is that the clergy in 
general sot fob liUlo vidiio ujiori religious muhic — they do not imitate 
King David nnd manv of the Saints of old ; no, they rifhor preler 
to read their own long ^erinoim than loise time in‘ sinking 
praises to God. They are much encouraged in thi.s by ih* 
liltby lucre practice of advertising “poimlar jwoacliers^.in the 
daily nGW'S[iaper8, thus irfustoring together such Christians as the 
Bible condemns as Imviiig “ itching ears. ’ 1 fed assured that the 

clergy neglect their duty by luirlcctiim' iTiu**ic ; it should constitute 
a part of their oollcgo education. Did not Martin l.ulher incite 
love aiiik nevotion among his followers by hi.s love and zeal in 
music, aided by other means? Look, on the other hand, at our : 
parochial churches* Is not the praise of God left in the hand^ of 
wliarity children, who are often derided heciiuso they cannot pro- 
nounce the viiljrar tongue in a civil manner ? Tho shattto lies%ith | 
the mock odacalioii.,thoy receive. • | 

If singing be a worthy means of offering up our pra1<ies,,^ougbt 
It not to be done with all the intoHigtMice and fervour^ man 
can devise? The influence of noble religious music if knowp ; 
and the effect of poor music, poorly done, could it ^ovo a good, 
bad, wise, or foolish man? I therefore sthinA that the clergy 
(especially now) should study the theory and practice of music 
and singing. It requires only attention -to tho productiob oj, 
tone, and refined tone of tho mind, to rnak^ a singer. 'Hie ma- 
jority of the cloj-gy would soon qualify themsehres for vicars 
ehircal, if they wished to 1mi>rovo church singing ; for^whatover 
may be the ofilnion of “ Civi.s” I beg to assufeahini that tho Rev. 
Dr. Wt^sley would sing an anthem better than many professional 
men % i know many clergymen, who, wrth study, wAuld sing with 
more rclined and devotional feeling than those from whose throdt 
issues bulky sounds; yet foebly roseiftbliog adoration. j Being the 
^on of a cl^yman, and bavina brothers, uncles, arid coqsius in the 
I may be supposed to ue interested in all that concerns it ; 
^iira'^hpuld my views respecting the musical edneal^ir^f the clergy 
^^t w‘ith the .aamo encouragement that my opinions op other 
/nattdrs reWivcvlo Chureh singing, cSpeclaHy the mode of dividing 
.words ill chanting, 1 sbail feel honoured and glad that I have yfni- 
,teitonthe.8ubject.— I,am, sir, yours qbligod, Fbencii Flowrus. 

8, Kq)pel Streetf Ssnsetl Sqmm. 

^ verbal errors be printed, your readers may attribute 

4.kem to the huiVy of thaj|rsss. ^ 


miscellaneous. 

IIavsiaIiket,— M r. Morris Barnett’s comedy* in throe acts, en- 
titled the Svnutts Famiiy, was produced on Tuesday evening, and 
met fi lth a moat brilliant and well-ftioutod success. Want of space* 
precludes us f. om giving a detailed notice, W'hich the deserts of tho 
wotk are entitled to. Next week wo shall not fail to render a lull 
aecoant. 

Mr. H. C. CoorEtt.-‘(F77)m a Corr«?poii<Jfc»r.)---This well- 
known violinist is at present at Cliftoff, lausily engaged in making 
arrangomoiiUfor ihoqpcrfbi'inauce df Beethoven's Mount of Olives, 
and. Meudelssoipi’s muaic to Athnlie, Theflhoruses, which will bo 
chiefly sitstuinra by the Bristol Classical Harrno^iist Society, are 
tdready in tho coureo ^tfnJK^liearsalftrnder the dirofction of Mr. P. 
.1. Smith. 'Lhe ibincipal vocallsls Cilgaged* are Miss A. Williams, 
Miss M. Wimains,*Mr». P,,J. Sbiith, Mr. Lockcj^and Mt. Lawler. 
/Tho perfornianco wW come off ahR>ut the •middle of Decemjier, at 
the Victoria Rrxwns, Clilton.wnd wiH be given under influential 
patronage. Dundg the temporary rgsidenco of Mr. duoqper, at 
Ci(iiton,^his services have jieei^iii constant requisition, and frequent 
musical nMetiui^ haw taken |dace, the cluef nf ds’luch, have been 
iicld at the residence of G. T. Ames, Esq., a distinguished and 
itbcral patron of music.* 6n these occasions, Axe* ^iilt of tho 
neiglibotrhooif have attenJed by a(>G^al tnvitallon, and many of 
the chvfs-d'<euvre of BeellAiven, Mozart, Mendelssohn, Spuhr, ami 
other eminent composers, have been most effectively performed, 
ll is hoped that these Unims, which afloided so much pleasure, 
and which are so well ciilcalatod to encourage a taste fur miisic^of 
tha higbe&h ostler, will be continued. 


* » AWER TISEW ENTS> 

A’LTES LEIBESLIED 

• Hide I once was 

KCrCKBN’s ADMUIED LEFO, SUKO IJX 

• M ADEM01S*:?ILE JETTY TEEEPZ, 

* ^ AT JULMCN’S cupWk'Ats, IB ruPLtai|r.n ay 

WIMISEL N Co., ft2E, REOONT STOBBT^ ^ 

PubUsheia of the cclftbraUd eeriei. of Getfii'in Songs, with OrtmaM and 
Englhli words, under the title of “Ausivahl Deutscher Gesange/ qi wdmdi 
.'.mes^the “ AUes Liebeslied” (A Hide 1 ^ice was tuking\ lorms No. 2.ld, 
beinc the original and olny aytlioriied edltloni^r thaf 

WCSSElif ^ Co., 229, ABGBNT STREET. 



IionAon : LonarmaA Be Co. j Kovello, Bean Street ; Ewer Ss Co., 
t Newswte Street.— Bdllnbnrgli ; A, C. Blaclt. 

1 • 

” MUSIO ANt) BDUCA*lION. 

Hv Du. MAINZEIl. * ^ ^ , 

We have never read any wolk.on music displaying n more clpyated and 
philosophical view of the proper aims»»ed olflccts of th|r art/ — /Ac hdura- 
tiovnl TtutBS, London, May 1. ** 

An excellent and eloquent work, which deserves thcwiost serious ^itcn- 
timi of every one engagc'd in cdnc.ition.’* — ("^isirai^lu^eut/t, 

*• We recommend the work a>i characterized not only by a profound knoiv- 
ledge of the theory and pracitcr of music, but by a thoroughly lationni, 


ledffe of the theory and pracitcr of music, but hy a thoroughly lationni, 
phUosoghi(uil, and praciirul spirit. Dr. Mainaer, ihaujli si 
EnglUh with enviable eloquence #\nd precision, while iTw pages teem w it a 
poetry and learning.*' — T’/ze .Vt t A/«rcA 22. J 

■V In closing the volume, we feel that, during its perusB, we hove been 
drawn into the vortex of its amiahie enthusiasm. We hope that, as a ireaiue 
Introductory to family music, it vpll become a fiunlly book. ^Chamben 
Journal, April 20. • * » * 

« - MAINZBH'S MUSIC BQOK POR TBB TOUNO, • 

Coiftaiiiin (5 Forty- M»cn little Duets l(jr ii^iool!, with beaulUul illustrated 
cover. ^ Price liB| ^ » 

♦ I NOTH AND blAOMI, 

Aui^m for four voices, Ky D*. NlAiNas*. I rice ils. 

INBSil'S MUSICAt* GRAMMAR. 

elody. il. Theory of Harmony. I Pol., price 4s. GtL 


T. Tfieo*)r 


form every operation connected wiih tlfe teeth, upon thos^ sucecsslul prlucijdes 
and nu^enale charges which have ensured hhn so inuch ^tronag^ By his 
pecuJiar n^d scientfc method he pertecily and hurndcssly fixes arijficlal teetli 
Tn the mouth ; the extraction roots, or any operatlbn J* 

rendered 4 ^erfeGfly unnceesst/y. A single tooth, 5s. A eotnplete set, £5. 
Old pieces^o^tsetii rsmodeUeV and made to fit with wwunty and comfort. 
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irSlATBE BOtAI, BBlTBt LANE. 

’ Mo 

ANNDAi: SEKTES OP CONOERTS.* 

.»P0^ ONE MONTH OlAiY. 

LE PR0PHE;TE ” “^JETTY TftEFFZ EVERY EVENING. 

, * ^ •, , . • — 

FBp@BAl${MB FOR' MONDAY, NOVEMBER 6th, 1840. 

t . PARfc. ' , r j , PAaT II. ^ 


Overture - 

QuadriUr 

'Solo 

Hew Voikm * - 

Bymiihony • 

Aria - 
Mew Quednlle 


Ettfjfwihe^ ^ ^ Ur^er^ • 

'Paim^ra^ (2iiA ti«|c at Iheee ConeesUa) ' UulUen. 
Flme, Mr. (\jrt time). 

» fh» ComA PolW* foofided .on . * 
toerifo time) Jiilien 

The AUegrette/^ firoAi the Symphony 
hi F, - • .. JUecihoven, 

Medlle. JBTTT TEEFFZ. 

Zrf - • JuUien. 


Opera- - . Ae FropAfVr,— Orand {^election, with • 

Solos, by Herr Ko:mio, llttir « 

Anohririi: Kc^nio, Fratti.n, 

Mr. SritCATH&s; H«it Habnoiu, 

' e 'Mr. J. TiioiiFioN, end Mr. Trust, Meff^rbi^er, 

Aria - • ^ “ Liebchen, wo hist du?" - - Marckmtr* 

>«^'unghy Mttiillc.JETTV TREPFZ.^ 

Vahek Deux Temi *'Ot^a, or Princess's Vulse,**\lst time 

• thii Rmon) - - « JnVii'n, 

Spin PlAimforke • MU.^ Day. 

j Q>>lka • - “Jupiter,’’ - , « Kijenig, 


f%9 ConcfiHs mil Coittfence fd JSiiffkt, and ‘ Terminate before JSleten* « 

, PRICES .OF ‘ADMISSION. 

Boxen, ,. .. .. ,co 1 O . « l O 

esrpn anroia, v S 6 I ^ ^ 

M'ivnt* BmM, ., 4 p Itf « r Su*», X 11 6 

ViMm Md Private Saxes nay be Mnued Baz^offiee of iha TM«M.y4iieli fa Opm Daily ; and ef the pdneipal Librwiet and MmioK-Hert- 


L,OirhOA WEBK^alpAT CONeiSSTB, • « ' MAOr AiCR>EN’8 

inCBT»#9ASil^« tttouibX succitasFuL OrcRA, 

' BE A pOKiliSda— so. « XX>WG OHABXil^ THE SECOND, 

The Til HID GQKOBIlt^W « Juries of Fiftrsn W nt Prtiweii's Tkeaire, 

will he lieJd cm khe af ’ s. A 

■'V £ SJD AY N E XT NOVEMBER Ishe^^inSTbeferi roc ilke a Sto.” Bailad, Sy Maiime'Mac-' 

OaUMMOlKS AT, UaL«#aaT aSrSK o’clock. ^ ■ I .. r«rren «... 2 0 

‘ v/v^Af iruiS&astwNe « * / . KgkTJfio Sorrow.’' Duet, sung Iw Mrs, W» tss snd Mr. Harrison . 2 « 

- ■ uCAI^JjilTOBilERS: ; ♦•Jlope and Fear alternate Sunt; hy Mhs Tyne . • .20 


VOCAL PlMORMEBS: 


« ■ > ^ I ♦•Jlopebliu rear ttliCriHitc: «K-*iiiS. 0 U»k aiv ^ , • m m ^ 

Mrs, AXMtMW Mwwioa, ICIaw*|ipiill^ iltie MRbeuea XaROCli, ■ mqb ble«t are young U parts.’* Duekntng by Mi^s Pyne and Madame 

MIm nwddmrt, Aptn Mle* Baiafortli, ' Ma^^rren . ? . \ . . . , . 2,0 

Mwrr ronaoHi Mlipipw M«rtolliil| « Here's to iwe Maid with the love>lMigldng Fye." SungCby Mr. flar- 

r * eUr « i rison . . . *,20 

^ Mr. Oeortge Tedder^ * and Mr, XfOOkey, Kan of Sattersea.’* Dsllnd, sung by .Mr, Weiss ‘ . • .20 

Grand PtANortAiTs. - • - MlRdame Goffrl-; “Caifsl tlmu deem my Heart is chai^mg.*' Sung hy Miss Pyne . . 2 0 

SoiiO Vr^LiN 7 *1 ' n . . M. Bwlnton •** »n E«*^'h is Liaii’s best Blessing. Duct, sung by Mrs, Weiss 

BaxBMlM - . . M nintlB and Hime I." My Hewt/Se» bomc to llwe.” Haitad, ning by Mr. l{an,aon . . 2 0 

■ "•’’“"“S?.*®”** i-A^onidroVMaiSleoatn'l.’’ Sung by Mi« Pyne . . . .20 

• "‘W. - » - - . • - • »». WlUy. I , . ' p«iBi.iuu« «r 

d«MMnxitl{T . - » . * . Mr. .Xnad. | , ORAHSB, SBAD 8 , db C., 801, BSavMV wrBaBV. 

ConMwrM &«D CuMKitzz . - -Mr. m w tz * «« « 

Fri*A)s of Subscription for the Series Fifteen Concerts ; — Area, One#| C R A ol ER B SXXTllIES* 

Resenred Se«||^ Two Ouinnos, ,D4iiibleSwbiMrrlptittn, 'I hree Guineas ; j The drs^ volume of. this Standard Work, whlcli is adopted by all Musical 
BlRils, Throe Ottineas ; Ouubip Auliscf^ptidUgFis^ Guiiieux.<->Ticl«ocs Is. ond i Academies divoughout Kiirope, is now puhlUhcd In an upright form, and 
tfi; Hs^ed heats* As.; Stalls, 7 a Mag bf had ol Mr. STAMMERIL 4, | divided in four parts; it ds. each. » 

-aeii 4 w u * euAumm, mhau, m oo., •oi, uwwr numr. 
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Koiirtit> '&Bke popular singer, the last time si}ch an bonour was 
confeirred on the memory of a musician^ the restriction against 
female voices was net attempted to be broken. 0 f 

The ceremony, which took place on Tuesday (the SOth ult,) 
nt noon, in the Church of the Madeleine, was one of tlie most 
imposing we ever rejnemherto have witnessed. The great door 
of the church w^ hung with black curtains, with the initials 
of the deceased, ** JP, C./’ emblazoned in silver. On onr ‘ 
entry wc foimd the vast area of tbfe mpdocn Parthenon entirely 
crowded. The nave and aisles, the cMpfr. the g^lerics above 
the inaljnificent pdr^icos th^ ^^ orr/ tlie walls, the interstices 
behind and between thte columns of^ the porticos, She o^gan 
'gallery, and the gallery that runs refund Ihe choir, immediately 
. under the wiridd'^s,^ere alive with human beings/* who had 
come to see the' last of , Frederic hopin. Many, perhaps, 

Had never heard* of* him before— for Chopin’c was neither a 
^populhr talent nor a po^^ulal* naipe— tnan^'^iAorc 'were doubt- 
less indifferent both to the man andto*his influence ; some few 
were Oiere who felt a deejf add sineere interest in the proceed- 
ings ; but t^ pemp and pi^^eantry had an e^uaf attraction for j 
all. There* could not havc^been less than 4000 persons pre- ' 
sent. In tlfe space that separates the nave from the choir, a I 
lofty mansoleam had been erected, hung with black and silver 
drapery, with the initials C.'* emblazoned .on therpall. 
At noon the service began. The Qrchesti!li< and Siorus (both , 
from the Conservatoire, w«tV M. Girard, as conductor), and 
the principal singers (Madame Viardot^Garcia, Madame Cas- 
tellan, Signor Lablache, and M, Alexis Dupont), were placed 
at the extreme end of the church, a blac]^* dilipery codcealing 
^hgm from view. *W hen the servjpe commenced the drapery was 
partially withdrawn, and expofed the njale executants to view, 
concejjling the women^’Miose presence bein^uncfinonical, was 
, fo be felt, not ^on. A solemn n^rch rran then struck*!!^ by 
the band, during the performance of which the coffin contaim 
ifig the body of the deceased was slowly carried* up the middle* 
of thc^ nave, ^^e^erbeer, Qamille Pleyel, the Prince Czar- 
, toryski,^ Eugene * Delacroix (the painter), and other well- 
known individuals, officiated as chief mourners, each holding 
a cordon of the pall. As soon as the coffin wus placed in the 
mausoleum, MozartV Requiem wift begun. The impqsing 
effect^pfjhis mighty inspiration, Vi th such executants, and 
on such an occasion, needa not he told. The march that 
accompanied the bpdy fc the mausoleum was, Chopin’s own 
composition, from his fifst pianoforte sonata, instruinented 

t he oAhestra by, M. Henri Rebcr. During the ceremony 
d* Lefebure Wdly, orpnist of the Madeleine, performed two 
of Chopin's jpreludes upoh the organ, one of the finest in 
Paris.* The solos |n tl^ Requiem were sung by the four, 
artirts we have named above. After the service, ^ W^lv’ 
played a voluntary, introducing themos from Chfipin's com- 
positions, while the^ crowd dispersed jvith decorous gravity. 
The coffin^ was then earned from .the church, all along the 
Boulevards, to the cemetery of P^re la Chaiy*-7atJlstance of 
\ tliree miles &t least«*-Meyerbeer and tluj other chief mourners, 

^ who hdld the cerdosa, walking on footPlAire-beaded. A vast 
num^r^f carriages followed an^d th^proceswon was beset 
^nd incommoded by crowds of curic^ yeoffe. * At P^e la 
‘ Chaise, in ane of the most secluded near thd fembs of 
Hal^nec^ and*^arie Milahollo, the coffin was deposited, 
newly-made grave. The fneiids jjpnd Wrairefs took a last 
look, ladies in deep« mbixxning threw garlands ^and 
up ^n the coffini and then £he gravedigger Resumed his work;, 

^ up the pit which he had dug for the last 
' Ohopin. ^ ceremony was performed in 

*** X ^ dis^poiiitment of many persons, but 


in consonance, wc arc disposed to believe, with tlie wishes of 
the deceased, no discourse was pronounced over the body. 

This is not the place to criticise the merits of Chopin as a 
pianist and composer. Time will show, When the influence 
of his presence amongst us has faded awa^, whether the high 
reputation he enjoyed as a composer (of his peculiar merits as 
a pianist there cannot be a question) was Wholly or partially 
merited, or whether, as some insist, his geixus and influence 
have hbpn greatly overrated by his immediate circle of ad- 
mirers, and only tacitly admitted by the mass, who, knowing 
littl^or nothing of his writings, were too' .-apathetic, at too 
indinerent, to examine them on their own account. At any 
rate, It must be acknowledged that Chopin, by some means or 
other, was able to acquire the name of a musician at once pro- 
found and inventive, and, whatever may be our owjj opuuon, 
we are not at present inclined to dispute his ‘ cktims to be 
considered one of the most originali if not one of thd most gifted 
and accomplished," composers •who have contributed to the 
repertmre of the pianoforte. He produced, in all, sixty-eight 
workst^ong which were two grand concertos with orchestra, 
other x^eces with orchestral erjcompaniments, two grand 
Sonatas fbr piano alone, a sonSta for pianoforte and violon-** 
cello, several books of studies and preludes, besides a number 
of nocturnes, polonaisf^s, 'ballads, scherzos, maziy'kas, and 
ojher smaller compositions. Of these, his studies, a capital 
work, have been unanimously regarded as his best serioiw 
eiforL and his mazurkas, which arc remarkable for a certain 
air of fantastic melancholy, as the most pleasing and original 
of his bagatelles, Chopin wrote nothing for the voice, at 
least nothing that is extant. His unpublished manuscripts 
were, we believe, at his own request, destroyed some time 
before his death. • ^ •* D, 


* TO CAR^OTTA CRISI. 

(Omher late renU'ee at the Theatre Ue la Kation,) 

Hier je voustevls, Carlotta. dans Giselle, 

Et plus U'gfere encore, plus riantc ct [Am licllo. 

Tojours fjuand vouft apparaiseez f 
De quclqu’ attrait nouveau voub embeUissez ; 

Et de plus pr^s vous cdleurez cncurc 
t, Ce del d*or et d'azur que Ciceri* decore; ^ 

Be re doux ciel, aimable * 

Nyitgiho ct Gr&ce a la fois, O reine de la ’danse ! 

c 

Bans toas vos pas, que regie une heureuse cadence, 

, L*abandon m^mc a sa decence, 

^ I.a pudeur a aa voluptd. 
f C^uoi d’etonnant, en ce degrd aupr^tne, 

* 42u*on vous applaudiste et vous aime, 
t, Et qu*on jette k vos pieds vainqueurs 

•Et bravos, ct bouquets, et couronnes de fleers f 
Ne les dedaignez pas, ces couronnea %(reB, 

. * El moins fralches quo vous— plus durable pourtant * 

•’ Qu*au front des rois hdrdditaixcs 
^ . Maim diadbrne d^or, que brise, en un instwt, 

Cliielque vent cchappd des outres populatres. . 

^ L'ajtiste est le seul xoi, par la grace de bieo, 

Qm regne, et regnera, de tout teiqps, en tout lieu ; 

^ Sa royautd e'est son genie, 

n ne la perd qu'avec la vie. 

• Bans la foole de pretendants , • . 

a • Toujours on pent choisir des mis, des presidsnts ; 

* Mala bien qu^fneessament Dipu protbgfrla France ; 

Que deviondhons nous (je fee m&s quind i 'y pens^ 

S'il nous faUait k TOpera, *• ’ , * 

Trouver, tons ies quatre aUs, unt butre Cablotta/ 

^ ^ , I t ' ALEXAt^ZHB BvFAI. 

JParit, Ocfhhre^ 1849 . * < 


, Cicerl is the principal scene 
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JETTY TREFrZ. 

The engagement of this popular and charming singer by 
M. Jttllien, for his concerts at Drury Lane Theatre, 4 ppears‘ 
to have given tlib -highest satisfaction, both to the p^dio and 
the press. The encores and applause bestowed on her per- 
formances,^ night after night, sufficiently attest the public 
favo^sr, while th^ unanimous voice of the daily and vAekly 
papers is in consonance with the opinion of the crowds that 
honour M. Jullien's concerts with their presence. The follow- 
ing paragraphs are exti-acted from some of the notices of the 
Brs^concprt. 

* (From the Mofning Merdld*^ 

M. Jullien's arrangGonente are uppri theaame colossal scale as before. 
He has sticured an enormous battalion of Instrunientalisttf, incl 4 ding in 
its ranks the elite of the proressiun ; besides certain solo ^layers of 
renown, who arc promised to make nightly displays. The vocaitYcature 
[iQ6 not been neglected, and the star of the present season is to be Jetty 
Trefiz, a singer, who gained, durhig the last London concert season, 
golden opinions from nil sorts of people. No other vocalist would have 
seen so judicious a choice as this, for the grace and sweetness with 
which Jetty ^warbles our national ballads, ^as well as music of a higher 
ind more classic cast, proclaim her to be a fitting coadjutor in any 
musical undertaking of a popular character, and particularly so In the 
'ti 0 >e ot JuJlien’s concerts, where the auditory consists of myriads, to 
wlunn simple and unaffected airs are alwAys welcome. Mdlle. Jetty 
rroffz was welcomed with acclamation, proving the high position of 
'avour to which she has attained. Her reading of the enchanting Haiti, 
jatti, was delightfully naive and engaging; and the encore that it 
:haUcngi-d was enthusiastic; though she thought pro>ier to sing "Home,’’ 
sweet home,*’ instead. The cternej "Tre|\ liep,** which she sang in 
he second act, was, as it always is, an %nticiiTg pi«ce.of vocalisms and 
ta repetition was insisted upon with vehemence. 

(J'Vom ih) J^etes,) * 

Romp iR given to the instrumental music by the’ vocal per- 
formances of Madlle. Jetty Treffz, wlio is retaiiwd by M. Jullien for these 
concerts. This accomplished singer has already been favourably noticed 
by us on her appearance last season at the Philharmonic and other con- 
sci ts, for berjiure and jnfshed interpretation of classical music, especinlly 

Mozart’s, whose text she never desecrates with the interpolated roulades 
md ornaments by which we are loo frequently doomed to hear good taste 
mitragcd at the hands of popular singers. Madlle. Trefl^ sang last night , 
* Haiti, hutti," bnd Kiicken's ‘.VAltes Liebeslied,’’ in such a manner as to 
ustify our high option of her merits, and to win tRe favour of her 
iudiencc. She was unanimously encored in both, and in place of the 
ornu-r substituted the English ballad of '* Home, sweet home." 

(From the Monmg Fosi.) ^ 

The principal musical features of the night, were the first appe^ance 
)f Jetty Treffz at these conceits, and a fantasia from airs In Le ProphPt£. 
The lady was warmly welcomed, and encored in " Batti, battj upon 
.vhich she substituted Bisliop’s ballad, " Home, sweet home.’' She 
dterwards sang her popular song, ‘‘Trepl trep! trepl" on Vhich » 
nmilor compliment was paid to the pretty German. ’ 

(From the Morning Chromcle,) * • 

To add variety to the instrumental performances, M. Jullten has also 
secured tfie services of that favourite vocalist. Jetty Treffz, ^Mdlle. Jett/ 
Treilz, on her first appearance, was rapturously welcomed and was 
[encored in ihe two airs allotted to her. “Her first aria was the 
‘ IJatvi, Irftti," from Don Giovanni^ which ahe rendered with great finish, 
ind on jts being redemanded, she substituted her favourite " Home 
sweet home." ’Kuefcen's ooa, "Altes Liebeslied," was the mediunn 
brough which thisjrqung lady first won, we might almost say, the affec- 
tions of an English fudhmee^ and jt had to be repeated twice last night 
^ • (Ftm^heSun.) 

^ Madlle. Jetty Titeffz is also engaged; and last night she sang "BittL 
wtii. from Don Gievannu with exquisite grace, and, oh being encored 
sh,e substituted for it the , English ballad,*" Home, sweet home," which 
wo have neviv liearil so. exquisitely, so feelingly rendered, as it was last 
evening by Jetty Treffz. In the iecond part, tahe sang the .celebrated 
1 rep, trep," in which, of course, she was r4>turouBly encored. 

(F>*om the Times.) 

V, *Ppea»nce of MadUe. Jetty Trcffl!, who ha. been announced by 
«• •rauiejt ae the vocal attraction of. hi. concert./ waa hailed by 


unanimoua applause. The choice of such a 4titet Mdody as Mozart*s 
" Batti, batti," in a programme composed almofct oxcluilvely pf noiay 
and brilliant pieces, might have been re^rdad as hazardous ; but the 
unaffected and charming manfier In which it was sung by Madlle. Treilh 
(who was ably accompani^ by Mr. Collins in the violoncello •nMtgttla) 
secured Its favourable il^Jception. In obedience .to the geuerfil d*lAsnd 
for an encore, Madlle. Treffz^fret'Ag;^ to the breheetra, but, iaattfid of* 
repeating Mozart's air, she*«aDg*the Engftsl} b^lad jf "Home, eemat 
home,” with that winnihg ^mpUcsty of stylA which\ we have rwmtilted 
on previous oqeasionA. A stro^ desitc was^vipeedlby a part of ^e 
audience ib have the ladyo^ for the thlsd time,' but this was whMdy 
suppressed. The other vocal, pieqe wtf4Kfickqp’a„' sparkling vommtdk 
" Altes LiebesUecl," (popularly known as "Trep, trep, trep,") which of 
course f^edaanoi||Gr encore for MadTib. TJ|^MEb, ^ 

(Frdfn the Sandag tUnes.) ^ « 

The engagement of MdUe^ Jdtty Trefi^ is . another important feature 
worthy 6f remo/k. ^We most earnesCly hope, that^the V$ry expensive * 
terms enteredU into with this fascinating cantatricc, will produce results 
as satisfactory through the month as it did on Friday 'evening, M. 
Jullien has, we understand, incurred the expense of paying for her cong6 
from the Court Theatre, Vienna. She was enthusiaatically received, and 
encore^ in all she executed. These comprised " Batti, batti," from 
Mozart’s Don tuan^ pW being encored in this, she substituted " Home, 
sweet home." KUcken’s M Altes LiebesEisd/* was her next, and shared 
a similar hdhour. « ' 

Nothing can be mete unanimous. Nor is it astomshing 
that a style at i^nce so pleasing and unpretending as that 
of Madlle. Jetty Treffz should find the warmest appreciaticn 
from anvateurs of all schools qf%inging« 


« « TO AMALIA OORBARI. ^ 

(On seeing her plag “ JAnda dt CHamon^F) '* 

* • risR peasant beauty lingered first * 

Upon the charmed si^t, • 

Until it*8 prison'd Spirit burst 
To liquid fioodc of light 1 
A wild enchanting dream was told, ’ ^ 

Tfiat gleam'd, pt every start, » ^ 

^ ^ And note8,^that ^11 like sparks of gold, ' 

Came shining round the heart I * ^ 

^ St fetersbwrgh. * ^ E. 


WINpKELMANN’S HISTORY OF ANCIENT ART.« 

, TUAKSIATXI) 7B0M THE OEEMAK. * 

* * BOOK 111, * 

^ OK TUB ABT 01s THE ETHTJEIAKS AKD THBIR^KEIGBrnOUBa.'^ 

( Continned JTom page Old!) 3 

dHAP. IV. 

OM Ant*AMONO THE NATIONS BOaDERINa OM THE J^RURIAllSS. 

XXllI. Ale the collectioiA just mentioned I have often 
haa an opportunity s>£ seeing and of examiniqg at my leisure ; ^ 
and I wish thaj I had with my own and not wiidi others* ciyes 
examined |;he vas^^n Simw, for art did not flourish leds then 
than in Magna Grmoia. (al I am, for want of more know-'* 
Ihdgc, obliged tc« confinf^ oc^elf to a mere indication! of the 
plhces in thill^island v|her« most of them have beeif collected, . 
l^d these are Oirgenti and Catanea. 

XXIV. In tn| Bret oL theie places, sevcsyal of the vases 
adorn t^e. museum oi the jpisbop of the city, Luoehesi, who 
likewise possesses a fine cabinet of coins, and from whose , 
museum 1 shall hereafter^ have ojereion to cite tw^ very 
ancient goldeir bowls. One of the mnest vases is in the 
chancel of the Cathedral OHurch of thf same city, and etande 
five Roman palms high. The figures aife. aa usuab yellow, on 

a black ground ; and die style of the dt'awing, I am aflsiared, 
accords witli our notions of the highest style of art. 

XXV, At Catanea. the Benedictines have in their moseum 
above two hundred of ttfese vases ; and tketw ii a eolleetlon * 
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of no li‘ss importance in tbe posse»sion of a wottl»y man an^ 
nmateiir of art-^Frincc 'Viseari. In both colteetitm!! may be 
accn every i:tf)Ssible fo)rni of thcsl rare incidents 

in the heroic history are paintc^d upon ^l:le«n» (e) 

XXVI. I am perfectly avrare that tfiSh 15^ I ^lave of the 
celebrated collection^ of in exiatehce, ought to 

have followed^ wjiftt 1 yet to about tbefte works^ 
and that the^ u^ in^de pf LhesH vessels* ages a^ was no less 
to be noticed th^ the, d;|[awing atid paintings si^ the nature 
rff such works is tlvus alJown than by that historical 
.4nfbrn^ation. The cau^sci however, of iny« changi^ this 
order has beefn the proc^ anordol byj;hea^, Solledtions, w^hich 
hatre t been made in cour^trips inhnbfted by the Greeks, in 
refutation Urn erroneous, qpinidSi that such vessels arc the 
work of Etrurian artists. My real intentiov libs been to be 
right about<^tbe name, whica abpuld be tbe first Consideration 
in everything of which one treats. * 

' XXVII. In first place, with respect to the use of these 
vessels, there is found among them a great variety of sor/s and 
forms, from tbe smallest, which must hdVt servtd as a play- 
thing for children (c) , to ‘those of three, fyiir, and five feet 
high. The various forms ofthe larger *oncs is shown in books, 
wficre these me engraved in copper. They are put to difierent 
i^ses. In sacrifices, especially those tp V^sta, the* earthen 
vases are retaVurd ; some servicd to preserve tha asbej of the 
dead; >ind, indeed,. ,inosL of^llfem hpvc been foufid in ruined 
, sepulchral monuineiUs« by the city >loln, act for from Naples, j 
Of several of (hesu vases, which are kept by the caskelian at 
' Caserta, it is a^rmed that they wcjre discovered enclosed in a I 
Common stone ; and antitbor vase, which 1 ha^e publihlied/in I 
my •* Monuments," ia said^o have been packed up in a similar 
manner (d). Upon thiwis pain ted a vase of the very same form, 
8tan<ling on ujittle oib^nd, wlfich, probably, is intended to 
represent a gVave,,like tWe In the carlieetrfimes. On each 
'sidc^p^ this painted vmmi atands a young male figure, entirely 
naked, with the cxceptioii of a garment hangihg frbm the 
shoi^lder, and with a^ l^ord under the arm, after the nKinncr« 
of heroic figures \tbe,swpKd was then termed vir<uXrvMs)< My 
opihiofi, is that figurea represent Orestes and Byladps at 
ithe grave of AgameniXtaiu 

< *■ V^ABioaiTM Notes. ^ ^ 

L (a) FfOffi the efirliesV tiiue*, tho art of making vensels of clay was 
known In Sjclly. CarduMS^ ttie father of Agathocles, was a potter. 
IHodpras, AusonJus, and Acbeilietis, mention the vessels m(,e ^ c^ny in' 
this ialMd. Some ^re fotffid, tO' which tlie name of twi si^iHati has been 
given, oh aceouat.of Jde figaiwt upon tham rc'sembiing those made with 
naeal. SChlaro has gfvena ^pyiufd an eitplanation of two very fine 
vases of this sort. — , i * , 

As pur auf kdr has ni^tVsned al! the important cbUectfona of ancient 
yaae( estisdfig at hia. time, ioif known ttfhkrp, wy may add here a short 
list Of the cofiectfons wi^ sue known tf ns. tloire of them mdsted in 
^ 'Winek^miini!« time, htthgacaped his auention ; some weio made altes^ 
wards. ^ A ^ o ‘ 

I%the ftvft .|»laco, It' wjg^not be sfifeeAluous to thatdm 

‘Hamiiton coUedibn, roMiu' to by ^'fockAmaiin, and puhib^ tfy. 
d^HancarvIhe, was, in tbd '^r 177^ sold by the oatnerto 
Mfiseum for ^ , >♦. 

Sir W. a still mom WaldeoMabbasker 

of painted vases, wbich, mwn under the dlrecUoit of W, and 

furnished with explanations by the Chevalier ltiUinslcy» was Kkewfte pnb« 
lished fsn four folio voluit^ This collection also was to have been 
brought to England to 17% but was partly loat by shrpwrecfe. Tbe re- 
mainder vraa sold at l.ondA for 4.%^0 guineas, to Mr. Hope, who is aaid 
to possess 1500 vases of tlis kind. f 


There was once in Engjpnd another large collection of painted vases, 
oir., that of Lord Chwdor. Tl^js itas not existed since ISOtt, having been 
sold by auction, and th&s having increaaea uoth the Hope and other 
collectionB. 

* ^ At Naples, several diltfUctnii possessed a. cti vases in little mi^ieums, in ' 


a greater or smsller ruitiber. Some of these remain perhaps untouched ; 
pihers have changed owners; while others have been absorbed into tl»c 
second Hatnfltoii collection. It would therefore be superfluous to say 
•more about them; and we only mention two Wger collections, which 
probably atlll exist. One is the Royal collection, veay remarkable both 
for the fibber and the else of the vases ; this a;aa once kept in the 
gallery at Capo di Monte, in a room aet apart for it, ^ The otlier belongs 
to thie*fkmRy of Viverigio, at Nola, and contains ab^t 300 good speci- 
mensf all of which were found in the vicinity of lhak town. » 

At Bologna, the Museum of the Institute has a* number of painted 
vessels, several of which are good specimens. 

fn France, according to tbe Juformution of Millfo, fhcre are in tho 
Mosdedes Arts, entrusted to his. superintendence, fifty excellent vases, 
and as Isrge a number in the porcelain manufactory at Sevre. The^punc 
aittiiiuarian gives a more circumstantial account of a collection in the 
latter plsce, beloneinjr to M. dc Parois, and containing upwards of .^oo 
vases. He has also copied uid ex]i4ained several remarkable specimens. 
Mentior; is often made of a probably very considerable collection, founded 
at Malrnyvipn, by the Empress Josei)hine; and jn MHUn's Peintures de 
Vmet mniique$f various beautiful sj>eciinens from this collection urc 
copied. ^ V 

Germany cannot boast of any great wealth in nnltque painted vessels. 
The only collection of importance— and that we only know through^ 
vague information— belongs to Count Lamberg, at Vienna. He collected 
it while he was ambassaddr at Naples, during the latter par^ of last Gen- 
try. In the Museum of Antiquities qt Dresden, there arc some painted 
vessels of the kind, three or tour of them with rernaikablc suhjt'cts. 
Some, too, are kept in the Dtieal Library at Weimar, being brought oht 
of Italy by the late Duchess Amelia. There is, however, only one which 
it very remarkable. Tiiis represents the Rape of Cassandra. — 

Two other collections are worth citing; one belonging to Sir James 
Coghill, many specimens of which have been published by James Mi)- 
lingen; and tliat of Duke Blttcas, deswibed by Giierardo do’ Rossi. 
•^Eiaelein, , ^ 

(c) Hancsrville.lhinkkfhat these small vases were'uot mcie playthings, 
but were sacred utensils in the lararia, or domestic chapels of the' 
ancients) just as the larger ones weie in the public temples. There was 
once probably a manufactory of these small vessels between Sorlenti and 
Massa, since it is not long siitce an uneommunly laige numbci wna dug 
up there,— all similar in form, and of the natural color of the clay. — Ffit. 

(d) In a hull of the sludii at Naples, there is the so-catled Viverig o 

vase, which represents the misfortunes of*th%fninhy of Priam. This is 
remarkably beautiful in form, ornament, and pdinting, and was found 
enclosed in another earthen vessel of coarser clay.— EMem. • 

* (To Ic con^imted.) 

***• TAe ” Sttierpe'* of Iffrodoiui wiit be eentinued nekt week. 


SPNIHET. 

, • KO. CtVlll. 

" Gjvg, give us facts,'’ is t most commoa cry, 

* t Like many common cries, on error bas’d ; 

« As if, when these ssme facts were safely cas'd 

.Within the roem'ry, there all truth vtould He. 

Is thai a truth,— created but to die X 
« * Is that a truth, writ but to be eflfhcMT 

* Think ye the great Idea tsm bova^trae'd . « 

» In such firnil chaFactera ft# purpose high f 
A fact is but an impulse— thqt is all-r- 
( Tp rouse the soul, that she may seardh and find 

'^uth, not without, but in her inmost ceR. ' 

And few are those who eoihprOhepd the 
The iftst see dflunthm facts, bsit stlH oreblind ; . 

Add seek not^ mufikJess taste, iacred well. 


' 0l|VJIY LAHi^S ’ 

^KfriTjgtheg^^aiattrfictfott Haymarkrt, 

god the Serimti family on 4ii« nights, .the same 

tlieatre, and despite the new opera of King Cliarles the Second 
at the Princess's^ Drury Lahe continues; to be crammed to suf- 
focation every night. Jullien’8»new star; Jetty TrefFz, is the 
cynosure* of liis concepts. She excites a furore every time she 
is heard, and she has already obtained for herself a popularity 
seldom accorded to any singer. 

It is untieepssary to reffr to tbe different performijjpccB 


THE MUSICAL WOULD. 


70,9 


during the week. \Vc have chronicled the success of the first 
night, and wo have hut to iterate consecutive renewals of 
that success for every concert. 

Of Mr. Jnllien himself as a gentleman, and in his capacity 
of conductor, and of his efforts to uphold the art, wc have 
frequently spoken — our opinions are known and need no 
repetition ; but’we are pleased to find one of the most rigid and 
impartial critics of the daily press substantiating all we had 
previously averred of the energetic and exuberant chep- 
d'orchestr 0 . The following paragraph extracted from the 
* Morning Her$ld:^ , 

The first roncArt of Julfien has therefore gone o|PfjuBt as brJl 
liantly, and wc presume, as profitably, as its predecessors, and we trusf 
tbfit there will ijever be any abatement of the latter fact during thoso 
which are to fulow. JulUen's liberality of feeling and syq|pathistnf* 
interest in the welfare of our professional instrumentaiiats has often been 
acknowledged, and we believe no one ever stood higher in the estimation 
of those whom he employs than himself. Few have evinced so generous 
;find honourable a spirit in his connection with English artists, and they 
are now unmindful of their obligations. On the other band he has done* 
much td^popularlse good music in this country ; his progratnm«s have 
invariably contained a due proportion of the rational with the fantastic, 
while the former has been recmnincnded by tn integrity and excellence 
of execution which has never before^been achieved ,^wen Jn a remote 
degree, by a popular orchestra. 

With every letter of the above paragraph we mdV cordially 
agree. Jullien has done much for music in tthis country. 
That be has not done more is none of his fault* lie tried 
English opera on a grand scale at Drury Lane— the audiences* 
wore not prepared for it. Adversity taught him that his 
promenade concerts wbuld suit the public and his pocket 
better, and so Jullien is likely to stick to his concerts for a 
long lime, until the people hrtVc*gained more taste, (^rhe more 
money. 


DRAMATIC 1NTEU.ICENCE. • 

HAYfilARKET. 

• • 

The new three act comedy, produced last week at this 

theatre, has met with a sucecss beyond that obfhiued for affy 
work of the kind for a very long time, Mr. Morris Barnet is 
the author, and he mny congratulate himself on having written 
a legitimate comedy, — a rare accomplishment now-a-days — 
and one which bids fair to become a standard work in the dra- 
matic literature of the country. 

The Serious Famify is avowedly taken from a popular 
French comedietta entitled Le Mari d la Campagne^ pro- ^ 
duced some years ago a^t the St. James’s* Mr. Morris Barnet 
has taken the skeleton of the French piece merely; •thq^ 
muscle, nerve, vitality, and form, are all his own. We can-i 
not call to mind any foreign drama, which, in itmdapting to 
the English stage,* has undergone such decided transmutation. 
The adapter may be said to have discovered the Ikcrary philo- 
sopher’s stone. , * . ’ 

The plot is natural and unconstrained, and may be simply 
told. Mr. Torrens has married a saintly young lady in a 
saintly household. Devoted to the gaieties and varietiet)^ of 
Jife, he afl at once finds himseif compelled suit his manner 
of living td the family with whom he riyides. Tliip family 
includes his denvire spouse, a rigid and severely metnodietical 
-*feother-in*law, and a semvcantiigig preacher, one Aminadab 
Sleek, ah Exeter Hall saint, and supporter of the Trincomalee 
and Tiinbuctd^ Fateht Moral Pockethandkerchief Society. 
The honeymoon past, poor Torrens flies from the metbl^sicsj 
sour krout his hokse; and, under pretence of having a diiy^s 
shooting id the* edUnytry, sedks amusement in the, company of 
•a dashing young "widow. An old friend of Totrena’, Captain 


Murphy Maguire, a genuine Irish gentleman, culls .unex- 
pectedly to pay him a visit, and perceiving the situation into 
which he has fallen, determines to come to his rescue. By a 
series of inanasuvrcs and fortuitous circumstances, thia is 
happily brought about : the wife sees the folly of rendering 
the l^mc of her husband an abiding glace of trials and mental 
scamneations, and resolves thaf^inirlb and amusements arc no 
longer pitfalls and snores for the ungodly ; the melhodistical 
mother gpes olF in a rage to collect new siibeOriptions for the 
Anti*01d Bailey Soothing ^otnpan J ; and. Mr. Aminadab 
Sleek hies him to. Exete^Hal1,*to vefffc diis fury upon the 
slave-trade, light pover^ns, and Pojfedotn. ^ptoin Maguire 
is the chief moveifrJd these results ; and the comedy concludes 

* in the heartiest mannejL possible, by a dance of the aompaiiy— 
nxcepfia the m other-ip^ a<FW (I M^. Aipinadub Sleek* 

The great mertt df tbia*work isaits purpSse and downfilght 
goodtsenle. It is this which gifts it wath stability and solidity. 
We discover no tiusrf in the dialogue, fiior* stage trickery in 
the devclop^mcnt of th8 story. fThe cJiarActers speak naturally 
ana individoghy, and the point and wit of the language fhlls 
precisely in the right pldce. * 'When we compare ihe "orijjSnal 
and the adaptation togethea^ we must unhesitatingly award 
the palm a)fi|jipifriority to the latter. • t 

All the performers sustaiysed their parts' •with admirable 
eflcift. Perhaps since the days of EUlston’SsRover there has 
not been witnessed a more perfect piece of elegant comic 
qpting than Mr. Wallack^s Captain Murphy Maguire. It was 
quite a novel for this popular actor to assume an Irish 
character ; but the issue more ^ban justified the attempt. Mr. 
Wallack’s Chptam Maguire yas the genuine Irish gentleman, 
an amalgamation* of polished ease and familiar bluntness, 
hearty, racp, roaring, blundering, and sensible. His very 
brogue was HiMfernian— nay, bis look was Milesian— he seemed 
the tfuo descendant o^*011omh Poidhja or King^Brien 
Boroomke. Jdr. Wairack*ha8 aaliieved a gre^ feat by his 
^rish impersonation, and has added»a new Justne to*his bright ^ 
repntation. • 

We catvsay nothing less of Mrs. W. Ciyford’s Lady Crenmiy, 
the methodist mother-in-law, anfl Mr.aBugkstoTfe’s Aminadab 
Sleek, than that they w^re both inimitable, and created shouts 
of laughter. Mr. Webster was excellent as Torrens, and Miss 
Reynolds, jyho played the demure wifa^ was all the author 
could have wished fo( in the part. • 

* • Tli^ Serious Family was rec.-IVed throughout witii iiwmense 

laughter, and at the conclurion created quite Mr. 

Morris Barnett was unanimously called, gnd made his bows 
frpm a private box amid the mo&t -energetic acclamStions. Mr. 
Webster subsequently announced the comedy to be repeated* 
Qvery night not devoted to Mr. Macread^^s performances f 

.The force produced on S.iiiirday, under the title of the 
Laughing ^ My ena^ is u version of a Frenclf piece* called Le 
^Ti^ de Beggale. The plot, v.>hiclf is simple, thmigh the 
in^rn^s arc by np means few, turns on the jealcms*, sus- 
picious character of a married gentleman, (Mr. Webster), who 
takes the mo^t inifticent aotions eff a*yquth (Mr. Buck^tone) 
residii^; opposite for amatory signals to his wife (Miss Key- 
tiolds). *Tne lady, to prevent further; aiyioyance. addr^sses^a 
nqte td theaneigbwur, which not a little puzzles him, since it 
is with tBo most perfect innocence that he Ims^ whiffed his 
cigar and shifty tte pots of mustard and cress at bis ^yindow. 
Hetaalfs fof an Mplanation, and with his cptrauce into tl^p 
house of thejeidptts man begins a series of calainities. The 
wife, Rnod^ity; thil tcippcramtut of her husband, condeals the 
visitor, fibut, be constantly leaver in the way/ome tr^* 
cherous articlei as a sftigk, a hat, or a shoe, he furni8]Mi8'^&<. 
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atid the artists iufose more spirit into their parts than they did 
on the two or three first nights. 

Mr. Harrison acts the King with better effect than any 
part we Jhave seen him perform. He is quite regal enough 
for Charles in his scenes at the Palace, while fiis assumption 
of the rough* hearty* rollicking seaman at Wapping is most 
excellent. The hilarity and buoyancy of his deportment before 
the jailors and their lasses makes the audience quite mcrry.i and 
some of his points^iue in the true comic vein, fiy hi<ii per- 
formance of King Cjnarles the Second* Mr. Harrison* can not 
fail to advance himself immensely with the public. Mr. Har- 
rison’s' singing tbrhughout is admirable. ^ 

Mr. Corri sings and acts with the best intention* and per- 
forms Rochester with good eftect. His duct with the King 
is carefully sung and effectively acted. This duet* by the 
way,^f bps excited considerable applause* Both Mr. 
Harrison and Mr. Coni enter more into the spirit of it than 
they did at first. ^ , • 

The Captain Copp of Mr. Woiss is Entitled to much praise. 
He dresses well, acts well* sings well* and is zealous pains- 
taking in all he does< He sings the magnificent song^ivith 
choral responses in the first ^uale. “ Order, order, erdcr in 
ifie King’s head !” splendidly, and his sea-song, " Nan of Bat- 
tersea,” is read with great point and feeling. We would, 
however, rejommend his adhering to the 'text— ^ 

^ * Cheer up,' cried Totn, ' 1*11 soon come back,* **^ 

it is better than • • 

* Cheer up/ cried Tom, ' I'll soon return* ** 

T’hcsc and the like are small errors, but ought to h^ avoided. 
Mr. Weiss acts with much 'comic effect in the grand sestet* 
anti c<Mnes out capitally with ♦his, refrain of God save tiie 
Kiiig/i and his speech to Charles when dcUveriiig the watch, 
Mrs. Weiss deserves a good word for her careful rei^eriog 
of the first song — a very difficult dne — and for all her exer- 
tions in by no means a satisfactory part.^ Mrs. Weiss has a 
fine soprano voice, but we think she might do more with it 
than she does. Ther# iS always an air of lassitude about 
^Mrs. Weiss, which nfight lead one to suupose that she was not 
doing her best. We are quite sure the fair artist docs all she 
can oil all occasions, but we imagine* with really so pure and 
fine an organ) much more viiight be eiToeted. « 

Madame Maefarren’s actings indicatej$ power, energy, and 
deep feeling. Like all young artists, full of enthusiasm, when 
i^he errs it is from attempting too much. In the 'line« for 
nstance, which she sings aside in the first scene of the second 
act with Captain Copp— * *» I 

** Ills due* indeed* for parting me and Fanny." ^ ' 

the action is graceful, but redundant. A .significant slight 
shakrf* of the head, or a finger lilted for one instant, yvoiiH! 
express more than opening out both arms after the fashion of 
an earnest appeal to one before her. The acting jn, the sSstet 
with Fitnny and the' Captain would admit of improvement, 09 
the part of all three. They stand too close together; and 
Julian ^ould not boar,*. or should not pretend to hear, the 
sudden recognition of him tlie other two. In other 
respects, generally ,• Madame MiMffarren acted well— unusually 
well, indeed, foaque so little aecaatomed to the stage. Her 
scene with Rochq^tet, the K^g, and Fanny, at Wapping, and 
throughout the fiuHe, WasTj^lly okcellent, her bye-play exhi- 
biting a'gpod‘deal of dramatic tact. Madame Maefarren’s 
deportment is poculiariy lady-like and retiring*— too much so 
for young Master I-*agc, but while her demeanour in this 
regard subtracts from the dnamatic effect, it renders the fair^ 

I 


actress more interesting. No doubt, this sbrinkingness will 
give way before habitude to the stage and self-dependency. 
We have^alroady alluded to Madame Ma&farren’s fine decla- 
mation dhd energetic rendering of d^e splendid recitative, O 
cruel fortune !” This is really excellent, and we eotild wish 
for nothing better of its kind. Ifer aingidg gives evidence of 
improvement every night. Madame Maefarran^ts particularly 
Sappy in both her costumes^ The first is extremely splendid 
and rich, and the latUlt ^prdpriate and becoming. * ^ 

To Miss Lduisa Pyne we offer oqr heartiest congratulations 
on the signal triumph she ^ai|aRn^..hievqd Ih Fanny— her first 
ortgiifal part. That Isjr performance in^this^chaihcter far snr- • 
passes Zerlina, or Atuina, no one vlill den|r. *i[ad Mr. Mae- 
f^arren written the music ejtpressly former, he 'eofild not have 
suited her more admirably.* • The chdtacter.of /he music befitSi 
her style to perfection* while the .bes^ parts of her voios are 
exhibited in the q^vanlageaus «ligbt. Mr. Mhcihrren, 

doubtless, owes much to Miss Loids^ Pyne ; but Miss Lc^^iaa 
Pyne is indebted in no smalPdegrpen to Mr. Macfwrcn> We 
cannot recall Jo rafhd any young artjst who, in 4 o bwef a time, 
has created so universal a sensafion as Miss Louisa Pyne. 
She has already gained the highest reputation amongst English 
vocaliats. She is, in fact, the prima donna of England. Her 
fine soprano wice, hejr excellent style and method, her distinct 
enunciation arid artfcul^tion* and the ease and facility of her 
execution, %ave wen the admiratiofi of all who have heard her. 
Nature has done much for Miss Louisa Pyne* but art has done 
more. Her singing evidences either the best teaching, or the 
rarest tas\e and judgment in one so young. The enthusiasm 
she creates xpghtly is but a just Hribute to her great talents.* 

► Mr. Maddox has at last found k gbm, wboj^e lustre has^r^ady 
sheJ a halo of promise round the fortunes of his theatre. , 

Thc*biiud and chorus have more than confirmed tne opinions 
expressed in our first article, and Mr. Edward^ Loder exerts '* 
hisneelf in the orchestra as much as if the opora ^re hts own. 

From the great success of the ojTera we confidently expect 
that it will run up to Christmas, and perhaps be carried into 
the pantomime season. * • 

By the way, the*learned and impartial cri^jc of fhe Atheneeum 
has fidl^n foyl of the book, an^ belaboured the author with an * 
infinitude of small literary thumps. With a tact thA dhes 
^onoflr to his ingenuity, and his ivckhowledHed jnisrepreaen- 
tativo powers, he* has taken a portion oC the dialogue in the 
first fact* knd a part of a concerted piece in the ^second^ stmng 
thetrr together, and submitted them to his readers as a specimei\ 
of the irfetrical merits of the work. Aust so might one take a 
» hatband and a trppser’s strap, tie them in conjuiA^tion*, and 
present them as a fair sample of a persoj*.s ofdinary costumes 
.Cer^aiffly,Jndependdht of the learned and impartial critic’s age 
and experience, both of vThich are uriquestionabloi no one is 
better qualified to judge of the un^tness af a*mqsical libretto; 
he» himself, in his English Adaptation of Elena Uherti, for 
Covent Garddli^» having produced* pcrhapSfcjthy very worst % 
book ever written, the words and verses of which were? so 
ragged aiAl unmanageable*^ that the singers were compdlldd to 
jnake their own spbstitations. To write a readable librettos 
fqr music is^nd ea*y ^ajj, especially when concess^ns are 
fhade to the music, and tht poiSt in many instances il comp«lled 
Vo roBfgn his •phrases and his verses the mercies and the 
exi|fencies of tl|d* ndtation* This applies Ip the colloquies, 
recitatives, and concerted pieces ; the ballads, songs, drc., 
must bear all the anther's sins and faults without palliatiyn or ^ 
excuse. Now, in omitting to namp songs and ballads of 
the libielto of King Charles the ivcond, the learned and 
impartial critic, whose aim was^to depAciatc, shewed exceeding 
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wisdom and skill, altliough there might be /bund some hardy 
qijOUgU to as^cr^ that in such bhev/mg there was demonstrated 
more virulence mid* splee« than honesty anch faiifiess — the 
perversion lather than the true intention of criticisih. The 
writers and adapters of operas are eftdly in want of a good 
sound model Jibrctfb to fasljion them the way they siioiild go 
by, and such a‘iifodel are we taught shortly to expect. 

Our readers may* remeiubet 4 self-constituted committee* 
having assembled, some feW monthsi bick, in the vicinity of 
Regent Street, for the' ostj^nsible pu^ose of Establishing a 
new English Opera/ I^atMkfMtmaferial having been proposed 
cor effected, the ftieefjng was aboiU (e separate,* when llie 
learned and Jmparjjjsl critlt^ offered to indite fora 

grand operaT, and Blew^tt epnsente^ to set it to mdsic. The 
elouble offer wa^ ac^cepted witlv redoubled acclamations, aiyd a 
new digbt* forebrightenpd the prospects ©f Jhc projected 

* institulioti.. The critic;#, wa arcfc told, is*fi(fw labouring un- 

tiringly and assiduously l)is new libretto of CV/c^ Ho&in, the 
music .of which Blewitt is/cvcomfmse, and the opbra^is to be 
produced 4 lie .c^'iening nigjit of the New RoynJ Academy of 
Music, be.it at Covent Gaf den, Drury Lane, or th^ Victoria. 
PVom Ibis libretto of Coc/e Rohin^ viben it comes out, a model 
of some kind may be expected. If tim* author only cemtrive 
to avoid all the faults of his former book, hetcunnot'fail to 
produce something admirable in itself,, and of vital importance 
to the present generatiorf 6f lyric draiURtit'ts. Iifour great 
desire for jv libretto model, ind our fondest hopes for the rege- 
neration of all ballad mongers, wtH may wc exclaim, ''Would 
that Cock Robin were come gut !!!”#* * 

* A new ballet, called Les Paieneurif, taken from^tlia skating 
scene of the Propl^elifi has^'b^i pi:oduce(l vvitli indifferent 
^ succ*es8> .The scene of the froxen lake ver3f splendid, and 
jVladlle Auriol luis one or captivating pas, and Mr.*Flox- 
•■more’s patomiiipic acting and dancing is quite- uni<|ue ; Vut 
there it^ no |;)|{ot,^Hd the dances are neither tiew nor striking 
The divertisemant is playdl every nigbu D. K, 

' ADCLV»HI. 

Mr. Mark l^cmon brought out a new farce on TJiursday, 
riindpr the title of ’Domfistie Ecoitoviy, The Scotch ballad of 
“ Jtibi! Grumlie,’’ has furnished* the incident. 

Everybody know's yuF ballad of " John Grumlie,*' in wbich« 
the glide man*'** pji?rforms ull the interiud offices of his 
household, and the *' gude wife is coinpeilcd to take ppoff 
*• her sbohlders* Ml the business out of door.s, thus subverting 
the usual order of lipUs^egulations. . There is no lack of fu© 
in tjiis piece, and Mr. ^Wright in John Gruinlie is exquisitely 
comic. The chiM^actff is novel and suits tfie actor to odmira- 
won. Mrs* F. Matthews played the “ gude wife^” w*lh licr . 
usual tact and point, and infused into her performance a fone 
of feeling from her placid forbearnufce of her husbftnd’s oddi- 
ties, that was* quite touching. tThe on^y son and heir, w|io 
^ commits sorts of mischief and falls into^all^sf rts of scrapes, 
w'as^, acted by* young Master Woodward, in a very clever man- 
ner. c, The farce met wi(tJi much suclcSs, Mr. Vfright was 
called on the end. ^ , 

: LYCKUwf. . r * 

I > ^ • « 

A^iew tm-act drama,, called Msthi^ka I aei^y Fathm 
liras brought out ou Thursday evenipg, wHh oopplete 80(p!e»s^^ 
Thp circumstances on tfic piece vs foi^nded . are arfoi- 

lows ; — An old g*entlemftn, Ebenezer Coram, who prid|j8 him- ^ 
self on his family and jBtattia In Bociety^is about to bestow his 

* niece in marriage on a^oung friend. Hazard ; but suddenly 
diacovtfrs that the inleii(S‘(f bridgroom has no ialber or. mother, 
and forbids the nuptialsf uulesa'Wilhiif two hours his parentage 


is authenticated. It happens that the marriage of Hazard 
being broken off, interferes with the contemplated nuptials of 
his friend Fligbtly, who was to bo married at the same time 
to €oram*s e^er niece. Fligbtly does jiot wish that his 
hymeneal proceedings should bo so abruptly broken off, and 
determines to ptocure a false father and mother for Hazard. 
The whole humour of the piece consists in. Fiightly’s endea- 
voma tosobtain a pair of respectable parents for his friend, and 
these iN« exceedingly laughable. In the jsiid, Corain himself 
turns o*at ito be Hazard's father, and ti|is, again, is the 
of no small amusement. 

']Aie piece hung fire considerably during ‘Jibe first act/ from 
not being backed by any brilliancy of dialogue. The second 
act, however^ brought up its* credit with the audience, and 
achieved its success. 

The weight of the piece fell upon Mr. Chsrle% Mathews* 
sVulders, who supported the character of Fligtflly with un- 
flagging spirit xiiM vivacity. ^Mr. F. Matthews was capital in 
the jjfirt of Philander ISerip, one of the proffered fictitious 
fathers, ^pd Mrs. Humby and Mr. Grauby filled up their 
respective parts with excellent e|rcct. 

* M ARYLCBOIME. » 

On 'Wednesday evening w'as produced a new drama in three 
acts, entitled The Ci/\iaqpler 8 , . The period is thaWof the first 
Jjrusade. Emma (Miss Vining)# in the disguise of a pilgrim, 
follow’s her lover, Eikenhorst (Mr. Davenport), to the Holy 
Wats, where, hearing that he has fallen into the hands of the 
Saracens, and been put to death, she, in despair, imracdialoly 
takes the veil. The story of her lover’s death turns out to be 
untrue, and wc are in the next sce^iie presented to him in the 
midst of a group of Christian chiefs. One of their trophies is 
a young girl, tlie^daughicr of an Arab Emir (Mr. J. Johnstone), 
who is rescued fromiho prcmeiliiatcd violence of the cliitf that 
has captured her by Bikephorst, and restored to her. father, 
who has come to the Christian camp to ransom her ; but the 
knight is wounded J>efore he can effect the rescue of tlic 
maiden, and noiv seeks relief in the convent where Emma lias 
already taken refuge. A recognition course takes place, 
and she attempts to escape with her lover, but is taken in. 
her flight and condemned to death ; but at the moment of the 
^execution of the sentence is rescued by the Emir, in grateful 
Vemcrtriirance pf the restoration of his daughjier by the Cbrie- 
tian knight. The incidents are a little time-worn, but the 
writer has show'ii conridcrablc tact in the development of the 
story> and the situations arc most of them effective. The 
scenery an 4 appointtnenlsare, as usuaj, admirable. Some defects 
in the stdge arrangements in the scenes in the convent, with 
thh inefficient acting of the lady who played the Abbess, 
created some alarming symptoms of disgust.; but the acting 
of Mr. Davenport suceeded in restoring order, and th,e curtain 
fell amidst loud and general applause. The drama was 
folknvbd by Mr. Courtny's jieatly written vaadcville comedy, 
Time tries in which the charming acting of Miss Twining, 
would, of Itself, amply repay a visit to this theatre. G. 

Sachkd Habmokic Society. — The cooimenccmout of the season 
is fixed for Monday the 12th inst, when tho one t^undrodlh vear 
%iaco the produetioii of Handel's Solomon is to'' bo ticlcbratcd by a 
performaiico of that work under tho conducUiTSlMffof Mr. Costa. 

MAiiaiAQK or MademWsbllk UfcHEL^—'lbeP^ Paris papers state 
thltt Madlle. Bacbol, the cole bractodr Jewish aottess, is about to be 
married to a M. Rodriguez, a merchant of B^eausf. nuptials 

are to be cclcbvatod at Faussao, whore all. tho Kqccssnry prepara- 
tions gre being made. Madlle* Rachel will, of course, retire from 
the stsge. * ^ ' 

• I 
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inutile gin palaces and beer-shops of Manchester was then 
commented upon by Dr. Mainzer; who stated that the 
sentiment expressed by Plato twenty-two centuries ago 
was echoed in his own breast, — that unless music was 
preserved in all its purity to the people, to the nation^ 
and to the state, it would, in corrupter times, be used 
al^ainst them all.— (Applause.) Music was deeply founded 
in our nature,— *we could not divest ourselves of it *music 
was inborn in man. No traveller could say that, in any 
country he* had ever visited and traversed, ho had failed 
,to meet w|th musiC) and dances, and instrumepts. Btery 
shepherd was a singer and a player on an iuslfument : and 
what class* of human beings were more igdorant, in the 
,genera11y-acNiiepted sense of the word, than the 8t<^herds of 
the Alps ar Pyrenees ?— and yet there have bieu found *| 
amongst (hem melodies which drew forth the admiration of 
nations. Whether they considered the variety, beauty, or 

^ charm of the human voice, in the different sexes or ages 
of "individuals, they would be equally struck with tlie 
capacity of this glorious power of uttering sound, wdich had 
been given to us by ^ovidence aft an inheritance. And 
if, too, they examined tlie ^structure o£^ the ^ ear, — that 
mysterious organ which conveyed sounds fjpm the external 
world into the deepest recesses of the aom,— ithey would 
there find a wonderful connection betweem the vibrations 
of the outward world and those of the world within, — 
all the accents of joy, mirtif, grjef, pity, hope, leincmbrance, 
there found a sympathising, vibrating string ; and it was in 
this sympathy that the power of music was fouuji. For 
wiint was education, if not the development of our natural 
faculties and dispositions,, bilnging them to b6ar on the 
moral and mental culture and advancement of society ? 
— (Applause.) Many religious sects were the greatest 

opponents of musics and especially the Society of PJ^iends. 

. Indeed, so strongly wesc they,, as a body, opposed to all kin 'Is 
of music, tliat he almost* considered, these “ friends ” his*| 
natural enemies. This dislike to the ennobling art of music 
'was the more strange, betuusc they were cv^er foremost dn 
anytliing that tended to the promotion of tlie social happiness 
of mankind. On inquiring of tine whom he met with in a 
very unmusicqjl country-— the last of the Shetland Isles — the 
reason of fliis dislike to music, the reply was, ** We have 
nothing against it ; wo approve of it ; but it leads to evil, and 
is so often abused.'* He (Dr. Mainzer) wopld ask wlmt was 
there on earth wlych could not be abused and wh^ motl^ 
thari all Besides,— rclimon 1 Music was based on nature, and 

natural laws were the laws of Cod ; music was based ^n t]||6 
Scriptures, and it would occupy him the .whole night loag 
were be merely to read all the different verses in the%Bible 
favourable to its practice. He cited Moses on«the shores of 
the Red Sea ; the Jewish captives in Babylon ; *Christ and his 
disciples at the Mount of Olives; St. Raul, .with Silas, in the* 
dungeon ; the first Christians, in their nocturnal mcetin/ts ; 
and those dark periods of the world’s histpry, ^lled the 
middle ages. Songs went with the soldier to fhe battle-geld, 

^ with the monk to his cell, with the snai^tyr Vo the stake. 
The remarkable occurrence in the 4th jlentury— t)^e conver- 
sion of St. Angrtatine, was accomplished through the influence 

•^which the songs of the primitive churches had upon hij mind 
and heart. Music truly proved in bis case ** the handmaid 
of religidn.” . Perhaps St. Augustine never would have be- 
come a Christian but fbr this means. In his letters Hie 
" 1 remamler the tgars 1 shed when 1 first heard those chants. 

• The sounds strUok my cat, and the words they conveye4 

* struck my heartf, and I wept and felt happy." Dr. Mainzer 


then expatiated, at great lengthy on ^ the enthusiasm with 
which music was regarded by Martin Luther, Zuinglias, 
Jerome of Prague, and other great reformers. When 
the latter was taunted by Bishop Faber with being *<an 
evangelical ^ piper,’* he replied, ^‘Dear Father, if thou 
knewesj^ but music, then the #vil spirit of ambition, • 
power, and controversy^ -«^&e pursitit of riches, luxury, 
and fhme, would instantly be tprn out of thee.*'-— (Applause.) 

It was p healthy exercise ; it bad aheneffcial inffuence on the 
chest and lungs, — those parts of the human frame which it 
was not in our power to^each hy any* other means. Draw a 
comparison bell^een flermany and 'Great Bijtain, and it would 
be found that a»t]^ch fewer number of the inhabitsmts perished 
from consumptive di^eascs^dn the former than In the latter 
coufttry. It was Xhe iRofe esiteo^ad exercise of the vocal 
powers that W& tHe^cauae of tbit*' Mainzer next gave an 
ou^inetifthe plauj^Mied i&the nfrm^ schools, and somc^of 
the subjects upon^ich all songf there performed were 
brought tfi bear, llie i/forks of creation, the manifestaftions of 
Providence, family circle, contentment, union, 'tempemnoe, 
—all these were tmbje&s tahglft in connection* wTkh that insti- ^ 
tutiiui,— so that it waa, in a kind of poetic-musics Those 
songs whiq|i were the siiUpfest were ihe jihost 'beloved, and 
especially if they were h^torical. The Tecturer cited" the 
Persian songs ; and the Bans des Vaches*" of Switzerland, 
the latter of which, he observed, although composed of only a 
Tew nptes blown on a cow’s bom, produced such effects that 
it wa# forbidden under pain of death ; because the Swiss 
seiaring in a foreign countr^^ when they heard it, either deserted 
or died of grief. Teach •the people music ; associate that 
music with the Tinest, noblest, and most elevating strains of 
poetical composition, conveying lofty thoughts and practical 
tfuths;— and the effects js'ould be lasting. Dr* Mainzer then 
called ft^tention to sojne fif his Mancheeutcr pupils, Wko were 
rangeck on either* side and in frt>irt of him, ii| iiqmbcr about 
sixty. Many of them had only received five lessons, apcl the^ 
remainder had commenced receiving instructions last year, at 
the rate of one lesson per week. Dr.ddainzer stated ihat^his 
plan was, to make pupils ,/ulfy acqhaiuted with the science 
which constituted the musical notation,— leaving the theorq);ical 
department to proper Vy-qualific(l ** artists.” Not that he could 
not, of himself, instruct them in the bigjier branches as well ; ^ 
but what he had aliwady mentioned was all that was aimed at 
in the normal schoolsa Many other interesting ^bsefvations 
were inade by Dr. Mainzer, ^ftcr which his classes joined in 
singing thirteen exercises, coimdeqpj^g with the |impleBt, and 
gradually reaching the more diffleult compositiors, one or 
, of which claimed the lecturer lor their* quthor* The voices of 
[•the children blended harmoniously with those of the ^ults, • 
and altogether this departmbj^t Bf the evening’s entertain- 
ment pasftd off with considerable jnterest, auA avas warndv 
aoplauded. • Dr. Mainzer accompanied his classo| on the 
pianoforte* On the termination of the exercises, Mr. Thomas 
Cfegg, churchwarden, in a suitable and congratulatory address, 
moved the following resolution ^ 

“T^at this meetiog has heard, satiafsetidn, the ejposition 

given dby Br. Mainsir of the plan and objecti of the nornwl school, now 
opened ftf VeachArs and operatives ; and pledges itself^ tc^ uie ila besl^ en- 
deavours to obtain that counteiianee and support which will ensure the 
complete sgccesa of the project, which, in the opinion of this «ee9ing, is 
ca|pgls&d t(f prAidifta means of social and refined c^oyment to all, |nd 
especially to the working classes of this boroughi* ^ 

The^ rlsoiution whs seconded by Mr. John Bagshaw, who 
/entered, at some length, into tlie feffmation of chbral societies 
in Mancheatftr, and ttieir gradual decline;— expressing himself 
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gratified^ that there was now a prospect of their being again 

revives. 

Mr. Joseph Heron, the town-clerk, rem*»rked that he was 
mheh ih the habit of speaking in public, but it wr,s very rarely 
in a voluntary Sense. Ncftwithstanding, he could not resist 
the opportunity afforded him oC^ongratulating the belief on 
their presence that evening : they would, he felt convincetl, 
be the most ardent supporters of that society. After urging 
Upon the audience to len«? their aid in the form of subscrip- 
tions (wliich were to, jwnge from lis. to £5), and with every 
subscription to send at least one pupil, so that Dr. Mainzer 
might have nothing to complain of ns rega|;ded nuthbers, Mr. 
Heron concluded by supporting Uic resolbtlon, which was 
pas«cd unanimously. ' cr Wi-r 

Mr. Councillor Medca^f, in' an oppfoprilite pddress, moved 
a vote of thanks to tbV3 Maybr fpr pi^sidlng on4.he occasion; 
which was secondeS by tl^e Rev. T, E. Bpntly, and likewise 
unanimously carried. . v 

The'^^ayor, in retiJrnrng thanks, alluded to the canvass 
which had already been made Ijehalf of tlie norifial ^hool. 
It had only continued two hours, but during that short period 
they hadf riceived £110 toward^^ the olsject. He also refad p 
short extract* fropi L^d Murmyk letter, showing tne high 
appreciation in which Dr. Mainzfir was held in Kdinturgh. 
After thanking the puipiU for their attendance, ibe Mayor 
terminated the meeting, sbput ten o’clock. 

The subscriptions already made towards defraying tiie ex- 
penses of Dr. Mainzer’s normal and operative surging classes, 
include donations of £5 each frorfi tiie following gei^llcmcn f — 
The Mayor of Manchester, the Maybr of Salfoi^il, Sir Benjamin 
Hoy wood, Bart,; Alexander Henry, Esq., M.P. ; Aid. Sir E. 
Armilage, Knt. ; Mr. Aid. Kershaw, M.P. ; A^r. A'id. Neilcf, 
Mr. AI 4 , Watkins ; Messrs. CounoiHors Barnes, Goadsby, 
Alackic, and M^Connfil; Messrs. Thtomas A|bton, Johli Bag- 
shaw, Samuel ]?rooks, it. VJ. Barton, S. L. Behrers, Eumand 
dluclJcy, Richard' Ga^duer, J, C»^H,actcr, Janies Hertz, Phili|f 
Lucas, ^A. and G. Murray, George Nelson, the Oxford-road 
Twist Company, Messfs. K. N. Philips, H. P. R6c,T[,eopo1d 
Reiss, Salis Schwabe\ John and Charles Souchay, and Lewis 
‘'Williams. The following gentlemen have also contributed 
tw'o guineas each ; — Mr. Alderman WillcK, Mc.ssrs, Councillors 
Fletclicr,'Gibb, and Medcalf; the Towp-Clcrk, Messrs^. Thomas 
Clegg, ,^Tirl John Lei.slcr. " Wp may alsV) add a donation of 
£l lOs, froip Mrs. Taylor, of the Laurels, Pendleton. , 

MUSje IN vnE4W..cX$TLE -UPON -TYNE. 

(J?Vo»f a CiPtretponient,) ^ 

Ok 'T hursday evening in week a most delightful con-* 
cert was'' given at the Theatre Bqyal, by Miss Emily Grant, 
the favourite vocalist, so wctl lieown and highly appreciated 
by the loverh of music ip thjf town. The Programme wa.s 
most int J esting, and out of uijs' eighteen pieces cf which^ 
was composed ten were . eneprad# Miss (Catherine Kayes, 
whose first appearance it wai^ ia / Newcastlc^^ created quite ’'a 
8cns«*ition. Het'openirfg cavatina^ ••CasU Diva,” was a most 
exquisite piece of finished vocaRaatiDnf and cnthqsiitstfjally 
re-dem^n^d^by the aifJiehce. MfiX voice is^ soprano sfngato 
of great power* hrilliancy^ and select, ia the licid regijter, but 
wanti|^g resonance and roundn^eiMf. of tone in the medium. 
Her nexf appearance was in the #ver-chari^in(;. t^’Dch 
conte,” which w&s qpng to perftatidu by her and^Mifls Bifif^y 
Grant, both v6ice« in the msen^ blending like one beaptiful 
and perfect instrument. She ^so sang Wallace V elegant 
ballad, “ WWy do I weep fitr thee ?’* in which she was honoured, 
with a double oncor^. Miss f o^e s^ng most ^pleasingly in 


Benedict’s favourite ballad, By the sad sea waves," accam- 
pahied by the talented composer, and was encored, of course ; 
afterwards she delighted the gods by her humourous rendering 
of the Cavalier," Miss Grant’s first solo was tho lovely 
recitative and cavatina from the SbmamhuUi, ** Dearest com- 
panions," which she sang witli exceeding richness, brilH-* 
ancy, and expression^ and brought down the moot rapturous 
plaudits, yielded as much to the fine quality of her round 
melodious voice as to the artistic skill and expressive execu- 
tion with which i^he rendered the composition; and at its eon- 
cln8*h>n she^as greeted with one of the most heprty encores, 
ever heard in Newcnstle. She also sang tho old ballad 
** Wapping old stairs" with ebarming simplicity and pathos, 
and took part In the buffo duo Quanto amore/’ with Mr., 
^Burdini, vAo sang Belfe's ‘'liook forth my fairest'^ excellently 
well, llerr Damcke did not quite realize public expectations 
as prime tenore" from the Grand Opera, Berlin : in a smaller 
afcna he might prove a pleasing singer. The instrumen- ^ 
talists w'ere Mr. Benedict (who is a great favourite in New- 
castle, and played one of his own graceful arrangements of 
Scotch airs, which w'as e’ncorod witb«acclamation), Mr. Duns- 
ford (leader/ifthir Philharmonic Society ficre), and Mr. Peter 
Jay, the violonqftllist, who took part in a trio of Rcissiger with 
Mr. Benedict fully sustaining their ^.high position. The 
concert (which concluded a little after eleven o’clock with tlie 
national anthem, sung by all the vocalists, each lady taking a 
verse solo) is considered to fce one of tlio mo&t pleasin;T and 
spirited^ concerts ever given in -Newcdstle, being as much due 
to the judicious selection of the prograrnme as to the indivi- 
dual talent of tlic exponents. 


LONDON WEDNESDAY CONCERTS. 

Ths; opening selection on Wednesday last, at the third con- 
ccrt,,.was from Barnett’s popular operq. tiie Mountain Sylph, 
'which included the overture a iid live worceawar. Among the 
latter were the trio ** The magic-wove scarf," the song '* Deep * 
in,a'forest dell,*" and the balhul “ farewell to the mountain." 
Herr Formes joined Miss Rebecca Isaacs and Mr. G. Tedder 
in the trio, and sang “ Farewell to the mountain, ” in wjiich 
he was enthusiastically encored. He also gpve the^ fine and 
very difficult scena, ‘‘See what ihou hast cas\ rway/ with 
indomitable energy and immense power, and was applauded 
’to the echo. The grciil basso's advance in English singing is 
remarktijde, and £is popularity tlicrehy greatly increased. He 
was received with imuviMme favour, and has become^ already 
one of the great vocal stars of the Wedhesday Concerts. 

(Madame GofiTrie performed a fantasia on the piano like a 
artist iind a musician and was encored. Mrs. A. Newton sang 
by desiue Moz/trt’s brilliant aria from the Flaulo Magico^ “ Gli 
angui inferno,^* in i brilliant and highly effective manner and 
(Was enporecl. Tl^is lady seems exceedingly pains-takiiig, and 
befit on achieving something beyond the fame of a concert 
singer. Mr. Ribas accompanied the lady on the flute splen- 
didly. 

B^nor Bar^olini sapg the ** Una furtiya," of Donizdvti, and 
a barcarole of Ilo.s8in*\; with taste* expression, and a small voice. 
Miss Rainforih gave Davison’s “ County Guy " with appro- 
pnate feeling, and Mrs- A. Newton and Miss Eyles sang 
Balfe’s^uet, The sailar sighs/’ with neatness and accuracy. 

M.^6ainton played twice Acting the evening. His first 
effort w/Sthe fantas'ia from Lucrezia Borgia ,* his Second tho 
‘*^aritaval do Venise." It is unnecessary to allude, to the 
|iiko tone and finished mechanism of this aqrairabio violinist. 

^e Distins claimed three saccesses dunog the evening^ 
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One of ihpse was obtained by Mr. Distin, p>.re, in *^Tbe 
Soldier tired */* a very superior perform/ince. 

Besides the introdntion to the Jl/cmfoin Siflph, the band 
played thei Euryanihe and Dimans de la Courome overtures. 

Itt the second pait| Miss Eyles sang On the banks of 
Allan wa&f*' very pleasingly^ and with much ptpty of*vorce* 
We shal} , oe pleased to hear this young lad^ again. Miss 
^ Rainforth jntrodiiced Macfarren*s exquisite song* Ah ! why 
do we loifeT^ from 'Den Quivote^ which she rqn^ered with 
delightful effect ; and Herr Formes again dellgUed and sui- 
prised hts hearers by his splendid voice and ftnisbed style in a 
German flsherman^s song, called ^’^Matrosen Lieder.*" 

Wednesday Erast appei^ and several novelties will 
be provided* ’ ’ * 

Mr. Stammers is bestirring himself nightly, and exerting ^ 
hims^f to the utmost to des;prV6 of the public. His band 
is admirable in every single point : he has an excellent con- 
ductor and an excellent leader in Mr. Jlns^uez and Mr.^ 
Willy; and his vocalists and instrumentalists are not only 
picked from the London market, but the best talent in both 
kinds is impressed from phroad, to render his entertainments 
^.eherchi ahd attracljve. Ernst’s name in the bills of itself^is 
a tower of strength. * 

TWO ITALIAN OPERAS IN LONOOS. 

(i'VoOT thh “ Times** of Novemher 0.) 

We turn to the question in which the public are mors 
iramediutply interested— the chances of a second operatic, 
entettainment during the ensuing season. As we ^nid before, 
the director's bankruptcy proves nothing in thii^ matter, 
except that his failure arose In ^ome degree from gcivcoal 
carelessness of manag|ment, but mainly from the extravagant 
salaries paid to the singers and dancers in compens!!C|,io!i for 
their services. In commenting upon this subject some months 
back* we qupted from the balance-sheet the abstract of salaries 
paid t& t'ilesc gentry during the late Covent-garden compaign, 
but the list is so edifying that it will well bear re-insertion 
here, • 

Artistos’ s^srwB, 1848 and 1849: — Madtto. Alboiii, 1848, 4<foo^. 

* Mamie. Angn, 1849, 2500?. ; Madame Cnatellan, 1848, jf 28?. ; MadUe. 

Corbari, 1848, 432Jk j 18-t9, 480?. ; Dortfs Qvm, 1849. 1500?. ; Catherine 
Hayes, 184i), 1300?. ; Do Mte, 1849, 600?. ; Grisi in 184fi, 310fj?. ; in 
1840, 2800?. ; IVrSiftni, in 1818, 640?. ; in 1849, 500?. ? RoTeroJbinl848, 
480?.; in 1849, 480?.; SteilUnonj, in 1849; 6W. j Vinrdot,»in 1848, 
4000/. ; in 1849, for two months, 1213?. ; 8igtior Coaradi had, in 
1848, 880?<; Mario, hi the bamo year, 2S^5?. ;^and iu 1849, 2720?.; 
Roger, in 1848, 2110?. ; Roiu-oni, in 184&, IW?, ; iu 1849, 1120?. ; 
Bttlvi, in 1848, 1620?. ; in 1849, 1040?. ; a^buriAi, in 1048, 1700?. ; 
iu 1849, the same aim. * ’ • . ^ • a 

Tho whole amount oxjiondfid iu the vocal klepartmcnt was, in 1848, 
88,84»?. t in 1840. 25,044?. . * . . * 

•‘ini the ballot .accounts the t^vr) Brctiii received, iu 1848, 967/. ; 
lAloOle Grnhn, iu 1848, 1120?. j in 1%49, lofloi j the Cossati, in 
1848 and 1849, more than 1000?. ; Ma|mct, in 1848, 650?. ; Savain, in< 
the aamo^ear, 450?. * , « 

whm expenditure in tlio ballet dopartment amounted, in 4848, 

* to ; in 1849^ to 2526/. 

, •The orchestra department shows an expenditure of 10,018?, in 
^ 1848 j aud of 7?*^. in 1849. ^ ^ 

« It is quite clegr that this list is sufficient ^coun t, in chief 
measure,, fiir. t^e ihilure of the concern under tKe lesaeeV 
‘ managemefti.but the failure utider such clrcamstances^is no ^ 

• • proof that the town is not capable of maintainiug h second 

Opeta, and aflbr^ing a fair ^emflineration to the persons engaged 
’ in carrying on the performances. ^ . 

Now, to whatevereseries of causes the fact may be referred, 
it is abundantly pruved that the •relish forl^he acted drama is 
just now in England far less than tho taste for operatic per- 


formances. If, then, wo are to have music as the principal 
ydbiic bmusement, let tis it», as good and as varied as 
possible. We are fully prepared to > admit the humanizing 
influences to be derived fromthe OtiUivatioa and diffusion of this 
exquifite art; but it would he ap ||7 that the Wi^rks of modern 
Italian composers, and tbdSc not ^wavs the bes;f chosen, should 
be set up as the fixed standard on wliidb public taste is to 
he modelled. • Xp aScept stale repetitions qf iimsfoal expression 
tliat %t its ou&el was not wortli much, as a 8nh|titate for what 
can be accomplish^ wo^ld, indeed, he^ short-sighted 

policy. If yjey;*ban both he fair]^ majntatned^ aa far as the 
{^ubliji are «concerhedf two opl^fatic establishments age better 
than one. Evei^ flic interests 8f tl^e ijroprictars of the rival 
establishment.s prefcral|is tliat there 'sbouhi be an ojj^bsi- 
tioiv ^hc diffusion *of musicahtas^e by the perfoiSpUHtces at 
one hotfttqnnust, inj:he 6ndj»bc beneficial 'to.tlw proprietor of 
tl^c other. We sec no reasait why either esbiffilshmerlt should 
be constituted an cq>eratic Close borough ; or why»when there 
is free tihde in everything^ elBe,*therq should •remain a mono- 
poly in music. •• * • ^ 


THEATRICAL. DIVERTISSEMENT IN DUBLIN. 

• * 

• 9 a ffVom the Times,) 

$ 

A bRief engagemenidf five nights having been concluded 
with Miss Catherine Hayes, the distinguished vocalist, she 
madeiher first appearance on Tuesday evening, in the opera 
of Lucia di Lammermoor, and the brilliant success whidi had 
foHpwcd her the Bhilharmonic Society added to the 

hi|erest which waL Jbit on this oecasion. Tht house was 
crowded, and when 41188 ftfycs appeared ^Jic reception she 
met with proved enGrusiastic in tjie extreme; tbf^udi^nco 
ros% and greeted her with repeated plaudits, renewed again ^ 
and again, and if at such a mothent the^ voice of the artiste^ 
became tremulous and» subdued* through excess of enSotior, it 
would have been only indicativeVf a want of sensibility Jmd 
any other re.siiItTbeen produced. Her agitation, howtVer, sdon * 
I passed away, and Miss Hayes watT^ust identifying herself witli 
the rdle which^ |hc sust,aincd, and displaying the ebastSned 
gtaccs of her style, when the Edgardo gf Jthe dpera, Signor 
Paglieri, presented liimself^; and his singing was so deplorable, 
so meagre in tone, and defe«tiv^ in every requisite for the* 
stage, that hisses and mfinnnrs were quickly beard, and the 
absurdity became so glaring that Misa Hdyes had to pause, 
and the curtain fell abruptly. Mr* Sims Reeves occupied a 
soatiin the private box ti# the left of the house, and there were 
loud cries for Beeves I ^Heqyes !*' Imd A general wiuh mani- 
jfestefl that he should fill the character sustalnid by him with 
such ^clat during his engagement. 

Mr. Caleraft came forw^rd„andsoid that he found the audi- 
ence were nof satisfied with ^e«fnginjf of the gentleman who 
fiaff appeared before them (cries of ‘‘ Beeves ! **), and i8waa 
onjy juqticN to the gcntlemaif toBtat^ that he had undertaken 
Ac character very uncxpectccfly, and^at A very short notice. 
However, •fierr Damcke, who hM also wen cngdjged, would 
^beVe)Nsrq4 to appear in the other acts, and4the»opera would 
be rasained as soon as it would be possible. • 

. TberoRwere here loud and tepcateda cheers, and calls for 
••‘RJevea!*'* 

Mr. Calcraft, when the storm had par% subsided, said that 
he h#d no conitol over Mr. Beeves ; the engagement with him 
had terminated, amL he was there that.»even^ig as a private 
gentleman. */* • 

The* excitement Marc became very great ; and 

Mr. Calcraft then added that Mr, Reeves, although asked, 
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had declined to sing upon this eudden emergency. (Chee^i 
. aad renewed conlusion.) ^ ^ • 

Mr. Reeves, addressing the Muse from the private boK. 
said that he thought it but right to defend himself fropi the 
observations which had jnstebeen made by the manager. 

These few words add^<l to the excitement already prevailing, 
and continued cheering followed." *' | 

Mr. Calcraft, whamade several attempts to;Jb^ heard, again 
mentioned that he had no control over Mr. HeeVes, whose en- 
gagement had terminated. Heary^atd" confusion.) • 

Mr, Reeves then paid, ' with empha^s, that ,\2 the public 
desired it, he would sing^for them, but certainly not to efbUge 
Mr. Palcraft. : 1 * 

Mr. Calcraft then observed thhbMr. Jlc^S might decline 
to sing to^blige him, but^he’was glajJ to find that he con- 
sented to sin^ jNtfticularly as was to«8up|^rt (heir gifted 
and talented young coutsttywoman. (Cheers.) « 

If the theatre presented a novd, appearance duripg these 
proceedings, the *pub^ fttvonr seemed to increase with each 
new incident ; and Mr. Calcraft having retired from the stage, 
and Mr. Reeves descended from his box in order to dress for 
the part thus suddenly assumed^ several minor .incidents oc- 
curred, one being the substitution of Mr. Lavens ,jbr ikr, 
Benedict, as conductor. < 

When the curtain rose Miss Hayes fiifd Mr. Reeves apjsearcd 
to go through again a portion of the lirst act, and from the 
want of a previous rehearsal, there was a momentary k>sita- 
tion, but this oe^ed as quickly, and the opera, *bo far as 
relates to the leading parts, was rendered 'with great success.* 
The incidents, however, •connectgd with \flis d^hU jtf tbe 
jprima donna were sW peculiar and annoying, and so calSalated 
to discoipppse even tW nxyst self-posa^s^ person, that we do 
not mean to give any detailed notice of the opera, or of sthe 
singing of Miss Hayes. It w^s maoilest that, until the last 
act, she had not become aJftogether leasSored ; but the maniac 
song she gendered with a charming txpressioi} and finish, and 
the* clear ringing soprano notes in the highest register of her 
voice told with fine effect. •She was called for, at the end of 
each'^act, as was also Mr. Reeves! The latter, in that which 
ought to be‘ on^ of his most favourite characters, fully 
sustained his deserved reputation. • ^ 

After the opera Mr. Calcffaft ^« ne forward, and for a short 
time could not obtoin a hearing. When silence was restored, 
he commenced by saying tbat^he thoug^lt riglit no misconcep- 
tion should goabro^ in reference to thf words of Mr. Reeves, 
that he would sing to ob%e the pub8c» hut not to oblige ‘the 
manager. It migllt he conceived fioin this expression « that 
there was somf* secret difference-some subject-matter of 
complaint which had not been explained. 

Mr. Reeves at this ^nnetuhe, and.dressqd in hisStagC! cos- 
tume, came forward and tooR hii^ place near Mr. Calcraft, 
regarding him very fixedly as he addressed the audience. ^ 


A Voice from the Gallery.— Make it up, both of you. 
(Cheers and laughter.). 

Mr. Reeves observed that he had nothing to Inake up ; but, 
as a matter of justice to himself, it was right the public should 
be fully apprised of what had occurred. He had copie to the 
tbeatrif that etening as a private individual, and when the cur- 
tain fell, and tMiiQ performances had abruptly stopped, he was 
asked by a gentleman who was concerned in the management 
of the presei^ engagement, together with Mr. CalcralTt, to sing 
irfthe opera.^ (Hear.) He stated in reply that the call was 
quite unexpected, that he hod but just come from dinner, and 
that he had no dress ready, and upon declining to appear the 
perspn who waited upon him said that he considered bis ‘con- 
duct was ungentlemnn-like. This of course incensed him, a::id 
when Mr. Calcraft afterwards spoke to him his manner seemed 
much excited, and not calculated^ to remove the impression 
already made. «> 

Mr. Calcraft heroilnterposcd, and, addressing the conductor, 
observed that Mr. Lavenu was present pn the occasion, and 
he appealed to him*to say if his manner was excited. 

^be conductor, more skilled in chords than discords, although 
called for by the house, did not itsppnd to the appeal. 

Mr. Calcyaft added that he felt happy at? the opera having 
terminated,, and obliged to Mr. Reeves for singing in it; and 
hq bore no animosity to that gentleman for what had occurred. 
Mr. Calcraft then extended his hand to Mr. Reeves, which 
the other took, and there were repeated cheers at this termi- 
nation of what at one time seemed u very decided difierence. 

Some private conversation then took place between these 
persons, after which Mr. Reeves bo^ec^and retired. 


ORIGINAL CORRESFONPENOE. 

' escvLiAaiTiES or tub concextina. 

( 7 b r/«? JEditor of IJ10 World,) 

Mb, Editob, — Can any of yoiit correspondents givr me the 
reason why, in playing the scale in thirds, as follows. 


on the 4>uoerti0a, there is a perceptible accompaniiueut produced 
below the real notes, thus— 

2f9f -t ’ 


erroneous 
state that 


If the same 8ei;».es of notet is 
^lnde|di]led have D for the bass ea 
the above example the one F I 
other BlL I afti. Sir, 




real notM, 


scoomtMuiifM&t 


A ColisTaifT SeiscaiBBa. 


and that he had" paid him what had heito etipulated. ^T^ere 
had been ^delays in tho^prgduction of tu opera, delay j for 
which neither be .nor^^Mr. Reeves worn auiweraWo, filthopgk 
the result had been to take money fiioto the pocket of the 
manager. So far frdm any unkindly existing, he had 

engaged with Mr. Reeves to* sing after his return from*pro- 
lancial cngagcmfnts the week before Cbl[stmti‘^> and he was 
therefore much surprUedito find that gemleman so evipha« 
tJcMJy declaring that he would be quite ifaing to oblige the 
attdienee, but certainly not the manager. 


• Mitortftho Muaioal WorU,} 

• SiE, — Ehmollo at Jullien^s Concerts is asking, has 

become ofVur old favourite Richardson F’ Pi^aps you can 
answer this question, as it has been a very great disappointment to 
admirers of the Flute and others, not to heex, as usual, the first 


f^former in the land. Perhaps Monsieur Jullicu will yet give 
his patr^s an opportunity of hearing this admirable flautist, if he 
bo informed through the medium of your Mluable Journal how 
much they;wish so to do.— *1 am^ Sir, your obedient servant, 

> < Am EMTausiaiT. 
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EPIGRAM FROM THE GREEK OF MELEAGER. 

Cupid, by Venus 1 1 swear that the whole of thy gear I'll demolUh— 

^ '-'Vrning Scyth[pi) darts, burning ihy quiver and bow. 

Yes, I will bumiihcni! Why foolishly laugh? Why, roguishly chuckling, 
Scoff 'Bt thou f Soon thou shall laugh on the wrong side of thy mouth. 
Then 1 will cut otf the wings with whii^ the d^ i^irea thou leadest, 
(^^ftsting about'thy feet fetters well fashioned of brass- ^ 

Yet shall 1 gain but a conquest Cadmican/ by binding thee closely ^ 
I’hus to rny soul— 'twill be like locking the lynx with the goats. 

Fly. then fly. invincible, putting on ]|lercur>'s sandals, . * 

^ Stretching thy swift wings wide— ^y to some other 1 pray ! <1 J. 0. 


— rv- TT . 1 

j. a 'Mist j;;CtilY« • ; . - 

Tins once popular an4 cc|e1>rated' aef^ess a^e^aeS thc( 
follotirtng letter to the leadiitg JoamlU re^produ^ # 

with mingled plt^are and reg[ret a-pliiicisnrei hepansh^ 
printing her letter w/’do «iT iSat to tH4 Kelly'i* dCoIre 
of tnakipg hgr present didicul^ics kuosrn— regret, heeause we* 
are most grieved»to ^nd that in the/ (>eeUiie of Ufe, jfistefid of 
enjoying in comfort the gains of an«honourable^and Adtoarions* 
career, she*is still at war with test and struggling * for sub* 
eistence* 


STEPHEN HELLER. > 

In annourfCing that 'this excellent jndsician has at length 
been persuaded to pay a vjsit*to I..on(loii, where he counts so 
many and sucit zculqiis admirers, we are sure that we are 
according a welcome piece of news to»lhc lovers of music* in 
this country. Our opinion of Stephen Heller, as one of the 
most original and conscientious Avrlters for the pianoforte that 
llic art can now' boast, has 400 often been proffered, too often 
been illustrated by, example, to jieed repetition or explanation 
here, \lhcn the simple imelligencc of his having tjirrivcd among 
ns is a?l we wish to convey. We trust, however, to have more 
than one opportunity, during the ^sinter and spring, of testi- 
fying our high admiration of his merits, since we can hardly 
suppose that our amateurs and piofcssoro will allow so eminent 
a innsiciaii to dc|v^rt wi^out having inadO the iKst of his 
sojourn amongst u.vju 

Stcplicn Heller arrived in London, from Paris, vid Boulogne, 
on M(;riday week, in company with his gifted and accoin*plished 
compatriot, Ernst. He jjvill, probably, rcniaiii during the 
whole oi the wirftcr and sprin|f. Let us hope^ that he may 
have no <»cca.sion to regret having made his trip to the metro* 
poli.B of “ unmuHcal England.** 

JETTY TREFFZ. 

Tuis popular and accompli.shcd singer is engaged W M. 
Jullien, to accompany him in a provincial /ottraecj^uffer the 
conclusion *of bis London concerts. The disappointment to her 
London admirers, who expected to have applau Jed Jetty Trcffb 
oh the English operatic stage, about Christmas time, wiH .be 
great ; but M. tfullien knows when be has got trump ford, 
and islictermined to give hi$ country friends the f9i]rvantagc 
hearing the vivacious German in soino of her pretty I'eutbnic 
say notbiug^ of'ber Italian airs, her Frencli rpmances. 
and, above nll,*hcr EngTish, Scotch, Irish, and Wels^i baltads. 
There has seldom •been a talent more varied Uinn that Jetty 
Treffe. and thssfqcttbal it is ^uite as refined and otiginbl as k ' 
is varied, has b^^n tlTonoun^jed by the unanimous verdict of all 
the metropolitan fiudiehces,^om tbePhilharmonie to idie'Wed* 
nesdaytCgncetw, to say nothing of the Liverpool and Birming* 
hum festivals, where the sensutian she produced in the atrtuihn 
Ts still vv^idly remetnbered. • * 

* A proverbial expression for a eomiuvst tliaa btiiigsmlieb'ief to ^n^nquercc. 


2b the Sditor qfthe Times. 

8in, — ^As I ha^ not, J hope, at any time impertineutly ilmiat myself 
• before the public, cither in my profesalonel^ot private ekmoter, I trust 
> 1 may be excused if, unoonsciously, I notr appear to do«o by indulging 
an irresistible desire to draw, through fhe powerful medium of your 
columns, the attention of my friends to the pequHair hardship Qi my 
ptesimt position, as Beau in no other way so wcQ uxtend the ataiethent 
to those who, beyond the immediate cirelo of my intimate anquaiUtmea, 

1 fiattcr mf selfrmi^ take some, intcredf in my wdUhn^ bi\| 4 a oouyietlaQ V 
Sbf that integrity 1 have hiid«A'edlt*fof throUfh^a long and frduoUB 
professional life, * * • v ^ , 

Sir, HwRnessod, ott Tuesilay moiling last, the uttcr^ demplitiou of' • 
the fixtures, fittings, and fiirniturebf my Theatre attdBiami^ Behool 
in Bean Street ; ai^ now only by courtesy of tlw filheriifii* oBtm * 
am permitted “ a day or tv'O ” to remove, for ttfis pon- 

derous and (for any other than its origidul a]mvopria4ion) usslcsa .pro- 
perty, beforo I am myself for ever expehed /rom the building X havu 
raised for the puret^t purjmses, and towards which I have, for tho last 
fifteen years, devotcdfiny whole fortune, mind, and 

7{ov,'f *Sir, as it would deeply wqund my proud heart to be pitied or 
blamed «s. a rash ontliusiast or ijle specuktor, I wirfi to arre^b .ik * 
oneo conjecture w^d misrepresentation, to which all seeming fiiiluitaia 
•liflWc,T3y staling that my whole pro^rty hiA Ijecn wrested frOm m^ by 
my ground landlord., on default of the mstalment of 4^100 due tOijdin 
in Juno la%t, upon arrear of rent for which I had si^ed to him an all- 
powcnpl doenmont. ' . « * ^ 

His le^al right is uudisputod, and I am' bound to acknowledge that^ 
hb has on some Occasions shown a patience jmd forbciemsxice, too geuc* 
•rally, I feai' called for from landlords now-a-ikys. Aud 1 qibo aqwnmt 
myself fortunate in uie kind and gentlemsuly cogduct of 
Allen, solicitor, wbq bos, 1 Blnoerely bcIievJ, done all ia liis 
'to avert Ihit ibruc^ aUd uuneoesApry step— a stop that l.am unabfo to ao* 
count for, ni^l which 1 own I could not have believed would bo^taknuipDV 
eighteen days beforo the tioui that would have sutiafiedhis^mano. 

But the pewiJiar feature •of the ease'; and the havdaliip bf whioE I com* 
pimn is this,— fillet when X sii^ed this feart'ul document I distinctly 
stated, in presence 01 his aolpitor and my own,«Aihiig X boul^. xi^ • 
Ihlfil mv promisb as ^ Uu^ first instillment (having jIb dependable 
sources) uiftil the mia of November— the present 'month ; ftfidkhib 
Jhereforc, signed depending ou the foot that X was pcrlectly under*^ ^ 
syiod. and shouldtbe fRNiM vnth the same consideration as on a former 
ecpiisiou, wherfX had pJaaeu m^fself equally in his poYw. The result, 
hawe|er, is, that on deflddt of tho sidd^instsluieut of £1601, no haiji^ only 
•oight&u days bcfore^ihe for, seined , a? jiroparty to whioh, in 

cost for buildiiig auft the op^tion of the Aurposes for whic}^ it 
was deeigDcd, I haveaaerifloed: mm fiMte last £1^000. 

Bhotdd y ou,^ Sir, feel kimdly Hind thitik it wall V:> gratify my 

wish in allowing spaoo m any form for substance of my leHer,X% 
shall consider mysett infodtely obUged^?«m, Sir, your obtest tOr* 
vaut, . ' F. BL KKEtT, 



THE MUSICAL WORLD 



hav« served the purposes of our porcelain » and have been made ! 
to adorn the places where they were set up. (a) This may be 
inferred partly from the painting, whidh is usually better on i 
one side *than the other, so that the inferior s\de might be i 
placed against the wall. Quite unquestionably is this use 
proved by the very form of some of these vessels, which have 
no bottom, and never had any, as will be found in some of 
the laTj^st specimens in the Hamilton collection {b). F^om 
the number of figures holding a strigil, it might appe§hthat 
many of the vases were hung up in baths* 

• 

StLRCT VARIORUM NOTK8. * 

(а) . Hancarville nuiintaina that the Iar{;e handsome painted vessels 
were votive olTerings, which were presented Bometimes filletl with the 
first fruits of the various harvests, sometiines empty for the purpose of ; 

the Jemplea. Hence it is, that Bacchic festivals, the deeds of 
Hercules, ttte amours of Jupiter, and the like, arc so often represented ^ 
upon ♦hem Along the wall^f the temple a sort of shelf has been set 
up to hold these consecrated vases, and^the poR<dbilit>^of seeing only one 
side may be the cause that the back is painted more hastily o/ left ^ite. 
plain. Besides these votive vases, others of different size and rinm 
might have been used in sacrifices, and others have served to4iold oint- 
ment in the baths. — vfmoref/i. § * 

:'9n the other hand, it may be reasonably objected that all these vases, 
not excepting the largest and handsomest, have been taken out of tombs, 
into which the votive offerings from the temple would have scarcely 
found their way. The conjecture modern bivestigators, that they 
were given as a memorial to the yoyng’ men. when they put on the virile 
goriyent, and were initiated into the mysteries of Bacchus, and that they 
were afterwards buried with them, seems certainly very plausible.— Afcycr. 

(б) . Hancarville concludes that the l^i'fte handsome vases would fiot 

have served for the decoration of private houses, from the fact that the 
ordinary rooms of the Romans were too narrow, for such large fragile 
vessels not to have occasioned inconvenience. He does not even con- ^ 
aider it prnhiihle that such vases^werc set up in the more spacious halls. | 
which the ancients cc.rtHinly had, or yi the atnum and the portico, so as 
tp het^aposed to the danger of being brolfen. * ft was the custom to 
place VQiaes on the top of edifices, especially villas, but iUen vrhen maSie 
of teira-ioita^ were neither of fine workmansiiip nor painted. This may, 
however, W assumed with respect to tlu^vases set up on the roof of a 
temple at Athens, not so much by way of ornament, as to symbolise the 
combats in wueailing.— if mot c(/t. « 

THE “EVtfeRPE'* OF HERODOTUS. 

• TBATS’SIATED, WTTU NOTES, 

{Continued page 724.) 

XCVI. 'J’lfE Egypliiin ships of burden are made of the | 
A can the, thc-fornt of whicn is like the Cyrnifuaii lotus, while 
it exudes tears of eommi (guih arabic). Cutting from this 
acanthe planks, about two cubits long, they arrange them 
hrick-wisc, making the sbij) thus : — The planks of two cubits i 
are connected with a great number of long plugs^ and jwhen | 
this is (lone, they place the cross planks upon them. Tl'®***^ I 
are no ribs to the vessel, but the joints within arc sequred liy 
byblus. They make one rudder, which passes through the 
jjeel* and use a mast of acanthe, and sails of byblus, ^The<ire 
vessels cannot sail up the river, unless there is a strong gsflc in 
their favour, butfare towed along from the bank., JDowif the 
currenf* they are dfawii tlms : — There is a luu^le made qf 
tamarisk^ fitted together with a matting of reeds, and a per- 
forated konc, weighing at most two talents. The hurdle 
attaclijed to a rope is let down in front of the vessel, to be 
carried aloiig*by the strpam, and^hc stone, attached to another 
rope, is let down.from the stern. The hurdle, by the actiob 
of the current, is* c^ried swiftly along, and draws after it the 
** barls V (as thes6 vessels efe called), w'hile the stone behind, 
sinking* lathe’ bottom of* the water, directs the coarse of the 
vessel. There* is a great quanticy of these vessels, some of 
which caary a weight of many ihAusand tal^its, 

XCVII. AWien’the Nile»has 0ver]^owed the country, thp 


cities alone appear above water, closely feaemhling the islands * 
in the AEgman Sea. * The rest of Egypt is converted into a 
sea. When this^ is the case, they najygate^ not according to 
the courses the* river, but tljrough tfie rpiddje ttf the plain. 
Those who go up to Memphis from Nihopolis pw by the 
Pyramids. This, however, is not the ordinary route, but that 
by the point of the Delta, and the city of Cercuporus. Sailing 
to'Naucratis from the sea and Canobu.4 across tlie plain, you 
will come to the city ofjknth^la, and to the one called that of 
Archandrus. • • ^ 

XCVtil. Of these, Anthyllj^ wljjich is | donsiderablebity, 
is givel^ to tfie wife of the raler of Egypt to provide her wijh 
shoes. This has beeii*lhe Casfi^as long* as Egypt has been * 
under the P^rsiSns. The othdr city^seeras^to me*to take its 
name from the son-in-law of^DanaQs,yhrchanaru8, the son of 
Phthius .Vl^e Achsi^an, for it is called (^as I havi said) the city* 
of Archandrus.* These may indeed fiav^beeu another . 

drus, but, at any rate, the^iame is not Egyptian. 

^ , • {To he htntinwf) , ^ * 


^ * SONMEtl 

MO. CLX. 

• BGYPXTAN. 

A • 

* Wide is the wor\j>.c If in one spot you fall, 

A^thousand trial sf your strength invite ; 

No ill (fine* common place 1) freen hope should blight. 

Qood-wiJl and courags must at la«t prevail. 

Wide is the world. Then no mischance bewail. 

•If here b^darkness, there is surely light ; 

There is a bala'Rce to set all things right. 

Th^oald Is infinite,— fjpread Wide your sail I , * 

• Granted, the world is iifide,-***buf still th^ road ^ 

• We Wkndei'SQn is narrow ; it is gnl(^e<C . • * 

• • With one or two bright apots— the rest is dreyr. * * 

When the broad land is by the Nile o’erflowMi 

We tiikc»no heed of the dull wat’ry waste, % * 

* But count the homes that o*er the’flood appear. N. D. 


ERNST. * 

To the testimoryes of the morning joumals in honour of the 
gei^ius of this great artUt, le^us add a fevv^selected at random 
from otfr- file * 0 ? weekly periodicals, ' ^ J • 

• • * {Morninff Adveriis^.) 

“A more tlian usually crowded audionro Ss8(jii)|)>lcdsto greet ^lerr 
Xlrnst^s aeqond appearance ; and the oiithnaia'^W excited by the remark- 
able berformanoes of that siiigukirly actJOiiiplished and surpriHiiigwio- 
liiiist was nioro iateiiso even then oii the occfnioii of lus Fust week * 
at these (fixtertaiumeuts. It spi^nks well for ihc progrcHS of a wholesomcr 
,atid clevatorl taste in uiubic in the public mini, when so lar^ and mixed 
on audience as that joUected yesterday eveimig, could listen, not^nly 
wifh pleasure and appreciation, but dtdight an«? rupture, to the exquisitg 
’andfOstoniAhig instrumental achievements of the celebrated artiste. 

Has first solo waf founded on various Ilunganjia airs, iu urhioh by dis- 
played his great and masterl|r powers over tl/o violin^ and WLhibitod 
Bome of the unusual, but remaakably •eloquent aaud Expressive toiwe 
wfiSch ho alone leeme so efffectively to be able to produce from it. uo 
subsequently repeated \ho C<9mival of Venice^ his perfogmanae of which • 
created such a JtroreAt tli^ pfeceding coucert. He went thmmgh 
that well-khowu coaiposition with quite marvellous clahoralonels and 
ease. The variations were curiously original ; and yet, amid all their ^ 
^eccentricity, they;woA^ always distinguished by exquisitely sw'oel anff 
expressive matAs, In iwt,lie dften seemed to be rcvplling, sosto speak, 
in intdrumental ‘puwUsl'-^puMles that would perplex lliid coympd 
•otheil, but wer^ aurmouuteck by with fucilily, preeiaiote, a*ja 

ffance. ' Au encoiti wolj of oourse, the result ; and the great viohmst 
then injtroduood fresh, atill more difficult, and sfill more olabor^ly 
involved vori^ions, triuipphing with only the more aucUess nnd bm- 
liatioy the more arduous and unwonted tlm trial he had to surjan^nli^ 

It was a distinguiabod day for the Lor^oS .Wednesday whefn 

the maiAgers engaged 13 err Ernst; and it was a right fortmaalp w 
lor the patrons and fifoqdlMsters sof those entertaininenU whOft ' they 
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* were firet enabled to hear, at no reasonable a rate, one of the muaicol 
celebrities of the time.’* * 

(Sun.) 

‘‘Herr Eru.ot ma^e h(W seroud appearance at ^kesyooneerts last 
evening, and performed hil celebrated pot pourri of Hungarian mrs, 
and llie far fmaed Carnavat de Veviae, His performance is most won- 
derful and most gr^ifjing, and the audience were enthusiastic in their 
cxprcssion-M of anprobaiion.** • 

* • (^ofp tho JEra,) % 

There was an untisually large m.Ystor at Exeter Hall on Wednesday 
last, the fourth meeting of the series. ^ This was in a great measure 
owi^g to the introduction of the greatosts known violinist ^ the age, 
Herr Ernst. The gi^at Genian ^iH made an extraordinary sensation, 
ayd was ootypclle^l to comply with an unmistakon mahdate lo make 

* three reappearances. 'A circumsbsnca Itke^fhis is a fine feature in the 

taste of itief ngo, far though diiboplt and incbmprelsensil^lo ns much of 
the perform&n^ tvas, the andi^'^uce di|coTcred that thif violin, in the 
hands of such a thastcr,* vfitcred^ a Viuguage as rich as it was nyw— a 
language ^nvesto^d \Ath an irresistible charm. Eiyist so giy^ples with 
the »date.<)t imoginablc diUlefilties thai they^ yense t(f be ; and, to our 
thintln^, he approoches^ia j^at Italian prototype much nearer thou 
mij other ariisl since Paganini’s time ; Ins style, elegance, purity, and 
grace,at ouee convoy to the gnind tue idea of a great goniua. ' Ernst is 
engaged tqf iivo<riglit.^, so that the public will kavo* an opportunity of 
‘iicariug him, and then can judge for themselves.** ' ^ 

{DispahJi.) 

** But, great as was the apidauso, and numerous as wore the^ encores 
bestowed on the vocal ))art of the coi^cert, the cnthusiasni of the 
crowded audience w-aa reserved for the violif igt ErnS*^^, whose extraor- 
dinaij efficiency on his instrument lias been the frequent theme for 
glowing panegyric of oursi^vt.s and eotemporswies. lie executed a 
grau*d fantasia on the march add romain.'o igom Kossiui's Oiello and the 
Carnival of Venice^ These two pieces served to bring out the best 
points of his style. Whilst ho masters oil thcin^.ieate difficulties, the 
mechanical trickery, and attains the high*fiuish and cxtruordiiuiry 
brilliancy of yio J*aganini scho^L he possesses the mnohfloftier and 
appreciyblo power of yvyking the yfft-ied expression find intense feeJingt^ 
wJilIh Ike violin, abo{p all othes instruments, in capdolo of produciag, 

I In the Camiv£tl of fcnice, a composition more suitml tt & mixed 
audience than one of dilettanll, ho was rapturously encored. His 

* engagement is thr priu('ipal feature in this series oli concerts.'* ^ 

c • (Tlfusirgied Jjondon ^nvs.) 

“The playing I>f Ernst on Wednesday night, tit Exeter Hall, was 
transcenduutly great. Warmed by t)»c rapturous reception of the 
auditory, on his return from the Coiftincut to fullll un engagement' for 
six of the Loffiou Wednesday Concerts, Ei iusCsadisjdays were in his 
happiest vein ; anil when his nervous isciupcramcut is not ailocted, he is 

* the^reatest violinissi of thd ngc. IV.’hajis, in the poctry^nnd pfisaioii of 
hiei*st^e, Ernst has never been approached, lie played twice :Jn the 
first part ho cyu^uted hiisofi^n fantasia on themes from Jlossinrs Otello; 
and l.i the sccoud ifidflio poKonued his popular work, the Carnival ^ 
Venice. Paganini, iit hiS earliest advent, never created a prsatcr sotisa-'' 

t tiou that Ernst on lliis occa.sion. The hall rang with rente ratcc^jilau- 
^its, and exclamations of delight wiu-e in esistiblc in the middle of sonp? 
exquisite trait of cxeimUou* Marvellous as were his fantastic and 
fauq^ful brw/ura passaged in the Carniml^ the bgntimevt of his stylo 
ms equally as pimctrul Ipg as his adagios. The lament of Hesdemoun, 
particularly, and the lovely slow movement picceding tljc Qxmivaly 
were most deliciously interprotod ; it wr.tt oAcn as the Human foice 
in sivectest accents Vas singiiig, so grn(*cful and iierfecd; is Ernst’s 
cantabilci H is dif force qpiio clectfified the players in the band 

as well as the amatcufii. In the Curttiml it w&s a series of mcchan4;al 


prodigies—octaves, double and triple slops, btniratQ jfassages, arjiCM, 
leaps, compassifig tenths, and every ^magiunble oyd ummaginiible 
intriMcy being conquered with dclightfuk cri.spno88 and justness of 
intonation. The ovations following his finished ^jporformonocs were 


(^Ailienfeuni^ ^ ^ • 

Wc pltroi^ve that Herr Ernst was rcceivetlal, the Wednesday Con** 
cert ^th the utmost enthusiasm $ our public, ut length ^eeming t(%bo in 
the way of rightly appreciating this aHist’u rare ^nd^^rc-eminent genius." 

• • (JBritannia^ , 

** Ernst, the violinist, luui oomxuf nccd an ei^agement for six cSincerts. 
.illis raecntion at Exeter Hall at the fourth cn&rtoinmeni* was rapturous 


formed two of his own colapositions, the fantasia ou thefilcs from 
Bossim’s OUlloi and his * CanuTftl ef Ycnite.* Ernst is the gregtost 


violinist of his age, for he possesses a mechanism that is inimitable ; 
and there is no living artist who can rival him in the poetry and senti- 
ment of his style. His adagio playing is perfeotibu. His tone is so 
rich and pure, lus sensihility so acute and penetrating, Lis pathos so 
irresistible, that the hearer frequently forgets *that it is au^instrument 
which is being played, and it is imagined that some exquisitely pure- 
toned human voice is singing. The plaint of Hesdemona over ino lyre 
I is a remarkable instance of Ernst’s passionate eolouring and delicate 
I tenderness. He may astonish and delight his auditory by his prodigious 
feats of dexterity in the ' Carnival,' but it is in tlip playing of his ^Elogio* 
and cflher«adagios that ho entrances his listeners. He raised the en- 
thusia&i of the audience to the highest pitch la^t Wednesday, and his 
engagement wiU, no doubt, be a fortunate hit for the directors. To 
H& such a |>layer at such prices as those ut the London Wednesday 
donoerts is, indeed, a boon lor the musical public.’* 

{Sunday Times,) 

Tlie public arc mucli indebted to Mr. Stammers for affording them 
the opnortunity of listening to this celebrated violinist at these 
Herr Ernst nmdc his first appearance at the fourtk scries, wmcli 
* took place on Weilnesdny evening, and never, within jour reooUectiou, 
was tuis great ariide in iloer plav. His appearance in the orchestra was 
tlie signal for a display gf tIie*most inteuse enthusiasm, which for a 
wiiib uimdiwcd luni, and tended somewhat to affect the early part of his 
playing ; ^ut as his confidence returned, tlio brilliancy of his tone, and 
thos wondrous facility of his cxeeiyiion, wrought the audience into u 
state of* delight, which amounted, to perfect fnrore on the introducljfiu 
of his own version of the Carnival of Fimiae. itis oxtriiordinary * 
execution of double stops— ihis jusirrtca/o accompaniments whilst bowing 
the most elaborate vnriations, with other •wondrous liitherto 

looked upon as impOBaibiltt.ies, yel accomplished by Herr Krnst without 
the slighlef^t efforl, afforded the nlfiiost astonishment, and at tlnM*on- 
clusion the audience rose imd hignilied tJieir appreeiution of 

thti^l^eut offered them by«the most enthusiast ic re'dinuand ever heard 
wuthiu the walls of Exeter Hall. Herr Ernst appeared to bow his 
acknowledgmcnth, but this was not .sufficient lor Jiis enrapl iired hearers, 
wEo insisted on its repetition, with which ho complied, introducing an 
entire now set of variations, more brildiant and rll'ective than the lir.‘*t. 
Herr ICrnst has boon enpgod for six eoneerU by Mr. Stamrimis, to 
whom the public owe toucH for‘ idlbrding them the opptirfanily pi’ 
oiijoying so great, a mubieal treat at bo moderalo a cliarge. Mios Oolby 
made l^r first uppciirauco this seusou, and acquitted herself in her usual 
xnusieinniy stylo. The rcmoiifing portion of the concert consislcd of a 
selection trom J>.v Muffuetwis^ and a misudJanoous collwtion of songs, 
interpret cd by Mrs. AVixandor ^cwtoai, Miss Huddart, Miss Eebecca 
Isaacs, Miss Kjlcs, the Misses Colo — dehtUaniea^ who were encored m 
Ktiiskeii's duet ‘The Swollows' — ^iigiior BarioJini', Mr. Ueorgo Tedder, 
and Herr Formes. A scidet by JV’eiikomm wSs excellently phijoil bj; 
Messrs. Baumann, T. Harper, Jarrelt, Maycock, Nichohon, Itibas, and 
Prat ten; ns was Miicfuiriuis sparkling overture Chevy OAasiv, and Mimi- 
delssohi)^ ‘ fcicherzo’ and ‘ Wi’dding Mareli,’ from JUidsummert AiyUt's 
Dream, by the luU band, under the dirdlftioii of l^err Aubchuoz, The 
hall was capitafly attended.” • 

Never was there a more unanimous appreciation of the talent 
of a gredt artist. 


< ^THE “BOHEMIAN CIRL» OF BAI.FE' 

*' , (Translated from a Franhfort paper*) 

Thi» favourite opera of the British stage, already natiotit^lizcd 
in yiemna and Hamburg, and at present preparing ior p«f^ 
formance in Berlin, was gSen for the first |jme at Frank fort 
on tne 22a^*of October, and w-as conducted by the ccKsposer, 
^ho was niost favourably received. The honoured stranger 
was cheered on entering the orchestra^ and at the oonclusion 
of the opera called on, with all the sold singers. 

In regard to the book, it ^minds us alternately of Preciosa^ 
La Fillc du Reffiment^ and of Les Diamans de la Covronne> 
The story is full of improbabilities, an^l wanting in 

purpose, defects common to the ^nj,ority ol#a vast number of 
operas with which our public is alfeady familiar.. The incidents 
follow each ojher, however, with lively r^gidlt/— passion, 

oeling, joy, and q;)ain constantly alternating ; the interest of 

f * - . ■ ; ■ * ■ — . 


• f The Didaikalien^ 
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the whole being quite enough to make an opera acceptable, if 
the composer has the art of fascinating t.he ear by his melodies. 

Balfe'ft music unquestionably leans towards the Italian 
school, and resembles Bellini in style.f II is instrumentation 
is brilliant and obaractcristic without overpowering the singer. 
Balfe belongs to the original natures [K'umtlernaturen) march- 
ing in his own path, and producing nothing which does not of 
itself hisue from d' healthy individuality. J We may accuse 
him of doing honiag^ to the popular taste, but thii w!ll be, 
doubtless, easily forgiven him» since he carries his hearers, 
withoiil any attempt at learning or hizarrerie, to the enchaift^d 
land of romance. Bailees earlier operas, with the exceptiotf of 
the Haimonshindern (Quatre Fils ^ymon), are unknown to us, 
but from his liohemian Girl alone we have enough toform a judg- 
that Ivs works, with but moderately favourable stage con- 
ditions, must Vin the acknowledgment of public approval. Thu<i 
much of the spirit and character of the work .as may be made 
understandable' in a few lines. I'he noet attractive pieces in 
the opera, to which wc must particularly call atfentiojfl^are 
the two choniset^. of gipsies (the subject of the former being 
t^gceable throughout the op^q and overture) ; the Gipsies’ 
March, for brass insirumrnts ; the last chorus of the trst act; 
the air of the queen (qomposed exprossly for Madame Behrend 
Brdiull); rtie Roinnhce of the Giymh, her couplets wiih 
cliorus, and her song; the duel between Theodore and Gitana f 
the wliolc of the eficclive second finale; the cavatina of 
Arnheiin ; the last trio; and, before rJi the rest, the two^gems 
of the opera, the little quartet, and Theodore’s cavatina, u true 
“ Vnlhlkd''' ’riu! op(Ma concludes with some couplets, 
richly oninmenled, and acjiompsinicd hv a eliorus, ‘i^hich piece 
is also one of the best of the opera, 'J‘he short dialogue, if 
• set ?o nuisie, would be move nppr/Vfirinte, as the speaking 
distuThs the progress of the music, while there is no necessity 
for it. • ^ • 

The pcr.sonal cimducting of our honoured guest, as wxll as 
his whole appearance, reminded us much of our departed 
Guhr,|| which ty tided jao doubt to produce an addiuonal 
interest iii his wor*i. *Some abbreviation in the first act of the 
opera, which is only an introduction to the rest, would be of 
great ndvantnge to tlie general effect. 

_2 ^ 

« SICrfOR PAGLIERI. 

Oun rf'iulers will remember the account of the ^^row” at the 
Dublin Theotre apropos of J\Jr. Sims Koev<?s and the above- 
named gentleman, wliich vfo copied from y'hc Tinies^in a recent 
number. Having rc-produced the article in wliich Signor 
Poglieri was somewhat roughly handled, we can*do IiothinJ 
less, in plain, justice, than re-produce liic Idler whifch*that 
gentleman subsequently addressed to The Times In extenu- 
ation of the incompetcncy laid to his charge with scarcely 
*moTe severity than injustice. ^ . 

• «<TO TIIK EWTOtt OV TUT? * • 

“ Afl the eiqiortcnt of the general feeling of tfi| iSnglish iiuhlic 
you are necessarily a lover of fair piny, ' 

“Onffisiiig from a sick bed, after a severe ntiaek of influeiuin, I have 
learhed that a, sweeping eoudempaiioii of my professional character 
which appeared in a Dublin paper on W'eduefichiy luat, waa (raosferrea 
into the colifians of your J(,)urftal, titnd so has gone through tin? world. « 
“ If this pi^*e^of <lcfumatioii had not remvod tlie saneilou of xoar 
imprimatar^ il inighA have doiic mo little harm. Now, luiless you allow 
me publicly to at^o under wljftt elrouitiaiiineca the attack was made, its 
ftfToetif may. be ruinous to myweputatiou, and you know that the repu- 
tation oiaji art], *)i:c is hisl^fcad. * 


+ Thjjp never strurk MS— En- • • 

i How theiaia hi* of the Italian school, and like ftclliiii Ed. 
il A celebr;ucd violiniKt aiicif musician, some years conductor at the 
Frankfort opera— lately deceased.— Ed, * * 


" I accepted an engagement to sing as first tenor in the SonnambulaJ^ 
one of a series of operas in which Miss Catherine Hayes was to appear 
at Dublin. I was suffering from cold and hqarseucss when 1 left 
London, bytiff exj^octed to hare three or jWur days’ rest before being 
called on to sing. On the following day, however, it was intimated to 
mo that circumstances might occur whicli would place my follow artistes 
in a most unplemsint position unless I consentca sing in the Laaia, 

I promised to give my assUtanco if il. siiould bo cjffled for, and if the 
atlito of my hcaltli would permit, IJj'oxt day I was Sskod to fulfil my 
promise. 1 went through tho |ehearsa1 with 4he company and tho 
orchestra ; my pleas of iudiBtjpsition were overruled by tht'kmd oneou* 
rngomeut given "to mo Kiss Hayes, Mr. '.Beucrlict, and tho Awt of 
the company t and I had sung sa ^tcu the sajpe" opera in the prin- 
cipal tneatnw of 1 taly, uud alsc^ in Fraucc, wiMi. uuvpicd jiici^css, that I, 
perhaps too readily, agrcdB to*appeng iu t he e^ing. ^ Notwithstanding m 
increasing ilJnoHSf I believe tliat il^e indulgouce tbo' audieuco (whioh 
had been aslfed fop in the usuf^ manner) would hav^ euubled me to go 
through the part without disc/odit, if thej]krcscnce qf a justly popular 
tenor harl not niii^d their hope of hearing him if* they silenced mef 
But bo this a»f it 1 call upon tilic ]|wblic, through you, Sir, to 
suspend their opinion as toamy (jtialifiruli^DS fur the btuge, hiVpito of * 
tbo aualhoiiu^ of the Dublin critic. « ^ , 

“Ho ii»y not have known thar 1 undejtook the ])art voluntarily and 
gratuitously ; biif he>lincw that I was ill, and fie shqald have con- 
cealed that fact,* I am, fclii’, vouvODbedient servant, • * 

• “ONOR^TO BA61LTERI. 

*‘I*ark Lmw, IHceaiUh/, Kov, 12," 

Ilavung insi^^e the arnthde homrahle we have lurthing left to 
do but apolo^zc Pagliori for having dclaved it -so long. 

a 

DEATH qr CHARUES E« HORN. 

The name of Charles E. Horn is intimately connected with 
the inoclern balmd ntusic of England. In an age fertile in 
song wtfiers, he stood conspiemius among the most popular. 

He was, in this respect, bthe^hrlliy coipp^eor of tlenr^^ Bishop, 
Brnli(^rn, Augustus*\Vadc, Alcxantlcr fjc^o^and H ay n»s*B«iV ley. 
Perhaps no modern ballad has obtained an equal share of* • 
popularity with.^‘* Cherry ripe.” It was almqj>t as famous and 
as*univensal in its day as Uossiiii’s “'Di tfuiti^?a!piti/’ The • 
words, peculiarly quaint and oi^ginal, are •taken from the 
Hcsperidcs” of Robert Herrick, a a'cry hive of antiquated * 
swCeis. At that period, it would sccin, poelry was of some 
service to a ballad. It has been said tlnt^ten of fifteen pounds 
vfas l4uj price that Charles 'l^orn rccrivecl for Cherry |ipe,« 
anc^that as ir^any thousands were made by the puhlisHerti. 

Besides “ Cherry ripe,” Mr. lloili nas the author of other 
p highly successful ballads. Who can (|or^e^ “ The deejf, deep 
sc^,” u^iich, independent of its real merit, was made famous 
by* Al^librnu’s singing? “Thro’ tin; wooJs*’ was another* 
ballad qf Horn’s which took the {v>nuUr taste immensely Jn 
its day, as did •also l*vc been roaming.” . The dsiq^, “ I 
know a bank,” the w'ords taken froji jd ^Hdsummer 
Dreamt'^9 familiar to e^’cry body, and lias been universally 
and most deservedly admired. Mr. Horn wrote many other 
vocal pieces which obtaflicd celcVrit,'. . • • ^ a ' 

A Mr. 1 1 orr^ composed several operas, or*rnore properly, hrdlad 
operas; none*of ’which, however, met with ai^' eatraordinary ^ 
success. Ift al^ couipT)sed an oratorio, wluk'h wa.s rather re- 
hearsed than ]JtTforined, at the Hanover Rooms, a shJrt time • 
before he last left Eiyland for Ambrica. Of this work, wlvi^li# 

‘ was hciq;(i ui)def such «xtrerae disadvantages, would be 
uitfair to offer an d^inion. • » 

* ^Charles Horn’s mode of ♦thinking in music was English, "but 
not so decidAlly English as that ol lUnry, Bishop. He, was a 
goofl musician, and enjoyed a high reputation /it one time in 
this counfry. He fras for many years a singer on tlje stiu|e, 
and such was the versatility of JviJlalent, that he alternately 
filled Braham’s tengr parts, and Henry Phillips^ baritone. 

His voice was of indifferent quality, but he was an excellent 
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^artist, and could brin;^ an indifferent vofce to good account. 
He had great musical feeling, and waa a capital actor in some 
characters, ilia Oaspac^in Der Freischutz was really an ad* 
mirable piece of histriouism. It was reckoned the best on the 
stage in his time, and has not been surpassed since, although 
many celebrated dngers have appeared in it. * 

The following brief ^account of his life and works is ab« 
stractod from the Kew York Mefs^i/e Bird» 

is with the most heartfoll regrot that we discharge the 
melaAchoIy duty of chronicling the depirlfare of this disliuguished 
tnusic*ian, who uie'd ^iu Bostj^n, qp lianday the t2l8t ult., at the age 
of 6«‘3. He bepn a resident in thi» country about tf^enty years ; I 
f w'Kerehohas been khawn prinei pall/ as>'a^ singer and teacher of 
excellence, and lilso«a gracdul coipnoser of a llghtir class of music; 
but of the depth and versatility of m% genius we believe few at the 
^present day out of the of.his^fmmediatc friends arc aware. 
It hgs been said of him, th^t he was * indolent*wh|;n ndt appreci- 
« ated^^n'd, when not exeged^^indiperent'to hknfelf and heedless of 
what he has neglected •/ *it is to these tifolings, which have obscured 
the fight of many a brilliant genius, chat we must, perhUpS|^ aUribute 
thcpaucit/of h}^ great prcraCctions in this cognti^y, as well as that 
• iKadfequatd positTou which vag feel that he has maiifrained in gene- 
ral public .estimation, particularly of later years. His^reputation 
as a melodist, perhaps, nas been as extensively establlshea in this 
country as in England ; and there are few musical portfolitis here 
that have not possessed his “ Cherry ripe,** '* Tve^peen rooming,” 
the ** Deep, deep sea/* with other populay ^i*odiictions of his pen. 
But the evidences of his cepacity in the high|^r gradetf of mmical 
composition, and of his ability in the schpol of solid counterpoint, 
have not so abounded here, as, amid more fertilizing influences, his 
industry alone might have caused tiiom to do. I)e nevertheless has 
the honour of having laid the corner-stone ftf whatever notde in 
musical structure, that may liavb been since, or which ihay here- 
after be, erected in ijji§ country.* ^His «ratori(», tlie Hemmion of 
.Vfii, %hich} tt is said* contains* fugues, canoi/S, aiicf beautiful coif- 
« « trivances in thc^accompaniinent that arc * worthy ut the flrsf rnasters* 
—is the first oratorio ever composed in America. And wo tr^^st 
^ *lhat after the NeH' York Harmunic Society bcconfhs fully organised, 
this compositing wifi bo wrestgd from the ohlivioii in which, through 
local circiimstancl*s, it has been suffered to remain, and will be 

* revived in a manner thai%hall do justice to its inorits. 

*' Mr. Horn wa# the son of an eminent German teacher of the piano 
and' thorough b4>s, in, London. He was born in f78G, in the parish 
pf St^. Martin’s, in that cily. He^i^ceived his music^il education 
pringapailly from his father, thousrh he profited hy^ a few singing 
lessons from the celehrat^ Huuzziiii. After which he resifivcd 
upon ^he prafe9iiun«,o[ aYheatriral vocalist, and made his debuf in 
that capacity in the opera of Up all NUfht ; which was perforpiod' 
on the pccasiop of the opening of the English Opera* Hdpse, 

* London. Soon* after this he composed a sfiort o|wra cafled the. 
Bee JJivet which raer49with^ flattering reception. At th^ close of 
that sc;gson,c he quitted fhe stage, and did neg return to it until 
In the uieaniime be had greatly irnproved hU voice by long 
practice under good tcadiers. In 1814 he appeared agi^n fct ^he 
English Opera House as Seraskier in the Siepe of ^Belgiade^ and 
was ebtinciitly 'Successful. From that ^imo to the peAod of his 
depart ur# for tips copi*t ry» he was /anked /imofig the principal 
singers of the metropolis. ^ 4 ^ 

, ** Besides iiuqierous minor pieces, Mr. Horn* hak composed the 
musicvof the follov/ing operas ; — Ptrsiah Renters, \\i4Magic Bride, 

• TrickHupon Travellers, Boarding Hmse, G^^Sjlphin, the* Lion of 
^ the. North, Rich and PooTt the Statpe, Chmles the Bold, the 

fi^oodman's Hut, IXirce, Annette, Rlectifxi», Nounjahad, M. P.,* 
9 Lalla Rod!ih, the Wizard, and Philandering, &;c. (in con- 

juqctiom with !vlr. Braham) i\io Devil's Bridge, To^this list vay 
bo added a dramatic composition produced in^tbis country, calko 
the OftrUtmas Bells,, 

Mr. Horn^piade his first appearance in this country, we think, 
at the Park Theatre, where be peH'ormed in'conjunctidn with Mrs. 
/.‘ustin/ He here intTodue|4^ Mveral English operas, whose success 
at the time was mainly attnbuAUle to hU excellent acting, afid his 
judicious adaptation of the pieces to /.he cirt;umstancc8 of the occa- 
sion. A protracted and severe illness, which deprived him for a 

* . • ( • 


while of the use of his voice, was the occasion of his finally aban- 
doning the stage and assnming the more private position of teacher 
and occasional singor. He aUu established himself as an importer 
and publisher of music, in this city, in connection with Mr. Davis. 
This establishinent was finally dissolved, and aflor his last return 
from England he took up his residence in Boston, where he re 
mained to the time of his final departure. In^tbe death of Charles 
Edward Horn, the musical interests in this country have experiguced 
a lofs, which, considering the versatility of^bis genius, we may 
Btfblyi%fiirfn, can never be fully repaired. Bet his personal foibles 
be forgotten. May his soul rest in peace ! ** ' * 

•Ab one who, in the lighter atniospheres *of music, enbhanted 
multitudes with sweet song, the memory of Charles E. Horn 
must be revered by Englishmen, and shonbl not be willingly 
passed over to oblivion. The very lightness of his pinions 
made him more buoyant, and more easy of ‘transi5rence*ft1!liW' 
•place to place, and hence the universality of hft praise. He 
was not born to, astound, but to please, and consequently his 
fame reached its meridian witb the birth of his first song. He 
enj«9yed while living all his reputation ; ami if he did not live, 
like Cherubini, to see himself a Classic, he obtained during 
his *life-t1me all the renown •which truth could award ip 
shining, but evanescent, ability. So severely must criticism 
adjudicate on all talent save what is soljd and enduring. 
£ j li • 

f LONDON WEDNESDAY CONCERTS. 

* The reputation already acquired by the directors of tlicse 
•entestainments was fuHy sustained on Wednesday evening; 
and the brilliant name of Ernst a])pcared to act as a magnet 
upon the music-loving inliubitants of this metropolis, who 
^crowded into all parts of the cramming the area to the 

walls long before the cornmencqment of the concert. 

Xhe first part of the programme included a selection* from’ 
Don Giovanni, commencing with the ovoiture, which was 
admiraHly rendered by tlKt*hand, under tin* able conduct of 
llcrr Anschiiez, This was followed by ** La ci darem,** well 
sung by Mrs. A. Niewton and Herr Formes, after which 
Signor Bartoliui (from Her Majesty# 'J^’heairc) gave the air, 

I ‘Ml mio tesoro,” with much delicacy and sweetness. Mrs, 
Newton w’as much applauded in “ Batti. hatti,*' and encored 
in Vedrui carioo” most deservedly. Herr Formes obtained 
•p similar lionour in the serenade, J)eh vieni," lind ctjually 
well merited k. The selection concluded with the terzetto, 
“ Prnteggo il giusto cielo,” by Mrs. Newton, Miss R. Isaacs^ 
and Signqr Bartoliui. 

The next in order was Ernst’s solo on Hungarian airs, 
ijwhich )}e peo formed with the ease, purity of tone, astonishing 
dexterity, and wonderfully modulated expression, which have 
.elevated l}h>^ lo the lofty position he maintains. During the 
latter portion of the piece, the audience applauded so loudly 
and frequently, that the performance was almost inlerrupfed^. 
but tlft^ir excitement and astonishment could not be restrained, 
and all *the, conclusion the universal burst of vociferoqp ap- 
pease const Alined the great artiste to re-enter and bow to the 
audience. , ^ 

^ Miss Huddart sang the lute song “ Ah, noi\ voler,” from 
Anna Bolena, very well ; and Herr Formes was called upon 
•to repeat Non piu andrai,’* in answer to •which, however, 
^e^merely responded by bowing. The Mis^ji Cdle, the young 
ladies who made so successful a djlbdt last week^ sang Men- 
delssohn’s lovely duet, ‘M would roy Jove,*\with dharm- 
ing simplicity and perfect ensemble, ireceiving^ the «wdrme8t 
applause. Signer |lartoIini ^ave the serenade, *• Come h 
gentil,** with such ^unaffected taste as to •* obtaiq , an* encore. 
T^e lively overture to fampa, played with great precision, 
albeit with Uhusual celerity, concluded the first part. 
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The second part opened with a new overture^ performed for 
the first time> and composed by Mr. W. L. Phillips, who con- 
ducted ^e orchestra on this occasion. * The writing is remark- 
ably good, that of A thorough musician ; the orchestration mas- 
terly and brilliant ; the subjects startling and well balanced ; 
the plan simple, and developed with great clearness and 
ingenuity. The Overture was exceedingly well played, and 
applauded with «ke utmost liberality. We fancied it was 
rather shorter than the generality of overtures, (,whi^ii fact, 
however, in this ^fnstanoe, was not one for cougratufution, as 
is toe* frequently tjie case. Mr. Phillips’s work has so ^ch 
merit, that it wotfld have been listened to with attentious had 
it been considerably longer. 

The pretty Miss Eyles received an 'encore in a ballad, by 
LL^ley, wjiich site sung very quietly. Miss liebecca Isaacs 
was similarly complimented, in a Scotch ballad. Mr. 6. 
Tedder, th*e new tenor, treated the audience to Bishop’s 
“ Native Hilk," and a ballad* by Balfer. Herr Formes | 
sang the ^ Standard Bearer,” of which his version c^^afnly { 
displays more sentimental feeling than Pischek*8 ; ,he received-j 
j^reat applause. He likewiac san|; “ The Wolf,” and being en- | 
cored, without a dissentient ^oice, substituted a G^man song i 
of his own, which he sang witli gejmino feeling. 

The instrumental'' portion of tins ^lart of the concert was 
confided to Mr. Thomas wlfo played some variations 

tipon an old air, on the cornct-ii-]figtofi, displaying a rich tcpic 
and brilliant execution. We sliould, however, have preferred 
listening to tliat skilful playef in any other style of cSinposi- 
tion than an air varir, lor which the cornet-a-piston is not 
well adapted. 

Ernst repeated liis extraordinary Caruaral de Venw:^ die 
btautiful introduction to which played, if possible, with* 
mc«*e taste than ever ; of coiirac, the dilllcultics in the varktions 
were surmounted with the utmost facility, and the yncore, ac- 
companied by the acclamations of tlie audience, was tremendous. 
He did not play the same variations on his recall, but, accord- 
ing to his. usual custom, introduced a new set, in which 
every possible aqdknj^ossible difficulty was treated like nothing 
a\ all ; the audience once more tumultuously testifying their 
delight. 

tAltOgother, the concert went off extremely well, and was 
concluded in,due tim^, not being prolonged to the wearis/me 
extent of the monster concerts with which* we are sometime^s 
overwhelmed. 


BENEDICT AT LIMERICK. . ^ 

Omx of the Limerick papers offers the foll^wiiijr glovfing 
and appropriate eulogium of this accomplished musician's, 
talent as a pianist : — * 

* Mr. Benedict delighted us with the performance of his Fantiisia 
on Scotch airs. The arrangomout is clever and musicaa^-KEe, and 
forms altogether a very brilliant Fantasia. The introduction 
appropriate and led with much cflbct to the«iiiist airf Charlie 
is my Darling,** from which he methodically fesolvcd into that 
ever, living melody,.^* O, Nannie, wilt thou gang with mc.^ The 
3wel tune ending this fantasia was napitully introduced, and consti' 
tuted the shherzo of the pie<.te: His style is superb, combining groat 
manual aki^ wjth the higher qualities of expression, grace, aud inventive 
hrillianoy.* The tone ho produces from the piano has an oily richness, 
without nfeimtiQiyt and uie notes seem to fail from his fiugtrA like 
large ^ps of rain from/i dark and heavy cloud ; in passages of tho^ 
utmost rapidtiiy thi# sphejio fulness is invariably preserved. He i.s au 
able and vigoroas coni|>Qsw, exhibiting the fancy aud musical knowledge 
wluon have, won for him au cnviablo position amongst musicians.” 

* * 9 9 

It gives us. the utmosU gratification to reprint this well- 
deserveif homage of provincial confemporary to a talent as 
refined as it is unpretending. ^ ^ • 


DRURY LANE. « 

JTULLISK’s CO|t.CX1tTB. 

On Titesdaythe annual Beethofbn night took place, and 
the whole of the first part of the programme uras devoted to 
compositions, to which the mighty name of the ^^poet of 
sounds’* ( Tondichier) was affixed. All tljese pie<^B| it » true, 
Us we shall shew further on, wjre noLBeethotea^s, but enough 
of, then) were the real thinj^. to constitute hu ' entertainment of 
a truly intellectual kind I * ^ 

The symphony in CTniimr was ^ven entire, aud wasjplayed 
witft admirable spirit, M, Jufifen iqdipatifig the times with his 
usual accuracy. ?ke*oven(ure to ^Piddtio ilas brillufatl}^ 
executed; arAl with such delicacy iind goad colqpring was the 
allegretto from the symphony in*F (No. Sjsperfo'rmed, that it 
was unanimously encored.* The adnaateyihd storm movem^t 
of the pastdraf gyjqphony completed the list of pfeqes* which 
were unadulterated ifscthofen. ^ V/e should have bean mbref 
^.satisfied with the last, hack the movement been p|py^ ; 

the stdrm-mcweipent does not ei>d%ccording to B^thoycn, and 
the chord added at the close produces a vSry abrupt effect. . 
In other respects, we have nothing but praise for this selection, 
which was as well performed as it was interesting. 

The adulterated Beethoven pieces were four in number. 
‘There was,4lfst, tits first movement of the violin sonaiji in F, 
arranged for the* orclftstra by M.^Nadaud. The arrangement 
IS extremely clever, and the execution w^as unexceptionable ; 
but wo must denounce the system of transforming sonatas into 
symphonies, radically had. Mabeneck set the example at 
tile Clfi)iser%mtoire fu Paris with the septet of Beethoven ; but 
TIabeneck has set many bad eyatnples ; amoqg others ma)^ be 
?ited the total ex^lusio*n of Spohr, nmUlie almost total ea^Iusion 
of Mendelssohn, from the concerts of the CoHserwtt/ire, 
there was Adelaida,” played upon the cotnet’-a-pistons by 
J^ccnig, and played to perfection ; but we must confess we do 
not like these passionate sonjs upon ff cqpkney Instrument * 
like the cornet. Third, there was ” Le Besir,” a waltx with^ 
variations, executed by the orcliekra. The theme of this 
waltz, which# has been familiarized as ** Beethoven’s Last 
Wjiltz,’*^ is not by Beeiltoven, but by* Schubert; nor are the 
variations by Beethoven, <)ul by J^ullien. We like both vtiry 
itmch in tlffeir way, but why father them upon the*“*Poet of 
Sounds ?” The performance of tlns*cojnipcti«n was admirable, 
i^nd ^the two last variations, for siringed instruments, were 
encored. • , # * ^ 

Bastly, there was De Beriot’s parody of the slow movement 
ill thh Kreutzer sonata, for piano dryl >1olin, arranged for violin 
solus, under tlie title of the Tremolo. Aye hav5 he^4 Vieux- 
|ujd Sivori, aud other great Holinists play this parody, 
but we Itavc never heard it executed more brilliantly, more 
effectively, or more ^correctly, than by^M. -Sainton,* who, as 
one of the first*of claaeteal i^olinis&f andean espbeial master 
of Beethdvpn’s chamber-music, should have played something 
legitimate on the ‘‘ Bgethoven night,** ihstoad df this parody,, 
which, ingqnfbus Enough in its way, is, after all,|Bat a jeu 
d* esprit. l*berfi} is the one concerto, for example, which would 
have suited 1|. Sidnton to a T. The accomplished vioJlmlt, 
howefer, was eficorej, a compliment exclusjvely due to hH • 
^masterly^playing, which De Beriot had no share.* ^ * 

The remainder of tlfe concert included the selection from 
the* Prop^hte, a waltz, a polka, and* a quadrille, from M. 
Jullicn^s own popular repertoire, and a brilliant ftute solo, 
brilliantly executed, by Mr. Pr^itten, one of the v^ry bigst of 

o%r flautists. These gave erAire/satisfaction. # 

Jetty Treffz wafk, as usual, irre.sistibic'. Her Trab, trab. 
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Jrab/’ of which no audience ever gets tired, was encored with 
enthusiasm. But far more to be adinirdQ was her Vedrai 
carin^/^ an exquisite bit of pure Mozartean sinking, wortliy of 
all admiration. ^ ^ 

The theatre was crammed to suffocation. It was the fullest 
attendance of the season. These Beethoven qights attract a 
special audience to all. Jullien's concerts, quite independent, 
of bis ordinary* pihtron8-««an ai\^ience that comes to hear finS* 
music executed byla^ne oreheetts,*Bt a^ reasonable price«-are 
occasipns of much too rare occurreneijn this va^t metropolis. 
A % Mendelssohn night is anqpuncedfor Tuesday next. 

PifOYlAciAI. COftllEtPGNtfENCe. 

^ ■ • a 7 * # r • 

. M^SIC AT . MANCHESTER, , 

. {From Sm own fioroiopondent) * 

Tiir. concert season the winter may i^v be<snid to have 


'fairly sonotnenced here. »«Last week Mr. Cf. A. Seymour held 
his ^rst quartet concert,^ and I^Ir. Charles ITall^ hi|» first 
classical clismber concert fsr^the season, — bptik of tb6m have 
« changed tbcir Itkale^ most ^probably because of the recent 
deci8ion*against the Council of theKoyal Institution, tvho have 
been appealing against the rating of their building for local 
taxes (one argument against them b^ng, that a room in the 
Institution bad been let for classical aml^quarUt concerts). 
Whatever the cause, however, Mr. Seymour bpenecl his winter 
campaign in the Chorlton-u^fon-Medlock ToVn llnll, a room 
well enough adapted to the purpose, anef well situated amongst 
Mr. Seymour's connection and friends, who fifincipally reside 
(as he does himself) in the diatrict of whii:h it is the<.^entre, 
hiA, nnfortunatply for your corfeppondent, roucK fuVther from 
the 8}{burb of hia akode. jtlr. ha^ located himself 
withif] a Y(6w hundred* yards at his former room, and cn*the 

* same'atreet (naihely^ at the 'Assembly Iloom, in Mosley Street)^ 

central, desirable, and most aristocratic loccde. We believe? 

* both condbrts passed off 'welj ; but we were not so fortunate 
as to be present at either. 

Last evening, the iitsf of the two grand concerts got up 
under the auspi^s of the iqiirited projector of the Monday 
Evening Concerts, Hi B. Peacock, « Esq., took place at the« 
Free Trade Hall, and, sorty we avd to say it, the result was 
most 'unsatisfactory. He ^may console himself,' tliat if he 
could not command suoheas, he has done more, for certainly 
he desefved it. The Oratorio of the JMessiah was got up fg^ 
the ocSemgin in^e. most spirited and painstaking manner. 
^^Cjhlng that care, foresight, or liberality could do, was want- 
ing to ensure a complete i|phdering of the greatest work 'of its 
class* rFhe pfincipal singers were from London, and If not all 
of die hipest rank/all ^ere good, and some«.drst-ra^, Mr* 
Benedict was there to conduct, Mr. Seymour to Ind, Mr. D* 
W. Batfks at the or^an, and the most cfj^cient band and^chorus 
^ome I50*to 200 in npinber) that hbnehester could furnish, 
^e Mesaiah, too, be^es being the greatest^ orf^ttrio of Its 
, immortal coiriposc r, feitheftm such a favqurite in Lancashire,— 

^ yet watiTpue-half &e vast ball miserably empt5 I, The prices 
^ could not be in the way^^ either. The reserved scats (which 
Weio respectably filled,) being hut fife ^hiVinga each, the 
< >rest of the haU only half-a-crown ! How this to ac- 
coun,ted/br? abd bow is /ft the Hargreaves Choral Society 
still remains in abeyance f Where it the support that might* 
reasonably be looked ‘for from the numerous and intelligent 
middle classes in this vast hive ol industryc? We oan only 
stap» and regret the fact; |ve <^nnot account for it. The 
audience, if not numerous/ oeAkaiuly was select ; we notidbd, 
amongst others, os being prestmti F. Foster, Esq., Sedb 


Schwabe, Esq., with many other of our resident magnates and 
their families, all, of course, (like the two imened), genuine 
lovers of music. The* overture was just concluding as wo 
entered the liall in time to hear Comfort ye," which no little 
delighted and surprised us, delivered as it wa? by Mr.' Benson 
in such a style as we have not heard it since the cider Braham 
gave such force to it at our Festival in*lfi28. This niay 
seem extravagant and overrated, but it Im pot the less true. 
Mr. J^nsqn’s elocution and dramatic delivery were of the 
highest *order in this the opening recitalif e, and many suc- 
ct^jdjng ones allotted to the tenor voice throughout the oratorio, 
lleidid not quite realise the promise at coifimencement in his 
songs “ Every valley,” and '' Thou shalt break them but 
bow few tenor singers Can give effect to these difficult airs— 
especially the latter ? Miss Poole delivered all the contnib*i^ 
airs, as well as some of the soprano ones, with good taste and 
expression ; and it was no slight credit to her that she so well 
acquitted herself, ‘much of tiw music she had to sing being 
sadl^oo low for her. We missed the depth and power of 
Mtina B. l-fctwes in O thou that tellest,” ** He was despised,” 
“Bukthou didst not leave,” &c.«.&c. Miss Catherine IJayes 
was the l>tar of the party, allfcit, from indisposition or some 
cause or other, she did not shine before me like a star” 
on Tuesday evening. .She was evidentlykiot in gogd trim, for 
we noticed her voice brolffe twice fancied too, wc may be 
w/ong, that the music of the Messiah was not familiar to her* 
she seemed to lack that assumed case of conscious power which 
always tells so witban audience, and predisposes thorn to be 
pleased. It must not he thought for a moment that her first 
public appearance hero vvas a failure at all — very far from 
approaching it — wc merely felt that ‘it was not so successful 
as it might have been. The ladylike and gracbful appeariuice 
of tlie fair young artist of the sister isle is much in her favour ; 
she appeared pale and not in good health that evening, lint iu 
spite of all drawback, the beahtiful sympathetic quality of lier 
voice, the artist-like style of her delivery, and the fervour and 
devotion she infused into her singisig, most particularly in the 
latter part of the inspired song, •* I knbwtllpif ray Ib-detMuer 
liveth,” produced a most powerful impression, indeed, consi- 
deration for the singer alone prevented the last being encored. 
She was cn/;oved in the part she sang of lie shall feed Jiis 
fidkk,” beginning Come unto him ” ^ve do qot know why 
the song was divided), and she rose to repeat* her share of it, 
when, from some misunderstanding, the band turned back to a 
wrong part,* and after twice attempting to begin, pour Miss 
Hayes sat down in despair, and the chorus, His yoke is 
easy,” pmcee^Tcd ; thus, through a slight contreiempa, no fault 
of hei;B, was her only encore marred. There is a natural 
elegance in her manner, and a sort of nervousness in her tones, 
that make pou feel an artist is before you ; it was more like 
£rn8t^\’\nd»his violin-playing than any other impression we can 
^compare 'it to, that was made upon us by Miss Huyes ; if not 
unerringly fauUyoss, there was that about her singing tfiat 
shewed she could do far greater things ; we hope soon to 
hear Miss Hayes again, and to greater advantage. Mr. 
Phillips gave all his solos as only H. Phillips can give them. 
We only wished it were possible he could once paore^be as He 
wk| ^enty years ago. We have many godd bass aqd baritone 
singles, but not one that oan give the effect ts*ll^ndel's song 
and recitative that Phillips does ; his Why do < the nations,” 
and The trumpet shall sound,** wire .excellent.* In the 
latter he was ably assisted by Mr. Ellwood, . ^ho l[save 
a very slight slip, whv^h caused .Mr. Phillips, to turn rpund 
rather anxiously) gavd the trumpet objigato with groat effect. 
H» trumpet, too, was heard^with excellent tastei sustaining, 
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biit,not overpowering, the soprano voices in the “Hallelujah 
Chorus.” The choruses throughout were a very great treat 

• to us. .What sublimity ! What breadth ! What grandeurl 
Handel not only rises with his subject, but lifts Ins hearers at 
the same time ! Both band and chorus, under Mr. Benedict's 
admirable baton, went like clock-worlc, and deserve all praise. 
The pauses, of which there are several somewhat abrupt ones, 
were as 'fharp and sudden as if cut with f^\nife. The forte 
clfect gjt.tbe word “wonderful** in the “ For unto us** (which 
was encored, by the way,) deserves especi«4*noticc. ^fr. 
MolineWx's tones in the obligati passages fir thS bassoon were 
very fine. Mr. Banks should he hohourably mentioned, als^, 
for the efficient service he rendered on the organ, especially in 
the recitatives./ The more we think of this excellent perCorm- 
aiioe in thus writing down our impressions of it, ll^ more 
feel how shamefully it has been received by the Manchester 
public. If such works, so perforfned. become neglected, the 
Manchester public may loflg in vain for tho^s^pport unity \o 
hear such in time to come, just as they uuay in vain long to 
hear a complete German or Italian Opera, or ih see a resusci- 
tation of the Hargreaves Choral Society. *Snch apathj’ meets 
its reward ; only the worst of it is the few who do love musfe, 
the opera, i^ad the oratorfo, and who do and have supported 

tHbm, have to suffer for the*indifFercnce of others ! • 

« 



MUSIC AND THE DRAMA AT LIVERPOOL. 

(From our Correspon(/rnt) ^ 

Os Monday evening, the Philharmonic Society gave a 
soit/e mnsicalr, in their new hall, Hope J^treot. The largest*^ 
audience ever sc^n in this building was attracted on'*the occa- 
sion, every box being ,oceupled, and scarcely a vneint s$a^ 
being left in the other parts ctf the* house. TRe performers 
were M.De Kontski, the Prussian violinist ; Modame Duleken ; 
M, Hausmann, the violdkiccllist ; Herr Schonoff, the barifone ; 
and Madlle. Schloss (who bears the following lengthy titles 
“ First Soprano of the Grantt Festivals in Germany, and the 
celebrated QoifccTts of the Conservatoire and Philharmonic 
Societies it Lsipsie, Dresden, Hawbury, and Berlin'*) ^ The 
concert was of rather a novel description in Liverpool, *beiifg 
what you call chamber concerts in London, the rou|ic priyci- 
pally instrumcatal, and of a classical character. ^Tlie Hall 
‘ was exceedingly well filled ; the prices being to th|^ stalls, , 
and 2s. to the gallery — cheap enough, you’ll say, in nil Con- 
science. Whnt effect it will have upon isubsequent, private 
concerts, remains to be seen ; but cheapness is the order of 
the day, and tio amusements will pay now, Jinless'^they are 
(like the Musical World) both good and cheap. M. IJe 
Kontski was the lion of the evening. II is* performances were 
totally unlike anything of the sort I evep beard before. He 
overcomes all his self-created difficulties with* tb^itmost ease. 
His fi|St coup d'essai was a fantasia on theme| from ^cia, 
which gave great satisfaction ; but the l|dnder of the concert 
was his performance of Meyerbeer's air, Grace/* ffom Robert, 

, which he played on one string. This performance created the 
utmost enthusiasm; «nd, notwithstanding his moddisty, M. 
De Kontski was forced to repeat it. lie also displayecl some 
in^elierihable oddities in a capriccio, entitled “ Le liisiei Arep,” 
which l^ai^oudly auplauded, and joined in a trio of Hdlssiger's, 
a duetT(om GuUleitme TeU,mi\\ Made. Dulckcn, and an adagio 

• of hjlendelssohn’s.* Made. Dulcken’s performances, as usual, 

• were remarkable for brilliancy and cu)e. She played Osborne's 
Pluih *des Perles, and l^huloif's Garnaval de Venise, with th^ 
*grQ]4est^ effect, and was rapturously applauded in both. Mr. 
Hausmann played'seveval tiifies on the viyloncello. ’ His most 
successful .efforts were bis variations on Irish melodies^ and 


his obligato accompaniment, to a song. Herr Schonoff, the 
bass singer, is wanting energy, but he gave a plaintive 
melody of Franz Abl*«*wilh considerable feeling. Madlle. 
Schloss, a soprano, with a cleaj, even voice, and considerable 
execution, sang a MS. of Henry Farmer’s with great ex- 
pression. I rather doubt if concerfsof so exclusively^ classical 
a description* wiU become popular amongst a mixed audience. 
Many left Beff rc it was ovqf- ; but thisVas perhaps owing to 
the fact thnt^the room was intensely cold, Cdtfed to which the 
/efreshment roonf was iAfxpeciUbdly closed. This ought to he 
amended ;«{|s kt^owledge/ihs^^ypu *are cstclnug the tootb- 
^aclij, or perhaps |omet!»ing worse,’ ia not conducive Ao the 
•fight apprveiatij^n of the beauties M the *' divine art,” 

The next con'ttsrt svill lffj*a griiiid’ choral perforniance illus- 
trative of ecclesiastictd n^nsie, on which Occasion several* 
antheiffs^bevT^to KiverporAwill he perfo'lrrfld, anif the lay 
vicar from Cbestejj^ Cathedral will be intrcducad *to sing the 
vers^ parts. The programme .will embjnce nnthems, psalms, 
chorusel, &c., of the bejt coinposefs. * * e 

I John Parry has been creating quite a laughing sensation 
here, linking given three concerts in four days to large 
audiences, — a^reat fact, wdien one person is the sole attrac- 
tion. I r«;^ret much that I could not go to hear him. 

The musical luems, of the town are:— Signora Montenegro 
and party commence aifotlter engagement at the 1'hcatre Royal 
next week, albd from tlie favour with which their former per- 
formai^ces were received, I have no doubt^but that they will 
meet with fire success they deserve. Young Hernandez (the 
vaulting equestrian]^ A astonishing the natives at flie Amphi- 
theaftc'; aud Mr. Jiacmillan (khe ventrjl(>qutet)^at the Concert 
Hau ; wtiere a Mr,. Kichardsoh and his •sled (?) baijAgiv# a 
concert some day next week. MisS Anne Homer, our local 
and fi^voarite primd donna, and !N>r. E* L.^Hime, flic •tenor, 
commence playing in operas *at llnf L^ver in, n few days. From 
the high position Miss Xune RomBr holds in the town, 
speculation, if properly manhged, with a good band, chorus, 
and a tolerable baritone, will no doubk succeed. Y.ou shall he^* 
more, however, niyt week, from* yours, &c., J. H. N. 

JLiverpootf JS’ov, 22, ^819. ' • % * 

^ M US 1C XT* PLY MpUTH. 

(From our otvii Cbn’espondenf.) * ^ 

Amateur theatricals are the rage heje at the pAseiit piomeiit. 
Nothing is heard of on all sides but dresses, propcrltcs, and* 

, stage appointments. Ladfes ate to be seen walking about 
with thesr manu.script parts in their handk ; abd gentlemen to 
be heard discussing their costamfes and “ making^p/* in the 
•most approved professional vocabulary. Having, myself, on 
pne'^r Wo occasions ** smelt the lamps,** 1 vftis nnxious on 
Friday evening? to sep how ihtf ffro*up$ of vrfiunleers, who had^ 
created some tull^ in the county, would acquit themselves in 
BimvBrV difficult play of i\\e Lady cf L^ns ; so l*took my 
scat*will]^ a d<%tefminatioii toViecord Aiy scrioiu^hnd undivided 
* attentiRn. Tlie theatre was beautifully decorated noth Hogs, 
&c., and the sides of the stage vero adorned vfiih* choice 
^puitlhs. ®Bat this was not all ; the boxes pPesented a brilfiant 
asscmblagti^of rank and beauty ; aiidnftef some txcdlent music 
front tlip J)and*of <he 28th regiment, who presided in the 
orchcltra on the occasion, the cartain rose— idl were on the 
tip-loe of expectation; and no vveuder : there is no more 
unsatisfactory position thai| that which obliges* youito see the 

• Wo are at a loss to understand what our correspondent means by 
c/oijicd/, AmoSg the pieces he bos enumerated Ibete ia not otifi that 
has any claim to the epithet, except the ant/an<« of Mendclssobii, what- , 
f ver that may be. , ^ ^ 
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The Itnlian wa« now sure of Iiis triumph. He addressed him- 
Bcff to every 4>ne he knew, sayiw^— i\Djd I not tay so? In 
person she is \jgjy ns sii? ; and her voice— never was bcarcf so 
vile a jargon of sounds.” J5ut when, dii the following evening, 
Madame Mara appeared handsomely, yet simply, attired, and 
enraptured every lieiirr witlic the musie her song, nothing 
could exceed the mortification her caUimniator, and from 
that moment he was esen no more in Turirf. * The German 
songstress was crtnvned upon the stage, and the next day wea 
honoured hy nn invitation to‘ Qourt, whereby ie was received 
hy the King and Queer with jhfe rtiost disliuguishecl te.sti- 
monies of kindness, and at her departure foadefi with rich 
present!*- * ‘ e* , * ^ 

Her reception at Turin . was altf^^cthcr so^ldatteHng ns to 
induce hcr'to ^'ceptnnotlier bngageinent in Venice. T^ierc 
Ahe had ognin te^ contend against he jriva^ry and jeablsy of 
the Italian sipgers, and again came'off victoTiousf The nlten- 
tions she met wjth W'cij;e of the most*patierir(^ kind ; and on 
the nig(j[t which turmipated<hcr engagement, a munificwit hnd 
nncxpected fete was got np for her. ^immediately after tlie 
fall of the curtain/ when called upon the stage to receive the 
congratulations of the public, she found a richly ornamented 
throne prepared for her. No sooner w'us she pfaerd thernm, 
than the clouds above opened, and showers of rofcs, inter- 
mingled with sonnets in her praise,* descended aroutvlher; 
W'bile, at the same moment, the curtaifi rising from hehincl, 
showed flgOTes of Apollo and the Muses, who wM?re pointing to 
lier v/i til looks of admiration. After this, she w^s waited 
' Upon by a deputation of ladies and gentrlcmen, who came to^ 
offer her their congratuliftions ; ijpr would* they permit hef to 
depart till she ^iad«given her ^ocotse returii> and ren<fw 
her hngjfgfMiient the following season. ^ 

After this she received inyitations to llcmc and Naples, but 
the rccdllcction of *tlje admoriition given her by Mario Ahtoi- 
nette continued to weigh* upon her mind, and being detor- 
ndned td penetrate no Either into J[f;aly« she returned to Lon- 
4on, 1790. Here, howev^t, she was dooided to encounter 
mrftiy disagreenble circuilSistan^es. The cxtravnganccff and 
indiscrcttoriA of Jher luisband, wbonu she had* left behind, had,, 
long been a tof/idof conversation, and she was accuecd^of 
being* a participator in them : uofliing, however, could be 
further from the Vruth. She k(A)n rose sujierior to tht^ attacks 
of cn^y and malevolence at the first magic tones of her 
vpicc, tho^spcll raised agfifnst her was at once dissolved, and 
she was received with acclamatvm* , 

^ After some time spent in this Apilal, she visited Pj^ris, in 
1792, intending to return ih hut the war which 

desolated that country obliged her to abandon her f)roject. , 
While in Paris, alie was witness to some of the fiorrors of thfe. 
revolution. • • * » ^ 

<At Cassel, she was ti'Cated #ith tlicliighcifi resprdt by the 
principal iiylmbltants of thf toyrn. She was also lionoacctklfy 
the most flattering attentions froin Elector rfiidjna fnmih, 
and did‘'not quit thefplace without receiving some mor# stdid 
testimonies their esteom. i , 

If ve are correctly informed, Mudpme Maraiaft^wards fc- 
sided w^th a Rib9|ian fartiily of disltnction, who, nobly pitying 
her misfortunes, employed every delicate aHention to smooth 
tlie p, wage ofiycr declining y^ars. ** *' % 

Madame Marais character as an artist has been thus ably , 
drawn. Tlj^e Italians say, ** that of the hundred requisites to* 
make a singer, lie who has a fine^'toyc bus the ninety-and- 
nine." This held good with respect to Madame Manu Her 
voice was in compass from G to K in altfsbimoj and all its 
notes were alike even and strong ; but we may also be allowed 


to add the hundtedth requisite : that, too, she possessed in a 
supereminent degree, and it consisted in the most sublime coo- 
^eeption. Though her first impressions led her to prefer songs 
of rapid execution, yet she soon learned to prefer those in 
which taste prevails, and are touching. She was often heard 
to declare, that the true foundation of all good singing must 
lie in pufe enunciation, and in the most accurate intonation of 
the scale. J>r. .Ajriohj used to relate, that he had, bj; way of 
experiment, seen Mara dance and assume the most .yiolent 
gesticulations wjiile singing up and down the scale; such was 
her jfbwer of clSest, tlu-t the tone was as free and undistjurbed, 
as if she had stood in the customary quiet position of the 
f orchestra. 

The elocution of Mara must be considered rather ns universal 
tban ns national ; for although she passed some time in £og** 
land when a child, and retained a little knowledge of lluf 
language, her pronunciation wa^ contiqunlly maned hy a 
foreign accent, mul by those mutilrfiions of our wor<ls which 
arc inseparable irorn th,e constant use of foreign tongues, during 
gi long residenceiubroad. Yet, notwithstanding this drawback, 
the impression she •'made, even upon uwetlucated persons, 
alwpys extremely alive to the ridiculous effects of pronunciation, 
anrf upon the unskilled in music^ wab irresistible. .rTlie fire, 
dignity, and tenderness of her voeal appeal couhT never bff 
** misunderstood ; it spoke the language of a*U natioiib, for it 
spoke the feelings of human nature. Indeed, Mara was tridy 
the child of scnifbility ; every lhin^‘ she did was directed to 
tlic heart. Her tone, in itself pure, sweet, rich, and powerful, 
took all its var!ons colourings from the passion of the wonls 
she sung. ,,Hence, she was no less true to nature and feeling 
in ** ThctSoldier tired,’* and in the tjmtc dedicate ‘* Hope told 
a'fiffttcring tala,” than in Handels suhfime air, “ I kirow that 
iny Ile^lermer liveth.” Her tone was, perhaps, neither so 
sweet BillingtonV, nor so powerful aa Catalan i's, but it was 
the touching language of the soul. It was on the command 
of the fcelifjgs of her audience that Mara rested her claim to 
fciiown. She left eurprise to other.?, and was wjsejy C(^ntebt 
wiili qn oppajcutly, but not really, humbler style ; And she 
thus chose the part of genuine greatness. 

^Wiamc Mara’s acquaintaucc wdth the science of music was 
consihcrabli^ and her facility, in rending notese astoni.shing.* 
rerhops !i|lie was indebted to her violin for nJacuUy at noVime 
Miry /M)in*m(>n. Jt has been observed, that all players on 
stringed instruments .enjoy the power of reading and writing 
nifisic be/ond most others ; they derive it from the aiiprehen- 
Vion of the*coming; no^, or distance, of interval,- which must 
necessarily resi^lcjn tne mind, and direct the fingers to its 
foriHalion. • The two. branches of art arc thus acquired by the 
violinist in conjunction. Her execution, too, was very great, 
and though it^iffored materially from the agility of the pre- 
sent fat^^ion, it ntu,st be considered as more true, neat, at)d 
legitimate, as it \Ais lesa quaint and extravagant, and devi.itcd 
less from the^niain purpose of vocal art — expression. ‘ Mrs. 
Hillrngton, with a modesty becoming her great acquirements, 
volTintarilyrdccIared that she considered Madame Mara’s e.\tcjLi- 
tion to to her ovm_ in genuine , vffvet, though not 

*in rapidity^ Y Mura’s divisions always seemed to, conVey -a 
meaning; tneV were vocal, not instrumental ; they had^liglvt, 
shade, *and variety of tofib ; they relaxed from, or in crossed 
upon, the time, according to the scntimeut«'of which they 
always appeared to partake : these attribulc.s wre’ rein ark able i 
in, her open, true, and llqRid^ shake, wlticli was more tlhm 
coilimonly perfect. Kcithcr in her ornjirhcnts, Icai-nbd and. * 
graceful as tlu>y were, nor in her erdences, did she ever lose 
sight of the distinguilhing and prominent mature of the 
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melody. She was, by turns, mojosiic, tender, pathetic, and 
eluant ; but in the one or the other, not a note was breathed 
in vain. She justly held every species of ornamental execu- 
tion to be subordinate to the prand end of operating wiihi| 
undivided force, and with certain t}’. upon the feeling of her 
hearers. True to this principle, if any one commended the 
agility of a singer, Mara would ask, Can she sing eight plain 
notes^?** • V ^ 

We Ijiesitate not to place Madame M^ara«ai the very summit 
of her profession, because, in ' majesty' and simplicity, in 
grace, tenderness, and pathos, in the loftiest attributes of art, J 
she far transcended all her competitors. She ^ave to HdVders«i 
compositions their natural grandeur and effect, which is, in our 
minds, the very highest degree of praise that can be bestowed^ 
Handel is heavy, say the musical fashion<*>moiigers of the day. 

** ^ilton would be heavy beyond endurance, if delivered bg a 
«reader unpossessed of taste and feeling. 


dramatic 


IHTELLICEW^E. 


PRINCESS'S^ 

Last night nustle the twenty-second ni^ht of King Charles II; 
and the opera is yht announced in tlie bills for every night till 
further notice. This lotjcs like another Bohemian Girl success, 
;,uii£l we 'kTiould not be astonished if Mr. Mnefarren’s new ^ork 
should live to ^ce its hundredth night before close of the 
season. The music has now fixed itself with tl« public, noH 
\vc venture to say, theru arc few drawl iig-^oms in the king- 
dom which contain fiot, already on their piano desks, one or 
more pieces of A"<r/g Charles II, 

On Saturday an English version 6f Lcs Deux BHgadierS^ 
a vaudeville ])roduced at the St, James's — was bAiug^t out at 
the Trin.. css’s. * • * ', , * ^ 

The French original islrtld ' in Ibe time of^ Cardinal Dubois. 

A parcel of letters compromising the Cardinal has faJlcn into 
the hands of n gnsetlc, and his valet dc chainbre and Secretary 
r determine lo marry the girl to a nephew of the former — a 
brigadier in the dragoons, — that he may obtain the dangerous 
epislles.' » fty a strange accident, a brigadier in the Queen’s 
dragoons, who waiubu’s into the chateau to escape his creditors, 
is taken by the secretary for the valet’s nephew', and is indr/ied^ 

, lo the r/risettc. Tlic arrival of the rcab** Simon Pure'*pre veals 
thi,s mistake, hut the wadded pair have made tliAr escape, and 
when they 'arc overtaken at an inn, the Queen’s brigadier con- 
tiivos lo play off one of his persecutors against th& otfier, 
w'orking on the anxiety of eacli to ohtm'n the greatest shaje of 
his master’s favour. Some .'imusing situations are thus pro- 
duced, and the whole* terminates wkh tjie disfiovery of the 
latal packet, upon which the grisette and hew husband a^*e left 
in peace. * * » • • ^ 

Mr. Wigan, wdiose acting as the French father in the 
Hiqht is ininiitfible in its way, and wlfo, generally shines in 
sirong dydneations of national clniracter*, jias not h^rc a part 
that, esnscially suits his powers however, he keeps up 

the busttlo' ot the piece, and the ingenious iffbidents prodjuce 
much atYfusement. 


falls to the ground, sinco Mr. Flowers excepts th<) overture, th 
best pitco of music in the opera after the sestet and ehorus in Act 
II., from his approval. This tfttowai him complctelv Ignorant of the 
mi^tor, and roU you of ’y^r^aly exouae for publishing his Icifbr. 
The very idea of Mr. Flotretiapf^oving ordiaappi-oving the efforts 
of a musician like Mr. Miacfarroa is too absurd. 

•During tiie tedious conw^ptgUal controversy which occupied 
your columns, and tli4ise of your deceased contemporary, the 
Musical JSzaminer, for nearly fivif years, I was often tempted to 
wield the pen and flagellate Mu Flowers ; but tho man's self-com- 
posure soiniyh amused that I refraiiibd, ahdat length, having 
given up reading the letters, 1 abandoned tho ijea. Was over «o 
vacant a poricrAy^m slxifl'ed \'^ri such a fume of couifilaccncy ? 
As yofu, Mr. 'Editor, brernght^to ^ght Mr. FlowoUP# of wbom, pre- 
viously, world Aid lived sin delightful ignorance^ lo it remains ^ 
for you to bury him nlivdt by silcflmlng lua prattling. This you must 
positively do, as cojinpoMsaiiou fojP your sins. You have allowed 
your readers to bo ubiuscifted for' slaty motitlkS (720 mtimbcrs I), by 
the •inexpressible Iwatjfllc of Inis obstinate^ liUgant ; pray, for a 
timc*ift*loasb glvy them^ chance of recoseriiig Miclr ronsofl, 
which has boon choked in a fog of ignorance. 1 promtso you, if 
he appears agaib in ywh columns, discussing dUcocnflting no 
mflticar what llicsis, 1 Vrill arise frogi my obscurity and so flagel- 
Ikte him with the whip ^f common^ense Oiut he slTull nflvor again 
wield a pen.-~l romam, dear Editor, yuuf constant reader, 

CftAB. 

2*adiUngio% Greent Kov. 2®. 

f [Mr. l^owcrs is beyond tho reach of such a scurvy controvcT* 
sionalift aa this Crab. lie is a conceited blockiieatl, mdtlicr 
kncnvfliig nor rcspectii^ flic laws of couiiterpuint. This is evidunt, 
or he would not iiUticf^its self-elected roprcsentativc. Mr. Flowers, 
if wo be not mistaken, will, in. his answer, prove a lobster, and 
swifllow ^p Crab. Servo him right. Hu lius but a sorry chance 
who flics a pop-gun the King of Canons. And this Crub wdll 
bt; made aware, have not knows Flowers any day this live 

rear. Can Ural? write u fugsia? Let liim answer. If yea, good ; 
u nay; let him loidk tb'ifvvir-Fbwcrs will Mlbour lum^^uth ^sliort 
answer in the slrcl to.— Ed.] • * 

• — *'*. — ^ \ 

BESTMOVeKi^ SONATAS.* * 

(7b the SCdifor of the ^usieal IBorid), 

Sin, — Having met with tire enclosed piissago in one of itoethovan's 
sonatas, in A fl, t)p. 110, Czerny’s *ptJit ion, and dot uudersiaiidgig 
the Cleaning of the change of flngfi'iiig under two »>iiii)lBr aoics 
bound togethorr or wlieiher the notes arc scj^rately struck 
although hound,* I should feel greatly obiigtij^ if, through the 
lAcdlurn of your excellent paper, to which 1 have for some titne^ 
been a subscriber, you will Iflmilij cxpiaiii it lo^me. * 

Youys &c., * An Asi.vTEea, 
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ORICINAL CORRESPONDENCE. 

• • ip ^ • 

« , * raxNcti rx.owFaB and MACFAxaija'.'* j 

.* * ^ $ {To the Editor of the Musical World,) * 

bxAR Ebrioa,-^Pfay spare your readers the infliction />f •Mr. 
French Plow'ers* loquacious egotism. Mr. Flowers is pleased tq 
« approve of the new opera by Mr. Macfarren ; be it so, let him 
keep di to himself, *il Is of no fonseqnence to you or your rtngders.* 
^ If. his letter, bo letted by tho sounduots of its criticum it at ouce 




’ ^ * MISC&LaAeOUS. i 

• S^aED Habmonic SociKTV.Y-T[ie porformance^ of^ Handel’s 
jvsnblitne W'orlf, the usually given by»thi.s society during 

lUiontR preceding Chrntmas, commence An Friday-' next, the 
dOth iiisr. Tho principal singers are the Misses Birch and Dolby, 
and*Mcs|r8.*Lockcy and Phillips. 'Hie oratorios^win, of course, 
ue cmidiictec? by ^Ir. Costa. ^ • 

Ma.* Macready.— 1’his celebrated* acter bavipg tendered his 
grt^fuitous mviees for the benefit of the Queen’s Hospital in Ibis 
linwmrappeared this evening at our theatre in t^e«cliaracter of .Lord 
Ibwnloy, in the Erovohd Huthand, ^ He was ably supported by 
Mrs. Saviiio^as Lady Igownloy. Tlie house was u bumper. 
Mr. Macready experienfcd a most cnthusiasitc reftption, and tho 
charity oa behalf of whidh he appeared w’di be largely beneflited 
by bis B^vrie^,^Birniintjham, Nov. 17. 


I 
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Mb. David Lfx^ tho brother Of Alexflnder Lee, the author of 
manjr popular ballads and some o^rettas, died within tho current 
month. Mr. Liee eas a professor of music, an excellent pianist, and 
was a pupil of tho celebrated Dussek. He died universally lamented. 

Miss CtiBHifAN has been playinjr ^iih triumphant success 
Philadelphia. 

Mu. Elub Hobbbtb, the Welsh harper, delivered a lecture on 
tbemuaic of Wales, at tho Western Literary Institution, on Thurs- 
day e^niog. The vocal illustrations were rondorc(k*by Miss 
Vaugha^ A second lecture on the same subject will be given by 
Mr. Ellis Roberts on tho 29th. ^ ^ '• . > 

Music at Gloucbsteb. — T he principal instrumentalists of tim 
MusicAi Union have lately afforded the amatcuse of Worcester 
and Gloucester a rave treat of classical niusicf the success of 
which we are glad to hear has eiicourugod the entreprmmrs to 
promise another performance in a few weeks hence, The p^o^ ' 
gramme of the Gloucester concirt was arranged by Mr. Ncodhao) 
''with much judgment, and tlie analysis of each conopositioi'i fvopi 
Vila’s Municql Mecordf greatly assisted the provin::iial amateurs 
in appreciating tin* merits of tho giusic. 

Mr. J, W. NeedhRm’s Quhrtct Concert, at tho Shire Hull, on 
Tuesday evening, was attended by a large and ia:!:)onttble audiedeg, 
amongst whom were some of tlie principal families of the neighbour* 
hood. The qusulot porrormers were Mr. Sainton, Mr. Louts^ 
D’Egville, Mr. HiU.wud Sianor Piatti. 'rii^ pieces were selccUpi 
from, Haydn, Beethoven, Spobr, and Mendelssohn. 'I'lie execution 
highly dci/Aghted the audieAcc.^ M. Sainioft is an artist of tho ^rst 
excellence, and in tJie solo, on the violin, from La hiylia del 
Heffffimento, displayed the most delicate and brilliant mechanism.^ 
Signor Piatti, on the violoncello, was equally successhil ; and their 
united skill was a(lvaiiti|geoQsly exercised in a duet. The 
quartets were also played with perfect correfetness, taste, and 
finish. Herr and Madame Brandt sang some songs in a gracefut 
sttdc. Our fellow citixen, Mr. Washbournc Morgan, pnwidod^t 
the pianoforte, wild played some of Mendelssohn’s ** witbortt 
Words/’ in a manner that developed all their bdaiitics. Mr. 
Morgan was w’urmly tippliui'ded as he doserved to 1)e. ^'Hie 
oonmt was, in short, a delightful treat, and the public arc much 
indebted to Mr. Needham. Wc are glad U see a youngs musical 
man commencing his Sireer with so high an appreciation of his 
vocation as this spirited effort evinces, aud we trust that It may be 
an augury of future success. * 



ADVERTISEWEWTS. 

VO WMn aXWSX^Ki 

A AtrCRATXVB PROVINQlAIi PBAClStCB * 

, TO BE SOLD. 

Apply by letter, (pre-paid,) to •* H. Z.," Care of Mr. C, MiiCiiri^i., lied 
Lion Court, Fleet Street, Londoiu No Lady ndid apply. 

DENTAL SXTRGERY- BEAUTIFUL^ TEETH. 


EWBB. AMD COr’S. 

KEWEST Ft^.BIl€ATI0N8s 


ilAt}rTMAi9N,(M.) Six Moietts, fhr l$o>r., Alto, Tenor, and Bass, to be 

• »fi»g wiihaut Score 

No. 1, Source of all LUbS . . . .2 

^ Evenioff Prayer o « * .1 

^ S; 0, cona^ ig»d let ns worship • • 2 

•, 4, Tliou art my salvaUotw • v • 1 

^ .4 5, Hyr^n • . • • .2 

• 6, Life in Cod . .2 

• ^ i^hparah^Fqjce Par/s to he had, 

UiiiMEi.» BrndlA, selections from Tiodge*! Poeia of tluit*kMime, 

o adapted fioin the •^rni&n,^y John Oxenford, 

, Voice (njl Pianoforte Score . . .10 

— Ditto in sL>pa^>ite “ ‘ 

Nd.L Air, Con 




■ Mn. GAVIN, Dentist, begs to aimnunce that he has llEMOVDD lo 
32, SOUTHAMPTON STREET, STRAND, where he continut-l to pcT- 
forni every operation connected with the teeth, upoiFthosc siiccmlul principh)S|f 
and moderate charges which have ensured him so l■llch/p«tronage. By his'^ 
p^lkr and scientific method be perfectly and harmlef^y fixes arilficiol teeth 
in fhe month; the extraction of roots, or any painliil sspeiation whatever, is 
A single tow* from 5s. A complete set, £5, 
made to nt with security and comfort. 


rendered perfectly unnecessary 
Old pieces of teeth remodelled, and 
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17s. 6d.; Finb Whites ^ ^ 

$lraws, the new 


ITs. 6d.; Finb White Stws Chips, for Brides, 10s. fid. each ; DunstableVhole J 
jw sh^Mk 3^. lid. to 3s. ll,d. ' More iashioiiable or more be-^ 


coming bonnets i 


cannof 1g procured jit any price, and the Largest Stock in I 
Lood& to select from. , Country MSUiners supplied with Petfern! Bc^ineta p 
it. Cranbourn House, 30, Cranbourn Street, Leic»ter ’ 


Monthly, for Cash only,it.Cranbourii House. 
Square. Proprietors, jE«WOGKKy ond Co, 


t NumbcTs:- 

. ronsacratiun— I make my tcfsple 

2, ^if, The Sceptic^Lifb uncwseeni'd . 

3, ^'ri<i| Hope — Thou who«!tihrough«aacred 

lifgbt . . . • • 

% 4,* Air, Despair— God, oh God b .• 

. 5. PreiL, Aspiration — ^My heart beats high . 

^ ^ 6, Redt., Earild? Uifppiness-- Though^ nigh 

O wc stand . . ,* . ? 

7. Quartett, Sympathy-^ Behold yon double 

star ..... 

8, Quanett, Immortality « Eternity, blest 

, • vision .... 

• ^ 9, Qiiartett, Hymn*— In flames approaches 

0 Ood • a ► • e 

Leed 8«(H.) The GoogeeisitsMarch, for Pianoforte . 
MENDEissoHN-BAiii'UOAsiy, (P.) Twemy*three Melodies, arranged 
* for the Pfre. from his Ops. 63, 71, Ike,, In 4 Books, each 

■ — y— Four Vocal Quartetts fi>r Male Voices, to be sung 

• ^ without AcconrpanimeRt, 0)fi. 75, Posth. Works, 

No. 3. — Score and Parts . • • • 

r fl^^orming Orpheus, Book 17). ^ 

y, , — Tlivdh Psalms for an elgbt-pait Chorus, without 

0 u Accofppts., coAiiflised for the f^thciral at Berlin, 

Op. 78, Posth. Works, No. fl. ^ mlm 2 . ^ _ 

• a .* , 

% 22. ^ . 

Chorus Parts, No, 1, A.— No. % 2r.— No. p 

1 ■ . ■ ■ — Six Anthems 'for ad ^ht-part Chorus, witnotit 

Accomp^s,, composed •ior the Cathedral at Berlin, 
Op. 79, Postlv Works, No 7, complete • • 

■ ■■ — Ditiojfcingly • 

No 1, Htjoicc O ye people . • • 

y, Thou, Lor^, our if fuge . * • • 

• 3, Above all praise • , . . 

4, Lord, bu our offences , 
a 5, Let our hearts be joy fill 

6, Fur iftii;,ofieuces . . • • . 

■ ■ , — Chorus Partb, cotnpleB, or, each^umber . 

Mozaiit, (W. a.) The Fifth Qsiariett, in A tnsjoi, adapted for the 
Pfte. Solo, by J. B. Cramer ;» * ' . 

Panofxa, (11.) The Practical Singing TuAir. Twenty-four Progres- 
sive Studies, Irom the commencement, kit Sopr., or 
Tenor, Op. 55. Oook 1, containing Eighteen Pru- 
> gressive bmdnvs . . s . • ^ « • 

Bk. *J, containing Six Studies fur the style and execution 
Moliqve, (B.) Six Melodies, fot^thc Pfte. and Violin condrtante, Op. 

r, 36, in 2 Books .... each 

■■ ' Six Melodies, for the Pftc. and Veljo. eoncertante, 

^ Op, 36, in 2 Bociks • * . . , . each 

■ — Six Melodies, lor ^hc Ffle. and Tlufe eoncertante, 

Op. 36, in 2 Books .... each 
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O^EMS OF VeBHAN fiOITO, 

• WITH ENGLISH WORDS. j j. 


pjtio, skisriy 

Nu. L X&Aln 


Maiden mine 
% C/mrcAmmm— The Orphan yanderer 
a^i^i/^Agathe to Irene . • 

4; Ajm/oaie— Uvparted Love • • . 

& had 1 uinionli . 

« A6A/«f— ^ttg of M&Merrilics • 

7; Old Melody«-*Wtth my flocks 

^ (7b be continued,) 
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ENCRAM FROM THE GREEK OF MELEAGER.* 

Kat, is it strangv if the pestilent Cupid slujoti dre-brcathbg arrows f 
Or if he smites with n gkmoe from misoh|esoQS ejres, 

Pi4 not h^ mother loro hiers, and hosidas was married to Vulcan ? 

Thus, aa a mistress and wife, partner with sword and with fire. 
Was not hismiother's own mother, the Sea, with her turbulent roari% 
When she is lath'd by the winds P>— had sham father at all. 

Hence he carries the flames of old*Vulca?^he joys in tlie humour 

Shown by the waves, and he bears blood-spotted weapons oLMars. 

« J. O* 

^-5 , 

AUONIa 

This accomplished singer and actress is at present in 
Holland. • She is engaged at Amsterdam and the Hague, tb 
sing in Donizetti's La favorite (in French), the part^of 
tjeonora, which numbers among her greatest and most leg^i- 
mate successes. Since playipg thij^ and other parts, which, 
by some persons, were declared beyond her powers an3 out of 
her style, Alboni's voice has not only developed a more extended 
composes jn-^the higher^ register, but the middle notes have 
vastly improved in strength and quality, while tSie lower ones 
retain all their unrivallcd^fulness; inellowness, and musicah 
beduty. The great contralto soprano," Indeed, was*never 
n such fine voice as at the present Hme. » 


FORMES.^ 

This ccl&br^ted Gorman bass has been engaged by Mr. Gye, 
to fill the place ef Mariui, as prime basso, at the Royal Italian 
Opera. We shall now have a chatico of seeing, what we 
have long desired, Tamburini and Formes togetlier, in Don 
dovQtinP. Among the most famous parts of* Formes ^re 
BertraiTf (in ftobertjf^arcel (in the l/u^uytois), and Pizflrro 
(in Fidflio). So that he is'just the person to suit the purposr*^ 
of an establishment where grand opera is the essentia! featurcb 

MISS OO.LRV't SOIREES MUtICALE. ^ 

The second took place on Tuhsday. The progr4mme ^as 
as good os that of the first, pelhaps better. The attondance 
was numerous and fashionable. The following Was the order 
of the selection * 

vahtx. • 

THo— Piauoferte, Violin, and Violoncello, Mr. W, ^S, 

Bennett, Herr Molkiue, and Herr Udel • • • 

Sons— By CeUiL’i arbour,'* Mr. Benson • ^ • 

Pregbicri«-*‘* Sommo Dip’* (Zairo}, MIm Dolby , • 

Three Melodies— Violin and Pisnefbrtet Heir Molique end 
Mr. W. Sf. Bennett . ^ . 

Aria—” Hal g‘d 'dnto** (Nheje di F^flfore}, Mr. Bodda . 

Sonss, MSI— *’*May,V/*He Uonved's Br ide^” Miss Dolby 
Two t^ertetts without Amnlponiments—” The '•Vole of 
Best/V^A Adnthis Ebms.*’ Miss Rslnfortb, Miss 
jpulhy, Mr. DenaoiJ, and Mr. Bodda * • • 

. ^ ^ '• • PAarii. 

Quarmtt— Pianoforte, Violin, Viola, and VioloncellOi 
Meaara. Ilockatid, MoUqoc, 0|ndo, and Udel * 

SQng-»'*fnitb in-absence,” MIm Roinforth ^ . 


ifmdelMmhn* 

MendBluohm. 

mniir. 

btoligus^ 
Mozart, j 
* 

V * 

Mentktuohn, 


Boethovm, 
£. Harper, 


% m • i 

Three Musical Sketcbe|-~”A'he Uke,” ” Tfte MBl|treim,” ^ 

** The Fountain, *’-nranofoAe,^r. W B.wnnetS • 

Duet— ”1Vie ffttle watchful faiad,*' MMt Ralnlcrt^ and , 

Miss Dolby * . • , • . • • . 0 ' . Macfyrrm, 

Sdng— ”AFire.aideSoDS.**MisapoZby*.* . WaUace, 

Glee— ** Come n»'er the brook, Bessie,** MimTtaiSilbrlh,, ^ 

Miss Dolby, MA Benson, and Mr. Bbddf . ftbr BishSIf 

The Vocal Muilc aecimpanleC^ Mr. Hockstrol ** 

The, ifhrformaxice was ^s sati|factory as the progr^nftne. 
Miss Dolby^&pg the preghiera* hy Winter^ do.^jfectiofi, aud 
was equally happy in the beautifh) songs of Molique. Mae* ** 
farrem's duet, quite a gem in its way, was rendered with charm* 
ing4aste by both you^ ladies ; and Miss Rainforth further 
won* the fajour of the audience by her eSective reading of Mr, 
Harper's graoefiA ‘*bfUad, Mr. Benson, in Mendelssohn's 
lovely song, and Mr. Bodda, itvtihe air from Figaro, were both 
entitled to commendation. The vocal quartets of Mendels- 
sohn did not go quite to well as the rest of the vocal music ; 
besideh, they aeo intended for eboral part-songs, and depend 
for elSMst^on many voices beir>g atsigned po each part* ^ 

Mr. Sterddale Beqnetl in ^endid ^lay. His per- 
formance li! the lioble trio of Mendelsjbhn was qu|^ nmsterly, 
Ufs dwn Sketches, which ranjk among bis happiest oompoib-^ 
Iftlons for the piano, were with ,thqt flow and ease of 
execution which distinguish hk style* Jbe finished and ft - , 
tistic playing of Molique was ?«eard to admirable advantage, 
both in the trio and in his own pidodies, which are amon^ 
the most graceful and attr&ctiva emauationsTrom his pen. He 
was lucky, aUb, in having such a powerfuf^coadjutor as Mr. 
B^nettMiin the piano* forte part. ,Tfoe quartet of Bethovan is 
an early wrork, and we flke it much better as a qqin|et-*^its 
o*nginal form. It was, nevertheless, extremely well played, 
Herr Lidel, one of the best viDloiiccllists^ in Mie cou|itry, was 
Of endiuent service in both trio and ’quartet. Mr. ]|ockstro • 
fwoved himself a good accompanist, as* well as a skilful 

^ 

5 ^ - * < • ^ 

» 'W'l eoncludd our extracts with die following notices Vrom 
two of ^ leading nftroitqi papers ^ 

” £x0ter/lall wa| lost afghV*' densely crowded in every part : the gal* 
larkp. stalls, Vesdrved oeats, and the body of tgie bonding, were Btendty 
jammed wiEi human beings. We nee.Viardly sa.%'lhat the prifne motive* 
of tbt attraciA>ti^of the vast aiiemblagll was the second ^appearance of^ 
Emit. The impressioii created by his wobderful petformsnee on the 
previous occasion, end tUb uaatdinous laudations of the press, doq|iUsss 
had theisiinAuenft introducing so briilisnt a result to tly management. ^ 
His welcome was Snthusiastlc, and his eiecution of^** Hungarian Airs/* 
composed lud arranged^ by himself, which he Introduced lott season to 
the sobscribsTsso^the PhllWmbnic Concerts, was received with the irre- 
pressiUle aeclametioas of the muhltude. In ithia piece all the^wswers jof . 
tBe violin are elicited— bvillUn^ of tone, grace of boying, distinctness of 
srpeggi, "delicacy aiM cleoraesrof Hannon^, and crispness of staccato. 

,, S. 1.1 % i^ m 

• ’ • • WedneMsy/Nov.ai. 
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Nbihinfli can be more fresh or fnscinatinK than the^hemes, noting more 
inventive or more fairy like than the elaborations of the chief subject. 
TMb most astounding ciifliculties seemed to be couquefed by the mere 
power of 'win, and the singing of the adagio had the voluptuousness of 
%em iSkd the apmpathctjc pathos of Mario. The effect was positively 
eleetlic ; at its termination the^^ was one loud and contiaucfas^call for 
the gifted artist. In the second act he repeated liis famous Carnival of 
Venice.'* which was received with even greater delight, and a more in- 
tense enthusiasm, than<On its first performance. The dbgagement of 
Ernst will secure for these concert^ a similar furore to that produced by 
Jenny Lind at HcrCbi^jesty's.Theatre.*/ 


th^MortUn^ 


*'TnR (fth of the Wednesday concerts took place last night, the attend- 
ance exhibiting the same rrowdod'and prmtable aspect as upen the £^r- 
iner opcasions. The engageihetYt of Ernst %fko been of moment to the 
ei.trepreneurs; and his playing last alight, whin.be made his sgcond 
^ appearance, was r«yoeiye4.*'if possifaCe. wltht greater enthusiasm thdn before. 

' He regaled the au'dieiica with his HuDgarianfXirs. and in*ihe second act 
with a repetition of his fantastic variations bn the Carnival of Venice, 
Th^ former is one of the fnost remarkable in his repertocre solSs. and 
is as weiradapted to amuse an<Pgraftfy the popular* Cs^mhlages of Ex 
et'er Hail kH the Camwal, It is^iinieesssry to mlate upon a pot-pourri so 
well If nqwn as this ; it is sufficiei^t to say (*'hat Ernst never executed- the 
melodiet which contains with mori; graceful dexterity. . Such jlerfect 
violin ^pieyfng l^aying'Veen heard but seldom in the n6tenQr*s lifetime, 

^ the Adight was strong in proporffdn. The quaint and whimsical com- 
mentaries on the celebrated Venetian air were rendered by him with un- 
exhausted address. The facility with which he overcomes the practical 
difficulties which are here grouped together, is mo less significant, than 
the humour with which he colours them. Every time that is heard. It 
seema Imbued with new odours of comicality. No^, the instrument 
prays, now it mocks, now it laughr.^ow it groans, ari now it weeps at 
the extempore will of the player, whose vicissituefes of merry and sarcas- 
tic fancy betray the fecund originality of his invention. Few performers 
upon the violin have ingratiated themselves so intimately ^vith the public 
as Ernst; and. indeed, it could not well be otherwise, fur this great 
artist possesses a combination of rar%) and peculiar accompHsluifents, 
which are as welcome to persons of tagte< and cultivation ks they arc to 
those who refer their iroprtsatons of pleasure to no . specif 2 standard. 
His delivery higher hiwncbes of'vioiin music has probably newr 

I been equalled in the qpalities of iiassion and intellectuality ; while in that 
of a more popular character it is now periodically demonstrated that ^ 
ncidiier by Paganini^ ihi founder^of the school, nor by any of the nume- 
Irons iiniUtor$ of the ^rcN-violinist, |ias be ever been surpassed, and we 
may add. rarely has he been approaebto. But none of these appealers to 
tlTe mere wonder-loving populaoe have ever sought for any of the loftier 
honours of the art. In this respect Ernst stands alone. He shines with 
equal brilliancy when interpreting the inspired chambeP works of Bee- 
thoven or Moxart to the choahn few, as when challenging the loycr syog^- 
pathicis of^he legions at Exeter HXIl. Tlie 'directors of the VVednesd^ 
Concerts ijreri therefore wise in their generation when they engaged him, * 
and thla fact was a second timeinffimtestably evident last night.*' 

The intellectual and mechanical accomplishments of the < 
grefit viohnistt could scarcely have been summed up in a more 
compkte and elmjuent manner. * 

^ 

TilE ^*EUT£RPg’’ OF HEROOOTllS. ^ 

TSAUrBULTBX), WITH IfOTSa. 

‘ {Cot^tinued firam page 739.) ^ 

XCIX. So far 1 have apokei) what I mys^f haire seen^ 
thought, and inyestlgaUd. l^hall now frivc what thq E|;yp« 
tians then^elves recoid, and ^have heard, adding ^somethkig 
from my own observationa. The priests told me tiat Menee, 
thq^firyt King of Bgypt^ made the dykes fbr ^eraphi^, for that 
the river had previously flowed all along the sandy mdtixtain 
towards Lib^va ; but that Meues dammed up the souther^ branch 
tWer, a hundred atadii above Memphis, <4fied up the 
\ aiito^t bed, and, by me^'fis of aisanal, made the waters flow, at 
hitoE^al distance from the mouivtaintt; on cach^ide. Ev^n at 
under dominion, this angle of 

the water is foioedD into anotlier ddrectibn, ir 


closely watched, the dam being repaired every year ; for if 
the river were to break out and overflow in this part, all Mem- 
phis would run the risk of being swamped. When (they said) 
the tract of earth thus secured from the water had Income 
hard, Menes, the first king, built the city, which is now 
called Memphis, and which is situated in the narrow part of 
Egypt. Beyond this he dug a lake from the river towards 
the north and the west, being prevented by the Nile on the 
^ast. He also built in the same place the temple of Hephaes- 
tus (Vul^f^iji, which is large and very wortKy of notice. 

C. After^ this king, the prie.stB read to me, from the papyrus, 
the ppmes of 880 kings. During all these generations fhere 
were Chirtoen Ethiopians and one native woman. All the rest 
were EgyptUu men. The woman had the same name with 
her who reigned at Baby Ion --Nitooris. She, they said, 
avenged her brother, whom the Eiryptians kHled jvhen he 
reigned over them. After they bud killed him, they gave her 
the kingdom. To ^revenge him she destroyed many of the 
Egyptians by stratagem. * J|fakitrg a large subterranean apart- 
ment, ^nd pretending to consecrate it, she devised further 
plans. Having invited those of the Egyptians whom she knew 
to be chief participators in the murder, she feasted many of ^ 
them ; and whilst they were engaged in the repast, she let in 
the waters of the river by a secret canal. ^ Np more is said of 
her, excepting that when she had^done this, she threw herself 
into, a room full of ashes, that she might escape unpunished. 

QI, Of the other kings they did not narrate anything re-* 
markable, except of Mceri^, the last of them all (a). He 
tliey said, produced as monuments the vestibules of 
Vulcan facing the north ; dug the lake, the circumference of 
which I shall afterwards set forth ; and bpilt then the pyramids^ 
theceize of which I slmll mention together with that of the 
kke itself. These were the thingi^ done by Mmris, but the 
others did nothing/ 

c HOT*. 

(a) That is to say. the last of the 330. 


{Ih he coniinuud,) 


SONNET. 


Tjte light must bo within us ; else la vain 
Pussop icibre our sight the ^motloy throng 
Of apparitions ; Wo but stalk among 
Symbols obscure, which we may not explain. 
Taiujy the universe lifts high its strain 
Of harmony ; 'tis but a Sphinx’s song 
. To dull ears. efforts may bo strong, 
J>ut frW without no wisdom can we gain. 

* If the inlemal light be clear, but smim 

bo the outward sphere j we can behold 
'U^ifchin US the great chain of work and cause. 
\^Tkus, by anticipation, we grasp all, 

Knowing the univei’sc can but unfold 
^ Kepbatpd instances of sjunpie laws. 


CATHERINE HAYES. 

T&s immense suiecesa achieved by this talente^vecalist, at 
Dublin, Limerick, and Cork, seems scarcely to have surpassed 
that ^Aich crowned* her ^rts at Manchesto^. “The local 
press is in raptures with her, and, we^bjeUove, it* represents, 
with perfect truth, the impression prodiiiised upon the . public. 
Jenny Lind herself— the arcfa*ftirbre<*exciter-^hqs rarely 
excited a more absoRite furore thcyi Catherine* Ilayes in her 
recent provincial tour. give abridged dxCaqts ibom ihe 
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The ed^fon from the Midsummer Nighfs pream^^ with 
which the keudelssohn of the programme flniahed^ 
included the overture, schsrzo, noUurno, ancT Wf^dding 
March, besides two other pieces that have never previously 
been executed in England, even at tlie Fhilhatmonic,€ottC6rts> 
where this music yyas tot produced* These pieces are, 
nevertheless, in thdir way, aS remrrkable as any thing in the 
score ; one of ^hem^an interlude insA miporj descriptive of 
•‘Hermiorie seeking LysaudK* in the ^pod”— is peculiarly 
romantic and beautiful \ the bombastic march, sup- 
posed to be a prelude rto the drama of Pgramue and Thisbe, 
in which the redoub^b|s Bottom,' With (juihcc, Snug, and the 
rest of his assmsiotes, ' sustufti the> priticipiU chafraetdrs^is 
equally humorous and chareq^^ristic. .^t is to be hoped, now 
that M. Julliep has ‘^suecessfully tbsted their effect» theyrWill 
he Jnclu4^d\ in all future *pel^tion8 frqm ^ Midsummer 
Night's Dream* The othef 'piebes ^ere Admirably executed, 
especiallV the eehehto and notUttno ; the tot, Mr. Pratten 
masterea the for the dutei with i^tai ease and 

precision ; in the last, the theme for horn solo was filay^d by 
Mr. Jarrett, with a beauty of tone, and justness of intonation, 
that we have never heard surpassed. The Wedding March, 
rendered with immense sprit, made a brilliant tenqination^o 
the performance. < c ** 

Ibe second part of the conoett was composed of the* usual 
materials. There were the selection from, the Prophlte^ the 
9lga Valse^ and the new Cossack Polka of M. Jullien, the 
latter of which is among his most sparkling^ contributions to 
Terprichbre. There was a brilHapt solo for the violin, on.Xn 
Figlia, well composed and supeibly played by M, Sainton. 
There wAt al|o Jetty Ti^tfz, with her humoivius and capti- 
vating *• Trab, tral^ trab,*’ Which met with the usual enlhtf* 
sialic reception. B^^sides these, there was a novelty, in the 
shape of a new song, by thq yonng lady who hafc written so 
many agreeable 8onv;| under thet:nont de guerre of Angelina.'* 
The words of “My brigl^ Savoy,*' by Shirley Brooks, a 
gentleman of taste, wit, and versatility, are so much better 
than those of ballads in ordinary, that we are iir;ited irresis- 
tibly, to quote them, for whicji our readers will not chide us, 
we are spea On second thoughts, however, we cannot do as 
, we should wish, since they^ass not printed in the pi^grammo,‘ 
and our memory iis nOt sufficiently retentive to be trusted. 

' We are aorry for this, but*we cannot help it. Perhaps Mr., 
Brinks will ffivour ils with it copy. 

The music of Madlle^., “Angelina” is in E minor. The 
style is plaintive and BU]tq4* the character the words. 
There, are mmy pleasing ideas in the accompaniment, and the 
melody is natural and flowing. It is true tbair the copiposi^ 
has not .listened in vain to the Corohation sccn<> in the 
Prophitef nor has 'she stqdied without i^lvantago Seibert's 
romantic lied of ** Llarguret at the spinning wheel/' But we 
like to see the^ signs gf appreciating^ good models fa young 
inusiciana. moie especially it is only the feeling, and 
Aot the nbtet^ that suggests ve idea of rcsCtebianfe. Madlle. 
Je^ty Treffe was just the tingbr to give ^ue expression to this 
pretty song, she garvd irith true 8ejatinent;fmd delisious 
quietude, tfcr i^icc was the very essence sorrow^ ae she 
uttered tbh complaint of the poor Savoy}\rd, The cong waa^ 
well received and will be Ufced better every time lt#s heard. 

During the week, M. Ilkbeimer, a violinist, and . 
DraytoHi a bass-singer, fiavc appeured at the concerts, but 
neither of them produced awy very remarkable sensation. 
Mr. Viotti Collins has also* pMyed a solo on the violin, and 
Prosp^re's magnificent talent has ^bcen exemplified in a 
fantasia the ophicleide. 


Besides another “ Mendelssohn Night," M. Jullt^n, we hear, 
has determined upon giving a “ Mozart Night.” This will 
be a further step in the right direction. ** 


DRAMATIC JUmtUICENCE, 

HAVMARKCT. 

• » UaCRBAPt’s lAOO. 

Thx stage representation of Othello is bat an absfract of 
Shaks^e's tragedy. There is no other play, of the outlier, 
which, til the performance, has suflbred so much curtailment 
and excision. Other plays have undergone more material 
alteration for the stage, as the Tempest^ Lear, Antony and 
Cleopatra^ &c., until modem taste reclaimed them, but no 
one jias been so lopped and maimed. It is a roettef of the 
greatest surprise to us, that Mr. Macready, in his efforts to 
restore Shakspere in his. integrity to the stage, during his 
managements of Covont Garden and Drury Lane, never took 
into consideration the manifest injury wiiich was inflicted on 
Shakspeve's sublime tragedy, by Jhe omission of 8cen^«, 
speeches, and portions of the dialogue. That tlic entire play 
could not be given, we are willing to allow, but we contend 
that much is left out whichimight be retained, among which 
are pme of the finest aitd most affecting passages of the 
tragody, In the very first scene, the following characteristic 
speech of lago to lloderigo is omitted 

You shall mark 

Many a duteous and knec*crooking knave. 

That, doting on his own obsequious bondage, 
ciWears out his time, much Uke his master s ass. 

For nought but provender ; and when he *s old, cashier*il 
Whip me such honest, knsyes ! Others there are • 

Who, trimm*d in forms and visages of duty, > 

< Keep yet their hearts attending on themselves ; 

And, throwing but shows of serv'ce on their lords, 

Do well thiive by them, and, when they have linM their coats, 

Do themselves homage ; these fellows have some soul ; 

And such a one do 1 piofess himself. 

In the second colloquy, between Jngo an£ Rodcrigo, the 
very pith of lago’s reasoning and world-niindcd philosophy 
is thrown as^e as rubbish. Here is one passage : — “ Our 
bodlies are our gardens, to the which our wills are gardeners ; 
so that if we will plant nettles, or sow lettuce ; 'set hy?sop, 
atfd weed up thyme ; supply it with' one gender of herbs, or 
distract it with many ; either to have it steril with idlencs®, 
or' manured with industry ; why, the power and corrigible 
authority of this lies in our wjlls. If the .balance of our lives 
had not orfe scale of reason to poise another of sensuality, the 
blood and baseness of our natures would conduct us to most 
preposterous conclusions : but we have Heason to cool our 
raging i^otipns,” &c. ' 

, The scene between the musicians and clown, commencing 
the third ’ttct, ii? too brief, else it would be well woith the 
restoration. Thb clown is a very amusing personage, and his 
directions to the musicians, “ The general so likes your music, 
that he desires you, for love’s saka, to make no tqore noise 
weth it/*— and, “ If you have any music that may not be heard, 
to *'t again,” are in Sbakspearo^s best comic style. 

greater portkm of die first scone of the fporth act is 
'omitted from the representation. The whole 6( this scene is 
exceedingly powerful, and contains several df the most 
pathetic passages of the play. It would, however, Ire impos- 
sible to restore the opening portion of the scene without cer- 
tain curtailments ; and^a question would here; arise, whcLther 
it wer^ better omit the scene, altogether, than not giv6 ft in its 
entirety. Let us, setting aside the reprehensible lines and 
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TO I'UK yiLR. 

Sosr of tho ol^l niooJi-iiiountaiijR African, 

Stooftm of the I'vramid o-nd Crocodile ; 

Wo call ilicc fru’itfu?, aad that very while 
A desert fills our seoing’s inward epan : 

IfuTso of swart nations since tlic world began, 

Art tlviu «o fruitful? of dost thou beguile ^ 
Thos<* men to honour tlico, who, worn with toil, 
Ke^t theni a spij^jo twixt. and Deccan P 
O, niy dark fa^ oies err !.. They do : 

*Tis ignor^poo that ulnkes a barren .waato 
Of (^11 beyond itselfi Thoh^jdost bcoew \ 
Ort^n rushes like,dur riveye, and dost ta^te 
7'hc pleasant simrUo Ctreerf isles /dou hast, too, 
4 ud to the sea aa liappi'ty dost haste. 


/ 


The next is Hunt’s; 


/TirX IflLTB. 


It flows thro* old htithed Tg;; j»t and it^* sands 
>.*ike some grave, itlighty thought, threading a dream ; « 

a And times and things, as iv that vision, se^m , « <]* 

Kcopiflg litnng it ihoir clorhnl standi»— 
peveg, pill^S) pyramids, the shepherd .hands 
Thntyroamea^iro’ the young favth, tho glory extreme '* » 
Of higli ScspCTljs«i,nd tliat Houtfierii beam, “ 

'* The laughing Queen that cauglK^ the world’s groot iinniTs. 

Then comes li mightier siLence, stern and strong 
<' As of world loft empty of its throng. 

And tho void weighs on us j and thou wo wako 

And hear the fruitful strciuu lapsing along ' ^ 

*Twixt villages, and think how we slmll talio o 
Our own calm journey on, for Imuinu sake. ^ 

Here is Shelley’s sonnet. He Iia'i diverged^if/ncwhat from 
the Nile— to some emphatic* spot fof wilclonicss on its bunks, 
apparently ; but hia idea is cognate witli tlio othe«»*8 w- ' 
c QZTJIANDI.ie, r , 

I saw a (ravfilh'f from an antique 
Who^aid i Two vast aifl truukleiMs Jogs of stono •“ 
o r Stand in the desert. Near them, on ilic sand, 

Half sunk, a shafterijd visage lies, wUuac fruwji, 

*=Aud wrinkled lip, dhd sneer of eohl cominand < 

^ Tell that<it.i sculptor. well those pashions read 

Which yet siirviviy fstampod on«£Kopo lifeless IhingH) 

, e Xhc hand that moi kcd thei^i and the hoiirt that fed. 

And on the iiedestul these words appew : — 
v» “ J^Iy name is Ozymundias, King of Kings — ^ 

Look on my woffe, ye mighty, and (It-spair !** 
iNothbig besiile remains, lleund tho ^leeay « 

Of t{«ittiolo«attl wTeek, boundless and oare, 

The lone and level sandS strdcli far away. 

It is interecting to*corfparc the poets — even in this small 
m&fter of sopnets. Kent’s is tertaiuly the feeblest — bodi in" 
idea and executioh, Ir seems to prove that it was written by 
the younjri^st. But Shelley^.was^only two years older than 
Keats. Shrllej’s idea of making the desert place, tell thc‘ 
transitory ctale <if human grandeur is very fine— he adopts, ns 
V it were the voice of one «crying in the wilderncfs.” Th^ 
iinage and the, moral are both well and effectively defined, <inil 
the rytlim is *n(frvous And statply, And yet,*wo are impeiii- 
<. nent enough* to think he^ might have*done Lcller hy coming 
closer to his Nile, he strfetly ought to do, and em^disslfeing 
the ftioral, bg the^'frcifimess of ira rolling ^^aters ; thesnmej 
to-day as when tire unshatlcred Ojsytnandius wai^hed his hands < 
in thjpi or floated his galley over them. ,But w'e^shudder, 
Icst^somelfody should call us Aristflfchu.s. ^ ^ ^ 

The two first lines V Hunt's sottfiet arrest us once wUk 
a sense of^vci^ great pleasure. 4!hey arc wonchTfolly^pic* 
turesque aivl fihe. Since tho Ikw» vve first read theluf they 
have stuck tcf’our memory-^reftiW»g to be displaced by any 
other coiiple^. in the languagef— aod we think tiny are in the 
right. Tlfe pofwer of this sonnet ll exhausted, ns it were, in 
the first eight linCs j the rest is aif flowing in, and coming 


round, after the first powerful stress. These lines make a 
great visionary scene, in which the old liisloric magnificence of 
Egypt moves full of shadowy qbjects before your eyes. The 
exquisite freshness and modulation of the verse give eflect to 
the whole. In the clioice of words, the veteran taste of Hunt 
is beyond the eager and delicate rhetoric of Keats. Shelley 
never seems to wait for his words, ox look hack for them. He 
taken, his cotemporaneous vernacular, niul when it has been 
fashioned to^the shape of his ideas, you find it impossible to 
change or exteU’it. There is an unlaboured manliness in 
Shelley's harmony of numbers— which seeks nothing, from the 
punning order of words. 

<< MOORE’S PkAQIARISMS. 

J^LAc.iAEisM is a righte pleasante and profitable arte. U exaltcfh 
iho louly^ it enrichclh thnac who are of poor estate ; it purtbVsolh 
ro^poct and reverence frum'thc iguonint, and oftentime.^ winnetU tho 
applauses of tho learned procuroth^fnr a man well skilled and 
[knowing in ils use, fame in this priraont valley of mourning, and ilio 
^reputation df wit and genius when he hath descended iu sheet and 
shroud to that glooifly bourne from which no gentleman, since iho^ 
du\s of U}yt<sc\s, Mcnippub', Don Giovnnui,Qund one or two other 
rakes and rogues of luck, hath returned to reanimate this mortal 
*body of flesh wherein we are crivoloped. To ihee, O Di\ino 
Sovereign and Omnipotent Pi./oia^ 18 m, who, like Midas, canst 
triinsmulO'‘dll thou touciiest inlo pxi'O gold*, or at least un ndniflablo 
scmblanrt of tho same;— to ihec w ho art able to convert tho musty 
labours dl forgotten minstroh into gladness — bringing gniitoas, and 
exhilarating b,'mk notes — to tliee, Q wonder-working goddess, doth 
that oxceiiont and subtile cloiku, VirgirnM, tho knavish plunderer 
of Homer, Hesiod, ‘and ten thousand oilier long-bcmidcd Greeks 
and Latins, owe much of his present estimation In the schools 
thino aid <lid the enfranchised African, 'rcicflliu.s, invoke, when 
eiUPiing like a thief in the night tho iinfonced propor'y of the 
«^Ieguut Mernmdor ; before thine uUVi* iVow eil tho rate Hen Jonson, 
the still mure rare aud erudito .lohii Milton, the pajier-sparing 
Po)Es, the Cofiee^room-loving Joe Addison, tlie damly Mr. Gray, 
thcMunce Mr. Mason, and the gay U£y>«equiii gcniiiaorour revered 
and reverend eountryrnau Ltvurinice aturnc, parson, fidiller, > and 
biifToonl Thou boM been the ri?iiourco, likewise, of all the poor in 
spirii, the moan in capueily, the pigny ia intellocv, ^lo detimeut in 
ability, and the weak in imagination: Thou canst lend the bright 
sunb/«arn Fancy to the ilarkest souls, and the gem Learning to ilic 
fiiiskest understamlinL's I Thou has not at. any period, or under any 
pretext, t,ieglcctcd t4io snppiications of the must humble, nor hast 
thou becfl puffed up with vanity, because tho proudvsi spit^jts have 
w'orshifiped at thy lomplS ! Thou art equi^Uy the godoeas of the 
rigjsaiAl tho poor *of Faniassus and of (irub Street, of crystal Helicon 
and its antipodes, the muddy Kow ; and whether invoked upon the 
siiuny lr.wns of Teisia, l>y bards nestling like iiighiingales among 
the roLs, and drawing inspirations from those foiiniaius of fancy, 
iho darx and soi/i bright Oriental eyes I or amid the desolate hills 
of cold (/uledpida> by minstrels who know of breeches but tbo name, 
ind^whoife Hippocreiic is toddy ; in the golden East, in tho bleak 
North, under wanq Western skies, or in fair Southern yordens— in 
enrh and all thqu^rt equally propitious, courteous, and benign ! 
With solemn aV;;e we contemplate so potent a divinity ; with ploa- 
sure*\ie prepan^ fo ctlebrato thy dear devoted child, tho Sard of 
Sloperton— the whiie-lK Tded favourite of tby choice. And worthy, 
in sooth, is file of thy selection ; for none of modern days hath ao 
unsparingly worshipped thee— called thee to his aid; and made tboo 
ids constant handmaid in aiHtcUon. Thou hast raised him from the 
ho mel>* courts and alleys of Aiingief* Street, Dublin, to the grace- 
ful and* romantic retirement of Devices, ' in Wiltshire ; tliou hast 
infik>duce|f 4titn into the patronage of Lansdowne, the f^as^s of 
Holland, and the friendship of Sam ftogore {•ihoujlhcist bj^owod 
"upon him a pretty wife, a snug annuity, aud a ^modicum or ihme ; 
ami be has aepaid thee by indefutigablc dcvofloxi uud faithful love. 
In flue, it is in thcc,0 Plagiarism, ho lives, and moves, and breatbea, 
and hath his 'being ; and of^ a verity into shch trifles doth ho ' carry 
dho prittciple of imitation, and His devotion unto thee, that bis deajrcft 
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frionds do Bolomaly declare his very walk is plagiarised from the 
waddle of a gooee, 

• lam about to enter on an examination of the most remarkable 
literary impbators that . baa cheated this unsuspecting world, since 

• the days of Lauder, Ireland, and Maepnerson— need I say the 

writer of Lalla Eookh ? His works are absolutely curiosities of 
literature— 4hiiig8 of shreds and patches, like a beggar^a coat, to 
which half the caat-oif sags of a parish have contribute^ « their 
quota— or hU.ment wallet, to the stuffing of which every table in 
the town bal yielded the broken remnants well-picked 

joint. Wth* equal justice may one call the compiler of the LngUsh 

• dictionary;, .the author of the English language, as ihe compiler 
of Lalla Heokh the author of that swindling produci^n. In tlw! 
whole of this Oriental Homance scarcely a singlo idea is original. 

It is a heap of other men’s thoughts, images, rnq^fpliors, tropes, < 
figures apostrophes, scones, characters, situations, plots, arguments, 
destn^tions, expressions, aphorisms, and similes, for which all sorts 
and mzes of voimnes, from the Falstaffdookiiig folio, to ;hc Tom> * 
Moore*looking (l4iiio. have been unsparingly and feloniously ran- 
sacked >s and which are hare plastered ifp together by this mason of 
the Muses in a way that refloats a great deal of credit on his iii.« 
geiuiity and handiwork, and fulfils, to the strictest Ictldl* of the law, ’ 

^#the poetaster Lloyd’s receipt to make a modern fine epic, or at 

^ least such an epic as Ltll|i Rookh ^ 

A mere methaniral connection 
Of favourite»\vords-»a bare collection ^ • 

Of phrAiics,4vheit» the laboured canto ^ « 

Prettefiiii you wtlh ndiill nieinento, » 

Haw Horace, Virgil, Ovid join a 

And club together half a line. a 

Once that the extracts froirathe various authoi^^whom he has 
pilltigod were gathered together, the merest dahhler in letters, the 
veriest booby that ever wrote a page of pot-hool*‘s, the most wretched * 
pauper scribbler that ever possessed the frecii tUl of half a rood on ^ 
rarnassus, might With the help of that refuge of dunces ani sinners. 

. VValkei’fr Khy intng Dh^ion^ry^jiiid the knack of counting 014?, two, 
three, on his fingers or toes, have easily patched «p a tinkling ihitig ^ 
like Lalla Kookh,Hud five hundred tinkling things of sound and sense* 

• Icssiiess like the melodies ; and might for a time tlu])c the worM as 

surcossfiilly as the Poet*tinl(pr.of the same. Such is my broait^iro- 
position. Such do I assort the artful dodger of this rninnikin of a 
mannikin to be ; and 1 will demdinstrate the fact so completely to 
even the iiiea^iA mind, that Moore himself \\ill be the fiist to own 
his guilt, alld bog pardon on his knooi} for Imving so long and so 
outrageously deceived the world, • 

To begin with so confident an assertion, will to ninny goodly-* 

• miiftJed people seem at the least extremely ha'/ihrilous — tg provq it, 

^difficultA if not oAerJy impossible ; and the abettors of 'Itnii Moore 
will start up Iroift man^ a garret and undlrcellar in arms totdofend 
the caitiff, and to demoUsh my poor self with arulhlcssncss ])Gcajiar * 
to the literary character only. * 

No author ever spared a brother ; * 

• Wits are gacqecoeks to one another. ^ ^ / 

The pot-vftliant Jeffrey, aroused for a momefit from his anile 1 
dotage, w ill puff himself up like the silly frog in, the fifblo, aniT croi4v 1 
loudly and nastily according to his wont. Mr. Albany FoitblaiW|uo, * 
or whoever ho be that dooa the jokes and Jests of the inliilcl 1 
JBxammcr, will pnjbably relate an appositcstoryk^iewhut in man- i 
nor foUuwing, “ In a certain spicmiid and IganioJ disquisitinn on 1 

* Moore which we have recently acen, a sty^tding proposition is laid ( 
down, vrhich reniiods ua much of a retort given by thet witty pro, j 

•«A»iligate, Charles ll.|>tosoiiic carpers who assured him that DrydcMi’s i \ 
»lay«ofihe *• %anish Friar” was stolen from the Frencii, and there- 
fore rebuked him for the praises which he had bestowed ppon it. ] 

* Odds f»sh,’ Duoth the king, * steal mo such another play, any of | 
you# and he snail have no reason to ccy;nplaln.* So say, ym- 
tinuesJoolsFonhlanque to the critic on Moore, * CoinpiAe ui^suoh i 
anothenpoem m$ Inilla Rookhi and thou we shall believe chat any i 

* dunce may do^ xi^^but not till thenJ IV which tiy said ctijici ( 

: sRiaketh answer, andf a«ith, 'Put into my fist the sum of dOOO i 

# guiir^&a« os 4 he silly Longmans very siljlly did into the longpaw of < 

• Tummy, and I shall thdh show you what 1 can do.* Jackass Jordigi 1 
tho^bunkrupt, willJbray hugely From his literary Gazette, and will 
attempt to bamboozle the public and the ; Newspaper critics’ by ) 


some frqthy«fuIsoioe coniptimentton Ihe Slopertonlan dwA*f : while 
Harry (^rnwall of ^ay’a Inn» will gently opine, as be sips hia 
weak gin^d water, that to ho geeasod hiia ooDVieted of plagiarism 
Is f very considerable bore, and pkNisly thank heaven, that he— 
dear sucking innocent 1— has nottitng to do with the vice, although 
his neighbours are accused of it. % 

Then will he toss his hssldin gamesome ptay, 

And frisk l^out as iamb or kittra^ay*” * 

Flummery Mont^mery — the devil’s poet-laurekt-TPWill threaten 
to bring Sataq^^ghinsT me, if I^even drop a bfnt abjut him and his 
piiferhigg from Hobker, Taylor, end 'Harrow ; aiid'tbo meek and 
godly Herriard BnrtodV whilt^ he flw#llows his twenty-eeventb cun 
of bohea beneath file shadow* of his heayea-hat, williiuiver much 


of bohea bcnqpth flie shadow* of l]is hpayea-hat, will quiver much 
in his hams, I in^ay^ierc’hanccP w luspar that even he, ttfe. sweet 

wMnoi^of the conventicle, \0 not altogolher immaculate, but has 


points, that I defy tlio world to come to any other, conclusion* 
^hdu that which I shall prescij^ for their most^eet voices. What 
cure I *fo» aught that ca*n be skid fii^mfy determined, 

((pspife all opposition, to krack Moore and a dozen olRer lithrary 
impostors and schemers just as vile, down from their pedestals, or 
at least to give them one or two hearty shakes ; apd tiiis I will do • 
even if 1 had to encounter a legion of demons, or what is worse, an 
I armyJbf critics while making the attack. So hero 1 begin. 

• ^ • F. Mahony. 

.i. y A 1 — 1.. ,.i. 

• • OLYMPIC THEATRE. 

, On the 20 lh of March the t)lympic Theatre, which was erected 
by old PhUijf Astley, and which obtained some celebrity from the 
’fuct of George III. haviilfr contributed. the principal poiAion of the 
! limber *used in 4 he btfikfing, was entireJj comqnncd by fire. A 
conqllLrati^ly short period Iqis empsed siiico thq^ioiE of re-ercctioii 
* commenoed. * Already the new theatre pj;escrits tlio appeafivico«>f 
being all Imt completed. The Irontqge of tiio bouse is plain and 
simple, flic entrance to the pit and boxes being, as before, •inWi rli 
Street. Tlie lumbciing ])orlico Wiiielivformcd part of the old tneatre 
is not to ho re?toied ; but ifi lieu a liglit awning, carried sufiicientiv 
forw^urd, is fo be erected. entrance to the gallery is* to b? • 
from the piissaiio froiiliiig Nowcustle*sfrt»et, and a roomy anil hancU 
some flotio staircase bus betm creeled, insuring at the same timg * 
periect. safety and coiwonitMu c^. l^e entrance to the lioxcs is by a 
I fiiuiit of steps of Porflaiid stone, wliicb leads top JfernalP but ncut 
salooii. On entering the theatre the beauty and proportions of the in- 
terior contrast strikingly with ihn^ilaii^iesssind simplicity of t he e *10- 
. rior. The stage occupies about a» inuth space as it dt^in the old house. 
Tlio audience part of the thcfuroSs of the horscslioe shape, decirit*dly 
the shape best of all aduptcil for the conffoit aifd ciijoymcfit of the 
audience. From every part of lhc.^oxGa, pit, and gaftefy, a corn-* 
'plete viejv of tlic stage will lie qbtained ; ainj, 8£>,^>orfeci is the ar- 
rungomcnt,*that from the oxtrcincsl bpiich in tk*v,|^rflery the spec- 
tator's vi^kni can take in Ibo furrtma^ cud of the stage m the height 
at least 10 or*l 52 foot. Tiio boxes and pllery are suppoued by^ ^ 
c^ded columns ^f cast iron, of a light ainl airy «|>fcaranco, and 
constructed that they carpntt in ihc feast ini pc4t,- llio view. The 
seats in tho*lier of’boxos are to bf supjflietl with arms and to bi^ 
euslftciicfft, uitd the scats ill the umgii of stalls, in front of the piff^ 
are to be similarly furnisbeJ.^ Ti e piiv^e boxes arij 1*2 Ri rijsmbcr, 
fi upoi^c^ch sfee of the liou.«e. Tlie pit, it is calcMatod, wiy hold 
about 60O persons* and the gallery aiiout tti>(L Lscapo passages 
have bc^n fyo^ded in cii>o sf fire— the pHS?agt^ fwm the 
grflefy leflding into Wyyli street, and that frogn the pit lead'isig to 
Ncwcastlo^strcet* The decMvalions arc to be in the araboaqno 
sly)8. A consklcn^blo poriinii is already coinpleted— the pro- 
scenif\inT, *tho pilasters on each side ot the prokcoqjuin, and lUo 
ceiling. The latter is divided into *four compart nvents, represent- 
ing the scasens ; and auidmn*iirii|is a sunk panel,* having the signs 
correspunding w'itlr each scajon. On the proscwiiunte is a repr'e- 
seTuaiioii of rim Musos# painted in chittroBCuro,^uivl on the pilasters 

* • \jolt’riilge, Verses to a Young Ass, 
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(m «fteh tiUtt of th« protcenium are exhibited the cresta pf the pro- 
wietor of the ihoetre and of (he landed proprietor— LorcyJraven. 
r The front of the tier of boxes ia alsq to be in the araberyjue stjrle, 
fiorreaiMMldUiff with the other decorations* It will be divided it^o' 


The ehiof sinffert w*ere, Misses Birch and Dolby, Messra. Lockey, 
Phillips, and Lawler. The pcrrormance was firat*nte* ** For unto 


us,'* Wat encored. 


vas crammed. 


panneU, on oach of which is to be a eameo, and evei^y pannel is to 
oe of a varied character. It, should be mentioned that the com 
forts of the performers have not been overlooked, in the providing 
of numerous dressing-roonca. The YCUtilation of , the house has 
also been attended to. H)n l^hurisday the Government referees 
paid a visit to the theitre, and eaprttesed thetr;sG^vos entirely satis- 
ned With the werk and the arrangen.ents. The audience part of 
the house is to bo lighted by means ol am immfinse glass chandelier, 
weighing near three quarters of a ion. It is*"intotided to open tf.ie 
house fo'* performances on Boring Night** Mrv 'Watts is the 
lessee of the new house. ' • . ' , . 


•> MIBCELLANEOUA 

MKNOVLssomft-^So great was tb^ success^ of Jullien^s ** Men- 
delssohn Nig^t^” that he has determined tq give auothor next 
week. V V ' 

Rachel.— W e' aro,%!4ghted to be ahSo to state that the differ- 
ence 'ootweitn this unrivalled actress artti the Theatre Francah if 
amicably orranged. Rachel will return to her duties af her own 
' theatre, and, whjeh is of still more import to ourselves, will most 
probably give some ropresenlutiona during the (bl)n«iiig season at 
Mr. Miichelfs theatre in St. James’s. , , \ 

. Ma. Hrnry Tybugll gave the first of a series of lectures on the 
drama of our living dramatists at the National Hall, HLlhorn, on 
Thursday evening week. The lecture, khich incluelc/!!raii analysis 
of the works of Sheridan Knowles and John Westland Maraton, 
appeared to be highly relished by the audience. , J 
Mil. Hill, the eminent tenor player, anjj Mr. E. Holmes, author 
of the Zi0 of Mozart, heve been olccted^A.t4&pciutes of the Phil- 
harmonic Sockjy. " ♦ , , 

Mr. G, V. Baouk*! made appi/'*runco at the Manchester I 
Tfieatfe on Saturday lust, tin ib’e character of Othello. 

John ^aeky has been*givkig his musical entertainment Man- 
chest ert with his uaual briliian| succ^s. . / 

The Distin Family retvrn '^o town this day, after prosecuting 
a. most (Successful tonr in the provinces. They gave conccris lately 
at Teignmouth, Totnes, Plymouth,' Torquay, tW'ells, Warminster, 

. Salisbury, Winchester, &c, • * , 

' SjccAMAf Diatonic PthTE.-^Iany end vajious have been the 
contrivanev^s t<> remedy the dcfecU, and facilitate the fingering Mf I 
certain notes i{s l^e execution of rapid passages : until at last the 
fiut 9 , in its primitive state, has loa^ ks identity with the splendid 
instrument whicluiow daifrios Mbh its bright array of keys, cranks, 
and yalvns. Perhaps the most recent combination of theory with 
musico-m^cbanfcal if'genu'tty, to remedy the defects, is Siecama’s / 
.patent diatqnic fluto, in which, ** owing to the gradually diminish- I 
iiig distances between the holes, ^ and titeir exact position according | 
to acoustic prtnmp^es. combined witlrtbo mathematical p^-opurtions 
observed in fhelbeic, togethet^ wit^ additions and modifications of ' 
ykeys, the inventor says he- “ has succeeded in producing a flute 
Ntqual in correctness of tone to the violin.” In a sort of theoretic 
exposition of the instrument, t|ie inventor has entered into a sciic|. 
of mathematical der!ionstrat,ious (,‘f intervals and,|.cliord£, with nu- 
£1ier(3us musical illustrations, and gives a table of the variomi riti^:}r- 
ihgs of all, the tones rod i^mitbncs fr^ C below tho stave ''tq C 
above Ibe fifth l^lger line. ^As an cadence of the piinufcness of 
this table, we may stetethat many of the tones are fingered ih from 


this table, we m^ stetethat many of the tones are fingered ih from 
six to eleven different ways, and one (£ sharp orrF naturri above 
the stave}, iin/our/een. Wo nass^no judgment qpoii thv theory, 
other chan it appears *a learnen one ; and none upon the fi jte, other 
than it is a spfendid and Ingeniously conatnicted iiislrumont. « 
Miss Newcombe. — This talentecT young artiste hiis beei^ playing 
before a large pmy of the hauUon, asaembled at Saltram, tlid seat 
of ihe Earl and Countess ^of Morley. . Hot abilities ns u piuniste. 
combined with 'ler agreeable maififiers. bare rendered * her a most 
welcome addition *tT> these aristocratic rSunions. , 

IIahmonis SoersTY. — Tbo ftrst^f three performances of 
the iliesstaA took place lost night, under Mr. Costas direction. 


with the precision of her fire. 

LBtcBSTRa Monthly Conobets.— (FVom o Cbrreapcmdan^,)— 
Tho second of the above concerts was given on Tuenddy evening 
week. The priaki^l vocalists were Miss Eliza Nelion and Mr. 
Machin ; tho hand was led by Mr. Gill, and Mr. Mavius pro*- 
sided at the jjijano. Tho first movomont of a symphony of Mozart’s 
arfd the ovetyire to Fra Dinvolo, were renderotf with good effect 
by the orchestra. Miss Elisa Nelson acquitted herself in tho vocal 
rpicces assigny.1 her in a manner that challenged applause from 
the entire audience. She was orioored in Mr. Nelson’s pretty 
ballad, Come to my fairy homo,” which she gave with much 
taste and expression. Mr. Murhin was called on to repeat Lofier*# 
popular song, ** Philip the Palconer.” These concerts arc ^ell 
conducted, anfl are likely to'’bc prpfuable^rnot only to tho specu- 
lators, t)ut to the musical taste ot thb town. <. Tho series has now 
been cxtenddCi to five. 

Italian Opera at Nkw York. — Max Maretzok, tho new 
manager of thd Italpin Opera, commenced tlv) season on Thursday 
cveniruT last at tho Astor Place Opera House, with Lucia di 
I Lammermoor. Tho house was fully and fashionably attended. 
Tho several artists ]>crformeil theh* pa^jts with credit and eiiicioii^cy, 
and the night passed away in the nftist pleasant way imaginable. It 
was, however, more a display of fashionable dress*, female beauty, 
gay cavalibrs, and whitc-kid dandies, than anything in the musical 
line. Tho old*r,rtists of the troupe; male and female, were well 
received and kindly reintMiibcrcd. The new artists will require a 
little time and opportunity before tho fashionable dilettanti can 
vreach tho highest stale of Vapturc in regard to tljoir merits, 'fhe 
Italian Of era has been again commenced as an experiment. Is 
there any chance of its success in thi« city ? From alt wo can 
i^iTJrn of the slfUl of the manager, of the character of his arrange- 
menu, of the taste of the public, and of the temper of the dikltanti, 
wo afe inclined td think that tbo present attempt, to establish the 
oponf in New York, will be sucoessfn. We have seen many 
attempts to establish the Italian Opera here, all of which have b^n 
unsuccessful— the last attempt being the most melancholy and silly 
of the whole lot within our recollection, which gocL iMCk to the 
last thirty years in the theatrical annals of New York. The second 
rf'prcs^juiuiion will be given to-niuht, on which occasion a better 
jxmgmcut can be tormeil on the qualiiicaiious of the artists, and the 
proapccts (f the season. '' 

Facility op Learning^ the Welsh LanouaoI.— I t is a mis- 
taken idea to suppose that tho Welsh langu'a^ is^hurd fo be ac- 
'quircfll— tho very reverse of this is the fact ; there is probably no 
spoken language of Europe, not derived from tho Latin, which may 
80 HCjfii or so agreeably acquired as the Welsh* A good kiiow- 
riedgo o^H„so as to qnalde tho learner to road and write it currently, 
may be obtained (fertaitS^y within a year by even a moderately diii- 
gq|it student ; *and the power of conversing in it with ease and 
fiitenoy is to be gained within, perhaps, a couple of years. The 
language is daily studied mure and more by persons not connected 
Eith the principakty, and acquired by them ; nay, what is a remark- 
able f^ct, next toVtho galaxy of the WiUiamses, the best Welsh 
scholar of the pVescut< duy is Dr. Meyer, the learned .German 
librarian at %ckiiighani l^alaoo ; while Dr* Thirlwall, the present 
JBishop of St. David’s, has made himself, with only a few years* 
study, as good a Welsh scholar as bo had long botbre been a Oar* 
man one^ *Wo believe that, if tho present system of education be 
steadily carried out with its consequent developments in tbe«prifici« 

a , the Uvp languages, l^glish and Welsh, will become 

ar to Shoso who may oe born in the second generbtton from 
the pr&sont day j ond the inhabitants of Wales, booming thoroughly 
Inlingttal-^for wo do not anticipate that thoy will abandon their 
ancient tongue— this apparent obstacle to a more complete amalga* 
malion of interests between tho two races will be entirely removed. 
Oge thing Is certain, that tho aptitude of Welsh children' to learn 
English ot the purest dialectic kind is very remarkable, and tho desire 
to acquire English is prevalent among all the people*— JB/acAwooi/. 


THE MIJSICAI. WORLD. 


Mb. CttARLSS HaLLB’s ClaINIICAL ChAMBBB CoNCBRT8^«^It 
mutt |iave been highly gratifying to the talented conductor of thcae 
classical r^mons, that nolwiUistanding the unusual attraction In 
another q|UAiier» such a numerous audience assembled at this . the ^ 
second concert of the season. The rooor on Thursday evening was 
almost filled with attentive and appreciating bearersi and the pro* 
gramme comprised selections from the very hifrhest order of cham- 
ber music. Being obliged to leave at an early hour, we wore only 



In th^ Kingdom, a OENTLEMtANru aROANJST, PIANIST, and 
%ONDUCToR. One with VocA al^Uiea will hf piethrrad. 

The nsgoittent Organ, by of lAlndOiti consists of 28 stops, with 

four rows ut' keya No one need apply who la not k thorough Organist, and 
fully Compeient to fulfil the situatton. Salary, at the rate of A^fOO per an* 


fully Compeient to fulfil the situatton, , , 

num. Apply by letter^ pre-pigd, to H. Hg eate of TAYAOBf Gtovaa, and 
Co., Newspaper Agents, Bi|aiinghiau, I 


This part the concert was a hoppy combination of good music 
and excellent performance. It is almost needless to say, that 
throughout this trio M. Ha1t^*s performance was of ^llat rare cha- 
racter whtch B line natural discriminativeiiess and a tnorough study 
of his subject alone can give ; and that the violin apiLviolonceilo 
Messrs. Seymour and Thorley ifiaintaincd a grac^mur subserviency 
to the leading instrument. The Sonata ** guasi Fantasia ” with 
which, the first part of the programme concluded, opens with aj 
beautiful Adagio Cantabiisy contrasting widely with tbelfinaie, one 
of those wild conceptions fur which Bwothoven was so lainous. To 
maintain the rhythm amfdst tlia ‘rapid and abrupt changes of form 
and fempo which characterise uiis movement, must Ida the skill of 
the perlormer to a high degree. The verftitility of M. Halid's 
hand triumphantly overcame this difficulty. The iJccoiid part of 
the programme consftted of a quartott by fflendelssohn, and a 
selection from the works of Chopin, whose recent death, and the 
honours paid to him at his fmier^ in the French capital, trtluch a 
melancholy interest to i^ny A)iijpOpilion of his. \V e hope to bo 
able to report as numerous an attendance at the ticA of these 
attractive Manchester Examiner. * 


TO CORRESPONDENTS. 

ViPPONA. — We hane frequently attended yrand nmsioal performances 
iu the afforueon, in Qermai^y but we heliene it is the general custom 
to give concerts**#! (he eveniwfn The musical season tM Vienna, 
Imipsictt Berlin, andmll the great German towns, is, tee helieee, like 
that of Baris, in the mnlel\ ^ * . • , 

An An^rniEn and StrnsoaiBEB ,— the overtures mentioned by 
our correspondent, Beethoven has written a gramPconcert’Overtt^re in 
C major, the overture fo^ng Stephen, and another to Leofiora. 
AUogether, there are four \ertures to the opera of LeouorH, gene- 
r&y knoton as Fidello. The overture to the oratorio of the Mount 
of Olives may qfso he added to the list. About Miss Marian Mar* 
shall, ic^ ^gHt that we have no informalion to give. Most delighted. 


should (Uhe our correspondtmf J to toeteome th<U talented ^nger 

and charming lady once more hack to the eoiwert-room, of whi^ slip , 
was so great an ornament. We shall be obliged fo any one who can 
' SiAisfy, through the mecUtm of our columns, the curiosity our for* \ 
responfent. * ^ ^ | 

X 0OBBE87ONDiafr.— J0Sfc#w Berlioz* treatise on instruinentat/^n has, | 
wc helieve^ been translated into English. Inqmre of Cramer, Befle, i 
and Co. ■ , ^ 

An ENTHtrsTASTic Adhxbeb on Jettt Teeepz.— r^.#— Pimma. 

T. J.**~*We have J^eard M* Thalherg play the Tar^uteUit 

occasions, never precisely in ihe same tempo, VUi iitisays with the same 
effect, how, then, is it possible to anxiocr the questions of our •corrq^ 
spondent, who demands M. Thalherg^ lime by MaelzeVs tnetroname, 
m instrument of which no real musician ever mates use f 


APVE RTISEW IENTS.^ 

WANTED ^ 

In tbeCATHtenaAL CHUUC H, WELLS, a CONTRA-TENOR VOICE 
^ person accustomed to choral duty will be preferred ; but a good voice and 
uoexeeptional morsd ^anlcter will be indispensable. Appiicatbn to Mr 
Perkins, Organist* A trial will take place early in January next. « 


, • DIATONIC PMJTE **. ^ 

#. ■ ♦ 

*BY BBTYBBa BATENT. 

. * . — » 

• This Instrument is played by the following eminent Professors, viz.:^ 

[ Sir. RdWHARDSON, Mr*PRATffBN,Mr.Nicnoi§o»r, Leicester; Mr. PowkLt, 
Dublin j^Mr..CR££D, Mandistter $ and M% Pbrcival, Liverpool. ^ 

^ ‘ a * Descrli^ons opd Testimonials fiNTwarded free. 

ManwlMtoryi ISd, Heat Itrtet, A. SlDOAWA, Ipateatee. 


CATHERINE HATES. 

■ SJW W BA.LTLADS, ’ • 

* , Svn, bjr thi>*dtltt^,ul,)te4 ^ 

« WHY DO r VeSp tHEBrt " , CeMpwad b, W. V. 1KdHMiKr.-l.. 
SALVKAYS WITH MIt!" % W, M.ynatiMrSi. ^ 

“t), S,Y YO.U L^VE ME.XRULY!’'*8y Uidey.— 1.. 

ORAM'MBR, BEAIiE, BDl', REOBNT ,BTRBBT. 


* JJAtKAEEES'S-.- 

MRW AMS HlftRLT •UCOBBSrin. OrERA,, . * 

.KIND CHAKEES. TH|^* rIIcOND. 

. * • Performed Nightly at the MkdSMS*8 Theatre. • » 

A, * ^ 

The Overture ..30 

** She shines before me like a Star.*' Ballad, sung by M|dame Mac- * 

Arren 2 0 

" Fear no Sorrow,** Duet, sung by Mrs. Weiss and Mr. Harrison . 2 0 
Huj^ and Fe|r alternate vieing." Sung by Miss Pyne . . .20 

** Oh, blest are young Hearts.** Oiiet, song by Miss Pyne and Madame 

^ Macf^rren . . .m * 20 

** Here's to t^ Maid with the love- laughing Eye." Sung by Mr. 

Harrison * 20 

" Nan of Battersea.'* Ballad, suHk by Mr. Weiss . . *20 

V* Canst nv>u (kem my Heart Is changing." Sung by Miss Pyne . 2 0 
" Hope on Eartn is Life’s best blessing.*^ Duet, sung by Mrs. |felss 
^ , and Mr. Corrio . . ... . « . .20 

! " My Hbart flics hpme to xhc%." Baysd, sung by Mr. Har£|son . 2 0 
" A pNor simple Maiden am L*|' Sung Jl>y Miss Pyne s^ . ..20 

rUBLUHED BY # 

ORAMBR, BBAiM, A Oo., BOfi, BBOSHT BTI^tBflr. 

^'CRAMER^ STUDIESb ' 

The first volume of this Standard Work, Which is adopted by all Husicifll 
Academies throughout Europe, is ngw pubiislted in an upright ibrin. and 
divided in four parts, at 3s, each. ^ 

CRAgfllBR, BEAIaB, A Oo, ^BOi/bBEGISNT STREET, s 


COUBS DE FMNO DE M. JACaU^^S HEBZ* 

• 76, HARLEY STREET, ^CAVENDISH SQUARE. 

TERMS ;*->Twent7-rour Leasons, af^Two RonmsDiiratloii each. 
Twice a Week, I^IOHT OUXMEAS. • 

The Classes fur the Winter Season will assembtr on Tuesdays andsFriditys^ 
at Twelve o’dork. Letters to be addressed to 76, Harley ^reet, or to • 
M. Jacoues Herr, 3, Duke Street, Mau^hester Square. 


DENTBK STmO£RT-^BEAIJTIFll£ .TEETH. 

A -- — .y 

• Mil. GAVIN, Dbntlfd, begs to announce that he has REMOVED to 


loin every operation connected wiili ihs teeth, upon thows sueceaslul principles 


Old pieces uf test** remodelled, and made to fit with security and comfert. 


BONNETS, PARISIAN MILLINEBT.. 

• * ^To Idas. H purckarbrs 

ll^ishing to a’^oid theTharges of Private MillinAs, compfra the following 
Price#;— Rich Oeiimi Silk Velvet Bonnets, (all colours,) Cap, complete, 
One O^ntneBacht Rich French Satin, or Glaofr S|lk. (all cokurs,) 12s. 90. 
tol(}s.0iL5 Mourning, Satin, or Ducape rtchly trimmed wWi Patent Crape, 
•I0s.6d. to 13i, 6d,: Widows' Bonnets, with Double CrapA Veil, 13s. fid. to 
178. fid.; Fine White Sewif Chips, for Wides, lOs. fid. cachj testable whole 
Straws, the new shap#, 9a. lld.iASs. Ud. More fashioiAble Hr more be* 
coming bonnets cannot be progured at .any price, and ^lo wgest Stock in 
London to select from.. Country Milliners supplied with Pattern Bonnets 
Montlily, for Caslv only, at Cranbmirn House, 39, CranhOurti Street^ Leicester 
Square. Proprietors, E. WOOKEY and Co. 






t 


TUX MDSICAX WOBIS. 


Taiit%sE botaIm 


BBVBf XAVB. 


, OTILILjIl$’§ MiTOM 'SEMIS ®F COSJCIim ' 

postnvxLT im las* mm maan. 

H, JUIrLIEN'Iij^^ fESTIVAX.* 


Oh M Q h’S a '5^ ,D E C E M B J? R ard, (rte.iwf N^M hit JlOgU), 


The Proitramme will Include:— A Oi^and Selectioir frcwPMe'^^rheer’s openii Lt Pnt/Mtgt — sfto, Ophld'tMIf. M* Pefliiwrei Solo* Flageolet, Mi 
Solo, P?4noforie, Mu« Ellen D^iy. Ilomano^ Troih Rohert ht >Diable^ “Robert, to! que a ne^r German soqfwand Trah, jrao* I™®?, 

Mdlle. Jetiy Tieifa. A Nev/ Waljjf, “ La Onrholtle ricurip,’* the “ RrL^ Po^ka,*^ the “ Oriti»h daSi/ CtuadriUc/VAnd, ifcr the Firat Time* Berlio 
Symphony of “ Harold k Italy fenor pUlTgifto, Mr. Plagrovc ; Harp Obligato, Mr. Trust ; &c., &c. 


let, MrCotllnet; 
trab;" tang by 
Berlloa*i Qnmd 


" Om tursi>\t 
hli Annual VaUe^ 
culars of the Pro^i 


.. .M< JULUEH'^ ANNIJAU73ENSFIT. — PRESENTATION VAU8E. " 

SIMV NEXT. t>ee. 4th. Nl«ht but Savenh M. JUf.UBN’S BBSEPIT wlH takepltee, forHAIeh^iwtoo Jwlw, Mpreirtycwp^ 
faUOtolo be nhUtled “Wild Plow6w, a eopV of wiiich will be pe^icntfd to^ every Lady vidtlng' the Drese Ciiole or rrivate Boxes. Full paiti- 
Pro^aiillme,lkliii^lb*w^^ he the nhbai attractive of the s^son, will^bt given in the bilK of the day. 


'? , JMENDEL.SSOHN FEsViVAU. 

THURRAA^ NE'xT^%a,,Ah,fth*J(.«ifNl! 5 !ubutSix),th£ MENDEXSSoa1«.jfBSTIVAl*..wai b* rcjmtta, la Mcordwce with « very general 
xpreseed by li^JULUi^^^ubscrtbke and PatruiK^ ^ ' • 

Ooncettii will moat pojlflvely' terminate on Weelneoday, Oeoember SfItB. 

-V ... '■ ■; 

KT* jnEraxantpa oeKAvn AaGranrAXi^.aiAX siAfllvsB 

Tjfli GRAND. EllTRRtAINMENT willftaho place on FRIDAY, Dek Utb, and lemlttlde the season. 


On THUas 
wish expressed 


BISXIlf'S' CONCERTS. 


'exetir hall wedhesdat concerts. 


MR. DISTIN 


55 SQNS 


FerfonJi oifthe SAX HORNS at^he folkiwitiir places ;—M«nd.iv, IVcember 
SrAOl^BENUriCHi 4<K BEAUMONT IKETITUTION’ : 5th, EXETER 
HALL; mil, HASTINGS t 7cb aiiS 8th, BRVIHTON. 

. ' VotiaiW! MISS (VCdVNOR. 

Pianmt: . . , . . JOHN WlLl.Y. 

.Dniwing. snii Price, wnt hJ,*po.t hy IleHRY Distis, '!;iic lliir.<t UepAt, 
34, Cranbourn Strwt, Leieesim' SqiiaK, London, 

s^b:^ harmonic societyT 

CONOITCTOR . • . • Mr. costa. 

* 

, FRIDaV.NRXT, Dwomb'er' 7lh. HahOBi-'. <• MB.SSIAH.”— Vocalist..' 
Miss Bmcfi, Misi Dotoir, Mr. Loex^v* and Mr. Piiii.ltps, with Orchestra 
of7(»0 Perfbrmers. ^ • • 

Tickets* 3«.* 6s.^ a.td.- tW. each, atdl^ F,xeter tUn, or of Kir^CowLXY* 
58, Charing /liosB^^^he Subscri^ttion is One, Two. or Three Guineas — 
Subscribers who received no Ticket* for t^o/omon, will be furnished with two 
for this oecmlon. ' ^ 

__ *» 

. Q U AVE R i 61 I -V I n L.l N . 

• TO Mi>P, ' ‘ 

, A bPUEKlDID VIOLIN,, ‘ 

hg jossps flf UA mRini; *» 

Being x\it ruvourite Violin of the ia^.Ft-RODB, and the only om used by 
that celebrated violinist A Certificate of iU being gcniune will given^by 
liic Widow Bode. The w^d, &c.. is of Incomparable btiaiity. dt is tii perr 


M cK^SD \Y -KE jif K DECEBIBEE 5 t«, 

c. t Will be held 

* THE SEVENTH . 5 OHOEET, 

When the Celebrated Vocalist, \Un FORMEf^* and the Unrivalled yioliqlst, 
! Herr HRNST, will appear (for the Last Time but Two), together with 
M. DISTIN and SONS, and other disiingulihcai artiates. Pall p.irtiaw!ars 
will bf? duly onnounccd. * , ' _ 

Tickt«u/l4. and 25.; Reserved Scuts, 4s.; Stulls, 78. May be Had, of Mr 
Siriilc.‘^73, Strand ; Mr. Cnhan, 371. Strand *, and of Mr. Stammers, at the 
Dmceof the Concerts. 4, Exeter Hall. 

"" T "—— ■■(. ■ 

i:5|!ER©Ili!Si* 

• OR, THE PIANIST'S DESIDERATA* 

• . * A Jfew Sditiim.—Pi^in St. 6i. 

eoHstVitiNS or. too bxbiioiseb on a novbi, bban, 

" WITH A BXiATB. 

I ^ * 

Shfwing'ihe exact position in which the hands shall beheld, hy whtoh 


rapidity of rxecuiinn may he okained in n comparative short time; the In- 
ereasitig celebritv of winch has earned for them the abov# emphatic appallaUbii. 

Messrs. Cocks XncI Co., U New, Burlington Street; R. Addison and Co.. 
210, Repent StrcifBLRK and CoXHt.Ai). 4 Sv Albemarle Street; Coventry 
audCo., 7 l. 1 )eanStref?t,,SoJ>o; Metxlkr and Co., 27, Great MarIbWough 
Street; and Purday, 45, hiigh Hi^borit. ^ ^ ^ , 

Uecidealy thp tfiost usipful Bsercites ever fmhiiMed, to produce t^ual 


Y 7 ^ r will IJC piv’.Tii^uy correct Jtnfl remove ad Oua haOUe^ ana to ensure a gracem poemm or we 

the Widow Bode. Thew^d, &c.. is orineomMrable bcaiity. Mltisiii perr * Theu mllhe found a mltuiMe acouiekion to aii Teachcroi and the 

fpct preservation, tmd. as It MStesses eTCtraordi^ of Sc(r pupi/s great WatdmM " 

equality oftone.(htsyiolUihfls always been called I hedging of the Ciii|ucrmis., ^N,||,^Tno*e IVofcssors and Teiritew whomsy not yet Iwve ifeen the 

^ L MAur a*!ll hfivA ,k»ia . hA S BlAHOlinAn MhBif I*V H.K'lofllnir 


^ce,-*- 6,000 efrasko# (tihout 4S240J. 


louffffce, torenaer aituince getwie ana tnaepenaent ; cmiuentty carouHaea 
ectand remove aft had hahiie^ and to ensure a graceful poeition of the 
, ' They %oiH he found a mluahle acquiekion to aU Teachttti and the 
tt of fftdr pupi/s great fipfaeititaied hp ihoirnMC^ . " ^ 


work, may still have one copy sent as a speciiuen, gift ikee, by Ofidosiiig 
eighteen postage stamps to E. Frost, Musical Rgp^tory, 78, Hl#i Stmt, 


Address Monsictir SiMOjv llictiaULT, Editeur de Musiqiic, Boulcvart ' pcstugc stamps to E* FrOST, Uustcal Rgpofltory, 78, High btmt, 

Polssmini^re N'r2C. Paris. • ' *• t Oxford. 

— •- ^ : 

Pntited and PabUshol, for the ProprletOra, tfit the ** Nassau Sream Prtjss.” Iw Witxuw SraNOKa Johnson, 60, St. Msriin*s in *clir parish of 
St. Morttu’s m the Fields, in the Coonty of Middlesex: where all communications ibr the Editor are to Se oddriuned, post. paid. Ttf he .had of 
6. Parkef«,l^cau street, Soho; Stnnge, Paternoster Row; Vickers, Holy weU Street, and at all BoomileraL-Satiirday, Decf^mber m, 1840. 
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i^.UBUSHC.D EVERY ERlbRY NlOH 


A RECORD OF ^SIC.THE DRAMA, UTERATURE,F1NE ART j FOREIGN llnMIIOBNGE,ftc. 

Term* Of Sttb^erl^ofi^por Anattm.lfl*. Stamped; Ids* Unstamped | to be forwarded by Koneydrdef oi* SiR|lairrttasiys# 
to tb|* PnbUsberi W. S. Johnson, ‘‘ Nansen Steam Press,** SO, St. Ma|tln^^l«ane, Ohartily Oross^ 
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- — — ! • ft ^ ■' 


EPtQRARfl FROM THE CREEK OF MELEAGER. 

Evil is Cupi8,«io*OBt evil. Yet, why do I often repeat it. ^ 

Crying^ agaift and agaiiit ** Evil^most evil is Love f *' 

Words like these provoke him to lauehter ; and whdn we upbraid him. 
Pleas'd is the miachicvoas boy^sfrengthin'd by terms of reproach. 
Wonderful is, it to me, that the child of the biuo^colored billows, n 
Ven^ who rose from the see, ever gave birth to a flame! J. O. 

^■kATUM.-^ln last week's Epigraiy, line 2, read*-*' with a glancg dartiU ironi 
miacbievoua eyes," or the pentameter will be inromplete. 

. TO correspohIdents. 

■ » • 

Our provincial corkk!»pokdents are requested to be as 
minute as possible in their detaiUi avoiding redundancy 6i 
illustration. Crilicism of Jtnotm tvopks is unnecessary^ since 
we cannot consistently print in our columns opinions that may 
be adverse to what we have already expressed ourselves. We 
are always oblif.j(ed for information of every kind that caj 
interest musical readers, aud^ire put'licularly desirous of news (in 
the Rtrict sense of the word)/froi!i life provinces. Wc cannot^ 
however, pay any attention to programmest or circulars. 
Those who wish the record of special events in our*eobnnns 
must supply us with the ncce^ry details, in the form of 
letters, or extracts from local papers ; the former is preferred. 
Our city and suburban contributors will also oblige us by 
attending to the above. Notabcnc : — for the future we must 
decline inserting programmes, unless presenting peculiar fea- 
tures of interest. They occupy too much space. 

-.■R.-— 1 ^ 

• * , STEPHfN HELLER. • 

Wk have received an entire set of the works of this dis- 
inguished and original composer, which we propose to^ 
Introduce to our readers in a series of papers,^ the first of 
which will appear in odr next nuirfbcr. • * t * 

■ — * 

SIcilOR RQNCQIil AND MR. DELAPIELb. 

%ou£ ill-judging counsellors persuaded Si^or Koqponi to 
forward a lettgr of complaint and self-juslifictuioi^to jjJfe oflTice 
of th« Times, which appeared in the columns ^.that journal 
on the 30th ult.’ We reproduce it with muchf^uin, coupled 
with-abe conviction that Signor Ronconi was ver^' imperfectly 
aware of its meaning. • 

the Mdiforofike Times.) * 

Sir,— Vour strictures upon Mr. Uelsficld arc jus% severe, but u$ Pe- 
RBids me they are ur«jj^st. lu the balance-sheet he states that I reccivid 
for the year I 8489 gd^an^ 4 I ISO; ib49, £480 and £11 20. 

l»Pcccived in 1848^ only m40 ; in 1849, iO Os. Od. , 

"My plaints against bfr. Delabeld are, thereforor for 1848 and 1849, 
£3!i0(l; and against (tr. Beale, for,ghe year 1847, A480. 

"You. see, :sirj by this statefneoti that my ^mnexton with Covent- 
garden has *bMn very unfortnn^ for^Oiie who has no other fbitunc than 
hU profession as artist. Mr.^eiafleTd milkt give a better account of the 
dilapidation, not only of Ijis own fortune, but also of* the fortunes of 
c^ers, to satisfy English justice. 


" With deep^timents of gratitudcTtb voo,' alr,?dnd to the geneioilt 
English, for their don atcueil of*a fsreigner, . •* * ^ 

"I am, sir, youp obliged and hambltt servant, * . • 

OLVioKqDvi7J>iiitmr du Thidtrsr Itqissn 
" Paria, Nov. 18." d Pam, 29, Rue d* Amsterdam. ^ 

• ft • • • ft • • 

The atricturgs gf the Times upQn<»Mr. De]afield;^;#bre,ae«are« 
and we will imt <^estion their ju^ice ; but ft^vriss hardly, vsg 
think, gfhceful, or becoming, in Signor Ronconi, all thii^ 
considered, to add his voice to that of the public censor| We 
will dot revert to the difiicultieB that beset the management of 
the Royal Italian Qpgra in all its dealings with Signor Ronconi; 
the subjegt is most unpalateable to ourselves, since white wg 
deeply srmpathise^mth the failuf^ of the generous and spirited, 
though ill-starred, dirSetor, we rejoice to be among the most 
unbounded adnfirers of the genius of the artist. But the worst 
that can be said of tfie matter, Ify those who are well-mform^ft 
is that* Signoj Ronconi and^lfr. Delafleld»‘ ivye partners fk 
misfortune, ^ • * 0 ^ 

* Vfc^have hinted that we do* not bdlieve Sigimlf Eoncoai ^ , 
well understood the purport of the letter to^Wcji he has been 
p^Tsuaded to affix his name. This is not surprising, since li# 
is* a foreigner, and knows little^ or •nothina of the* Rng^isb 
language. But, on the other hand, it is difficult to imsgino ^ 
any legal adviser sufOciently thick-hdaded hay® advised or 
permitted his client, under existing circumslwtces, to commit 
himself to the fourth paragraph : — ** You*see, sir, by this state- 
ment, -that* my connection with CovSnt Garden has be^if very 
utsfortunate one who has no other fortune ttian his profi^siek 
as artist/* * , t * , , • 

J. ^Yet,^t the bottom of the letter, Sifqior Ronconi signs him* 

f selT, G. Ronconi, Directeur du Thidtre liflien gd F^ris/\ 
lu wlsat condition, pray, would Signor Ronconi be, if 
business were to turn out very imprdfttable at the theatre 
under his own idmdSgement ? Precisely, it appear^ to, w,ri^he 
saina condition as Mr. Delafield— wkh Inis differencd!| *Aat 
Mr. Defafield had monCy to lose, while Signor Ronconi declares 
he has nope I “ Thosia who live in glass^ houses shoffld not 
throw Btmies.*’ llad Stenor Bonco»f,*or ryther Ms Edviser 
(Tawyer or layman)— for we persist in believing the Signor to 
have had a j^ery obsoure aiotion of llie intentions of* the tetter*^ 
been iM:quainted«vitb«Uita wholesome adage, he would probably 
have thought twice of the matter;, ere committing himself to 
the whole worUrin the hnivetsal coluiups of the Ttwes. ♦ 
Anoihcf .enorihpus blunder— -which we believft Roncom 
mAh loo sagacious to haVe made (ajj^ain suppAtlug oar cpn* 
viction that Tip was not* thflroughly cognizant of the meaning 
of the, letter)— involving a most extroordinary 
of account, we sYkefi leave lo be ansaipred Ay Mr. 
himself, who has addnisoed the ipllowing statement uMhe 
Times, wlfSch appeared in yesteada/s paper:— • 

UOYAl. tfAMAM^OPFRA, COVBNT-GASDfK. 

(To the..SdUor of the nmes.) 

"Sir!— I have just read in the limes pf the 80th ult. a letter from 

• • • • 



' Stanot Edifionl, which, if inowed to patt unnoticed, irould be lik«*y ^ 
^ impreision ro the publio mind that the aci^nts rendered 
me under my bankruptcy wm erroneous, and cast/^ imputation upon 
taf character wholly unfounded. f * 

•'Allow roe to state that Signor RonconI, aa a ^redltor under my estate, 
Hfm certainly not taker advantage of the right he possesses, either by 
Idmaelf or representative! of perusing and examining 'the books and 
papers relating to tbj Royal Italian Opera, now in the possession of the, 
offlcial assignee, R'r. Cannan", where< they have been for the last three 
months, open (o the insp&tion of ail par^A interested ; and had he ex- 
ercised that right he would havp seen the real^state of the case, and not 
have fklien into error in the'way^e has donh/ * 

his letter to you ^gnor RonconI Aays, that in my balance sh^t f 
sUtecthgt ha rev.etvci^ during the season and £1120 ; and 

*1849, £480, and Wow, {he» Sicc&unts^^dp not slate any such 

» thiiigr hut plainly show that, atKir givleg hi At credit for the Amoiint of 
the engagements of l^msclf and Madame Aonconi for thp two seasons, 
the actual sum "he*, did recfi^* in J 84^'' was £490i and 1849 niU *If 
Siinor ^onceni will 'look to the debtor aide of the haUpiCR shcetf he will 
And 1 p^aVge myaelf with ^ikhe ,^om of £%t.62^'iC8. lOtl. for goods 
d&Uvered and services rendered to th^ Roykl Italian Opera, which sum 
incHidt^a the balance due to him on h(a engagements; an/l tn^^order 
to diarhgrgc S^^self from that«^ sum, the items comp;cising the same 
^ weje necessarifyXckVvied to the different heads Si expenses in the 
opera ledger. Accounts ate at all times didlcult to comprehend 
by the uninitiated, and it la not, therefore, surprising that Signor 
Ronconi^ shohld have misconceived the process of debtor,^ and 
creditor, which it appears he has done. Icbeg, also, to refer liiip to a 
statement filed in the Court of Bankruptcy, ijisving relgrence to the 
opera department, and styled as follows:— ' A s'afement showing the 
mepenses paid and incurred in cafrying on the Hocal Italian Opera for 
the seasons 1848 and 1849;* which account en^bmees the whole a, mount 
of the engagements of the ditiTci^nt artists, paid and unpaid- And this 
was neeessery to be done — first, to discharge myself from the IjabiUties 
of the £21,826 12x. lOii., as before explained, or l>uch*as related to this 
degaitineot; secondly, to ascertains the gross expense of, the* opera 
department. • • # • * ^ » 

“In coneWion, I can ojlf state, ^hat the engagen^ents »f Signor and 
^ Madame RbAeooi were not more unfortunate for them than f(ur^.iie ; 

that during the tyrh seasons they were engaged Siunor Honconi sang hut 
. fil* times, Madame Rcfiiconi not once ; and that during the short time \ 
4 was at the tjieatre no artist shopped himself less willing to make his talents df 
use,.or leas anxious /or^he wclfaiy of the theatre, than Signor Ronconi. 
« remain, sir, yourbbedient servant, “ Eowaro DitLAmvo, 

“ JDie, 4 ,^ • „ 


•ince in drawings we eaui 6ften more plainly thati in complete 
pictures perc.4ve the mind of the artists, their thoughts, 
their manner of representing them, and also the readiness 
with which the'hand can follow and obey the intellect — ^fhis 
being indeed the object of valuable collections of drawings ; 
this object is more nobly attained by the painted vases, as 
^these actual drawings, with three marble slabs of the Hercu- 
laneau^nsuseum, which 1 shall mention hesyafter, are the only 
drawin^s*‘left us from antiquity. For here, .only the contour 
of the figure is given, as must be the ease with drawings-^ that 
is tbfsay, there is not only the loose outline ipf the figure, but 
also^all its parts, with the cut and folds of the garments, 
besid£a^t.he ornaments, indicated by linos only, without light 
and shade. We call them paintings, not in the proper sense 
of the word, but because tliey are drawings laid on |^h colours, 
a practice which is indeed common in drawing. These vases 
can be called jDatn/sd just as coryeotly as we speak of engravings 
in copper, when we meanoonly etahinge. 

"XfKXlV, On most of the vases the figures are painted in a 
single colour ; or to speak more correctly, the colour rhe 
figures is, properly speaking, the ground, being the natural colour 
of the very fine /erra cef fa. On tlie other hand, the ground 
of the. paintiuir, tliat is. to say, the colour between the figures 
is a, blackish glazed colour, *being the same thit is used for the 
oiKlines of figures painted on the* reddish-yellow ground (a^. 
Sbveral vases, painted in various colours, may be found in the 
collection. One of these, and also one of the learned vuses in 
the museum of Herr Mengs at Rome, is a parody* of the 
amour of Jupiter and Alcmena; that is, a ridiculous version 
of the story represented in a comic mifnrer; or one might say, 
the chief scene of a comedy, ^ lik^ the Amphitryo of Plautus, 
is painted' on this vase (6). Alcmena looks out of winjibw, 
like those ladies who sold their favours, or played the prude 
to make t*bo most of thems^es. The window stands high, 
after the ancient fashion. ‘ uupiter is disguised wjtb a white 
bearded mask, and wears the bubhel {modiue) on his head, 
like Serapis, which is of the same piece , with, the* mask. He 


Nothing can bp more clear and satisfactory ttian this expla- 
nation. The last paragr)|ph, which we have perpsed ^ith* 
tlie k^upst regret, we would fain Have omitted ; but justice to 
Mr. belafield, the attqplaed and not the agreSsor on this 
occa8ioi\. compelled Ms to retain it. 


Let^us once again repast that we believe Signor RonConi tb 
have been 'nearly', or wholly, unconscious of the purport bf 
the* letter which bears name. We admire him too greatly 
as an artist, qnd like film much as a m£<^, tP wish to think 
oth|rjv^S& •‘’It was oot merely cruel and un^fest, but wholly 
unnecessary—- since the Times, in its articles otf Mr. DeUfid'id'i 
bankruptcy, made no allusions whatever to Signor Rqpconi's 
disered^i. ^ Thus,* self-justification was qttte superfiuoilj*. That 
compkint was mo.:e thsfn super^uous, vc thihk may be equallj^ 
gathered from the last paragraph of Mr. DelafiUdls better. 


WINCICELIIflANfil’S HISTORY OF XNCikiCT ART. 

^ TBAKSIAXBP VBOH THX OXEMAN. .. 

'* I r r ^ 

i BOOK HI. • ^ ^ 

V (CcMNinMMlJ^M}pa#6 7QB.) ^ ^ % 

* cm ART AStOIfR THB RAtXOBS RORDRRINO'ON THjl fTRURIAIia. , 

XXJPfll.— T ks chief subject: of this treatise is, "however, pot 
the form of these vasesyttioir the perpose fot which they were 
\ used^^utthe paintings or designs which are executed upon them, 
/ greater part of jvhith aiay, on account of their qtali- 

be ascribed to Greek masters, afc thatiutbey are a worthy 
ji.pbject for the observation and imitation of our artists. Now, 



also carries a ladder, between the rungs of Vvhich he puts his 
head, as if on the point of climbing to the chamber of his 
beloved. On the other side is Mercury, with a fat belly, 
fafihioned li\ce a servant, and disguised, like Sosta, m Plautus. 
Ill his left band he holds a staff, wluch hp /ests upon the 
'ground, as if trying to conceal it, that he may not be recog- 
nised, and ill the other hand he bears a lamp, either to light 
Jupiter, or, sts Delphis in Theocritus says to Simsstha, to go 
to^work ^ith axe and lamp,/>r, as we should say, with fire and 
sword, if his Wloved does not admit him Both figures 

have firbicei^fh hose and stockings in one piece, reaching down 
to the ancles., like the sitting comedians with the masks before 
their ici the Villa Mattei and Albani : for the characters 
in the comedy of the ancients could not appear without hose* 
The nalSed pArt,of the figure is fiesh-colour, while the dress is 
dar]^ that of ^Icmcne being spotted with stars. Garments 
worked with s tars were known to the Greeks, even of the t^Uest 
tipes. The hero Sosipolis in an ancient picture liad a 'dress of 

dbe sort, and so had Demetrius Poliorcetes. 

« ■ « • 

• * • SxiuiCT VAaioauB Nona. «, ‘ * 

Xa). Many attempts have been made, sad, many rsSpss cfliired, to 
produ^cethe bla ckish brown colour the anoicjit vases are 

palnm. Howev er, the manufacturing arts are teat in which thet mpienta 
have rather caub« tomnvy us than we»toeiivy But<fheir%rhme life 
was imbued with art and {site ; and in the most trifiiuBof their moivinients 
grace and beaut}' are most charmingly combined with, thewnbst perfect 

^ -Nr-ta*,. ^ 

a 
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I(ptitu4e to a purpose. In shorty a breath of art has passed over everything 
.me is derived from cultivated antiquity. In thU our age is deficient, and 
Ml should bi the object of our investigation.— •Meper. 

(b) On the vases painted with different colours, the delicate varied 
dolours were laid* on first, after the vase had been baked once. From 
J^ia .reason they have been generally not combined perfectly with the 
dayf but are easily chipped or scratched off.— ^moreftt. 


SONNET. 

• , ’ no. CLxii. ^ ^ 

WiTB^t Vie precincta of one earthly finme * * 
certain that one soul alone can dwell,— 

* That two may not Inhabit the same cell, 

Alike fb nought save in their pris'n and namef | 

And may not each put forth exclusive claim 
To occupancy, and so heave snfk swell, 

That the close tenement becomes a hell, 

^ 'Which its own prisoners supply with flame f 
d)h, myttei^ of mysteries t— this sphere, 

* Which we call ulf, as if it were our own, 

, Though nought if shows i^sve ac^sbyss profound 1 
To knowledge dark^ but to the sense too clear— 

« Since its existence oft is only known 

By its deep anguish at a trifling wound.* N. D. 


THE "EUTCKfE" OP HERODOtOs. 

TBAVBLITXD, WITH HOTIBB. < 

' * * » 

4 {Continued fmm fitge 

^ CII. Pasbino over these, I will mention the kin^ who 
•ttcceeded tliem, and whose name was Sesostris. The priests 
said he was the first who with long vessels set ss^ from the 
Arabian Gulf, and subdued those who.dwelt by the Erythraean 
Sea, and that he continued sailing till he came to a sea no 
longer navigable, on«account of the shallows. Thence, whsn 
he had returned into Egypt, according to the words of the 
•priest, he raised a great krinjs*nfarched through the continefit, 
and subdued all the nations he came to. To all firhom he 
found valiant, and courageously struggling feft their free<> 
dom, he set up pillars in thek* country, staling, in words, hi^ 
name ahd that of his country, and, that he h^ subdued the 
people by his owr^ strength. To those whose cities he had 
taken easily,«an1l without fighting, he erected columns, with 
the same inscription as for the valiant nations ; but he addq^d 
a mark of effeminacy to show their want of valour. 

» CIW. Thus he went through the continefit; he ^jassed^ 
frcun -Asia^into Eiitope, and subdued thfi Scythians and the 
Thracians. 'The Egyptian army appears to me to have g^ne 
as far as thesb nations, and no further; for the pillars are seen* 
standing in their country^ but there are none beyond them. 
Returning thence. he went back ; and w'hca he came to the 
river Phasis, either he himself, dismissing {fart* Ef his %rmy, 
left it to colonize the country, or else some of the soldiers, 
tired of their wondering, settled on the river Phasis. Which 
» was the, case 1 cannot exactly say, * 

CJV. However that may be, the Colckians *ojlpear to be 
Egyptiaifb. This 1 conjectured before I heard iyitom othetff, 
and when the notion o,ame into my rniiiM questioned both ! 
^na tions, and I ^found that the Colchians remembered the 
. Efiorptiqns more than the %yptian8 the Colchians ; while the 
, Egyptians said that they thought the Colchians belon^q^ to 
the army af Sesostris. 1 formed my conjecture from the* fact, 
that they^«are both dark coloured, and have wo<illy hair.|^ This^f 
indeed, it not suificiant, for there are other similar natiops, but 
•there Is inore* in another fact, that the Colchians, 

t^pfeians, andJEkkiopiane, are the only nations in aU^MUikind 
hifue practised eneuiaeision from time immemorial. The 
the SyxMut and rimse in PalmstiDe acknow** 
riiey learned 4t bipm the Egyptians ; while the 


Syrians about the rivers Th^fmodoii wd Ptotbenins, and their 
neighbourtiAthcsMacrones, say that tiiey jrecemly leamedlt of 
the Colchiat^, These then are the 0% w^p Ipllow 
the practice! ahd they seem to bswo followed the Egyptians. 
With Aspect to the JB^ptians aVd tile EthfopianS, I cannot 
tell which of them learned It from the gtimr, it jtoesrs to 
have been a very ancient practice among themi. »ttt, that 
those (other) nations who mixed with tinn l^ypti*^^ learned 
it of them, 1 have great reart>n to believe ; ^cause those ^ the 
Phmnicians who j^we ifftercourse with. Greecs^ dp not follow 
the Egyptian practSsef but abimt(pn it. * ^ * 

•, CV.% I can mention another nomt of resemWanjb Wjween 
the Colchians nil^tbe Eggpti^ns, ^They areP the only^tatipoi 

dike, an " 


•Egyptians * ^ * 

C VI. Of the pillaks which Sesestris, King of *Egppt> set*np 
in the (conquered) coui^ries, the greater number^are ijp }onger 
in escistencp ; but in the Syrian Palestine I sapr them myself, 
with the.insSriptions and ro^ks alrea^ #neationea. . An<^ 
about Ionia there are two figures of this man cut out of the 
rock, one on the road from Ephesia to Phocaqp, the other on 
tfic road from Sarnie to Smyrna. In both thesS places is 
carved a«hian fiijp spithamae (spans) high, with a spear in his 
rightdiimd, and a bow in his left, and the rest of his. attire to 
correspond, b^ipg both Eg^Jptian and Ethiopian. ^ On the 
breast, from one Aouldcr to the other, is this inscription, in 
the .sacred i^yptian character/ ** I acquired this country by 
rov shoulders," • Who he is, and whence he came, he does not 
shew here^ but he has she^n it Many whm have 

seen the^gure suppose* thaf^ it represents Memaon^but they 
irq far from the truth, * * 

KOT*. • ^ 

(a) The wa-d *• Sardonic ” generally mean^ “ Sardinian,*’ but bare it 

seems to denote Sardian.” • • • • 

« » ■ - - 


READINGS FROM TH^ GERMAN MUSICAL UTERATUitE 

f Oi^oeted and TVam'laiedfor the Mneical World J 

• MOZAJ^T’S eeqtjiem. . • 

• A SKETCH BY OBTLEPP. • 

E b t C 0 P t r A A- « 

But, really, my dear Mozart,* you exert yourself beyon<> 
ypur strength ! Pray, do cease, it is getting so late • 
With these words Constancf^ iiitewnpted her husband, wiK> 
a little beffim^^idnight was still working • at tjqew grand 
^pera ; and ^she added : “You kiiou^I cannot sifoep^ unless 
yoil fetire also.” • * 

‘i My jdear little|Woman,'' rej)lied Mozart, I slmuld much 
like To go to rpst with you, /or, of*kt^, I liave silmi»st worked 
too mq^h; but leari? me to myself This night: you know me ; 
these qrd idomgifts^'which n-^^ver re\um^! Qo and enjoy a 
qqiet, refresjiing»sleep ; but do not intdlrupt me finy more in 
my work?' . ' , ’ „ _ * ^ 


Mozart, (jhi^ saifte time, made ft gesture toward the^ door, 
which Gonstance understood well enough to^ iretire at 
once^and witlymt sayiryg another ^'ord. , , . , . 

And now the master sal alqnc in the deep silencri^iffl nignt. 
»Hb fancied it felt cold— he, siuvered. The vtofk before him 
did not progresi^as het wished it ; cwi as ^t spmetlines happens 
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ing of Lloy4'8 Steam Company, and quarantine at Smyrna) 
under the cognomen of **ABird<of Passage” — wishes the 
eompjaiot em^ied in his epUtle to be widely circolated^ we 
hATe ^ansferred it to our columns, for which he will be much 
obliged to us. Another time, howeyer, Mr. Smith will do 
well to transmit such matters at once to our office. Had be 
done so on the present occasion, the entire public would have 
known it a weejf sooner. The letter is as foDows ; — 

ORSVATIC AVTHOBS AND MANAatllB. • • * 

*' (2b the BdUorofihe:Bra) 

^*£iB,-*Fertnft*the to nquest that you will iniert this letter kibyour 
Journal. WhiUt Un unvionounceable ahirt, or an intricate ttfuaera- 
•trap can be protected by regiatcr, no such security extends to an 
■uthor'a Ideat ; and hla only redreaa for Jiaving ^bem pilfenf^a the 
publicity which a newapaiier can give to the wrong. 

*' About a year ago, an arrangement was made by Mr. Shirley Brooks 
and myaeiL^dr the production of a drama, w|th Mr. Shepherd, at jhe 
commencement of his mtnsgenient of the Surrey Theatre; this 
gentleman aaauring na that both^the acting and mite en aceiui of the 
piece, should be such as we mi||ht look fqg* at the Theatre Hiatnrique or 
Perte St, Afarfln, at Paria. The great * effect* that we had decideclwipon 
was to be the entire section of a ship at sea'--the crew ofk deck working 
lip** of night— the paasengera in the cabin with lights— and Lbe viUain of 
me drama, scuttling her whilst^a^risoner in the hold. an entire 

sinking of the teasel the curtain was to fall, and every thing was to be 
written up to this denouement, 1 suhnvtted a sketch of the construction 
of this * aet«to Mr. Sheplierd ; but finding Aihsequently that a coalition 
of the Victoria and Surrey contpanies ^Sas about to take place, *^he 
/Irama was withdrawn, and,* in my leisure moments, 1 have In^n 
employed upon it fOr another theatre. 

** A few days ago Mr. Shepherd 4nforisied me, that it was a«cnrioua 
coincidence, but ttiat a similar effect had been proposed to him, and that 
it had been done before in ihc play of Haiifiix, Having read this piece, 

I knew that there was nothing of the kind in it. , 1 asked who had pre- 
posed the effect, and Mr. Sbepherd replied tlmt he was not at liberty |o 
give the name. The subject dropped ; 1 never fur one moment conceiving 
thif anything mori would be heird dbcAit it. . 

*Wou may judge my surprise, when, on visiting the Stirrcy Theatre, 
on Thursday evening, 1 found that the entire effect had been appropriated 
in the moat barefaced mariner — tho^crew on deck, the people in the 
cabin, and the villain in the hold atuttlinp the vessel— whilst the 
denouement Vas as closely pirated. And whyt is worse (for the manage- 
ment at ieasi) it was all so badly and inartisticalty carried out, that 
whilst my idea has beaa Entirely ruined, its appropriation has done no 
service to anybody.^ It scarcely got a hand. 

** 1 must apologize for thus intruding on your apace, hut the matter 
may interest your theatrical readera; at the same time it may put 
autAora on, their guard when submitting a ))iece to Mt. Shepbesd’a 
inapection. ^ « * 

• ’ , •* 1 am, gir, yours respectfully, < 

**Ai4fiKRT Smith. ' 

" 14, Percy Streit, NopJdOt 1849.** 

We quite believe Mr. Shepherd, of the Surrey, ^to be capable 
of borrowing ** ideah'* from aiw English draq)atie» autbihr, 
without giving him the quid pm quo ; but have not som| score 
of French' dramatic authors the same cause of complaiht 
against some score of English play-writers ? — of course we do 
-• not include A Ibert Smith, We hate some notion of the kind 

— m * I , 

» V1VIEH. W ^ 

W^^ believe that Vivicr ia in London ; nay, unless it was 
hi« wraith .that ^ saw the other day in I^egent Street, vje 
aj;e of it. And yet it seems hard to believe that such an< 
'artist caiT.be 4n 4lhrB great metropolis, ithere musical^ per- 
formances arq so 'phrnUftib without once maMng himself hb^d 
in the oourst or theta ouanths. How is this ? What are 
M. Jullian and Mr.'Stsifliaars about that they allow Yivier to 
remal^idle? ^ All thh amateurs of the metropolis are anxitTUs 
. to Jjeaa, him again. VSors^donc grand artiste, .bel esprit? 
Na iQia pas rebatbatif. Koui le tremporons une soupe bien 
•oignda;^ • . . , 


^ , IfRUItY LAME. • 

, jvLixsnr’s coNcamira* 

Ths haoiu Concerts are woW advaueiag towards their 
termination. The fteason will wind* up, odCQldiug: to costou, 
with a grai\d Bal MasquS, oii Friday nAct. i?or ihia spedal 
occasion Jullien has provided sundry noveUies, among which 
may be mentioned a Chrust^ ’CuRTAtiff of surpassing 
grandeur. The usysl Splendour of Beooratiofs and florSi 
magnificence may be/fepended on tqgether with the dflRzling 
brilliancy of the superb a|iandell^s, qpdf tlie starry radiance 
from thefilgbt iufynim of gas jets,* all jireqentiag a eoup^eo^ 
which can be only, afforded fit Drury fjsqe under the presiding 
geniiTs fif tlte grand Kapolton of* caterers— ^vhn Jullien. In * 
short, as the bills set doi;p, ** eveqf possiljfe,e3^ertion has been, 
inade^o secure the approbatiftn, and to onsAre thq amusement 
ofM. JuUi^n's^mtron^; and hff fejjls the greatest .cquAdenoa 
in being enabled to prAent them with an ffvening*s entertyin- 
meni, which, as a scene oi^rariefy md dazzling bt^ianc^, will 
be prohounced unrivalled.^' • * * 

Ilie nerfiffmances of the week^ast have vied with the pre- * 
ceding, noth in the excellence of the programme and the effect 
created. * ♦ 

Mr* N. h^ori, son ofThelate Mr. Mori, the talented violinist, 
who for manyuyears was leader of the band at Her 
Majesty^ Tbeatrq, played a solg on the violin for the first time 
at these concerts, wn^Friday— last night week. Mr. Mori is 
an excellent performer. His tones is pure and, sweet, and his 
mechaaiatn easiy aipl correct. ^ Ho played De Beriot's ** Air 
YaridiJ' and was loudly applauc^d. His success was undeniable. 

On the same nighj; wo ’•derived ^xceedin^ plei|^re from 
hearing Jetty Troffz in Meyerbser’s ‘^Ifobert, toi jitime/* 
whfhU sho rendered with captivating expression and genuineT * 
^eling* The fair Teutonian also repeated Angelina’s pretty • 
qpng, My brfght Savoy,” with increased success^* and the • 
never- wearying Trab, trab, trah,’* with sparkling effect, ob- 
taining the inevitable encore. ^ ^ * 

Jullien's benefit took plafie on Tuesday, when the house was 
crammed to sifffocatiou, tho greater numb^ of the popular 
v:onductor^$ admirers rushing to Pniry Lane to pay him 
especial homage. On his enftance into the orchestra, Ml Jullien 
wus hailed* with cheers and applqpse. On this occasion 
M. Jullien, in a most gallant manner, pftsented a copy of a 
ikgw f^lee a deux terns, of his own composition, called *4 Wild 
blowers,” to each of his lady patronesses. Thte val$% was com- 
posed expressly for the occasion, and wps ployed for the fi?8t 
time. * It is wgttcprin JulUeirs best^manner, and is in^every 
respect worthy jlJe romantic circumsmncqof its fiirtLi» •Tihe 
theAe^lp all pfbtty and striking, and in the coda the first and 
fourth are ingeniousljT combined. The Mendelssohn {estival 
was rej^ted on Thuilday. The perfprmancts weijp as well 
jpeeived as on the*first uight, every inofbeaw being heard *witli 
attention, applauded with fervour. • a . . a 

The beafttiful noHUfi in^ flat, “ On, Love'aliirignt piiRons,” 
was introduced hy Madlle. Trefi’z on this occasion, and sung • 
with charming ^eling. « ? 

The *• Rojr Pqjka,*’ of coarse, has btJbn played cqntinually. 
The mi^rity of the audience have become so used to it, that 
they could as easily dispeiiqe with milk and sugar to thtir tea, 
rfs depart witt^cftiC hearing it. Although we must note, that a 
sm^ll and factious opposition illustrate the music in actmu by 
hissing, and so getthg up a fiighlly ** rSw.” 

This evening the popular Jett/ Treffz takes her 'fietirat. 
Thaf the house w iU be a |bum/cr is Beyond a dou’bt. The 
admirers of the charging Jetty ate as numerous as the gnats 
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One Bcene, however, must be particularised— the greet scene of tempt* 
mtton In the third set. As a sustained scene, this is one <A’ the most 
srteboiite in Sbtitespere. In acting, everjiibing depends on lago main* 
tAning^eneh e deportment towarcis Othello, that tho«Maiir should have no 
vdftson tn suspect his designs. Here it was that Young, otherwise so ex* I 
client an Tago on rhe c^d pal;tem, used to fail. Mr^acready performs 
It with exquisite judgment, ami the nicest tact, ife liita it^xhetly l>e* 
tween wind and water. It is a .triumph of histrio&ic skill. The exceeding 
enbtlety of the temptation becomes even painihl to the observer ; but 
when bis point is finally gained, Iw requires no apology foi* Othello's con* 
vic^n of Jago's honesty, and hi^. wife’s guilt. , j 

'^e a^ree to Ihe fullest extent .wkh the enconnutns of the 
writer pf the'above; but b|ha8falfen Snip a decided mistake 
when be says the critics ap.<{^.tbe public 'have not done justice 
to Ittacready's lago. *‘Ul?tiI Macr&dy gave^^up perfArningsthe 
part,* and, frona soifie iicv^ccountalt;le*^otk%, preferred playing 
Othello, lago was universally alirv^ed to be one hjft gi%atcst | 
performances. Tlye criticisms of #the whole* press when 
Macready iiri$t''u|lpeajred 5n^‘Iago wire highly eulogistic, and 
the public v^ere not behind, baod in subscribivgto Vhe opinions 
dxpresSed by the journalijts. ' It* was tertainly no cumpliment 
to tiiifs tra^dian or to art, ^at the ^late performan(;c should j 
have beqn fnissed over witli ra word; but thjjj jvas pnfVly the | 
result of a itew^pllce being produced at the Adelphi Ilje same | 
night; and* the critics, unless they were possessed of* 
iibiquitj^, like the birds, ccmld not attend in two places at | 
once. However, as the fVillow Coj^se was likely tp be | 
repeated, it appears to us, on such a rare ^c^sionv Shakspere 
might have claimed the honqur of a priirlal .'^tendancfii 

The following notice is written in the tone of feeling, 
and criticism as the first : — 

* I. 

(J'hew the JE^antiner.) r " ** 

We have always eate^med AJr. Maefeady’s lago one of t|ie masterpiece 
of this greab actor’s interp^-ejatinna ot ShUeaifere, and the performance 
of Mondiy niglit coniinned Abst impfeaaion. * * ^ I 

, « It would be Idle ip refer to tlie poefa design in this rcmnrlcabl^'cha. 
rseter, but that it ia^o y^ten, we may say universnliy. iiiisapprelieiided iq 
the theatre. To ace the tragedy aa it is ordinarily acted, ia to acc every; 

' body among'the audieneg laughing it lago for a knave, and everybody on 
the stage devoutly ccai^dirg in lihP honesty. Any actor’s rflort to ex* 
Ciibit anything but a Pawning, swaggering, sycophantic, lying rascal, we 
cannot tax our recollertion wfth. Yet lx,so is a scholar and a soldier. 
He iaaman with an* extraordinary power of intcllrct^iarid the keenest I 
knowledge of the Wbrld. •lie has the^soldier’a bluntncaa, with the < 
■cl\pltr*%. speech and fluency. dFle ia^pmilegcd to be fiank* and-wut* 
spoken all ; but the privilege is used with a difference. With his 
superior he is deferential and waihful, with his equal carelesV and confid^ 
ing, with his inferiot* jov|al^an*%l roysteWng. But over all alike he is pre* 
dominant though undiagoiaedly the tyrant and coarse unsymp^thetiq 
sensualist to his wife alone.' lago would have been a great man (T 
pdAsions bad tfeem wdaker in him sittd sympathies not wholly abscht. 

Wth a most subtle perception, and a power suatained at the highest 
level throughout, Mr. Mrfbread^emhodics this of the character. 
Hia malic'chjia glde in the succeih of his schemes ia rebi^jfseleas as that ot 
a fieixi.^ dftiu sec that hlf has f devouring pa.saion for nvsehief, and a 
human sympathy to restrain it. Yet how could^Othello hcijitartr m places 
trust in that Over senlous suggestion, that blunt and honest reso]ption ? 
*What realon has Cassio to distrust tbi.s franx sympathdlic |ji>n»rade, 
so full dhitertsinrjienl hg*l9 friendship? Would.it have been pos* 
sible (oh Rodengo to place hia jewels in a jfer hands ? ^nd do we ^ 
not see that every character in ^e play, even the g^tlg Desdemofia, 
«cveh tbe^knowiDg jBmilia, is ih some aoi^ a willing slave to the 
, ready wit an^ humotjr o£ the man? There are' littif points in* Mr. 
Hadteady’s . peiformance which tonvey volumes of meaning. When 
ht Mis his wife to be silent qp to-the stolen hanVlkf*'chief, with an expres- 
sion of evU in ^Is face that makes the simple ^orda moH: awtuipwe cease 
to wonder that Em^^a ahould have preserved bis secret even to the daup 
ger of Jterftniitrcss. W ben Rqderigo threatena,to ask for hii^jewds, the 
quick cl^ge of manner implies a resolution suddenly* taken, and of " 
necesaifYpeted on too suddenly to guard against the subsequent lailure. ' 
Not a point is missyd. The night scene ip Cyprus, the account of ttfe 
brawl, whole of the grelt intpview wi^h Qthftjo, were Ae roost 
contuwnatt> spepimens of the stfluf the actor which aye can rpmembef ] 
• c * e _ ^ 


on the stage. And contrasted with the unconcealed, malignity ahd devil* 
ishneas of the BSliioquies,and with the hardened aullen brutality of the 
last scene, the Hfect of these yarioua assumptions was most extra- 
ordinary. ! ^ • 

Let ho one fail to witness ;ihl8 performance who would understand 
what resources may be brought by an actor to Jlluatrate the «aubtls8t 
meanings of a pay t. ' 

When next! Macready plays lago. as, we understand lie 
intends doing, on bis return to the Haymarkef. after Christmas, 
we trust a little more notice will be taken of the performance 
by the critios njfthe daily press. PAmond Ryan. 



PROVINCIAL CORilESPONOENOR^ ^ 



^ MUSIC AT BRISTOL. 

(From o»f* ouw Correspondent^ 

Lack of time provonts me from giving you a detailed account of 
the events wbieh have taken place in oor musical Itfe^during the 
lafft thrive montlie^. You must, therefore, be satisfied Vith a few 
short tiolicos, anil some general reiparks. Since the lull during the 
summer season, we have hu*d plenty oj* concerts in our old city, and 
fresW? ones ore nnnouncod to take place almost every day. Of 
those which have taken place, 1 mention, firstly, a miseell^eoiis 
concent, given by The Classical Hyirmonist's Society.” This 
arranged wi(h a view to make up Ibr the heavy losses sustained by 
the previous pcrforinanccs of Elijah St Bristol and Bath, and con* 
sisted of difi'eront instruinontaf and vocal pieces— quartj^ttes, songs, 
choyuscs, &c. I'be price of admission being very low, a large au- 
dicfrce was expected, but this exfrectHtCan proved quite vain ; and, 
instead of improving its financial condition, the society have only 
plunged ,|icepcr regretted, as such repeated 

failures must naturally tend to dishearten the most enthusiastic 
members and friends of the society. The concert itself, as an 
arlistic perfonnarK e. uctit ofi‘ tolerably well ; and Mr. Cooper, in 
particular, delighted the audience with f6ur vioUu-solos, played in 
^ the most beautiful aud porl’ect nmnne^ Imsginablec It is a pleasure 
to perceive how Mr. Coupe? iVdaily improving ; and, like a Ijriie 
artist/never eonsiderb hiinBcU too old or loo perfect to learn. 

1 next nfolicc two concerts, by a young girl, AIis.s Foote Hay, 
called the Liverpool Jenny Liud,*^ though there is nothing of Jenny 
about her. Miss Foote liny has a veiy fine soprano '^voice, and 
sings with miirh expreiH^iofi and a pleasing air of simplioity, strongly 
contrasting with the alfected manner of*' thbSetipuW* to* whom she 
threatens to become ii formidabio rival. The saia Sappho has been 
singing here during the last fortnight, with considerable success, nt 
the Albert lioorns ; and is, going to stay for some time longer. As 
shc^s going firi London alter wards, I shall not enter into k (j^riticif'm 
I of her pcrforinance i leaving you to judgi^Mbr yournolf, whpn she 
' comes to the nictro*poHs. . In my opiioion, the dayv of this juvenile 
<jirtuoso are numbered. ^ 

About three weeks i^o, a number of amatours, styling themselves 
|lTft “ Bristol Glee Society,” of the existence of which, hy-ihe-hyo, 
no Bristolian was previously igware, gave a*coficeit at the theatre, 
under the fiStroTiage of the Mayor and our members of parliament, 
the Hqi). H. Berkeley and W. Milts, Esq. The theatre was 
tolerably well’filled ; but the performance was not of such a nature 
as to deserve the particular notice of a correspondent of tht* 
Musical Wnrid. It consisted of glees, for the most part performed 
in a inanncr^open severe criticism, the more so as the originators 
' of this coifhert likd^riomponsly announced it as one on the grandest 
ever a|tempted irPdjristol.*’ 

A young society, the Bristol JmOtmt SoeiotjVia]«o 

gave what is termed a "ladies* night,” some lime ago/and sue- 
^esled in drawing together a nomerous and fashionable audience*. 
Tl|jere is a sort of spell to the wor4 inadrij^l>^,iRrhicll exercises a 
straqge and powerful infiuence over our %Hftbl lblka,»or rather 
gentfly*; and which, 'in regard to the concert' ofttbe 'bid and, as it 
*werB, legitimate society of the same ndfne.gf^tes sd ihr that tho 
tickets Tor tlie next pertormance {the 18Ri of Jatibafy lioxt) hi^o 
long * 1)1011 disposed of, and can searcOly be Obtained, at 'kfiyqirico 
now. What a contrast this, to the fact that Miss Caiheirtne Haygs, 
ogether with tho arti|t 4 . accompanying her, coul^^iearoely, attract 
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ftti audience sufficiently large to defray the expenses of her concert 
Thft latter took place on Tuesdav mornings (last week), at the Vic- 
lorfa Booms, and was, in my opinion, worth a million of madrigal 
nights/’ Catherine Haves has now pmved to us also, that fame 
has not spoken too lightly of*hor ; and if her arrival did not create 
that sensation which accompanied tlie risits of Jenny Lind, it ig 
finite certain that the onthusiasm of her ludience was as warm and 
sincere as ever was manifested at a concert of the Nightingale ; and 
this U tbe*more flattering to Miss Hayes, as her smaller audiotice 
consisted mostly of persons who jknew ho v to appreciate h^entalents, 
and did not applaud her for mere fashbnVsaKe. 1 must forego 
the pleasiigie of criticising. r>r rather praising, fair singer ; but 
. 1 send yen last Saturday’s Bristol Txmtt^ in which you will find a 
long ana. amthuaiastic account of the concert and^its leading star, j 
The B^tol Times is a paper which dsserves yoiw^notice for«the I 
care it bestows upon the musical departuent ; as far as its opinion 
goes, concerning Miss Hayes„ 1 entirelv agree wiil^it. • 

Mr. Cooper has announced a grand concert, to take place on 
Tiicsdavt the 18th, w'hen Beethoven’s Mount of Olives f and 
jRlgifdefssohn’s Athalie, will be performed, by a powerfij chorii^an^ 
bdnd. The nucleus of the chorus will be formed by our Classical 
Harmonists, who, un^er the .directfon of Mr. J. P. Smith, are 
actively engined ioipractisitigt There is no d<mbt but that this 
concert will be extensively patronised, as^ well by*Mr. Cooper's 
friends and admirers, as by the lovers of music in general ; and I | 
only hope the two great works will be pciformtM in a manner 
worthy of their composers. 1 shall let you know how tlie concert ' 
W'ent off the week after next. • • 

J see you still persist ij “«y 1,2,0;” but why did I'ou n^t 
give the solution of fhe last •enigmatical nut, before*you inserted 
another? Pray let* us have it next time. As to the musical Rebi 


MUSIC AT PtYMOU T^H, 

(JVofn onr own CorresponHent,} 
T^ateigals are at a stand still, but ^iir ^ 


entem into an engagement with Mr. 


^iir spirited Icssi^ has 
Ipmpem, who has been 


another? Pray let* us have it next time. As to the musical Rebi 
— by the bye, is that the plural for rebus ? — which “ E? J. P.” has 
kindly dedicated to your Manchester correspuodent and your 
humble servant, I think they are not quite so childish as those ^ 
arithmetical enigmas, and £. J. has my thanks for his 
dedication, which your Manchester man, whom I respect, wilf 
perhaps accent Jlso. • 

Whan.is Mr* Flo'^ers.gyipir to turn a lobster, and eat tlse crab? 
Are bis canons not in a pnsitioif yet .to silenCe thg popgun b^ a 
short answer *Mn the sirettof” If 1 had not iqade the humij^ating 
experience— since the fjpnous twenty pounds question— that Mr. 
Flowers does not think my. testimony worth listening to, I ^lould 
h&f^c felt inclined to express mv doubts whether that gentleman is 
indeed so well known, and stands so high in the opinion of 
Germaim a% fo be of material service to a man like Macfarren. 

1 should nave ventured to stale that, being a German by birth, and 
having had plenty of opportunity to hoar what was said in iTiuticHl 
circles in all parts of iny native country ab^td foreiipi musiviMf 
ag late as two years ago, I yet never had the pleasurd^^of hearing 
Mr. Falowers’ flame inentioned whilst l^^ere ; nor did 1 know any- 
thing al»out th*e existence of his ‘‘ Essays on Fugue,” before hc^ 
himself alluded to them in one of the numbers of your paper. Vlut, 
as 1 said before, my testimony will count for noihing ; l^therefore 
shall leave the loiter and the crab to fight out the ^iiestiolfi^ 
between tbemselves, and retnuin. Sir, your ' • • • 

“ innocmf* Tectonius. 


exhibiting his panorama at the theatre dufitig the pash week to wcU 
^ filled houses* ^ Report having spoken so ftivourably of this oxbibi-* 
tioih I waa fed to expect ha entertainment of no ordinary morit, 
but waa hardly prepared to witness anything so intertsyng and 
wall affanced, and which, as a work of art, far surpasses* anytlung 
of 'the kina 1 pveraawin Plymouth. ^The first serjei reprerfints 
the mfirooiable events of the late invasion of British India by the 
Sikh \rniy, ,and |he many glorious achievements of l^itish arms 
in that distant i^ountty, which have at last led to the |uhjugatioq of, 
^ otir warlike aiM deterinined onemies. the Sikhs. * 

The dkurama of the groat fire of London is very roiuarkable , its 
^brtakiog.out In the eastern par^bf the city, and its gradual 


liocrcasB untR the whole presents an entire mass of flame, is an 
astonishing workspf art. But the chrf Useuvre of the series is the 
repn^ntetionm the Crypt of the Holy Sepulchre A Jernsalem, 
which I do not hesitate to pioiioiHice as a powerful illusioii upon 
the senpM. It is, also, inter^ng, heh^ t%e spot where our SaviodV 
was Entombed ; tho gradual chan^^ daylight to midnight 
^oom— ih^ solemn tone the cotfiThnt berl— and again the 
Illumination* for the celebration' of fttdiilglitllMss by the Franciscan 
monks, with the distant tones of the organ, #«S at once most solemn 
and effective. \ , a > ^ 

Madame Wharton nfhkes he? 4rst ap^emnee on Monday next. 

• ^ s* * Tk £• B. 

.h — ^ 

MUSIC a9o Tire dr|.ma at Liveft^oot. 

/ • •* Old* (Son Coer^^ndewt.) a ^ 

, SiONouA* ^ONTXNEhao^and* pert/* have been performing in 
eevefal favourite opflras gt our I'he^rh Royal durii^ the past and 
the pVesent* weekijbut as I go^atalylEKmtyou a few remarks respect- 
ing them, it will be nehdiess to ernei^ into fyrthe[ defoils. Their 
molt s\)p«eisfu1.performBtice fois time, as before, ygfls the, huereeia* 
Borgia. Monteiiegrcfs persomtion of the Borgia is effective, and 
Santiago sings the music of jGonnaro with fcelhig. *Lfttle Montolli 
Ws encored in A Iboni’s famous Brindisi wbioh she. gave with 
spirit, afthlugh wanting in iihysical p04pr. •They play to-night in 
tLuda ; and on Friday MoiiKmcgro’s beiiciit, and tho last perfor- 
mance — VPuritani. Don Pasguale, on Monday evening, was a« 
comparative failure. Comic Italian Operas never draw in the pro- 
vinces, unless supported by. /frsr-ra/e talent. Miss Anne Romer 
hasstieen^eveedingly successful at the Liver Thoatire. Having 
frequently nottced her performances in the Musical World in laud- 
atory terft^ 1 borrow ft tew phrases from a long and eulogistic 
article in tne Liverpool Journal^ to coiroboratofiiy opinions. 

** That Miss Ann Romer is an ** attraction,'’ the state of the Liver Theatre 
each night nnply testifies p and she may feel gratified by the fact, for truly 
there is little but herself tp^draw. Such a representation as wis witnessed of 
the Sognambuln, on i^egntgday evening, dligni)»not to be tolerated, even for 
the sake of so |ierffct an Amina. Mias Anne Romer% aq|kig is full of quiet 
uatifl^s, ana her singing eridSiilcffS sttMy, caw, intentimu Her Amina 
18 one of those things we can always look backjio with pleasure. Ofi Tuesday 
and Thursday Miss Anne Konier ap)ieaa|d as Mario, in ^e Daughter if the 
Itegimeid* Last night, the lost act of Smnamhala was given t l^nl|ht, the 
Beggar? Opera will be played, aigl we can assure ibose who ha^ never 
seen Miss Romer in it, that sl^ is one of Ibe^roost charming Pollyi the stage 
can boast. Miss Kenneth, who was anndlpced for Thursday, is Lisa, Iws 
been too ill to appear, and her assistance has been lost ; she is a pl'eosiog vocalist 
and actress, and, we trflst, will be suflicicntiy^ recovered to appear during the 
ensiiingaveek." \ ^ ^ 

Miss Anno Romcjiuhus iibo^ appeared in TheBQhfmia^ 6ir/, and 
The Mountain Sylph, with equal success. Bug sjie is tho only 
mcyiibcr of the coiupuny wor^y of mdntion. for more preposterous 
operatic performances were iiefer vutnessod. The tenor, Imritone, 
chorus, and bund are equally bad*; the perlormallces conseqiipntly 
are of a character anything biif eflectlye, and ^cxcifii nightly marks 
* of censure and inerriiiieiit. We have huef some wrctchc^ uurlosqucs; 
upon operatic performances in tf^is tow'n ; bat never anything 
half so ati^ious as tho!.c tihich have latply tal^n place at the 
Liver l^keatrc. We quite fcA for floor Amie the dove 

among company of crows. No wonder the theatres are deserted, ■ 
iliid managers reined, when such arc*the attractions holdout. Theatri- 
ical spcrulatorsgnight to recollect that, iq musical iflatlers more pur- 
dicolarly, the puldic tastq has greatly advanced^, tfiid that the old 
“ barn” style of jocrformance will Tiot dd*in these da/s. It has beefl 
a rifagoiuof regret that Miss^omci^is not where she ought to be — 
at a metropdiiturptheatre. ohe possessts both tolgnt aim aAbition 
wortly ef eneouragement. • • • 

1 understand that Jullion and his band, accom[mnied by the fasci- 
nating J^tty 4e Treffit, will give a»ooifeert at the PlulhaamATfo Hall, 
as she find of life month. Jullien will bo ^lad that Livflrpool 
'possesses ho fluetond large a place for* his pe||ormance, for on 
forflicr occasions he«has been sfidly hard up ” for room* There 
is artpfhfir chance of our hearing ^ontsg, I am tofoa in the course 
of this present winter. On dU that Mr. Liimlcy alid a vseU known 
Iqcal singciy intend gWing a condi^rt at the* Theatre At whiih 

Soniag will sing. The pricesim this occasion wilkbt JRich reduced. 

•^Expifientid docetf • • * * ' 
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At a mctiH to be riren at the Concert Hall, on Saturday eve' 
bi w, by Ima Skinber. Mr. Blewitt wSH wng. * 

Th^ new ofgaA of the Collegiate Institution will be OpetSba on 
ihe Mtb Deceinben 1849. ^it.h a view of obtaining the balance 
required to meet the contract, fne Committee purs^se. dur- 
ing the eneuing Christmas vacation, to give a aerle!^ of sixteer 
sair^ mttHtaUts, to coropriie ^graUd opening perfohnanee on the 
new instrument : three lectures on the capabilities of the organ, 
wHh iiilustratious : three ote^rios, and ^ne miscellaiieous concerts. 
The oratorios will be coi^ucted by Sir |lenry R. Bishop, Knt, 
Prof. Mus., Oxon., who liberally ofiers his gratuitous services for 
this purt) 08 e. The organ is being erected by Miff K, Jackson, of 
this town. ** ♦ * , 

The Welsh Choral Society gw;e ^ concert cor ^sacred music qp 
Wednesday efening. * • « ♦ • ' . « /• ' 

During the week, the Rtchardsifn have been giving an 

entertainment of a novel 'cj^jiiracter, St tber Concert Hall&.-the 
instruments employed being compo^(i*df ston/KT steel, and bells. 
With these* materials the band play ovefaires, airs, quadrilles, 
r waltzes, cpd opefatic music, besides a» aiMiamed The }lfr^oBfious 
Stonemasons,** &/hihosGd by Mr. 66sta' expressly' fpr them, as a 
companion to ^andefs *' Harmonioup Blacksgiiths.** The most 
rapid and difficplt.pas^es are ei^ecutad ,by these musiciatii (tbreL 
in nupiber) jrith precisioi^dixl effect ^ / 

TAe Liverpool Cauf^ier says, the Phf^rmonic Society is aboutr. 
^ to establish classes for ladies and genUetnen for the study of vocal 
muric thooreliealfy anS practically. The clawes will be separate, 
and, commencing with the rudiments of music, will progressively 
advance to the higher branches of art. It is intended J^o eii^ge 
the most emineut local professors, and the terms ha wa been fixed at 
the lowest rate. Those who wish instruclSon in singing, Cs a moans 
of personal ci\joyment, will thus have h favourabkj bfiportunity, 
while the classes will constitute a feeder for the choruses ^of the 
Philharmonic Society. It is the intention,.of the cororpittevto form 
a musical library, in* connexion with these glasses, as soon as their 
necessities require i|, and, « at tf subsequent perunb to institute classes 
for the study ofeinsti^menta] murief, ^ , 

Mr. alls gives 'a honcert at the CoidbeH HsU, on Monday next, 
under the patronage of th6 ^yor. The programme includes the 
nameifofweveriu great favourites, including Mrs. Sunderlcud and 
Miss Anne Romery together yith .Herr Wehle, the pianist, and | 
Herr Kohler, the performs, on the flageolet and cornei-a-piston. I 
Mr. George Holdeti will c^doct. 

The second dress concert of tne Societa Armonica, which is 
'epmposed principally of g^tlemen amUteurs, was given onf« Friday 
evening last, at the Assembly- rdoms, Gre«tJleorge Street, when 
a fashionable ahd numerous audience Ves drawr tog^ether. Amon|fst 
the peribrmeTs'w^e Herr Wehle, pianist* Mr. S. Porcival, flautist, 
and Miss Parsons, Mr, Ryalls, andoUfi. Armstrong, vocalists, 'fhe 
band, about thirty in numlmr;' was conducted by Mr. G. B. 
Hcifinann. 

ZJnsypof/, Dee, 5, fg49. • 
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PRIflCEUi>8. V 

Kinf Charles //. was flayed for the (JiirtfeOi tinv? 
on Thursday night* and has been temporarily withdrawn by^ 
Mr. Maddox to make way for aiaew opera by bignor Schlrur 
entitled which wilt bepfodueed this evening. Whether 
the manager be politic o| not in withdrawing a work wAch 
has unquestioimbly aehievbd the greatest succtss eVer obtaihed 
in hiatheatre, time will certify. ‘ ^ ^ 

Mr. Jt^oder’a GiselUf the most chormiiig operatic composition 
of that talented musician, is aW id rehearsal, 'andtiWill. 
brought out forthwith. Miss' Zitmisa Pyrs will^ play the 
heroine, and Mtdame Maofarren will make her second dratnitic 
essay in Misa^tah Flower'Apari--lhe contralto, Thd ,(lcci- 
ded improvetn^V^ madq by the last-named lady in her late 
performance the Page in QAairUs If, warfants us in 
antiripating for tcf no small succeql. ^We are most anxious 
to witness her in a second character. < 


RARYLaiOIIC. 

Oku of the most crowded audteimei of die season assamblad 
on Monday to witness the comedy oi Twelfth Night, Althou|^ 
this drama, like so many more of its antlmrs, is better soiM 
*to the closet than to theistage* it combines very largely rile * 
quisites for both. Wih all its vgit^ huinottt* and deUfliCiltl 
poetry, a chief element pf its power liSs in the deep humanUnn 
which is said by soitti to have been* after alt/the leading 
quality of Shakspere^s^ ihind. To the stoic or cynic^ pUlo- 
aopher, the play,^4j^e its fellow^ramai At yw L%hejf»w woc^ 
a whole volume of sermons. The sentiments given ta.OfifnOt 
Olivia* and Vjola, are fimiliar to every body; and the inend^ 
ship of An£qpio and ^bastian* though subordinate to rile 
main action, most impressively aids the general elibd of Ibih 
most bqputifCl of dramatic poems. Mrs. Howati played 
Viola with her usual graceful and ingenuous naivete.. The 
epart of Malvolio is hardly worthy of Mr. Davenport ; • ^ 
wherever it gave him scope, especially in the scene in wiudh 
he finds the forged letter, hh made it tell.with due eflbet Miss 
^M. Oliver ms the Maria, and vtith her laughing black eyes 
'and slender waist, looked and acted as archly as the most hi* 
veterate lover„ of mischief could desire. In Mr. £terbert*B ^ 
performance of the*Glovn[i, there was a mdy repose, which we 
^ope to see oftener, in this gentleman’s delivery of Sbaks- 
pere’s humour, which, as we hav^ before hinted, is not in 
general suiVed to the actor^s pecuHar ainf. The other parts, 
including ^{hose of Antonio and Sebastiaif, which, although 
small ones, call for judicious assignment, were well filled. The 
theatre terminates its season at the*' end of this week* the com* 
pany removing to the new Olympic on the 26th. Of the 
future fate of the Marylebone Theatre nothing has as yet trans- 
pired, bur we trust it is not destined long to re'maiu closed. 

' . , < f . ■ G. 

,,u 

^ RERUN. 

' (Trom a local CorreepovdefutJ 

Ok the celebration of her Majesty the Queen’s birthday; a 
concert was given at the court, in Potsdam, under the dkec- 
tion of chapel-master Tauhert. His Mmesty niM |tfquested 
the aftendanee of Mademoiselle Jenny Lind, to afford her 
Majesty an agreeable euiprise. The following was the 
programme *• i i 

Rondeau k Quatre mains, (l^leain. Ttubert and Tbeokor » 

a k, . ; Prmee Louie tMimed, 

I Furitani, (MadUe. Jenny Lind) . . BegtnL 

buo,‘ from Tancred, (Madlle. Bertrand and Herr Mantiua) JloirinL 
Rheinisohhs Vfdkslied, *' Of aU the pretty darlings,*' 

(Madlly. Jenny Lind) Op. 57 . . • « • Jlimd0iMahs. 

I Duo, from StabatMuftr, (Madlle. Jenny Lmd and Madlle. 

Bertrand) Rouini, 

I ** UoqVeildien,** (NervManttuf) Mosort, * 

**Meiii Liesel,** (Herr^ManUes) . . . Tauberi, 

Scene from Romgo • QitUieita, with Hoip accompani- 
ment, (Modlles. J. and'R. lE^rand) . . Ksopaf. 

Frichltiigslled, the wood/* (Madlle. Jenny Und) . 

** leh muss nun einmal sln^ea,*' (M^le. Jenny Und) « Tisabett, 

^ The e^bVated opera composer from Eugland, Mr. Batts* 
has arrived here* and* as we hear* intenda to bring out hie ** 
new operd Mulatto ( The Bondman). 

— f '■ I . . I,; 

dfianaa^MM^We heaV that a fsariet^and other npsthvmous 
workrof rii» lamented composmv have alrm^y been .published at 
Liepie. It is to be hoped that our medj|is* >Bwer aha Co., 
of tIawgatnriSveet, will not he long in. placing them at the dsijxiri- 
tion of the Eagbsh musical publie* who will appredata them ^ 
bmter than the taigreteful innabita&ts of Le&cie, unwortlly to have 
had sUdi h great* genius* and gbod man so long anmng tmm. 
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MUtlOM. OOPYRIOMT. 

► ^ COURt OP COMMON FLEAS. 

Mkift a$ 3SM JPrmi at XJorA Chirf SatHce 

ffWe aad a CkmMm 

^ • liADiE and Oth^^bs, V , Stbamob. 

Mr. Si^eBBt CbAntieDBDd Mr. Peteradorff were counsel for th^pkintiff, 
and Mr. ftrjeant Bylea and Mr. Boothby appeared for the defendant. 

Thii was «n action brounfht kat Tuesday, concliiArfk Wednesday, 
by fbitr plafotiihH-Medalra. Linder and Cox, and Menra. Duff and Hnd^. 
scM^ll 'Cff* whom were musicsellert. against a booksCl^, carrying on 
holiness af No. 21, Pafemoster*it>w,for having infringed^elr copyri]|ht 
* to m Ofiera called Lseiine, by having sold three copies of a song called 


Mr. Serjeant By|Bs(toibe wltii«lf)i Nov,l tee the words In ihi 
second fern composed by NW are*-* • 

.X . • 

a ^ lUtunis tohims each dawn 

%S1S^h%eVlii2^radwl^ ladlattcehright.’* 

Wi&ess ; That is the second verse Which I Wtiilti, 

Mr. Seigeant Ryles *. Now, ^e words ioathe Mond eeite in the tong 
sold by tl^ defondaot are*^ *• 0 

• W*heyhood*a love 'tboiigh fktemwhile 

• . A darksottienknid upon it shedt^ • 

• • Vis past, and Jlbw.'bene^ her , 

TM cloud milh, llke^a inadow fled. ^ ^ 

♦ ^d, oh, Uia!tanate!it,gleomhiM Iwlg^rhum 

Bnlg thc»n^e| which moonwwitfaiii myWkithfol heiagi^’ ^ 

. Mr. SmeAkt Bvlet : N«w! vlth thecteCution of the three flr«t..«OTd« 


- <v in uoin. # • At 

Mr«Thomia Herbert Reynoldaon, and that person wss often employed to Tfle Chief Justice :«Th^ both mean td oonveytne Ideflt that 
adapt foreign operas for the English stagp. Witneaa had employed him though love mayliepartior wvbHi^ yet it will return again. * * 

frequently for that pnrpme to a wxmaiderable extent. Mr. Reyholdaon Mr. Manfred Mageipni was the next wltpesa called, aqd he proved, 
hid shown great skill and talent,^ and there was no person better fitted that he had made a uleral tmfislatlon of the Prenflh w*ofds in the long 
to adapt foreign operas to the English stage thgn Mr. Rl^noldson. In * of ** Mv bgyhoodk love, encitsn\ing ^ ^ Stood, literany« 

1S46 witness was at Paris, and there saw an opera performed, called |t wouid not be adapted for ^iglish music. / * • « 

VAme en PHne. The^ners was composed by M.de Flfitow, a German. ^ Mr. Frank Romer vrasthen called and examined, and cross-examhied 
Witness bought the music and words of that opera, and on his return to at great length. He stated that he was employed by the four plaintifia , 
England, employed Mr. Reynoldaon to adapt the opera for representatinn^ to adapt the music of the French opera, L*Ame en Pane, to the Engilsh 
at the Princess*8 Theatre. Mf. Keynoldson did so, and the opera wn opera of LeOline.* He received about £14 for doing so; and he con- 
brought out at the Prinmsk Theatre, under the name of ijeohM, Mr. tide4d th%mnsic in the song of ** My boyhood's love, enchanting theme,'* 
Reynoldson acted tha part of Count de Telmar in that opera, and his oold by the defendant, was certainly copied firom his adaption of the 
performance was very much admired. The song of ''My boyhood's love, French muftc. * * 

enchanting theme," was encore^ every evening. In tlje French opera, Mr. WiUiaIn Hntchins CiRcolt, son of the celebrated Dr. Callcott, and 
which was called VAme en Peine, there was only oneNersc to that song, g|r. Chalmers Masters, who had been a pupil of Thalberg, and also of 
and when the opera at first came oUt at the Princess's Theatre, under the % the weusknoirn Mr. Patter, corroborated the evidence of Mr. Romer. 
name of Leoline, there was also only one verse in that song, which Mr. Rey- Mr. Bloe was the next witness examined. He stated that he was in 
noldson composed^ When the opera passed into the hands of Mr. Leader; the employ of two of th# plaintiffs, Messrs. Xesder and Cdk. The first 
before he had It published for public sale, he wished to ifeve another three months slier tfie^song of boyhood's love, enchanting theme** 
verse a^dtd, and accoadingly ^jtnens directed a M|« Lucas, who was in wa^ublilhed, 1,100 copies were suid, but after rne sale decreased, 
his employ, to write a second versfl, which he hccorffingly did. Ilr» Witness, In iannary, 1842, bought three copies or the song atdhe dden- 
Leader, the plaintiff, purchased the opera of the witness, and he gave £25 dant's shop In Paternoster Row. Wstness was atte^g witness to the 
down and more after the opera of Leoline had been performeu thirty deed of%aiignment to the pltfntiffs of the copyright ofthe opira.* 
nights. Witness then alsi^ed the copyright of the opera to Mr. Leader This was the case for the phintiff. # * ^ 

aim the other plamtififs. Leoline, in the opinion of witness, wu a work idr. Serjeant Byles then aldressed theory for the defendants, and sub- 
of merit, inasmuch as it had beenT adapted for the English stage by Mr. mitted that there was no proof of pir^. The song was old,* and hot 
> Reynol(||on, wlio was a talented composer. The song of " My boyhood*! copyright. He wouM call Sir HfSishoiu professor of music ^ Oxford, 
love, enefcimting theme," was the favourite song in the opera. who would tell the junr the sole value of the song was in the melodm 


dant's shop In Paternoster Row. Wstness was atte^g witness to the 
deed of%afignment to the pltfntiffs of the copyright of the opira.* 

This was the case for the phintiff. # * ^ 

Mr. Serjeant Byles then aldressed theory for the defendants, and sub- 
mitted that there was no proof of piracy. The song was old,* and hot 
copyright. He wouM call Sir H.^Bishoiu professor of music oX Oxford, 
love, encfcimtTng theme," was the favourite song in the opera. who w#uld tell the jury the sole value of the song was in the melody* 

Mr. T. H. Reynoldson, examined by Mr« Serjeant Channel! In the which it was admitt ed wmx Flotow'e, and Common to both, and that Ihe 
ymr 1846 witness was employed by Mr. Maddox to write the librettc^for .symphony was worthSisT The song bad been long ago inibli^ed in Ham- 
,ap opera to be brought out at the Princess's Tjicatre. The opera was burgh and in Paris, and the defendant's i^ersion of Itwm^ a literal transit- 
produced under the name of Leoline, and was an adsptation^f the French tiofi of the German version, ffhe jury would see the only similarity was 
opetajl L*ame A Feme, Vfltness had adapted a great many foreign in the words in the firat line, " yfy l^oghooiFs love ; '* «hd sutely th% de- 
operas to the Eni^isti stage. 'Witness composed the first verae of the fendant had as much right to use those words as tlfe plaiiitiff- For the 
song "My boyhood's love, enchanting theme." The English wcfivls in w'ords, It appeared, 10s. 6d. had then pai(l to the unhappy poet, amf £2 2s. 
that Vttse iverh not’ a Hteixl translation from the French. Tn adapting ^ to the composer for the symphony, the m^ody ofthe song biflhg entireW 
foreign operas for the English stage, witness took the gencriiaidea cdh- Flotow's. ^Thus, for £2 128. 6d., wjiich they had expendeiFupon alterii^ 
taintd in the opera, and paiephmsed it. Witness embodied the Idea in but not im^ving the originifl, the phintlffs claimed a right to an rxclu- 
his owh language. It would be quite impossible t^dapt a literal trans- give c^y right in it ; but he wai^aatis^d the jury wliBd not give it them 
latjon of foreign words to English music. It require^ considerable |kUl to the iqjury of the public. « ^ 

and experience to adapt foreign operas to the English stage.* « • * A comftiissian to examine witnesssn was then put in and read, and the 

Ctosi-examiaed by Mr. Serjeant Byles : Witngys was paid by the piece depositions of £ome foreigners that the song was published and sold in 


words, it appeared, 10s. fid. had then pai(l to the unhappy poet, anff £2 2s, 
to the composer for the symphony, the m^ody ofthe song biflhg entireW 
Flotow's, Thus, for £2 128. 6d., wjrlch they had expendeiFopon alterirife 
but not immving the originifl, the phintlffs chimed a right to an pxclu- 


Ctoss-examined by Mr. Serjeant Byles : Witngys was paid by the piece I depositions 
for adapting the opera in question. In the song, iqld by the defendsn^L Hafoburgh 


|be flint line was " Mv boyhood's love, enchanting spell and in the 
•bttf iOM by the phintilr it was "My boyboodls loVk enchanting Jheme," 
It eras me the rest of the songs did not e^ain the same words in any 
r^ker part, but witness thought that the three first words gave a colour 
to tkO wkole,sonff, and gave the idea that the song sold by the defendant 
VMS A eopy Of that one told by the phlntiffg. Witness received about 
£12 for adoring the opera in quesUon for the E^Ush stdjgrv sud there 
i<Yaraidioqtaemaoogsinii;, » 


of ^ome ^ ^ . 

.Hafoburgh in ftl47. A lithographic printer nam^ Hardy deposed that 
'he printed the defendant's songs, thaj the stohe Aft copied from an 
o\f plate he haft bought with the defendant*! name upon it ; that tne 
defebddht did not know of itasnd haa nott|/ng tpdo with it. ^ The defend- 
ant's son deposerTtbat hh father wu a tjoramhsion jagent only for the 


Mr. Serjeant Byles said the defendant had certainly done nothing 
morallf wrong m giving to the wprld for 3d. that whiclh tker plaintiffs 
8soMfoiF2s. He* (Mr. Seijesnt Byles) should Mall evidence before the 


Mr, Liioh, jSxamlniM by Mr. Serjeant Cbannell : Witness haf heenf jury to show thxothe opera had been published abmd some time ago in 
eomlfeefotf win the stage abriut eighteen years, Reeolfeoted the opera German and Fhencih-that it wss«idle to say that tbefe w» any originalUy 


eomlfeefotf win the stage abdut eighteen years, Reeolfeoted the opera 
of JG j^ e ^einff out at the N|fiiMs*a Theatre. «WitAess was 
altimrdili*ep{dlli to by Mr. Maddox to write a second verse for the 
•oog My hnyhoodk love, eaHianting theme,** Wifoass accorflin^y 

the MCQQil viie^ hot before he . j|id so be read the opera, and hn * to sa; 
£mfwa<|l the Meoiidjmfo such a maanertfent It would cany out the ^ Mi 
Itbff dkthi bpeni* r^idiredlbq aoag bj the dsfendaal;* wat Byhi 

acopybf that one sold by the ipkintUb, ^ bom. 


G%rmsn and FSmiL-that it wss«idle to say that tbefe wes any originalUy 
in the iflteratlous made in the music of the opera by Mr. Romer, In the 
coufse oi the case of the plaintltfe, tt had come out tnat a Mr. Jeffreys, 
of Boho-square, end | Mr. Duncag (so we understood the harked s^jeant 
to say) hao^so sold copies of the aong, entitled " M^hgfbood'a love." 

Mr. Josapli Hardy was then called and examined^ Mi:, Seijeent 
Byhs: He said a^riii^er tarrying on bu^ntsa at 192, High Hol- 
bora. He prbtM the copies of the song of " My boybood*a teve," fit c,, 
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•old by tht defcndint. He did bo by the order of Mr. Chtrlee ShetrSl, 1 
who 'W«s the proprietor of the music. The defending told the song »b an 
agent, and had nothing whatever to do with the song beyond so^selling. 
The tong was'pnbliBhed in the MiaM Bmqwiti which witneas printed. 

' CroMi.exaiiilned by Serjeant ChanneP : The name of Mr. Stjnnge, }un.« , 
21, Patemoster«row, was upon the muai(^ He was one thS agents ^r 
the Muttoof Bouquet. Mr. Strange, agni, had retired from the boafnen. 

Mr. Bait John Westropp, examined by Mr. Serjeant B^lea ; Witneu 
had been a musical composer in London lor twenty yean. He haa com- 
posed the tong of the plaintif!li, with the defendant's edition of the same 
tong, and in his opinion t^ere was not* a srSioient difference in the 
arrangement so as to giye It orlglndllty. The variat^ns bj^ween the two 
songs were trifling. There was *no invention nor sr^ iferv idea in . the 
^.alterations which had been made In the fiq^sold by Lie plaintiffs. Ihere 
' was nothing ki the alterations msde in the song^f the plaintiffs wor’h 
imitation. There was no viloe in thehi* ‘ ^ '< f - 

Mr. seijeant Byles : dre„ thyre ^udi *man sfs baHc, musicitns ? 
(Laughter.) ^ 

'Witness ; t am afridd there ^ a great many. (Laughter.) One of 
that class could make the auctions h^fl been made in the song 
sold by thecplain^tiffs... A hack ihuaiolan, for making alterations in au 
opera, wopld perpnps he paid one gain^ ' « ft* 

Sir Henry Bishop, examined by Mr .'Serjeant Syles : 'Witness was the 
'professor of muric at (the Univeraity of Oxford. , Be had compared thf 
aong called “ My boyhoqd'a love, enphantiugctheme/* which was sold by 
the plaintiffs^ with the engtP^ cong in the foreign opera. The melody 
was tAe same, but the armnSement of the ^mphonies sod the accompa-^ 
nimenta were somewhat varied. Thb metody of the aymphoniea and the 
c accompanimenta v^s varied. He could not find any invention in the 
edition of the plaintiffs, because there waa so clear an< imitation of the 
original. There waa a similarity between the aong sold by ^ the plai^iffa 
end that sold by the defendant, but It waa not unlikely that t'Wo parties, . 
might have adopted the Mrao alterationav «Jf the French edition had 
been simply transposed firom G flat to I) natural, it WQuld have been 
better, and, he should conceive, would be equally saleable with the edition 
of the plaintiffs. The only accompaniment that had been made Was the 
transpoeition of the key, which a mere copyijt could do.' I'nbre was 
nothing In tim plalntiffi' accompaniment that was original. The alters 
tions that had been made were tef make^t, more sivnple than the original. 
Aa to the violin pevsaje which had bheb ryfej^ced to, that waa '.imilai to 
the original, with tlid'^Kxception tfiat notes were made litore 
limVle.^ * ( 

John J'rukletofl Borrowes, examined by Mr. Seijeant Bylea ; Y^itneas 
had he^d the evidence of Sir Henry Bishop, and he agreed with his 
statements generally. ^ * ' • 

]^r. Herbert M'Pheraon, exans'ined by Mr. Serjeant Bylea : Witness 
was a professor of music, and he had had experieneq^as a composer, lie 
had had great experience both bl vocal and InitrunientRl music. Witncaa 
^rfectly agreed .with the evidoace of^Sir Henry Bishop. 

Sir. Serjeant Byles : Are you a native of tbit wMntry 7 „ 

Witness: fjam a Scotchman (laughW)i and hot the less informed 

for being so. (Bftn^ed laughter.) 

Mr-. Serjeant Byles: Oh, no, certa’miy not. You come from the 
modern Athena, youvknow. (LauShkCr ) 

William Strange. Jun., examined by M,r. Sergeant Byles ; Witness was 
a son of thg defendant.** Witoebs's father flprroerly carried on business 
at No 21, Par/»ri)oater-row, as a bookacller and publisher, and he sold 
upon commission. Of late years witness's #ather had not ^inted any 
publications. Tbe ^fendsnt never ha^ any interest in trie Musical 
Bouquet excepl^ splih'g a com.nission agent, and he had nolfaing to 
do with the copyright of it. It yfivt fhe Invariable custom to ^ut the 
name of the agent on the piece of music. The numbers of a piece of 
music which were net sold were either returned to the psbprietor when 
the account was S7ttt?d, or kepf on bat^ %nd put into the running 
account. The whvde proflt whhih tUeffefendsut had evci got upon the 
aong called "My boyhood's love," At., was,^. The defendant had <n& 
been in the IxisineBs^regulUily sifep*cp June, iBsB. On the 27th Januarf, 

1 846, the date of tlSl^ assignment ief ^the copyright to the p!ainrk!il|( and 
when the^copies of the song ware bought, thA defendant wai ill at hia 
house at Bijvswater. * . 

This waa 'fha*case on the part of theMefendent. «. , , 

Mr. Serjeant Cliannel Wii^ repBed, . ^ « 

*The Lord Chief Jt}^tlce suihmed up theretideoce very elaborately, and 
left it to the jury tn say, 1st, iwkcther tffe plaintiffs had a copyr|^.t,iii 
the aong in quest^^fa ; 2nd, whetberrthe d^endxnt had caused the song 
to be printed and pflblished ; and 8rd, wbeth^ the defendant had know- 
ledge that the aong was unMfully priifiLed ami publ^bed. ^ 

The jury thetv .eilmd, and%f|:er an absenA w upwards of two hours, 
returned into court wlt^ the fallowing vcwttct* The foreman said the 
jury found that tbe plaintiffs were the prbpiietors cf the jiong calfod 


" My boyhood's Icwe," &c., tnd that the defendant had sold a copy of 
that song, but be had not sold It n guilty knowledge that It had 
been unlawfully printed. They also found that the song’ etdd by the 
defendant was In all essential, partlciilaip a by the 

plalntiUk. > 

This was substantially a verdict fpt plaintiffs* « Leave wM lesemd 
by his lordship to Mr. ^rjeant Byl^ tp , move to emter a nonsuit. , 

MOOjiEtt fMMBIMiltM. 

iConiinued from poffo W,) « ' 

Bxroxx I eoindidtice t^ anatomy of the illttstrioufllHurd^of Tidip- 
Cheek (for such, it seeing is the intcirpi^etation of the Hindostanee 
word, Lallajftookh) it niqy not be inappropriate or snoiefid to eay 
sofoething abdlit that lioble art of literary pilforiiig, to the patron* * 
goddess of which 1 have dedicated this, memorable oncemium. My 
remarks shall^ few and brief. 1 have neither time nor inclinalioii 
to enter into an extended Essay on Plagiarism, although I am not 
^acquainted with a more fertile subject Ibr a displi^ of readings Br 
one which tvould more delight a bookworm like myself to onter«on 
and pursue. There is soniotbing infinitely exciting in a chase after 
an original conception ; and 1 doubt^whethfr the rapture of a fox- 
Iranter on seqpiring the brush, after riding many a weary mile of bill 
and valley, is at all to'' be compared* to the transports of a writor, ^ 
who, after a logg and toilsome search from bookshelf to bookshelf, 
at length discovers life robberies, and the rbfiber by whose adroit 
managoment the Republic of LeUers has been for any period of 
ume grossly tricked. This amusegioni, indeed, may be called the 
foxhunting qf literature, and books^are the beagles ; and seldbm 
has Reynard himsolf resorted to more tricks and knaveries in his 
endeavours to escape, than a cunning fox of a poet (like tbe sly old 
gentleman who j,s now in scent, and after whom we shall presently 
be in full cry) tn eluding all attempts to discover the scene of his 
<fiilfering8, or in wrapping up the stolen goods, so that even the 
qwner himself would find it difftcuit to reco^ixe them Iti their new 
shape ; ao^ if he were an honest man (which feff literary people 
are) would fed considerable scruple in claimutg* and demanding 
the^ back as his ov^n legal property* 

^ uctween Pokes and Poets thore certainly are a great many 
points^ of strong resemblance ; and not the least striking is the 
innate' habit of thieving peculiar to the^two. So early was this 
propensity observed, that in the Coromandel language, the sarfte 
word, scdmmp, is used indiscrimiiflitely to signify both i and the 


I mighty Nimrod is well known to have unkenneleif hik beagles after 
his Poet Laureate whenever there was a defimency of otheV vermin. 
Among tbe Malays bard and badger hunting are the most pleasant 
ando fashionable recreations ; and whenever the badger ^killing 
season ends, ,the bards are/immediately hunted down ; but owing to ‘ 
their scarcity, the sportsmeu comdaln sadly, and talk of leaning 
fresh batahos under the new Tarltf from the Continent of Europe. 
Hence, iideed, is derived the word badgering x and hence the 
.peculiar apnositencss and truth with which the ^inburgk JUviem 
of yore, and the Qunrierlg\o\'\m, Were said to " ba<|^rthe poeti,*V 
or in other words, to use them in like mapneras the Malaya. Soma 
matter of fact pcoplb* there are, possibly, who will deem all this 
apocryphal ; but.]L assure them that 1 am not Jesting, and that all 
7 have advanced is sober iincolourod truth. Those who have any 


inson, vol. Cfr p, 8,^ where the fiiqt Is stated*, and supported 


by a file of reforeiices. There are' a great mapy words among the 
eastern nations, which pass currehC among DataeiveS; in a,su&uio||y 
laughable sense* and which we should never espect to find among 
them. Thw^ In an Oriental Treatise on War {Sir W, jranas> eof. yi, 
». 136,) the following queer piussgo occsnnA *• While thm-voa 


Irishman* first gave this naUie to the Baoa, or whutbhr/as aJopmed 
writer in thatpmbnnd eoilection entitled the Bi^ewaiir 

■ I I IlC !■ I ■•..B—. Y ■ ■*. ' 

* p’Israell (Curiodii^ Literature vel I., 289) rikk fis foUesrs Ths * 
sam Author (LIHy* tbe aitroliwerHiiftm ui, that In hlS various eoqfrmcts 
with angels, their voicu resembled that of foe r.rish.** 
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was aomfened iiecaitse Ihe bird, like a Dublin man, is 
alwaja eheving tobaw. I do not^dtend todecide, but the passitfe 
eais^ and may be found by any sceptic whs ibels Inclined to, lo^. 
Nor is .ft te be wondered at, ibbt ,stfcll a coUictdence as that 


which 1 have just mentioned iho^d eidst, seeing that poets have 
from the earliest times been noted for ihc^Ir oiferiic^, and assimilated 
by the witi*of all ages^tihb 'Bil^fSbr^ the init century in particular) 
to such anwls as are roost remarkable fiorsiheir skill in the science 
of appropria^n. There are no two words to nestly assonant and 
synonymons. ii nnd Vaiti ; and die lines in which the 

sporting poet, Somerville, alludes to Be\nard gUdi^from the 
» cover, witn •bis reflections oti the Ihstabilffy of dishoijMty even ii» 
this slbpefy world, apply with wonderful truth to the trickery and 
down&il of that iwo-le^d fox wl)om wc Cill a poet 

e ^ The eomcioni vittala { see, he skulks along, 

l^ufhdnsd ; lO thilvei|tbe wicked here below ! 

• Ttie Chaae, Booiyih, v. 64 

Hende it will be seen that spoK^en and schdlars both have their 
Jifame in due season, the only diflbrence betwMn their pleasures 
being that one hunts inItTed coat, the other in a* black (althoueh I 
have known very good* critics who hunted down poets without 
having a coat or shirt at all, and merely for the excitement ef the 
^haseX .the first in a field,*the dth^r in a library. Of the two, man- 
hunti^ Is the nobler, pursuit, and in wy opinion, far the most 
amusing. Between the animals hunted there is but little dfsstmili- 
tude, lukd that in the arUcle of pv^y alone, the humaa fox generally 
preferring couplets to csimns, and a good metaphor to a fat goose. 

In all other respects the Poet and Reynard resemble each other. 
Both are commonly sharp, ravenous, rapacious, regardless df appear- 
ances, and anxious enly for a^ood foed, which they ckro not how 
they get , Univcrsal]j*s_huimed^tbe>ene by the|IMtry, the ether 


ORIOINAI. CdllllttPiNfeOENCE. 


^ MlBSmAkSANO AKO kACESO HAItVOKlSVS. 

I(2b the smr qf^k Mukt^ IfiMd.} 

DiAft Sjta,— Can you, as an habitual vidtoriaf the eonce^ of both 
these societies, inrorm me wheipfore It is Agt the above popular and 
highly talented nati^ artilte Itat heyer yel been heard at either of 
them ? I need siot enikrge on hex claiau.as odbof the tet English 
contra! ti, for they ^ve been l^g since .attested and poknowledged | 
by the public, ana w|re oouf^rmed in her engaamment at 
Cownt Gar^n, dining Mr. Bimij's^brieJ Igase of that JpheatrelBst 
autumn. Meafilimft, her ijfoep Ipvn and juire conception of Handel, 
and (if ipport kpeaks tn^y) the devotfopal turp of her mind, wdbid 
malft hex services, cgie wouldtthink, psgticularly acceptable to the 
visitors of tho Sacred^ Harmoxfisti. These Vetiiarks worn forcibly 
sugges^d to me at the late perfornfance of tho Jfasstaa, by the 
new society.^ Tho two ffimouB*poifti;|ilto songs, ^\Oh*tlicm that tmlest^ 
and ** He was despised,’** were committed to N[r. Youyg^ who was 
Loon^elled to deliver lloarly^every note of the former, and a great 
I part of thp latter song, with his fklseito vo^cg. muy^udge of the 

iir I effect on thme who rememberers. Shaw and Miss Dolby. a 

falling off was there I No disrespect tq^r. Young ; but with the recol- 
lection of those accomplished vocalists m>on us, it pvould require 
^10 power and flexibility ol the voice of Kubiiit himself to give due 
effect iq these sonSs. Nor had the committee ihe plea of economy 
on thi^bccasioiax for while it is to bo presumed that Mr. Young 
would not sing for nothing. Ivocalists who have? never appeared 
here, are, 1 ^ligve, compiled to give their services once-^and 
ioinatimes twice^gratuitously.^ We were also presented with a 
couple ol youthful deMantee ; one, ut least, of whom ( Miss Laura 
Baxter) giNe Ibir promise ^enough. It may be perfectly light to 
give overy facility to youttifol vocyli'sts to manifest their tiflents , or 
try tneir Unfledged wiifgl, Ifot cpnij|tgntly with the^lq^ges of these 
societies to t#io efficient peHarihancemf their cofumrte, and with the ^ 

’ .L A. .a.# 


by the traddsmen. CoA8tant]]rMumied,«-*.tho first 'by the sports-^filaims ot tlte established fhvotti^ites of the public. As you iTi^ no 

*..«« * 1 ... — Au * doubt acquainted with the inquiries cuftent 6n this sfl^ect gt ilie 

Hall, youscan perhaps favour me with a solution o{ this enigmar 
Yourobyged; • . Astxanax, 


» men, tho second by tbeir creditors ; ^wUh remarkable good appeiilgt, 
and a hearty contempt for Mr. Maltbus and his fheories on pro- 
'creation, their career is usually^ short and pleasant; but inflexiffie 
juBtice.seldom fails to pounce on them in the moment of fancied 
security : upon the fox in the shsfie t}f an eagle, upon the poet in 
thg shape of a critic, who is generally believed to nave some of the 
bloodhomia hi his composition. Thus it is that both in the end go 
to the dogs, and as they lived without honesty, they die without 
oommisoralion. 

. , “ There's no esespe, • • • 

, But nnreprieved they die, and bleach'd in air, * 

. • « The Jearof downs, their recking renmants bang." • 

» * • The Ckaee, v. 212. ^ 

So far, poete and foxes arc alike. * 

Plaigiarism, like all other vices and villainies— pastimes sand 
pleasures— is by no means in its infancy.. It is as ^old as 
nanging'Or wiving; andi.indflod, the first individual on* record 
who is reported to have stolen a piece of knowledge, wrap- 
ped up in ao apple, was cur lady-mother £vo herselft Her 
descendants, ‘ like dutiful children, have foUow\|d in .her foot- 
steps, and hrreeny of things literary and substantial scan boast an 
older anil a haughtier pedigree than the ling of Bourbon, and has 
numbered^ among its most distinguished professes, sfkmes infinitely 
doftier than Hie races of 'Guelph or Capet, their generations, 
can prodnoh. There ts no ramilywhichwouldnotfeefitselfen- 
,.Aioibled by iuebahhettors as Cmsar, Virgil, or Dick Turpin— three 
great mbn. than whom few mdre remarkable qper lived t tho first 
famous for rdbblUjg foWns and cities ; the second, notorioqs* for 
plundering^Hie* property of the dead, Homert Mimnermps, and|| 
others A the tUr&,#celebrated for lightening the pockefk «of the^ 
living. lOttliiuied J^r, ifie piqsent generation to witness the fHls 
juncia in nhp imoulr Thomas Moore. Of his re- 

homblanoe to CaB|pr--ror.Bqh^ber (as Fieldiiig calls it)-^we b<q>6 
to give* pregnant propf. Like Maro, he ext{Bcted the mamom from 
^ther meftV bones, and pa^ it off as his own chattels ; and, if he 
heainot lineally desOentfed from: Turpinl hie condoot to Sheridan 
shows, ^0 use the words of the iMBOtious justieo In JbupA Jttdrews, 
that he vras very nearly related to iurptW * F, Mauony. 


- 'w • < 

raorjmsoE tatlSe^s LEeruass. " 

• (lb the2;S(Utor of the Jffusiccfi World.) 

Si 4 — 1 have often wdRflfl^ at not seeing, in any periodical de- 
voted to Music, an accent of the Lectures deliverefl Vn that sub- 
ject at Gresham College, Basingha^i Street, during Term, by Pro-* 
feasor Taylor, as, in my humble opinienethey are degerving of no* 
tice. I send you a short account pf tne course latejy delivered, 
for insertion, il you think fit, in yonr interesting pariodteaL • 

Tho subject was *■ English Dramatic Music,** oommenemg from 
the time of Dibdio, from wboMvop®f*>a we bad the first selectlun. 
llie vocalist d^re Miss fiainfoith, Mr. BenS^, HU^ Mr. 
Howe, and several of the members of iheHacred Harnmnic Society. 
iPrafgssor Thylor briefly alluded to the somewhat unfiourishing 
state of English Opera at present, and condemned the lately much 
adapted ^waotioe oP natutalixing Foreign Opera, yhigh he justly 
observed, is usgally uosiiited both to foir language and oiu* vocalists. 
The illustrations frofli Dlbdin’s operas were principally taken from 
the Qnaflef^d the TVateminn. " The GaptWe Lninet,** from 
the fOtAer Opera, was Cicely rendered by Miss rUinfortn ; although 
siso seemed tb bc^sufforing somewhat frfim cold, *• 1 locked up all 
ray treasure,*’ *• Thei^arewell ! my trim built wherry,” and •• Dickyoti 
not hoar of I jolly yqpog waterman, ”^wore admirably sung by that 
risigg^iifger Benson, and excited much apglauso. The Second 
LecturcLwas illustrakeaby the same i^ocalisls, with the valuable addi- 
tion of Mr. Qsrd, ttib Flautist. The selection was irc?m Sheridan 
and Linley^s opera^ The Dtienmz, from iwhich were giseV Adieu 
thou dreary jdle” (with obligato fl^c, by Mr. CardL and the 
inwodttced air ^Had { a heart /or ud8choo(l||Sram'd^” bewre sung 
with mat feeling and taste by aSss Rainforth, who^had recovered 
Arom ner indispositiciiL Tfle jerekade, Tell me. my luto,^ 

** Friendship is tne ifona of reason,” and " Soft ^ty never leaves 
the gentle Dreast,” were sung by Mr. Bens^-vn. The glees What 
aid, 0 Time, discover,” bumpey of good liquor,” and the finale, 
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»Our popular cotmtr^an i» at mesem at Berlin, super 
intendtnff the prodoetiim of hil opera, the Benilfnan, one of his verf J 
beat worlct* i^r this, KtokmilUf anotjier of hk nioet esteemed 
operas, will be produced. Balfe's most ardent well-wisbera could 
not desire for him a heartier reception than he has, for the second 
time, experianoed in Germany, fits works will be played at the 
Grand Opera-^not at the Italian *nteatre (as tome have mid), of 
which Signor Orsini is the musioal director, and which is of inferior 
•ize^ resoot^ms, and imporianoe. < * 

• Ml. BhcnaissoN and Mb. PBATTas.<^two of our most cele- 
brated Bautista, have recently been playing on Sieoama’s patent 
flute, thsAformer at the London Wednesday Concortl, the latter at 
M. Jullien’s Conoerts. Those gentlemen appear to entertain a 
profound conviction of the excellenee and utility of Mr. Siccamak 
invention. The public, by their applaose on each occasion, has i 
teitified its concurrence with the prekrence accorded by theie^ 
iav(^rite artists. * * 

Bath HAaMOHfc SociBTT.>;^(PV‘(nw a Correspond^/.)— This 
sodety, under the BjLinul inaB*aMmont of Mr. Bianchi Taylor, 
becoming one of the most popular in the West of Esgland. The 
P first concert of this season tooi place at ihf Assembly Rooms, on 
the 9th November, in* honour of the birthday ofnhe Prince of 
Wales, and was atteSdhd by nearly 700 persons. The selection 
was chosen from the i^orks of our best composers, and the singiag«| 
elicited many encores. Twd young ladies made their first appeaa- 
ancd, and acquitted themselves most satisfactorily. ^They were 
encored in a duet by* Glover, ** When I gaze upon the brightness.” 
Their names are Miss Gilbert and Miss Stanley Heys. *l'he latter 
has sung at the Hanover Sq*iare Rooms as a oliUd (a pupil, wcT 
believe, of Signor Crivelli’s), and gives promise of future excel- 
lence. She is now fifteen years of age. The amateurs number about 
thirty-five. Tho society, during the season, ^ves eight concerts, — ^•j 
lour members' rfights, and four ladies’ nights. Tiice principal 
soprano ^ Mrs. K. Fyne^ Jhe Marquis of Thomond presides. 


MISS MESJENT 

Beg. t. MMUIM. to IMT Ffia^tat tw rtie bn ebue««',.)Mr 

I^dmic. 0 gtratHw Mm.*, 

irhef«die wfu'b* hoffy to »" Mohpat., Wbpkbod.yi, and 

BATUaUAYS. I ^ 

- S I - 


ADVeilTtSEMENTS. • ^ 

• • 

. JUST OUT 

'“LA JOIKA OLISSANTE’* 

* a ' AND THE 

JETTY TBEFEZ’ OUABBILLBS; 

WBMBIi dk e®., 089, BBOEWT. BTBEBT. 


^l^r.vFBAin^ bon DA 

iShao^jncei to hls>Fttendi and PupUi fiist hk SOIREE 
MUhlCALlB will take|p]aee *al*No. | SmAtTOH St&bIV# Piccadilly, 

^ WS]}HB84>AY, pfro^Baf4BR 

TohoAmefice at Blgl|t o’clock prediety. 

*«Tidleti, Hair-a-Gubim mehl to be had d Jftr. Fbanb Bodda, A, Hart 
StraetrfiiloQiiwbory Square. • ^ ’ 

I M l ■ I '■■■■ 'rn i g M I III A 


D.ISTIHIS. CfOHC¥B-T&. 

• V • • *1 • ' • 

. ME. DI^TIN: AND giS’,l§ONS 

Will nifiJLi at the followini rfac*.:— MonBA ! v^n¥lr 

#ORDi llth,DOBKINOs lJ«i.BXBTEa HkLI,s Idth.BlBMlNGHAM 

VOCAUBTB - • d 

MISS O’CONNOR and MISS DlftlN. 

Drawlnn. Pri^fle, &c., of Sax Homs and Cornets, sent post frw from 
HeWRI Diariw’s Music Warehouse, .11, Cranbourn Street, Leister Square, 
London. DistliA « JoutMAt for Cormbt and Piano/ 2s. fid. 


qu*a*nerjni violi 


N 


.TO B BObB, 

jSPl.*ENi^jO Viau^i 

Made hffiOSMPE QUANPlEifls 


N, 


AKTHEM, 

• ». 


• HA’RDE^'S. FUNEBAL 

AS P£KFOBK£D BY THE 

BtOsrWsi BAioaiaii!) sisesa;;iP7,'' , 

OOMrOUD IN THE TBAE 1|37, 
rw'tiMFttiimroyQOBBN qAB9(,iNB. * 

% 

“ * ^ j 

String ParlSi—ViolinoPrimo, and Secondo, 2r.6fi;each; Viola, 2».j Vklon- 
celto Bmso, 2*. firf. Vocal Parts, "-Treble, AUo, Teny. and 
Any pwtion ' ' ‘ ’ - . . i- -a o . .....n 

copy arranj 
Exeter^ 


lion of the Anthem may be had singly, at 

anj^ by fir. ClakSB, Sa; to be obtamsd of Mr.SUBMANj 

lau, and Of aU respectable muslcsellers. • F 


Pianoforte 


BBNXDIGC 


Mr. JULSS 

•Begs te acgiiahit Ms PrfsiHls and Piqpihi that be has reterned to Town for j 
the Seiliona ' * • 

2, Manehtti^r Sqmrtf Decmbtr, 1849. ^ 

. , * WAMYiao •’. * 

IntlMO*TlAl>B.*I.C»CrBCH, WEI.M,» COHTRA-TEN^ VOICE' 
A |MiWace««IMMd*tt«bM.ldniy wiUli.|)i«fwr.dt but n 
unexceptional moral rtMjaoter will be indiapeneable. Appeesdon to a|r. 
Organist# 4 trial will take plate ejrly in January next. 

. Mr/FEBliljrAND FBAEGEB ^ 

Begs to* inf o*'"* his Friends ailk PiipiU that^he his HJBMOVElJ to 

$ 1 ,. Mlitma Bteteit, PeumS 


• a 

\ jutooe vy WA7AVA u 

Bring the P.«urit.\iplm of the lute P.309E, and the roly one u»d by 
that TOlebrated violinist, t A Certificate ofits being genuw«^iU 
the Wliww Rode. The wood, Ac., is of incomparable beauty. If is l> « - 
feet preservation, and, as it possesses emraordinwry pwr, swwtnew anu 
equality of tone, this violin hss riways been m^ed *The King of the Guyuenni^s 
Prietj^6,000 i;panca (ahout £B40). 

Address Monsieur Simon Richault, fcditeur de Musique, Boulevar^ 
PoissontSfere No. 26, Paris. ^ . • • ^ 


* Xsaportant Bala Bf near a0,000 SngYaved |Ei^c fciatea. 

• » • * 

PUTTICK AN bjte I M P 9* O N , 

Auctioneer, of Munc anl n^bUflgth* 

Aheir GREAT ROOM, 191, ViceadiUv, on l^ONfiSDAY, December 18tn» 
rod following dey, el ONE "^Clock most p.iBCtorily. «n 
. Diieolution of Protneeehip), l>e Stllek ol nwly 20.0M ENQR.W l-B 
MUSIC ^leATOS, bring a portion of the Slock #1 thq» \pte Mr. FBESHin, 
Moiic Publielier, of Dero Street, Soho t «omprI»in|( ,» 

Valuable •Collection of iNSTROMaNTAi, Music, in Score and 
.H^SDEi'e Vouw, Vocal Musie, Gleed; “mb 

4c., by the mo^ oeteemed eoroponete, and including ^eny 

“g^edSSrteJof the Vf orke lua, be A the plaee iff 
viewed Bt the Wnibhouie, .No. 71. Dean StAet. tno day. before the sale? 

and fcigalegoes will be sent on ^plication, ^ ^ , 

JUi 


BONNETS, PABI8IAN MILLINEEY. 


0 V 


.YO 


*VABH 

e 


P U B C B A% B R B 


One d^ftea Each; Rich Frendi Satin, pr 

to Ifis. 94. ; Mnurn&ng. Satin, or Ducape richly trimmed With Patent Crape, 
10s 6d.m iCfi^: WIW Boniieisawith fioable Crape «d. to 

iTIb fid - FineVhltc Sewn Chipw for Brides, lOsafid. f ^nstablc whole 
8teaw&!*the new shnne 2s. lid. *•> Ud. More fashionable or **?f*’® 'T* 
c^iina bonnets oahiMt* be luVicuAd at any price, aniF the |Urge8t Mock in 
uSlhS. to eri^f.^. cLntry Mnijoer. »»ip pHed vriflt ^t«n ItenneU 
Monthly, forCriBi only, at Cranbourn House, 89, Czaubomru Strtet, Leicester 
Square. Pfoprkiiori, JB* WOOKfiY and Co. 
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IL&'Sf TW® Mi(&I[T§T"Mj JT!JI.LI®N’§ C©KCE®.T§. 

TSEATBE B.(VT,AL,< j|l|^ • DEEBT XAEE. 

o'** ♦ ** f 

, . M. JfULLXEH the honoai^'toVniiAttiice that hii Cencerts will tnoift positively termintte 

osr WEDff ESD ATNBXy, EEOE^MBEE 12 th, 1849. . 

^ „ ./■" , . 1 — : i 

; .6n UQ^Ji^X, DECEMa^R iO*, [{ikfi La^. Night hut Oae), ^ 

The Proftrsmme will inclade Soiod’oy Miss KtLKir Uav^ Mr. .PbatbsK; Two fikmge ^ Medtie. JrrTv Tbbvvz ; the Grend Selection from MEViDiiL8iOHN*e 

Midinmmer Right’s lWroj”M'p3rftprmeS It the MwNDEWiOHN FosttVALi hy^^aitlis^deiire, M. Jullibh** New Valse,'* Wild Flowers,” "The Row 

(1. (I . ' ^ ' * 

On Tuentej tRoi Thentre wtU Rib Oioawd, lo^eoaBoqnmioe of the Xatarmont of |hcr &Wc6 Mi^ootj ^o Queen Dowo^r^ 

' . . c • " : — ! 

« ^ ,Qn WEDNESDAY, DECEJMBER 12th {PoStiuely ihcLasi Nighty. . 

^TJ& Programme SoiU he edeoted from ' all dhe most aitraofice Novelties of the Season, 


ick 


TliWroday tl&oiro oan bo no porformonoe on oe^oUnt of Mio prepomtlono for tbo Mot Mmoiiuot 




Oh BllIDAr THE OKAITD AHyOAIi BAL' MASQUE yaLL TAKE v PLACE AND TEBMINATB THE, SEASON. 


i vA- 


. JUL4IEN’S BAL MASQUE. 




U./VUABir IlM Um boiiMic to MotUUNO ANNOAL BAL MASQITB. on • Kite of UNBQUAtUM <!RANOEUR, w<li take place • 

EEZT TEIDAT, BECEMBEB 14th, 1849. *^a . ' 

t>n the present oecnsion, k. Jtf liXaiow lias srilik hhjnAae ll of the extensive ARcratfoiia lately eflfected in the Theatre, which will afTonl greatly increased tacitUies in 
the arrangenihnts hir the Ball. The SAtiLB^M.sPANd^ will exhibit a NEW and T^ilSTEFUL DECORATION, the Audience Portion .of the Tlieatir, as well as 
the Stage, being ehiii4ly WREATHED WITH ilLTIflCUL FLOWERS. ^ A SUFERli ECLAARAOE wilT, as usual, bhod lustre on the iceae, and he chaniCr- * 
teriswd by the SUPERB NOVJfLTY of a« * ' ' ^ • . 

• - CSRTSTAL. CURTAIN. 

^4 . * * 

la short; eve^ possible eidbrtkm fats been made to aecure the approbation, and ensure the* amusement of M. Jullicn*B patrons, and he feels the greatest confidence 
of bciiSf enabled to ptoient them with up oveoing’s entertainwent, which, as aheene ol farlety and doxsling brilliancy, will Iw pronounced unrivalled. 

■■ ‘ — « ^ • 

t;he. obceestba . 

* * • % 

WILL OOEfilfiT OF 

un oinaiciAWii, and be* ooNStjoTsb' BT sk/'jullxbn. 

•• ' “ . • 1 R .C * * 

• * \ * Tt^kate tofUu BbU, ie«. BA. 

The Paicia or AOMsasiow To'SrSPVAWONp. (tor whom the nttdiem& portiott of iiks TheatfO wtU; as before, bo set apart) will be, ai on former oecaiions, oh. 
ItoWM 5s . ) apA j tsommt QuXimy/ Os. i tJppor OhUern !■* 

' ^ Mwato 1^00 ''frbhe 43^30. wi^ordfl. ^ * 

Tickets tor the BalVTleees, nnd ftrivnte kay be^ secend at tto B«R Office of the Tiiealra*t Private Boxe/ and TheaM Mto at the i^toeiail LH^es 

^ ^dsiusicScIlni. • • % . A* 


,5 


J Poftodei Costume of Clmms, Harieoains, or Paotalootii|, Will not be admitted* 

‘ " ■'■'«■» 4, ' ■ ' ■■ 

Mr. J. NATHaSt. iAi., ottlS, Cutte8(nat,l.eic«itar8qam,teawaiat«(t COSTUM»B b tiw Bill. 


Proprietors, at toe "Nassau Steam Press,” by William Spbncbr Johnson, 60, St. Unrtin*s Lane,.in the pa^h of 
Fields, ill the County of MiiMlesex; where all communicatims for the Editor are to be imdressed, post p6id. To to bad of 
Oa Pnrktia, Dean Street, Sobo ; Straii|(e, Fatgrao|ier Row j Vickers, Holywell Street, nnd nt nil Bookseltori\«-Sntarda|^, December Btb, into. 



mt j^agtrai Motrin; 


PUBLISHejB EVERY Fitl^AV NJO^T. 

A RECORD OF MUSIC, THE DRAMA, LITERATURE,FlNte ARTS^-FOREIGNHnmJJGENCE,&c. 

•r. 

Ttrmsof 8nbKevlpil«i»»1»tr 19 «. to boforwordod) 

to tl|0 PoibUobor^W. 8 . J^otoboiii ''Nmooh Btmtab, "Ihrtmm,** # 0 , 

’-JL 


forw8rdodb7Ko»epOodor^r Po>|to^0iOiaB|iO| 
fftv^oviloL'o bun#, ciioSdmt Oro^o* 
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KIDRPKNCX. 
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EPIGRAM PROM THE GREEK 6P MEtEACER. * 

Evka within^ th^se etrs U the voice of Cupid reeoundii^;— 

Ever my ej^'to Desire carry their tribute of tears. • 

Neither the iiiglit nor the day. brings rest, but by mafical philters ; 

Love's too well-known mark rtov is iihpiTsstid bli my heart. 

Oh I can it be, wing'd CuplUs, that you caj ^ do nought but asasil usr 
Oh 1 is your pow'r at an end when you would fly from our hearti^b 
Fise ■ • * J. O. 


ALBONI. 

Afteji playing Leonor, in tlie ’ Fagori/e, with immense 
success, at Amsterdam and the ^l*igae« Alboni has left 
II(^land, covered with luurels. The icy hearts of the flat and 
drowsy Dutchmen were melted into butter by the thrilling* 
tones and sunny looks of the Italian Songstress, whose Ulreet 
warbling made the tears (low from their herring4ike eyes* and 
trickle down their India-rubber cheeks. • Alboni has the 
secret of vanquishing all borls of audiences ; she moves witha 
equal facility the stoniest and*fhe softest breast. 

’ Albpni was in Paris last week, and as^iisted at one of ^he 
representations of the ProphHe^ at the Grand Operg* She 
appeart^d delighted with Meyerhe^ir’s great work, which she 
listened to w^h absorbed attention.' Alboni s visit to Paris 
is not a professioual one. It was simply to spend a few days 
with hervyoiingeat bijidher, w*ho is bpkig educated for the 
military profession fn one of the colleges. 

, . « PUNCH AND MENDELSSOHN. • « 

We write Punch first, because he has behaved like a good* 
hoy. Instead of quizzing the* etymology of the musical critic, 
he has paid homage to a great musical genius. Punch has 
given the honest reviewers of the press, who have been long , 
fighting for the good caqse against die shafts of rjdicule and 
the sneers of indifference, areal lift.* He has dealt buffet* 
to thp “ fast school,” from the effects of which they can sca^sely 
recover. But let Mr. Pips speak for himself. Ho fiever had' 
a worthier theme for his quaint and bundle eloquence 

* " Thorsdat, Dflcmnber CM. 1849.-^DUi set my Wife? poor Vretch l 

this Evening: to lueod my Socks, which is a pretty Employment her 
Leisure^ and myaelf.to Drury Lane, to Monsieur JuUlief*his Concert. 
ThefirU Part of iha Ocncert all Da. MzNiiai.ssoHN hit MuHquCt wMdt I 
did /qiur ic heatj /md, so M da to Contort, bay a Ticket for the 

Drett, Circle, cotf m 2s. 6d., kut found' the Seatt all fuU^ and obliged to 
etand the whole While, which made me mad, but a pretty fbU-eyed young^ 
Lady being forced to /tand too, and cloae by me. though with her 
Brother, did cobifon me adittle, not that she could not sit, but that ahf 
wai by roe. Njamd a Nutt did weU pleaee %e, eeeminy to Uli 

me into the Oloude^a^ waif mifhy myetieai and pretty ; and theMutiqae^ 
in the Midsudimer t^ightfk Dredm give me much Delight, the TwUter^ 
tfur througheu\ iho Ooeriuee putting me in Mind of Sing^mBirdt iM4 
Fairioi ami / Imm not whaf, and the eleepy PassoftOf very moeet and 

• lulling^' taken with the Pfftlude to the Mow^Tragedy, BoUom 

his Marchfw droll Mmigue at t evA^ htmrd: bul^whai did most of all 
dehght me Vfdk the Wedding March,, a nkfle Ptece, and I did refoice 
tkcreiiumddo think to hire a Band to play it under our HBndow on tny 


WeddingDttyn, IBmtleur JuUim 8i hii%>kite Waiid^hand uHth Ms 
Movstachiot mighty •tpruee andtju grakk at eifer,%!d did conduct the 
Muttyue, hul so ouietly in the Jim Part th« t coqfdwlnrca have believed 
it, and nunhoughi shotted Reverence /or^he ffonuMuer; which* wae dand- 
somo. But good Baclc j t^ see Jiim* prsmoUy, when ,he 'oaifle to 
direct ** Ood eave the Queen** nourish his Baton, and set the mi|d 
Musiclas! Company rising dnd taking off their Hats, was 

a noble sight, and^grpd the While, to dear that ^estSCal ^tHero. 
Juliien had a special audience this Nighty Between Aie^artl, 1 into tho 
Pit to walk about among the Sparks, and there a great Press, and 
the House crammed^o the. Ceiling. Did visit the Refre^imeru and 
Reading Rooms, where young Blades and Lasses drinking of Cofle and 
eating of fees, and some reading of the News, and with Shrubs and Statues 
round about, agll ^b^Bqpse all White and Gold, and brightly lighted, 
mighty gay^ snd Mb Spadp jaunty, but not. I think, wearing such 
flaming Neckcloths and^reOtPins as tbe^ were wont. Did stay out the 
second Part only becauseA'ugious to heal* the Row-Polka, and heard some 
Musique of tfle Propkble, full of Snorting of Brass Instruments and Tink- 
ling of Triangles. aiM^ a long Walts that did give me the Fidgets, and 
nothing wherein 1 &uMf take any Delight at all, save in Jetty Trd}> her 
singing eff "(>^ab, Trab.'* which wasRpretty., At fgst |he How Polksf 
played, and well-nliroed it sgemed fo l!e. and vyrj droll and absurd with 
CV)imtng-in of Ak>ices 8nd other monstrous Ac&mpaojmenq(*^mH)Sjig a 
good fkUpulous \ougb Musique. But many of the Hearers did hiss, 
methought with Unreason, the PoHdi being no wpra^ than anyj^er 
Polfa, but bbtter asjlest emptv. haying some Joke in it. 

‘hHOMR, THB WEDDING MARCH RUNNING IN hIT 
HEAD, AND GLAD TO FIND GCOD MUSTQPB DRAWING 
SO GREAT A HOUSE, AVHICH I DO HOl% WILL BE A 
HINT TO MONSIEUR JTJLUEN.” • i 

Bravo, Mr. Pijis ! If you bad written three columns, ypa 
could not h^ve said more to tbu**{Arpqse. The time is not, far « 
off, w( ‘are confident, when, Writing on the sape flubjech ^ou 
will be inclintd to give the preferencu tq the first piece, which 
]gou now give to the last— to the Sympl^y, which stakes 
tbisl^-fine minutes in performance, instead oT to the 'Vy edging 
Maieh, 'which takes only five. • 

• • Now* that wc know where your heart js, good Mr. Punchf 
we shall better bg able^o put up witfi your fun. «Yoa, jjave 
^ken with respect and admiration of the g:ieat and lamanterj * 
Meiidfllsylyi* Ifiidgh^your utmost n*ow„ and make your 
readers laugh, with our unhap{>y technicalities ; we shall qever 
quarrel ydu hencef^wflrd. , • ' a • 

■ y * * ’> ■ . ' ' 

AfsEin' wnt* vmut At SHEPHERD* * • 

Thx Surrey m^ageg haa put forth an apswer to t^e accu- 
sation 01 Mr. SAith, wh^h ui'e feel bound in fairness tor repro- 
(juce, having given a yldlr circulation tp the latter than it* 
.could pos^ibtyvhavB jrecetvM through the medium of the Sun- 
day f ress. ifr. Shepherd Irrites lengthily, and A follow^ :-r 

* ■ , RsaiAOBaS AHU bUAMATIC AUTHORS. ^ 

" Mr. EniT0R,-4Perc^vliig Jn your paper of the 2iul Inst, a Atter 
from Mr. Albert Smith, me with bavlngwppropiiifled an ori^nal 

idea of his iif the drama of tbedIceHfi Wa:g, now acting at the Aurrey 
Theatr^ 1 mcpiest the fiivour of your inserting the following statiunent itf 
facts trPrrpiy, lespeoting tbH iaHbidea. * ' 

Sir. Smith did (as be has tUtad) propose writing a drama, the main 
feature of which would have beta to illustrate an effect dreading solely 
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cni the cart«(!ntc)*s hammer end the btackaitfith'fi' anvil, arid which 
drama he kindly oHcred to make me a present of. Now, considering tbia 
effect was to embod/ and tarry out Afr. Smithes it would have been 
a complimentary and valuable gift. It is uni)ecdSsary to aay*why he did 
wot fblfil hh good fatentldba ; it is suffiicieht to sUte tna^ through no 
misunderstanding bd«ween ub, the drama waa*not written, though 1 can* 
not but express surprise that 1 had not the a^van&ge of hia bounty, 
having Rubsequefftly foudd tjmt the idea noUhia own. Thb drapia 
of the Mousguetfiir^fS, by AldCander Diimaa, produced in the yehr 1845^ 
at the Ambi(m Comf^ue, Paris, has in fne section of a ship, as described 
by Mr. Smith, the oply Incident in the figeo produced at the Surrey 
Theatre which he claims as jSgiorigii^l i^. * 

*''*My attention wa« directed to tftls by the party wha arranged the 
drama of the Ocfiar and I d^d no*t thi^jc *1 was acting unfairly in 
appropriating sn.inaa be&onfdhfc any one fin, this country) who might 
choose to adqpt it. . Mr. Smith accuses' me of having, in j;lle diost bare- 
faced manner, pilfei;^ lirom him this br^liaut notiop.* Now, what can be 
ipore hirefaceU tj^n Mrjf Shiith’a* enS^vour to palm off an eifecfpto- 
tlqced by Monsieur Dflmas, In Paris, as the bright eipagation tff hia own 
« fertile Jipagination ? It n(ir nj&mory serves nik, Wff, in the Crtiic, says 
aometning about ShakspeTe having^ntid^ted some of his ideas. Now, 
helievincf in Mr. Smith’s in^grity, 1 iliust regard him in the siyne posi- 
Uop ay poa/ Puff— that he wrap anticipated by Monsieur* Dumas ; and 
,that he penned letter which appeared in yoiff columns last Sunday 
under the luiilind nation that Se had been deprived of thoughts which 
were soldywhe creiition of his rich, varied, and well^stored mind. 

*' iy>eg fo apologise for the length of this letter, but luck upon it as 
an act of justice to myaeff ai^j^ the establishment I am conndbted with, 
to repel Mr. Smith’s charges, and vindicate my own int^rhy. * 

I have the honour to be, sir, youf obedient 8erv|nt, 
•'jipaley-lodffe, Ciapham, Dec.^l. ^ '* R. SHEPHERD.** 

• f. * 

Whercunto Mr. Smilht reiterates his former ojAtiion in the 
fashion tmderwrit : — , o •* • 

• . ♦ MR. AUlBRT^BMlTH’a RBPLY. . * 

Mr. Editor,— P erceiving that Mr. Shepltierd has reulied to my letter 
^ 6f last w0ek in the eafly editidh bf the Sunday Time?, will youepernfSt 
fne to take advantage of your taler impression to state that 1 Vi(ver suw 
lioi***rvad the )>iecc ^e alludes to, and that until I have done soisand 
found t|^at the action and set 6f the piece entirely Corresponds witl^the 
one 1 submitted to the S&rrey^anagemcnt, I shall entertain no other 
opinion of the tra^action than that which 1 stated in my letter. 

** I do not wish to intry^^ longar on your time and patience to refute 
the whale of lVlr,!3hepherd*s letter, v^ilch I will do him the justice to 
say is written with much tact- the mysterious ** party’* who arranged 
the drama of the Oesdh Waa0 the only person who could 

* satlllaotorily clear op the wRole ciffAir* * ’ a 

*** I am, years respectfully, , • 

Saturday * '• ALBERT SMITH.*’ ^ 

The ''much oC Mr. 8he{Aerd| diaritably acknuwled^wJ 
* by his ojioiienf/ has escaped ns although We have perused his 
tetter, line by line,^plaoiM bur fore-Unger on each s^rliabld/ 
lest^^r lar^k of due attention, the Act”, yhoUld evaporate. 

* llowver*, Mr. Smiths as a magnanimous enemy, has a perfect 

right to discover gooa thiugs in his atktagonlst’s defegcef 
bave^no business to quarrel With him|On that point, albeit our 
jown* intelligence ois jtoo opaque to perceive tlfe of the 
Surrey manager. * * , ' • ^ 

^ Mr. Siqith {nairas a Gi;>ital hit when he «iftrms never to 
bav^*' seen, or lead " tbe^piece to which* Mr| Shepherd alludes. 
How tben,; in the ftanie cif Jupiter, coufd he have cribbed the 
k action and set of any particulai* s^ene i Nathless, grout . 
Vriters aametimes jdmp togetlier, srod it is porsible that Mr*^ 
Hamas and Hr. Smith may have ihstantafieously add ooisei^ 
ta\i^s1y birth to iSie same idea, of an inside of a f|iip 
^ ^jpUQe'mi^de of a theatre..^ |low wonderful th^ freakSy or 
^thCT the; bi^ance^, of . 

all, however, asaMr. Smith shrewdly gdessee^ ** the 
jaysteripus parfy” whoijot^ted the Ocean Warn oaus alone 
gwe a aatistetoiy eaEplauii^ A this giayg mad imminent 


I ik&NNET. 

^ MO. CLXtn. 

^ BtranoS was the moment; when the Avatar, * 

After long fettering by an earthly chain, «*« 

After long dfsdpUhe by earthly pain,-^ *' 

After an universe had seem’d tb war. 

Against him, and to Set a conatattt hiar » 

To his strong efforts, so that when in vain 
^ He long had struggled, he had wisheePto gain 
^ « Some tranquil spot, ftom ev*ry contesti far t— 

Strange was the moment, when at last lie woke 
, From his sad dream, and calmly looked uroUnd. ^ 

\ While mystic light render’d his eye sharp-seeing. 

• No sooner were the fetters seen than broke ; 

And then each seeming obstacle he found 
^ Was but the effluk of his own great Being. N. D. 


THE EUTERPE M OP HRRObOlVS. 

* T1L\HBXAT£:|||, WITH MOTBS. 

^ ( CPatinued page 111 .) 

evil. When this J2gyptian Sesostris was returning homo, 
bnwging^with him many captives of the nations whose l^uuls 
he had conquered, and had arrived at the Pelusinn Daphnm, 
the priests say, that his ^.brother, to whom he had intrusted 
Egypt, invited him alad Vis children to a feast, gnd st rround- 
^g the house with wobd, set hrq to it, Sesostris perceiving 
this, immediately consulted hia wife (who had come with him), 
ant^^ie advised him place two of the children, who were 
six in number, across tlie pile, and thus make a bridge over 
the burning mass, by walking on which they might save thnn- 
sclves. Sesostris did this, and ]^us two of the children 
perished, but the rest were saved. 

CV’III. When gesostris* had returned’ into Kgyp., and 
puBished his brother, be used the captives of the sRbdued 
nation^, whom he liad brought with him, for this purpose : 
they drew the stones, whfbh arc of enormous size, to the 
temple of Hephaestus (Vulcan), and were forcedHo dig all the 
canals which are now in Egypt Thps these captives, against 
their will, made Egypt, which had fft'e^dusly abounded in 
horses and chariots, destitute of both ; ^for from that time, 
althqugh the country is entirely a plain, horses ceased to be 
j^sed. Tiro cause of this is the camah, which afe vary numerous, 
and run in every direction. The le'ng Had, the '.canals cut, 
because those of tlie Egyptians ^hosb cities were not near the 
river, but inland, suffered a scarcity of fr&th water, and used 
the .salt water, which they drew from the wells. 

CIX. They told me also, that this king distributed all the 
land sntiong the Egyptians, giving an equal square lot to 
each person ; and that he thence derived his revenue, by 
imposing an annual tax. If the river took off a part of any 
one’s lot, he went to the king and told him, what had jiap*- 
pened. * Tliq, latter nron sent {Arsons to examine and measure*' 
how pifich^he land had been aiminisbed, that She owner might 
only pay aV^fx proportioned to the part that was left.* This 
seffeins to me to Have been thS origh o^'geometry, whifeh after- 
wards passed over itito ,0rem.. Thepilof/itsand uie j^pbmdn (a) 
and the twelve parts of the di^, the 0reeks Udrned from the 
Babylonians. # * . • 

t^cx. This wi<s S^ptiaft'jEfn^ whb^^^^ over 

Ifiebiopia, He lel^ as Hfbnumonts, sbpe iftatvies 
*f;he Temple of Vulcan ; two of th|Ri|Xepreseilting himstf^lf and 
irh wife, are thirty eftbits faigh» and tbe other ftmn ropresenting 
the obildien, twenty cubits epeb. lonjg while afifervvards, 
when Harius, the l^etsian, w^ .about to put his ow^jitStue in* 
jftoni of these, the priest of Hephieatus ^aic^) would not 
adow him, saying that he had not done soA deeds As Sesostris, 
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the Egyptian^ for Sesostris haft subdued no fewer nations 
than^he# and had, moreover; conquered the Scythians, whom 
Darius had not been able to conquer. Hence it was not just 
J(he.said)« for any one to place statues before the effigies of 
Sesostris, unless he had surpassed him in bis deeds. Darius, 
they say, pardoned the priest for these words. 

NOTE. • 

(a) The polus in'a concave auh-diul; and the gnomon aVftlnmn on a 
plane surface to determine the sun's place. 

" ^ ‘ ' ^ • r* 

SEAOINdS F)ldM THE GERMAN MUSICAL LITERATURE. 

f Selected and Trae^slated for fhe Mueioal World. J ^ 

^ • MOZART’S REQUIEM. 

*• , A SKETCH EY ORIXEPP. • 

IL-PROGBlfeSS OP WOnK. 

We meet Mozart again in the middle of the nigl#, hut 
thrt'^ months later, when he h&d already completed for his un- 
» known friend the greatest part of his Ecquiem* Ofllsidc it 
snowed, and the storm blow the flakes against the clattering 
windows; but in and about Mozart there was nothing but 
music. • ^ ^ , 

About eight oVlock wife had entered the rooirPwith 
their two children — a son and a daugjjter — to beg him to A)iiie 
down to supper. * • « • 

** 1 have no appetite to day,** said Mozart, “ please take 
your supper by yourselves !** 

“ But I do not enjoy a meal/* said the daughter (the yoitjiger 
of the two <;hildren), whyi my dear papa, whorp I love qo 
^uch, is not with us/* * ^ ^ 

Father, you look very pale to-night/* said the^son, comCj 
(Idwn with us to supper ; qpother has prepared roast-goose,^ 
with braunhake (stewed greens)^, you know it is our favourite 
dish, and you will certainly enjoy it** 


morning, but yet couW not separate himself from the work. 
This night, in particular, he felt be much disposed 

for bomposYh^ ^He fancied the dark iti&nger stood again 
before mm, reminding him of his cbnlr&ct, ftnd supplying him 
with some; melocfics and themes, whiSh he Still wkhted, and 
which came to hini quite spontaneously^ The writing went 
on rapidly ; Ihe brack man,lookeQ over his shouldeh into the 
manuscript, and ff om* ijine to time* wki^^orqd Into his cars, 
** Bravo, my little* ftimid ! go onj you ktibW you Will compose 

J ourself to death; what|matte-i& it, whether a day*so^er or 
iter, s8 as yoq ^'t well paid ? **• • ^ 

A shudder caiti^?^ ovef Slcv8.fr t ; if wj^s*^s if hell stood atlliis 
sidS, fu buy of him his kst ai#d ihost heloi^d work ; hot hif 
.folded his Imnds in jYl|yyer, af^jl then fttme into bis mind the 
meUdy of ** Tuha niirum Spargeno sciiuitS 1*"^ which dr<>wned 
the whispenli^of hi^ black ccmitl^nion. ***1 • 

Several times thetlark fine repeitedhis whiftper-^'^ Mozart, 
you*]] ^0011 die ! I help you to* write your own deatlf-mass !** 
But*Mozar^lkard or heeded hirn not, aqd# coi{^ihw;d*to write 
until jloep overpowered his weakened franiJ. * • 


dish, and you will certainly enjoy it** 

** No !** replieclMozart, “ to-day I feel no hunger or thirst 
for eating Ibodf Go, dear wife and cbildren, I wish you may 
enjoy it, Goefd night ! for to-day I cannot cat a bit. Butf 
my dear Constance, have the goodness to send up a frw bottles 
fif chainpagne ; 1 want something slreiigthoning, as my^tock < 
of ideas is Well nigl( exhausted.*! • ^ 

“Wife and children went away with tears in their eyes, ar\p, 
left the fathor'alone, wlio, after the champagne had been sent 
up, locked the door, Mozart was this night in a peciiikr 
mood. In the morning his bo); had wept at his ghastly lyoks, 
and said, Father, I am sure you will soon flic !***• 

lie fek, indeed, very unwell. Some days befo/c, tlie ehapd- 
master, Salieri, had invited him to dinner. In Vienna there* 
•w'as no man who had treated Mq^art with gre^tef attention 
and kindnf ss than chapel-^master Salieri, whom, for this very 
rf^son, thf. former did not trust much, Ti^ fvcrSing after thc^ 
dinner he felt' a cramp and pains in his bowels, agains^ which 
jno j^hysic would '*p;revai]« This Mozart, himself, attributed to 
a dietetic transgression ; a fault which he was but too apjt to 
. . commit, but which this time had produced more serious conne- 
quenceV tham efref before* For Salieri was a very pious man, 
whom llhese /v^as flo reason to believe jealous of Mc^urt^s 
renown. \ ^ f ^ * 

• It was the same *doy of the month when the stranger 
had,, appeared to llim» pt when Mozart had, perhftps, ^merely 
^ei^t d!*such an .‘appearance. The filock struck twelve. 

Thraequiem^ as wc mentioned before, had vbry much pro- 
gjreased^ but Mozart% strengths was also almost exhausted.' 
He had spent over it many a night, and u^oke paler every 


* llft-N-TMK LAST TKOMENADE. 

j • g 

It waif a lowely autumn afternoon, when Mozart walked for 
the left time inlo tne fields. ^ • 

I . ** TJ|fori»the silent tiibwers nnil meadows 

* The sinking day dro^s peace ; 

• The stillnesi or autumn embraces nature I 

^ h9w pure and if esh is the air I 

• How clear the i^ure sk^l • , * 

* From^ehiAd'thc golden^:|puds • 

\ The ruler of the day smucB 'adieu.* 

Insects play on his ytarting rays ! • • 

Into the valley the ravens dewenu ; • ^ ^ 

• A zephyr is whtsptiing throus^h the trees, ^ • 

And plays with faded fli^wersd' ' 

Thus spoke Nature. Who has not*4if*ard tliat language 
before ? It was like one of Ossijfn*s sti^ins ; and Mozart, ia 
bis latter days, was, like Napoleon, fond Of reading Ossian. 

Mozart grew soft on Iqgk^g upon fading nature. ' Every 
tilling so clear, so^transpafent, so mild— lil^e^is 1>wii 
compositjons— and yet there rusij in thc?^ hackgrounoT a huge 
dark cloud, which more and nKife^ lyerfmwered the rising 
rooqn, and from n'liich fancied to sec tbfi unknown, 

June look ihreateiiihg down. At dlflbrent-jtimcs# tears gu{4u‘d 
fram his eyes; biit’^what they meant we cannot say. • Not 
I one' of us knows iiow a genius feels '•for we all are only logs 
I of wood, or blocks of stone. • , • 

i t Mozart graiy more melancholy tc^-cla^ than he hacf etrdf been 
i beforef There w«R no elasticity or power in his steps, and 
I wbefl be arrived nt^a clear sjiving. from which hoflrauk, he 
was startled by, the reiiectiicpn of 14a ghj^tly featufcf oh the 
I mirror-like surface oT the water. • 

I Many^tHings ht lyrste into fils nocket-bi)ok this a^fternaon^ 

1 bu^all his ideas were autumn-like, sopc even winterly. 
felt a secret longing for the rest of the gi*ave, and resolved to 
die over his Requfem^. t ♦ • ' 

* Oy, *11110 wf>(ld was so beautiful this evening I Tlie moun-* 
^ins swam in the evening mist I ^The Dndbbc wo^^ndjike a 
silver thread •throu^i die lovely valley below I A^id before 
him lay thb city of joy, his <Icar, belcfvod Vienna, giiif by the 
k«n*S Ipst rays 1^ A hundred lovel;^ melodies playe^ around 
his ears j but he preserved noif one of them ; foritoaday ho 
bad nd iliclinarion for |rriting— d'e only wished ko/aal. And 
what he felt that evening, that he has takeu with him to the 
silent grave. 
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LONDON WEDNESDAY pONCERTs! 

TaS iibut of Mr. J^ridgc^lfrodshani, the tenor, whose 
advent has been looked ftmard to with ednsiderableCexpec* 
tation, gave a new featare of interest to the ninth concert, last 
Wednesday. Mr« Frodsham judiciously elected two simple 
ballads for his firs#' public .eyay—" I dd^ not aifek a token/' 
(words and melody^bv Capliam Hiwthorne Reed, of the 17th 
Lancers), ^and Madeline/* by NeUen,** *^e was encored, 
with greaLunanimity and g0o<f<wiU oil th^>^art of the 'audience, 
in botff. Mr. FrodshaiK* has. a higlv' t^nor voice of peculiaf 
Bwsatne^B, and so'flesflblol^at, with otudy aiel ^actice, almost 
anything may be yfie'&ed with lie has already a j^ery agiee- { 

able and unafiect^ sty^e of singing, which at once plaee<f him on 
good terms with Ifis bearers/ With yddth and a prepossessing 
appeaWce to 1>ack him', Frodsham may fbrwara to^ 
a succeB8fh> career, whether Us futunc arena be the stage or the 
concert soomt His nervousne^s^was w^ry evident on Wednes- 
day nigV., (mdewhen he had finished his first song; he liteiallly 
can out of the firefa^stta, as thopgh afraid of the* applause that 
greeted him oik^very side. This timidity, however, be[fan to 
• disappear txndeS the genial influence of public encouragement, 

^ and Mr. Frodsham was enabled to exhibit his good natfiral 
qualifications more advantageously. The iiqpr^ssioh he pro- 
duced was unanimously favourable, and the interest atHched 
to his appearance was not a litt)e*enhanced b}( a strong resem- 
blance, in the upper part of his face, to that of his popular 
cotemporary, Mr, Sims Reeves! Mr. Frodsham is/ we belipve, 
a pupil of Signor Felice Roaconi, k professor fif acknowledged 
eminence, and brotber^to the celeb^atfd and ]nimitaji>le Gior^o 
Ronconi.e Tbe pupil does credit ^to theroalbter. ^ ^ 

, , 7he seleetkhf on this odckkifiiiff ms from the Huptemis^ 

which Poole, Mra A. Newton, Mr. Travers, Mr. La^, 
Herr jPormes took part. The '' orgie” chorus, the second 
song of the' Page ('* No, tio, jpo," composed expressly by 
Meyerbeer for Alboii), sung by Miss Poole, with many un- 
allowable alteration^; the^rst romance of Raoul, by Mr. 
Travers, viola obligato Mr, Hill; and the recitative^ chorus, and 
air, Fiff, paff," by Herf FormdlMpnicipal, were the selected 
piecte, choruses were ifrMiteady«and imperfect, o^ing te 
an evidebt want of rdhearsals^ Herr Formes sang the ** Pifi, 

* paff* splendidly, and i^sjofed some portions of the recitative 
, which wore' omitted at the Royal Itali^fn Op^, because Sigpor 
Mafini could vot execute them. But the effect of Herr Formes' 
vigorcus smging was pretty nearly nullified, at times, by tke 
slovenly manner in which' thewboral parts u^re rendered. < It 
maybe rdiiAurkecl, tha^ HerS Formes sang his paft in Italian, 
while %e chorus appeared to be singing an ad libitum mixture 
of German, French, and English. Thc'^air was encored, 
nevertheleks. f c « 

From |lie feinain<]pr 'of Jlhe vocal pieces we, can only^lect 
a few. Miss Kell (M, Panofka's pupfl, who^ successful 
d4bvC we recorded ia onr last) iSng the V Deh per ^ssto " of 
Mozart, the choice of which, although it be at present beyond 
her powers, was honorable to her own ambition anS the taste 
< and %*!hool of her master. Tbe Misses* Gale kang a very 
pretty and alily written dn^t, ealled llie Pj^j^^im^Ntgra," 
the ooinpoifition of M. Panofka. ' The dejrer sisters took the^ 
utmost i^ns, and sang with*" neatness dud ^int, beiqg aecom- 
panied ^the piano by Che author of the duet. Hdrr Form^ 
was agaiq encored in Don Giovanni's serenade, '' Det^ vi'eni ' 
alia iiirestva," which he sai^ with much taste, admirably 
accompanied r<m tbe maodofine#^ by a gentleman frofn tbe 
German orchestra, who was fiivorably mentioned in these 
columns, last summer, for the seme performance at Drury 


Lane Theatre, but whose nanib was not In the bills on either 
occasion. A delicious duet of Mendelssohn, sparkling with 
fanc3rand freshness, The May hells,"* was exceedit^ly well 
sung by Mrs. Newton and Miss Eyies. Mr. Lemer was« 
encored in tbe drowsy old melody, Tim lUds of the Vil- 
lage," the delight of amateUt table singers, who were flat- 
thr^d by their friends, half a century ago, ipto the belief 
that they /had voices like Incledon. f|liss Kell, M. 
Panofka's pupil, exhibited further progress,- •and obtained 
much ipore decided success, in Benedict’s beautiful bi^i- 
lad, ”*lpcene8 of my youth." Mrs. A. Newton reviyod a 
song by Shield, How fondly our hearts," remarkable for 
vocal difficulty aud musical insipidity. The cleyer singer, 
however, executed the claborsde divisions with great skill, and 
was most ably accompanied in an obligato oboe p%rf, much 
more* perplexing than graceful, by Mr. Nicholson. TJfis was of 
old a famous song or Mrs. JBillington, but we see .no reason 
why it should have heenVexbumeiL from its grave in the 
churclTyard of* oblivion. • Miss Poole sang, with ‘ infinite 
naHvete, ^ long rambling ISallad called The Kcepsak^/’ a 
sequel to the Cavalier," and qtiile as stupid and vulgar. ^ 
The “ Bay of Biscay,’* sung for the first time by Formes, 
obtained an encore; but Herr* Formes must hear Brpliam /)ie 
elder uing this antique nautical ditty before be attempts it 
againf 

Tne Cujus animam,% from Rossini's Stabat, by Messrs. 
Distin and Sons, on a quartet of Sax-horns, and Bellini's 

Meco tu vieni," by Mr. H. Distin, on the Sax Tuba, were 
both admirable performances, but came too late in the evening 
to }jh appreciated as they deserved.^ 6f the miscellaneous 
part we ho^/e nothing mifure to.aay. < 

EmsUwas in his f^lory on this, his fifth appearance. He has 
Vcompletely warmed to his Wednesday audience, and encouraged 
^y their hearty demonstrations, has unfolded to them the whole 
treasures of his immense talent. Never, perhaps, did tiiis won- 
derful player achieve a mdre triumphant succeas thqn on this 
occasion, His Jir VarU of May seder, fepeufed by dc^sire, 
was a prodigy of execution. Everything succeeded. Not a 
difiSculty, however perplexing, was rendered doubtful by 
obscurity alUwas as clear and satisfactory as it was \)ri]]iantj 
’and astonishing. The cadenza was a perffjCt marvel ; a more 
extraordinary dispjfify of mechknism, ^ more sutprising c6m- 
vnand of the instrument was never heard, even from Paganini, 

' if. Indeed, (which wc beg leave to doubt) Paganini ever dreamed 
oP such a tour de Jorce, Every variation had its burst of 
applause, aijfi thq cadenza was followed by a regular hurricane 
of acclamations, the like of which we never heard before in a 
^Dublic assembly. Ernst, who was fairly tired with bis exertions 
—for be had ajmady been encored in another aiorcffCM— -returned 
and bowed again and agaHi ; but this was not enough for the 
/nultitude— (^spptm as mobs are ever, despotic apd incon- 
siderate. The hq]rricaue continued, when Ernst .had left tbe 
orchestsa, with incteasing vehemence, and he was obee more 
forced to return. Combined cries of " the Carnivd," und^ 
’*tha cadence," now rode upon the waves of the hurricane. 
TBe mob was divided. Ernst, hpwever, obeyed the majority, 

, attdVli^ own coDvenieneu— for reuliy the eadmei^ twice through 
in . immediate succession, was impossible-^anS pUyea some 
variations of the ** Carnival." At thCf. commencement, the 
hand bfing. unsteady and uncertain ifi accompaniment, 
Ernst* amnsed himself by playing capricious snatches of vthe 
: melody, suiting whatever harmonyi[ tonic or dominant, ^icL 

• Ffon a B0t of six ** Two Part Stings/* publiilied by Eww and Co„ of 
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the baud was playing, until* when all was right and comfort- 
able, he set off in right good enirnest, and executed a series of 
V the variations, with which the tMmuI^tuuus auditors were at 
lengtli content, and the violinist ' retired amidst renewed 
enthusiasm* V ' • ' 

• the other performances by Ernst were his own plaintive 
and beautiful in C minor, his pjerforoiance of which is 
. a musical flood 6f tears ; and the Rcmanesfiat a quaint ai'a de 
danse of the f 6^ century, the pointed, expreasivei unaffected, 
half-playful, hmf-passsionatc, and all delightfully*oapricious 
manner of .liis playing, which was as touching as it was 
charming, tins was hts first encore. » * • 

The Imnd, led by Willy, and conducted by Ansclititez, per- 
formed the overtures to Zawpa and Fra Diavoio wi^i great 
spirit, IVe regretted, however, not to hear one orchestral 
piece j|j[i the classical style from this excellent phalanx of' 
instruin^talists. The hall was crammed to suffocation; the 
heads of the audience waved about like a troubled sea. 

• m # 


MR. wiCLY’s Concerts. « 

SERIES of six Classical Oonceftts baa beeti announced by 
. Mr. Willy, in order to ^fford the public generally, 4t$ well as 
musical amateurs, an oppprtunity of enjoying the works of the 
most eminent composers for the chamber. Mr. Willy has not 
overlooked the signs of the.times. Tfhe degree of favour^shown 
by the public at large the orchestral compositions of the 
* great masters at M. Jullien’s and the London Wednasday 
Concerfs, by large masses of pervple, was a fact tocw auggestive 
to remain unnoticed or without wholesome consequences. The 
Classical Concerts, under the direction of Mr. Willy, will, we 
have no doubt, tend^till further to disseminate that tas^e for 
music in which the events of the present day show so remark* 
•*ble a progress. The fiftt c5hd«*t tddk pl^e on Monday weelc. 
The following W’as the programme * • 

, PART i« * ^ 

Quartet (in D maior, No. 63) l%o. Violins, Viola, and ♦ 

A'iclenccUo, Messrs. Willy, Zerbiui, Weslake, and 
riatti ^ 

Tiro*Song«,'(M|S> ^ w^^ Brulc" }^'*® 

Aria—” Doro Siwio,” Miss Ellen Lyon .... Mozart, ^ 
Grand Trio (in D minor, Op. 49), Pianoforte, Violin. 

and Violoncello M^ndeUiohn, 

* VkKS II. ^ • 

Grs^d* Senate (in V if(ajQr, Op. 6), Pianoforte lyid Vio- ^ 

lonoello, Messrs. W. Sterndale Bennett & Piatti , Beethoven, ^ 
Song — ”Tutta«ron,” ()!?«p*o»e) Mr. W. H. Seguin , Handel, ^ ^ 

Duet — ”The little watchful bird,” Miss Dolby and ^ 

Mies Ellen Lyon . . . • • Macfarren? 

Quintet (in A minor)* performed bp the following nthm-^ ^ 

bers of Mr. Willjrs Concert Band First Vidlins, ^ 

Mesifre. Willy, Zorbini, and Mori ; Second Violins, , • 

Messrs. Bradlw, Hill, and Webb ; Violas, Messit. • 

Weslake, Waud, and Day ; Violoncellos, Messrs 
* W. Heed, Gardner, and Calkin ; Double Busses,, # 

Messrs. Pratten, Mount, and Giles . ? .^Onslow, ^ 

^ • Acoompamst, Mr. Land. ^ ♦ * 

The perfoiPmauce of the above pieces WRif what migjit have 
^be(;p anticipated (from such a combination of talent. Ine great 
•feature, however, was the first trio of Mendelssohn, splendidly 
.. executed by Sterndale Bennett, Willy, and Piatti. The 
scktrzht one of the most fanciful of the many exquisitely fantiful 
creatioitecf M^haelbsohn in thisparticulsf form, was enl^pred. 

Miss Dolby sang ^olique*s beautiful songs in hen owe 
quiet ond attractive Vanuer, and was well accompanied by 
MrJ.und.' 

^ # We Heartily wish succoes to Mr. WiBy’s speculation, and 

tbaint may benefit himself as much a« it cannot fail to benefit 
the pufilic. • • • • 


DRURY LANE. 

iULLIBK^S COKCB RTS. 

Qk Wednqigday night M, Jnllienf concluded his present 
series concerts) one of the mpst siicoessful« and one of the 
most deserving of success, whicU haf taken place under his 
direction.* There have been none of those extra and doubtful 
attractions, in the shape of ear-splittiag iRilitary . orchestras, to 
engage the attentioni. by AipefBtmqs noises, of the ordinary 
patrons of M« Jullien'centertainmentsf; but In place of these 
the general prografloines have .Ij^n intrinsically better than in 
•any p^vious season, anJT more gleptifirily mixed with sdections 
trom me wosksipf iKp grea^ orcHgatrak writers. The resent 
B^thoven and'Mendelssdhn pights-^(vle qrish we could add 
the Mdzart nigh^ — an^ tfie Haydn nigh|-^and the Spohr night) 
were attended with twerpowiRga audfqpces ; the selections 
•wefe bold in re8pe;ct of the^ quantity given— Jullitn not 
having quailha eveiibefoi^p eVimj^syrnphoniee-^and* judidous 
in respect of their variety and contrast. We hgve witnessed 


paying this deserved compliment to M. Jullieh, must also* 
(3:>sgratu)ate, with equal sincerity, the large audiences, whose ^ 
tdste he^has been tne means of elevating, whose capability of* 
enjojmicnt he hat unquestionably enlarged, and whose re- 
spectful attention, while receiving the wholesome lesson 
admi^sterpd. m*ust be regarded as a sign more gratifying and 
more convincingly indicative bf the progress of the public 
mind in apffieciuting the nRblest and purest manifestations of 
thS most innocent and ^beautiful of tl)e arts, thafi the 
fiourisliing^prosperity df*a diousatdPhilharmonfcs^and Con- 
s^vatoi/oa, wlere the audioubes are^exclusivcly taristocratic ppd ^ 
j^fessional. ^ » * • ,• 

The instfumental performances, which have Involvdd^ 
more than usual amount of excellenoe and variety in what 
I may bo now csdled the hSliet depaillnent of M. JuIHeu’s 
I programmes, have beeq pleasantly diversified by the nightly 
I exertions qf one of the most graceud and accomplished 
vocalists of the present dayai^cttv Trefizt The extensive and 
irariouS repertoire of this popular artiste, which ^mbtaces 
the Gerpian, French, Italian, and English schools^ ^ovided a 
continual succession of noveJtiet in^the* vocal department, • 
which have materjally enhanced the abactions of^. Jullien’q 
already more than ordinarily attrdfctive entertaiiynenft. Upder 
these circumstances, the increased vogue of the 8pirlti|4 chef 
d'orchestre's oldgst speculation is'mothing more than tho 
natural consequence of his enterprise, ^which* he ARver allows 
(p be lulled tK> sleep in the security of unchanging "^fb^j^rity. 

On*Satiirday last Jetty Trefiz took*her benefit. A bumper 
house wqp the inevitable result. The fare.well performance of 
the fiopular Jejty was alsa the i||psir interestii%.* ^ A* more 
hearty <yid generouS recqition has pot been accorded to any 
other ffl^cteme of M. Jfullien'J^concerts than that awar^d (o 
Je|ty Trefiz ^ii Buturday evening, wjxen she appeared in the 
orchestra.* This enthusiastic reception was but •the herald of 
a series of aaclamRtibns with which ^Jie artist was hailed Roving 
her povformiApes. Eight times did she sing iif the course of 
^the eveging, all het^ongs being encored? At |he^clo8e of 
her last |p>Q9 an uAusUal demon^ration in the coucert-room 
was ma^ in favour of the singer. * Wreatlis andL ^^uuquets 
'weVe throtvn ii^^rofusic^, accompanied byjiniversri and pro- 
longed cheering. Of these and Any encomiastic displaya Jetty 
Treffzris undeniably the worthy# object. She hea worked her 
way silently but j&ucely with the English public, and the firm 
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footing Bhe has gained by her unquestionable talents no idle 
breath of favour, nor wanton prejudice,* nor rtsllCss novelty 
can alter, or imperil. Mademoiselle Jetty TrefFas accompanies 
M. JuUicn in his forihcoming provincial tourney « r 
On Wednesday evening, as we have already bintcia, the 
present series was brought to a terminationt The last per- 
formance was a happy wind-up to the season, llie theatre 
was crammed to tne ceiling^ the encorA were numerous. 
Jetty 'rreffie san^ ^Ine times ! tbe^ applause uproarious, and ' 
the 6atisfa(;tion univershl and particulaf* ^ui^ien was received, 
both on his entrance, and at ^ endpf (i.e performance, with 
deafening cheers, and tWi tUtqost anl ipost vigorous demon-/ 
strationf which could he shjsdowcrf fberth fty e!«rt)ing of hands, 
pounding of stickc, Umbrellas, cund Ipet, waving ha^ts svid 
handkerchiefs, &c. &c.ti — 0 ^ • . • * I 

Last evening the^annuaT hal was given, w^ich | 

proverl more brtlliant by Yarthan^any of its pr^dscossers, more^ 
attractive^ rtiOii Jiovcl, and«.faoiie variod. •> Of this surpassing ■ 
briltiaifbW, however, and of t|}o«attracftion8, tbe novelty, aqd i 
variety, wc,niuaft defer our accf>unt until next wee^^, whfcruwc ’ 
shall do our cnfiea^ou1*3 to render justice to all its exA:ellences. i 
Enough to say, in a word, that M. Jullion lias gone beyoRd all 1 
'his fonneq^ efforts, and has kept true faith with the public 
, according to his promises. r ‘ / 

DRAMATIC IMT^LLIQENiSe.. ' 

, » 

HAYMARKET. ^ 

' r 

Mr. Macrkadv closed his first farewell cng.agc«ient at ^ihis 
theatnp on Saturday, in Maaheth. file returns after Christmas, 
and appears ka a tfewVound of pafts*. ' Hij engagefinent must 
be prolonged fwi indefinite extent, ifi as it h regl/tted, 

' win play all his f^yourite characters. In his twcnty-sewrfi 
pcrf^irraaiTICfes at the Hffymarket he has appeared jn only five, 
having repeated one cl^aracter, Macbeth, no less than eleven 
tiiges. Tills looks *^s tiiougll there were a possibility of 
' Mr.'Macready's’not retiring Jri)iu the stage in June or July. 

Mr. and Mrs. Qllarlcs Kean returned on Monday, and 
, appeared, in the pu 5 )ular,play q ^he Wi/es SJhret. They 
werct received with immense .ffiyofer’by a crowded aucliencp. 
who testifletl their delight at tjie performance by repeated ana 
. signal bursts of apjdause. <^1^. gnd Mrs. Charles K6mi have 
been earning laurels ifi *the provinces, and appear to have 
Uchieved the most triumphant success in Mr. Loveirs adtni- 
rahlt play. iJuring^ their engagement at Dublin a new piece 
was brought out, writtej^^ expj’gssly for Mrs. Charles Kean, 
entitled Rent's Dang^hr, in which^the fair actress 

creat^ a p^wefful sensation^ by her intense passion and pathos. 
This drama, which is in on© i^t, will be 4;irodaccd omMon- 
day. Mi^. Charles] Kean has a part ii^ it, although^ as 
wo understnn©!, not an important <^ne. ^ ^ 

Ilamkt was given^Ou "Vi^dnesday, with .Mr.* Charles Kean, 
Mrs. Charles J^can ^(Ophelia), ^nd Mrs. Warnef (fireSrtrude). 
Ilamiet Mr. Charles Kei^u'f most admirable Shafisperian 
performance, ^(und the fair finds a m^ost Sharming fe- 

prpgentativc in Mrs. Charles Kean. « ^ , 

c Th^‘ Housekeeper and tfte H^onder were given last ©v^ing. 

A new dfama, called the Loving fVomm^ will be hroughfoutf 
next It is from the pen of Mr. Mark Lemon. 

PAINCCSS^S. ^ 

A coMio opera/ in twa aotSi calk'd A/ina».' th^ book by* 
T\le88rsr Val. Morris and George Linley; the music by Signor 
Sebira, was Ix'otigbt out op Setjuiiday n|ght. * t 

'Wc were present at th© representation, an4« of course, have 


formed our opinion of the work ; but we defer putting it in 
print, for reasons that those iwho run may read. , 

NEW ‘SThAND. 

A dramatic 'sketch, translated from the Danish of Heqrik 
Herz, was produced on Tuesday night, with decided success,* 
under the title of King Rend^s DauglUer^ 'JljlLu and Mrs. 
Charles Kean played a version of the same piece during their . 
recent en^qgement at the Theatre Royal, Qulfiin, bat their 
version waif by Colonel Phipps, while this is ffy a writer well-* 
known in periodical literature as Bon Gaultier,*' and was 
published nu the Dublin University Magazinf during lAt 
year. » 

The drama is no more .than an exhibition of a peculiar 
psychological position, and when this is developed, it 
' terminates. A daughter of King Rend, of ' troubadour 
celebiity, has become blind, at an age so early, tli&t she is 
not aware, by comparison, of her peculiar deficiency, and as 
see is kept in a state of ^elusion by her father,' who has 
enjoined all her attendants to abstain from revealing the 
I secret, she believes that her condition is that of ordiK'ary 
humanity, A young nobleman, whq vccidCntully discovers her < 
retreat, and is struck by her beauty,, awakens in her mind the 
feeling that there is a world of sensations, of which she has 
never ^been aware. Shortly afterwards her sight is'restofed 
by a Moorish physician ; and, though she is at first terrified 
by Hilt new scene presented to her, she is soon delighted to 
reeogniserher father, and to hear that the youth who first gave 
her notion of light is her betrothed. 

This little piece, simple as it is in plot, is evidently the 
product of much reflection. The difficulty of making a person 
destitute of a sense apprehend, even • to a slight degree, the 
olJjects to wltich that sense rfp^fics, 'is cxhibiteil with a gie^t' 
^eal of acuteness, and also with much poetical feeling, and the 
verse of the fenglish adaptor is sijpooth and melodious. 

Mrs. Stirling is just the actress to seize on a definite idea, 
aad to work it out with tl^oughtfiilness and accuracy. The 
uncertainty of her movements as the blind ^irl, the Altitudes, 
which were too pleasing to be called awkward, <:but which yet 
I conveyed the notion of an inability in the body to obey the 
dictates the mind, were highly truthful ; and the air 
•of trqcting simplicity with win’chshe replied, even to u btrange' 
voice, was the moite pathetic from the c}>mplete* absence of 
^jnggeration. The attitude with which, on lirfr restoration 
\io sight, she greeted the sky above her, aflprpacbed the 
st^tjcsque, and showed a profound conception of the beauty 
of the situation.' Mr. Leigh jjdurray, as the cbivalric lover, 
looked cxcL«!»&inffiy well, and by depicting a generous enthu- 
siasm. gar^^e force to a character more slightly sketched. At 
•».he conclusion of the piece, which was received with loud 
applause, 1^1 r^. Stirling, Mr. Leigh Murray, and Mr* Diddear^ 
(who played feng*Rend) were called before the curtain. 

' *,,.i»SADLaR’a WELLS. 

GarSof H tragedy, by Mr. F. G, Tomlins, printed for pri-, 
vote circulation some years ago, was produced on Wednesday • 
night. 

Tim story, which is exceedingly simple, is kid in SfAsin, at 
* tbe tijfQe when the {nquisition was first ustablishad that 
soun1|y. The Countess de Yieyra, a noble lady, in spite of 
the entreaties of her son, Garcia, gives K^uge 'to tt miserable 
Moor^^ ho is flying the vengeance of the l\Sly tribuhah Jfhe 
man being afterward? taken by the inquisitors, and put to th( 
torture, reveals the name of his prdtectress, and she Is liftkie- 
|<diately arrested, Garcia, wkD believes that her deatlf is oer«* 




tain if the same evidence 'which the Moor has given to the In- ^ 
quisition is conveyed to the court, moved by a designing 
noble to waylay the witness in a moiuitain pass, and to mur- 
der him/ When CUrcia has commitbd die cnme, he finds that 
he l^fis aiqned without a purpose* His mother 'has been par- 
doned at the aiinple intercepsion of the Qiieen, but dies pf 
grief when her son is' draped off by the familiars of the In- 
quisition, on acequnt of his needless deed. 

A great merit id this very simple play is the clearness^ with 
which the autbmr hat de^n^ to himself his own moral pdrpose, 
and tl^ care and completeness with which he has represented 
the peculiar positi^h of his hero. The words of Garcia^t- 
wards the conclusion, I fell for want of trust in HcavAi,’* 
contain the whole purport of the drama. The moral law that 
admits of no exception is made to predominate, and the in- 
dividual, tha^h he seems to have every excuse to violate its 
sanctity, andis prompted by no meaner feeling than filiaT 
devotion, is forced at last to co])fess th^at he hi— 

•* A murderer I whom all ftmn ; who ffreys on ,,, 

Hia Own kind. The worst of ^htevsa ; that breaks ope 
The walla of flesh, and steals away file life. 

* A self* will’d piece of duaS^ that dares to take * * 

The thunderbolt into its weak hand, and 
Launch it where it lists.” • 

Or, as le safs in another place',— % • 

. • ♦ 

** I am n ruin. 'S 

The immortal gem is flawed. *Ti^ marred for ever. ^ ^ 

Love may o’etlook tite specie; Mercy forgive it ; 

But still tile iittperfcction will he there.” 

To give significttnce tg the collision which is the basis of 
this tragedy, M;-. Tomlins has taken groat pains to mi^e hit 
. hera*a most amiable character, fhifc^jciit almost to w.es^ncss. 
The filial affection, which becomes in him o. motive to wtting, 
is constantly kept before the audience, and is artistfcally in- 
troduced at the beginingof the pibce, by ap allusion which his 
sister makes^to a similarity between hii]p and his mother. No 
less motjve, you feel, c^iild liavc tempted Garcia to crime, but 
still the justice df»h!l full is made obvious. Tliis recognition 
of the doom of the«individual to be crushed, "when brought, on 
the mere pretext of feeling, into opposition to the inai^dea, 
shovs that the author has a true perception of the Elements 4 >f 
tragedy,. • His* languafje (considered apart fropi the metre) is 
g(jnerally forcible? and terse, and the fault, common to novices, 
of over-loading their dialogue with imagery, is avoided. 

In the technicalities of his art he is not yet thoroughly « 
practised. His verse is on the mistaken principle of enume- 
rating syllables, without attention fo accentuation, hUl nevcA 
thcless it does not rh^ badly in rhythmical prose, 'fy the 
villain of the piece, played by Mr- Marston, to a slight comic 
character, acted by Mr. Hoskins, and to other parts tif second- 
ary importance, he has not given sutHcicnt* sub^ahee to 
render effectite the scenes which depend on sthejn^ alone. 
Hence some portions of his play appear weak|*.lh*ongh still, if 
we consider the siniplicity of his subject, it would have ^eeu 
hard to avoid this defect. The author has reserved his main 
power and care to the development of his chief figure ; and th^ 
f^orce and accu^ucy^s^ith yrbieti he has set forth the situationsi 
of temptatk)n 4 and reinerse, show that he baft much capabUhy 
ill the deliueatjoh fSf character. * 

The principal petsoiiagas were acted by Mr. Phelps and 
Miss Glyn% They dd^not udmit of much variety, but^tUe 
harrowing state ojf horjror into which the bero is repeatedly 
piuhgeC^n the course of. the work is forcjjlily depicted by Mr. 
Phelps, aiM his weak though amiable character brings into 


contrast the firm trusting spirit of the mother^ played hy^ 
Miss Glyn with niuch dignity^ and wi A something of the 
notion of a supernatural support; , The tni#ewiW0 Moor, ever 
in a state of fvighjtii was efiS^tively^ veisdat*,^ by Mr, 
Graham, a , 

At the fall of the curtain the applause was loud and con-* 
tinuous, and Mr. Tomtos crossed the stago in compliancy 
.with repeated demand!. Mr. Phe^S and Mbs Crlyn artjie 
also called. * * ' * ^ a 


HVARYLEBO^C. 


M^. W4i;rT8, the lessee If this lijusa^ took leave of bis 
public on Monday ftight ; *Mr<s£llis, Vis^atags-mdhager, acting , 
us spok|Bivan qp the*occasion. ’*In^the favuwell gpeech wbidt 
this gentlerfan .delivered, ^e*supportcrs outlie establishment 
wei% th|nked, tfie services* repderSd set M^ltbone* to the 
causs of the dram% were enumerate^ and the removal of thfe 
company to the (Jlympiciwas pQicialiy^npouiiced.^ * The* au- • 
peaca, which was unusually cipwded, on account^ of 
Davenport^takiim his benefit last and also^pii account 

of the leave-takmjf, were loud in tljmr acdaiAafionsf and,' no^ 
satisfied Kfith the appearance of Mr, Watts by’^dtputy^ insisted 
on his coming forward in person, , j 

Witlv tiiis farewell prgbably ends that style of manajjement 
Vhich*for the^flast twp years has maintained the Marylebone 
Theatre i% a position sufficiently elevated to render it an ob- 
ject of general interest, in spite ofetl distance firom the ordinary 
theatrical precincts. • 

Prior to the autumn of 1847, thIS house was of a class so 
professeSly inferior, that its exiiftenco was scarcely sb much as 
known* oul> of its immediate^ Iq^ality.^ Not,hayng been built 
very many ]w?ars,^it had not even a ^emini»c(?nce of fetter 
Say clothe* it with a sort of pristine,* Mrs. 'Wmtier, how- ^ 
ever, wlio, jointly w'ith Mr. Phelps, had s^ccessded in rajsing 
Sadler’s Wells bf>m degradation to the respectability i^uch it# 
enjoys at present, thought when she "left «that estabhshment 
that an experiment which had Succeeded ■•Cii the Islington « 
neighbourhood might also h^ve prospeious results in Padding- 
ton, and accordingly, in October, 1847, the theatre was opened 
fipr the legitimate drama, being •the lessee and 

manager, tfiid Mrs. Wameii'thc directres.s. As at Sadler 
^lls, the greatest attention was^paid to poets 
requiring elaborate decoration were put oj the stage in most 
^pqrfect style, and people who had becn^trained to fastidious - 
neA in Westminster, and had never h^rd thaj therq^was*8Uch^ 
gOn edifice as the Marylebone Theatre in the world, were ast^- 
j nished at the elegancy of the salle, i^hc beauty of the scene^, 

I and the judgnftnt and good taste which regulate!^ thp untirq 
I'perfcgtnance. Duyng Mrs. Warner’s direction, Mr. MaUready 
plUyed Ar*some nightif at the Maryh^bone.* 

Whc» Mri^ Warncr^uitted the theatre, in the beginning of 
1848, it Continued ppen under the dire^ioifof Mr. ITOtifc, and 
vdls for some time a sorf of “ starring” h^use.* Mr. and Mrs. 
Keely, Mr. y.*P.*CoQkc, Jjfr. Buefttoue, and Mrs. k’itzwijlianij. , 
were upicng th«^ performers of eminence engaged •fbr short 
periods. By fte engagement of Mrs. Mowatt and Mk Daven- 
•port, about a yedt ag<a the performance^ again assumed a pej- » *- 
mauent ^chartictrf^ Mrst Mowatt, unquestionably 'the most 
graceful actr^pss who ever*came to this country from A^^erica, 
hod previously 4 tppemrcKf with Mr. Davenport at the Prjicess’s 
and the Olympic, and had made a most favourable imprgstion 
on 'the* publid, wlyiph she increased hy conquering certain 
national peculiarities of enunciatioEf and by gradually. beoom- 
ing more bf the artist and ||pBS of,ihcv anjjftteur. Witi^ her per- 
sonal attractions, he{ ]^iquent reading pf certain parts, and a 
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, peculiar fascinntion of manner, she is now, In a character that 
suits her, one of the most pleasing^actresfllhs oih the stage. This 
lady, Mr. Davenport, who. has most creditably distinguished 
himself in various depaftjnents of leading Jjhbminess/^and Miss 
Fanny Vining, an estcetfenl actress, atfacbed to thfli house from 
the time of its opening under Mrs. Waf ner, have retrained the 
leading artists till the closing on la^ Friday *night. Daring 
this concludinl portion ^ Mr. Watt^ maniigement, there has 
been no relaxl^tiDn of 'that spirit and energy which, in 1847, 
raised Che liouselo importance, hut^h^ beauty of the decora- 
tions and the good tatuTlaith illicit &e pieces have been pro- 
duced, have remained .a jthetne Af general admiration. / 

€ •The OIympic<rheW*e isi.to epdn*on#*^‘Bbxmg’* night. 

' > . * " » , ^ — I. ■ — ■■■., M , » f , 

'SfUSlC MAJt^CHCUTfiR; , 

, (^rom our ovtfh CorrespondenU^ • 

, We Submit in the best^f t^niper to roue ahf Stations on onr last 
articld'. iVe believe ydu, Mr. mitor,to be a musician and a cqm* 
po#cr, aad, having no pr.et 9 nsSon 8 t<f either distinction ourselves, we 
ar<^coptenato mve the impassions made upon us by an}* composition 
«we hear ia the'^ifcplc character of an ardent ^lovar of music, who 
desires to. give* a fair account of music at Manchester. The 
cornuaratiyo instead of superlative had been better perhaps in 
spea^'ng of The choral episode on the awful |)ower of lire,’* in 
Romberg's Ode — ^to have said tliat it ifas of a hi|^ or higher (and 
not the highest) order of composition. Thw m^ddinsr March " 
we still cling to our opiniop about, as bding^ grand asvsrell as bril> 
liant ; it may be that the wrfdng may be grander in the “ War 
March of the Priests we judge only di the effect ; #ertainly the 
** Wedding March'* w-as tlfe first produced, and« has the charm of 
being the Earliest and fiu our opinion) brightest inspiratibn.* We 
•fully agree with D. H., the orchestra could with jpstidb return 
Herr Djirnck<fs iburnfuf glancdh.* Rut pnough of this: we have 
somCthing^more gerihd, find delightful to comtm«mcal 3 , Your corrc« 

, pondenf was hoticiuretf wMi a special invitation !o Mr. ^Jl^ariei 
Third Classical Chamber Concert, on Thursday, th^thipst. i 
% and a" most interesting afiatr it was. As already iStlmated, those con- 
certs afe held thi8«soas«n in the Assembly Rooms, Mosley Strbet, 
and any room mt^A fittingly dfmropriate it would certainly l>e difficult 
to find ; sufficiently large to bold the immorous subscribers (who 
we are glad to 'sec fill Mr. Hallers list this season), it is just the 
sort of room tp hear chamto music in. As fho fioor is used for 
dancing, it was carpo\od, a cBbaaAil fire at one end of the room, ! 
* upwards of one hundred wait lights threur their gentle yct'lfiilliant 
ligfit fl'rom elegant branehga ^at the sides and ends of the room,«aud 
fiiwrn two beautiful cut gSasaohandeliers suspended from the ceiling) 
on a well dressed audience of some two hundred or more of soira 
of oxir first families — the leading cfignoscentis in muHio— dh.d a*fefy 
• large puftioo df resident German and other foreigners, notwit h- 
•itanding whose hirsute visages (moustachoed, be-wbiskefed, and* 
“ bearded as the paA,” modern Ff%nch ^sbion,) the room 

« had^fntedtbe easy^comfbQrtable air of a large private party, and 
fiUtacntnd lighted as iti was it looked extre\)noly well. Wo were 
quite in a humour id* be pleased when MrTCharlea Hafl6,*Mr. ^y- 
mour« and Signor Ftatti, made their af/pearsneo on the slightly 
.elevaSedi platform do give ws ^eetliovcn’s trio in d fi^t. But we 
forget the progrenrnine,%olw H IS, — , ' ' • 

Past I —Trio, Pian^fbrte, SUptio, and Vieloncellc, Oif B flat, Op. W) 
c <Song,<Mia8 AndavriVt^pil of dlir Gearae Smard, **Ths Maid of 

Judu^,’**Aac4aA~^urand fiooate, Pianoforte mjji ViolpnceUo (in A, Op. 09), 
^ecthovem «• 

Part 11.— Duo, Pianoforte and Violoncelfp /in D, Op. 58), MenAeUitikn — 

« Bong, Miaa Andrews, ** L'Addio,’* Afoxart— Fasitaiskfi Pianoforte, sur ** Lu 
WrC do F. David, 5/a^eaHa//ar. * Car 

We longed^br the ready flowing |xm of D.*^R., and thb sciAtIfic 
kaowfedge of J. W. D.,do onable ug to.make oven A faint attemjH 
at justice to the trio of Beethoven, and to firablo exponeutson 
this rccasion ; any thing more perfect we never* listened to, but 
when -we essay to givsi ever so slight a sl^.ch oV the two Ibvely 
subj^qis in the allegro (whiih are bandied about— and repeated— 

— — ^ — - — . 

* We merely suggest tnat there la not the least reaembianos between^ the 
two marches, and consequently no ground for comparison,— Ed. ** M. Vf, 


and worked out in such a way as no other master ever could or did 
! work out a subject like Beethoven — yet in the mot^t delightful man- 
ner), of the wayward playjtil #cAer.?o— the hymnal solemnity of the 
andunfe— or the brilliancy and grandeur ofthe jffna/e— it does seem 
vain indeed. Who is there cwi so handle a tpiaint grotesque sub- 
ject as Beethoven has done in his scherzos, tearing it as it were in 
the most delightfully provoking manner, making order of the most 
admired disorder, harmony of the most fantastic vagaries ? Anon 
you hear the strange melody grumbling in the lowest depths of the 
violoncello, next it is given out in the higbqpt treble of the violin, 
then irf brilliant ron/ades on the piano-fort# yet all forming one 
admirable whole. Beethoven’s chamber works arc ‘ so full of 
n^plody, originality, and beauty, and are so. ‘Suggestive tf high 
I thegigfits and aspirations, that the mtnii gets** carried away with 
j wonder and delight ; and we are apt to forget, In Hstoning to such 
Atmins, the master hands arho ate performing them, in amazement 
I at the wonderful mind and lofty genius of the men who could con- 
i ceivc and perfect such comporitions. Wo need aa}fc no more on 
this occasion than that it must ho rare indeed that Buethoveii's trio 
can DC done greater justice to : the talented artists seemed each and 
,all thoroughly imhuod w’kii tho Spirit of the composition, and gave 
tjLits cxcnition a charm despaif of describing. In the sonata , 
and Mended ssohii s .bciinrtifitl, duet, we heard more of Fatti, and 
w'ore very much delighftd with his finished execution, ^iid easy 
genftemaidy style of playing ; hisi tone has not that lull rouiidrtess 
wo have been accustomed to hearfiom Lindley,^ it more approaches 
the viola at times, as if he played (as we have little doubt ho docs) 
with thinner strings, buf whtii there was occasion bAcouh^display 
pftouty of power too— at fimes he ciyi give a clarion tone almost as 
IJTuII ns Kceriig’s cornet, although on such a different instrucnenl at 
others ho can give the effect on his bass siring as thouuh wc w'cro 
listeniflg to the [>cdal nolo? of an organ— he is a muster hand on the 
violoncello, and Mr. Charles Halli5 could not have had a worthifii 
helpmate in Bocihoveu’s sonata. We cannot notice each scpaiaie 
jnoveincnt, it is a work of beauty throughout, and was evidently a 
labourof love to these two gifted -men ; the a^apio was surpass, 
ingly iSei^iitiful, and WP <7nukf hut remark thalMn the three ‘grea 
wortis porfortiied 'on this evening — the andante in the first, the ttdapw 
in the sonata, and the ailagio in Mendelssohn's dnef, were all oi a 
! sublime, nay, almost rcligiousi character. Sang as they w’ere on 
these respective iiisuruments,' and, if where atl was st^ superlatively 
good wo must give a preference, it would bC in each case to these 
very movements. The ajtplatise was loud and fretpiout-y-ilio siill- 
ijcss during the performance most markA-eflhd Mr. Halle niay 
congratulate himself on having an audience that could appreciate 
the &u‘ taste he had shown in his selection, as well as the rare talent 
exhibited i#i the perfbrmanco by himself and brother artists. ^ 

• But wc must s(M!ak of the young ladj— the only vocalist of the 
evening. In doing so, w*e must say that the ^vdfealities «at these 
concerts arc really made so sulmrdinate — bring* chiefly given as a 
relief or a break to the instrumental pieces— that it requires a 
really great singer to make any impression upon the rapt and 
entranced minds of the audience. Tp say merely that Miss 
^ndre^ti^acrjAiitted herself bn this occasion W'ould be scarcely 
doing her justice ; she sings like an artist, although so young, and 
whciv her •voice is more fully developed will, we dOubl not, take 
rank as a conccrt-singer. The songs chosen for her on this occa- 
sion wvirq'both of somewhat too sombre a cast, and we should Kave 
liked in the fiil>t a leetle more warmth and more distinctness in her 
words f ijl ait.iculation. Mr. Hall£ himself wound-up the concert 
with Stephen teller’s showy, brilliant, and ingenious fant&ia on 
David's Xe Disert, which was a marvellous display— A la Thalberg 
—of thundering out an air in .the middle of the instruments, whilst 
pouring forth fioods of orpeppioB like a torrent, with both hhiids 
over the whole of it— and what Hmiid round pearly tones does ho 
^elicit! what delicacv, brilfiancy, firmness,. afid j!w>wer‘ combined I 
genuine pialioforto playing, that SviB mihiir *driight than 
tgitonish an audience, comrmeud us to Mr. CAlunries Halid ! and as 
an exponent of Beethoven, we do no^4)eUeve tbdre is a pla>;cr in 
kluibpe to surpass him. Mr. Seymour must not thinly wo neglect 


(f< . V f 

e Signor Piatti's tone ft not so full, hut quite as pure, and even)4mre bcau- 
1 tiful than Lindley's. He ft beyond rivalry the greatest viqtionoellist now 
lUvlqg.-ED.»‘M. W,” f. ' 
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him in tpeakine directly of him last, we have alluded to him" 
nlfcwdy indirectly, in eul^jgin^ the excellent stylo in which the 
trio was Fiven. It wag the only thing ho had to do, and we are 
aoro he will think it. high prtiise when wo say that hin performance 
waa worthy hi# coadj|itoni, and worthy tfio exalted theme they 
were aH throe diacouraing so eloquently. The next concert, wei 
, aee, la fixed for the 20ih of December.! 

We,acd aorry to say there is no talk of any revival of the Har- 
greaves Choral Society. It has been BUggestod to make a lem- 

ra me in the largo ball room at the Assembly Rooms ; but it 
enough to hold an audionce that iVwld enable the com- 
inttteF to keep up an cfiicienl baud and chorus (which, after all, Is 
the main expense of a choral society,) aud, at the same time, to 
TCt the best London talent fq^ principal vocalists! • Our opiftion is, i 
that no good will ever be done until a Hall is bufit for the csriecial 
imrpoie of the Society. It has been a suggestion that the HaU oj* 
Science might be purchased very dioap ; but the* Hall of SciSee 
^18 not in a desirable situation hv#4y means, being too far acinoved 
the centre of the city; M<os, if the Free T/ade Hal>i8 
objectionable, u'ould not the Hafi j^f Science (with its reminiscences 
of Socialist orgie8.)ahc still,Tqorf ^ ? First and foremiwt, as Mrs. 
Glitsse says, ^^cateh your haTo”4'|u other words, gdl t^cther the 
and better — more cqnwi — sites .may bo iJuml to build ft 
Hail more suitable, ydi atm^ii^ry moderate cost. Why not pur- 
chaso tho land ajpe^ building;; on the side, of Cftrpoiatiou Street-*- 
convort tho front yito shopper offices, and ]»ut the Hall in the reor 
—where now are old flfiisy warehouses, empty or to bo Jet or 
#old, wc should think, i^ionlparison, for an old son//— -tho very^hinsr 
for a Musical Society* to ? « 

Thus Jar had we written, Mr. Eflitor, bofori? your imperial 
inHiidate to provincitd erirrespondouts, with its signidtant noin bene, 
met our oyc ; luckily^ chtfniber concert firogriunnics are only sig 
lines, ^ and JMr. Charles Ha1K*^s is so classical as to deserve 
inse^rtiou. Wore all your correspondents like your Manchester 
one’ their qpminunications would very soon be shorn of flieir 
pr^ixit;y or redundancy. In another month or two we woultf 
ra(hor see the space? «d(wq>tcd to tho admiralle articles from your 
own pen, and that of your cxcbllcnt coUabmme^r^ 1). R., iiYWving 
the doings of the Italian o]iord8 at “lioth jheir houses, %than sec 
our own lucubrations jii print. Wo aro grateful for, uncT cordially 
^reciprocate the good* opinion of your valued corrfispomlcnt, 
Tcuionius,^ and fully agree with him as to the rebi — which, by 
<he way, ^minds us of tho (jl<ler Mathews, who, some years ago, in 
Oii<y gf jfis inimitable “ At Hornes/^ soon after Omnibuses came 
into qsu, contended, in his humourous way, that they ought in (ho 
plural to Im Onuiihu • 

^ Juliion, with bis usual consummate tacf?"W*taking advarFdgo of 
tho CbristniBS holidays, when uU the young iriastcfj andanisses are 
at homo, 70 make nis provinciaL lour ; ho lia« announced hU 
Mahehester appearances, with MaoDe. Jetty Tretfz, ftr December 
26lh, 29th, and January Jst. v • 

'I'ho Concert on Monday, at tho Concort Hall, riasscd off 4jut 
flatly, we bear ; Do Kqntskrs violin being the most MiiJ^ulur ffiatuic. 
MaUllc. Schloss sang well, and Mudaiiic Dulrkon ^levcr playrf ill ; 
still there was no ciitusymusy,” as Lord Isyroii said that Brahaiii 
said^^ong ago, « . * « 

• - ' # » ♦ 

MUSIC AND THE DRADJA A<T *L I VERP OOL. *, 

* {From ovr own Correepo^nU) ^ 

Ufa. Rvalls, who holds the position of prineo tenor e in Liver-^ 
pool, gave bis annual concert, at the Concert Hall, on Twsduy 
• evening. The prices wefc moderate, and the hall uas crammed i in 
fact .1 have rarely seen it fuller. The performers* were Mrs. Sun- 
' • derlMid, Miss Anne Rorner^ and Mr. KyalU ( voculisss), Herr Wheio * 
* /pianemna), and Herr Kohler ^oorimpean an^lstlugeolfX). •j'he I 
.^nCQft was^remarkablc for (he number of eneprfia, evpry piece in*i 
the programme, with one exception, being re-demanded. Miss 
^ •Anne Ijomer met with a warm rct^epiion, evyry thing she, sung 
was encoded ; after “ Love rules tho palace^ ^lie andfcncc ap- 
* * plauded so loudly that she A'as forced to rc-appear ; upon 
^ which she subatftuted “ Wapping Old Stairs,*’ which stse aa^ig 
without accompaniiUenk. Tho audience insisted uj>ou encoring this 


also. Her success was complete. Mrs. Sunderland^s soprano was 
ad)^nt|geon8ly heard in the ballad, ** Little NeV,*’ and other 
popular yocA\* moreeatut:. Mr. Ryalls was. received with great* 
applause, and encored, in evervthing. His best performance was 
ill Ra%*s « In this old qWhtfv” * ^ * 

Herr Whole’s performaqce was a piece of Dreyschock’s 3 he also 
])layod variations on ** God sayi the Queen” and ** In this old 
clfHir.” Herr Kohler's nervousness hindered him from displaying 
his tujents j^s a cornopeanist to advivitaiere. The eonoert altogether 
was very agreeable, 4he cml^' drawback being the eternal encores. 

Madamp Sdntag and party, inolbdiqg Cakolari, F, Labiache, 
Piatti, Mw^'Whilnall, and Mrl P^cival, will |ppear at a concert, 
ll the Theatre Royal,, fip Monday next. Tf^ prices have been 
lowered, and J;hfre is ^tt|p dpubt that the speculation wilt be 
•ucceAftdt Soptag i\ to sing ** Jlenie, sweet hgme,*^ and several 
of her most popular^ieocs. « «. 

^ignora Montdficgrqfand pa^*ha^ been playing i]rain this 
week, for the !fi|st time, ^ J^creKn * was given on Monday. 

All the periormere sang cffegtivwfy ; * Montelli ^’bo has lately 
Dcc^o# Mqdume Saitiawp) winning hbr- usuar encore in the 
“ Brindisi,” Aid th® saiAo Aua altoiiding tlie trio,“‘ Gual te spreggo.” 
Signor Montelli playcsl jhe Duke. » « * * 

night Sonnti 7 nJ}nia wfs porfornjpd, in which I think the 
Upmj^ny appear to less advantage^ihan ia ariy tiling else they play. 
Montenegro is not fittfid for tho character of Amma. ‘She sang 
the music with brilliancy, but without (eeltriff. I should strongly 
advise the trmpt to adhere to operas of k mt^ decidedly ftomic^or 
Herious descfiption. Santiago w'as encored in “ Ah ! perche ;** and • 
ahe chorgs, who sang exceedingly well iliroughottr« Were honoured 
with a^infilar complimj^nt in the 2nd act. Montelli was the Count, 
and his jiistcr Lixa. On Friday they make their last apfiearaoce in 
Aiormg, bfitng engaged at Glasgow ou Monday. 

d oaniiot omit montioifing that this Italian company has given great 
satisfaefiton on both Atccasions of their visiting Liverpool. Alfibe 
operas they have produced have been wgll done, and, though no, 
one singer, in patticular cab I>e dalleil first-rate, ine ensemble has 
ibeenswell worthy of praise? y At the Live? Theatre, Anne Koioer 
lias been increasing her repuUitign in CVftft, The Beggars^ pP^ra^ 
Fra Diavalo^ &Cr When whe^apf^rs at a Metropolftap theatru 
vox will find that the musical public have fiotTpraigqiLthis youi^ 
singer without reason. • , • «* 

1 append you a nJtice of tlnv^ivorpool Philharmonic Society, ^ 
which has been furnished ye by a well-knowm pen. * • 

This society Vavo 11 choral performance illnstrative of ecclesias- 
tic%l music, on the oy?ning of Moi\day last, in their spacious Rail, * 
to a numerous audk^c. * .* « • 

This societydras hithhirto proved itself a tfoed caterer for the 
musical public, but nii tho presemt occasiofi Iheir efforts were not 
so successful as custoinar>*; tho lajK vicars from the Catlysdral at 
Chester were engaged to sAaftin the voieg part of the anthems, 
a^d wc confess \>ur opinion, that tho society could hwe chosen * 
much better talent from their oVrn liody. We d» not wish to 
detract from the merits of the gentlemen as lay uicars ; they*niay 
l»g well enough in thel^* phicds," but certainly have no ju*f tensions 
to figure as concert singers. ^ While* possesses cede* 

siaetjeal musicians of local eminence, we^ dosiiot think there ^ 
was anyb'oason to have gene from home, ns w*e know of no choral * 
^body botUfer qualified for the illustration of Church music than the 
Liverpool Fhilhcriponic Sificiaty. ' With# the exception of the 
Chesfor choir (Miss Stott fl^ni severe indisposition, being unable to 
^]>pear} the principalwv^’^ro Misses Parsons, £. Stott, and Linacre, 
togethdt witfc Mr. AriXstrong, ^ * • 

^ fill consequence of the death of fhe Queen Dowager, the per- 
Torroancti onened with tho Dead March ui Sml, pla^dU upon the 

, • •*‘1 

Tile firsfnrithem was Croft’s “ God«is gone np wiili a tneriy' 
Doise,” whidli was cxrcuii?d neditsibly. Tliis was followed by 
NoitkommSs “jOfiertoriiim^” which was rendsred in clever style by 
Armstrong, whose fine brsso told well* fii the noble hall. 

Farrant’s prayer wsm next hn the list ; on® 01' those morceaux in 
whlclMhe chores of this sotlicty excel. This^composition wras sung 
with precisidh aud feeing, ami obtaiiiod an pnaifimous encore. 

Boyce’s anthem,^** IV the waters of Bjibylou,” came next. We 
were much disappomtcd with the execution, of this work. 
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Spohr’t beautifal amngonient of As pants tlio hart ” fo)iowed» 
the aolo beinc; given to Miss E. Stott, in the absence of he^r si^.er. 
This psalm was aiso encored. In the choral aoc( 7 )npaniinent we 
w^re pleased to notice i\\& pianos^ andj^r/e.« well mawod. It was 
hardly warranted in Miss l^firsons to as prompter to ^^.ei«fair 
associate, especially vhon iho latter ilid not require'' her hints.! 
The effect was to cause u slight hei^itation in tlie time, which 
would not otherwise have occurred, ' 

Miss Parsons might proBl by a closer attention to tha conductor's 
baton. This hint is thrown out in ftfeedly fooling ; but we have 
noticed in her a habit qf di^^gcmg, which she j duld ^do well to 
conquer, if possihlo.^ ^ ^ 

S. ’Wesley’s motet, for a double cha'P, “ In Exit! , closed thb 
first part, and had it been taken ini i^s jpr^er viiqo, would have < 
told well, brt it ^vas too huSTied.and»pt>t su^cieditty ^distiact!! The 
second part opened with Piitrollrs anthem, O give th'diiks,” in 
which the alto solo was, <?or ' some inoxpjjcoble reason, omittbd, 
although there were ,two pro|(i» 9 l[onal^ aJ*o<i prespht as principals. 
With this excqntion, the aritb'ewi ,was^ well given. Miss Parsons 
“ To thee, O clod and the unacojiunpanied trio, from 
“ Lift thine byes,” hitoly swng by Missevf E. Stotts Linattrc, and Par- 
soAs, was, as usitak cncprod. Mendolssohq’s music ceeincd to be the 
most in favour during the/* veiling, which was^ hardly to be wondered { 
at in the midst of *^o)nany olift’ matters. Hayes’s unthcMn, *^brfj, 
thou has been our refuge,” dhd Iloyce’s where shall wisdom 
be found ” followed in succession. Wo were disappointed with the 
edii in^ the latter t^ullidiu, which, with the exception of Mr. 
Armstrong’s, were too dry and mechanical. « 

The concert ended with Spohr’s How excellent,” wh^ch/cw 4 ^ 
the audience had the good grace to renjiain and hear. ^ 

The chorus of the society must have had good drilling at 
rehearsals. They did tlieir duty effectively*. For lhe< solo v<ijLCo 
par,^s, we regret we cannot say as much 9 tliey could never start 
together, and, consequently, tlicre was scai^cely a verRo bueg 
with decision. 

Mr. W. Sunlow, who is tilio ficcretdry of Ifie s^iciety, did not 
preside at the organ<i(his usual duly) this occasion ; olHcialring as- 
coiiduf tor.^ , His place fi'ds filled by Mr. Best, a young musician 
of talent, though rather tqo«fon(l of sacrificing the coropc^or’s 
ideas to klsfown *fai?ility. c 

.Iullieii**and his ** goodly cornjipny,” includinir Jetty do Treffz, 
arc (jngagod by the society for t^'o conccrts%l Christmas. 

J, H. N. 


MUSIC AT 


ftEAOirTW 


•' ♦•'J'VoKJ a CQWspomlent,) 

One of the best concerts 1 remthnber having attended here for a 
long time, was given in the Town Hall pa Wodnevsday evening, by 
Mr. A. H. T-^dl. This goullevran i??, or has hecii, a Professof of 
the ttoyai Academy, and is a flautist. The entertainment of Wed- 
nesday w’as the third of a scries of vefcal and imstnirnemak^conccrts. 

' On tho present occaitfji the vocalists w^ro the Misses A, and^M. 
Williams : the*ittste'unientalists, KUto Ljodcr (piano), Blagrove^nd 
Patov .(violins), R. Blagrovc (tcrioi;,), Luca^ (violoncello^, afid A. 
H. 'full (flute). I should have sent you a printed prog^^ainme but 
for vour prohibition ip your last nii;nber. * 

The concerts bpeped 'with Mcgdelssofen’s quattet in E flat (Op. 12) 
for two violins, viola, and viuloncelloj execillgd in first rale styl^ by< 
Blagrove, Paley, R. Blagrove, and Lucas. ^Thia (juAT(ct,rau^ early 
work of the composer, is r<everiheioss the decided ofi|spriny of 
genius, and sparkles witlf his delightful pecuitarities. It was listciidd 
to with groat interest. Tho quaint capsoneUa (allegrqpo Ir G 
minor) wam rapturously enicored. . * ( c 

The duet from the Proph^e^ ** Della Mosa,” foi Bertha and 
Fidcs, wjis charmingly sung by tho Mi|MNi Williams, .although it ^ 
naturally io?cs some^iing by removal from the sl.ngo. Misa An 
Williams wa^ dtisdrYedly encored ito Spohr's lovely tiong, Tb^ 
IViTil and the Maiden.” M?. R. Biegrove playod tlie q)/irioiibt 
ohligaiij on the cpul^utina very cleverly. ^Miss M.tWiliiums also 
received an equally well-merited encore in Mozart’s Jiiio air “ lo 
ti lascio and the talented aislor tdifidea a Atailar^^cornpliment in ! 


Maefarren's ** Two Merry Gipsies” one of the prettiest an 4 XAOit 
ponular of chamber duets, . 

Mr. Patey played a violin solo<— a “ Romance Sans Paroles of 
Viouxtemps — with great taste and ebergy, and was much ap« 
plaudod. H « 

I Mr. Tull performed a fantasia on the flute. His tone is clear 
and true, and his execution neat. He introduced Drrniet^ God 
save tho Queen,” with variations— an old, but not an Ineffective 
composition for the flute. 

Kate Coder, whose appearanco was hailed with great ^jfilause, 
played Beethovenb/^Abno/c PaOdtique^ and, with Mr,i TuU, e 
Grand Potpouri,” by Boucher and Benedict, for flute and ' piano* 
Tho accomplished pianist fierformed with more than her, Usual 
I energj^ and feelhj^ in the two first n^ovements.of the sonata’; end 
exhibited all hef accustomed brilliancy and finish in the ilondb 
i. 4 lhrp'o. Miss Loder produced an ovideut sensation among the 
goGd folks of Heading, and more than confirmed her London 
reputation. , 

'^Beqthoveq’ijj Trio, No. 1. (Op. 9 ), for violin, tenor, and violblt; 
cello, went excellently in the hands of tho Messrs. Blagrove, R> 
Blaarovejrand Lucas. * * „ 0 

Tjic com.^ci{, which w^as under the patronage eff the High Sheriff 
*of« Berks, ami ifhmerous i^nilemen of juink and influence, attracted* 
a large and fashionable audience. • 


' • MUSIC AT BELPAST. 

^ • 4 

fc {From onr own CormspontUnt.) 

^ • 

In sendiugr to you an extract f om “ T/ie Northern TTAig,’ 
jtclating an occurrouj^c that took place 4^11 the Belfast stage, you 
roust permit me to say briefly, that I should gladly not have done 
sol considering it one of the things better concealed than brought 
to laght ; hut, fearing that a garbled statement might find its way to 
‘ London, I pn fer at once to give tho whole proccedihg, and leave 
its decision to the jm’gnient of your readers. 1 iiyist needs’ reynark, 
by tlA- way, that uAff. affair would* certainly not have taken this 
utipTcasani turn iPall ihc jmrtioa engaged had not acted on the 
heut of rhe moment ; ^ the remark by the kind-hearted editor of 
the Norilitrn Whig^ on Mr. Whitworth’s 'appeal to the public, 
would not have been treated so contonipiuously : Mr. Whitworth 
would not have appealed to the publi6, which, however, ho did ig 
tho most goiitlcmuiilike way (and, by the way, bo it that we 
know no member of the profession whose private character deserves 
more estconi than Mr. Whitworth’s) ; and Mr. Cunningham* would 
not have given management of a theatre which, by his 

s])iriled i*ntorjiri.se, he h%d raised to a degree that gained him the 
thanks of all that section of tho inhabitants of Belfast who gtk to 
the theatrest ; as religious motiVes on one side, and wdAskcy-puii^h 
iiic«iing/*Qin the other, leave but a small public to cucoiyirago 
Thafia aind Melpomene.— Yours, &c., X, P. 

Thk Affair in thk THKi^TUE, on Fripay EvRNmo.— Ijcarcely any- 
thing could be more foolish (W in worse taste than the conduct of the 
operatic gentlemen, on Friday evening, in coming whining and com^ 
niainioj belore.tbe ludicnce, because of some pecuniary differences' 
Detl^cei) tftem »iicl the malinger. What had the audience to do with the 
master ? Had i/ Iniied in rts part of the understood contract f No ; but 
t^cause tlie gcntlemefi were djy satisfied with the manager, they must, 
forsooth, give Uie audjeri<;e only port of what it had made bsr^n 
and paid kff ! If all Ifhrat ptlrs^s, like these singers, were to feel at 
liberty to act In this way, w?«should have a pretty time of it. * The 
manager has thoufpit it necessary to defend himself in the followtog 
letterV v^hich we publish with only one feeling of re^et. From' all wc Can 
learn, we think Hiat his sensitiveness has led him to mistake the spihrlt of' 
the great minority of those present. They ought, no doubt, to^^^ve 
^rqmptlv. ordered the operatic intruder off, and told himto.sdCtle ^ ' 
private anai 


private ouairs prt^Vrly : but, in suuh a case, people cannot at opce male 
up their mipds, affd concur in what they sliould do. ‘We have healrd onjiy 
one Opinion expressed on the subject, and that confirms oar pwm, whiiih 
is, tl^it Mr. Cunningham has misconstrued the real feeling of |he housc^ 

ITie following is th^etler : — 

** TO TBK EDITOR OF ^Ha SVORTliERN WHIG. ' • , ’ 

« From the kind and just rcriqprks made in ilm Northern ffk^t 
of Saturday lust, respecting the dieagreaable oqcurr^ce whh;h took |x^pe 
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in th€ theatre on Friday evening, I am led to hope that you will permit 
the following explanation and remonstrance to appear in your Journal. 

*' The* differencie between Mr. Whitworth and myself having been 
arranged, by Mr. W. volunUering Yiefore two gentlemen, chosen as arbi- 
trators, to on Saturday rooming, what 1 had urged him to on Friday 
.e\ening, Itefpre his appeal to the public, and the gentlemen in whose 
hands I placed myself tmving advised tne to close with his offer amicably, 
rather than past * unfriendly/ i feel, as regards Mr. Whitworth, that my 
hands are tied, as T cannot entiT so Iqlly into thq dispute between us, 
pani<^Iar]y in^his absence, as 1 could have wishe'l. But, the accusation 
having been ppbUc, my duty to myself and friends cqpnpels me to make 
my vindicatio# public also. If 1 depart from the facts wr the case in the 
slightest degree, the two gentlemen chosen to decide between us, and 

• before whom' the letters relative to the engagement were laid, will not 
hesitate, I dm sure, to contradict me. In reply to Mr- Whidrorth's offer 
of the services of the operatic company for Belfast, 1 wrote*that I should 
be happy to receive them on the Idth of November (the time wo then 
stated) ; but that as there had been disappointments latelV in engage- 
ments where Mr. Sims Reeves was concerned, 1 could not take the aisk 
of aiaeftising and preparing for ttm opera, unless he (Mr. W’l^itworth) 
would agree to pay a moiety of tny expenses, should any di8aill)ointmefit 
occur in this case, arising from illness or other causes. To thji Mr. 

• W^hitworth assented, in these words : — ' I think we now undessty^ one 
another, as ti terms, viz*, to dividc*thc receipts on the basis ^ro^sed by* 
MU.* The time of the engage mcnb was then ulljered, at his wish, and 
named for the 5th of November, Instead of the 12th. The public of 
Belfast can avouch, thatchis arrangement was ann(aincedf and 1 exerted 
myself to prepare for Uieir reception ; but, being in want of a few 
auxiliaries, 1 left Belfast for Ihiblin, on Thursday, 1st November, ami 

• was mtonished to ace, on my agrivaf there, on Friday morning. bWls oull 


' MCaMtion, almost refused to hear him, and doowned his explanation 
srith their uproar T For the favour of the gallery, 1 care no m«r« than I 
did for theii^threatsf when they honoured me by placarding tjieir ani. 


more nearly-2t* Service is no inlrerltance. Wevertneiess, i was entfiieu 
to oe heard, supposing that I had torfeited the good name I had acquired 
during ^he eigift years the theatre waf under my control, and for my 
former services* •My friends— for surely I had some in the house- 
should havo insisl^d upon this righf. If a nflinager Is to be * frightened 
from his propriety/ by a tllreat bf an appeal to the publiCg whenever an 
individual in hl8^8totfli|)iment supposes Aaf be^ps wronged, farewell to 
ail discipline. *qr their own sakes, the .audience shouid condemn and 
put ad end to such ifiroiy dings. 1*1 am no4^, sir, now writing for myself ; 
as, towards me, the BelRist audi|pnpe sitall never have andther oppor- 
tunity of coa(luii^ng*1j)i(^selves as t||iey ^id itst Friday. •Tha^ night^s 
.proceedings clete my careeaiit Belfalt, u OimAnAger. 

I '*1 Have made an eagagenient with, the ^ndnent tragedian, •Mr. 
Macready,»to receivcdiim in Tfebruary, tiifif he may take his ftfewell of 
jjelfaati but, as I haVb tli^ lioHliul^to call, that gentleman my friend, I 
am suae he will not hesitate to release fhe from my a.grcpmeA, when he 
is made adquafntcchwith the 4us^|)iat compels mo tp Request ik 

Regretting that I haVe been dragged before the public, and apolo- ^ 
gi|ing for the length (ft this letter, J am, sir, your ol^dient servant, 


** Holytivpd, Nov, 


‘TlloftAS POHNINGUAM.** 


announcitig the appearance <if Mr. iyims Reeves, and party, atathe Theatre 
Royal Dublin, on Mnntihy, tke 6th, the very time they v>ere^en^ai^ed to 
vie ! This was the first intimation l^rcceivcd ot the disappointment in 
store for me, Mr. Whitworth's letier, dated Thursday, hssring crossed me • 
on the road j and naturally surprised. 1 sought on explanation, when it 
appear* d, that owing to illness in Liverpool, Mr. S. Reeves had not 
studied the part of AVnant, and when it was announced in Dublin, could i 
not appear in it ; Consequently, the theatre had to be clo^d on that 
night* But, Mr. Calcmft insisting, 1 presume, upon full nuiwber of 
nights for ^hich the opPrati!*cdmpany^)od- engaged, tvnl^as there Sreotab' 
a certain number in a week, the additionaf night had to be borrowed 
without leave asked from me, and Belfast was to bo sacrifice^ for 
Dublin, i had no resource J)ut to break oflF the engagement, atid^seck 
my ^'medy at law, or consent to the postponement, 'i’he latter course 
1 adopted, consoling myself with the reflection that it was lucky 1 had 
inserted the clai^je respecting the moiety of ray expenses being paid, in 
case of disappointment. 1 will not lake up your time with nu 
enumeration of the difficulties and annoyances I had to encounter 
throughout ‘the whole of this unfortunate engagement, but come#lo the 
concluding scene. That there might be no disput#wia|« money mattirs 
lietween us, I never interfered between the •box-keepgr and^ Mr. 
Whitworth, with^hom, every night, after the performance ^^^s finished, 

• he divide^ the hausc. .The last night I iiftended to settle mytolL that 
we might arrange respecting what I was to deduct from it ^8% Mr. 
Whitworth's moiety of the expense occasioned by the disappointnfcnt/ 
and directed the box-keeper to tell him that I would sqp^him 
eleven 'o'clock the following morning, for that purpose. To this he 
objected, and insisted upon Hkving it 8cttlcdjfhat,x£ry instant. When 
1 saw him, and offered to go through the accounts with him, he 
repudiated the idea of any remuneration to me, refusing, also/my o^r 
to leave the matter in dispute to any gentleman he himself might idhmc ; 
he would have the whole amount that instant, or lig would appeal to the 
audience (a very competent tribunal to decide upon a litigated account, 
at twelve o'clock at night). I would not be coerqed by such a threat, 
and then came the scene— not iiicWental yj ifie q|)€*a — one that? i was 
not prepaired for, especially as 1 bad been ^o^fined to ly bed for two 
preceding days, and was so hoarse that 1 could hardly s^ak so as to be^ 

* heard. Mr. Whitworth^ I believe, acted on tlie supposition that the 
original agreement was ritiated when the time was altered with piy consent, 
forgetting that the disappointment had then taken place. It was ir^ndiclous 
on his part; io say the least of R, to address the audience ; and I An surm on 
rcileciion, he thought so, for the next morntog he made me (in* offer, vmich 
1 acceSled, Thther than carry the dispute farther. But what* sir, i^all be 
s&ld ol an andlengh, who, when their manager— known td them for a 
numbg’ of years, w%o had never been accused l>efore o^ breaking 

, with public or Sqtor— Under whose management the BeHasf Tbeaire^was 
estpSaned gnd visited by every artiste of eminence, without farther 

.'guarantee than his word— what, 1 remat, shall be said of an audioape 
who, when this npms^r 8pi»e|red beiore them to repel an unfopooed 


REVIEW. 

, ** ^Vkssell A^T) cS), ' ♦ - 1 

This is one t!i the most attractive trifles w'e have seen for 
some tim^i BIkig at once most admirably suited for dancing 
and very effective for t^c* pinnist. Its peculiarity lies in a 
.siding pas?a^ for one^finger tliat is effectively mixed up in 
the rh)4l.lun ; Mb pianoforte trick, which Henry Herz made ^ 
•goneTal,^imBhas not been disdained by movO classical composers, 
W^jber and Hummel having ijUroduced it with profifiety, and 
therefdre with^oofl •effovt, in of* them most important 

worlUi, is* here" employed to o^lifferent ijug^ose, but no less 
effectively than we can elsqwbere jrdbiernbcr. The^^PolBa 
GU$san\fi has a clearly marked anlS especially cntcfliing^lp^lody, 
and if there be any thing new, untjer the sun at this scrfsro, 
when the sun so rarely slfbws, may.J)e said to possess i^pu.sual 
novelty. We vaticinate umc^ popularity to it throughout tiife 
pproaching harvest of hilarity, *, ^ 

M - • , 


♦ FOREIGN •INTELLIGENCE.^ ; • 

Paris. — (From our uirn, permpo»f/enf.) — ^ladcmoisclle 
Vera’s debut is the only incidenUal the^TM/fr^ Italien, wortfiy 
your notice. You have liear^ the ddhutante at J:ler Maje«ty*s 
•Theatre, so I need not cuter into pSflrticuljfts to describe the 
quality of her voice, and her , capability as an. shrtilte. It is* 
enough to sdy her voice is* very plea.sing| true^ and flexible ; 
her style and method artistic*!; whale her is most 

, favorable as actress, she ‘possesses energy and a certain 
amount of drq|patic force. Mademoiselle Vera made a decided 
^hit i^ith the Parisian public iikthq EUsir d'j^r^ore, and, if you 
are to accredit the journi'ilsf created a furo 7 >e. A certaiti 
dcAqie wf timidity was g^erally*remarkcd in the performance 
of \hc fair attiste? but this seems attach a ftevf grace 

to be% Whilft the friends of Madlle. Vera must be perfectly satis^ 
fled wit]i the inbpression she has created in her first ap|)earance, 
j t^e]{ mi^t uA be led aw'ay by certain journalists whc^hinf her 
undertaking the^jart of Semiramide, tljp result of which would 
be •nothing shprt ,of tlie utter aiiniiiilation of mil she had pre- 
vioiAjJ fearned. But, altliough f have perusc^tT fyjcb a notion 
in 01^0 or two papers, J do not ibiuk Roiffioni so incon- 
sidenite aF*to hjzSrd sudi .a* performance before a Pariaiau 
audience. It is much nmre probable, if Semiiiimie is brought 
outatalh thatMrtamefloiIcom will undcitfike the Babylonian 


t 
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Queen« Before quitting? the Klisir d*Amare, I must inform you 
that I Irok upon llonconi s Dulcamara as one of the greatest 
pieces of cCmlc acting 1 ever saw. La Prme says that Luchessi, 
the new' tenor, who has arrive^ at Paris, is the only ^singer in 
Italy who can worthily interpret Rossini’s musb. ’!By the ^oy, 
when it is well ascertained that Rossini’s opera^ are. and have 
been for some years, rarat'avea at the Italian theatre, how can 
esuiblish that fact? Luchessi, however, maybe 
the best singer of Rossini's mu,s1e’tn Italy, but while Mario is 
living he must be a phentpie'non indeed if iiq ^e the best ovt 
of Italy. This fame-heralded .tenor is to Matifda di 

Shahran^/mt of Rossini's earl 2hsf and^ smallest operas^ but 
which contains the g^rms of sp^d of hi|^feate|;|..a/tcr accom- 
piishin^ents. This opera, hfis hot beei» performed since 18^1*. 
No^doubt it will bi'ing a few ghpd Ivouses. Therb is' no 
work of Rossini entirely ’ devoid- of int^^rest, and so much 
cannot h® averred of rll moderrf works. Two, neit 
vocalist.s ar^* to "appear in ^thtfL'co — th^ tdh^n Ferrari 

and Madame 1-. Of the lady grelht Jhtngs are expected, 

and report i£ bu5y with her nume^us excellencies. Of SigKoj 
Ferrari I krKwnojfcning. Jlrehders Mvsical Zeifiing intentions, 
that the'^fair and tales ted vocalist,* Madame Rosalie Schodtl, 
who some years i^o created so great a heiisation by her per- 
fofmances in German company at Drury Lane — believed* 
throughout Germany, to have been executed ift Debrecs^in for 
a high political offence— has been lately sinphig'at l^esth. 
Without being a metaphysician oite ,inay, therefoVe, conclutlc 
that Madame Schodel was vot execated at the before- nanr^d 
locality.* « P* P. 


^ ORIGINAL rCORRESPtft«DE;.NCE. 

^ ^ {Todlf^ J^ditor lif ihe World.) * 

Sir, — I aip delighted fo fiad that ** Tcutonias ** b»s not heard of 
me in' C wmany, because it shows the class of musicians h8 belongs 
to ill 'nis Father-land ; and that title I igive him, ^ Innocent” is not 
aUopetfitr a severe or unjust one. r trust, Mr. Editor, you will 
tnink that a sufficient answer to sugh fish as crabs and lobsters ; and 
I remain a greater admirer *Df ChnrleH IL than your crawling cor- 
rcapondciits. ^ Fukncii FLowans. 

' 3, Ke]^pel Stmell Square, ** 

4 *' ■ ( 

•• 1 

ASFDLL IN Kf 9L0W£ns. 

{To the Ilditor of the Musical World,) 

• 

Sm,— t.Oh, the World \~^^MuHical Wcfrld I mean— I write wilhr 
mingled en otions, hut of the .sjo^ciea 1 will uot attempt to describe. 
It was said — way. bruited forth— thatniho Musical World ^ad lost 
one of its Ityfliinirics. that «t was lost to imperishable fame, 

and that davkaess reigned where light in its utmost rerulgcneo did 
shine before ; But never did true and worthy ifierit, however 
'Modest, sit long ^ under a bushel, and lol comes itrth in radiance 4 
supreme, that ‘'^/c.fjrless,*' " conscientimis^” and reckless correspoa. 
dent, who riijoicos in the ncme of trench Flowers* Thrice has be 
appeared in the pages of the M^usical EWorld in almost c as, uRiny 
weeks. with a “felicity ^ qnilji his own, ifo doubt, iKit with a'* despHir" 
to your readers, none biti'he, however desperate, can hiflicS, ^hrico 
has h(f appeared, diiid with what sucoess 1 take the liberty of 
recorditijir. His first cowp was evinced in a sirigihan mal a droit 
remaijlTon Iflr. Macfairen's excellent criticism on Beethoven, w^hich 
that true son of genius condescended not to noticAL At Itie foot of 
his Idler was a remark equally wad h pro/yo.^;,, wh^ch, while etilo- 
gisiniru most deserving and highly talented young artiste,MfiQfctod 
acliasliscincnt upon her conipdbrs, as uncallcd-fnr as it was^nde. 
served. However gal ling tho reHiark inight^ro to these arouiicl 
to the fair aryst^TiprscIf it must have ^von a deep and bitter pang 

•V. " ■ — , - — ^ , - * 

• Is not this old news?-.-Ep?**M, W.'* 


In his second contribution, after his very modest, and gratuitous 
mode of proclaiming his reverend ancestors, he adroitly eulogiaes 
his new and original mode of chanting,^’ and in. terms tbait his ac- 
quaintance with the Moses-ian and Hj^am-esian muse is profound,; 
and, lastly, in iris third apparation, comes forth the gigantic, por- 
tentous, and overwhelming amiouncetnont that he, tho said French 
Flowers,** is pleased, nay, nhsohilely admires the new opera by 
Macfarren! Bat listen, ye wTitora of the musical piwsi,; Imen yc, 
whose elaborations In the Times, the Daifjf Ilews, the PoHt% 
the X)fironicte, the Herald, the Athenmum^ Spectator, ivA Examiner, 
and even the d^^sical World itself, evince as much f(^und, just, and 
true criticism on art-musical as doth any press in the world's widest 
range— Listen, 1 say, nor lot each particular hair stand jOn end, for 
|ju has bceiP ^served for French Flowers** to be the only exponent 
of truth ! Stle writes you down, as ** liars of the first magnitude !’’ 
In short, he conceives it an ahsohito necessity, that “though tho 
press is unanimous in its praise of the opera,” it requires the stamp, 
autlhority, and value of his opinion, to make it curieiit in Germany. 
He graycly tells us that the Gernfans do not credit all thoy ^ad in 
our newspapers in matters of art, and as he is ktiowm in that 
courtfry. he takes the libefty on this accc^mi, as he says, '‘to give 
jMf/ pnbhc opinion of this opera, being knoyv n in that country, and 
my word being credited (credit, Judmus) ; for they know that I am 
fearless and conscientious, and aflrs my name to all I write!’* 

Tliis is really absurd, and is perhaps bettor calculated to move 
the risible organs than those of any other faculty. Martial says;— 

'* He that inov»*s another man to laughter. 

Must tirst begin, and t*other'Soon c^ctmes after.** 

In this ' iew, I will not fjucstioh the propriety of admitting such 
trash ink.'> the pages of tho J^'^sical World, But even this may 
be carried toa^fyr *, I felt It puinfu!1y so, on reading letter No, 3. 
Dr. Johnson describes laughter as “ convulsive merriment.” 1 can 
tell you. Mr. Editor, that there is no meriment in getting into con- 
vulsion?. Some people say extraordinary things w’ben so seized. 
Even BO alarming, as w'ould surely act as a preventative to its indul- 
gence ; for inst. nee, they go sp far sav they wcrc.cbnvulscd 
/pitii laughter— *irchdy 10 hursf-^spUtiing their sides— and lastly, in 
tluc^ order, dying with laughter! 1 will not say these ejnctilaiioiis 
werft wise, lint dfil not Chissi.ppiis die iHughing. when an ass w'as 
invited, and did actually sup w’ith him ? Did not a great man burst 
with laughter, w’heii a monkey came to his bed-side and put bn his 
tiara? And yet what are ihcs^ to tho contribulions of French 
Flowers? Laughter is weakening. Burton, in hL j^mitomy of 
Melancholy , gives an amusing anecdote. But revenonsa ms man* 
had Mr. Flowers' letters possessed no other attribute— no 
\)tiier provocaC?»«efcan that of laughter, his letters had like himself 
bee^ barnikctss. Hi^obsorvation, however deserved, os said before, 
on Miss Louisa Pyne (ari^ no one will join more fpartily ir. praise 
of that'*young and e^Lquisite singer than myself) contained in^ addi- 
tior,*arremark that provoked anything hut a happy feeling, Tlicre 
is a singer whoso style, phrasings, and method, proclaim him 
tfmong^tfio best vocalists this country ever possessed. I need not 
sav, that , were Mr. Allen's voice twmroensurate in power and 
fullness of tone, 'with Vvdt of his facility— as well as of his true 
t^te, jiisl; confcption, and puro delivery — he would be second to 
nonct in opera, whether from a Beethoven, Mozart, Rossini, 
Meyerbeer, or any other author, living or dead. Maefarren's opera 
has* all the stanfji And ipipriiit of genius, and of a high and noble 
ordef. It is Iraiiglit with the intensity of genius ; glowing with 
origintil thought#, hivesl^d in tho intjst magnificent and gorgooiis 
apparol of hcuutifnl imagtwings^ stamped with the manifestations of 
(talent in every bar — vigorous in style, and almost omnipotent in 
varied beauty. Wo are introduced into 'a new and delightful 
region ;%pBrsuo then, Macfarren, a course w hich nature and art 
atilw oiij^in. Thy iynorance ia of far more value ^han* is the 
learning of • tho staunch ppholders of Vog]criaii<» theory, yclept 
classical! Afusic will be to thee the fulcrum that Archimedes 
"idly wlshedafor, wherewith to move the world. TThrow thysolf on 
Jhy own rosomccs — th<jy are exbaustloss, Borroi# not from an'jicnts 
or dlassicals? Thou hast imagination productive enough to creato 
for itself { dig into thy mind* for facts, and 4nto thy heart for feel* . 
inns. Run through every vtcisfBudo of thdught — the joyous, tho'^ 
sad, the mournful, and the grotesque, a’"d my life upon it, the resuRs 
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will be the same. There have been some men whose will is the 
father of the power. Few in number are they, rarely do thoy come. 
Bb thine BO., 

A word to Mr. Flowers. 1 did not think 1 ever should have 
another word with, or much loss from him, but 1 have been for 
many years a subscriber to the Musical Worlds even from iu birth; 
and It 18 not* au unseemly act for those who take as much interest 
iu its wclfa|e as 1 do, to protect its pagpes iu instances where* an 
Editor feels that his doing so might appear inviJioua. ^ 

1 have the houour to be, your very humble sorvlnt, 

’VViLUAM AsruLL. 


1NOORE*8 PLAGIARISMS. * 

{Coniinusd firom page 774.) a 

Vhii is my book of Drama Common-places, the mother of many 
other Myi. • • i 

John, Drama Common-places 1 Pray, what's that 7 * * 

Haget, Why, sir, some certain helps that wiamen of art have found it con- 
venient to make use of. * • * / I 


John, What are those rules, I nrny ?, ^ i 

^ayet. Why, sir, my first rule is theirule of iransversioti, or regula duplex, \ 
changing verse into prose and prose into verse alternative, as yqp please. 

Smith, Weli, but now is Rib done by rule, sir ? * 


Burton iilforffis u8*)omake new rnixtures, by pouring only put of 
ono vessel into another, and then adding some new-fangled title to' 
the fluid, ^hat the Alesandrfan libmry^bore over its entrance, the 
einsd^ption,^ • ♦ 

WTXttS lATPEION,— The Thpsie ^ Hid Soul. 

FaoM Egypt it Svas transmitlcd easily U^Greece, and from thence 
it passed over thb world, gut il 'tie, length it flnaliy settled in our 
happy island of Great Britain, the uir ^ %hi^ seems to be parti- 
cularly favoiiraljb to As growth and culture ; so mi|pb so, indeed, 
that plagiarism ha^sgievy, by aiijf people, been so ca{ensive)y prac- 
tisedgss by our noble dglish wntors§ * 

It was a fnvostrite»mflgm<m oV Sif^lsagc- Tfewton's agandmothet* 


•Tfewton's ggandg^othet* 


ihi\f Nothing is new under the sup ;*».and few more manifest 
wuths ai% to be found ItT the fl«ritings of eithV Aristotle or BaiSsn. 
Whether She g^ood fid lady^scoverdR tbe fact bv her own acute 
dbservation, or was taught it by h^r lyocsstors,' 1 ifo not positively 
know, same thing i;iaSi»bccti frequently expressed by the ^ 

august seers of olm And amon|;^othcr writers of grdat an) good * 

reputation, it is to he met WitJi in the didactic coamfliGaoT Terence, * 

^ spDtowhat, if I romembor arigh\, fn the folio wii]y|^ fashion t-«- 

• * Nullum estjam dicktm, quod nc^diclum prius. • • 

Now, than Terence, no man was better quaVyied to say this. ^ 
came. Indeed, with peculiar propriety from the/ devastator of 
> Menand6<*» ttnd wAi probably presented to his audience as a peaee- 
oflferidll^, orfiumlde and contrite apology for those shaniefnl acts of 
roBbery W'niob he every day exhibited before them on the Roman 
stage. And was not v^tbout reasonable cause that he on- 
'doWroured to atoltie for a crime w hich has been at all times marked 
^ith befitting reprobation. Plagiarism, as he well knew, was but • 
another n*am# for infamy*; and his natural African shrewdneas 
^au}^ht him tiiat the surest ci'ay to disarm justice of nioredhan half 
its force,* w'us to avowPdhotily and candi&ly fiis o\%n crimes, and to 
plead eyi eiftonuation of puabhm^i^ the gcnerD|pretalonce of the 
•thieving vice among tiie banditti of ParnassuW. That it suesMtedesk * 
fully need not be told. It is fiuestiodlible, ho\^*e%gr, whether 
Terence ^’ould be regarded by the present age in any loftiflr^ight 
than that of a mere translator,* if the works of Menander *hai 
survived the general wrecl^ ot LitoraVdre. for which this ^grood-^ 
natured world has to thank wa(s born of low ambition .,and the* 
pride of kings. Cenos, there never l^yad a literary pilferer of 
greater Ack. The destruc^on of Menaader cstablishpa the famo^ * 
of Xerenco on a basis which {nust*cnduro as long A the world* 
itself. And it is this v%ry loss alone which has reci^^led us to the 
plagiarism.^ of that author. Npy, we nokr feel grateful to him for 
having transmitted to us a portrait, hqpcvcr faint, of the inimUable 
Grecian. * • 

But with plagiarists of the modern /ace, whose* originals bre 
eVery day to bo met w'ith, marshalled bn our .hookshelVbs, and ^ 
courting our acquaintance, tlm case, is very diflerent. ^ch Irish 
Rogues and RdppareGs as Mr.^Tom. Moore, qr Mr. Will. Ireland, 
are not to be treated with the Idtiencuiwhich wo ewend to^Terence 
|uj Yirgif.. cannot plead *witn any reason tbb nackneyed < 

apology of poor Sir Isaac’s grandmother ; nor will the enormities * 

•f preceding tfeiters lornr un aegis under which they may 
I stvurely delend those which they havff themselve# immmhteil. To 
have transefibedafor us the thoughts *R)f deceased poets, and • 
repumishefl them, does not iAitself constitute any crime : it is the 
fatsHy palmiSg tKim on the world Jts^ fgiimte in wliiCb the 
* trickerw Ad vlteness consist. And such is nio vjew which Dr^-deii 
has taken of thii^ kind of thieving, in his lettrt to the Hon. Sir 
Robert HowaRl. ^ In some pistes." says he, with feimesty 
wlflclf cri^sbame on our modern fine gentlAncn poets, “ wtiere 
eithey the fancy ortho words were his (Vlrgils), I have noted ft in 
I the mar^tq, that Jf might not seem a Plagiary.^* TJie (iropriety of 
I this dfbtuni once established— and hqmiist be a bold man who will 
k Questian the authority of Dryden on a point of this Mature — not aT 
: Muk .5 J! • s ^ : 

* As apothecaries Ae make li^w mixtures, every dags pour out of one 
vclsel into another; and as tiipse yld Romans roltbccl^all the cities of the 
world to set out tbeii^wn bad-sited Rome, we skim oS the cream of other 
men's wits, piokathe choice flowers of their tilled gardens, to set out our own 
Sterile plots.«-^ar/oa'a Anatomy of Melancholy* 


Smith. Weli, but how is Rib done by rule, sir ? * 

Hayes, Why thus, sir, — m>thil^; so easy when understood. T take a book 
in my hand, either at home or elsewhere — for that's all one; if there be any ^ 
ovit iii'^as there is no book but 1^ sfime — I transverse it ; that is, ii.it be t 
prose, put it into verse (but that takes up some time), and if it bg verse, put 
it into prose. • \ # 

* • •X • • 

John, But, Mr. Bayes, are 'you not sometimes in danger of thefi making 
you restore by force what you have g/hten thus by art 7 * * 

Bayes. No, sir; the world's unmindful; they never take notice of these 
things. 

SmHIu But pray, Mr, Bayes, among all your other rules, liave you no one 
rule for invention 7 * , • 

Bayes. Yes, sir, that's my third rule ; that X have here in guy poclet. 

.Vmt/A What rule can that big l*wonderf v X • ^ 

Bayes, Why, sir, when 1 have anyihitig to* invent, T nevpr trouble myl 
iiead about it, as other men do ; but presently turn over this nook, and tl)pre^ 
• 1 have at one view all that Persius, Montaigne, Seneca'I tragedies, Hoikce, 
Juvenal, Claiidiaii, Pliny, Plutai^h’.s Lives, and the rest, have ever tboaglit 
upon this subject ; and so in a tricep by leaving out a few words, or putting in 
outers of my own, the business is done. ^ 

^ « The Behearsal, 

WiicN fh« inspired prophet, holy Job, exclaimed, ** Oh I that 
mine enemy had written a bock,” lie must have alluded to that 
order of books which modem writers call piece^ji^lagiary ;* fun 
in the detection of his enemy's robberies, he wopludoubtloss have 
repaid IninselffoL whatever injuries he had siilfored at hi/handsf I 
know no pther uiterpqgution which thi* part of Scripture can 
rectfive : and 1 hold it to be important, as establisliing beyond, all 
controversy, the great antiquity of literary felony. P^or let ul rtfa- 
son thus — Job wished his enemy to w'rite a book, w hich sbpyld be, 
either good or hgd. Now, if the book were good, it is unlikely 
that the prophet would have Selected ills etigmy^^aboveRill other 
men, to be the author — the sublime precept of Christianity, to render 
good ' for evil, not having been yet proinulged 4 aiiR if the 
were bad, it must have been compounded of plagiarisms ; (or if 
original, it could not be considered bad. It j\ ciear, therefore, 
that the inspired writer wished his enetd^ to compose a book of 
plagiaAim, m order that he might have *t 4 p gratiiicafion 
of exposing and degrading him betbro ifl|Aluna. From hence it | 
follows, that plagiarism was known, praedfed, and chorRhed, amonp: 
Ihe Hebrews, who, I am inclined to think, received tc as a tradi- 
tionary custom from Eve herself, as mentioned a little w^ife sgo ; i 
an^ by that anoiom people is the art of appropriation prifetised, I 
oveit unfo ttfU;very day. This, 1 believe to be the earliest intii^- l 
tiouXif «its e|iBteflce to be found in the books. From* tjjie land of | 
Judah <4t was carriqd into %ypt, where it suddenly grew fashion- 
able, aifd to fbis/ ll^eed, wo may attribute the origin of*Egyprian 
eruditiRn : for as it must be confessed, that to be atpjsgiarist,, a 
Wn rqust know how to read and write, so a devotion to the fasliion 
V^)ducoa in ^hem 'a desir^ to learn the alphabet, and thus they pro- 
*ceeded by* degrees to make mat discoveries in art and scieiic#. 
And it 'was adeRcate irilusim to the custom then provalenf, of 
making new books in the sanSo manner thht apothecaries (as old 1 
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the arguments in tho world will acquit Mr. Mooro </ lift charge 
of plagiarism, however skilfully his eulogists or parasites may en- 
' deavopr to gjoss over lu's de^jcted thefts, under the naaic^of imita* 
turns, altowablc in all j)o<*ticalcomp«sitionB. Mark thc'fc'orlls, I j»ray ^ 
you. l have norod it io the margin that 1 might not secern a^Pla- 
giary Has Mr. I^Ioore evcr'Jotie anything like this f Has ever so 

annotated his meadows of margin, ombosoming hie babbling rivulets 
of rhyme ? Alas, there "is no ans,wer ; or if there he, only such a 
one as announces be is gjulty. ^ OuE of i^'ie wu/'ds cf Uryden, then, 
he stands coiivicted'^*-/fc ah imitator d/eat hi/t anthon he 
is a Phffiarhi who does vot^ite him- And brumloU with thq latter 
name heucefofth, and into all futurtf time, sfc?aki Tommy Moore — 
branded with the infamy (fof it rs un indol^nl^ iiifj^wv) of hd'ving 
prigge6 oihhr men’s tbouglrts, aad by tonct*aKng iRaJ they were so 
pri{Lgcd, of having like, a jal^e caitiff^ sougl^t to impose them on ihtf s 
world as originah, O i r<i*’e and honest gentleman 1 O lugh- 
minded and resnectahlc baj*d 1 Hivf wortjhily^'did tongue so foul uj 
thine det^ ire O’Connoll to be ** a blackguard !’* How admirably 
docs Ireland ;*apli thee “as the |i^t her soup!*’ * A V^or thief 
who steals a salt sprat, value the twenficth part of a farthing, 
is liable to ^ exile or inipriconmeiiin; a poefic knave who steals 
literary proporty, arid tidls it -as Ins sown, is honoiircj} *vith th^ 
laurel. How long is a fpuf disgrace like this on the world nf^litcm- 
ture to last ? Is the time distant when critics, truly worthy of the 
f name, shall ari^.e wi^h an ability and a will to deinoltsh measureless 
liars of this description ? Yes, I do think bettor ^f tlie literary men** 
of the present age, than to suppose they will any longer <abet a 
verse-robber of such an infamous character ? Corratitfited, as w'e 
now arc, it is not to be expected that yy joiirniilist <fi' Mr, Mo6re 
can have the liardthood to defend him tin I ho rcptyitifci larcenies of 
which he has been accused and eoiiricted. In the lastventriry 
' similar attempts at palliaiion for imiuisturcs of this kind wdre made 
by barefaced ruffians of the Lockhart and Terdaii stdlnp, but they 
were in 6 lr. 4 ntly scouted^ do^ii as ;thcy d^erved. Tlie assassip of * 
Mi]ton*8 fame — Luiider— had tbejnsolenco to just'fy his forgeries; 
and the notorfoas^k^land thus b^cused his base deceptions oh the 
*^ood Cfiith of Society. ''Ix\^ans«>*er to au accusation urged agaiust him 
“that Im had most grossly du^ed^he world,” this worthy prototype 
oflS^TfiSiy Moore thus inscft'cntly replied. “Whose fauftisthat? 
Mine or the world’s ? How ^.oukr thegLmffcr themselves io be thus 
tfeceivLdf Mon of snporief genius,^ uncommon understanding, 
truly, sincerely, and firmly bcUevM that Shahs|)cnrc alone, and no 
other, wrote those papers. I knew ihe^t would believe it*, I kneio 
how far the. credulity of mankind ritight he imposed on, TJie 
nufiiber }if plagiarisms which i collectcii from all Shakspciv'o’s 
plays did notf^tjfer rne. I knew this would be the last subject of 
investigation. I brought forth thi^ nat undigested, not unconnected 
xriedlcy, and success cro'wned qiy bold attempt. I have deceived 
the w'orld, you &y. No; the world have deceived themselves.. 
Whose 4“tilt is it|, I asl^« again,' mine or the world’s?” (Pr<?- 
, fard^o thi\yAbbess, a llomance, in four Volumes^ by W, 11, Ireland^ 
the avoxeed Author of the Shekspea^e Papers, 17{lf)). Resolute 
as Mr. Thommi^ .Moor'S has proved huiiself, by the boldncu of his 
plagiarismois barefaced aa hb ^newspaper satellites l{gvo over 
been in the extent of their psa^ses^of this man, I scarAJcly* think thab 
‘either he or they will ever resort to a defence so,, false and impu* 
dent as this, , ' * 

' " Ml6CEIuLANE|pU8. ^ | 

Stb^hih Hrlleii, — Art of Phrasing. tTwenty-four 
Studies, in Three Op. 16.^ — 2'wenty-five Studiec for the \ 

Pianoforte, ^c. rTwo Hooks, Op. 4o. — Thirty Studies, ^c. 
Two ItQoks, Op. 46 Twenty-five Studies, Op; 4?, — Compoaies 
par Steph^ Hellclv— From the numbers prefixed to theses publica- 
tions, it will be gutiicred, that they'rangc over a eonsideihble period' 
of ibeir composer’s career. They jir^, nevortholejea, seU-consi4ent 
as members of series which . may now proliiibly be ac^op^ad as 
complete. We are not acquainted with anything in modern, music 
more ugroeablc^. individual and practicable, than lhi.s„ftenleimry pf 
short movenen^. The notes , are 1>y no means difljcult, — ^the 
melodies of many, are. new without pongeit or extravagance r and 
yet to play them properly arc retjuired ^lalUics of a high order-— 
BerisitiYeucss of touen, nicety of acooilt) ease and sleddiness in the 


I management of rhythm, and that ffeliiig for the picturesque which 
is rarely, if over, culled out by ^ the more formal and solid com- 
positions of the older xuanoforte writers-— BeethoYcn’s always 
^ making the exception. , On these grounds, M. Hellcr'k “ Studies” 

' are to be warmly comraetulcd, whether for study or for pleasure, to « 
all such musicians or amateurs as have a touch of the romantic in 
their disposition. Their author has published more ambitious and 
extensive compositions (let us especially particularize among 
recent works hi^ Second Grand Sonata for the Piapojorte Solo), 
which in due Cirne may receive the respectful attenti^'n merited by' 
the care, science, and individuality dis])loyed in them. But, 
whereas thc*^ may be measured against — and will possHriy prove to ‘ 
be excceifeil l)y— other works of similar form and order, those 
hundred studies occupy an excellent and separate place. W’hilc 
tlioir comparative easiness reiidcfrs them most desirable as intro- 
ductory practice to the Studies of Moscheles, Chopin, Liszt, and 
Hbhselt— their fulness of meaning and elegance of form w^ll furnish 
occupatlm for i he taste and expressive powers of the pianist, be 
his amount of hraimra execution over so great. Lot us conclude 
by stting that for variety of character, arid cvcniicHs of excellence, 

' they a :e highly to be eommenddy. In s6' extensive a work wo 
have rarely found so few trace? of manufacture or weariness.-^ 
Atkenmim, " 

Sachkd HakmoSic SociKTY. — Handel’? *Mesaiah will be again 
repeated (lor the last time! on Friday iiexli 21st instant, at Exeter 
"Hall. , " 

' \ViNDSOR Theatricals. — In comOequopcc of the lamcnWd do-‘ 
cease of Ahe Queen Dowager, /'the theatrical performances at 
Windsor^Castlc are postponeil.^ 

Henri Hejiz, the celobraleci pianist and composer, has arrived 
in London frdtif South America. He w'ill join his brother, Jacques 
Herz, in the pianoforte classes about to be instituted at the Harley 
Street lioorus. 

Mr. FpNK Bodda’s Soiuek Musicalk took ‘place on Wednes- 
day last, at Na,8, Stratton Street, Pircndilly, The rooms were 
lV»ron^ed w'ithpi\ elegant and fashlbnable’ assembly.^ ^ The pro- 
'I'rammo was ♦principally confined to vocal music. The iustru- 
meUtalists numbered Kate Lodcr and Mr. F. B. .Icwson, pianists ; 
audoMr. Richardson, iiautist. The <A‘oc8lists who joined Mr. 
Bodda, were the Misses Dolby, Messont, and Pyne, and Messrs. 
Ben.snn and Lund. Mr, Bodda sang the duet from P^iyaro, 

“ Crude! perche,” with Miss Mosseiit ; a Ilomauza Qpm l)oiiizetti't. 
Z)o»AVZ>rt«/i«w, called “ O LisbOua Kate Loder’s piuiKJve ballad. 

Thp Blind Boy the “ Madainina,” from Don Giovanni ; and 
.l^pk part in concerted lueccs, in all of whicli he 

acquitted ^imsoVf wrril, especially the “ Madamina.” Miss Dolby 
gavh BaKc’s Hopeful heart should banish car^,” io her most 
eflfbetiv^ style. Miss Mtssent, Miss Pvne^ and Mr. Land pave 
8ong,4^^a1I of which belonged to the poo(f school. Mr. liichardaon 

J daycd u fantasia, of his own composition, on the flute. Mr, F. B. 
low'soq . play'od Schulhoff’s “Galop di Bravura,” in a brilliant 
manner ; and Kate 1 odor Bcethovou’s Sonate Path^que with 
admirable* effect^ -MruJewsoii and Mr. Land were the accom- 
panists.. All the performances were much applauded, but onijr one 
eWqre was awarded — a glee, in W’hich all the singers participated. 

The Distins.— T his talented family have been deeply occupied 
in their niusicaB epgageruents within ine last fortnight. December 
I the 3rd they gave a coricert at the Lecture Hall, Greenwich ; on 
<hc Vh they' pcrfoiuneti at the Beaumont Institution ; 3th, M’ednes- 
dav Concerts ; Otli, Ha*ftjhgs; 7th and 8tb, Brighton, morning and 
evcfiing; icfih, Guildford; lUh, Dorking ; 12th, Exeter Hall; 

' and Birmingliam yesterday, for the benefit of the Masonit' and 
Orphans* Society. 

Zamb^orh.— 'T he Florence Gazette anhounccs the dehth of this 
ont,3 celebrated barytone, who woi the original Plga‘'o’*‘Sti H Bar- 
biere, and^Who, on the s&ond nfeht of the peribrnigpce of the 
qper», whgti its success was established, hurried with the- other 
singers from the theatre to RossiniV house, dre^ him front ’"under 
the bed, whjtRcr the Maestro hkd fled, when he hea^ the upHbaron 
the stairs, fearing a re|jetition.of the first nij^ht's./?^?^, arid hejped 
to carry hith on his shoulders through the C!ty, Zamboril. waa alseiL^ ' 
a ebmposeti and among his mrikuacrints after kU death, aras fou^d 
the complete fcoro of an opera^ 
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Mn W. Bkale, the known glee nritcr, with his three sons, 
gave ihelf first of three quartet concerts last Monday, at 7G, Harley 
Street, to a numerous and fhshionable audience. The programme 
included four quartets of Haydn, Mozart, Mendolssohn, and BeeV 
hoven ; these works of our greatest masters were executed with 
great skill and artbiic fooling. The audience warmly applauded the 
efibrtspf the taNhitcd family, and w'c hope that the second concert 
of the ^series will be still better attended. The e14e^ of Mr. 
Bca^V sons executed with great firmness and brilliancy one of the 
most dif^ult of MendelsKohn*s compositions. »^ludne. Eiiouy has 
a niezzb* soprano voice ; she sang twice, and was encored in the 
W'ell kqown song The Swiss Girl.” ^ 

C. Enouy gave an evening concert §!! Thursday, the 
29th ult., at the Rooms, No. 70. Harley Street. * 

Music hy Elkctsic Trlboraph. — I t appears that soncs evd* 
meces of music are now sent from Boston to New loik hy Electee 
jTelegrapfa. Our American brethren have among thorn sfich rO‘ 
q^rkable musical instruments, and^ in fact, such ast^imdingJyrAi, 
that nothing coming from the other side of the Atlantic can take us 
by. siirpriso ; and wc are, therefore, not altogether dumblj^tided by ! 
the anuouneement'of rnusio) having boon carried IVofn^io pogionj 
of the States to another oq the w'ires qf the Klee^ic Telognqdi. 
It must be delightful for party at Boston to In* enabled to cull 
upon a getitlcmaa/ip New York for a sr)ag, l>io grand point of 
the invention, how'gvor, seems to be, that, if songs can he carried 
along the lines, oiir popnUr vocalists may treble or qulnluple tliisir 


an anansinous (gicoro, but he w'as compelled to subslitute another* 
song ; his Lass o* Gowrie'^ was also demanded a sccoikI time. 
Miss Byles was encored in a baUad, and Mrs. Newton reoei^od 
con^dembljs applause iu Lo, here the gentle lark," the fiute 
^obligato accompaniment te .which was played by Mr. Field. The 
glee, “Thai on. Old 'fimo," from well sung by Miss Eylos, 

Mr. Clemcnti, and Mr. Gregg, was repeat^. Mr. Clenienti alio, 
by request, /gave anothoi* wliTcn afforded ^eat satisfaction. 
The orchestra, whirh*tom^ri§ed bot'i^eit forty aiid fifty performers, 
ably led JVlr.*’FicId, playetl |fte^ ovgrtures, Fra Diavola and 
Ircson*s Kuti^^een Quadrille, anci*a pretty new polka 
by the same afoth(/. The* effect of the qnudiflle^ was much en- 
hanced bv the^cZ-nct playieg 8f Ne\|Jund, a young man in the 
depdt A.lto|!eiher the ebnet^t went off exffeedifigly well. — 

JUqidftlone Gazett^> * ^ * . V • ", 

" Liteeary IiuTiTUTiMf .-— a co^oTt wss giveii at Iho Institntion, 
Edward Street, Vortman *qwarc, la^W evening, under* the direction 
o( ^Miarlos Furtado. The vocalists were* various tnd numerous, 
and edtiqtriscjd the tiair%s d|^he Misses Lowe^ Morrison, Thornton, 
Madllo. do Taire,*an(l the Messrs. Williams, Furtado, Collet, 
Horne, G. Todaer, and*^. Carloton. Mr. Chitlerton performed 
a fi:gi||sia on the harm afid Mr. R. j^laii^vo , a isolo on tho coii- 
ctMTtina. Mr. Alfred NHTmau presTded atBic piano.* • 

Hebtpord — On Monday last Mr. Uand gave tiic first of a series 
of morning performances of English vocal«nius^ at the Shi^ Hajl, 
under the patronage of the Karl and CouiAess Cowper. Mr. 
I^tnd was ably assisted by Miss Pyne, Miss Messent, and Mr. » 
PrankeBdil^a. Tiio conc.ert was elegantly attended, and went off 
with groat ('clat • 


Nearly 20,000 Engraved Mnsic^Platea, tbe Stock (ff tli^late 
Mr. PRZ^brON. 


upesent salaries hy singing in Tour or five places at uiicc. • i>urt>wn I^tnd was ably assisted by Miss Pyne, Miss Mesi 
JBNNY Lind, for example, wIm seems to be wanrcdV}verywliere at Prank^Bdll^a. Tiio conc.ert was elegantly attendei 
tho same time, wilT have ati o\ortuuity of gratifying the subscriber# with grant ('claL • 

to Hke Ma.tkstv’ 6 Theatre, ar^ a coujrle of audiondhs many huii- > * 

dred miles of!' at the eamff moment. The tetefraph, being fofindo • 
applicable for singing, may also be used by the shareholders, who • A6V£RTIS£MENT3. » 

arc beginning to sing out pretty loudly for (heir dividends, as well • • • 

as for the di^ctors, who have boon obliged to sing rather sifiali , • ^ • 

during the last tvvelveinonth. We hope the music ofTho wires may • . • • ’Wtd.NxBb • ^ 

havf** the effect ofi rcstoiigg harniat»y to the Ailway wwld, which n,,. vr ClItrnCH* Wl'f r S-a ffsNTRA-TKWR UOICR. 

has long been out of tune, and which has lalelj iiceu acti»g*|fc no 3Sd v and 

means in concert.— ^ • .0 unexcoptionui morul chavwrter will be iiul^pcnsAbW. •AppUwuion ta Mi. 

Haumonic Union.— perceive, by the Theatre Royal opera PimfiNs, Organist. A trial will tukq)la(*e early in^Jaimary 

S ills, that Madile. ISIoiitelli, since her return to Livcr[)ool,Tias been • • * ^ 

esigned ** Madame Santiago^latc Maderuoisolle Moiitelli so wo 
presume tl^se vocalists have taken each other for better or lor 
worse, that the compact is to last during the remainder of their 
naturaClives.— itWpoot Mail, 

BacebO HaemCnic Society.— T he secom^iorformaiifie of ^T/te ^ 

. Iliemah by the Sacred Harmonic Societ^TOR place on Friday 
. se’iinight at Exeter Hall, before an audience crowffwrl tovneonve* 
ni^ice. Frequently as this oratoiio has been rendered iiy the 
Soeidlty we uevcF heard it so well performed as on tins occasion, 
the {decision and accuracy of the choruses amouutiitg bs^icar*as 
may be to perfection. The solo vocalists w ere the sapie as op tlte 
last oecasioR. As a tribute of respect tq the memory of the Queen 
Dowager the Dead M#ch in KSaul pipccik^ the wratorio. The 
impresaive character of this dirge, tho blacK dra]iery that hung 
iVoni the platform and conductor’s, rostrupi — the singers airt 
majority of the audience being also attired in dcqi morning — 
added to the general veiieratiou in whibh ^he mcmoiy of t^o 
deceased royal personage was held, gave a peculiar solemnity t# 
tlte moment which had its effect upon all jrjpent. IhqmMtssiah 
was repeated last night, for the ihird^litne, Tinder preciaiuy similar 
arrangements. There is a probabiltty of a foiirHi T)erforriianco of 
the same efatorio, owing to the very crowded audiences that Have 
iionottred the throe otliers. . 

Maxpst0rk.-*<*A successful concert was given by Mf. Ireson on 
' . Thsirs^y ovenfng, in the Corn Exchange, which Was cywdqd.® 

* The slegm^f M&i A. Newton and Mist By Ics Lethe duet, “ Ine 
Bbils, satiiir^d fbe company that the vocal Aeparpneut was 


. Newton received much afiplausi^ in ** Lucia di 
qaest* aniijia/' aqd Miss Eylcs sang the pageh» ^song frgtn •the 
** ^}fup$Ui^0U »With spirit. Mr. Gregg’s bass voice was effective ir> 
' MobeH^s*^ Non piu^Andrai/’ and also in a Bacchanalian song, whiefk 
. ihttwA hqvrever, was deficient in spirit, Mr, dementi p^d^ses a 
tenor vokse dt conslderahie comoass, and sung the scena from Son- 
^ AQ is lost now^*’ witn such taste and focUng as to obttdn 


PU^f^TlCK ANp SlM<**BON, 

Auctioneers of Muiic anil hiterafv I'lopert^t, will SELL BY AITCTR)N, a? 
then GREAT ROOM, UH, IMciaiWllY, on WEDNESDAY, Drmnbcr IDth, 
and fullowiiiff day, .at ONE o’Clork most ininciuaijy, (in constjcuonci* of 
a Dissolution of Partnership,) nearly SO.OOg ENCJgAVfst) Mllj»JO JPLATES« 
lieinjf a poriioo of ihe Stock of the late Mr. PnKSTON, Music PAlisbei^ of 
Dean Street, Sohoj coinprisinK qytry Extensive and Valuable t:ollectiori 
of iN,sT«r«KNTAL Wi'sn:, in Score and Parts.; Handel's Woi ks. Vocal ^ 
Music, Glees, Sacred Music, lijMnofone Mu8i%aEC^tjr the, best Composers, 
anti lAicliuiing many Vam ABLn CoVYrlioiiTS. • • # ^ ^ 

Catfdogu^fi will be sent on ap^ica^on. 


Musical LlUrary of (Ue latea emAxient PiaatsA, Mr. CHAUIflRM, 
^ some of kis unpuUIlslied with th^ Coppriaht, WSn- 

graved JPlatqg of htiKsvorks, Mh^lcai Instminegts^ Splendid 
yitlonosllos^ ate. , ^ ^ 

, \ •? ¥ T T IC K s » S IJkl P S O it**, 

Auctinneers of Musics and Litcv.iYy Property, w'ill SELL BY AUCTION, at 
\bwr GKJ2 A'I;Ki)OM, lUl, PiciiaiJilly, on SATURDA Y,a)eueim»er aai^,at 
ttN£*o'Clock most punctuallv, the Musical Librafjr of the late eminent 


Instruments, inefbtlin;? the iBrst-rjitc Violoncellos ofg Mwieal Profeswr. who 
has lately left Rogland lor America, pariicuUrly^ Matchlm Viokincello, by 
FqKj»TBR, seiv, Bauble Classes, Cremona aud^oilHir VioUiHf, Brass 


Instrumcigs, &c. , 

Catulugucfi will be scut 011 application. 


* * 



THE MUSICAL WOULD. 

c 


awsB Atta ao.’s 

lEWBBT FirBLICATIOir&. 


ttAtirtWA|iif«(M.) Six Mote(ts,fQr Sopr., Alto,Tciior» and Baf9»tobe 
sung without A(^fn|ita., Score: — 

So. If Source of all Light • ,, , 

2, Kvening iVaye’* . 

3, O, £uine, an I let us worship 
'*4, Thou art my salvatlor^ 

< 5, Hymn • • * 

6| Life in Ood ^ ar r • ^ * 

® Separate i*tnce*^arii^6 he ' o^ ' ‘ 

HmMELr v^* Urania, selecdons from Tiodg«*s Poer* of that name, 
adapted from CJennan, by ^oltn Oxe^loi'd, Bsq., 
« Voice and Piapoforte Sr^trs' • * 

Ditto in separate Ifl umbers:-^ 

Kio. I, Air, Consecration-ti I tr eke my temple ^ « « 

' < 3, Ah', The Sceptia*i-I jfe onqp seemt^ . 

, . 3, Trio, Hope — Thou who through sacred 

* night « • f * . • • 

f 4, Air, Despair-^God,^>h«OodI . 

, a, Recit {'Aeration— My heart beats high .* 

3, Recitji Eanbly Happiiei6-*-Thoiigh high 
* we stand .... 

< • 17. fiUiartett, Sympathy— Behold yon double 

* star « . « . • 

H, Quartett, Immortality-— Hternity, blest 
vision . . • e € 

0,<|uartett, Hymn — In Aames approaches 
Clod • • ^ • * • 

Lkem, (H.) TbeGoogeerat Msreh, for Pianoforte « • f ^ 

MfiMDELSBOHK-BAaTHOLuy, (F.) Twenty-three Melodies, arranged 
r for the Pfte. from his Ops. (>3, 71,* Ste., in 4 Booka, each 

— ■■ — Four Vocal QunitettH fi*r Male Vswes, to be sgng 

. without Accompaniment, Op. 73* Posth. Works, 
Na3.-Scorejmdd»arta ' . 

(Pormiag Orplieus. pook 

Three' P^'ina ior an if|gh(-part uhorus. wUhoni' 


iL 


10 6 
6 


1 0 
2 0 
2 ‘O 


» 0 


5 . 0 


«« 


. ••ft 


0 0 


AeeomiAs., taipOs 4br4)iie Oathedral at Bertiiii 
Qp.78, Potth?«rora.«,K€.R Faalcn 2 . 

• 43 , 

22 • • 

{ — ,1. ,,.i , ,■■■, Chorus Parts, No. ^ 4b -No* I, No. 3, 4a. 

■■ I Slx AnUiems Ibr ^In , ‘Ight^paft Chorus, wBhtmt 

AecOmpta, composod of^ the Mathedial at Bci^mi* 

Op. 70, Posth. werhi No 7, ooumlete 

— Ditto, singly ;- / ^ 

]fo 1, lUgoice O y« isA^ple ^ ^ * • 

« «3, Thou, Lord,oiur refugt « • • 

,<84 Above all praife . « 

4, Lord, on our oMracei «... 

« 3, Lecoor koarts bejdynf f* 

6, j^'or our oiSaK^s ^ . * • • 

■ M l Chorus Patti, eompiete, 3f./.or, each Nrmber . 

MozAttr,lW,i,A.) Tm Fifpt Quoaiett, in A mtiutt adapted for the 
^ t Pfte. 'Solo, by J.B. Craftier 
Pavdfka, (H.) The Pmctical Singing T,^uor« Twenty-tuur Progres- 
sive Studies. Irom the rommeAcement, lor Soji*., or 
« TeoftWCte^od. Book 1, ciiiuiiung Ktghteett Pro- 
sgiHshiw Studies 4 • • vO 

nk*4, continuing Six Kdyliei lor the style and excq;Uioir 4 
Moi.!uu£, (B.) Six Melodies, for the Pile, snjh Violin concertante, Op. 

36, in 2 Books . . , • ' each 

Six MoloCrIes, ibr the^PBo, and \cUo. concertante, 

( Op^Sd, in 2 Boolgr * * • . , eaeli 

— ■ !■! ■■ Six Melodies, for the Bftc; concertante, . 

t i OJh 36, in 3 BooWa* • m!r . , .fach 4^0^ 


3 0 


0 
U 

4 

4 0 


c 

e 

I 

A* 


0.5X8 or OBXfAX SOH'O. 

* WITH ENGLISH HTCAGS. 

' • ' ' ' *• ‘L 

Book 21 . ** V • • ♦ a V * « . ,3 01 

Ditto, slnMy;- • • a 

No. 1, KMen^wei/tm mine * * ♦ # • • 1 ^ 

2, CknrekiiMiim^Thc Orphan WandfTCr * , « .1^0 

8, v/M— Agathetio Irene . * a • •* .*‘10 

4, FfMruaitf-«-0e<|Mirt«d Love 4 7 * 4 .20 

6, Hfth(e»^‘*40u liadwl piuiotif * . * • 6 { • * ^ 

• * • .10 

7| Old MsMy— With my docks « • , u 1 0 

M (^0 3e coniltm^n) 


SACBED HABMOBIG SOCIETT, 

mcBTsa baum 

' CoxDOCTOH . • « Mb. COSTA. 

NEXT PRIDAT, Deecsnbv 2l8t, H andei .*8 « MESSIAH,*' (for the Last 
Time). Vocalists:— Miss BurcH, Miss Dolby, Mr. i^CKBY, and Mr. 
Phillips, with Orchestra of 700 Perforiners. 

T1 ckets, 3«./5s., and Kk. 6d. each, at n, Exeter Hall, or of Mr. Bowley, 
53, Charing Cross.— The. Subscription is One, Two, or Three Guineas. — 
Subscribers who have rtobived no Tickets this Season, will be furnished with 
two for this occasion. 


DUfTIN'S COKCEBTS. 


'ij 


IB- DISTIN AND HIS SONS. 

Will perform ^n the SAX HORNS at the following places:— Monday, 
Df^ember 17th, MAIDENHEAD ; IKtU, HIGH WYCOMBE ; lIHh,' 
EXETER HALL, London; iWth, MAIDKTONE; ^Iit, GREENWICH. 




Vocalists i 


MIPS OTONNOR and MISS DISTIN. 

Drawings of Sax Horns and Cornct-a-Pisti ns sedt, post free, from Hr.HRY 
]ksiiM*s box Horn apd Con^t Depot, 31,Cranboum Street, Leicester Square, 
London. ' *' 


Mzsa DOLUY , 

Begs to announro'that her THIRD and L4|ST SOIR'EB MUSICALS wilt 
P*ke place at her Residence, 2, Hindi. SrUErr, Mandiestcr Square, on 

TVSllDAY NMXT, 18. 

o To dotnmenGe at Eight u*clcLk precisely. 

I^incipal Vocal Pcrlormers;— Miss Btnrii, Miss Tiioiinton, Miss Dolby 
M r. Blnbon. Mr. Sdoujn, and Mr. H. PuiLLrra. 

lni>trumeiital:-<Mr. LindsaV Sloffr, 

'Mr. Dan DO, nmi Mr. Lucak. 

Tickets, Ualf-a^Guin,a each, to be had onlv ,of Miia DoLUYt m 'Imut 

IUiid^-.‘e. S ^ • 


Mr. BlaorovCj^ Mr. Gattie* 


; Mils. 8CHWA.B 

Bega to inform her Friends and Pupil# that she has REMOVED to 

81, Milton Btreut, Upruet Square. 


Koto !pHhfishedj—for He ftrei tine in JSnglmd ^ — 

LO-vrs s{;4ijSB’s vocal mass, 

^ ♦ Price 3#. 6d, 

Two Movements from this celel/rated Work, published in ful^yeeal Serre 
with compreseed Accompanifoi’iii, for Organ or Pianofone, adapted to the 
Psalm **Sajre me O God.'' Dedicated to the Manchester MadrlgUl Society, 
by 1^ ANDItB WS, author of ** Songs of the Sabbath,’* foe., 4^. * * 

^hllulie^ md Bold at tk 8 London Planofordo and mmp 
Bagaar, 4 , Palatina BnUdlttSa# fVftmro the Slnglo V 4 ||eo SUuridt 
3 d. aasSi, ■aay’niao ba:«ha(V ^ 


o 

"Q U 

i 


ANEhlNI VIOLIN 


*■ , .Tfl'BBiOt*, 

X SPt'EM,OID VIOLIN, 

Hod. bjf JoskpM QVAmmmt 
BniM the Fevwitit. Violin of the hte P. BODE, and thonutt one ittwl hy 
tliat celehrgted v^niiu. 1 A CertiSeate of lie being genuine wflt be given by 
the Widow Rile. Th* wood, Ire., ia of laeomparablb beauty, it M In per- 

, ifiMrHEiOee onuHtf dlMa* ab4G). ^ ‘ 

AddfoM MomSw SnKm Rica*«ur, BdRow do Mvfifiw, BmIowM 

Poisepnnibre No.29ii4Pt|da . 

„ , , . * I fj. - 


Mited laid poUtebed, 


for the 


sltlianki’B in 
itflmsfor 


fields, in the --H— t 

munieetfoasfor Hte Bditor are to be elilreiieu, poet paid. Yb be hbd*ef 
Go Pmke»a,l)eeuJHrMC,Sobo;tStraiife^Pateruciter Rows Viekew, Holywell 
Sticet, and at all BookMUerB*o<->8itv^« Deoember 16tb, ibtfo 


, at the ** idaMw Steam tfme?* 
Jianm’s Lm, in the perieb af 
Of Middlesex; 




% 
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Tins MUSICAL WOELD. 


Impossible task for any iiistrumL*ntal writer immediately cominpf 
after nim to take liim ns a model, without becoiftinj^^^his slavish 
imitator. This shows ^lendeissphn and Spolir, the two ori- 
ginal composers of instrumenlaj music of our da^f, iit a worthier 
light. What they have done, when we consider how near 
they were to Beethovenp must be regarded as extraordinary. 
In their symphonies, quartets, and other productions of the 
kind,* they have, while adhering to the plai of Kaydn, which 
cannot be profitablyfifglerted, discovjered new thoughts, new 
means of dyrelopment, Und entirely ne^ sfyjijs. There is not 
a sliadow of reaemblanoe in Ui/5»wr*itiT^rs of these men 'to those 
of Ilayfln, Mozar]^ or Beethoven. SJLly*, the elder ofr these,, 
has virtually finished' Ms ;.MeiUieffls<*?Td.*the younger, 

Ims been cut o(F w Ifis ‘prime, ^nd tjius forbidden^hy Brc^i- 
dence to fulfil his mission. Happily hedived -to complete ihe 
oratorio of Eltfah, the greatest fcastor-p^fJee of the art. WhpJIy 
original* as •are /the styles of die^ great meiv Emulated 
their preddccrasora— -Hnydn, mozart.^nd l^eethoven,— in their 
reverent tfdhesence to the on^ tyae formt^TUB sonata. 

** . • ^ c ** 

* *’ w. (2k hi cohii»tied tn wo* nexO I ' 


most poetically and passionately— producing heart-retidlng tones from 
his instrument, in a quaint uir^de dnnssy of antique form, he was 
encored, and again, most cruelly so, in Meysedcr'.8 air, with variations, 
when he substituted ‘ the Carni'i^l.* His cadence in the Maysedgr air 
was one of the most prodiicious feats in executive dexterity ever heard, 
aud seemed to astonith the orchestra quite as much as the enormous 
audience.** ' 

^ Speaking of the same performance, the Morning Poj/^says 

**Herr ICrpii was the great feature of the evening. » He performed his 
welUknown followed by the * Romancsca,* 11, celebrated ntr de 

danse, composed in the Ibth century, in the first part; a^id Mayseder's 
air, will^ #^sriations, Op. 40, dedicated to Paganini, in the second. lie 
W’as encofed in 'Kon.anesca.' His performance of Mayneder's piece 
was truly*marvelU>ua ; in that he enacted ' more wonders than a man,' 
and worl^d up his audience into*e perfect state of rapture. He transposes 
the situation of the vuTiaiions, playing the fourth second, and the second 
•third. He otherwise alters the text by the introduction of dou^e notes, 
octa^g, tenths, &c , iticrcn<;jiig thereby the difficulties, and ad^jng to the 
brilliancy of the effect. The cadence he introduces is one of the most 
extraordinary feats of digftal dexterity wCfpver listened to. The Op. 40, 
as^riftt plays it, is certainly mor^Ais ' air varie ' than Mayseder’s ; liiif, 
as iiHtdt^ nut a work of high character, we can easily reconcile ourselves 


SMITH VERSUS SHEPHERD. 

♦ I 

Mr. Albert Smith has favoured us withg^ cy'unfir-retort 
to Mr, Shephercra reply, which ,lhe Surrey mvtajier will find 
it dilBcult to get over. Judge for;* yourself, jreeder 

(To the JEdiiot- of ths Mmical World.) t 

SiB,— In reply to my charge a«:idnst Mr. SKepliard, of the 
Siji'rey sThcatre, for ^>propriatiyg ihe^ca of an effect in a/lrania 
submirted to hicu. which I y^e^'wardst wilhllrows — partly because a 
coalition wiin thg ^Victoria company Svos contcniplaf^d, opO partly^ 

^ beosmise Mr. Shcphlif^^wantcd to play a sailor in it (if the wholf 
truth mu«t.ou).) — thabgcnilibmifn statou that the scone in question 
ba^Rrst been introduced in'a drama by M. Dumas, as^bngbuck as 
1615, and therefore was anybody’s jjjroperty. 

^ IcTould not get the pil^tc, nor any correct iriformatien about it in 
London ; so I came over here Jor the drsyma and got every parii* 
cular connected with sectional ship in question ; and, for my 
^ own creefi*, am happyrto tejl you,athat there is not one point in 
common between our notions. JThe effect of the sinking shijx, 
attempted at^ie Surrey, was precisely ihti one I had sugge.<»ted to ‘ 
the maiiageuient j and had noihiig at all to do with M. Dumas* 

• drama. fc ^ ' 

This is a mere straw of an'affair, but it servos lo show iho wind ; 
and appareiKly ba caught at,‘ as regar(fs the hope of the Surrey * 
ever becoming anything more than what, it has boon You know';,, 
by the proverb, in what fios^mn such liifloH are made available. — 

I am, sir, yours respectfully, * Smith/ 

Horis} Mickotiidre, fftednesEay* 

f ' v 

Mr. Shepherd has breught bis sheep to*’att‘ill niarlftt* * 
Foi^ad I Gift friend Albert lifts dealt hlin d scurvy l^uffetyvin 
lieu of coifis'for bis Odzooka I t/q eboulemaikt do 

‘ terrain difficUe a ^n'wjlicr. ^ 

.*• ^ * g ■ ^ 

. ,* ^ERNSt- ‘ • * 

Tftt ^suceeSB*^ of this diyttngiiisbed violinist goes on, if ] 
potsible, iucreashig. The Illustrated News says^df one t>f his c 
recent performances . 

» ' < • • • 

/'Ernst ^as 'the lion instrumentalist} he played bis tiivtu5 *£legic' 

« , Ur 0 ' A ** * 

^ . itiii*ifcarcidy necessary to remlnaour readers that a symphony is s 
|jg»ttajfor.the oschestm**--* qutirtet,«a Sfnata Jor foirr-stringcd initru-i 

/ I 

* ‘ ’ 


extraordinary fcals of digftal dexterity wOfpver listened to. The Op. 40, 
os^riftt plays it, is certainly mor^Aw ' air varie ' than Mayseder’s ; liiif, 
as iiHtftti nut a work of high character, we can easily reconcile ourselves 
to the liberties he ttikes. The ni)plause at the roiicluaiun of hls^ner* 
forniance was so overwhelming iViat he was forced to rc-appesr, when he 
gave the "CarriiVlal of Venice” variationei' 

The Alhettfvum also r^^idefra due homage to this line 
perfonpance : — • • * 

** It^U hardly in the course ofi^ossibility for a more pirlVct specimen of 
violin playing to be pit9cnte<i lhan that by Herr fc^nst at the last Wednes- 
day Concert. ' Hi 8 peilormanceuf^Iji Rumamsca.* (ftr^it introduced here 
by M. A. Battn) was of itself worili the price of a ticket : whil»» the 
fftmiliar ‘Air Vane’ of Mavsedet whs given by him with a grandeur, 
briltiancv, and spunlaneons fancy which raised the beauiy and inte- 
rest of*a new work. Whereas other violinist^ execute their music, lltrr 
Krqst plays \^ih his: in this reaped Bp)>^oa 9 hiiig the MojpaUs and Ba.:a- 
iiinis, vvho^/lden of Bolo.exhil^rtion fnore or Idas included imiiryviz.iUun.’,* ' 

* To which if is unneccstmry for us to add anything whatever 


1.0REN20 DE MEDICL* 

* 4 

Sprssu mi torna a mentc, atizi fnnmmai , 
Non fmh partir dnlla memorla mia, 
ffjibito, e *l tempo, e *l Inoirb <love pria 
La mia Donna ffcniii fiso mirai, 

Quel che p^:ess(i alior Jrnor, iu ’/ sat,i 
i'he con Ici snnpre fasti in nompaffnid ; 
Quango vn^a gentil, icirsiodra, e pia. 

Non si pvh dir r.? immaninnr assai. 

Quale soora i ncTosi ed tUt% monti, 
ApoUvspande sm bellume adomo, r 
Til i rn'.n suoi sonra laoiant'a s^onna; 

11 l*:nipo K '/ luoao non convirn chHo conti 
Chbtdav* si hel Sole ? semnre ^ior/to, 

K paradisOf ov' P. at Oelia Dojtna, 


klow oft mjr himory gladly ponders oe*r 
Those old, old days of passionate first love ; 

The place, the time, the dress my mistress wore, 

♦ When, smiling, like a seraph from above, 

She won me first ! Thou, Cupid, thou can'st tell 
' How she then looked ; for never from her tfde * 
^H<*st thou departed I With what gentle ^race 
All paradise seemed opening in ht>r fac^l * ‘ , 

* As down some snowy mountain's sunanjt wide «' 

flood of sunshine falls, her tresses f^ll , • 

• Over her robes of white— — dream all tjic rest ; 

I cannot hymfi what passes in any breast. « 

U must be day wheep such a sun\lotli bide, 

And heaven the place bA^er sweet prgiie.nee blesU 
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We have already said so much of Ernst’s powers of executior> 
that wc may«l)c spared further nlluHion to them. Our readers 
well know» wiilioiu our telling them, how the master accom-^ 
plishes* the almost impossible dilFicultics of the Pirata fantasia. 

must here, however, express a wish ihbt the solo pieces ! 
were belter rehearsed. Good ns is the baud in other matters, 
it is always too coarse, too loud, and generally imperfect in these. 

• The other piece of Ernst wns the ** Carnival.’^ The 
** Carnival” again, ^nd again the same furore, the same recalls, 
the same encore;, Ae same excitement. * 

^word witk^ Mr, Stammers to conclude. What was the 
use of Mendelssohn writing the finest concerto (not exc|pting 
Ileethoven’s) ever composed for the violin, if Ernst does not 
play 4? And what is the use of Mr. Stammers h|ving 
engaged the most accomplished \iolini$t ever born (not 
exceplingiJJftgnnini) if he docs noh invite him, nay, compel 
him (if be necessary in such a cause) to play the fillet 
of concertos at the Lond^i Wednesday Concerts ? Mr. 
Stammers will say it is toq long. it is not too loifg^ 

hut Mr. Stammers is too short {sigfited) if h|? ovcrlool> n, 
J’^bvrlfi sat, sap , — a word to Mr. Shammers will suflice. M. 
Aillien treated his public wjUi a very fine perforrsance bn the i 
two last movements of this concerto, hy that ndmiruhle artist, 
Sainton, on a night when no le^s t|^uiv two hours and a-half 
of mortal tftne and attention ♦weref bestowed upon Mendelssohn 
«<diis ; what excuse, thenf is tlicre for Stammers ? • 

The hall v^as again crammed to sulFocation. • 

On the back of the libellu^ which gives the progiwilimc in 
detail, we perused the following announcement with mingled 
sHtisfiiction and regret : — 

“ Thfj Jiirrhij of Ihn* LOXDOy WEDNlJiSDAY CONCERTS 
Irnvr to anmunct** that ohsUiclS^*s a jtriratf havhtg prevente*^ 

Skn., from cofnplehn^iinti oJn»^fikr 

auanged for him by his feprestniaiivei in London, the directors* anxiOHs 
to SiKure to their svbsnibeis and the public the highest available talent, 
h'tve rfitned info a further enga^^tient nifk the unrivalled violinist, 
IIKRRER.>HST.** 

• 

I3elvghtcfl aa wc*nrc to know that Ernst will continue to 
play, our ploasufc is clashed with disappointment at the harrier 
wliich prevents the *' honoured veteran of English song ” from« 
once more appealing to the sufirages of his miiliun staunch 
aiftl dev'ofed aclmirers. * * , 

At* the nct^t concert the eelebraied Thnlberg will 
make his first ifppeurance this season. 


JETTY TREFFZ. 

Tins popular and fascinating vocalist, aliliougit sca^cly 
rested from the fatigue of M. Jullien's arduous and iiiiitw 
terrupted season of five weeks, has already ktarted with 
tlje entcrpiising rhef on a series of provincial engagements. 
On Tuesday, Madlle. Jetty Trcfik sang at* Xlichmond, on 
Thur^Hay ait Brighton, and on Wednesday Q)$ew]|frc, with 
invariable success. She will be as great t^«lavdritc in the 
provinces as in London. * ^ 

. A * 


VIVIER, 

No sooner hcaAl.of than sought. We are able to infofm 
our maii^rfaV enquirers that Vivior is engaged to playt!t^%Mr. 
Allcroft’^ anjiunl conwt, which shortly takes place. The 
grwit coiTilst^will perforr;^ two solos. Vivkr is also, wp iin- 
derstq^drin treaty v5th Mh Stammers, for several concerns in 
iho^monthW April. ‘Vivier* is likewise iftready engaged at 
divera'*jnrovine?al towns. Since his absence he 1ms mastered 


sundry Tiovtl effects of harmony and modulation, on his dilfi- 
cult and beduliftil iusUrument, while his tone is, if possible, 
richer and more melodious tbaq before. (Test un arhste a tons 
erins^doni lea pr^ncipes sont de ne f^immho^r pas dans les effe's 
d*autruit^con mi ceflains quaraniemircs du cor, aussi charnels 
que charms^ j«i »e choyent de tear propre egoisme eomme dis 

jouvenceaux^rebarbabatifs, 

• • 

M . ■■■ , .it ■■■., ... , ■ - 

READINGS PROM THE ^GERMAN* MU|f<fAL,LITERATURC 

CSeleeled aM TranslaUdfvt tit Muaieal World, f 

• . * 

I • ‘A SKETCH* Bi' OETLEBP. *• „ « 

^ IV.-TIIK »«LiyER\^01bTHE yi)R!K, • 

•He, wh(?sc, liie*,draw8 to ariose, generally sinks^ rajfld^V. 
»Thus it was w^th Moxirt alao. • Imnng the days foHoAing iTis 
last walk in the fields, Mie worked^ so hard, that his was 
at fa^t Obliged to take the setve^way from bir% ; wlx^cupon 
Mozart, foi; tvA weeks, scnrcqjy ever chnte lidme*. It was * 
painful* to Constance to see him do nothing at all, and*yct 
could she not prevail upon herself to encouragQ»hiin.no work. ^ 
Bn! ane day Mozart qpme home in unusually good spirits ; he 
kisled his.^(i!/'on^tancc, stroked her cheeks, and — and— but*.*' 

— and back hi? Score. Now the work was again resumed 

and progressed rajiidly, in spite of the weakness and decay of 
the Cf)n%|)oscf. • 

But some* night there came, Tor the third time, a knock at 
the cfoor, just ^Acn the clbek struck twelve; and a voice 
inquVeds whether the Rjpq^’em u^s rea^y ?” • 

“Soon,” said MbzaA to tlic unknown one iTi 4I1C dark 
cl 4 i(|ik. Sigtwr% I aw jm^poco mgldde ou cgrolo^^ 

’SpnTviia, H seemst will finite ItihX tpilb^uiye mm. jjcuvre 
•6e/ore.— You einderetand me, dear fricml; I shall* dfe in a fwir , 
•days, but I’ll see whether I can't finish llie work before !” * 

“ 1 bring anothfr hundred ducats to ^y,” said the black 
one. * • ^ 

“ Pshaw ! go away with your dirt!” replied Mozart^; “I 
am already where I want neilhct gold -nor sfiver! Mai^t 7mm 
do Jake once more glass ^ith me; I am jusS in the 
jmin i for it, and have also got a bottle of bctt:r stut?t1tau last 
time — real genuine champagne, myAoy^” « 

“ Si vous plaity ich voglw,jc suis vd esprit to sonfe extent ; 

Hebe — 1 mean, I*linvo no objection to-:^|n elfort, ^’11 * 
drigk with you, Mozart; but 1 tell you, it will soon be ^ver 
; with ^ou.” * ^ * 

I “I can d(? no more,” said Mowrt. handing* Jhe,feore oyer 
tojthe strangw ; “if you want it tqiished apply to i«>y pUp’.l, 
^ussrftefcr, and givh him these scraps; *110 will be able to put 
them jegether in a iillinner of which I need not be ashamed.” 

“ Liyig life as I wish ypu,*' replied^ the stRirtger ; • “ I 
, ficverlhel^ps cannot almt my c\cs to ^t he' fact, that j^ou will 
die to-morrew^ thcrefn|e take^i^^ kw yoiy^ fan^ily !” , ^ 

“ Family* * ^that^fi a w’ord about whic 1 i**Ntte mify tWnk 
mucli,*’ saieP Mozart, •• Well, give me the moifty. There" 
are many fiue^iclc^liat atill in my hgad, but I feel how rlei^li, 
abcadvi>n*ns tlhroiigh* my veins, and am not * sorry fiJr it-* 
efthei^.” ^ - * • ' ♦ 

^ Both spoke long arid earnc.^lly this night. y ' ^ 

The iiexlunorning Mozart was dcadj Salieri got^tke idea • 
in Ws beach of having goisoued hi^i. But Salieri* was an. 
honest man, ancf Tor aa artibt nio ixiisou is in cessi:^— they 
rot and*dccay without it. , 

j # #•*'*»# • 
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. DRAMATIC INTELLICENCE, 

• • • 

. , • 

HA*%MARKET. ^ ^ • • 

On Monday, a now anS original thrce-act dranfa, called 
Loving Wntnnn, was Drought out and met with success. It is 
from tho pj'ii ofuMr, Mark Lemon, author of the popular 
domoJitii* drama, GwyncHi yitutjhqn^ 0/^#, Ain*, and other minor' 
woiks. Thixt^L^h^ Woman is and originar’ cannot 

bo for asnotneiU doubted.; /or the plot itTso compjicated, the 
iiu*i(^mt!# in general so spiritless, afil lift* denouement so feeble 
and unsuti-d'acttsiry., ^IhSt^ tfic^ nevejXee^jld^Jjji^x* recommended 
^ ifitmselvos to a trayelfftor o1*,Sn adaptar. The lan|uage 

• occasionally rises |to» the poetical, •more frcquerttly •ffo^s on 
the surfact; of n\edjoAity,^ni not seldom sinks ft) ‘the depths «f 
batljfis, as may be* ihsUinced in sfjch lihes as tbe fgllowmg 

« * ■ . X •* • • ^ 

• • * “The wickedest. fhin^ oncearth k Revenge.” f 

The intenUou of the tfuyior appears to have been^to i/now 
womaif tMuiry;)hai|t awof all lh& miseries of tkeVonnublal life 

• to •which a husUancl’s estrai^ement has submitted Jf^r. In 
attftnpli^g this, we do not think Mr. Mark Lemon Jias carried 
out his poinf. His two principal personages— at len«it*lhe 
two he meant to make principal — are •not mnde^ sufficiAHly 
proinincnt, and do not awake the interest autfience to an 
extraordinary degree. In a tlr/ef-act drama flic authbr^ad not 
n»om enough to devdope clearly the setvrffl characters which 
he has sketched with skill and tact, and it iuij been betUu* 
for tlio piece had a few of lhes<^ charactcr%bcen made* more 
siiljprdinate. The characters W|ge loo many for tlie yicirfeiits. 
The parts «f tlid nnTon)ns*usurorJ a^id the bankrflpt merchant, 
arc botif coivvj^ed and drawn, "to a cortain cxfent^R'ith vi||^ur 

•and point, but^^r paratpount importauce distracts the aWei^ 
fronKtltc heVo an?) heroine. ^ 

•• The argument wo shalj endeavour to render intelligible t(f 
the reader, witboutpmch hopt of accomplishing our aim in 
unravelling so tangled a skein. 

Ottillia (Mrs. CbArles K^an), the ward of Wielfert (Mr. Howe) 
is abcfjit to he married ,to Jlo^en (Mr, Charlcs^^Kcun). The 
play (Sjmmences with a lciv<^ scene between Ottillia and Rosen. 
Wielfept f ndeavourf^ to dishuude Ottillia from the marriage, and. 
to the astonishment of llij lady, declares that he hiitiself loves 
her, and jflTcrs her hif hciiid and w^ealth. Tlic lady indeed had 

• cause tp be astonished u^ith sucli i.n offer at such a nKAijen^*- 

Ottillia lea.vl*s hcr'guardian in a towering passion, and* Weil- 
ferf vows vengeance jigainst Rosen, and determines o.i/his 
ruin by meang of some peciniary emharrassmemts into which 
the fcridegrofim hfi been unwittingly involved, through 

some clause in his mo^hef s will. AVeilfeit bving.s up eertaiiiw. 
unpaid bonds of Ro.sen, and on the day if the marriage^nters 
the festal r 4 )om, .sei;5c;f! op the house and furniture, aiul turns 
the nervly.weddei* pair but 0^ door.s Jo scfek another home® 
OUilii.'i is possessed ftf a IcjWunc of some thousand* 

•c r^wn s,< whic hJ u»fthecu setoed on lierself by tho^advice of 
, \ycilfcrt ; UutThe husband is represented hs so^dscply imbued 
^with the focKng of indopeudence, or hanour, ^r some subtle 
/sfinit which ifommon seftse cannot recsgnise, i^s tp lose half 

• hi^ brains, aud^all his devotion to h» wife And confidence In 
^ her, at ti^o bare thought of living on^heubounty. TBe morality 

, or pu^ort of this escapes us altogether. In tiid Aid, Ottillia* 
^ agrees a divorce, which Rosen suggested in a fii of jealousy, 
'ami Imvjjrng obtatned thc'mamage seitjemerflfbond, tears it in 
throws herself at her late hii?‘haTid’s fegt,, and #&ntr<^U 
foTgivencssf uufl restoratwn %o Ihis nfms. All ends hap^vi 


except for n eilfcrt, who is detected in sundry villainies and 
carried off to prison to await his doom. 

The denouement is built on a sandy foundation. If Rosen 
were dependent, living on his wife^s fortu^ue when 'it was 
settled on herself, how could he feel less dependent livjng on 
the same fortune because a husband's right, there being no 
marriage settlement, left it at his disposal ? . 

. There is an underjdot, in which one HeA-man (Mr. James 
Wallack)^is the principal actor. This elder personage enters 
in the fTi%t act in rags, and in the third apj^^rs costumed as a 
wealthy and substantial burgher; though how; tbe change is 
brourfit about is never explained. Ilcrrmau his been expJllcd 
froiiiihe country through the instrumentality of Wielfert, who, 
to get some money left liim by his father, had liim accused of 
high*treason. He wanders about the world begging for* twenty 
years, and at last, by mcj|ns of a dying old womtep, i| informed 
ofAhe existence of certain documents, and their place of hiding, 
which shall restore, him to home and wealth. He obtains the 
^Jipers from a wine-cellajjin Witdfert's house, and discoVers 
Rosen is his son. ^ 

The character of llerrinan ‘is well drawn, but the jfcidUnts 
in which heJs involved are too foijed, and smack of the inelcf- 
dramatic school. • 

But the piece Iiaa myit,* notwithstanding. One or two of 
the scenes arc very striking^ and the story, thouglj weakened 
anct mutilated in parts, progresKcs with interest to the end. » 
«The Loving JVojnau was admirably played tlirougliout. 
We seldom witnefsecd three parts in any piece supported 
with greater effect than Ottillia, Jtosen, and IJennarin by 
Mr. and Mrs. Chailes Kean and Mr. James Wallack. 
Mj;r. Kean, wo think, might have hud a more prominent 
part to sustain ; but the main interest of- the drama rested 
•with hejft and mos^fc* aVlisticah’y ifid ^ihe awaken it, and ke<;p it • 
alive iu the breast of the audience, from the beginning to end. 
The unudected truthlulncss and pathos of the chanfiing 
actress was m.niiifestod in every scene, 

Mr. Charles Kean’s jiart was not unthankful, but it was 
wanting in importance. His love scctes were *excef*djngiy 
tender and passionate; and the fretfulness Aid irritability in 
the last act, were finely put on. Hermann* is, we fancy,' the 
best drawn gcdiaracter in tbe drama, and we hardly ever saw 
Mr.® James Wallnck to greater advantage in any pftrt of this 
class. His coslupio and deportment, Si the seepe, as 
Mic beggared merchant, were perfe(*t in flieir w^y. He played 
' throughout with a spirit and a tact that could not he surpassed. 

^* Mr, Howe performed the amorous guardian with excellent 
effect, and assumed the old man with grsat projMriety. 

Vbe pisCe vpas honoured Vith considerable applause, and 
was followed by the usual energetic demonstrations and general 
recalls, * 

On Tuepday, the new drama, in one act, called Khg 
Rents Vahghteidt was produced after the Loving Woman, We 
have alr|ady sllnded to tliis piece, and the redder is* jjade 
acquainted plot from our notice of the New Strand 

Theatre version fn our last number. It is enough, therefore, 
to state that the story is identical in ‘both ve(sion*6, ifie 
lidliptcrs buving closely followed the incidents and language 
the Ciernmn poet, Henric Herz. ® • 

Haymarket bills, l^ing Ren^a* DaugMenh styled 
A* New Lyric Dramatic Sketcli" — b^ut it dbntj^ris q^o music, 
nof is the dialt guc in verse. t** ■ * * • 

popularity of tbe new drama may be gathered from the 
fact of its being performed nightly at fwo (ljiffere«t theatre*. 

So great was the sensoUon product in Dublin the “Bhnnatic 
Sl^etch/* that several managers of the J^ndon theolfres imrae- 

• I • 
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iliately projected the bringioft it out ; and we are informed 
tliat otheK theatres, besides thc*[Iay market and New Strand, 
wdll shortly submit it to the public. At the Princess’s we 
are* led to xfxpect a new opera, founded on the story of 
, King Rene's Daughtei\ The music is frftm the pen of Mr. 
W. H. Bellamy, the author of “ Pestal,” and other well- 
. known songa. 

• The performance* of King Reno's Daughter at the Uay* 
market is wrfntijng in nothing. The cast is excee(jingly strong. 
Mrs. Charley .Kean is lolauthe; Mr. Charles iRisan, Count 

S ristan of Vaudeinont j Mr. James Wallack, King Rend ; Mr. 

iitler Weni^orth, Sir Almeric ; Mr. Webster, Sir GjclFrey of 
Orange; Mr! Howe, Ebn Jahia, the Moorish IMiysicsaii ; Mr. 
Rogers, Bertrand ; and Miss P.. Horton, Martha, lolantbe’s 
attendant. The one scene through w'hich the piece* runs its 
coursc^is .very beautiful, and admirably put upon the stage.* 
Wc baVe hardly ever seen anything in scenic paintif>» and 
cetling-np better. The ^lrcss(*H,. cspeoially the second dr^s 
of the Count Tristan, and bis ‘jjrmed followers in glittering 
mail, arc extremely splendid. ^ ^ 

• Ars. Charles Kean has added aliew trininpli to her catalogue 
• of achievements. Iler^pcrsonalion of the gotitle bWnd girl is 
OT»fe of the most beatUifii and striking of all her performances, 
jker motions and attitudes ard nqpst strikingly real, and there 
a tenSerncss in her voire thSt tells uncomplainingly pf some 
• deep calamity, wdiicli gews to the very heart of the listener. The 
whole character is assumed with wonderful intelligence^ and 
the astonishment and fear *whiclt seizes on Tolanlii^ upon the 
restoration of her sight, are depicted with a power and an acute 
feeling derived from observation, which none hut an artist of 
a high order coul(> conceive or embody. 'Phe character is 
oniinently •l)ealitiful, and Jts personification by Mrs. Chailes 
***Kcan one*o/ the happiest perf(trmatwcs’<\f modetn '^imes. * * 

If we have any olyeetion to find in the compjetedess of lh» 
•drama it is to the introduction of the Sacurii'Namk too fre- 
quently. Even in a story whicli is «o thoroughly pure and 
iininixeil with base alloy as Kingjleno's Daughter^ there must 
boielt a shjrinkin^ from prayers, apostrophes, and appeals to j 
the Godheadf in music we do not encounter this feeling. 
Strains of hUrmony are, a? it were, apologies, not for iare- 
vcrence, certainly’, hut for upward supplientwins. Wc havci 
• allucl^d to this, as we deem it, weakness in th6 draTna,*l;ecauifc 
W'^ could*not belf^ perceiving that loK^pthe’s prayer was not 
received hy'tljc andienho with the enthusiasm the aiithor*cjc- 
pectedj andMhat the feeling generated thereby did not ton<f 
increase the success of the perfornmneo. • , 

Mr. Charles Ifcan was adjfiirablo in the 'small part of the 
youthful and enthusiastic Count. Mr. Juries W*iIlackAlid the 
most for the old King — his assumption of age wiys genuinely j 
artistid. Mr. Webster filled out the light character of ffir 
» Geoffrey with true comic touches; and tht parts of the 
^Jporish Leech and the attendant were cteveiTy sustained by ' 
Ho*^’ and Misa P. Horton, ^ ^ ,• 

The Loving IP'oman and King Rcno's.tiaaghter ^re being 
played every night to full houses. 

OLYMPIC. 

Tfw complete demolition of the Olympic theatre hy fir.| 
mu8t*be^ti)l freslf in the memory of aW who take ftrij interest 
in tk^ntrical mattery. The event seems h) have been hut of 
• yesterdajr, yeC noyf we have a new and splendid edifice ready 
to open on ** holing-night.” * • • 

' *On*Thursflny Pight tfie Olympic AVfis lighted up and ex- 
l to '.a select pjftty of visitors, and the effect wase 
inn^'itificent. TiMp fronts of the gallery and boxes are adorned 


with arabesque painting, in which a high degree of elabora- 
tion is corh birr'd witl* the most perfect appearanc of ligl*tness. 
The ceiling is in the same s^yle, and is divided into four com- 
paptments,* containing allegoricsii representation of the four 
scasoi^. * • 

The drop-scene, representing* a decorated Italian loggia^ 
much in Ihe style#of a drop-scene exhibited in Covent Garden 
some years ago, ^ quite in kcei^iug witlf the rest of the deco- 
rations, and is one^oftbe ftost'etegfint^^rks of .the kind now 
to be seen in Louden. • It is the production^bf Messrs. Dayes 
and Gosdon. ^ \ ^ 

, On% great objcctiomo the edifice was the circiftastance 
that all the tfntftsnctfs.wje {rom ‘y^ch •Street. Tho opening 
oil the ga]Jeiy e^ntrence in^e^vcastle«Stft3ctis an improvemest 
bjl winch* ^Jiis will of) vialsd. • 

- ^ , ^ ^ - — : s 

• * • . . . • 
mV WIL|;Y’8 CL/lS^AL concert;.. 

The second of tht%e took^plyice at the small robm in St. 
Malgin’s yall, on Monday uight. . • ^ 

The programme was selected with jfudtmeftt, 'and iru:1ud(4d 
specimens of four of the great masters, * which offered a 
favourable opportunity of contrasting the pcouliaihics of theis 
l^les. The larger pieces were Haydn’s violin quartet in G, 
Up. 81** Rgctlj()ven’s pianoforte trio in the same key, with 
his «»natain minor, for violin and piano, Op. 23 (not the 
grand one dcdjpatcd to Krobtzer); and Mozart's second quintet 
ih OmiiK>r, for Stringed instruments. The executants in the 
qq^irtet * itere Messrs. W’'ill 3 '*and Zerbini (first and second 
vjtdins), Waitfl (tqnor), hnd Reed (violoncello); the same 
gentlbinep, with thq ^ssfistanca of l^lr. .Webb (the •second 
tenor),^ playp d the -quintc^, Thf latter is^ one •of Mozart’s 
•finest compositions ; the passionate beauij**df hi's style .was^ 
j^ever more glowingly developed «tha|i ifl^the first tb|ce move- 
ments, while his grace and playfulness are happi1^demon»li8tpd 
in the Inst. The performance, on tlie whole, whs satisfacto’ry. 
Mr, Willy’s mechanism is perfect ; htftplays with the greatest , 
energy and point, atwd enters with zqal into the spirit of the 
composer* Mr. Zerhini is a very good^sccond violiin and Mr. 
Reed, who is rapidly attaining cxcellSnce as a vidToncellist, • 
supplied the place of^his grrf»t contemporary, SjJ;noi* Piatti 
(who y as announced in the l)jy.s), witRmuch creSit^o himself. 
The only weakness w^as in the t^vo |pno9s, which arc of vast* 
importance in this quintet ; neither the tone mfr the delicacy 
required was rcmarltcd in the genyemen, whft otl\prwise 
•carefully executed Xhe parts intrusted to them.' The A- minor 
sonata, which, Uiough one of tin? H)est of the lighter ones of 
Beet hovel), is seldom performed, was douWy at the 

hands of two such players os Sterndale ’ffctrtiett and 

Willy. But, perhaps, the greatest 1;reat of the whole concert ^ 
Mr, Bennett^ delightful pevlormancp of someiof the Lieder 
ohwf^ wortc (^iigs without word;), rtiqse univfrfal firvourites 
whiclif hav; carried the name o£ Meldelssohn into Almost • 
every *ptrt of Jhe globe whfre the ^noforte culyv^ted. 
^r. Bcnnqjtt {detyed two from the 3r8*%Mk (in E flat and 
A flat)f and one fi'om the 6th (the rapi& movemeni? in 
C major)? lie Vas enthiisia.stipally recalled, but,^ Vislicad 
of A?|X^atifl|v the same melodies, he played* two others— 
sliort .one in E, from the second bool^ and the freah 
buoyant .“•Sprin^Sohg,” (in A^, from the fiftlft which gaye 
equal |11casure, and w’cre applauded with ecyull warmth. 
?^omo vdcal R)|ces, by»thc Misses iVilliam^, were introduced, to 
vary the programme. A*. Williams gav^flt^ popular 

bafled from Maefarrf^n’s I^ing^ Charles SJie shines before 
me like a star,” to well fls to obtain an encore v end the two 
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sistersvtogether Bang a new duet by Wallace, “ May morning/* 
which, though unusually difficult, ofTercd^no obslacle to those 
clever vocalists. Beside^ these, there was Mendelssohn’s bril- 
liant song, in B flat, Tlio Charmer *’ (by Mi^i^A. Willtanfs), 
and Winter’s smooth duet, '‘Viighi colli/’ which might reason- 
ably be laid on the sheff. Mr. W. Lovell Thillip^ accom- 
panied the vocal inusjp with his usual ability. 

There were nearly 400 pers(\nB ijj the room, who, to judge 
from their attenticyi awiapplause, tnoroughUy appreciated and 
enjoyed thot enteitainm<Sne which Mr/ ^l]i had provided 
for them, • ' ^ ' K ^ * 


PROVINCIAL ,CdRRElfRdNDENG6b 


I 




VUSIC /tNO ORAMA^AT tlVKRPOOL. • 

* • 0 ' {From our owdCoirot^ndcnf^ • 

On MonMay evetting last a aonrert was* given at the Thcatrt 
Royal, for Avhjch ttie t'ollowiijg aitistos were engaged v—^aaatno 
Spntagi^ Miss WRitnafl,* Signori Qalzolari, F. Labiacho, Piatti, 
and Mr, Percival. Thd prices were moderate on this occasion, 

7s., 4s., and yet (he house was not crowded. The artistes 

were all dressed in deep mourning. Madame Sontag looked better* 
than ever. $ho pang exquisitely throughout the evening^ and wai' 
encored five times. Her first aria was Do Be(itt*s Prdodi per 
me,” but this fell fiat on the audiefice, as did also Bel ragjirio,” 
the obligato accompaniment to whi^u was beautifully played by 
Piatti, The first piece in which Madame Soiittg created a sinsa- 
tion was the duet, ** Da qital dij”’ from Linda, wither (’alzolarf, 
in which the ensemble, ** O consolarmi/’ was givdli with (bo 
utmost I'weetness and puritv, and loudiy encored. In the spcoifil 
part the audione^ wefe ears,” to neai the air, •• WKh verdure 
clad,” from (lie Cft^Uion, Tfir!8 fine«melody' exactly suits, MadamOg 
• Sooaag's voice afid 9Kle, and vm of bourse encored. Some persot^* 
near me 8%id she did nift sing if so well as Jenny Lind, but 1 wasm 
auoNrDr opiniSn^. She was also encored in the prayefi (in A flat) 
from Der FricSchutz (in which Piatti’a violoncello w'as again happily 
proBiinent), and substitu|vd for it KBde’s air w ith variations, which 
admirable display of florid o:|ecution, the utmost perfection of 
delicacy and neatness, fhs (he greatest hit of the evening ; at Us 


conclusion* the applauae was uproarious. Madame Sbntag next 
sang the ^3uef, *' Uiomo d’orrore,” from Semiramido, with,, Mias 
TVbitii&ll, tl^ ladies' voices blending admirabU' ; the dnet went oft* 
with greaf eclat. SonTiag's la8| song, Home, sweet Home,’* 

# was of course encoredf an honcAir the vocalist well merited, since 
she gave the Lrillad with traef feeling, pronouncing tho English very 
distinctly. /Dalzolari sang several well kiWiwn operatic morceaiSi^ 
and ^aa encoredf in €omo h gontil.” Miss Whitnall sang a now 
ballad, 'written by Charles Swa’m, Esq., of Manchester, tho music 
composed bv Mr. Qeoige Hargretve, one of oifir local jnusiciads. 
It was entitlifk 7\''hen tlm puree is full,*’ and was sung very effec- 
tively. Bofif the words ana mqpic have merit. Qne of>the greatest 
treats of the evening was the vioTpnccllo playing of Bignor ^ia^i, ‘ 
who is a desqrved favourite in this tow n, Hiss first pieep waa^ a 
fantasia on tnemes frohi «$Qaiiomd«^,,and his second a iantasia on 
themes from Linda, Signor Hatti displayed tp emhieiit advantage 
his powerful command of the instnlniont, and tho delicious quality 
of histone, yhicb *tojp Js thinking nover^^cen 'surpassW. Ap- 
plause* was liberatl^estowpd both his perfornrincos. Mr* 
reVdval, a clevcgr and rising ybui^ artist, played two solos on the 
flufe the first w^as exceedingly well recclvcdf; brt (ho second had 
to«cont^«*ld with’ Eode’a varianoni, which had just bwsn sung by 
^ladame Sontag, aud,dampcd all that followed. *' ** 

^The anonaj examination of the pupils at tj^e C^illegiate Insfitutlon, 
receiving ^ustcal instruction under the training of Ridha^S Crowe, 
Esq., took place tho other iftght in tho lecture-hall of thf College. 
The attendance, as lusual oft thisse occasions, ^'j^s excecdjiigry 
numerous '(’he programme elnbitced rtiusie of every variety, and 
the pupils acquitted themselves ii). <Rich a W{iy as to snow a rnd'kodij 
improvemout over last year’s bxatnin&lon. The national anthem 


concluded the performance, the chorus sung by tho audiciico 
standing. •* 

It is intended to open the now organ, now in' course of erection 
at the Collegiate Institution, to-morrow week, when a seridk of 
sixteen soir^eo mtisioales will be given, consisting' of two grand 
porformaneos on tho new instrument, two lectures on the cajiabirt- * 
ties of the organ, with illustrations, three oratorios, end nine 
miscellaneooa concerts. Mr. Henry Smart, of St. L^^ke’s, London, 
(oto^of tho finest organists and most Hccotnplished musicians in ' 
England) wil^reaide at the organ. Principal vocaJisdl, Miss Helen 
Taylor, R.X?M.., London ; Miss Collins, of LRiijdon ; Mr. D. 
Miranda and Mr. W. H. Seguin. R. A.M., of the Temple, London ; 
assUtod^by a chorus. Herr Wehlo (pianoforte), • {dr. Percivi^, 
flautist, Mr. E. F. Smith, organiil and accompanyht. Sir H. H. 
Bishop, f^rofessor of Music, Oxon, who has liberally offered his 
gratuitous services, will conduct tho oratorios. Tho oratorio e/;cn- 
jngs will comprise the Messiah, selections from the Stahat Mater, 
the Creation, and Judas jUfaccg^etis. The organ is in ^ ^rward 
statef Mr. R. Jackson, of this town, is tho builder ; the specification 
fo| the instrument being furnished by Mr. £. J. Hopkins, of the 
Temp^ Church, and approved by tfiat eminent organist, Mr.* 
ThoWiqg Adams, of St. Duiiston^s. * 

Last Wednesday evening she Apollo Glee Club gave |hcir,. 
Ladies’ first evening concert,^ in the large room of the Addphi 
Hotel. Xbout & hundred ladies and gsputlenicn assembled on ihc 
occasion. The chair wus taken by Arthur Holme, Esq. The 
vocalists, who arc the pruciicaj members of the club, were Mrs. G. 
Holden, soprano ; Miss Fairhurst,*conHalto ; Messrs. BoOilihy alid 
G. Holgon. jun., alto ; Messrs. Evans and Mnllor, tenor ; and 
Messry. Roberts and Armstrong, bass. Mr* George Holden pre- 
sided at the pianoforte, and evas^assistod by his pupil, Master Skeaf. 

It is a rule OT the club that their performances shall always com- 
mence with Wchbe’s glee, ** Glorious Apollo,” which was adhered 
to on this occasion. The meetings of this chit are held at tho 
Adelpl^i Hotel, on the second and fourth Wednesday in each montii, 
at half-past seven o’clock, and visitors are admittod qn tho intro- 
dudtton of a member. Th'^,.club,*Aofcessa,dly limited' ia munhers, 

‘ ^ its general •fueetings participating more of the social tliun the publicf 
%hgractor, is onu ol tne oldest musical societies in Liverpool, 
prosperity was never greater than an the present time. 

Mrs. H. Beale has commoncerl a series of classical i^hamher 
concerts at tho Assembly Ro<vns, St. George Street, for which the 
assistance of Mr, Willis tho well-known London violinist, i#6ccured. 
At vtiie first concert a sestet of Onslow, a quafteW»oV Beethoven 
(N,o. J,ln F), a pianoforte trio of Mrattclssohn (No.d2,in C minor) 
Bud a quartet of j[Iaydn (No. 63, hi D), were performed. Mrs. IL 
Beale is a pianisL and exhibited her abilities in the trio of Meudol- « 
slohn (with Messrs. Willy and Haddock), and in a brilliant (f:iot of 
Oslv>rno and Dr. Beri#t from Guillaume Tei, wdih Mr. '^ViKy, 
The other performers were Messrs. Haddock, G. Haddock, L'iwson, 
unB Saunders. There was also some vocal tntisic, by Misses Stott 
and,F. Stotr, from Lachner, Neidormoycr, Vaccaj, and Riickeii— 
not a very interest’wig selection, by the way. Tt^e concerts should 
be encR^jrBgc<j|^«Sucfe things oamiot^ut do good, in town or country. 


MUSIC AT CHELTENHAM. 


^ ^ ^(From a Correspondent^ # 

*Thx Assembly Rbqiins were filled with a fashionable audience ot 
Thursday* evening, ihb occasion bohi^ Mr. Alban Croft’s second 
Subscription Musitml Evening. Tho penormers w ere Mrs. AlexanlJer 
Nowtqp, from the London Wednesday Concerts, Mrs: Alban 
Croft, and Mr. G. Marshall, ss vocBfists ; and Mr. G. Von uolst 
jlfharo), Mr. Cianchettliii and Mr: Hamilton Croft (piano), aim Mr. 

I TL Bla^osre (concertina), instrumenlallsts* * ' * 

* Jdrsr Alexander Newton, who made her first ^appparanye in 
Gheltefifaam, was the star of the evening, an^tsustaiiied vH that had, 
,been slpisd of her in the London journals. ^This lady has a 
* soprano voice of brilliant quality and great flexibility. She |lTiiplf y s 
a eonsidOrable amount ol dramatic lefrling, and esehew’g, '^idhexk 
mngtng. that apathetic mivnner,, whicti many vcchli&ts cdniider 
joined by the decorum of the ebneert room,* ’'*** ^ 
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Mrs. A. Newton’s first essay was in Bishop’s song, **Lo! here 
the |?o'ntIe lark,*^ which she delivered with purity of tone and {Treat 
, expression. Her brilliancy of tone, nienlioned above, was particu- 
larly notieoablc in this song. The fair artist \^as encored, and in 
. the repetition created even more efiect. She w*as joined in the duet 
from tne Pwphhte^ ** Della Mesa,** by Mrs, Alban Croft, which was 
received with great implansc, albeit Mrs. Alban Croft was hardly 
caual to the aept|t of voice required for the second voic^, (hat of 
Fidcs. • * 

Mcnticissolurs charming characteristic duct, 'jCTho May BeHs,” 
cleverly executed by Mrs. A. Newton and Mrs. Alban Croft, and 
encored;. - 

The sai^o compliment was paid to Mrs. A. Newton’^* Una Votfe,” 
which the fair artist vocalised with ease and fluerscy. Mrs. A. 
Newton, however, did not respond to the encore^ in consequencci 
^f the fatigue created iiy her previous efforts. ^ , 

Mr. Cianchottirii played a fantasia on the plane in the good*o 1 d 
solilUtyle of execution ; though the performance seemed hy^io means ^ 
deficient in that mechanical dexterity which has wrougTit so great 
a reformation in pianofofte playing. Mr. Cianchcttiid was l^oartly 
and vigorously applqudcd. I^e is an old and worthy sorvai^ 
of the public. , ♦ ^ 

a There was n largo assortmeSt of vocal performances, none of 
which I consider deserving of especial commeat. -i 

Mr. G. Von Holst ^as encored in a solo on tlic harp, and Mr. R. 
Blagrovc was siinilariy hoiiQurod in a concertina lantusia ; Mr.« 

, Blagrovc is an excellent jilayer ffn this instrument. His cOncortint 
was fSreod to do service/ lor flic flute in the obligato aocjmpanimcnl 
to ** Lo ! here the gontle link.” I must confess, no di^aragoment 
to Mr. R. Blagrovc's playing, than which nothing of the Wnd could 
be more finished and tasteful, Kshduld have prelen'cxl the flute. 

Ml. Cianchittini acted as conductor. 


AT CORK. * . ^ 

" **: * • i# j, ... 

(From our own Corresjwndent.) ’• ^ 

' w 

The operatic company jjloscd their short and succcsHfiilongage- 
xneiij^ on Saturday night, and have left for Dublin, whero they are 
lo appear to-night. Wc feel perjeclly sure that the public of Cork 
uro well satislled with the varied entertain iiicnts of last week, 
during wlii^h Qs manv as five operas, two of them now to a Cork 
audience, ..wore performed ; and that Mr. Reeves, who was the 
organiser of the company, and the responsible party in bflnging 
them to this city, is equally satisfied with th^ reception which ?ic 
hts* met, and the result of his sncculution. AVe seldorfi jciiictnber 
, a succession ofululler houses than thusi^ of Inst week, two 

occasions* numbers Ifift the bouse, finding it impossible tq get 
accommodation in bor. pit, or gallery. On Saturday eveniii^vAho 
last night of the compauy’s appearance, (ho crowd was so cpiccssivq, 
especially in the gallery, that interrupt ions w ore freuiicnt, and 


especially in the gallery, that interrupt 10119 frequent, and 

movement coiittbuM and Irntaiiqg. Vord^ oj^a of J^-nani was 
produced on Friday and with eficct, considcri^ the^short time 
allowed for preparation, rehearsal, and drilling the cliorifs. Tile 
leading characters were well sustained of Frnani. On Satui’day 
the i^erformancos was commenced with Lucin Ji Lameimoor^ in 
spite Vf evident cold and indisposition liodves struggled tnun- 


* « MOORE’S PLAGIARISMS. 

(Csf^iiiifsd fern 797.) ^ 

• ‘SNpMEN scBiptoai%£sT Thomas fx^ekus AMORIs.” 

. • WAUTOKk i., 140. 

• f 

4 ** Tlie name of the writer is fomtitu, 

Och ! he it the joker that likes tJte s^ pretty glrif ; 

.Weil Known for his alamlers on B^on ana Sheridan, 

Also fd libeU on lerds, and ladies, and earls.** 

• . » 9% ^ 

A « ^ MeyoAo $avfuam MHPn. ^ 

V • ‘ . Dhg, toerU vb, esp. 

J! * * # 

mooli qf 4fi|ac/Sl for Mr^ooro* 

dethinkeB l'si*d yoiftmile, ' 

Before you *gKi tdVeode, 

At ihi^ytme title of my tide, 

. but fv you shoH not jUK'Ue, . 

To marvaue iS the snmi^ ; 

first rcedc it !o the end, • . • 

Aud m^ric Still throueh eH Uw tal 
^ whereto Oache point doth tend. 

^Aod you shap see, t hope, • ^ 

that flys oarne title server 
Pit for this tale, bh surt^iny tpind* ^ 

fron^reusun greatly swerves ■* * 

Thl Sekoolo ofFanmO! N. B. 

The eighteenth century was the grand cra^>f literary forgery* and ® 
book mysteries. « It stands alono and unrivalled by any preceding 
renl|ry. ^ The sixth was signalized, it is true, by the publication of 
the Koran — !t publication fraught with incidents by which the fate 
or millions iTas been decried ; but the number and character of the 
suiiidlers oPthg last ago ifoudcr it, in my opinion, itioro disgraceful, 
i? nol*|itore rcmarkable'cvenk than that which witnessed the dawn^ 
>of the (la^onictan Bib]c. Our grandsires seemed to pat great 
confidoiu’o in such books as were ushered into the worlt^ enveloped 
iu*darI^oss und myjstpririusncsss Wcdtnosv whi|t has kept alive the 
fame of ‘‘ The M^hole Dul,^ of Msp”— the autJioroSuhicli has never 
bec3 lliscovored. Their ti^ n iqtripsic diight, probacy, hsts'O 
extended to a second or thhgl, qr perhaps sixth edition, the 
inimitalijp compositions of Junius^ .but they ivXlild *havf!uiiii'anted 


liey ivXlild *havf!uiiii'anted 


^fulmBrough bis part, although so iticanable»did*he feel himself to 
proc^B at the close of the second act, he»i^ul(h liiivo thrown him- 
self tiion the indulgence of the atidlenco,«fiad he not Idjcn w ithheld 
by tmi idea of their being annoyed at any disai>)tointmont in the^ 
perfotiianco. Still, io spite of his illness, no not only persevered 
in geling through the concluding scene of LuctOf but sang'^ nearly 
aH (hl|;partrpif Moclicath, in tlm Begaar'*s Opera, ycry ctwirminjy. 
MiyeJ|ucombe 8«ng her best, and pluyfyl with spirit, dnd feeling. 
She lii made a decided impression upon (he good people of pork, 
w>th fisaom ^|iie h^ becomo a favourite. Mr. Whitworrii sustained 
his ri|^utation by fiiii Silva of Friday, and Colonel Ashton of Satur-. 

• 'Ciiing. Xhe re’sjNinsibiliiy of management belonged to ("his 
goi)JClefnan» who hequitted himself to ttie satUfaction of the public. 
^Ifis8 LaoM song tne part ’of Pollv in the Beggat's Opera 
tivjly. ^ • 


were unclaimcu, attracteo me attention or me wnoio oi i:«ngiane. 
Public inquiry was mnivcrsdllys aroused ; the press teemeu with 
pamphlets, and the period^icais with peculations ryisf^ecting tbos 
unknown writer. Once proved te bo me work'of Matthias, thov 
fell into disrepute and obscii/ity, and arc iio\v seldcwn to^bc foumi. 
The pretended “ History of Formosa”, w'as the eiA'ftest forgery im- 
posed on the past century. H \v41s lollowcd by Curl, lire bookseller, 
who publishod, as genuine letters of Mr. rope au^ his friends, somej 
^ garret- written epistlq^, destitute of fire, or fancy, oj even cor^inon 
yense. The surreptitious j>ul>li(;Biiun of l^rd Boliugbrokc'^jr* Letteis 
on History,” by lV>po hiinsell, came close upon the hcoldsoftlre last* 
named trick.* JPliis was sur^^eoded by the “Turkish Sp}/’ ar.d 
Latidetis sacreiigtous ^thrusts at the memory»of Milton. The 
“ Letter) from the Levant,”* auribiitiAJ once jirctii^^Fer^efally tothe 
^rktiious Lady«Mary Montague, l?iit now more than suspected to ha\o 
been written fyr her by Clcland, the notorious author of “ Fanny 
* Hill , ’4 a heroine of t he same stump as her lady^ijl, forriis (he next 
bnk in the; chain of imposiure/ A*iiardy Caledonian, speculating^ 
on ffme and profit, in »hey)litudq of Jfis library, speiit-bis hours 
extryaiiii^ frojii wri^ra of i^v^ry rank, lo^uage, and dem^mipation, 
the most remarkable passages and simiWtf^hcsdf he afterwards 
patchad ^tp t<Sgetlier, and the Ossirfn forgeries ^lerc palmet’.' upon 
the world as thg genuine offspring ol a mi^trcl who flourished 
cotempotar.odlislj^ with the (UyAi of Christian triitU Iljnracc 
^AYaHrole^mo nc^. His “ Castle of Otranto,” despite the suljemn 
assqvcra lions of that iasridioiis finical gonfloman. that (he worit^aa 
• • * ■ --- 

* iLis mmnring to peruse the critique of old Gitibon, on these eelelffated 
letters.^ It is Just such us one would expect from this Sileiius of Hi^torinns. 

*< J*ai lu nus^Jes LetirA de Lady Mal'y VVoriley Moutag*ip, qui viennentde 
plroitre. Cost U relation d'un oh die suivit soivniuri aiqbassadeur 

L Constantinople. Elies sont sssex legates et amiisaiit^s. ^ Ce quo faimo h 
mioujTt cViT ee qu*olli9dU ^Vinierieer iks maisons, oH Jamais h^m n* a 
pdiw/rA”— Eopfreff# du fourfiab * 
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OPERATIC STARS. 

. • ISO, XY. 

. ‘ 'ANGRI. 

It fs a common saying that “ it -never rains but it pours,** , 
and there are few persons who, in their time, have not met 
wilh frequent exemplifications of the quaint old adage.* The 
history, of the Italian opera shows that a first-rate, is 
among the rara aves of vocalists. -Pisnroni was the first of 
that chi^s who visited this country, buSiher personnel was 

• found •disagreeable to the Venus-seeking hahituh of the King's 
theatre— now Her Majesty's — and the exquisite j;oncs, dramatic 
force, ttnd superb style of the singer Avere foui{d insufficient to 
make amends for unple.'ising features and a plain figi|re« 

• Alas, for keen eyes and opera glasses ! they hov% their disea<^s 

as well as their utilities. They were instrumental in bHfiishi||g 
Tjani England one of tho bflghtest ornaments that^srer adorned 
the operatic stage. , ^ 

Pisaroni came to London somewhere about year anno 
Domini 182.5-fi->— “I life to be particular in '* — 

• having excited admirationMn musiciaTis and the dim-sigbted 
only, left in utter disgust with her reception, never to greef 
with her prescncf^dur shores again. 

After some years, the loss of Pisaroni was supplied d)y 

► A}^rietta Brambilla, an« aifinirahle artiste and singer, wh^, in 
her line, reigned paramount for nearly ten years^ But Brain-^ 
billa, riltliougli sfie preserved her position without^ivalry dur- 
ing that period, fidl short^of #0 great dram^lk^ singer, and/ in« 
eharacters of the first class, created a moderate sensation ohlj. 
Time and her charming style and method made her an un- 
doubted favojirite with tlie public, ar.d we find no contrlUo 
who had the power or ability to push her her stool, until 
tho splendid talexts^^f •Alhoin i^ishouc apd put to*fiigh| all 
former contraltos, oven as the sun (nitshiucs V«d puts filj^ht 
till) lessening stars, and makes them hide their diminished 
heads.” The Pisaroflis and Hrambillas were lost in the tran- 
scendent lustre of Alboni, and their very memories blotted out 
for ever, ^ * 

• years Alboui remained the sole star that ruled 
predorrynant in her own sphere. In the third ye^ir of her 
coming to this country a new contralto announced, ^who, 
jt was fondly averred, would share her biurels, i^ not \yn some 
of njiem from her radiant brow’ ; but the tliird yelr has flitted 

• by, .vul AHioni .still retains the pre-eminence \fhicli was 
awarded her at first, ^ . • 

But, because Alboni must he acknowledged the v^ry gre^teslt 
"of C072tm//*^it needs not be assumed that Elena Angri, her sp- 
called rival star, has nof merits of hei^own^hich^ould elevate 
her to the rank of eminent artists; and, inoecd, however 
highly wc may prize the talents of the fifst singeni^thou^i • 
comparisons must inevitably force tbcmjjiplvfs on us, w'c mu#t 
hot be led to depreciate the latter, ^ccaiwe she happens to 

•» in^rJor, To be inferior to Alboni llie^lot of som» of the 
most renowned vocalists of the pr^ewl diiy, and we are there- 
fore not necessarily abstracting frOm the meAts of Angri in 

• Baying that she falls short of Alboni. 

“ It was a most unfortunate circumstance fur Aagv that she 
. came to England so soon after Alboni, and still jnore |nfor-i 
ItuuSte fliat ^he should have appeiyed in most ofUhc charactefs 
*in »ivhicii the great contraHo-soprano had achievdU her^brilliant 
* siud^cssseg. Irv^stimating the relative merits of tire tivo artiste?, 

^ j — - * ' ' * , • ^ ' 

^ * After a dearth of rmttialh vocalists for several years on the Italian stage,* 

jlli*<suddenly diseover lie the luuaical hernianliera two stars of the first niaguK 
.1 tude— and Angai— ^ul one which liua juit appeared on the vetge of 

,,the hpnson—tj^e youthful pejderie, * ^ 


tosucD as would do justice to both, thiss consideration should, 
nol be*overlonked. 

Of Angri's life and career it is not necessary to speak in a 
mere cijtical abstract o:^ fier vocal and dramatic powers. Wo 
are told fliat she was bury in one of the Ionian Islands, that 
her father was an Italian, and her mother a Grecian. It is 
stated thafr ah® indicutions of great vocal powers, 

that ^lier ^Fiidies were ^desultory, and that she selected the 
stage as her*profpsBion mori^ frofiane^ssily than choice. She 
sang for|nfhny* years at YiiAna, and in*the Austrian and 
€lermanic§^tey wheircV seenfiB she created f^J(urore, and was 
ultimately eng»ed by .the Bmpcrq|ft Nicholas for the opera 
at Stf I^rsbn%k, .whef#** shd joined RiAini, "Tamburini, 
p£^line*Garcia,.&t.,#&c. Tbe^ifame she achievecT in the 
capUal of thss snow^^soon roaclled Enp^land, and upon the 
secession cf AfSoni from tlie^Cevlin't 'Garden ii^upe, she was 
eftg^ildjas^ season ty simply her plaod,* m^e her fingt 
appearance as Ateacer in /Semiramide-^xH^ same character in 
in which Albftni debyted— and achieved al* uninistakeahle 
success. . • * j* • 1 * • 

•Wffatever differences of opinion tnere mighir have been 
respecting Angri*8 voice and stylo’ of vocalisation, none 
existed in regard to her dramatic fire and ehergy. Upbn tiris 
point her a<iinirers were loud and strenuous in their praise, ^ 
^d insisted that she surpassed all her predecessors.* 

^ Angr^ Voice can hiyrdly be called a true contralto. The 
middle yotes are ev^ and sweet, but the upper notes are hard, 
and the Lfwer deilcicnt in power. The range is extensive, 
however, and enables fhe artist to sing mezzo soprano patts 
with* ejfte. The S?xibiUty of Angry's voice is very great, and 
ofi<;n leads bqr.to^indulge in extravagant flights of//or*7wrc, 
whicl^ire ihorc surprising tjRin pleasing. i*he rapidity of her 
ejfeeution is proverbial, but the abti^ffc^of dclicac>Mnd*want 
of finish — her besetting sin^frtqu^flily mil^ate. against all lier 
efforts. In Angri's singing we too often fJcrceive of art, 

which makes us rcgret^lmt'she hod not stutlied more, or that she • 
had attempted so much. At tinies*Jlie approaclies the vtrge i:^ the 
highest oxcellcnee, hut to(>»often^he stiives only to disappoint. 
WitA all these defieieii^us and faulis, there is much that is strik- 
ing and decidedly original in’Augri’s singihg, • The spirit*and 
Energy she in fu%’S into 'her performance ypj?kes *us overlook 
jnany failings, and the brilliancy hnd rapidity o^iher embellish-^ 
merits leaves us no room t8 poi^dei* and criticise. Thaf yie 
artiste might effect more than she does, hiU she inorc^ikill, is 
evidenced by occasional eftbrts iiriwhiclwwc (fould in vain seek 
for more perfect vocalisation, or a purer taste ; but thr‘se efioTts 
are so rafblf met with dial it Inust be acknowledged her taste •<- 
is t^tiated and her style uyfinisj^ed. *t ** . 

Mhdllc. Angri's dramatis talent, nlthoughTlisr! net wilh mostj . 
of the faJlts of her singing, 'is of a far higher order. The 
artist cxWlSts great hi^strionic capabilities^ afid both in tragedy 
and corpecly is entitled to^raiSe. In iheTo/rntr line, wlych 
I \jas been pfiDnounced r^jcr fyrtc, sire had but one ‘opporl unity 
#tnbe lioj^al Imlian t)ii(;r.vof di;j^yiiig exc#llancc, viz,, 
in A^uccyn Semiramidc, and \\\is wa»***iidcniably her greatest 
pefformance. She acted with considorJiWe vigour and point, 
and •proctaced an effect wlych her subspquent^effdrts by no 
rtieaiiA^tendecf to awaken. Had some ot the serious chiyrncters, 
in which it is*averred ^hc ’shines ccAispiciious, been ailAted to 
hfr^ ber fanto Aright have* been c? tahlisheU on a more firm 
bfAis in this country ; but thtf small parts sbe*assumed during 
heV cngpgemeuUat Covent <iJarden were eitjjer unsuited to her 



• This la quSto tf mistake.— Ed. f They might insist— but what then ?— Ed* 
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style, or sho bad not artHiifficient to endow them with ^interest. 

In Bofiiin in the Barhierc, and Cherubtno ih the Nosze di 
P^ffaro, MadUe, Angri disj)Ia^cd p)uch' comic nbility. The 
first part was admirable in cveiy respect, and were, k not for 
occasional faults of style and a wa»ft of finish, we should nof 
licsitate to pronounce it the very best personation oT the dia- 
racter we hud ever seen.« Some of the critics J^eclared the 
performance too bold amd hrvsqu^fAmt io our.tMnkiiig the 
assumption was coficei^d Id the/ true spirit of neauinait:hni$ 
and Kossini.* The Chcrabido of ^dlle. Angr^ ^ns also an 
excellent performance, replete with huoyantV atkl hilarity, ^ 


ynn(V ai 

iVldlle. Angri’s figure's tull^'and ^trikinA' ^he^reads tht 
stage witli^greal ease and fr^edonif; and'^^f aaionT^ bold and 
energetic. Although noV decidedly handsome her face is it tel; 
ligcnt and full of e\prcssion. ^ 

Tiie fair jtrtistc is now ^ engaged with KcHiconi, at the 
Ilaliens^ iivPari§/ whefe she is plavyg tharactcra.m^rA’i|»por- 
t{)nt than those assigned to her at Covcht Gar^en^iast season. f 
Whether she will again visit Englmidr ^’c have no means of, 
ascertaining. #U »is Jtrol^pbje that/ iif case Alboni nyofuses 
acceptfng tfii offer from ^dther of th€ Italian (3pera Ilou&es, 
she will be ' hear^l once more in London, in which case wc 
i^oall he h ppy to see her. 

s 

MUSICAL CHARADE. * j 

f r 

My first, say who bath fathom’d^bce I j 

Vast, boundless, as eternity ; ' ^ , i 

, Thou hast been ever Genius* soal, „ « | 

The object of his ardent soul. ^ «, 
rpiiy gifts to hlyn thou n^ilt impart, 

Who seejgs thet wivh a longing hdrt 5 , ^ ,, 

Thom^rt tlie earnest atud^nt/a meed, i 

Mis comf^ftr^ii the hour of necef. « • | 

Sister of scientc J deign’^t thou then, 

T<f visimjio. ab 6 oe of*^eh ? 

Oh heav’n-born missi'onwy thou I 
'Tis thine to clear thr monarch's brow, 

To cheer the hearilof abject sltvc. 

To animate the true and brave# 

And bind in univcisal tbrail, * 

Itffincd— ontutofd — savage— (|U! 

Tbif swAy, alt natiov. kingdoms own, 

* Infinite, wondrous, glorious unci ^ • 

MytJedond, of a learned race, 

« That numbers twice * 

Is l.onour’d with th€ih*vghest place, 

And Vs the first, 1 ween. 

Wjtlfbut lj»em, wpnt were iearntng*s store 
How fast t’woifld lade away 1 
V’iihout thcm>iterBry,lpre 

Wpuld hajitcn to decay. • ^ 

rAges ahd ages now |re )>ast^ 

* SffPbe first on earth the% catne ; 

To endless ages they will last, * 

Pei'pt tuating fame. 

Seven fvf chosen from their band, * 

Tft give their ri|im& to «ound ; * 

But here, transposed by; muslc^ hand, ^ 

, The first,, the swth, is (bui^ % « 

* My Iftird, histofy,^ 

On nnoient Persia's ' throne ; , 

His rlch^/,might« and luxury, 

< To cvfry one are kno^n. 

My whole, ^‘an opera of fame, * % # 

Let Britain's echoes sound the name. » 

Sb c ^Euikbpi. ^ 

18 ^. ■ < 

1 r— 

* Wc do nut prCiend to *know whp, bt|j; wefounctit very'unnatural< 
and exaggevaled.— H it. 

f More iinpi riant than Rosins, Arsaee, siM Cherublrfb ? What tan they 
be?— Bo. • 


HOW TO IMPROVE THE MUSICAL TASTE OP THE 

country/' 

* (FroiH the New YorJc Meesage JBird,) 

Wk are weary of meeting in its numberless forms, that 
venerable question, ** What can be done to improve the mueica^ 
fffste of the country P" 'Without stopping to speak^Df the 
absurdity i>f this interrogilory in one sense, *or of its im- 
portance in anotl)^, we proceed to reply, that there li Gn$, 
and only one way in which this desirable end* can be 
attained ; and that way wo will now endeavour to siiow\ 
We /assume ®fltat “ taste/* in an abstract sense, ,ik the 
ability to appfbeiate or to perceive what is perfect. This 
^faculty then lp>come8 exalted or “ improved,** just in pro- 
plirilop as the objects upon which it Is habitually exer- 
efoed^ approach in their nature towards the perfect. Hencoi 
if an indivfduul would “ improve his musical taste,** lie 
must habitually— not occasionally , merely, but Aa6//iio//y— 
acciistom hfinself to hear the best# specimeps of music — the 
^expansion oPtaste bcin^ like that..of other faculties, progress* 
isiae. If he would acquire, in addition to this, a discriminuiing 
or critical taste! he iliu&t do something mure tlian listen, he 
mu^t study, lie must become acquainted with the ground or 
olSjyct upon which that on which die would pass judgment U 
founded, with the laws of its proper lonstviiction, and in fihe 
•with its whole nature and philosophy, and wifli the manner of 
its perfect ifirUievement. The verdict of his unbiaseecl juclg- 
'incpt in its ap{>rt>aches to trutl), <'ill be just in proportion 
to his advancement in the knowledge of these principles, 
T<h draw from these inferences a just and practicable solu* 
tion of the above question, we have to answef, first, let the 
music which is bitroduced into your ff^raity be invariably 
of tfre very bcstjqj’.ass, whclhenvifcal or instrumental ; selected 
with tliis end in^viewtin all cases, by a truly competent judge ; 
vcro»(/,^cmploy none hut the very best ^;?acherB for yourself or 
children, and permit them to hear as often as possible the bc*st 
models of vocal and instrumental performance, and as rarely 
as possible thos; of an opposite or of a common*pifce c^art'ic- 
ter ; third, procure an instrument of iht best quality tone, 
and wliaC is equally of importance, especially if it is to^accom- 
pariv^a learner in sifiging, let it be kept constantly -fa tune. 
Nothin!,* exerts a more depraving influence upon the ear, than 
the hahij^ of listening for weeks and months/ together to - 
a^ constant hammering upon the discordant strings' of a 
pianofbrte. W^e can easily account for absence of enthusiasm 
in mu>ic,« where the name is connected with such associations 
as these. A good piaitoforte, with ordinary care, twin not re- 
quire to be iWqiiefftly tdned ; a poor piano cannot too hastily 
bcg« 3 t rid *00, Jourth, and that which has a. much stronger in.- 
(flienee**' in forming the musical t>.8te of a community than is 
generally imagine;!, ‘is the character and manner of perform- 
unce of the music in its chfirchea. “ Church music,** says an ex- 
perienJed writer, '*ba|a jrejitand pervading influence in formftig 
the taste of a i^pople. IT cveeustomed from youth to hear good 
music well performed, in the temple where they assemble 
weekly to worship God, it leaves a deep-seated impression on 
their minfls^, one which is nut easily eradicated in after lifh. 
\t is this^ause, is mainly attributed the superiority exhibited " 
by the pcopiff cf several of the European nations, in mi^ic; 
They nvc from childhood accustomed t<> hear iKc best co'ogpo- . 
sitibns^ahly performed in their churches, and th^y accordingly 
imbibe a taste tor what is really good.*’ Use your influence,, 
therefore to have the organisV, chorister, or^teacher of the cboit 
to wCtich you are accustomed tp listen, persons of coTqpetent < 
musiciu information. In too many instances thisi important 
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clasjs of persons have bad but a slight knowledge of music ; 
and their ideas of taste, is manifested in the music which they 
adopt and in the style and manner of its performance, is 
sufficiently crude and imperfect for^all mischievous purposes; 
fifth, as you w^dnld n ^t be satisfied either in your own case or 
in that of your children with that progress in the English 
latvguage which carries you no further than its abs, so in 
the musical language let a knowledge of its ^Idmentary 
princi|ilea be followed by a study of its griypmar and laws of 
composi(!!on under the best teachers of thorough base, harmony, 
and musical composition ; so that you may not only be able to 
read fljparagrnph in music without spelling, bilTthat you* may 
also express your own thoughts in that language with correct- 
ness and elegance, either irf conversation, hy e^temporanems* 
performances upon an instrument, or by written coinpo|itiotft. 

think that were these few simple and perfectly j>ra^ 
tTcahlc directions generally carried out, there w(?hld he* no 
longer occasion for Pichwiq/cian Conventions," to condUlt upon 
the beat method •for in^^raving the musical of ^hts 

countiy. Musicians of Jtnlent, wlis> have ^ent a life- 
time ill acquiring the knfiwledgc necessary to render therui 
competent in thei%particu1ar departments, wodld uo longer be 
thrust aside to make room for ignorance and presumptlf>n ; 
nor would the finest musical compositions he permitted t(|tie 
uffknown rr fergotmn ujlon the shelves of the ])ublisher, whilst 
the most illiterate trash is ciTculating to and fr<f through the< 
country with the rapidity and constancy of a weaver’s shuttle . 
\Vc should no longer hear^omplaints of the^lTbs and flowsjnf 
musical taste, and of the advancing and retrograding caprices • 
“ the Musical Public/' In a w’ord, talent would be developed 
and would aBound ; and our country would tiike that rank 
atnon^lj musical nations ^'iiicli hot latent capacities feyr the art 
would render most distihgttished/** -• % 

• # «» 


, Miscellaneous. * 

SrEPHiiM Hrllrr. — A mon^ the few private circles which have 
^ cnjo 3 'Qd thg* advantage of hearing this esteemed musician play, 
riiber own works or those of others, the warmest ontbiisiasin 
has bcerT excited. Kecently, at the house of Mr. J. £lla,oDirector 
of tho Musical Union — w'ho entertaineds a select compapy' of 
amateurs and professors on the occasion — M. Socnhcii^ Holler 
jday^d soino|pecimcns from his JSiudes, a fantasia, anu a few of tho 
Pensii^e^ Fuyttives, in conjunction wiilf Ernst, who was alto partner 
in tho composition of these beiiutifiil and romantic piecq^« The 
etfcct jirodncod by M. Heller's playing was unanimously favouraBlos 
and has led to a strongly expressed desire of hearing liBif in public. 
Highly rcgHwled as are the compositions Bf M. Hell^, by all the 
cognoscenti, they aro not yet siifiiciontly knt^n liq^ to virtuosi 
and musicians at large. Wc arc persuaded, however^ that yteir 
popularity would far exceed that of ChoptiMs wBrks, witliueill the 
fattor's orioality. To quite ns inncli rau|;y as Chopin, and ^ 
cachet by no means less essentially his own, M. Heller adds a 
» de^er knowledge of the art, and a more'profotind rcvcrence^or the^ 
forms and precedents of the great rnas^r^ yi fSermany, M. Holler 
enjoys a qistinguishod reputation ; his works have ^ largo influence 
and an extended sale, and ihero is liuTe doubt that, if equally swll 
known, they would be equally regarded and sought after in this 
country, wnich yields to none* in its ready appreciation jmd eager 
. acknowledgment of merit in all tho arts, , j 

• ExHJBinbH. or Water CoLounar— Mr. Gruq|lv, of Regent 
Dtrdfet, Itf a opened the upper part of his promises for the^mr^mse 
•of elhibiving ajiumber ot drawings in water-colour aad pamtiiig in 
oil, J)y somo of tffe Brat artists of the day. With kite w'ater-colcipr 
*aocteties it i;, we 'bclicvo, a rule to admit no drawing made *k)y an 


4C«ademieiati,-nnd ass no prohibitive law of the kind aflbets Mr. 
Grundy/s first floor, ^he public J^as an Ofqmrtunity of sccii^ liany 
Jrawiom bt^mastcra.who o4‘ late years havo only been known by 


theft oil* colour productions. In w'orks of the sort by«Mr. Poole— • 
chiefly rBstic flgf ros— Mr. Grundy is remarkably rich, Mr. Sidney 
Cooper has furnished irim w ith |pine excellent water-colour cow*- 
ptecos, one of them as glowitig and Cuyp-like ns any of the pic* 
turcs hc^dsnds to tho Ig^thibition of the Royal Academy ; 
\nd Mr. Jiloberts has cofftrihoked soyoral drawings in hi^ 
besSstyleon ^yptiati and N uhian subjects. Themcinbcrscf the watcr- 
culonr society* have been very aetioe in nroduciitf works for this 
exhibition. # Messrs. yaUeEd\plc, Harding, Kayner,uoii(ley,Vacher, 
and Topham,lra among tho leading €<Witrj^>utoini ; a scene from Irish 
peasant lif^l Hy tliB last-named artist, bemg ontk of (he best works 
he has yet pToduc^. $oV^td sketches by l|r. E. Landseer, in- 
diiding' the tnrco^'liich |;nyre b^cen recently ciigr^cd, and some 
drawings bg^iwj^lpalcott, mt^.likc;p'»(n)e uame^among the prin- 
cipal objects of this* climco^uUecrion. Another room is de- 
Roted to oil-colouil and 9)ere w*e * ha vo -interesting specimens by 
Meslss. Ett^', Et^lako, Mjgclise, Hbrllcrt^ Egg;, Elmorg, Frith, CreS- 
wiek, and other celekrities oPthe &Af* Most of ih^ works are on 
a Angll >c^e, pnd it is ^ jmculiarity of tls^ cxlflbitiondimt it givqp 
the S|fectator nn opp^rtiHiity Of surveying ihc'Hght productions of a 
variety of artists, '^and of.thu^ as it were, pepotriilvng for a whito 
into the studio. The rco!f%s are fltted up tp excellent taste, and as 
no tiWuluctions of decided inferlorily aro tho whole may 

be furonounced a cabinet %f real gems gf Biiiish art. '* * 

Mr. Distin and Sons will give Concerts^nt tl^ following jdaccfi 
tho week afler Christmas Greenwich, fl I st December ; Chippen- 
ham, January* 1st ; Cirencester, 2nd; Stroud, :lrd ; Chelteiiharu, ^ 
4t4fan4Bt^. The vocalists announced arc Miss O'Connor, ami 
kl^iss Luej^Paton. • 

SACttEiwI^BiiONi(jAriisTY.~Thc Messiah of Handel was given 
Tor^fho fourtn tirno JRst gigl.t, with the same vocalists, the surne- 
crowfi. and the same eflect as on tire prcvioii-s occasions. 'Phe firMt 
great performance .vear 1850 \iill Im Mendelssohn's Si, Paul, 
ivhich Is, we are tol(l,giPre*puripg witlj un/onted rare. • 

Fas^ipH Plays. — M r^ Mit«tpdl has favoiiroViitis with his pro 
gfahime for the ensuing season, to whic^^^ shall give«^duoecon 
sidoration in our next. . 

Mi^ Emma Bcndixen.— 4 hiformtlff th^a ono 

of the most melancholy events of* the pres^jftt year was flic curly . 
and unexpected death dl’ this vcrykgiftcd young Judy, <wic of ^he 
most promising and distinguished of all the pupils of the Royal 
Academy of Music. Miss Emma Hhpdtxcii studied the pranoforto 
iindcP Mr. Sterndale Be; 7 iic(t, and cs^mpositiqn uBder Mr. G, A 
J^lncfarren, and was an honour to bath her professoft. ^ 

Clipton.— A gif nd pcrlbnnance qf sacred nwfic took place at 
tbo Victoria Rooms, on Tieaiuv evening, under tl«r most distin- ^ 
guished patronage, Mr. II. C.J Gboper, the ^ioUiiist, lK*iiig*t||e 
director. The performances consisted of Re^thoveii’s Alttunt ff 
Olives, and Mendelssohn's AVtalie^ jJ'V^e expect tioxt \acek further 
particulars from^our correspondent ** Tcutoimre.” • • 

Irish 'WMIrsday Coscerts?.*— A aeries of entert«inmv’U’.q have 
comAcncod operations in 9iihliii^ und^ th^* title, of Dnhlin 
Monday Concerts, in opposition to Mr. StamniCfs* liondon Wed-^ • 
ic«c/oy •Cofkrcrts. The first pcrfiorinance took place on Mom||ij 
week, and thw second on tltc following Saturdfi}%^ 

Clement Whii^j is at Davantry, supeflulendiug .ths dehut 
of one oriiis ]quf)ils, who wil^* nake'Viis fltst pubfic appearance fn 
tIfiDpora of the Rumour sueaks favourably of the talent 

of tiie youtfSr cfeftffrciii/c, wi^./sd'voiccvai^,^! to •be and 

powgrkil toiior. • • 

MR.^MAq|E«DY. — This eminent trajjedian*mado his .appear- 
ance a^Chesterton Monday last? in Sir E. S: Lyltoh’s likhetieu, 
and was •cceiveA with immense applausg. 

*Mi 5B DoLBYl^Tho third Soiree Muskale of^hfs classical and 
acetsflplishod singer took place g)n Tuesday ii’iLriW. Wo Have a 
Dutioo in type, but are coinpolleij to posijione it tin next wcqk. We 
^lay preimse that ft e progmmiqc was a^’/iiitoresliag us at either of 
the preceding Swries, and that the great instniineiital feature was 
Molioue’s new ^lofoite Jrio.in A mihor/of ,which we have 
already expreafled our liigh opinion. 


• • 
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‘Mdlle. Mathildb Geaumann, the vocalist, has arrived, in 
London for the ensuing season. This young lad/ was heard with 
groat pleasure at the concerts olj, M. Benedict and other eminent 
prol'cssors, last soaion. She is a pujiii the wcll-knowj^ Manuel 
Garcia« ^ 

MsissEft. 'Wbxofiton and WiLKiNioN gave a concert at the 
Assembly Booms, Kensington, on Tuesday evening the 4th iiist. 
Mr. Wrighton was assisted in* the voca) department b^Misa Rain" 
forth, Miss Poole, MU« Ilol^^jyd^ awif MrJ'W. ^.fl^guin. To 
Mr. Wilkinson (pianist)^' was {iddbd Mr. Mo;(nit ^dfuble-bass). 
The performances tn general were entitled to comnimuatio'n, an^d 
several cncorcf were the result. Mi^ Wilkibson eintrodiicod a 
young lady, a pupil of hi^^ who ]^iay€.d' a duet Wth him on th# 
pliinn, and hblaiifud considoralAe af^}.lau8e«4- ]i.4V.'MoiiTif* executed 
a solo oh the double-bass, . h. \\^iiph ho di^pliyc^d no small amount 
of mastery over that very dif]^'*ult, and* by no ^nieans thankful) 
iustriimciit. The Assembly Rqmn W4i tolerably Hell tilled. 

ALBONi.-"7l1)e TUporttv about lUb ceiebj'ated hg^vKig 

purchased a houses af j not without ibijmatton,^althoiijgh the tocale 
has been mistakJAi. ^Iboni has bought a ^plendkl mansion in the 
Champs El^sees^ near tjjie fountain^ tne^iiiost salubrious and beau- 
tiful quartier in Hie ^regch wottropblis. * < * 

Jenny LiNp is in Paris, and Mr. Lumley, too. The Parisians 
are on the tip-too Mfith expectation. Every morriiiij? the affiche of 
tfio Ttif^alre ItaUfsn is 'read with eagerness. Will the Swedish 
Nightingale be satisfied to go to Russia and America, before she has 
vrarblcd Paris into submission ? We think not. * « 

Charles Hall£. — T his celebrated pianist was in London, 
Saturday, but returned on Sunday evening Manchester, where 
bis numerous duties imperatively call hiriu V 

‘ The Misses Cole. — T hose clever yoiiEg vocalistjj, wVosc 
recent perforij^ances at thet London Wednesday Concerts wc have 
had so much pleasure fin psaisirg, are* pursufrtgiMvoir studies ivider* 
the auspices of Mt^Panofka, who g^ears^ to have ehtirel^ given 
hiin4''lf uj^ to instructioVi^^tho vociil art. ^ 

Gompcrtz's PANORAMA.-^'^'his interesting exhibition and faithful 
represeotltoon of th^V^ar in India has been attracting cihwdcd 
audiences at Tavistobk during |he past week ; and such was the 
pro^rietoKa success at Plyutwuth, thal^ho returns there aller 
Christinas. ^ 

YouNu i.AjjY, pupil of the Rbyal Academy, possessing j'oeal 
and, dramatic al^litiea, has bebn engaged B/ Mr. Newcombe, lessee 
of the Theatre Royal, Plymouth'. *. • 

Rossini and Pigs. —Tire cccentrio composer of 77 Barbkni 
k^has got wearicd'bf dealing ir. fish, itNtb% same manner as ho gre^' 
tiled of writing opgras, and he*' lias turned his attention to the 
breeditfg and sal^ of swine. Uossittj has tuPKcd pig-dcalcr, and 
droves of '•grunters” Aay b(/witnessed on market days, hurrying, 
of rather beiilg hurried, though the streets of Bologna, the profit- 
money derived from which goes *t6 iativn the sideWn the aran 
Maestro. ** you dblvuot^hiake a nurso^ut of a sow’s car,” — nor can 
make a ccEnposer who has Tost |al ambition and love Lir his 
art. write operas. € * 

Choirs op New York and Brooklyn.— This ^congregation 
employs no choir.** •After a hymri^is read, the tune to which 
it *ks to be. suti^ is anncuilbed* from tto pulpit.' cThe^rganist 
then plays the tune thus appointed aMr* whicl^ the leader (JviV. 
MotiltonJ) ^hose ^atetiob the mfgSi gallery, comlhences th\i 
singing, pi which he ia iSsisted, but feebly however, by *the t^ngre- 
gation; some of whoiti arc provided wdth tuiio^books fpr the purpose. 
As there tvEs^no variety iu. the soued^ or light amj Btfado In the 
expresgjbn of this “music," its monqtonyi after one or twpSepeii-' 
tions,<;^umc rapidly tedious. We experienced, however, a grate- 
ful reli^ 111 tho'tas( 4 ful improvisation^ of the organiA for thp occa- 
sion, Mr. Bechts w'ho, we uiiderstiind, is not the legular orgatiiM of 
this church ; but i^fhose talents in thig capaotty, nevertheless, deserve 
a parsing tribute.. «Tbe lea'dcr has % Strang voice pi good quality,^ 
vi?hi<h he uses with '^energy j but his style of singing is occasionally 1 
marred by hU manihjr 6 f enunciating certain diphthongs. Thus * 
the word “ rejoice '**ho renders “ re— joi— ease “jov,” <‘joy— ee“ 
etc. To this wc are comi>elicd to add another oft'edee of equal 


atrocity, which consists in his frequently dismissing his tones with 
Si jerk ; these habits, as they argue a dhfieiency in vocal training 
incompatible w ith the proper qualifications of a public siiufer, should 
b\i carclully avoided by those w ho have assuinod tho duties of such 
a station in the church. Mr. Muultan is by no means a solitary 
offender in these practices ; and we fear w'o shall be compelled in 
candour to advert frequently in the course of these review's to tho 
prevalence of these gross and inexcusable blomi.shos in our’chutch 
music. Bui let us not anticipate.— iVem York Message BU\d* 

London SACEEircTiARHONic Society. — On Monday^ evening, 
HandePs oratorio of Joshua was performed, under the direction of 
Mr. Jarman, in presence of a crowded audience. The pritieipal 
singers were llltisses Birch, Kennott, and Stewart, and the Messrs. 
Benson and LiiWlor. An appropriate tribute of respect was paid 
toMho memory of "the liile Queen Dowager by the perform- 
a|.co of the Dead March in Satih and a selection from liondcl’s 

S 'uneicil Anthem^ previous to the oratorio. The selection froin the 
nthdm intUded the quartet, ** AVhen the car heard lier, theii.it 
blessed her and ♦he chorus, “ lie delivered the. poor that cried.” 
The Hall was densely crowded. The noxl’pcrforinanoe of .the 

I Loadon Harmonic Society, Hendelsscjbti’s ISbjaht will bo 

huld ill Janu#y. * « 

Mr. Card, the well-known flautisf, gave a concert at Clapham 
on Thursday evening. * The programme coinf rised several inte- 
rcs^ng features in the iiiRtrninentul department. A band was 
pi^cyddod, w’hich performed tlu? ovcr/urcs to 7Vie Men of Promf 
iheust Der Byiischutz, and i'Vr/«ro. M\. Card played a flute s4lo 
—his own “ Ik'^collections of Scotland Mr. D^iido, a solo on the 
violin i Mr^ Frederick Cliatterton, a fantasia on the harp ; and 
Mr. Grattan Cooke, a solo on t, ho oboe. Tho vocalists wore 
Messrs. J. I. Hill, J. G. Boardtniui, Loftier, Williams, and Frank 
Bodda ; and the Misses Stewart, liainforth, and S, Carri. 'riic 
latt-nained young lady is a daughter of Mr. Card, and made her 



th^negvousness dependent on a first iippoarauco, whereby she was 
enabled* to exhibit hdV powers in a more advantagoous light. Miss 


• powers 

I. CardkKang a duet with !Miss liainforth item Tanoredi. and took 
part in Bishop's glee, Blow gentle gales.” Miss S. Curd's voiro 
IS a low mezzo-soprano or contraltof Sho made ii very good im- 
pression. 'Wo should have mentioned a trio of Mozftjt, for iiiaho, 
clarinet, and viola, played by Mr. G, Boaidman (who cEnflucred 
the coiicerl), Mr, Williams, and Mr. Hill, as one of the chief instru- 
meU^l features. Missjiaiiiforth sang Mozart s Parto” exceed- 
ingly \\,ell, atd was accompanied by Mr. 'Williams in his usual 
clever manner on tho clarinet obligato, Mr, W. H. Card was^also 
favorably* heard in (ho bassoon obligato to (^alcoU^ “ Aiigol of 
l-ife,”vi^ll sung by Mr. Lellior, The concert was well attended, 
and gdve general satisfaction. 


\ JO CpRRESPONDCNTS. 

Misf. Fanny Hooper's Song has come to hand, 

f^JYTEif^FVe are wof to state vohat are the terms of this aeoom* 
% plished 2^srformet:. correspondent had heller applg to Cramer, 

Beale, and Cb., stating the of the place, and the number of 


eonc%Hs, 


mifc iiifi 


. ' ADViRTISCMENtS. 

DtSTIN'S J^ONOEETS. 

‘ MR. D^STIN’AND HIS * 

Win perfbrmontheSAX UOANS at the following places;— GREEN VlGll 
Decemlter SJsf; CHIPPENHAM, January Ist; ClRi^C£9TKE,*2nd ; 
STHciUD, 3rd^ «HliLTENHAM, 4i)i and 6th. ^ , 

VqCAMSTs:— .1 

^ MISS M. O'CONNOR and MISS LUCY PATON. ^ 

Drawings and Prices of Sax Honfe, Cornets, &c., sent, post firee, froDi 
Henry Distim's Sox Horn and Comet Depdr, 31, Cranbourtt wreeq Leiceater 
Square, London* * ♦ » 
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THE t'OLLOWJiJo , * 

OPEBAS, BALLETS, BUBLESQUfeS,. SPECTACLES, 

•AUE PUBLISHED BY JY. S. jtmNSON, 

(General Printer and Publisher, '^S'assau Steam Press.** 60, St. Martin’s Lane, Charing^ Oross. 

— / * 

*• 'WP'R ST TATI’S • • 1 i* VOLUME VII. 

« VI A I »» A .. A WithaPorWlf»yri,sB«RM*»i*;Gs<i,jryer..,cl(.*li,OMt.ia.l 

A C ■ L N,Q NATIONAL l3Lf« A IVI A* 77 . .fUfliiAa>nflD<riait$ /*. - Itt^.KInv ^N#II 

UMDm\ha AUiPIC*. 0» TUB DBAMAIIC AOTIIOM' MOiBTT, If, feu'w *!«* jllr.TS I*. “■ 

Couprifiji^ wr.ry snooMtfnl N6w El.yi Emtc, Ac,, ^ *®' * **““* ^ * 

PSD^uced at tlie London Theatres, correctly printed fro^fthe » ^’^ith a Poi^ait of WSL KNOvrL^,l£su..-j}ric^«.. cloth, aentairtf * 

* Prompter's Copy. . a7i.Th« UrtImASia, i«.'tiaa.itc»PlMtottilForBaliJfii». .mi.KrUn llonSltnia. J*. 

. — , L . w A ■ Ai 2 . A J B. • 01. .’Uie Wrettk Aibov, ir: k^wtten a. jr« 9 ,t 

A Humber will be publiihed eyery Fortnight, prioe Sixpenoo. • flB..viai|^ia«.iB. • ' 

{he more ex pemlve Copyrights One Skilling.) ♦ 1 * "L* • • VtSLuWE IX#, * 

Each Elay will be Illustrated by an Kiijirravinff of the most iutcrestingf a Si.'rS? SSmS^SSi • * I iSJl ifcic? «od**J'aS^i. 

• • Scene, taken duriiia the representation. ^ ^ os. .t^ Irish jitiumer > I lou. .BiMtuinK bcIukS, u. |i04. J^omaston ^ 

,• • ’ * •• ' 07. .aar (|^p# ti# a»^ 1 101 ..% u.ti»r ♦ 1 /r^ ^ % 

VOLUME !.• » 

With a Portrait of J, R. Blanch fy F.S. A., price To. In cloth, co#toins i 

lA.Th« Two FIsarof aO. .A I'eeuli# PoiUlon 1 10. .My Thtinff Wl^u^ My 


70. .Thu Uapiry Man^ 
so. . fthooi for HchadaljlBi 

%ith a Poi^ait of' 

a7..Tho Ur»«n»Ma. i«, 
H4. .11. B. • 

flB..Vlal^ia«. • 


^ 01. .Th» FftrtuAca of Bmlkoa 
4 os. . lloblM Pobtoand Stsbbv 
^ 04. .The Irish Atlumey > 

‘ 07. .aar tl# 


l(a.«T1y Wmiu Motor * 

« VOLUME X. 

10^ .Who*« Your Frloud ? 


]0!h .A Lbver by Prtiy 

103. .Petei aod raol, lo. 

104. Jltcoiuatlon ^ 


10. .My Thtinir Wlfb tad My 
^ Old l?n«brc\ltj 
ll^.Tlii* Midul<> Tvmplo 


11?. Till* Middle Tvmplo 
IS. .Biqtibt with (lie Tuft 


%. .Tli« Crmwtry S«iulth \ 7. .Wolift Tyrrell _ Old Uitibrcllof 9^ 

^ 8. .The Queer tiubjeet I 8. .Tl c Tirermt Lorfio 11?. The Middle Toraplo 

m 4..Thf) Hentlnel j 0. .Tfie Brld^, 1«. 18 . .BiqMt with (lie Tuft 

S. .The Modem Oriihetts t, I 

VOLUME II. • * 

With a Portrait of Tyiionf. Power, Esq., price 7s. cloth, contains 


us. ;Tlie fos aSMhe Oooie 

llS,.CaBArde Baaan 

114. JheMyeterlotttBUanger, 

• •0 


13. .A Quarter to Nina 

14. .Blanche of .Icmey 
1.1. .Xko Buttle lin|i 
10. .Cmirt Pavnur 

17. .The .^pitflin 


10. .Rm-v QLMnnre 
10* .Advtec nriMf 
20. .Till- 

SIS. Barbel of Baiatna 


SS. .Why did You Die t 
28..VaUha 

54. .Brniral TIser 

55. .01. Patriflk’a £«« 

• 


• VOLUME^ III. • 

With a Portrait of CaABLr.a Matitf.w#, Esq., price Ts. cloth, co/flains 

88. . Pusi In Boota I S I . .3Ti<- Culimit • ISO.. The SpSMtMrWe Wearer 

87. .The Umvdoves 32. .f^mt'utindrd Forelrners 30. .The Rifle Brigade 


S8. .Pusa In Roota 
87. .The Umvdovea 
SB. .The DInrk Domino 
SO. .Dur Mary Anno 
30. .Shoi'kiiifi kTODta 


I S I . .3Ti<- Culimit • SO. . The SpiM 

3'J. .(^mtuondrd Forelrners 30. .The Rifle 
! 33. .The tlaneinff llarlmr 37. . AnKcliiie 
34. . All for Lore; or thn Lost 3&. .Truth. 

1 Plrlful 


105. .Alma Mater, ts. ml 10^ .Who*a Your Frleud ? I US. ;The fox aS^he Oooie 
lOU. .Oiandfaibejr WhUelieiRl 110. .Cauirhl In A Trap, ll, , US, .CaiAr de Baaan 
IV. .yunuaUtryf Llteratuxe 1 1 11. .The T^ioible Rig j 1 14. Jhe MyaterlouitHranger, 
V8..1heLanDay VOLUME XI. • i m * * ^ 

ll»..TI«iChiinei,li. llB..Th(a Sherlir . of theJ iSi. .Clariaae, la * 

As. .The Green Buahea, or County • 1 9 , *1 lS8d*.Deedaor UreadjUl Mote 

a Hundred Yean Ago. la. 110. .St Oeorge A the Dr«goh ISO. .The Muottea of UuBaaa 
117. -The Mother and ChUd ISO. .Tho tiiah Dragoon 1 Ufu * 
are Uoiug Well ^ 

VOLUME XII. 

1S4. .Cricket on cheileailb,la. 1 1S8. .Did you ever lend your | ISO. .Peter Wllkina 
ISO. . Lineal ofUie North, la. Wife to Camberwell f I3i. .Black Domino, la.' 
iSd. .VamlAgpi Tattar ISO. .Beggar ou lieraeback,lM 1 138. .Borough Pulitlea . 

187*. The Cabin Bijr* | | 

% YpMJME XIII. 

133. .Womlerfiil Water Cure 1 137. J^k before you Leap. 1 109. .The Round of Wrong 

134. .KuKcnia CljmclUe I { or, A Firealdo Slury 

lib. .Jockey Club | iStulillil Ilvada and Young 1 140. .behoolforbehtoiliig.lat 


ISO. .L^neaaoftlie North, la. 
iSd. .f amlAgpi Ta^r 
l^^he Cabin Bijr* 

133. .Womlerfiil Water Cure 

134. .KuKcnia CljmclUe 
IflO. .Jockry Club * 

130. .bias. Sarah.Oamp 


• volume IV. ^ 

With a Portoiil of T. H 4 YNEs Uavley, Esq,, price 7s. Hoth, eonlaiuS 

30.. You Wiu’t Marxy Your tiO. .a Hagty rmirliwloA 48. .The Irlah Lion • 

Grandinililicr m. -Tlfa »#U«niaB% 'a 40, ,Lyhu» In Ordinary 

40. .Bpring l.nrk 1 4.b. .Weak Poinia 50. .Qno Hodk^ ol (be Car- 

41. .The Valet de Sham 40. .Naval Engngementa nWal BulV* j 

42. .niuv,ra of Blarney, te. l47. >Briil'<h Legion * a 

\|PLUME V. • 

Wilb a Portrait of J. B. BucKiTONE, Esq,, price 7s. cloth, contains: 


#llcAtt4 ll. 

^•VOLUME XIV. 

145. .fhe liouaed Lion ’ 


I 141. .Flo wera (lithe Foreat, la 


148. .Title fleed# la. 1 1451 . K' liouaed Lion ’ 

143. .How to Mettle Aceounta H6. .’me Tlpi»erarV i^gaer 
a witli your Laundreaa J 1|7. snerrot, thiuHarriadMai 
141. .TbiabUouM to b|^tlold*| tls. .Our National ^efuiumi 

• , S VC7VUM^*XV. 

153. .Camdralaaman and 


61.. White Horae oftho Pep-i5b, .The Devll'a Opera 

iivrs 1 58. .Tom Noddy*#, Secret 

58. .OAiilnl • 1 67. . Forty end Fifty 

•M. ,1’he ArUat'a WMe } M. , Kona anvl Syatema 

61.. A Leaaon>#r iXar 


i0,.Priuter'a Devil 

VOLUME Vl« 


80. .Aak no Queationa 
61. But Howeeer— •* 
08. .Nlcholaa Nicfcleby 
83.. Married Ufa 


Bwdoura 

154. .Uerehantaf Venlee 
l&5..Caed Ihi 
IM. .The StRiiger 


Also, demy 8VO., C'tav# aea/Mj ur^Araui t/\i' «./!.< 

MUOANiiillAMk) uiidM^TKK CLAIULE, Cd. each. 

• ^ r— 

^ 8ple:|<|^d PortralJts, Priai 1 m. eiiclk, < 


( l|0..DcarMt Bllaabeth 
IP). .The Oaatle of Mirsato 
a5I..FaAde Faaclnniiua 
158. .Thff Ki^aantMl lale 

)kfll..HEirisaroTrainp|. % 
mlT^. .A Bud of F.ieiafe. 
sfSOi. .Mrs. Bunhuv’e spoona. 
1 1U5. .'IlMaCaagbtag UyM 


157. .Hamlet ) Ml.. Hearts are Trumpi. % 

IM. .Sweethearts and WIvfkiT^. .A Bud of FaMuge. 

150. .Oocknles In «aiifb»da,TT SOi. .Mrs. Bunhuv’* Spoons, 
mi). .The Mpblna , 1 1U5. .'IlMiCaagbtag UyM 

lOL.The DevU'a VloUa | -a 

VOLUME XVk * 

iGli. .TlMherloni Fatnilg^ • 

lyiD PllO QUO ; or .TUB DVY- OP UUPBS: 


With a Portrait of B, Webster, Esq., price 7k,^loth, contains 

84. .Oliver Twlat 00. .Oraee Darling 7.3. Burlington Arcade 

8.1 . IRhaiM la Como Again 70. .The Court nf Old Frits 74. .HH First Chanlftaane 

68. .Mr. nremflnith 71. .Jane Lomax 75. .Isaak Wsllon • 

87. .My IdUlo Adopted 7S. Queen's Horse” , 70. .Swiss Swains 
• 68..Mald of Crolssey% ^ * 4 


afe Afo Av%/VfnbO M Vlf 

SHERIDAN KNOWLES, Esq. 




* OPERAS^ One ShUline each. 


MATILDA OP HUN(^IIY, TTal/ace 
THE BC>NDMAN . Satfe • 

LORETl'A . . . Xfovenu 

.STKADELLA , . J^lofote 

D(kN QUIXOTE • Macfarren 
THE FAIRY OAK . Forhee 

THE ENCHANTKE.S.S. Ra/fg 
DAtGHTEROF SAlNTi 
MARK,1g.64r. . J 
TUM SYRiN . Juher 

S HE BOHEMIAN GIRL, ila7/d 
RI DES OF VENICIL Jfeftediet 
LUCIA^UI 

THE FOREST MAIDEN JM.Tkllg 


THE MAID OF ARTOIS, Balfe. 
THE CROWN JEWELS Mer. 
THE CllUSfi)KR3r» . menediet. 
MAKJTANA . . Wtaiat 

. GUILLAUME TELL • . Jlotnn 
I GERALDINE . Bnlfe. 
LA SONNAMUUI^A ^ BOUtu 
SAPPHO . . . 

DON PASQWALE . Donisi 
KHOLANTHR • . Balfe. 

V ^ m riMijs* 


ME'ITLY m 
CASTLE <5r«YMON 
ROBERT 'rtiK DEVIL • hfeyerbeer. 
LINDA OF CHAMOUNI. DonlgetH 
THE DAUGHTER of ifHK I n«,<gg<H, 

regiment . , 

BRNANI • • . rmS. 


t SPANISH OALLANTHIES. 
I WAGS OF WAPPflIliE 
] IMELDA. • 

LA TAEKm'ULE. 

Jthk df.vh# to pay. 

^ LBS €> AN AIDES.# 

THE PERI. 


BAlaUBTS, SinpenSe each# 


ledioi. LA TAUKm'ULE. fTHE WLAND NYMm. 

ivoBttce, Jthk devh#to pay. the devil in love. 

nZsiHi^ Z LlS€>ANA10eS. # GISELLE. 

Bntfe. THE PERI. ^ LADY UENRIETFA; on, THE 

BOlim. THE CORSAIR, • STATUTE FAIR# 

BEAUTY-OF GHENT. g-OB^RT AND IJIHCRAND. 

' BVRLESQVjpS «e* SPBGTACLES, Od. aack. 

Doniim BATTL* OF 41IGHT. _ • I TflK MAGIC MIRROR, U. ^ ^ 

Balfe. THU CRl«KBT oi^thb HtARTll, l^ti^MOUe&HGFTAU'l^ll. f 
forbeer. ;OPEN SESAME. H WHllTrfW€«»N AND HiS CAT. 


, THE CORSAIR, 
BRAUTY*OF GH0NT. 


; THE MAMfiLE MAIDEN. 
offspring of FLOWERS, 

! PAQUITA. • 

FTHE ISLAND NyMPH- •* 

I THE DEVIL IN LOVE. 

! Giselle. 

I lady UENRlETrA; on, THE 
statute fair# 

i ROBERT and BIRCRAND. 


; VALENTlNHiAND»ORSON. 

THE WONDERFUL LAMP IN A 
j NEW LIGHT. . • 
ClNDEUELlh. • , 


, . ALADDIN; mm ^ . 

* * * ® SonD'R Aio > HajCh. #lamp. o # | * • _ 

m ’ • * ... #1 iTiSf Any Conies of tbeae Oneras. Plaiafl. ftc. forwariled bWPatrthoaiffront 

AtT^ANli^ALlSVA^ being sent in postage stamps. \ ^ • 

kVwArTOTO . . *5. Purj!&: QUEEN of tboTH AMES, J. L Hatton HORPm'S GUIDE TO MBDICAI.*aAJUVANiaa*v Prle# I#* 

• ^ ^ • ; — r — J % • • ‘4 * 

^ A)pO| laow READY, Haadsott&tly Boimd ia Prte Green ClotK^ GUg^ price M#iirb8bailnirB, the , 

-.. FIRST -VOLUME OF .THE “HOME- CIRCLE,” 

Wlt2 a megnUteent Steel Sn|ravliig by A. Heath, ^and a handsomely engraved Title-page, drawn by Anelay | together with 
Eighty Eni^aTlngs on 6irood, and Tonr Hnadred and Thirty-two elosely-prlnted Pages. 


dPUE WONDERFUL 

• * 


pfMOUHTHE*TAU'1^1l. f 
WHilTriNGflttlN AND Hll^ CAT. 
HARLEQUIN AND HT. GEORGE 
AND THE RIFAGON. 
lUTTLEDOaRAND SHUTTLEOQCK. 
Tdi PRINCK.^S^no WAS GHANQKD 
INTO A DEER, la. • 


Any Copies of tbes^ Operas, Plays, ftc. forwarded by^postrtheaillMtnt 
^ f • b being sent in postage stamps. ^ • 

HORMtk'B GUIDE TO MEDICAL* GAJUVANXaBgL Pries lS« 
— a • . -a -• • 


# 


THE MUSICAL WORLD. 


SUSSEX HALL, . 

Leadenhall street. 


FRENCH PLAYS AND OPERA COMiaUE, 

ST. .T AMES’S THEATRE. 


The MUtes A. and H. ALEXA^fD£^E« In^c the honor to ennouncu lluit, 
at tlieir ANNUAL GK.ANl) CONCKtiT, to take place on WEDNUSDAY 
EVENING, Dt*rcinl>cr the 2(kii, they hitva engaged th« Celebrated Vocalbt, 
Mr» Henry Ru.sariL. who will amg a*gycftt variety of hU n^>«t popular 
tongs. The other vi>f;uiiats will b? the Mtsdea A. (n<r H. Axexa noer, 

and Lucy PuTTHjnKW, Veasrt. MATVacxs and Gf^kue Genoe. 

Inj»(>iimenra).sts('»Mis8 Eliza^Ward, Fianofone; K!lr,fJuMN Tiiomar, 
Harp ; aiui Mr. (i^oROE CAaFi, Goncettirw. , » c 

Conductor, . Mr^MAURltE DAVIKS. ^ 

Gt^Jlery Tickets, One Shilling^' Hal^^Two SLitlhij^T Ret^ved %eat8, Three 
Shillings. To Ik: had of the Mrssep^lexandi^, T, G^at Prescott Street, Good- 
man's Fields^ and at the I n$tituti(^i« V.. ^ ' 

1 '■ * 9 ^ 4 

MB. «6hH ; DEBT’S, 4>E^£RTAlBlg£N^^^ 

(PPE ONE RIGHT ONuiY.) 

BANOySR. < square ROOMS^ , < 

^ * r 

, . c ^ 

Mr. JOHN P/UIKY will give hia Entertainment at the above rooms, on 
SA TU UD A Y E VENl \^Gr, January Stlucommcncing ot hiilt-past Eight o'clock. 

Statu, 58. ; Tickets, 4 j. ; Buck Heats, Ss. 6d. To be at the music «tiops. ' 
— .\ plan of the StalU to be seen at Messrs. Olltviers, 41, and 42, New Bond 
Street 

. 


Mr. MtTCHKLL bega respectfully to announce the .following arrangements 
for the ensuing Season ot French Performances at the St. James’s Theatre. 

Engaoements voii the Opera :-Md11e. Ciiarton, Mdlle. Dehau.skr 
(Pupil of the Cottservatoin;, Paris), M. Chollkt (of the Thtfiitre.de P<U>era 
Comique, Paris^-hts llrst aj>pparanoel ; M. Lac jlhreinier ^nor of the Thwtvo 

t>pora Cmuique, Pari;— his first appearance); M. Quilly LkROY (Pupil of the 
Conservatoire, ParfiK^his first apMarance); Mdlle. GutcitARin M. nuctvsr, 
M. SOYBR, M. CiiATBAUFOKT, M. Bbsvaur, Madmc. MANciNi,'MAdlIe. Cotti, 
Ate., &c. &c. 

FV)r the CoiSEDT AND VAUDEVILLE i—M. Sambon (of Hie TUtffitye Francais, 
PaTls-hls flisH'^appearance in tins country!; Mdlle, Ben ain, M* Rbonier, 
Mdlle. NATHALnu (Arlistrs of tlie W Atre Fransais, Pans); Mdile. Dbjazbt 
( who has accepted a farewell cDgagement In this country): M. Lafont, Mdlle. 
Fiqxao (Of the^htf&tre dti Vauiksville) ; Mdlle. Page (of the Tlitflitre du Varitftds)! 


Thtffttre de POdeon). 

. wn Eiigcgamcnl U also entered into wiiti the eminent Tragtfdience, M'AJJtiLK. 
ll.\CHEL, with whose perforinances the Season wilt temiinate. * 

Mr. Mitchell begs further tr> submit an outline ^ the general arrangements : 


EXETEB HALL WiSMgSlI^AT eONCEBTS. 

«- « •'’ 

TIm> »i»ecioH, of ilA LONDON WEDNESDAY CONCERTS bed 
leave to aonoum chat dostaples privad? tiafure having «prevenied 

‘ tf-' ■ ^ 3^' , 

from comtdcttni^ and carryLig opt tlue 'engmietrient arranged fiir him by his 
repreH^atives in U^Hon, the Directors, an vious to secure lo their^ubscribers 
and rke Public the highest ovailable talent, have entered into a further engage- 
ment with the unrivalled Violinist, ,, 

^ HSBR 3 SRNST, 

' I * < 

who will perform on Wednesday Evening Next, December 2r(h, together with 

< «* M.' TffAXiBRRa , 

b « I f f 

(his first Appea^iire this Scasop), Mr. Br'dgc FrodaLa.n (uis third appearance 
and last bqt ,one this Season), Mr. L^d, and Mr. J.elller; Miss Poole, 
•Miss Eyles, and Mis. AtexuLder jScwUiii. 

TJckcU, Is. and^ds. each ; Beserved Seats, 4s. ; Stalls, Ts. May be Imd 
of Mr.*Smmtnero, at the Office of the C^mcerts, Nca 4, F.xetcr Hail, and of aV 
IlKlsicsclfel’S. (’ • I 


more than 100 Nlgbts, and^at the principal theatres of France, with the (^ateM 
sucresN. Ihe music by F. Ilitlmy ; therlibretto by I)e Ht. (jieorges; with the 
fuilowing dihtrikution of the pnnciiwl characters Stephan (jeniic rluisMnir Ich 
P yitfiitfe8)M.I.ac. Le Joycn.\(rai>iiaincde milieu FrafiAiiseet rccruteur)M.Ci)i>net, 
(who has nbltgi ugly undertn ken the port for the moQc cfTrctive production of the 
Opera.) Satornln (garde-jitfclie dii gave), M. Qiiilly I^eroy. Jacaiics S^nc^^o (vicfiix 
Mievrier), M. Natliaii, (their first unpearanilcs in this country.) *1 htfrt'sa (ferroi^r du 
Val iPAntlorty), Madlle. Guichard. Georgelte^onsiiic dc Stephan), MadllSPCOtti ; • 
and Rose de (scmiite de Tlitfrtfsa), Madllo. (Mianon. 

The Second .111 he 1Ibrold*s celebrated Opera, in Three Arts, 

<*ZAMPA,'^ h . ..*4 *r..o{let nill personate the character of ZainpB,tts ori- 
‘ginatly peritortned kg him at the OperfN(;oitpque, Paris. 

^ Subseciuently will he given a New Comic Opera, in Two Acts, entitled ’’LB 
CAllV’Wth<* popular t:om|K>ser, AMBkoisr Thomas; ami also Aua£it\v last 
.l^ew Operaof UAYDFF; the character of llaydtfe by Mndito. Cbartoii. 

Other pra(Juctiona will he selected from the following ;*oJbannot rt Com v, 
Kicolo ; Lis JU>i ol^vEror, Adolplie Adam; Lk Chri\m. »e Bhonzb, Aubpr; 
Le AlA«aN« Auber; ItA SiaE^tf?.,. \9bcr; IoUL\;Y kt Quixault, Nicoki; (.a 
I^RRUCHJS, Clapistoit; tiRVAAi!’i CHAM«a%, Cid^afa; Lne Fuki^, Mcbul; 
with tlif occasio*)Jl performaiicev oC some tvf the moot popular Operas prodnml 


I tlif occasio') 
Heasuii. 


According to present arrangements, the rei^entation of Opera C^mique will 
he hihited to the Tiioiiths of January, r'ebruuryy.rmd Almcli, terminating the ^eaRon 
before Fjisler. At the re-fipeninc of the tlicatre, after Kastcc, on MONDAY, 
.APRIL 1 st. M. Hamsoii (of the 'I’lu'IBTfFranvalse, Paris), will have the hc»m»r of 
making his first aiipearaiiee in this Coumry,nnd will pcrfoiin with Madlle. JBeiiai 11 
(also of the TlKatrc Froiiraiae), In several of t)ie most iNipulfir i^oinedies of tl’/» 


^ TOR SALE. 

Tbc COrYRrauT'of the tNEufetlSHEr) MANUSCRlfT MUSIC 
of the late Dr Ciiahd, Organist pf the Cathedral and CuPvge,' Wineberer ; 
* consisting of numerous Services, Anthems, Ate. 

For particular.., apply to. B. Long, Mus. £.tc., Organist of the jCollcgc^ 
Winchester. ' ^ * 1 , 

f f ' “*7“ < t 4# 


-CHARLES CB1SRTH(tR'IS INBW. SOlSdls. 

uva • -- - - r 

,1 ^ f , 

^ ^ to do 

•* THE ,PVIL EYEi '—Ballad by Mrs. Etoc DAUBY.c-Dedicatcd to 

jferr Pjbohrck 30 

- P.^NN Y’sS 0N0 .“— TIw Poetry by ChAHLes RoweROFT, H q., ir . 

■ his Romance, Panny f'ta LUtlr, ^kllincr - •* 1 ' 0 

«fN!); MO»N,?S,UIM’'— Birc.(oI*k - . -•16 

"lUE SAIbOipS INVITATION.”— Song. ^ I 6 

’ O t 

BO^BOTT R^d Co., Publlslij^ro omd Xio^orters of Ffrtiftt 
Muftle, aCy 8^ J^oo'o S^rofito^' 

N.n.—CatalogucYof Pianofortt! iioveltirs to he hiul on application.— Mbslc 
sent (0 all parts of the Country, postage 


French stiize; and, aubscquently, M Kegnier, and MHidrie.Natna1t#(fioth artistes 
of the Tlieiitre Franvunbe), will appear in sevctal ot the most modern and succcss- 
^ftil GnAcdies recently proceed in Paris. 

%At the end of May, Moillle. Dejazet, who^c reappearance at the TlitfAtre ih*s 
Varikftfs, aftor a severe llinil protracted indtaiiosilion, has been attended wltih her 
a ciistonieli and unrivalled sir;cei8, will appear in several New' Vaudevilles, as 


T!w» Performances of Comedy and Voudcvillc will Tie supported l.y M. Lnfon, 
(of^^Vr; Thtfatre dea Varitfttfs), Madlle. Figcac, Madlle. Constance, M. Arnianu 
Madlle. i'age, Madlle. Ilapliste, M. Leon, and a numerous Company. ’ 

' The engagument of Madlle. Rachel will codlmcnre at the end of June, by her 
appearanre in M. Scrlbe'r new ploy of Adrienne LecouvreuroU prodoctiuu which 
has e,\rited«|noro tlwi onlinary admiraiion :i, Madllo. Rach^ w'ill also perform, 
for the flist^luie, •« Dunflis’s celebrated play of Mademoi^eiie de lMte*Jelet 
d ill a New Petite Corntfiiie, in One Act, entitled Le Maineau de Leebie^ by 




only, ol the Classical Tragedies of PAedre, Lee [JoraceK, AMdromoque, and Bedecetf 
the* Season will to^miipite. 

Tbc Orchestra will be connmscd of the same Kmluent Professors engaged for the 
Ofieral&st Season, Including’ Messieurs Tolbecquo, Huurotte, Drloffto, Newshatn. 
HaiVet, Raiimann. Pilot, Vaudreland, Remu^at, Luxarus, Nichohon^Larktilr 
C. nJiper, T. Hnri^r,iCaiij^of lie, T. Wright, tfcc., &c. Direclor of the Music ai.a i 
Chef d’Orchesf re, M. Cbarlet.Jflanssens. 

Subscribers of the post Season are solicited to make known their desire of 
renewing their Subscriptions, oit or before the Ist of January next. 

Arrav^cuents for Season Sahscriptlona may bo made ot Mr, Mitchell’s 
I^ yal Ubrary, 55, Old Hond Street; Mr, Sams's Library, 1, St. James’s Street: 
hijssrs. AuDREws’s, New Bond Street; Kheks’s and Houkham's, Old H'md 
Street. ^ , 

The of the Thcatrelwill be opened on the ist of Janu.*sry, ' 

■ , t 

Plated ani^ lAibllshed, for the Proprietors, at the “Naasau Stean Press,” 
by William Spknorr Joh.nson, OO* 8t. Marnh's Lane, in the ponab of 
St. MarMu's in the Fndds, Ai tlm County of MiddlesOv ; where ail' ciini- 
niiinicotfons for the Editor are to be adtlress^d, popt paid. To be Vad of 
* tf. Purkeia. Dean Street, Soho; Sh^nge, Paternosiei Bow; Vickers, llolyvAP 
{Brest, and at all Booksellers*,— 'Saturday; December 32ud, }S4&* 
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THR8KPBNCB. 
P3URP8NCE. 


EPICRAN& FROM THE GREEK OF MELEACE|! 

SwBET, hy Arcadian Pan» is the song whicji thou sing'st to thy harping ; 

ZenOphild, sweet notes pluckest thou forth from thy lyre. ^ 

How shall I fly thee? on every aide encompassM by cupids, 

WhOp b.i jpeeasant attacks, leave me nqf lime to take breath. 

Now *tis thy form {hat awakena my wishes ; and now ’tis thy singinpn 
Now 'tis thy grace-^nay, 'tis all, all, and with^re 1 consume. J. O., 

» • 

- - ^ 

. • STEPHEfll HELLER. • • ^ 

* {Co7Uinu^from our last!) • « 

Among the small niiml^cr of, composers who have devoted 
theSi8elvc%^ during the last tw'epty ^cars, with equal sincerity 
and talent) to vary luid ejinch llie library of pianoforte nfusic, 

* the artist whose name stnnds at the head of this c^suy hAds a 
distinguiahed place. It is true that ^le spirit of his t^e ftas, 
in one icspect, influenced Stc?phen Heller, as it has innuenced 
other men of eminent ability. Though the number of his 
published works (reej^oning by their arrangement as optra) 
reaches beyond sixty, we find onh' three to which heiias aifIxtH 
^!)e title of sonata.'* The^c,^V)ilViver, mbst be ranked with the 
nfost original essays to which modern art (placing Bi^ethoven 
aipong the old masters), has given birth in the gfeat classical 
form. But before wc «attci#^t a critical analysis of their ^ 
merits, of enter any further into M. Heller’s claims to be 
classed wkh those i^omposers for thd pianoforte who have been 
adopfed as nfO^Jelai by their contemporaries, and whose works 
are destined, iii all probability, to endure, we must beg leave 
to make a digression. 

• The somposcra w-ho, from Haydn’s time till ikow, havj pro- J 
duced excellent sp^imens of the sonata, may be readily 
inefated. Taking naydu as the inventor, Ve must, of course, 
pul aside the ^achs, and the Scarlattis, with Handel, Couperin,.^ 
Pachelbel, Paradies, and all their contemporaries, as out of 
the argument in qi^stion, thoir harpsichord tnijsic having been 
composed before the complete f«rm in questiqp wa^ discovered. 
It is true we meet frequent mstaners in, their writings of a 
series of movements, all in one key, being designated sOnata^ 
for examples, the Suites de Pierces of Handel, J)omenico 
Scarlatti, and Bach) ; and we also find tmme sinfonia 
to«compositions for the orchestra whic}^ have more than 
offe movement. Specimens of tlie latter he Wn in tbe^ 
works of Vanhall, Kotzwara, Gossec,''^ anif others, w|R) flou- 

* rish^d at the period when Haydn was already contemplating the 
•development of the inatrumental form, of which he ha« 

* such perfee} examples in his symphonies, and to which qiorc 
than ig anything he owes Ins irnmorVility and the impor- 
tant placcf^his^oiks are universally allowed to holifSn the 
]iisto^‘ of^the art. . on examination, these will be found 

* 1 '• 


J to have 38 little relation t^he graqd sonata as tj^e fugues fdr the 
orchestra that preftive ihsiiy.pf iJatulc^iS oi^torfos, to theqrresent 
opesatfc overture,* ffhich, oiving its first ^dioation to Piceini * 
and ^lul&kp.^nd its cogip1ete*developi^ent to Mozart, is still 
^laiiify to be traced tq the jplan^uggest^ «by HflCydn in* the 
flfst^*movemepti^of lus*8ymph^ni|». In maki^a «aUAogue 
of Ihose wno are r{escrve/}Iy» <%labrated as . composers of 
sonatas, we must therefore begin yilh Haydn. , '*• • 

fn^lfaydn's lime, Pleyel, wjro^enjqyed a wide reputation 
as a composer ^)f symphomes gnd quarfet^ predated *a grpat ^ 
number of sonatas for the pianoforte, whieflt, though, for. the 
most part, light and trivial to modern ears, are> nevertheless, • 
we^F written and sypitoietrical. Pleyel was not a profound 
musician, ^or was he a great genius; but be was possessed 
of cony^rablo fikby, and an almost inexhaustible vein of 

. ri# 1 IT a_ ..1. _ t 


T*A IWnch Qomposer, to whom Haydn has teen erroneously declared 
uidelAd for thy symphonic fetin. ^ 


tune. iTiough, ^Uil Hayi^ fiad invented the plan, Pleyel 
kn^ tnd foresaw ^othinsHrm^ it, he yet became an apt 
follb^er (at^a respectful mstante) in the steps of his great 
cot§mporary,*aiut produced number of worlca which, inferior 
as they wen; to those of ^3»ftiode],«were noaijr the mark than 
anything else that hud appeared, U'^Jiil tlie gcfniuS qf Mozart 
UCrst uporf the world, dimming even Haydn's ^5?hry, and gavg 
<ixl6tence to works which the father pf v^^striimental music 
regarded witl? astonishment, and Bectlmven himetSf failed t* . 
excel — because, in truth, tbev ape ui^sur passable. To the* 

great planets, Haydn and Mt&.art, wittt^ their tiny satellite*, 
Pleycl,t we seek in vain»to add thetnamejof another composer 
of that prcoisc period, who s^cessfully exerted his abilities 
in the most important and dimcult braced of bis* art. The 
sv>natas*ol Nicolai. J' a -ylumindus writer, are gener^y Ihtle 
better tj;ian skeletons, altbougl)^ the iiffluence ot^lla\’dn’s 
form may he faintb’^^ced in some*of l^enft Those ofnLotz- 
wara, (alias Ditters— comjposer of ihe^Battle of Prague, which ^ 
*gave' yise to such a swarm of imitations,) %iiiay be dtsmis^d*, 
as* even less deserving of consideration ; and the sanv of 
Alberti, with a catalogiy: of* *ltalia1^ upisicians who 
deluged London and Paris, at tjie end of *^e^^ghteenth 
oanturf, as staging masters and piapoforte teachers. ^ Hrhole 
tribe of German and French, nut to mention English, com- 
posers of fhat period, may be ovcrlookod for similar reasons. 

‘ • •• • 


* Let itibe bviie in iSind that %tephen Heller is known as a composer 
for the pienilfortc, aad thaC^t is of cwm^ll^^rs loathe pianoro|te we bSiiP 
generally to spqik Instils essay. WI.en, therefore! v>Si 8 lludeTo soiAtas, 
unless exprcisly qushfied, we must be undci.?tood to speal^of sonatas foa 


that instrument — aqd lot of symphonies, quartets, of*olher concerted 
Pieces. • * 

; + ^gflaeft Plejql was the father of M. Camille Pleyel, the welLknown^ 

mauutacturer oi pianofortes in Paris, himself a composer for the piano of^ 
some (smaU) pr|tenHionir; he was, consefiucntly ^a much nJSSe mteresef 
ing fact), faxier in- law to the celebrated pi|pist, Madame Mark Pleyel* t 
whq was married to M. CMSille Pleyel (then already advans ed in life^ 
’when scarcely eighteen yeai% of age. • 

J A sonata in C majoifby ihia ci)0Ji)O8^r, the firat of a six, wa« 
umong the most popular viprka \y^itten for the piano^rte. 
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Bwfcliprini, thf Itali-m, to whom the Sanjta form was wcU 
known, produced soinu sets for the harpsichord, but those we 
lec^llcct lo have seen are vastly inferior tp the light and 
elegant quintets for stringed instruments, to which lie chiefly 
owes his fame. r ^ ^ . 

After what mav be termnd the Havdn period — although 
Ha>dn, Mozart, and Ple/J were still alive when mo*Ct of the 
composers wcare about to name began to flourish -■» came what, 
with equal jusiiee,rni:iy be designated lb«. age of Dussek, one 
of the most remarkable an^^ifte^ of all tbb colC^posers for the 
pianoforte.' W;? skifll perhaps be tplfl^ however, that, since 
Clementinas somewhat in advance of D^fisek, and since be 
has long held the undisouted title A “ Father of the Piano- | 
forte, ’ he oughP*,»o b,a\4 pfe^first pl\^f anrjgijye th^ name to 
thi5 opo’th in which ]fe flddrishetl.^ * We cuf^rkot, however, con- 
*scnt to this. Qemenfi was ^ mo:e learned m^Iisioian than 
Dussek, bqt W'as ev<fii igor^ inferiq^t to him iti geniui^ and# 
invention ihgn superfor jin acquirerfient.tDusse^, uniortunat^^ 
for/himseTf for <liis arJt,/Aati an idle*- aAd dissolute man, 

while Qlementi was the ihodet of rc^uTarity and diligence. 
Dusselc was' so naturally gifted" that he ctjuld riispentf vsith 
more titan* half the *applicutioTf necessary to him a ptfrfect 
* mur^ician, while C^ementi, whd was far less bounlifuiiy c*n- 
dowed, w^s happily possessed of habits of intense application. 

• Dussek was mbre of a bon vivant than a piiilosopher, tboupk a 
man of rare intelligence and wit; he Wtisfas Mendelssohn flhid 
of him, a prodigal he loved cbampagrif f n<Pgoo/i dinners; 
women and wino and boon cwnnanions we^ his disifies; he 
went to bed very late and rose stfc later ;«hd never, a]|Jhoygh 
fashionably patronised, altemled his lessons, /cr applied 
himself to composition, popula|#as wcrcr hir, worksf anA 
eagerly bought the publishers^^while he had a gqinetf at 
his command; nf?ce.i!Bity^afone coulfl 'induce him to labour, 
and he wSs ky^wn more tfian once to be in bc<i all ‘lay ior^ 
V-ecause hft flad ti(^ money to pay for a dinner, while puniil^ 
and mwsic ^jers tfesieged i\im with reroonstvaucjis. Clementi 

*Was the very reverse of all this, and though he ne\er acquired 
either tl»e social or pjhsical pdftutarily of Dussek, he rapidly 
accumulated resources, obtained a tliorough knowledge ot hi;* 
art, a large pracMce,„a host of friends, and a handsome fortune. 
While 'Dussek died of prcmalUre decay, with scarcely a real 
friet^d Tq the world, poor aivl helpless, -Clementi rc/ched a 
green oVi »«ge; admired and respcciAl by all, surrounded by 
itipndf«rmd relations, dying % natural duftith on a corTifortablc 
bed, u!uli.sj^urbed by Urv/ldly cares amViinticipatious. But 
^though t^ie wi.rld that kne>pf him returned Dussek’s coutcnipl*, 
by^iegiect add ulumate indifference, we, to whom his nh)rtal 
virtues and vices ^ .e irujiflerent, becausi%^ had no pcrspnal 
experientV/^ of ?lieir eflect, afe belter able to cftn»ider the 
inflivepcQ^df his imm^jrtal *jgenius uptm that ast of whiclp 
with all his drawbacks^, hfe was so bright Sn Ornameflt * and 
to great ajnaster. « ^ « 

' ' (Ta be cotttirued.) ^ ^ 

' ' - - ^ ^ ^ ^ 

# , LONDON W»t.||ff#DAY bONC^.RTS. ^ « * 

Wb werc.uMund pantomime- ward on Wedntsday, which 
turned out t6 he Boxing-day, and so did not hear much of the 
teoth^concert.^ We will, 'however, cndivivour to^raake np foij^^ 
/nrevity of comment by offVriug the pr^gramrue, wfiicii »may 
Ngive oyr country headers, ynd those ^own who aVe unin- 
^ formed 'if/the matter, some notion of what 'ccuatitules a' 
London' Wednesday Concert. Hereenes:— r 

PA.at"i.-S^election from the QperjiS of M. W. Batfe t^-^Overture, €iege qf 
Mrs, JSewton, Mist Kyles, and Mist Poole, *• Vorrel korlsr/* . 

■ r ^ 


<— Song, Mrs. A. Newton, {Maid vf Honar^) "It was the Red 
Cross KniKht.^'-> Kallad, Mr. R. Frodsham, " Wc may be happy yet,** 
{Daughter of St. Mat k ,) — ballad, Miss {Ketdavlhe^) '‘While 1 hear 

thy voice, dear."~ Ballad, Miss ]*oole, " It is not form/’ ( The Bondman.) — 
Ibillad, Herr Formes, The hearf bow’d down,''(77*e Bohemian Cr/r/.)— 
Corno Bassetto, Mr. Maycock.— Cirand Aria, Mrs, A. Newton, {Joan ot dfre,) 

“ 7'he trumpet shall soimd.” — Trumpet Oblifratu, Mr, T. Harper — Chorus, 
by the Company, "Vive le Roi,'* (AVfirc of Rochelle.)* — Balfe.-^ Grand 
Pianoforie Fnntusia, *M. Tlialberg, {Len lluguhiots.) — Thalberg. — Serenade, 
Mr. B. Prodshom, " Madeline.*'— vY. htehon. — Song, Mrs. A. Newton, " Lo ! 
here the gentle lark ” — Bisho/t . — Concertina Obligato,' Master Ward. — Song, 
Herr Formes, *‘*The Wanderer,*'— iSWiM6cr/.— Song, Miss, Poole, " My mother ' 
•bid-i me bind my hair.*’->//uydn.— Fuiitdsia, Violin, Herr Brnst, Hungarian 
Airs.— AV ma/.— L aughing Chorus, by the Company, ‘‘ Vadasi via di qua.** 

I — <l//4aaini^tlubilee Overtuie — U'e6er 

Part II— Overture, Fra Diavolo. — — Glee, 'Mrs, Newton, Mias 

P'ylcs, Mr Land, and Mr. Sm>lb8on, " Herein cool grot.’’.— JLorrf MornhifftoTu 
•-^Soiiff^^Miss Toole, “The Mistletoe Bough.” — German tied, 
Herr Ffrines, " The Sailor's Song.”- Fianoforiy Grand Fantasia, 

M, Thfdberg, {La Sonmmbula.) -- Thalberg. — Song, Mias Lyles, "Pretty 
Dove.** — Knight. — Duet, Mrs. An Newton, and Mr. B. Frodsham, " y, don” 
you rewiember the beautiful clade ?” (Irish Melody )— 5. Lewer.— Nolo Violin, 
Herr Ernst, Air Varife. :Uay«rder.— New Cadence, Ernst. — Naval Song, 
Herr Fomies, " The Hay of His^y.”— /Javv- —Solo Coi\certin% 9 The Swiss 
Beyd, Master Ward; accompanied on the Pianoforte by Mrs. A*. Newton. — 
Song, Miss Eyies, " Coi^e when the morn is breaking.”— L/wfry.— Glee, by 
*the Company, “ W'^hen the wind blows.*' — Lishop.— Instrumental Finale. , 

r ft r 

^#iagipe the above, dear reader in the country, if. you pos- 
sibly can, wiih^the arbitrafy ex-prolixity of a series of eifcorc^c-, 
from i^x to ten, the ordinary prqjjortion, for the audiences* 
are as voracious as polypi: , 

Thalberg’s appearance Qiin first this season) was the nov^elty 
of the concert. Ht* vras gelkerotuily welcom(*d, tfhd played 
his yuguenots in a masterly manner. An encore was in- • 
evii^Tble, but according to the prevalent custom, instead of 
repeating athe same pieefc, Mr. Thalberg played the last part 
of another — the fantasia on Don Pasquale, in which the 
serenade “ Come 6 gentil is introduced. This pleased as 
muc^ ns the other, and the celebrated pianist retired amidst 
general apf>lauso. , „ ^ ^ 

But amidst their enthusia'‘\n 'for •'Thalberg ''the audience 
by no f^eans lorgot their special favorite, Ernst, who was 
‘received wuh acclamations, performed his admirable 

•fantasia, the I/ofigrois, in splendid style, obtaining an 

encore as unanimous us it^was hearty. Ernst reappeared in 
answer to these demonstrations of andbovvt^d several times to 
the audience. This, however, d»tl not satisfy^them, nor w'as 
khe tumult allay i^d until Ernst returned to the*orchestra, with 
his viidin, an repeated the rondo, which he accomplished 
*with fncreasefl effect. Ernst has been reengaged try Mr. 
Stammers for six ponceris, on whicli evcft we ta!ke leiivc to 
congratulate both artist and manuge'F. '* 

We only heard three of the* vocal morceam, but with 
ihfre we were well content. 1'lic first was NelaonV ballad 
“ Madoline,’* sWeetly sung bj the new ttnor, Bridge Frod- 
shamk(wh»ifhprc5vesupc/n acquaintance,) and encored without 
a dissentient voice.* The second was Schubert’s “Wanderer," 
"kuijg by Formes in the most impressive style. Formes gives 
the true tretrding to this popular romance, and bestows a 
marked and 'appropriate character upon each couplet. ^kHib 
' fonception^afid txecution of the last verse are ver;^ fine, ard 
drew d^own flie^ioudest applause. We hope to hear Herr 
Formes in some more of Schubert's bass, songs, • whicli, er 
peculiarly well suited to his voice and style. The third and 
la%t*song we listened to was, “ Lo !' here the gentle lark,V. 
wbieh was vocalised to perfe;tion by Mrs. Aleuand^r Newton, 
accon4*eni'‘d by her brother. Master Wafd, ^ho played the 
vhihjato flute part on a concertina— vqiry cleverly^ wa mutt 
allow! although we strongly object ‘to such instrumental 
metaiBorphoses, 

After this we heard nothing, but' went straight to tke^^pav.* 
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tomime at the Princess's TheatrCf which well repaid ui for 
our pains. • • 

The^hall was very full, in spite of the motley attractions of 
Boxing NigbC elsewhere. 

^Siins Reeves makes hiS first appearance at the next concert. 


THE > EUTERPE w OF HERODOTUS. 

ip ^TBAKSXiAVXn, WITH NOTIM. . 

(Ctntinwid/i^om papeW-) ** 

OKVI. In this manner, the priests told me, did Uplen 
come to Proteus*,, and it seems to me, that even Hom^ had 
heard this story, but as it was not srj. suited to Epopcea as the 
other, •which be used, he rejected it ; still, however, showing 
that he was acquainted with it. This is manifest', for he has 
described iiPthe Iliad (and he does iJot elsewhere retract whoS 
be has said) the voyage of Alexander (Paws) showing how he 
earned off Helen, and, after wandfiVing a great deal abo^t, 
came to ^idon, in Phasniciif. Thfse wore the embn)idei<Nl 
pepli, Rbe work of Sidonian* wonjen, whom* the godlike 
Alexander himself brought from Sidon, sailing, on thc^wide I 
sea, on the course by whichTie brought the well-born Helen." 
(//. vi, 289.) He also mentions the voyage in the Odyssey, \ 
in thPse woads : Such skilfrill y-Jevised and excellent drugs* 
jbd(Ilelen) the daughter of Zeus possess, which Polydai^a, 
the Egyptian wife of Thoni.s, had given her, where t^e 
fertile soil produces drugs, many g^d^ud many bacUminglcd 
together," [Od, iv, 227.) And again Monelaus says td 
'felemachus : Wiien I wished to come hither the gods de- 

tained me in ^gypt ; ior I had not offered to them perfect 

hecatombs" (tl^l)'' ^ • 

;Jn these versts Homer ^lo^ Aat he, knows of Uuj wander- 
ing of Alexander into Egypt; for Syria borders on •Egypt, 
and* the Pha»nicians, to whom Sidon belongs, live in Syria, 
CXVII, ^According to these verses, and especially the last 
passage, it is manifest that the Cypri^ {a) are not by Homer, 
but by^some one elie ; for it is said in the Cypria, that 
Alexander canieAi flirce days from Sparta to Ilium, bringing 
Helen with him, wailing ftimself of a favourable wind and a 
calm sea. Let this suffice for Homer and the' Cypria, 


out as profiaa.ble ^as they were hduoiirable to the fair aid 
talented artist * • 

PARi T.— Quigtet ftn D Op, 7) two Vielins, and Violoncello, 

Mr. Blagrove, Mr. Gimie, Mr. Dando, Ad Mr. Lucas.— t. Aim, 
Miss Dolb^a " Amor, nel mio penar '* (Afavtui).— Hoattaf; Song, Mils 
Thornton, che ftapete." — Atogart. ^ndafite con Varitaioni (Op. 

47) Pianoforte and Violin, Mr. Lindsay wper and Mr* BJagrove.— Bee- 
,ihaveft. Song, Mr. Ben^,* ** Hide me from day’s fftrisb eyas,” (/f Pen- 
seroso). — Handel. iSon^ of the BUad Flwwer GirLMiss Dolby.— 1^* 
Holmes. Motett (No. 2^ f^ fbmale voices) pMncipaf par|p by tEiiS Blreh, 
Miss Thornton, and MiSADolh^ “ Laui^te paeif."— /tfewtfeftioaa. - 

Part ii.-ATrio (first iime ofjperfomnliice), Mr. Ltndaay S^per, Mr.* 
Bltarove, aoifl Mr. Lucaa, Pianmrte, Viplm, a^ Violoncello.— 

Song, Mr. W. H. *^f^hivieni alla^estr%**‘ fDan Oiovafgni),-^ 

Mozart. Song, Miss Birch. “ Kul^iT.**— Ho66«. J^uet, Miss Thornton* 
and Miss Ik>lbyi '*Coifie to my forAt home?’— Pdbo/fra Trio and 
ChDrui|princ}|fia parte by Miss Hirdh^Miss Thanfton, and Miss Oolhy, 
•^U C|rita.* — /itoMini. Bfllg. jAr. TJ. milipi. 4*THe Milkmaid.*— 
Krmssit Songs, MifW polby? ** The winter it il past*’ iWWtif) 

^ — Katg Lodsr—N Hopefu? heart shoSlds^ish cAe.*'— BesteR, 
Miss Birch, Mias Thornton, ^issDuloy, Mr. Benson. Mr* W. H. ^uin. 
and (^r. Phillips, " Sola, aola, in btio loco (Don Gtooannil).— Wf^or/. 
The vogaFmusic pc^mpanied by Mr.JLiiMsay Bloper. a 

We r(tuch*regret not having bein able to attend the perform- 
ance, which — although there seems to have been m 9 re than 
the ^gual number of vocal pieces — must have offered a real 
treaf to the^mateurs 8f good music. We are informed that, 
as at th^fhery, tlAoroom was attend .d by a numerous and 


highly-r^monable%udience. Jlhlique’s new trio, of which it 
is our.ii^entipn shTirtly to sta£*oar impressions, seems to have 


is our.ii^entjpn shTirtly to at 
heeiwunaniiAmisly admired.* 


• . ^ ^Notb, • 

(c) The subject of the Cyprian verses here alluded to was the Trojan 
War, from the liAe of the birth of Helen. On the author of them, see 
that instructive and arousing work, Coleridge’s, " Introduction to GreA!* 
Classic Poets,** chapter «n the origin and preservation^of the ** Iliad” 
and ” Odyssey,” p. 50. ” The most Cttebrated of the se^agd rarp^of 
Penj/wScu were tHe Hoineridsc:, a name givtn to a schoqf or family of them, 
which had Its head quarters in the island of Chios, and psetended to l^c 
the correctest reciters of the verses of Homer. Among these was 
CpanlhSDus, whose fame was so great, that the hymn trf Apbllo was 
attribut^ to him; and it may be suspected that theawcll known lines 
relati^*^o thg residence and person of Homer, aie an^inatance of the 
fsme^and the talent of him, or of some other Chiaif rkapsgdc? Certain 
it is, that during the age of this second race, a grodt number oCtpoets 
flpurisl\pd, by whom it js reasonable to believe that much of the cyclical 
heroic poetry, now or anciently existing under various names, must have 
betii composed. We are told of Arctenus, the Milesian guthor of fhc#| 
AKthiopiSi^ of Leaches the Lesleian, author of the little Iliad ; of Stasinys 
the Cypitefi, adthoiFbC Cyprian .verses, &c. &c.** Atheiimus xv.5, p. 
682, ed. Cis., guoteAhy Wess, attributes them to tiegesias, or t»5)me 
one of Halieartetssus ; thirteen verses are preserved in that passage; 
Arigtotle, Poetffs c. MJ, to Vlpteogones.— Frem l\v'mer. 


* \lKII$8 .DOLBY'S IV^iRRES WU8ICALE8. 
following was the j^gramme pf the last of these 
interesting rA»ion«,*vrbicb. we are^appjr to state, have tamed 


,.0 * HO. can. V 

Dear D,— t*ve got the head-acl)g, for latter 
Of ^oxingonight still echoes in ixS^ ea»*; ^ 

There’s not a single image but appears ^ 

Embedded in some dense,, f},arkr toggy matter. 

Clogging me up, so that 1 cannot scafOr 
Forth to the wogld aught abqpt hopes or fears, 

P^tonic smilings or ironic tears, * • 

Or maxims wise— (especialiV the latter)* ^ * 

' ,The pantomime lasted till full a quaiddr, — ' • 

' Nay, more than Jhat— Tm sure *twaa half-past ontf • 

And then 1 had so long to reflect upon it, • • - 
1 write you thig, just to keep'u[athe chasler : •• 

I would not break it, though 1 ieef quite done ^ 

• , ^ Up.— Pray take Uiese excuses for a sonnet. N. D. 

* * , * ^ t* 

THE CHRISTINA* eANTOMipES. AND Wlf^ESaUsl. 

Manag er* iMs year have gciicmPfr progitiated^h^^nim^ 
RiMi— ogily llApe^ the metropolitan theatres having1ft8<ff*led 
*lo mcSlern extravajrjnza, whilst some kight or ten have put 
I forth •bills sintimatgiig the presence of Harlequiij this and 
Harleqfin that, ir^ nil thy outrflges an?i conceits of Each, 

•ifo doubt, 4s pig)fuse Ri romagti# atfaactioi?, and urchins, as 
they survagr Vith saucer ^Jre the tl»« shojp-doo^,*, 

are jMizzlqd fhacb tw *‘ agitate" ior at ht>me. Ctewly, indeed, ^ 

. do the artificers of thfse flaming placards eet the inge- * 

' nmties of the Wiur ;®an4 who is thcjre that is not beguiled yitb • 
thi yi^ohB\)f iFcgiroiiiar^y which are conjured up to the ima- \ 
gination, and long to look upon, in /ill tlieir 
•the bower •£• fairies, *thc caves of enchanters, the delicate^ ^ 
monsters, thg impossible scenery, whieff are shadowet^sR sug- 
gdbliyely.by the pi:;jis of stage-maflager I •We of * 

the morg universal returfl of the Clown and his CQoarades to » 
l^e^hristmas stage. They are sure of the bllthe^bmest^ clap 
of welcome from children both in dress and undress dxcles 



4he musical world. 


pit, gallery, or private box ; for eve^ those of larger 
growtbj who cast a languid and disdainful ^glance upon the 
desperate athletics o{ the buffaons and the worn*out magic of 
the mechanist, are never* tfred of the p^qjtling critichm of 
ehildhood and its spritcly^chirping laugh. ^ 

D^URY LANE. , ’ . 

Mr/Aiider8on,%ho comes forward ?o* Restore Old Drury to • 
its pristiiu; gloriei{>wa^ honoui^d.os llVednesday with a real 
Boxing-pight ludienre of the old 6^oK-|s set of jovial souls, 
deterinii)ed not to hear a'wtfrd of j^ay, but toireserve all 
theif attention ^or the fiantomime. \ « • • 

• At Crst, Mr. !/!Lhderso1s,'f[ndjnglnLt*net^ Arord 6f his s£y- 

• lock could reach ear, capid fqfward,^^d t^ing w good- 
humoured view of thjaease, said he was pleased st the **house- 
wahning.*' Theci,«ob80^irlng live ^fosvded condition tlie 
gcdl— iAdeS^the >|hole hoj^c^was crktnmed^t^ MfFocatidd-— 
he stafed^that the numbers sf his supporters showed* they« 
meadf bins well, though, he |dded, tlfty had rather un^odd way 
of shojving its Tbe^GCcupaihtaof the galleries cpntiriimd their 

• veciferationsj ex jh'eesing by divers idiomatic reAarks their belief 

that they were loo densely thronged, and adding practical 
force t<f those remarks by tearing down the drapery within 
their reach and pitching it into the pit. The noise aft^ast 
became tiresome, and elicited two more spegcheg from Mr. 
Anderson, in which he stated that he give^^ders to I 
return the admission money to ^le inconv^ienceoT and pro- 
tested that he would raise his prices If thd gentry 4 n tllb gallery 
did not reform their manner^. l!ne only pause*ifi the^u|^roar 
was in the tria^oene, when Mils* Laura Addison, who pjayed 
thd character it l^rtia. eaiRe ftrv|a(d as the advocate of the 
oppressed Antonio. agdience gtfve her a round of 

^applause, aAft ^nsented to hear tliis principal sSene of *the 
play^ .%• • • % • 

•J** When The curtain liad fallen Mr. Andersou^re-appeared in 
plain clotRes, and ie a ver^^ood spirit settled all the differ- 
^ences of the eveniR^. He tSMked the crowded audience for 
their support, regretted the unpleasantness which had occurred, 
and declared his Tobject of giving the drama a central home 
whilaThe hdmitte^ Vnerits of the suburban directors. In < 
the noisy holiday* folks I^r. Anderson had^a difficgilt 
tasl^|o ]^rform, ahd he c;^rtahily got through it jvith mucla 
frmness and alsd' witli nflic^ good hunRmr. 

• The ilftroduction to\he pantomime ql Harlequin and Goo^ 

* Queen^Besa^ which is tbA Christmas novelty of the hptise, 
one of th6 best we have seen for a long time. The stosy is 
. that of Amy Hdusart dkfti tho Earl of Leiilster, which is worked 

oi|tialhg xpbBt gnjfesqug fashion. Queen £li&beth, shown 
firdjt iflTa dress mg-gown,« and afterwards wjihaR the gompwnd 
circumstance which pictures have made so familiar, is*repr#* 
tented to^he perfection of caricature, an^^s humorously acted 
bjr M^. Homer, *Leihe8tef, •the ]ady*'kill^r par excellence, 
with aquiline n&e and mikn|p gait, Is playqp b^gM. Deulft^ 
i«>ailth a^drolLfopgiry, dlig|g)etely rolling the xiArgier of Mr. 
/W. H. Pajmer. Amy Robsart^s baby is another lei^ing qbject 
of mirth. • JThe contending genii who preside oi%r the intro- 

• • diution to the pantomime are the spirjis if •• High Tragedy,*' 
/ ana of John Rich, the ancient Harlequin, iontler woild 
^ allojr ^ story^o come to a dismal termination, bat tlie latter 
^ ^ rescues Leicester and Ainy by, con^^e^tTng them jnio Hariequixs 

and *Q>]umbine, anft giving them the ueuaf pantomimic 

• attendaMs. . • ^ 

The Harlequinade colitalhs some ^ood hits, but wf^tscom- 
pressioir. ^ A* transfer Qiatiou pi Scnithficld into a lugubllogs 
iccality^ after an infuriated ox has been pul to bight by a 


troop of pointed pens, is a good notion well executed. A 
case of peace tract.s ” changing to a group of fighting soldiers 
is another happy allusion lo a topic of the day. As a^anto- 
mime scene of the practical school we have bed-room in a 
lodging-house, the windows and bed -curtains of which a^c 
made, by an ingenious contrivance, to become so many stalk- 
ing ghosts, and thus to terrify the Pantaloon and Clown.. 
Towards the end comes a diorama rgipresenling the Queen's 
visit to lusland, which did not commence till past one o’clock. 
The weftking of the machinery was here there obstinate, 
but a few nights* experience will smooth the mechanical pro- 
gress* and mitigate the gestativc agonies of ktage-managers 
and sarpenters. The hybrid athletes, for whose exploits the 
uns^histicated folks in the house had waited with un^issem- 
blea anxiety during the play, are accomplished masters bf 
their craft. Mr. Dculii^ is on expert Harlequin. ^His span- 
|ltd tights glittered again as he tripped andlriski^t about the 
stage ; and he sholf tlirough window's with undeniable ** go-a- 
haadness.*' The Clowni^Mr. Stijt, was equally volatile. Imd 
tlkhighdiis fop was not impregnated too much with, the rich, 
oily humour that clowns#ought to have, and which the lemtfm- 
branoe of nnbGramaldi solicit us^ look for, his vigorous act^ 
vity was amusing. The ‘ “ evil sjrit *’ who accompanies him 
was embodied by Mr. ^eybaour— a tumbler of rare parts — a 
wight of singular flexibilit}*, and of borpetologi^l capacities 
of scontortion. Some feats by ^tilt, the Clown, with f 
Master Stilt— a child of about six years of age — approached 
the higlR standard of the venowned Professor llish y. Mr. J. 
Deulin, as Pantaloon, received his tlmmps and kicks with a 
power of endurance that was beautiful, retorting upon his sup- 
ply associates with a diverting imbceility ami emptiness of 
^efTort. Vhe Coluhibine agilities of the full-d>odied Mdlle. 
Theod^jrer were respectable,* arfd hA piroiictteiJ with her pfy:ii- 
colouikd Ipver betokened the right Christmas spirit. The in- 
dividuals upon whom depend|(i the welfare of the pantoiiTime 
were thus good of the kind, and tlieir physical qntagouisms 
replete with impulse and vivacity. 

It seems Mr, Anderson's intention to*man^e*his ^theatre 
with spirit, and it is to be hoped that sucedks will attend Ins 
undertaking. He has made an ariraugemeift with M. Jullicn 
sufficiently eligible to establibh confidence in its prosperity. 
Mr.* Anderson’s prospectus indicates the priifciples by 
^which he is governed. He has selected a tokrable work- 
ing company, enriched by a fek eminent *iiames, chosen 
with a view to an average effective embodiment, rather than 
•tb parade a costly amount of liability ; by playing a series 
of^Shaksperia*n and other anqjogous pieces, he calculates upon 
i secAiriug*^ succession of Iieinunerative audiences, the more 
especially as his*tarifr of prices is more economical than has 
yet been tried by the lessees of the theatre, who have ad veil 
tured ifbdiost fortunes in a vain endeavour to restore to it its 
reputation of fBrmer days. Mr. Anderson declares hypjjelf to 
be influenceef by a pure spirit of affection forkhe na^onal 
drai^, nnR lH^.an earnest wish for its permanent revivifica-^ 
tion ; and it is this that induces him to^ peril the ineaps that 
he has at his diposal, and look for countenance, from those 
^wAo, like himself, lament the degradation into which thenattye 
dVama has fallen, but have faith in the vitality of its principle. 
Hoptsusts thatthA effigy of Sbakspere,* wlij^di, t|)roilgli.aU the 
vimssitudes of the establishment, staids placidlyr^and^thought- 
fuTly^over the portico, will no longea^ a Bitter ^sarcasm upon 
wbut is going on within ; and in this bonooraBle feeling we 
can but join, thati|^h otfr expectations dT the. intelfyctual g:t1- 
lantry of the inultitiide is, ])erftd venture, far less Kauguino 
than his own. But let ut wait the result. Mr.*Anderson 
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commences at .d favourable period of the year, and, we 
believe, under unysually advabtageous circumstances as 
resrards rent, and repeat our hop^ that his expectations may 
not be delusivcf. 

* HAYMARKET. 

The Boxing^^Nffjht fare presented to the visitors of this 
establishment' c^nsistec^ of the popular pieces, Loving Woman > 
aud King ^Daughter ; and a new Christmai^entertain-* 

ment, or ‘‘ Plec^ of Bijouterie,” entitled Ihe hliMi Statue^ 
or ihe Jewels md ihe Oem, by the Brothers Brough. 

I'hy Christih^s Entertainment is a Burlesque written«» the 
nuthoiV must happy and wittiest vein ; full of good thungs to 
abnn(]pncc, sparkling with puns and surprises, satirising the 
current evils of the day with successful aim and good intention, 
shoot ing%]jJolly as it flies or stanc]^ still — in short, ‘‘an ad- 
mirable piece of fooling,” and one highly creditable to 
talents of the popular con^r>rcs, who have now established ' 
tllcniselves as entitled to fank airipng the best of dramatic 
writt r^ in the Burlesque line. M’q cannot pr/iise so hiytTly 
llfb foundation upon which the Blathers Brough have built 
^heir new concoction. Tlie^story is by no means bo intevesting 
ns some of its predecessdrs,*the materials are somewhat scanty, 
the incidents Bomclirnes not ver*y n^w, nor very natural, and, 
with the eibeptioii of the principal personage, the characters 
^do not play sufticicntly in/portant parts. This last may \m the 
reason why INJr. and Mrs. Keeley did not appear among the 
dramatis personep, their places hcini? stfpplied by MissvKlitlileen 
Fitzwilliam — her debut at this theatre*— and Mr. Munyard, a 
draft from the Adelphi company. The characters intended for 
Mr. and Mrs. Keele/were hardly prominent enouch ; li#nce 
tju'ir withtlranval fiom the ca»t; |ind tlieic loss in the piece wus^ 
^ a certain ex^tent, irrcmSdiahle! • 

Miss Kathleen Fitz william will form a great acquisition to 
the Haymarket. Her nppearaj^ce is interesting, she acts with 
bceoming*grace and niveid^ though perhaps a little wanting 


Majesty of Balsi^a, but the splendour and wealth before him 
urge him to the attempt, and he closet a bargain to that 
purpose with the King of the €leoii. The latter presents him 
a. glass, in wKich a woman's defects ‘will be at once observable. 
KingZe;«n then issues a proclamafjan, inviting women of all 
ranks and sv&cs to take a peep in tim tell-tale mirror* asserting 
that he will marry hey |vlu) proves/erself a4 perfect. Nothing 
daunted, shoah^of the fair se^^tum^e in, deeming their clnince 
of success by no me^A a remote oge ; fpt, ^as > the glass 
lets nothing pass ;#js%at ft or waj, qm bright ap ^ass is painted 
on the mlrror^s face# AAonglhe shoals are aome«teii orb 
dWen da^hters of aq Eastern gftitjem|n* one Mororee 
(Mr. C. I^lby)t aubf vmom the glm dismisses with sPgentfe 
reflebti6n,onAtheir ]jfe8umption,«with th<d •exception of Zuleika, 
^MtssS Kathl'een Fitzwijjyam)-^^e ^uage*st,^of course— who* 
nDon\ein£r presented Ip tho»mirror,%efiei its'utmpst acrufiny. 


— — - - ^ c* ' . siA 

tbey: delight when Zeyn remenfhers^nd informs Zideika ofliis 
contniA with* t^e King of all the tslenH. • - * , • 

It is in* this scene that occurs one of the neatest iMid 
happiest bits of burlesque witticisms we have ever heif d. The 
King and Zuleika are both in despair. The jhllowing brief 
colioquy passes : — • 


tiRng. Ah t me 1 
Zuleika. Ah { mft ! 

Our iSi^h^ah are twins I 


Thp Kin^of the Genii &rriel off Zuleika, in despite of the 
entreaties anci risistance o1^ Zeyo. In a subsequent scene, 
the Genii Kjng appea^p (othe King of Baklbra, And inilVtes 
him to the diamoiM grotto, (p bchbld the ninth #tatiie, of 


him to the diamoira grotto, {p' iK^oia ti 
\fhosc glories ho had spoken before, and 
allfch was the promised rcmuneratiosi fmfil 


j^e^^posaession o;^ 
^ing him a perfect 


of her vocal efl'orts. Her best was the travestie on the 6cen» 
from Sonnamhulaf “ Come per me sereno/' wJfich she vocal- 
?bf(i witfi a neatness and facility that would Rave dofle^no* 
discredit loll more gpibitious display in a higher sphere of the 
lyric drama. ’Miss Kathfeeii Fitzwilliam did not please us so 
much in the* new version of Maefarren’s popular romance,* 
“ A poor simple maiden am 1," from King Charles 11, It was 
deficient in finish aRd precisionj^ * ^ ^ 

Mr. Munyard is a good farc^actor, but Hh dcfCs not^eern 
to shine- in burlesque. He possesses ifcithcr t{|e stelid 
gravity of Keeley, the grandiloquence and pomposity of Bland,* 
the impudent and fnll-of-meaning quietude of Wijght, nor the 
orijjiixil twang and contortions of Bedford? He is clever, 
bu> his fortebs not burlesque. •• r " • • 

The story of the Kinih Statue ; nr, ihe Jewels ind the Gem^ 
a# very simplo i)ne. Zeyn Alasnam tlie Rapid, King of | 
•Balsora (Aliss P, Horton), discovers a hidden trap door in the j 
■ palace which leads to a subterraneous grotto, or vault. Af i 
unparagf)n(?d splti\dour, and which contains inestimable riefles. | 
Among^ other ’i%pnddr8 of the place, the King behoUbleiglit | 
statnestof ^amonds. While lost in admiration of the glories* 
and treasures round hitvi, Rumfogi the First, King offall the 
Geny (Mr. Bland^^ suddenly appears and offers him :/ll he 
anJn nin^h sta'tue, xrmre wonderfuf than all he secs, on | 
oontliffon of -.his procurihg him a; perfect woman. The 
difliculty of obtaining such a r^ra avis does uot escape his | 


woman. But Zeyn, abandoned to despaifyis, of coxHik^devoid 0?*^ • 
logic and common sense, and Kingtof the Genii, finding* 
that be will not visit the Vault of DiamolMs, brings the Vault 
of Diamonds to visit hiiix The gratto 8{;ene again appears, 
and Ziileik.'i^is observed as Ninth Sldtue, standiiyiC on a 
pedestal. The King of all the Genii ^irns up a traifip, and 
lyakes t&^lovers happy. ^ * • •* * 

The getting up of this piece is gxtrcmeiy brilliant an^*mag- 
niflceiit. The Grott(> of Diamond^ is exceedingly beautiful, 
and the pos^s of the eight statues highly artistic and admirably , 
•iJariecl. Uie fountain of pearly iRater playing in tile batik* 
ground 1ms a delightful effect, and all this i^reatly enhaaced 
by tf charming d^tce introduced hf the iSklh^enea formed 
of a semi-curtain of cut glass dro[^ in c^aint ISgupsS, emf^le* 
niatica), of Idye qpd happiness, ai^ shining with a IhoiAmnd 
‘lights. ^ • 

THe dreascs are ^0 less g^orgeous and splendid.^ •Miss P. 
Hort«fi*s costume, astusuah was iot (Uilj^rich anJ ^azzliug, 
*but taste^l aqd becOtninc^. ^ ^ « 

Miss B. Horton^ upoir n^bose ^^yiRRlers i^sted neaijy 
weight of the# piece, exhibited her customary alwhlies botn in^ 
singing and acting. ^ She was encored several^simes*— most* 
heartily in a ttavefflie gn the piquant letty Treffz’most picuNiiKt* 

^Tr^bTtrtib, M.” , 1 

Mr. Munyard sang a capital burjesque oif “ BWhe ipargi^ / 
of Zurich’^ iair waters, ”*which began, “ By the maf|pii of tl^ ^ 
Thames dijjty waters/^^d was encoreB. • 

' The^inusic waB,exce1l9htly sclcctea and amanged •jPf*r T? 
Germj^n Reed, and mo8t of the Arrent popularitiea^troduced 
j-Kjallien*s Row Polka %wo thiee times. * *• 

The burlesque ^wai munistakeably succesefu). aud afto $11 


A • 
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certan nigger lady, Miss Dinah, a sister of Lucy Long, after 
which she retires for a time, assuring her subjects that 

^ ** If KegJand and America keep friends, 'tia clear, • 

There will be peace and plenty all the year.** 


Another wooer of MisS Dinah, Yankee Doodle (Barry), has 
come t5 London for the purpose of ^‘settling h» business,'* 
but on Iris arri^tl, with his famous servant, Sam alidk, he finds 
all his'*pla«)s thwarted by Young England.* Al|hough tar- 
■ nation vAe,” Brother Jonathan somehow fflrtds the Britishers 
of London too much for him, and at last he calkilates " that 
he is only getting robbed, cheated, swindled, a^fl deceive*d on 
all sides. Britannia, however, resolves to give tile disconsolate 

• son of Columbia another chance, and the usual translhnnatiods 
leaving been eflccted, the chase begins. The following a/e th% 
ch^acters of the harlequinade ; — Harlequin Mr. VV. H. Har-* 
vey ; Columbine Miss Louisa Davidson ; Clown ^IVlr. J^k- 
son.; Pantaloon Cratftlnck. ^'he usual tricks an3 jokes 
form the staple of ^le fun,^hich was kept up wirti unflagg- 

• in*g spirit and vivacity. TJie new art«f grif|)hioldgy, or dis^i 
oerniiig characters from b^id writing, the cheap excursion , 
schemes to the CAtinent,. the early cfo&ing \novemcnt, the 
opening of the^^Cflal li^xchangi;, .Tiiilicn’b everywhere hisied 

► an(^ every w’here encored, ftow Polka, and other folliefeof|fie 
day were successfully brought forward, and extited endless 
merriment. Some negro melodies were introclnr^d, a nigger 
dance was executed with spirit, and a t^’ple of efl^nfe songs 
from u special favourite at AslU-y’s wt-re impffaUvely demundecl 
and obrained. The machinery all worked smoolUly fora ii}s4 
night, and everything w'ent oft well. p 

---- — — 1^, 

• ^ / WNkRYLEBONS IN^TITUTIPN. * • f 

Another instance of the growing influsne? of goo^ IlilSic 
was^’oled, on Friday ^st, at this literary and scientific insti- 
tirtion, where Mr. Edward W. Thomas, one of ou* most 
.'icconiplieheil violinists, gavs a quartet and solo concert to n 

• numerous jind attentive audience. I’he style of entertainment 
may be^uessed from the following programme : — 

, * 1. ^ ‘ . 

Quartet (in No. 81) two Violins, Viola, an^ Violoti- • 

cello, Messrs. Watson and E. W, Thomas., Mr. Wes-* m • 

Hake, am||Mr. Guest . • . ^Jjg^dn, 

Fantashi, on airs frolli Mariiana, Pianoforte, Miss Kate * 

Lpder WaUaeg.^ , • 

Quartet (in G, No. 1) two Violins, Viola, and Violon- • 

celld, Messrs. K. W. Thomas and Watson^Mr. Wes< ** • 

lak^and^r. Guest ^ I^ozart, 

^ PART IT. * 

Trio (in C Minor, No. .*1) Pianoforte. ViuJAi, and ViqJon-^ • 

» • cello. Miss Kate Loder- Mr. Watson, and Mr. Guest BeethMn, • 

Introduction and Variations on a Russian Air,,ViQ^ii, ^ 

Mr. E. W, Thomas . . ^ . . David, 

« Qturtet (in A. No. 5} two Violins, Viola, and Violon- % 

cello, Mes&is E. W. Thomas and Wiy,a^, !yfr.4kVes* m * 
lake and Mr. Guest . . ^ Beettnven, 

^ The qukrtets went exceedingly well, fg|ybially tA Bx- 
) q'uisjtely graceful one of Mozart, in which Mr, Tli«in#is pioved 

• himself both a finished and a classical player, wmjvery^ 

» efficlentl^-sujjported by Messrs. V^tUsoii, Weslake, and GuesS^ 

Mf*The^as was also remarkably successful f?f his sojlo — one 
‘ * of •Davkl's . Ik^t, an ably written fantasia, iii^ahich nothing 
trivial riccurs— maintaining his right to be cdlled one of ^he 
• most brilliant of our executants. vMiss Kate Lo3er played the 
•tnoby i>eelhoveik*( which went very W'cll throughouG^n i 
.masterly manner. A ccgiple*if songs might have heeif intro- 
duced with advantage, aj a relief to.the contkmcd succession 


of fong>Jnstrumental pieces. We heartily wish ^ Thomas 
the success he Reserves. We understand that his scheme is 
to introduce concerts of this chai;^cter at all the metropolit^ 
and Subushan institution^.* ,Xhr^beneficial results from such 
% plan, successfully carried*wit, iriay readily be imagined. Let 
118 , Jiowevtfr, advise Mr. Tlmmaf, for the future, to excise the 
following pafj^grqgh from Jffi bills, ^bicb is unnecessary, ex- 
clusiv(^nd,vexatious-—unrwcessary because it signifies nothing, 
exclus^e becjflAe'it timit8*alj exc^len^ te three names, and 
vexatious (^ftius^it implies a xloubt^f tlii^ willingness and 
cdbability of ^is itudiencss' to Appreciate the music be lays 
Wifore theA •••..* 

> *Tn selccflgg from tiie^orks of the gfcat^masters^-Haydn.Mocart and 
Deet^ven. care has ifben tAen to unite VnSfileasinff with the classical.*'* 

• ’ • •* * 

Haydn, Mozarf^and Beeth^en*.aie* great mastft-s, hut not 
ih^ m^efi masters, ^hom*hs 4 ihoa|^i^ittcml^athat Men- 

delssohn andsS^ohadi^ire snfhe pretension s‘do Be rim kcd in thft 
.list, to say nothing of «^ve«al others whese chmDVer- music fk 
I not onlv conftideratioff. Uniting the ** pleasing with the 
, ciaasical*’ nay mean sqsaetfllflg, but^^^ wf slfliU not attempt 
to discover Because music is clasoicaf does Mr..Thomas in- 
sinuate that it cannot be pleasing ? vlf sh, h^*)iad hettq/ 
abandon hisssebeme, and throw himself af the feet of the 
*'Mis^school/* to whom a polka is the quintessence of sound ; ^ 

when ^usic is not jdeasinu it implies a want of melody, 
leaves uisfimilled the first condition that attaches to a work of 
^arl;,* is not file ofljnrm^ of genius, and cannot, therefore, be 
desiH;^iate(l the worlj of u great master.** • 

* . PKrOVl1«CIAL,*CpRWfPON*ENCE.* 

0 # • ♦ ^ ^ • 

MUSIC at MANCklMH‘ER. » * 

• ^ {From our own X^orin^potu^ntj^ • ^ 

This last has been ii|busy week in matters musical hare. On 
TuesfJay iho thewMadrig^iyaiis held their anni|al Dress 

Concert — “ Ladies' niaht” — at the low'n Hall. Wednestiay iii|dit, 
Seymour's secontf Quartet C^ncerUrame off,* at ihe Charlton-on- 
Mriftock Town Hall ; and on Thursflay, the 29tl^ Halid's four^ 
Classical Chamber Concert. M (jie last of th^se \e were preiym. 

room was w'eU'hlled, tioti^ithsl unding Chriit|pas (Sirties ; more 
tm^ic usual nuniber oi' goung ladh*s were pr^eW doubtless just 
tIrrivW homoeior the hotiflajH. Wea are mgre aii4 more pUnaiML^ 
wilh Mr. Halle*s loca/c. F‘or#cffkmber concerts it is adrnirSb^ 
well adapted, anr^be room [ooks aa brilliant as before, aljicAt tbeffw 
w^as a loyal display of general mou/King it^respeci to^ho memory 
of the late Qii^ign Dow ager. il ^ * 

Despite ^our probrbiiioi, wd ,Again^iM«ui^he programme — you 
can^ aftdFd six lines ; — besidet^ Halloa are ep ri^^and classical that 
^ (hey Hlese^ve being reported. • •• » 

Part First.— T rio, Pianoforte, AWolin, and Violoncello, (in C minor, 
O]^ I), BeptAwifn.— Song, Mibs Andrews, ** Vergiss^ein nicht,** Moiart, 
—Grande ^^natc, Pianoforte (Irv'D, Qp. io), Hee§imffn, . 

Part Second?— Q uarteL PiinSib»te.^ Violin, Viida, and Violonqgllo 
(4l) G minor), %foEg|^,-vSimg, JV^s Andrews, ** Volksleid.'* Aar/ksn.— 
Milbelianeoua Selection, '^jLieder^ohne^Wori/'* (first book. 

No. J.^nd ^x>h book, No. 6 u^ltnUaimm ; ** fterceuse'* add ** Polonaise" 
(inH^.), F, Chopin, ‘ \ *- . 

Tim opdliinV trio (called in prograuime. Op. way— 

h^iw jg tins It might be Op. 1 of his ^ios, but Oicarcoly of hia 
works), %'aa a mastoriy performance. |yi"e rS$^d not Signor i*jAtti at 
t*ie violoncello this time, but' we could not hc^^j^beling s.j*ddgrea of 
pfVl^ that we had a townsman ^ho could supply jiis plf^gio well 
us^r. Thorlej^lthougl) of ^urso Piatii is tai superior, Doth in 
f^ish aNskexccutmn ; indeed,' we iiicliae to thj^.^Aion Vxpreisod 
by you in last* week’s iidie— that Signor Pi.altt* is " the greatest 

n . ^ - - A* - - I 

• jrbe Op, 1 of Beethoven eonsfsts of thtre trios, of wMch the present is 
thethird.-4D.M, W. 
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violonpftllisAiow Hvinp:.” Wo wcro deJijrlited witj> Mr. I^mour’s Dublin critics s^ak hig^hly of him. On the present occasion he 
oxccuhoii; and M, Ualh-’s pinnoforte playing: was greater than justified all that nas been said of him. His acting was graceful, *hU 
eter to our thinking. Wo relished ^tho Trio all the better from «J®hvery good. His great scene with Varney (skilfulfy worked up 
having hoard it once before atVlaUd’s 4 :oncerts last s<«»on. *The ^ adapter) was woU conceived, and played throughout with 
Sonata provided a fine dispf&y fof^*Hall^’s command over th^ artistic skill. ^ ' • 

pianoforte, and for his thorough^appreciation of the werks of the ^ uung made the part of Varney most conspicuous, 

author. The grandeur of the exceeded our •ideas of*the gontlemmi thoroughly uuderstands his business and -is u valu- 

powers of tho instrument— so full, ^ orchcstThl the tones acq^iisiticfc to Mr. Nowcomhe's troupe. Anthony Forster was 
that fell upon our^cars, Tlse il/int«er/o, jevaus *o1e||int, so ahly impersoiwtcd by Mr. Robins, and Mr. Stirling, as Sir Walter 

charmed ns ihat we wc*e <fiiite sorry it was/over^stfc soSi, and displ|yod •both ease and judgment. Miss Margaret 

thouah nnt jinrtiat to encoresVin gepcral, should •tiost gladh" Bennett’s figure hardly suited to tho part of Queen jdlzabeth, 
have w'clcoined a repetition of both nhat aifi|| th# final rondb ^ which shonld have been given to an actress of 'much esperi- 
We worn delighted with, the dbmbrn'ud powccrV^d ^delicacy 81* I unce *aud addins. Favourable mention must be made of Miss 
Halles pl<^ing,«and the sirikitig efikots of tfontraR hef\As fhercll^* Kardiy (a puiff of Balfe’s), who has a voice of pleasing .quality, 
emibletf to produce, not nickel j' VUhc grad^tfon) of and »Argl sings ydth taste. There was also some dancing to vary the 
blit in tilt* (piality of /on#?. ' * ^ entertainment, sand the curtain did iu)t# fall (at the end of the Cofiw 

The fcccond part upencKl^wtfh* M^aarfs quarlU in G minor in "^‘"fctivoly played hy Mrs. Dyas and the rest) until one o’clock. 

An# tmv# itnii la nvnnntnfl r\f hit 


author. The grandeur of the exceeded our •ideas of*the 

powers of tho instrument— so full, ^ orchcsfPhl il*ro the tones 


which tho t^rqp clcurcf^'xecutants named were* assiAed m*ki6 violin *T**yr^ 
part by the samc/almitewamaRur wbo^crtlerod cifictent servCbe at PF 

o;ie or two^D|^Iallcs concerts last seasAn.^ Tli^ quartet in G ^ 

minor is an nJmirahltf specimen of dTt master. Who could listen 
to the lovely floj'iqg aiUHante^ qnd mot ^t ence recognize Mexsort ? \ * 

In spe tkiug of ihesc Inasfbr^jucce^'c ^cl how* iinUequVc^aro > 
words to desoribc the depth amd variety ofour unDressiSns. 


.in G minor in erflbctivoly played by Mrs. Dyasand the rest) until one o’clock, 

ted in*ki6vidin ^-iil act Hamkt next week. Much is expected of hh . 

Ic^nt aArv/i«n ut in»tTiis part. T, E. B* 


MCl%ICa(\T MEWC ASTkE-UPON-TYNE. 

words to desoribc the depth amcl variety ©four unpressiSns.* ^ " Corres^mndeittJ ^ 

Philharmonic .Society ^ve a concert * the Assembly 
rhm ink'll F Wortc, and two short Rftjms on Tuesday, tho IBth'^ ot Dncember. The society, which 

Mwl xii. ^ ^ ^ in thc'most effieefoe ..ot^long sinco.origfnated amonR a nnmbewof amatoum for tWiras.n 

oritriiiali rermnn <>vin.<i>H' aLr!! ^ •‘•‘'S®. " inch sh* ^ve*in private amuscmcnt, has grown into considerable jjnportancc, having 

. ril imprevement. Shepsang wiriP '.cquirod the a’SsistancoJf the rcsklont professional instrumentalist 

more feeling than on former occasions, and her voe^tsrj on tv^a itk i A » • • » n i .s ^ .....n — 


^UE rhilharinonic * Society gave a concert m the Asscmblv 
Rboms on Tuesday, tho Ibth of Dcgember. The society, which 


\>ftiuau, evinevu signs or iinpreveriient. otiMsarig wiln^ 
more feeling tfiaii on former occasions, and her vocaUsation was 
evidently bettor. W'c hope good things from ijih young lady, W^io 
has been tutored in a good school, but tve must warn her agftinst 
' attempt iiiff songs ihat are boyorid her compa«/. ♦ * 

M. Halb^’iafifih concert Wfixed for fhe 10d¥ of .January. • 

[We imi«st entreat Hie indulfrorietjpT our worfhjT coaresponclent, 
wbo^o lotfer we liaTo btpri conipollcff to afitidge eonsiderabJf. €)ilr 
excuse i»an unusual pToss at* matter w hicli wb are unable to Dost- 

^ THE DRAMA AT PLYMOUTH. 

(From onr^^t^ Co-Respondent.)* ^ • 


'fiiB monotoi^ of^this du11*tou'ifwas much relieved by the an- ‘-'horaj sieging, particularly “tho Prayer” from /l/as/inzi 
nouncemeiit* frori^ Mr. .Newcomoc, Hhe* popular director of th^ accompanied). Miss Eqpjy Grant sang Flotow's cavatina 
^''eutre. that his intontiefi to open his CHAblishment for 'jfb dwell^wj^li me^** «>«*1 MarfarreM’.«» charming ballad, ‘^fth 


acquired tho assistance of the resident professional instrumentalists 
(iiipliidin^ jftesstf . 3^ Liddell, Dunsford, &c.) as well as the 
patronage of tlie ifflBing gentry of tl® town and neighbourhood, 
wl^ch enables tlmm to give occa<iional concerts of an interesting 
ch^acter. The principal drawback heretofore has been the want 
of upod vocab mii.<>)c. iJihich w'ws agreeably obviated*at the recent 
i^nee^g as at the lAceding oiiCj, the soemty hyviiig obtained the 
slAistEncc^of Miss Eryily Griiilc; whose siivging ia both artist'c and 
etfi^liye. Tho pr#tgrammc oh the present occasion was particularly 
attractive. It coiimiAnccd with Mozart’s Symphonv in G minor, 
which did not go as well us we could haviJ^ desired. Weber’s o*i?r- 
turc, “ tho Ruler of the Spirits,” was, however, given with ino-.o 
effect and precision ; and the Woilding March ” of Mendelssohn 
was on the whole well performed. Mr. Hawks, if guiitlcnuu 
amateur, played a solo on the fiiite. There was also Sms e'pc.od 
choraj sieging, particularly “tho Prayer” from /!/a.?/ 2 ni>//o (un- 
accompanied). Miss EaiiJy Grant song Flotow's cavatina. ** Love 


theatre, that his intontidfi to open his CHAblishment for 'Jb dwell^w’jj,li me^” and Maefarron’s charming ballad, ‘^aKo shines 

... on Boxteg niglit. Aevilwortk^ idapted to th# stij^o bv tho^ before mo itke a Star” (King Charles //la *Veco«r/), which being 

^nager himself’ frjim Sir WalArof^otl’s novel, was the pipc« encored, ^i#a*wi;.»titulcd ono*of her sparkling Freuc^i romances 
Tclectoif fyr the o^ca<«ion. The mise seme \^s really superb; (arcoim^iinying herself), in which sho was warmty apydauded at the 
fhe sconcrytiy jMr. Grffeve, orthe Royal Italian Opera House, and orAch couplet. The concert passed off' to the cntirc<ealis- 
tlfo local artiAes, w'as Taultiej^ in every respect, uti^the costume^ faction ofsstio audience. Mr. Dunsford officiating most ably as 
, were cosily and amjrqia'*"^'. A lUrgo pl#tfnriK. was ereltod across conductor, 
the pit, and the ceWe bpit of the dross circle was taken aJtev.Tor * 

„MU8,CVAT BRiAoI.. 


, were cosily and amjrqpj*-^* A lUrgo pl#tfnriK. was erettod across 
the pit, and the ceWe bpit of the dross circle was taken aJtav.Tor 

iheChumlp^nf'vUK Tim cs(]nirel,. herald, &c., to comedowir and L • ^ MuSicVat briA-ol 

iorm a most effective tabloHU it^th/ scene of Queen Elizdbeth’s * • •• ^ ,us|CJ,TBRi»fwi.. . 

coronation. Mr. l^cn'combe’s appearance, on a cV^ping white ,LAst Thursila]( tl\e long announced performance of Bce- 
stoed, as theCharoiirtn.dresM in a/complctesuitofafmour.i?M thoven’s Mowil «/• Olives and Mendelssohn’s AlUUe took 

”-“r, 

An entire^ «cwcpmpstty.wi(ti tlS^Ii|Maon of two or thro^i ^I^wnces Jit^ p»Jflrmar.co8 excited a ftreat deal of 


(accoim^nying herself), in which sho was warmty apfdauded at the 
efid orAch couplet. The concert passed off' to the cntirc<ealis- 
faction ofsi4io audience. Mr. Dunsford officiating most jably as 
conductor. * 


intere^, and tHb liooinsy iTi spite of bad weather and dirty 
strdfet^ were wVl filled. Band and chorua consisted of *150 


the c.stablishdd favourites, in additipn loth# con ventionaUttra#tioiis Rooms, m spite of bad weather and dirty 

of Boxing night, broiij^it a dense crowd to tho theatre, and mfiiv were wVl filled. Band and chorua consisted of *150 

were tu^^cd^^way fr.om the doors loyg Wore tho coiiiineikcemtnt of Individuals, an.l under the energetic leading of Mr. Cooper 
the pla)^ 4 * t ^ ^ ^ •acquitted theAselves tolerably well. In the Mount of Olives 

A ??*! for the meiits of the company, since Miss A. Williams, Mr. Locl^ey, and Mr. Lawler ^stained the 

» W«je ‘™jl; J solo par^B witk^reat success ; in Athalie the two Misies Wil- 
Mr‘. '^^S^rth Tf aWer. and ‘‘‘f *'*® same with.still .greater 

Amy K.d)88rtMimB.Earl of LciceJlor. and Vartev. M*. .enf«% The/)!hcc of the speaker in the latter composition 
displayed cnerv^v‘ devoid of rant, add flhthos of the truest kind. undertaken by Mr. Riddle, who, by his reading in the a 

Mr, Wdnuirtli WttlIem|^>oMiftij8es an intc^ligorit aiid striking phisi- oisseiiting minister style, caused^ much laughter, though this * 
ogiiomv, anded to p very good fijuro. fte has, 1 understand, was just the contrary effect of Vhat^ie intended to produce. • 
create a avourablc sensation in the American Theatres, and the Beethoven’s Chfistus umdOelberge is old favourite of minei 
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but ^thalie, which I beard for the first time, appears to me Adrienne Lecouvreur still playing to dell^itA audiences 
nothing' more than a succession of fine lyric bits, stringed at tne 9(^&trc {'rancais : and the Fee aux Rosait, a^he Operji 
together loo 'loosely to fojm a whole- I may err, but to my Comique, is still a “ hit,*’ but people talk more of the decora- 
judgment suijh revivals of the Greek form of drama as iq iions^and machinery than ^of the^music. At the Historique, * 
(Edipus and Antigone, however successful, are no advance in Mclinguefwho was so br«tall 7 st|pted by our theatrical scum 
dramatic-musical art. What is your opinion Mr. Editor ?* ill the *' Monte Cristo Row^.^has been very successful in a new 
Madame Dulckcn gave a.moming concert on tie same day. drama by ^D^umas, the Cor^ ifermann* The piece is of the 
which was but thinly attended. 1 could not h^\wopdering '' Antony ** sehociL— one passioi^ and intrigue rather than 

at tbie, seeing^ that the programme was so vtf y attractive, of gre^ effects. A new diifjima is in reheofsal, taken from one 
The pcrfcjgmance itself was of the highest •9rd4* and better of thermoct Jhterestlng sui^ects V — the 

than any 1 ever witnessed in this place. Madame Dulckcn, tridl of Url^ain Gmndier.^ . .J • 

Herrflnusmann (violoncello) and “the famous Kontzki*'«were ^The rev^tee arr .comlnfr out as usual, likg our pantomimes 
the instrjpmental performers ; Herr Schdnhoii'anil^dlleSchioss, atd bqrl^(mc«,^'gh the b^w . JTliut at the Valais Royal 
the vocalists. Hausmann played capitally, and KSiiq|zki astf- ^ isf at present, the bfistf^It i/calleft Les MarraHies IIL 

nished the natives by his queer tricks. % (ef JbeRepubli^,*an3^J)^ cramifledVvfth hard-hitting allusions, 

^n ‘conclusion, a word to Mr. Flowers, who has honoured m| I wohder’how qjbne escapei^h^eehsqr, Jhat at^lie Delasse- 
wiffi an^answer in the sireitb^ as you call it. As»||e is 4ao\v mqps is#en titled FdrU dans la JSttlkc, and is cqmilly severe; 


aware to what cjj^ss of musicians I belonged in m^qfathet- 
Jand,'* I am saved the tremble of mentioning my former com- 
rades. We — I ind!tn the tlass to which I ^elonjjpd — were a 
humble set of inusicitins, |ery fund of the compositions dfl 
Sterndale Ilennet, Wallace, Onslow, J, Barnett, Mac- 

farreri, and a nuin^r of other English listers* writing in the 
lottf style. To understand and relish composers of the 
schWsl^ which is r^rcsontea by Mr. FiMich FlowerS, we lad 
neither opportuni^ nor ability. At this Mr. Fh^ers is “ de- 
lighted,** very probqbly lx*cause the inj^f^ision of such “ lamynci 
vagahundi** such “ crabs qpd|lobstcrs^. v’(gpr«L*rii^i|g corre- , 
spondents** would dc.secrate ^hc holy^ldhuTe of art, of whifh 
French Flowers is the self-elected high-priest, ft was, perhaps, 


from fear of this that Mr. FIowcjtr allowed few othiB “Es^ys Lwith Yiurdot, ^lajj^ak se porie tonjours** as the threatrical 
on Fugue '* to cruij^tbniChHniie] ; hut Mr.^owerB ma}iif(ake journals say; ydli really csftiqpt gqt a^eatfinless f<m take one 
himsflf eas*y on#this» aecounl; hfil works"re safe Iroik tl^ teferetlmnd. • ^ ^ # 

attacks of those wretches, to whom yoqjr ^Unnocent'*^!^- Tj^e Gy in^se produces rev we tkis#^eek, called ^mL'Aoile 
tonj^e*beloug$. I l^ve tried hard to break throiTgh the en phtin and a fairy pi^e?#\o1ie bjjyugkt out^to night 

tl 4 )rny hedge of his essay; my hands and face are bkeding, (Wednesday) at the Akbigu, on theold^ubjcct of He^tiuatve 
my garments torn ; but of^the sleeping beauty I have not Fils D'Aymon, which iWto ecli]^all former splftadonrs. 


mor^Bo, perhaps, hnveng^njfoule^rd ^wien^e xcf deal with^ 
The new EJni^ror^of Ha'yti, figures ‘in.^he^ pieces : also 
> Rachel (whom they ca*l4 LdTJaive ErrantB)^ ihenippodrome 
Bull-*fiightta, Lola r.t theatres 

^ en %oyue, fhe newspa^rjf^nd the Republic, whieh a 9 )pears 
everywhere to hold a contemptible position. ^ 

At *the Opera, on Sunday, the Favdrite wdsplayed,^ and 
I^cr covert himself with reivyired honouiff * The applause . 
/or hffn throughout was tremendous, and the duet in the last I 
*lt was gi^en by him end Mdlle. Jullienne, with wcttderftil 
I ejffect. Dojirez tool^ final leave of the stage last w^, and 
Reger now reign sealoni, at the Academic, llis succ^ ft)n- 
tinu^ q^ually grea^ in Le PropMte, and when lie appeats 
^with Yiurdot, *lajj^uk se porie tovjours** as the threatrical 
jourfials say; really csfiiqpt gqt a^eatfinless foa take one 
befbreilmnd. • ^ ^ # 

Ti^e Gyin^se produces revue^ fiijw»^eck, called ^L'Aoile 
en phin miS aod a fairy pi^e i#\o%e bnyugkt out to night 


cahght a ^mps'e. 


Teutonius. 


w rOREICN INTELLIGCNCE. 

• ^ 

Paris Theatricals. — P aris is all alive ag«^n^8«ncc the 

. miserable i|o^S>if February, 1 84b<» it has noL h ssi n so gay. 
The Ihops in tlfemselves offer the prettiest siJ^Fs in the 
capital ; and the preparations for the Etrennes of uelj 
year, ^yhether in toys, chocolate, bonbons, boolis, tnodes, 
jewellery, ^eloques o^statuettes, appear to exi^eed those of 
all preceding ones. , • * 

* Despite the absence of the subveAtion, the theatres are dioing 

• well, one and all, with the exception, mtserabile dicti,^of thft 
Porte Sf. Martin. You may have heard thllt a drama called 

• Rome, of which great things were Expected, and on which ^ 
grAt sum of money had been expanded,* prohibitefl after 
the third or fourth representation rWfe “ segher^^md pro- 
perties** cquld not be lost, and I new pla^was huWie|)]y 

% written |ip to them, called Le ConneUhte du ji^rbon. R had 
a ce^rtain sort of success, but drew no crowd n^fTsoTMiidame 
^Weks andl the danseuses Viennoises were added tef the tiTtrac- 
tious, Xlieafrt attract a little; bifb the Parisi^s wantsomt 
,f siirjfcg dramgt Hke the Tour de Ncsle, or son^?otge(fus fairy 
piepe, like the Relle avx Cheveux d'Or, to moje them throng 
•to the doors of the Porte St. Martin. + • • • 

• i, , 

r-— " r ' ■ ' ' » ■ — ^ 

^ * -PAcisely the contrary.— Er>. M. W. ^ • 

• t^Or, better than alh.Freteic lIRnaitre, wlio has been too long idle and 
unptupitious.— E d. < 


Fils D*Aymn, which iiRto eclipli^all former sply^donrs. 

- FinalTy, if uljjra-cxcjtement is needed, 1 recommend lilbto ^ 
go qo the yaudeville, whe& in i^phnis ht Cliloe, Mudumo 
^ Octave appears in a dfess, qf rather no at all, inuoti 
wore resfSibling that o^Ew: than the girdle ip*w}ych Madlle. 
(%(u^played oul^firSt mother m Le Prop§i^g c*est le Fol. 
Wer^ittle isaleft to the ifiiagtuatioi^ • 

I ' > • ^ ^ 

I — : r 

jPRICINAL CORRESPONDENCE. •* 

• / ’ ^ ^ 

• {To the Fdi( 0 ^^ of Musical 

Sir*— I enclose for review at your earliest cc^enionce ,a 
“ (^thcdral Service,” “ Tarantella,” “ Three Prdudos and Fuguls/' 
and a lute Hork of miqp, “ Amiigf naents,” ^tit^For the Oqraii. 

It sum of mon% had been cxnenaedr^s prohibiwa afte? * b»ve*bee’n»orpriMsd y «fbs?rye,- in one of jiour ifurabcrs,.pn 

cquld not be lost, and % new pla^was huwie|)]y ihi« I«claint no acquaintance with those inuticians wbftse ** facility’* 
ten ^p to them, called Le Connetable du ^urhon. R had leads them to vary the text of the conipose|pTy the introduction of 

* ‘ einbeRishnftiifti &c., or any otlq^r meretricious addibiojip.. ^ 

• 1 hwoe you will consider the enclosed ^^rks a sulheieni auswev 
tp the Ignorant Remarks ofyehir Liverpgol (jbrrespoiiileut. « / 

f • • • I /m, Sir, your’s fairbfcilljs 

• IV ♦ ' • W*{<Prt|EST. 


4 * « Organ!# of the Chirch for the Bliiitftalso, Qrganist of 

* • Ihe Philhaqiioaic Society, 

[The pieces th question ^ave come to^lum4 and will receive due 
BtteetioD*— Ed. 


I 


/ 


I 


830 

V 


THE MUSICAL WORLD. 


S ^ULLIEIi AT MAI^HESTCR. T ^ 

9 (From a Correspondent,) ^ 

As 1 did not 9oe your correspondent at^he Free Trade Hall on 
Wednesday nighty 1 have shfH ypvs a few lines coqcerniigg M. 
Jullicn and ins doings in MandlleiAer^, '*The concert ofwednesday 
evening, the first of his present tour in the provinces, was aM 
excellent harbinger of his succ^sse Tho Hall w^s filled/ and 
the performances seemed te afford f^e highcea gialification to all 
presents ^ ,• . 

^ 1 shell not inflict a prpgraip'Die on jou— ifavih^yotir latP prohi- 
bition before my (eyes' Tho ucheme was gc^d aM>aried. odui‘ 

A -fcjr » n 



Ibr bisspatrous, M. Jiillien introduced seV^ral new things, anicmg 
which I may mention a quldnlle' on aira''(,froui* Maefarren’s dj[iera. 
Minp Okarl^ the J^cand, ineVdding of i^e mok p(i})ular 

airS'f a new*^ Polka Iff hise>wn, chTied the Coasqfikt an^ nqt to 
specify other's, Hhe bel&^led ^oih Polfjpt ^hich hasjafely created, 

I at JDstiry Laee» 


1 am told, sudii muted '* sensalfon _ ^ 

« Tho bancKyftayeclThe overture 4p Gu^llaume^ell with great 
spirit. 'I he aUetfretto ^om Beothovet^’? symphonv in F was also 
given in admirablsrstyyc ; end^e^isiiaiua on Don. Crtc nnisserved 
to diiffiay the perfect execution of tne jUoists, no l^s thaii*tho 
* power of anil the accuracy and precision of M. 

JuUifin, the cooiactor, #ho was received enthusiastically. 

The soloists w%» disiiagui|hed themselves during the cvenintr 
^ were. Barret (oboe). PratreWItflute), Kcenig (cornet -a-i4|Stf:. a), 

Proap^re (ophicieide). T. Harper (trumpet), Jarrctt*(norn). aijcy 

fls_ i. . L I. I ^ tfin ^ntenniiialj^ (Hfeppes,* and the 

Ji'ifip Jetty Treflfe, about whom so miKh has b»n said gnd f ti,e1r face! in thd • 

lamtonT was received with ttio cordiality thae would have bden ' - • ^ ^ . 

aiA^rded to an old and distinguished favopvite. She {^t^aang 
** Vodrai carino,” from Don Giovanni, and Jmmediatel y followed 
It with a s]fiirkling 4yBniaifi air of. &uckeh/**/rKib, ^trab, iivab,'n 
which 1 had ofiesahea.rd aung hese, in, English, fi i . i 


Roch-Albert) on which instrument k| remaffis without a rivaf, 
Tl^s was he^d for the first time, as alet> ** LaA^atolaine,*’ a lively 
|||ttlka of Ktiiniff*s' own composition^ and /me even livelier, by' 
1 Juliien, The Cossack, f(»nnded (acmirdtng to book) on Russian 
and Siberian mglodidb^ Where .lullien obtained the latter it would 
not be easy to uucs^, ' though, I was \olil, he qncwjienet rated into 
llie*intcriur of China, to obtain mutcriaU for his famous Chinese 
Quadrilles ; and if he ^went into Cfliin% wh^re the laws ot. tho 
empire furbidTst rangers to travel, I see no ronssn why he Should 
fail in traverAng with no other barriers than the deep 

mountains that musk 


« < ®y OHV l^ff 

cnialiurs^ at “A ride was taking,” a gem from Wossel and 

Co.*s attractive catalogdb Of D^man iicd^r and ro|;ianccs. ^he 
vnadoired.mamW wjiich Jetfy Trefl'z gave the bewuiifnl nffclody 
of Moaa!.t, accompanied as it was by ge||hit)e warmth of feeling, 
nt once d'lspe^^d me in her fay^wtr, and tm audience also, it would 
ap^r, atnee they applauded her vehemently. The ** TrtTo, irab 
trab,” created a furdre. Often as 1 have heard it aniig by^otlr 
l^fr townswomofi, 1 must cot^ess that Jeky wb's tbd^nrst to make 
me^horonghiy chiei^ into its nuigofh^and appreciate itsa^nafibeted J 

^ 1 ttf.viilft KnVA rrivon nnui' if- uopoin Inii- Si»/i 




ming tLo* the ^e,” which ftreed as an excclldht substitute, 
othing (;puld be ^ore winninoly Bimpjp tiiali th»fair Jetty’s inter- 
,j.*retatiopof'ibU piquant Scotdn melody, ^ne of the glories, in the 

sing the romaifce 
. » . “A poor\iniple 

aaidoD afii wii^cn is travelltn|: aj^ a fast rate throughout the 
proviocea. jcduch to my disappsiintment. however, and ifiat of 
eveiybody present,i,tbrough some nealigeiice, the paAs were pot 
to be fbttml, and ancther song v^s oiliged tp be given,* This was 
a nmlani^oly dttt)^ but catcigng artd^nmjieal withA. callbd My 
bright Savoy,” I know not wjug gutnor,* ':hicn pleased me 
mi^ily, SA. Mr.^ Pips^oukTlb^'Jn one of his fits V musical* 

on&iiaiasm. *rhe mekach^y diUy was succeeded by*ono wngre 
wild and exuberant, fqt at the same time plaintive, styled in the 
bills Ckt:?jren<yi(t JVapoUtftno, *• lo 4e voglto bene which 

Jettpl^ aengwitfi/ dch fervour and^ animation that t^^hole 
audfekojf demanded a y^etlj^on. Thd pretty German, however, a§ 
obsttna& pretty 1 vTould by no.moam comply, nick as in the fiig^ 
part, ^|:i:£ittted another song. %it as this was j^Honic,*ses\ 
aomo,*^tlic tymimocy of which by thg orchestra gfithe signal ibj 
: ' A proloi^d bdi^;;;|^«pplau»c)^ nobo<^ jumbled, and assurwcfly tiof 

I I I ■ n il ■. I . , I . 

WSpvmamsIfwaatUdefmMwsopgi^^A^^ whkhwa have 


I. Jetty Treffz is certainly one of the most charming of ballad- 
lingers. I never heard this sweetest of giodern ballads more sweetly 
and touchingly warbled. The enthusiasm it created was quite 
genume. 

^ Jetty TrefFz has come through the ordeal with flying colours. 
She has justified all that has been suid of her. In German, English, 
and Italian music (in their original language) she seeins^ equally at 
home, and hpr talent appears to be vs varied as it is original. . 

The •Chares JL Qmdritles are admirably scored, and the 
themes have' been selected with great judgmeift. Thc^^were 
received with, ^niiglT favor, as were the Hungarian Quadrilles, in 
which Juliien has introduced some very effective variations for 
flute, ^oboe, clarinet, violotioello, and flageolet, which were csnitally 
played by Prj^n. Barret, Lazarus. L. Collins, and Collinet. 
Another Composition of JulliLMi's, a vnise a deux terns, called 
Vhe wot Flowers, struck mo os exccodingly graceful and well 
instrumented.^ These, like Jetty Treflz; were new to a Manchester 
jfudierfbe,* and the weicomer on this account. 

. liiRBliigy^r old fdvnriie here, was foudly applauded in « solo on 
the CO vicUti- pistons, (“ The Exile’s Lamentation” — an air by 


^ i should* have mentioned that tAe Don Giovanni piece pleased 
vefv much. Frosp^re sang ♦♦ Pin Vh* ban dal vino,” the Don’s 
“ fiiindisi’'-<P much more rollicking and irresistiWe than Doni- 
zottik/-almost as g^l as Tamburuii nii*>self, .all hough Frospere's 
(kphiificidb Jh by means io flexible «» •I'aitf® barylono : and 
Hvr Schmidt uJayed like an angel on the mandelifte, to the 
serAiadu of Koenig’s floruei. This fantasia, and in fact everything 
in ihe programme, except the overinros, Was now to Maiicnec'er, 
a testimony to JuUien's inexhaustible resources. « 

1 was obliged to leave before Viqtti Collins played bis solo on 
tho violin, and before the “ Row Polka” iiad lilowrf the crov,d 
out of the hall, for which 1 must express my regret, as 1 wauled 
very much to hoar both. 

l^ain gfad to tell you that Juliien bag unnounced a Mendelssohn 
night 4or ** Festival” — q;ny Festival V) to taac place in a few days.. 
Already,*! wi told, nearly all the tickets are disposed of. Among 
other featqreSt/ iffrurlee Halk,*the pianist, who (m' l.sippose you , 
arc BWBTf) resides at Manchester, is engaged to play cue uf the 
c^ncei^. 

1 Jiear t^eat deal of Hallo's chambor-concerts, but they are 
sa exclusively aristocrati(?(or rather ^uryomaerafic, for.^wir flobility 
is all in the nllorcaiityp^ anc^ raunufucturiik line— much haughtier, 
by the way, than uncienne nMesse) tha^ there is no getting in for 
'ilqye fir^qpnoy, M'ithA>ut^ reemhmendation from one of these proud 
merchants, which, though 1 am acquainted with some of them, 1 
h#vo not the “cbfiokj to ask for. 1 am glad, howe^^r, that 

e alk— an excellent artist* whom 1 know when quite a lad, 
d aUo later, in ^rls--fis vetting on so well. Pie is makLg 
lots of rfi^iiey, has mor# teaching than he can do, turns his 
ebainbe -concert^' to profitabtf account, and has been nominated 
conCluAor to tlK Gentlemen’s Concerts. And all this in the 
space of q tgrthie^ionth, ^r so. But Halk is a rarapavis in 
Maiic||esier, aifi the Manohest^rites are loth to^ lose him. So 
rtbey od everything in their power to make his sojown fere* 

' agreeable, bein^Mell aware tUfit be would be able dq quite, as * 
welt, in % shoil time, in the metropolis. One goodi thing at , 
will arise from*hlilid'a appointment. 1 do not kiioiif if you ever 

I ... 1.1 ■ .. ^ 

!• « * Our correspondent is in error. eMdlle Treffz sang, last Srnnmer, at one* * 

I (p the Gentlemen’s Coneerts. She was, nevertheless^ a novelty to me vast * 
aodieftas of the Free Trade Hall.— Ed. • ‘ 

phdiliy peculiar to Am "" 
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hoard the orchestra of the Gentlemen's Concerts, but, if ^ou have, 
you will not be surprised when 1 say that, considering its numbers 
and the means of the directors and subscribers, it is the Tory worst 
in Edrope. 1 am told — and^ hope it may be true— that HalJ^ has 
stipulated for the power of altogether remodolling it, and is already 
hard atiV'ork. •Seymour is an oicollent fellow, and a good violinist, 
,but it req^es a m\n of more energy and experience to preside over 
a large orchestra and direct the pn/ceedings of a muBicil institution 
as lurse and- important, in its v\^y, as the Lonon Phillarmonic, or 
the Hociitp des Concert in Paris. Whether Halt^ tl^p man 
required remains ^ bo tested — 1 have great hopes^/f him, from 
his kdii7n musical taste, and hb excessive love l^r tl^music of the 
real grcat'-ahisters. ^ 

1 am glad to hear that Stephen Heller is in London. He js a 
man t,oo* modest for his merits, and 1 fear his retiribg^yiani^rs f^ay 
stand in the way of his advancement. 1'hero w'as a r CTagdr that he 
and Ernst *were coming down here, lor a few days, ancTlRlit Ertisb 
•vras to take first fiddle at one «of Hallo's soirees. If that case 1 
should .certainly have made a bold face and applio^Ub Mr. S. S. A 
forjitifeket^ % ^ -a T 

As 1 perceive you have a very intelligent corrcsponoei^ frorml ~ 
this place— a little lodapnilwiMj^tic, pS'haps, about Jenii}* Lhid and ' 
Mr. 'i'horley — 1 shall not oft^hnd it necessary to seni^ou coiq^ 
municaiioiis. Wha^ 1'ie^ misses, however,^ 1 o6kr wwfingly to 
Supply, as 1 am per force burij^d alive for awhile in this huge 
metropolis of smoke ^ and commerce. I say ^burled alive,” be- 
cause I am miserable without mtlsic ; and niuK^ as I^inderstand it 
— not feeling much^interest-iii glees, and living almost entirely IhJ 
p seclusion — is of so rare occurrctiee in MariA^stc^ that it is aboift ' 
(.for me) as t^?<yjgh fhcre were iioniKt all. T# hear oven 
a iiuurtet well peifori’.ved is impossible. hat the or#hosrras art; 

1 need not remind yoi^. By the ..by, is H true that the 

violoncellist, is corning to stay he|e ? If so, waiij a first 

violin and a tenor (wo liave ulrc^ly a complient second mmli 
Seymour), i ‘ 
au fully cold 


.j'.:-;.:; ■.. i. t s r:- -.zr-r— ======z: ^-r^^ 

•THstasRO.— Immediately provious to his return w LMdon, thU 
celebapted oianUt played at nirae concerts at Lyons, w^^the imc« 
cess fcnet wariablji attends bis performances. I 

Walter C. Macfarabn. — T his clever and rbing musician, and «« 
professor of the pianoforte, haj beam oketed an associate fi 
Pfaiiharfboni^jioeiety. • 

^ooTHs* Benevolent SocittY.— A concert b to take place at 
thr Sussex Hall, on Tuesday next,*in aid of the above society. 
Severtl well-known vocalists instrumenUlists are engaged. 
The object of thb* YObtbs’ Beil^volent Society ^ to procure a Ibod 
sufficient^ eiybk tbom to appreolioe poor y^Utba-xfOrphans, or 
otherwis/des^itqle— ^ the Jewish peAuat^^y and ii anUtled to 
t he ympathieHaoT the^umang^^ , -I * 




»« ecu 



Caklotta Grisi, having taken her leave, foi^the present, af th? 

la JSatioHf wdl commence a tour immediatel)^ the 
durayori of which jiill of cCurso depend iippn the extent of her 
corujL AVc believe the first des^jriatiuii of the charming favourite 
of 'I'erpsichora wilt he l]^blin. Carlolta well received by 

tier Irish 'vjcl’tencc, on her last visit to the Ripital of Hibernia 
(1846), that we are pot surprised at her wish to return. Anew 
welcome uiiii new triurnphs^wait her, as heaxjty and as brilliant aal 
iho^e which now relfllmibeni. We iinogrstaiid ^at C^lofta 
Grisi is engaged to open the season at Her Miyestjb Theail^^ 

^ SteiMkn H^i.£k1^--^|ilhe director of«the Musicaltd^-'Oiv intro- 
duced Si«phoii''Heller^ some of the most accomplished ama^imrs 
of this society on Monday evening last, when this renoWlfed 
Parisian artiste de salon fully realized all that had been edpectod 
of both as g composer and pUntst. Erns? and Heller, in music 
of their join production, afllErded the grea^^t pNji|ible delight ; and 
it is to be hoped that these iwo mists will shortly repeat th^ 
performance before a puldic andience. — tfritan^ia^ * •# 

• ViviKB, we understand, is to pUyitwo solos at Mr. Allcroft’s 
concert on the 14th. The amateurs of the hotji wTII thus have a 
good opportunity of hearing this very accoitfplished professor, whose-j 
* Apeatpiices in public are, ** like angel’s visitif fel^ uul far bet^ft." 
On s'empressera de Ventendr^. *, • # ^ ^ 

Alexandre Billet. — T hW sterling nplbist has announced tl^e 
4 s 1 as$icaU' 0 tVeesi the scape an^4i»tenticJrof which w^tiall enli^c^ 
UDon shortly. 4P ^ t « 

iMeyebbeer's opera, Le be prodnbe#a|^ 

. oa the l^ih 3 if Jannury. • 

'Mb. fcLB^*NT#WHiTK lisfi ret.iirtied^to town frorf Daventrr, 

. having 'IjAd flic ])ieasure of witnessing the complete Mcessdf his 
pi/j[)il the y^ng irVioK of whom we have already spok^%)d whom 
wf^hopc, not Iqpg Ifepc^, to hear at dbe of the musicA theatres^of 
metropolis. * g 

» pl^ng at MeU vitb immemio sttccw, iuZ# 

t Jtdme 


Vien^i, 


• ^ P^OLft.A8. ^ • 

T.itE.’TWlN;TOLltAS.” , 

.•tJULl^Bff UAiME.y- *• 

4 By Walter Cbcm MacfaUrnj. « . 

W. e: M., AlbMt •tr«et,«(«n^Kt<iC Or4«MBti ga* IWMBI. , 

• o»...aB0rttRsmt stTMtir 

• " 

4 . •**'•9 • 

' 1ll.tS.A8 

** This is one m the most iitiranive trifles we Aive seen sonu^ being . 
at once most admirably suited fur dancing, and very effective dif "me » v 


WESSB^ sad Co., SB*, ttEaBSlT tjasST. 

"iSt tf^Smary, JASO, toUl h»- JPjjSlMedi—friea St., hoieyi (s ^ 
or wit^^Paper Corerf^ Is. 6., mih a Preface tw Pt^enoe 3 ^ 
^nglish 


^nglish CJkLtd^ • 9 ^ ' jf 

TAe ANGLIOA^'-THANT 


1^ lfeK#rdr jpBN a£X*EY* PA8KWil; ' f 

A handsome Edition, on laTgjWpeg, with red border lines, will bi^eady 
for delivery the cheap B(iiti(!iis.—Pnc^^ m/rn • 

%^^he (^nta are given in Vocal Score, wttb an Accompaniment for the% 
use”^AmateurA • % ^ ^ • 

DiBtin'B donwrt,’ Oreen^silch, 31st*Xiuit 
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WiU. y>S^ on Jhe SAX' HOftNS alra 
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on Ihe SAX' HOHMS aJra oc Ihe followinf pl.ew:^M 
CHIPl'ENliAM, %uRry Ut, 1800 ; CIBeMCESTEK. Sod ; STROUD,* 
3 rd; CHELTENHllM, 4 tbj^«tb. * • • ' 

w ^oCMtiSTS ^9 A • 

' MISS M. O’CONNER and MISS LUby PATOljr, 

Drawings and Pri(a|^f Sax Homs, Cornets, sgfent, 'post free, from HENStT 
Di8TiN*8 8ax Hdtn UepA^li^, Cjj^nboilr^ Street, "'L^y^sgter jquare, Londoi^ 

*f/eNQH SLAVS AfcO ^KRA 

• •ST.* JAMES’S?* a’HEATR^. , 

Mr. ^iTCHELL respebtAiUy annoi^ces tbat^e will commemte 




OK M 0 K%AY^ JAyyff'^Y 7 « 

by the produettpD of a Nrw Opera, Ift 1 ‘hree 

• • vert 

the itusTc compraed by Halevy; .^e Ubrei 
Princip^ dtaraeftrs by Kadlle. ChartoS, Madlle. 


Acls, 


ORRB, 

by M. lH ST.ifEOi 
[He. eychard, M. C 


Eoanta. 

CJbellet 


(of the Opera Comiquev Fai^-^his first appearance inetMs Country), bTLac 
(of the Tbemres BSnms an8 Ghent,— hi|^rst appearance), M. Qbw LadUby 
(ponii of tto Conser'fbtoire, Farts,— his first appearwee), andm. Nfitlm.' 
(urImfIrBffw of the QnatwConiiqUe,«Parlsr^bl8 first Ibpeasaiice). * P 
# 4lEROLD’a celetoted Opefh of^ « 


7 A Rff A. 



_ , , nay be qbtiltied at Mp- _ . — 

Bind Street; and at the the TbaRttA wbk^dfiU N «V«ni| |NR 

Xneidaymv JaiMUuryw ^ ^ ^ 
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